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A parallel of the ancient architecture with the modern, in a
collection of ten principal authors who have written upon the
five orders, viz. Palladio and Scamozzi, Serlio and Vignola, D.
Barbaro and Cataneo, L. B. Alberti and Viola, Bullant and De
Lorme, compared with one another : the three Greek orders,

Doric, lonic, and Corinthian, comprise the first part of this
treatise, and the two Latin, Tuscan and Composita, the latter
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Moft Serene MAJESTY
O F

Gl R Ly B

e INCE the Great Auguflus vouchfafed
4 T to Patronize a W ork of this Nature,
,,,@@%,‘ which was Dedicated to him by ¥ zra-
757 s, 1 had no reafon to apprehend,

5 Your Majefly would reprove thele Ad-
dreffes of mine, if, m prefenting You
with thofe Antiguitzes on which that

| : Y g Excellent Mafter formed his Studzes, 1
tituled Your Majefly to a Work, fo little inferior to it,
and {o worthy to go in paragon with it. - And, indeed, to
whom could I more aptly Iuferibe a Difconrfe of Building,
than to fo Royal a Bulder, whofe Auguﬁ Attempts have al-
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ready given fo great a Splendor to our -Ilmperial Czty, and fo
Tiluftrious an Example to the Nation! 1t 1s from this Con-
templation, Sz7, that after T had (by the Commands of the
Royal Saciety) endeavoured the Improvement of Timber,
and the Planting of Trees, 1 have advanced to thatof Build-
ing, as its proper and natural Confequent: Not witha Pre-
{umption to Incite or Inftrué Your Majefly, which were a
Vanity unPa*rdonabie; but by it to take occafion of celebrat-
ing Your Majeftys great Example, who ule Your Eupiye
and Authority fo worthily, as Fortune {eems to have confult-
ed her Reafon when fhe poured her Favonrs upon You; fo
as T never caft my Eyes on that gencrous Defignation in the
Epigram,
Ut donem, Paflor, & Adificem,

Credis ab hoc me Paftor opes
fortaffe rogare

Propter quod vulgus, - without immediate Reflechions on Your Maje-
que turba rogat? &c.

B oities Saperos, ey, Who feems only to value thofe Royal Ad-
Ef;iﬁ;ifﬂ‘){jtdmem, p,. vantages You have above others, but that Ton
S fiifgﬂ:ﬁ_ 7 oblige, and thas Vou may Build. And cer-
cainly, Siv, Your Majefty has confulted the

Nobleft Way of Eftablithing Your Greatuefs, and of Per-
petuating Your Memory; fince, whilft Stones can preferve
Inferiptions, Your Nuame will be famous to Poftersty; and
when thofe Materials fail, the Beuefits that are engraven in

our Hearts, will outlaft thofe of Murble. 1t would be no
Paradox, buta Truth, to aftirm, That Your Majefty has al-
ready Built and Repaired more i three or four Y ears (not-
withftanding the Difliculties, and the Necetlity of an extra-
ordinary Oeconomy for the Publick Concernment)  than all
Your Enemies have Defbroyd in Twenty, nay, than all Y our
Maujefty's Predeceflors have Advanc’d in an Hondred; as 1
could eafily make out, not only by what Your Majefty has

fo magnificently defigned and carried on at that Y our anci-

ent Eonour of Greenwich, under the Conduct of Your moft
Induftrious and Worthy Swrveyor; but in thofe {plendid A-

- partments, and other ufeful Reformations for Security and
Delight, about Your Majefly's Palace at 1 hite-Hall ; the

chargeable
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chargeable Covering, firlt Paving and Reformation of W efi-
minfler-Hall ; Care and Preparation for St. Paul’s, by the
Impiety and Iniquity of the late Confufions almoft Dilap:-
dated: With what Her Majefly the Queen-Mother has added
to her Palace at Somer[et-Honfe, ina Strulture becoming her
Royal Grandeur, and the due Veneration of all Your Ma-
Jefty’s Subjects for the Honour She has done both this Your
Native Gty and the whole Natzon. Nor may 1 here omit
(what I fo much defire to tranfmit to Poflerity) thofe noble
and profitable Amaenities of Your Muaefty's Plantations,
wherein You moft refemble the Divine Archited ; becaufe
Your Majefly has propofed in it fuch a Pattern to Your Sub-
jects, as merit their Imitation and profoundeft Acknowledg-
ments, in one of the moft Worthy and Kingly Zuproze-
ments that Nature is capable of: 1 know not what they talk
of former Ages, and of the now contemporary Princes with

Your Majefty; thefe Things are vifible: and thould T here

defcend to more Particulars, which yet were not foreign to

the. Suject of - this Difcourfe, 1 would provoke the whole
World to produce me an Example parallel with Your Ma-
jefty for Your exact Judgment, and marvellous Ability in
all that belongs to the Naval Architeflure, both as to its pro-
per Lerms, and more folid U 'fe; in which Your Majefly 1s
Mafter of one of the moft noble and profitable Arsr that
can be wilhed in a Prince, to whom God has defigned the
‘Dominion of the Ocean, which renders Your Majefly's Em-
pire Univerfal ; when by exercifing Your Royal Talent and
Knowledge that Way, You can bring even the Antzpodes to
meet, and the Poles to kifs each other; for fo likewife (not
na metaphorical, but natural Senfe) Your equal and prudent
Govermmens of this Natim has made it good, whillt Your
Majefly has fo profperoudly guided this giddy Bar# through
fuch a Storm, as no Hand, fave Your Maefly’s, could touch
the Helmz but at the Price of thew Temerity. Butto return
to:that: of . drchitelture again (for it is hard not to flide into
the Panegyrick, when once one begis to fpeak of Your AMa-
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jefty) L am Witnefs not only how pertinently You difcourfe
of the Art, but how judicioufly You coutvive: and as in all
other Princely and Magnihicent Things, Your Notices are
extraordinary, fo 1 cannot but augure of their Effeds, and
that Your Majefly was defigned of God for a Blefling to this
Nation m all that can render 1t happy, if we can have the
Grace but to difcern it, and be thankful for it.

This is, Sir, the glorious Idea which T have conceived of
Your Serene Majefly, and which 1 propofe for as emulous an
Example as any Age has hatherto produced ; not can there any
thing be added more, but that Permanency, which thereft of
Your Virtues do promife us.  If fuch were thofe Giorious
Herces of Old, who firft brought Men out of ¥ ilderunefjes
into walled and well-built Cazes, that chafed Barbariry, in-
¢roduced Civility, gave Laws tO Republicks, and to whofe
vare Examples and Induftry we are accountable for all that we
poflefs of afeful m the Arts, and that we enjoy of Bencfit to
the Publick; How much Caufe have We in thefe Natwns to
tejoice, that whillt Your Majefly purfues thele laudable Un-
dertakings, that Race of Denry-Gods 1s not altogether extinck !
And if after the Support of Religion, and the Eftablifhment
of Laws, the Perfection of § iences be the next in order to
the Well-being of a State, Thzs of Apychitefture (as one of
the molt bencficial and ufeful to Mankind) owesher Reudfcency
among(t Us to Your Mujefly's Encouragements, and to as
many of thofe Iuflrions Perfons, as by their large and mag-
nificent Struures tranfcribe Y our Royal Example; m par-
ticular, my Lord High Chancellor of England, my Lovd High
Treafurer,and my Lord the Farl of St. Albans, wholc Memo-
aovies deferve this Confecration.

1 have now but ore thing more to fpeak, Sur, and that 1s
for the Reputation of the Piece 1 prefent to Your Serene Ma-
fefly: 1tis indeed 2 Tranflation; but it 1s withal the Marrow
and very Subftance of 110 lefs than Ten judicious Juthor's, and

of
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of almoit fwice asmany the moft Noble Autiquities now ei-
tant upon the Bolom of the Earth: ‘twere clfe a difficyl¢
Province to conceive how one thould entertain Your Maye-
Sty without a Spzrit and a Subjeit worthy Your Application,
There 15 fomething yet of Addision to it, which is N, ew, and
of mine own, the Defects whereof do {upplicate Your Aa-
jefly’s Pardon; to fay nothing of the Difficulty of rendring
a Work of this Nature intelligible to the Pulgar, and not
unworthy the Stzle of a Gentleman ; {eeing it is not the Ta-
lent of every one who underltands a Language, unlefs he al-
fo underftand the Art. But thefe may feem to defer to my
own Glory, which is confpicuous in rnothing fo much, as in
laying it at Your Muagefty’s Feet, and the Permiffion of that
Sacred Name to protect,

Says-Conr?,
20 Ang. 1664,

S IR
Your Magefly's ever Loyal,
Moft Obedient, and

Faithful Subject,

J. EvEryn.




To my moft Dear BRoTHERS,

JOHN FREART, Efg
SIEUR De CHANTELOU,'

Counfellor to the KING, and Provincial Commif-
{ary in Champagne, Alfatia, Lorrain, and Germany.

AND

PAUL FREAR T, Ef
SIEUR De CHANT ELOU,

Counfellor and Mafter of the Houthold in Ordinary to
the KING.

My Deareft Brothers,

pemRersveerT is by your Commands that T have finithed this
: '- | Treatife of the Ancient Architedture compared with
the Modern, which 1 had altogether laid afide, and
even effac’d out of Mind fince the Deceafe of Mosn-
[eigneur de Noyers, to whom 1 had devoted it, as to
@ﬁ 7 the Mecenas of the Age, and more particularly, for
heseatindegy being indeed the true Author of this Book ; fince I
had never taken it in Hand, but by his {pecial Order, and to afford

*ﬁfﬂ

‘him fome little Entertainment during his Solitude of Dangu, where
he was plealed, and indeed defired, 1 thould follow him after his Re-
treat from the Court, there to enjoy with him that Sweetnefs and
Tranquillity of Life, which we were never before acquainted with dur-
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ing the time of his being Minifter of State. But this blefled Leifure,
which you fo often con oratulated, was quickly interrupted by 1 know
not what unlucky Genius, and by an intempeftive and precipitous
Death, which foon extinguifhed this glorious Light of Vertue. Inthis
great Lofs (which was, my dear Brothers, common to us all, fince we
11 had the Honour to be related to him bothby our Services and Birth)
1 only had the Affliction to be prefent at the lugubrous Object, and to
behold it with mine Eyes. This has often caufed me ferioufly to re-
fle@ upon the Vanity and Volubility of the Fortunes of the Court, of
which I am now fufficiently difabufed: For confidering that fo rare a
Perfonage, the greateft Minifter, the molt Difinterefled, moft Labo-
rious, moft Succefsful, of fo extraordinary and approved 2 Probity, fo
univerfal in all Sorts of excellent Qualities, and, in aword, {o extra-
ordinary, after twenty Years Service and Employment in the greateft
Offices of State, that a Subject (11ay) of fo great Mernt, thould come
to conclude his Days in the Country like an Exile: 1 confefs, my dear-
eft Brothers, whil{t Ithink of this, all Things appear o tranfitory and
uncertain in Greatnefs, that I find the Retreat of the Difgrac'd (pro-
vided they are honeft Men) infinitely preferrable to their Favour.
Could Meérit and confiderable Services have for ever fixed and efta-
blif'd 2 Man at Court, or been a Rampart againft that Envy and
Jealoufy, which are the : mmortal Enemies and Pefts of Vertue, unhap-
pily reigning in that Climate, the late Mon/feigneur de Noyers was the
moft worthy to have finifhed his Days glorioully in his high Employ-
ments; fince he alone performed more in lefs than Ten Years fpace,
than all his Predeceffors together had donein an Hundred ; whether we
have regard to Workswhich are neceflary for the Confervation and
Good of the State, or confider Thofe only which gave Splendourand
Magnificence to the Kingdom. It is not my Defign to repeat them
here for your Inftruétion, becaufe you know them much better than my
felf ; only that I may leave fome Memorials to the Publick, 1 {hall
mention a few of them. It may be affirmed in general, that he had
“1 his time exalted the nobleft Arts to the fupreameft Degree of Per-
tection that was ever feen in France - As Architecture, both Civil and
Military, Painting, Sculpture, and Printing, which hethen made truly
Royal, when he lodged it at the Louvre s the very firft Production
whereof, were not only unparallel'd Mafter-picces, but, as one may {ay,
1.ibraries compleat ; for 1ntwo Years there were publifhed threefcore
and ten great Volumes, in Greek, Latin, French and Italan; from
one part of which one may judge of the reft, viz. that general Col-
lection of all the Conncils, fet forth in feven and thirty Volumes,
which is certainly the moft Noble, moft Ufeful, and Royal Work that
ever fawLight to this Hour. This incomparable Stamp was acCom-
pany’'d with another very rich one, 1 mean the newMoney,which Afon-
[eiguenr de Noyers placed alfo in thefame Apartment of the Lonvre,

‘that he might allie together two of the moft univerfal and moft per-

manent Monuments of Kings, {preading them{elyes over all Nations,
| ' and
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and remaining for fo many Succeffions of Ages. The exceflive Abu-
fes which were found in the Year 1638, and 1639, both in the Title
and Weight of the greateft part of the Monies, as well of this King-
dom as of others, which had almoft all of them been changed or disfi>
gured, ftood in need of this excellent Man to reform them, whofe Af-
fotion and Zeal to the Publick might produce fo extraordinary Ef-
fe@ts. But as it was impoflible to remedy it on the fudden, without
putting Commerce into very great Diforder, he, from the 1l Courfe
of thofe Monies, which for fometime they were forced to connive at,
well knew how to derive the greateft Advantages of State, and moft
fignal Honour to the King. And in effed, ‘twas ncne of the lcaft
Pieces of Politicks, to permit and even authorife this Abule by an Edi&,
which could not elfe have been fo eafily oppofed ; whilft, in the mean
¢ime, it invited the People of the neighbouring States, in hopes of
Gain, to tranfport into France all the Light Gold and Silver which they
had, and which remained there by reafon of its being decryed a few
Months after, bearing now the Arms of France, with the Name and
Bffigics of Louis le Fu/le, by that noble Converfion which he ordered
t» be made of it. Whilft this ftrange Maszer was united to ours, he
fought out and difcovered promptand ealy Expedients of givingit that
excellent Form, which it now bears; curing at thefame Inftant, and
by the fame Remedy, both the prefent Inconvenience, and that to
come. Thus we fee, that its juft and equal Roundnefs, the Grenetis,
or Graining, which is aboutit, and the Politure, which is on the Flat
of every Piece, not only defends it from the Clipping, the File, and
Operation of Strong-Waters, but even renders its Imitation in a man-
ner unpoffible to our falfe Ceiners; fo as one may affirm of this Mo-
ney, that it is the moft artiftly contrived, and the moft cominodicus
that ever was ufed in Commerce. He caufed to be coined in lefs than
four Years above an hundred and twenty Millions, and that after fif-
teenor fixteen Years, that the War had lafted, and the State feemed
to have been utterly exhaufted by the great and continual Expences
which were inceflantly made, laid out in fortifying of Places, paying
of Armies, and the Affiftance of the Allies of the Crown, at thelame
time was the Loxvre feen to angment, and the Royal Houfe of Fon-
taineblean, which owe not only a part of their Ornaments to the Care
of this great Minifter, but their Confervation alfo, and abfolute Re-
ftauration ; fince, but for him, they had been at prefent but one vaft
Ruin, a very Carcafs of Building, defolate and uninhabitable. The
Caftles of S7. Germains and Per[atlles, which were then the ordinary
Refidence and Delices of the King, carry on fome Marks of the
fame Hand: the firft by the Conitruction of the nobleft Stables
and Manege which is in Framce, with diverfe other Accommo-
dations neceffary for the lodging of a Royal Court; and the other, by
a Terralle de Grefferie, which 15 of the kind an incomparable Work,
with a Circle of an hundred and twenty Yards Diameter.  But whilit
e thus worthily acquitted himfelf in the Charge of Superintendeng
0
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of the Royal Houfes and Buildings of France (with which the King
was pleafed to gratify him for four or five Years) he employed in the
mean time his chiefeft Cares for the Safety and Enlargement of the
Kingdom, difpencing all neceffary Orders for the Armies both of Sea
and Land; providing and furnifhing the Magazines and Garrifons of
" Places, and a good part of the Provinces: But as Things vfeful and
| neceffary are to be preferr’d before Splendor and Magnificence, he firft
| began with Military Architecture, which he cans’d to march before
the Civil; All our Frontiers are full of his Works: In Picardy, the
Port-Royal of Calais, compofed of two of the greateft Baftions of Ma-
fonry, the moft regular and noble that arein Europe: All the Forti-
“fications of Ardes; moft of the Baftions of Peronne, of S. Quintin,
of Hun, of La Fere, Donrlans, Amiens, and of Montrenil, efpecial-
ly an Horn-Work alfo of Mafonry of extraordinary Beauty and Mag-
nitude; not to omit that Half-Moon of A4bbeville, where the Inhabi-
tants not prevailing with him to have his Arms fet on 1t, in Acknow-
ledgement of the Favour which they had by this Means received (per-
mitting it in no Place built by him, from a particular Sentiment of
Honour to the King, and out of a moft fingular Modefty) planted two
Rows of Walnut-Trees, that under that Pretext they might call it by
his Name. 1n Champagne, the Fortrefs of Mount Olympus,which
{erves Charleville for a Citadel; feveral other Worksat Stenay, at
Mezieres, Mozon, and Rocroy. ‘Then, in Lorrain, the Citadel of
Nancy ; the Places de Vic, Moyenvic, and Marfal. In Normandy,
hi Havre de Grace ; where (befides the Fortifications of the Place) he
il excavated a large Bafin of Mafons Works in the Port, near two hun-
| dred Yards long, and above fixfcore wide, to contain Veflels always
afloat: Alfo at Bourage in the les of Xainlfong, which are two Mari-
time Keys of the Kingdom. In [zaly, Fignerof, and all the new For-
i tifications of Cazal. Now for Works and Curiofities of Painting and
Sculpture (which are as 'twere the two Sifters of the Art I am now to
treat of) it would require a large Difcourfe to particularize them one
after another; befides that, one could not well do it, without a little
Reproach to cur Nation, which (by refle€ting on the fudden Ceflation
of {o many excellent Things) one would almoft believe had but one
only Perfon capable of thofe rare Productions, 1t fhall fufficethen to
| fay in general, that he made the Lonvre the Center of the Arts, whoie
i Concourfe thither in a few Years began to render it the moft Noble
and Magnificent Struture of the World. It was for this glorious
Defign, and for the Decoration of other Royal Houfes, that the fa-
mous Monfienr le Pouffin had the Honour to be fent for by the King
| at the beginning of the Year 1640. 1t was then that the late 44. de
,' Noyres difpatched us, You and my Self (dearBrother) towards his Holi-
| zefs about an important Affair, with Order at our Return to make
i way for France to all the greateft Vertuofi of fz4ly ; and as he was
their Loadftone, we eafily drew a confiderable Number after him,
whereof the Chief was that renowned and fingular Painter M. Je Pou-
jn,
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fin, the Glory of the French in his Profeflion, and, as it were, the Ra-
phael of our Age: To this Bffect we likewife ufed great Diligence to
get made, and collect together, all that the Leifure and Opportunity
of our Voyage could furnifh us, of the moft excellent Antiquities, as
well in Architetture as Sculpinre ; the chief Pieces whereof were two
huge Capitals, the one of a Column, and the other of an angular Pi-
lafter from within the Rofanda, which we chofe as the moft Neble Co-
vinthian Models remaining of Antiquity: Two Modules of eleven
¥alms Diameter, taken from the Triumphal Arch of Conflaniine;
threefcore and ten Bafs-Reliefs moulded from Trgjan’s Column, and
feveral other of particular Hiftories, fome of which were the next
Year caft in Brafs, others were employed in manner of Incruftation
about the Compartiment of the arched Ceiling of the Lonvre great
Gallery, in which M. /e Pouffn molt ingenioudly intreduced them,
and that with an extraordinary Addrefs and Confideration, to aniwer
a certain Defign, which was then required of him, not as the moft
magnificent and fuperb he could have compos'd, but for an Ornament,
which fhould be fpeedily executed, and of moederate Coft, with regard
to the Time and impatient Humour of vur Nation. A little while after
that, you returned (my dear Brother) to cbtain the Pope’s Blefling of
the two Crowns of Diamonds, and the Gelden Babe carried by an An-
gel, which their Majefties fent you to prefent our Lady of Lorezzo in
Acknowledgment, and as 2 Token of Gratitude which they rendred to
the Virgin, for the moft happy, and almoft miraculous Birth of our
Dauphin, the King which now reigns: You continued to have diverfe
Figures and Bafs-Relicvo’s wrought off, particularly the Flora and
the Hercules in” Farnefe's Palace, of which there is now one caft at
Paris : Two other Modules from the fame Arch of Conflantine, and
both the Coloffes of Montecavallo with their Horfes, the greateft, and
the moft celebrated Works of Antiquity, which M. de Neyers defign-
ed to have alfo caft in Copper, to place them at the principal Entry of
the Lowvre. You beheld the Splendor which all this great Provifion
made in Rome, and how every Body wonder'd that the French, who
who were ’till now renown'd only for their Valour and invincible
Courage in War, and fcem'd to be affected only to the Arts Military,
thould fhew fo much Paffion for Thefe, which aflum’d the Reputation
of being the moft Glorious, by a Prerogative above others; as if the
Hemifphere of France had been lately chang’d, and Mercury, in Con-
Junétion with Mgy, began now to pour down new Influences upon her,
For my own part, 1 can teftific how theReport of it {pread as far as Con-
ftantinople, whither Fame had born the Name of Monfeignenr de Noyers
with fo much Glory, that the Patriarch of that renowned City writ
him I etters full of profound Admiration, which he addrefs’d to Mon-
- Jreur de Villeroy, a noble _dthenian, Refident in Framce for the Duke
of Parma, delivering them to my Lord at Dangn after his Retreat
from the Court, and where I have had and kept them a great while,
and read them to feveral of my Friends, They take notice chiefly,

3 () | how
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how new and unheard of a Thing it was, that there fiould be found
a Grand Vizier of our Nation, fo tranfcendent in all Excellencies; of
which fome Marks he had feen, eafily perfvaded him to believe all the
other Marvels which were reported of him : (thefe Exemplars were
the Books of the Royal Prefs, and fome Pieces of Coin) his Letter was
fomewhat prolix, and written in a more polite Style than the vulgar
Greek now {poken in that Country. It were great Pity that a Thing
fo memorable and fignal fhonld be buried in Oblivion, and therefore 1
take Notice of it with more Circumftances than many others. But dur-
ing all thefe mighty Projects, there happen’d a ftrange Revolution,
which in lefs than fix Months changed the whole Face of the State,
by the Death of that fuperlative Minifter, the great Cardinal de Rich-
lien, the very Column and Ornament of Menarchy ; and a fhort Space
after that, by the Recels of Monfeignenr de Noyers ; and immediate-
Iy upon this, by that Lofs to all France, the King himfelf: fo as all
thele noble Beginnings had none that followed them, there remaining
not one of thofe which enter'd afterwards into the Management of the
publick Affairs, who had, with their Affe@ions, the Knowledge and the
Talents which were requifite for the Continuation of thofe great De-
figns. We then prefently beheld the Work of the Losvre abandoned,
the finifhing of the great Gallery to ceafe, and generally all the For-
tifications in France, without Hopes of feeing the Work reaflumed
and taken in hand again of a long Time, it being neceflary, for fuch
an Enterprife, to find affembled in the fame Perfon (as it was feen in
that of M. de Noyers) Virtues and Qualities, both rare and extraordi-
nary. Befides, to produce fuch a one as he was, of an univerfal Genius
and Capacity, that loved Arts with Judgment, and cultivated them :
that would neglect his proper Intereft, to preferve that of the State
and of the Publick ; who, amidft an Authority and exceeding Favour,
retaining ftill the Modefty of a private Man, thinks not of eftablifh-
ing his Houfe, againft the ordinary Courfe fo natural to all Men,
fhould refufe to augment and heap up Riches, or feek Titles and Dig-
nities for it, and that never took Thought, or laboured, as did he
during an Employment of twenty Years (for the latter Six of which
he had almoft the univerfal Management of State Affairs) but for the
Safety, Enlargement, and Splendor of the Kingdom : For fuch a Ma-
fterpiece of Nature, 1 {ay, there needs the Efforts of many Ages: The
Recompence of {fo many Virtues was very fimall on Man’s Part, but great
and ineftimable on God’s, who crown'd this illuftrious Life with a
moft happy Death. 1 referve, as a Treafure ineftimable, a certain
{fimall Collection of the Sayings of this holy Courtier, our moft dear
Mafter, during the Continuance of his Sicknefs, which was affifted b
his Director, the R. F. de Swnit Fure, who was with him to the lafi’;
And as I have had the fad Confolation of being prefent at this laft AG
of his Life, during which I remember to have heard from his cwn
Mouth all that is contain'd in this Recital, Iam not able to read them
without a great deal of Tendernefs, and indeed without Tears, He
died
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died in his Caltle of Dangu, on Friday the twentieth of Offober, at
One a Clock after Noon, in the Year 16475, and in the fix and
fiftieth of his Age, two Years and a half after his Recefs frem Court,
his Body being tranfported to the Church of the Novitiar belonging

to the Jefuits, which he had built in Honour of St. Xaversus, and -
deftin’d for his Septilchre. This Church is look’d upon as the moft

- regular Piece of Architefture in Paris; and tho’ it be net {o exceed-
ingly charg'd with Ornaments as fome others are, yet it appeats very
hoble in the Eyes of intelligent Perfons, all that is there being done
with an Intentionand Care fo extraordinary. But that which in it
excels all the reft, 1s a PiCture of one of the Miracles wrought by
St. Xavier, which was painted here at the fame Time with that.ad-
mirable Supper of the Apoftles (which he caufed to be plac'd at the
Altar of the Chapel-Royal of the Caftle of St. Germains, where all the
Higures exceed the Natural) both of them the Works of our famous
Matter Je Pouffin, and indeed worthy his Pencil, tho’ the firft of them
was painted with extraordinary Hafte, and during the Winter.

You fee (dear Brothers) a fmall Draught of a Part of the Life of our
moft precious and moft honour'd defunét M7 ae Nuyers, that 1compa-
rable Genius of Framce, never to be fufficiently praifed, never encugh
regretted, becaufe comparable to the greateft Examples of Antiquity.
1 would by all means place him in the Front of this Book of mine, to
let the World fee that I had no other Object in the finithing of this
Work (of which he honour'd me with the Charge) than to render
the fame Service and Veneration to his Memory, being dead, I
could perform to his Perfon, were he yet alive. However, in reaf-
fuming it at your Requeft, my firft Ardour being much alloy’d, what
was heretofore a liberal and divertifing Study, during the Prefence of
my late Lord and Mafter, is now become a Difficulty, and a kind of
Conftraint; fince I have been forc'd to alter, and even retrench di-
verfe Particulars which were then very effential to my Defign, but
would now have been altogether ufelefs and unfeafonable. Receive
then (my dear Brother) this Fragment of a Book, fo much at leaft as
remains of it; and if there occurs any thing which may prove yet
confiderable in fuch clear and difcerning Eyes as your’s are, and that
my Defigns feems worthy of any Place amongft your other Curiofities,
you owe the Obligation of it to our common Friend Monfieur Eryard,
who was pleafed to take a great deal of Pains to fee it perfected ; and
has not only perfvaded me (as well as you) to publifh it to the
World; but has, more than this, contributed likewife to it of his own
Labour and particular Elucubrations. f

e
O

From Paris, the
22 of Aday, 1650

Amico




i1 Amico Optimo & Chariffimo

JOHANNI EVELY NO, Armig.
il E Societ. Regali Lond. &c.

JO.BEALE SPD.

I 7z ARCHITECTURAM ab ipfo Anglicé redditam, &
| Graphice exornatam.

e - 1 C, ubide Celo quondam primordia rerum

| Effulfere, Chaos difcutiente Deo, .

| \. . Hortaserat primus : 'Tunc Teéta, & Menia, & Urbes
: Tandem & Pyramidum nobile furgit opus.

1 His aliquis molem {ubjungit: Inaére pendet

I Hortus; & unde venit, quarere jure licet.

il Nec fatis eft vitam ducamns in Arce beatam

| ;'?L Qualem agit zthered Fuppiter ipie domos
|

Sed 'Talis fupereffe juvat poft funera longa,
(Quamyis hic cineres urnula Farva capit)

Maufolzaex in ceelos tattura {epulchra
Inferiprum Herdis nomen ad aftra yebunt,

| ' Stat quoque, fi favit Victoria, grande Tropenm ;

it Attollénfque apicem tunc Ogelifcus ovat.

_ Mox fpirare trucem poterisjurare Coloffum,

t Sic movet, ut trepident, & mihi membra labent,

i Sunt quibus excidium laudi eft, & lata ruina;

f Atqui exornandi gratia major erit,

d Parcite Mortales, famam prohibete Nepotes ;

,?|‘ ; Ni fcelus in caufa deteriore cadit.

il ' , Sunt quoque Tznariis quibus eft fuffulta columnis

il Alta & larga nimis, fed minus apta domus :

| Sumptibus hic turgent operofa palatia vanis ;

A Materia exfuperat ; {plendor, & ordo deefl,

| |‘ Fcece Avibus nidos, Apibus compingere cordi eft,

i Paftor Ariffens quos ftupet iple, favos.
i : Aurea fic textrix fubter laquearia Arachne
Divini Artificis provocat ingenium,

Hy/pitium {ibi quzque parant animalcula gratum ;
Solus Eomo impenfis ple@itur ipfe fuis.

i Machina quid preftet Thu/iis trattanda peritis,

| Angligene ut difcact, Clare Evelyne, facis.

i Nec tantum debent Polfxo priftina fecla,

H uantum debebunt pofteriora tibi.

, Creditur _4mphion molimina faxea quondam

il Thebarum in muros concinuiffe Lyra:

Tu Saxa & Sitvas (nam fic decet Orphea) pledtro
Aurato in Regnum Teita coire doces.

TO




Sit YOHN DENHAM

Kuight of the Hoﬁazzmbk "ORDER of the
BATH,

SuPerintendant and Surveyor of his Majefty’s
BUILDINGS and WORKS.

8 T i i foime Vet Years fiuce, that 1o gratsfy
a Friend of mime in the Country, Lhegan to in-
terpres this Parallel (awhich I think I firft
brought out of France) but other things inter-
vening, it was Jaid afide, and had fo conts-
Getamasas nued without Thoughts of Reaffumption, had
not the Paffion of my worthy Friend, My. Hugh May, ig0blige
the Publick, and in Cormmtfevarion of the fewi Affiftances awhich
our Workmen have cf this Naiure ( compared to what are ex-
tant in ather Conmtries ) found out an Expedient, and by procuy-
ing a moft accurate Edition of the Plates, encouraged me to finnzfl
awhat I bad begun; and to make a willing Prelent of my La-
bour, and of whatever elfe I was able 1o contribute to fo gene-
rous @ Defign, |

{c) S,

LR




The EPIST L E

Sir, I amuot 10 inflrnét you in the Merits and Ufe of this
excellent Piece ; but it is from your Approbation and particular
Influence, that our Workmen ought to efleem it 5 and believe
me too, when I affirm it, that the Ten Authors in this Aflem-
bly, avbich compofe both Jo many and (for mt bemg vulgar)
unintelligibleV olumes, will nesther afford them fo full Inltructi-
ons #nthe Art, nor Jo well enable them to judge and pronounce
concerning the true Rules and Maxims of 25 as this one little,
but incomparable Collection. You well know, that all the
Mifchiefs and Abfurdities i the Modern Structures proceed
chiefly from our bufy and Gothick Trifiings n the Compofiti-
tions of the Five Orders; and that an able W orkman, who 15
Mafter of bis Art, and bas a true Relifb indeed, carries on all
his Undertakings with Applanfe and Satisfallzon : That there
15 not in the whole Catalogue of Authorswho have written on
shis Subje@, a move {afe, expedite and perfeét Guide than this
Parallel ; awbere, from the noblefiR emains of Antiquity accu-
rately meafured, and per[picuonfly demonftrated, the Rules
are laid down ; and from a folid, qudicions, and mature Compa-
rifon of Modern Examples, their Errors are detelted ; fo that
avere bup a listle more Pains taken by our young Architects and
their Subfidiarics, about the eafier Principles of Geometry,
the Rudiments of Perfpective, and a ready Addrels of wel)
Defigning, we might by the Converfation of this Author alone,
promife our Country, and the Age to come, a meraculons Im-
provement of their Buildings in a foort tume. Nor would
this be in the leaft to the Augmentation of their Expences, fince
there is nothing cofts dearer, and difpleafes more, than our un-
digefled Contrivances, and thofe intollerable DeleCts which
we have enumerated, It is from the Afymmetry of our Build-
ings, want of Decorum and Proportion  our Houles, that
the Irregularity of our Humours and Aftections ma) be [hrewwd-
ly difcerned : But it is from bis Majelty’s great Genys, and
the Choice he bas made of [uch an Inftrument, that we may
hope to Jee it all veformed, it being in fo worthy an [mitation of
that maguificent Emperor, that, touch’d with the like Indigna-
| t1om
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tion at the Bncroachments and Deformities of the publick
Edifices and Ways, caufed alike Reformation alfo; fo aswe

may now affirm of London, as the Poet once of Rome,

Nunc Roma eft, nuper magna taber-
na fuit.

That it now begins 1o have the Face of a
City indeed. Andtruly it is an Improve-
ment [o extraordimary, which it has ve-
cerved fince his Majelty’s gracions Influ-
ence upon it, that fbould I have been filent
in bis Pratfes, I might juftly apprebend
mox lapides clamaturos, that the very
Stones would cry out and become vocal.
But neither here muft I forger what is
alowe due 1o you, Sir, for the Refor-
mationof ¢ Thoufand Deformities i the
Streets; as by your wiroducing that in-

Abfiulerat totam fememrim intfti=
tor urbew,

Inque fuo il Zf-mme limen
erar,

f}’z;f (i tenues Germanice, cre_/?:ere
i6oss

Et modo que fuerat femita, faita
via efty

Nulla catenatis pila eﬁ‘ precmﬁa
bagenis ;

Nec Pretor medio cogitur. ive
Iuto.

Stringitur in denfa net cecanova-
cula turba,

Occupar aut totas wigra popinas
Vids.

Tonfiry Caupo, Coquus, Lanius
[ua limina fervant.

Nune Roma effy nuper magng fa-
berna fuit.

Marr. Lib. vii, Epig. 60,

Tke Particulars of that Refor-
mation iz Rome, [0 much refem~
bling what bis Majelty has com-

wanded for the Cleanfing and En-

b larging the Streets, the Demolition
compamérle Form of Paving t0 an in- of55iiks wnd oiber Obftacies,

cvedible Advantage of the Pubhck, oy P e kit e
thatwhich is begun in Holbourn fhall be- 1

come univerfal, for the [aving of Wheels and Carriages, the
Cure of nozfome Gutters, the Deftruc¢tion of Encounters, the
Difpatch of Bufinefs, the Cleannefs of the Way, the Beauty of
the Ob ect, the Fafe of the Infirm, and the preferving of
both tbe Mother and the Babe; 5 [o manyof the Fair Sex and
thezr Ofi-{pring baving perithed by Milchances (Cas 1 am cre-

dibly inform’d) from the Ruggednefs of the unequal Streets, &,

Note, that thefe Diredtions were Printed two Years before
the Conflagration.

But T kypry not, Sir, how thefe Inftances may be relzfbed and
valued among f} tbe Vulcrar nor am Lmuch [ollicitons; [ure I

am, that more has /;een done for the Ornament and Benefit
Of the PHDth n two Years Time, that your Self, with the
| Comrmﬁi-

X
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Commiflioners 2whs wdertook the Tnfpection, have acted, thaw
in Five hundred before: Theywere not a foolifly or impolisick
People, who from the very Principles of Humanity, deflin'd
for the Eafe of their Subjeits fo many [pacions Ways, cool
Fountains, /bady Walks, refrefhing Gardens, and Places of
publick Recreation; as well as flately Temples, and Courts ¢
Juftice, thar Religion and the Laws might be publifbed with
the more Pomp and Veneration: Aud if hrs Majelty, with your
Pains and Induflry, bath contributed to fomething of all #his,
2t 25 that for which the awhole Nation becomes obliged; as the
promoting of fuch publick and ufeful Works (and e/pecially that
of Bulding) a certain Indication of # prudent Government,
of aflourithing and happy People: Sothat if there remain but
one Thing ziore to be defired; m order to the Confummation
of its perfect Felicity, how infimstely were it to be withed, thas
whilft the Beauty and Benefit of the City increafed in one part,
the Detormity and apparens Ruin of is might ceafe on the other :
But this we are to hope for, when, 19 bying this monftrous Bo-
dy zntoShape, and [catter thefe ungovernable Enormities, either
the Reftraint of Buslding ixregularly. fball polifh the Suburbs,
or (which 1 vatber could avifb) [ome Royal Purchafe consrad
and demolifb them.  But, Six, I have done, and I know you wwill
pardon this Leal, and accept of this Expreflion of ny profound
Refpects from,

SIR

)

Your toft humble Servant,

J. EveLyn.
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87 Shall not meed (like the moft part of Writers) 10
| celebrate the Subjeét which I deliver; in that
Point T am at Eafe : For Archite€ture can want
no Commendation, where there arc noble Mei,
or noble Minds : I il therefore [pend this Pre-
face rather about thofe from awhom 1 bave gather-
ed my Knowledge : For I am but a Gatherer and
; Difpofer of other Mens Stuff at my beft Valne.
Our prencipal Mafter zs 'V truvius, awd fo I fhall ofien call bim,
who bad this Belicity, that be wrote when the Roman Empire was
near the Pitch; or at leafl, when Auguftus (who favenyed bis En-
deavours) had fome Meaning (¢f ke were uo? miflaken) to bound
the * Monarchy : This, I fay, was his govd hap, for in growing
and enlayging Times, Arts are commonly drowned 1% A&ion: Bur
on the other fide, it was in truth an Unhappinels 70 exprefs him-
[elf [oill, elpecially writing (as be did) iz a Seafon of the ableft
Pens: and his Obicurity bad this [trange Fortune, 1hat though ke
were beft praltifed and beft jfollowed by his own Countrymen, yei
after the reviving and repolifbing of good Literature (which rhe
Combu/tions and Tumults of 1he middle Age bad uncivilized) hbe
was beft, or at leafl, fir/t underflood by Strangers: For of the lta-
Yians zbat tock bim in hand, thofe that were Grammarians feem 7o
bhave wanted Mathematical Kwmowledge, and the Mathematicians
perbaps wanted Grammar, 77/l both were [ufficiently conjoined in
LeonBaptifta Alberti zheFlorentine, whom I repute the firft learned
Architet beyond the Alps; bur hbe Jtudied more indeed 1o make
bimfelf gn Author, than to illuftrate bis Mafter : Therefore among
bis Commenteys, Imuft (for my privae Conceit) yeeld the chief
Praife unto the French, i Philander and 1o the High-Germans,
zn Gualterus Rivius, who, befides his Notes, hath likew:fe publifbed
the moft elaborare Tranflation that [ think is exiant in any vulgar
Speech of the World, though not without bewailing, 1o and then,
Jome Defelt of artificial Terms in his own, as L mujt likewife
Jfor if the Saxon (our Mother Tongue) did complain ; as jp{j‘!y ¢
8 vubt)

¥ Tacit, Lib. 1. Annal.




The PREFACE.

doitht in this Point wmay the Daughter: Languages for the moff
part, in Terms of Art and Brodition, retamming therr originnl To-

- .

werty,and rather growing vich and abundant in co%p/emem‘zz!?bm, es,
and [uch Froth. Touching diverfe modern Men, thai have writien
out of meer Practice, I fball give them their Due upon Occafion.

And now, after this fhort Cenfure of others, | would fain [a-
tisfy an Objetion or two, which [eem o lie fomewhat heavily upon
my [elf - It will be faid that I bandle an Act no way [nilable either
to my Employments, or fo my Yortune; and o [ fball fland charged
both with Intrufion and wathImpertinency.

To the Firtt I anfwer, That though by the ever-acknowledged
Goodne(S of my moft dear and gracious Sovereign, and by bis long
indulgent Toleration of my Defelts, I have born Abroad [ome part
of bis Civil Service ; pet when I came Home, and was again vefol-
ved into my own Simplicity, I found 1t fitter for my Pen (af leaft in
this firft publick Adventure) to deal with thefe plain Compilements,
and traitable Materials, than with the Labyrinths and Myflteries
of Courts and States ; and lefS Prefumption for me, who have long
contemplated a famons Republick, 7o write now of ArchiteCture,
than it was anctently for * Hippodamus 7he Milefian 70 write of
Republicks, who was bimfelf but an Architett. ;

To the Sccond, [ muft forink up my Shoulders, asI have learned
Abroad, and confefs indeed, 1hat my Fortune is very unable to ex-
emplify and aCtuate my Speculations 2z zhis Art, which yet, in truth,
made me rather, even from my very Difability, take Encouragement
to hope that my prefent Labour would find the more Favour with
others, fince it wasundertaken jfor no Man's {ake lefs than mineown
And with that Confidence 1 fell into thefe Thoughts, of which there
avere two Ways to be delivered : The one Hiftorical, by Defcripizon of
the principal Works performed already in good part by Giorgio
Vaflari, iz the Lives of Archite€ts: The other Logical, by cafting
the Rules and Cantions of this Art into fome comporiable Method,
avhereof I have made choice, not only as the fhorteft and mof? ele-
mental, but indeed as the foundelt : For though in practical Know-
ledges every compleat Example may bear the Credit of a Rule, yet,

eraduventure, Rules fbould precede, that we may by them be made
it to judge of Bxamples, 1herefore 2o the Purpole, for [ will Pre-
face no longer. '

# Ariftot. z-. Lib. Polit. Cap- 6,
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TWIESSSEA N Jrohiteflure, as in all othee Operative Arts, the End
3 i muit dire¢t the Operation.

The FEnd is.10 Build well.

7ell Building hath three Conditions s Commodity, Firm-
nefs, and Delight.

‘A common Divifion among the Deliverers of this
Art, though 1 know not how fomewhat mifplaced by Fitruvius himfelf,
Lib. 1. Cap. 3. whom I fhall be willinger to follow, as a Mafter of Pro-
portion than of Method.

Now, for the attaining of thefe Intentions, we may coafider the whole
Subje& under two General Heads: '

The Seat, and the Work.

Therefore, firlt touching Scitwation.

The Precepts thereunto belonging, do either concern the Total Pofture,
(as I may term it) ot the placing of the Parts : Whereof the firft Sore, how-
_fccver ufually fer down by Architetts as a Piece of their Profeffion, yet are
in truth borrowed from other Learnings ; there being berween Arts and
Sciences, as well as between Men, 2 kind of good Fellowfhip, and Com-
munication of their Principles.

For you {hall find fome of them to be mectly Phyfical; touching the
Quality and Temper of the Air; which being a perpetual Ambient and
Ingredient, and the Defeéts thereof incorrigible 1n fingle Habitations (which
I moft intend) doth in cthofe Refpects require the more exquifite Caution:
That it be not too grofs, nor too penetrations, not fubjeét to any foggy
Noifomenefs from Fens or Marfhes near adjoining, nox to mineral Exha-
lations from the Soil itfelf; not undigelted for want of Sun ; not unexet-
cifed for want of Wind ; which were to live (as it were) in a Lake, or
ftanding Pool of Air, as dlberti, the Florentine Architeét, doth ingtniot%ﬂy

compare it.

b ' Some
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Somie do rather feem a litcle Aftrological, as when they warn us frons
Places of malign Influence, where Earthquakes, Contagions, Prodigious
Births, or the like, are frequent, without any evident Caufe 5 whereof the
Confideration is, peradventure, not altogether vain : Some are plainly Oe-
conomical ; asthat the Seat be well warered and well fuelled ; that it be
notof too fteepy and incormmodious Accefs, to theTrouble both of Friends
and Family ; that it lic not too far from fome Navigable River, or Arm of
the Sea, for more Eafe of Provifion, and fuch other Domeftick Nores,

Some again may be (aid to be Optical ; {uch I mean, as concern the Pro-
perties of a well-chofen Profpeét, which I will call the Royalty of Sight: For
asthere isa Lordfhip (as it were) of the Feet, wherein the Mafter doth much
joy when he walketh about the Line of his own Poffeffions 5 fo there is a
Lordfhip likewife of the Eye, which being a ranging, and imperious, and
(1 might {ay) an uvlurping Senle, can endnre no narrow Circumf{cription,
but muft be fed both withExtent and Variety : Yet on the other fide, [ find
vaft and indefinite Views, which drown all Apprehenfions of the uttermoft
Objects, condemned by good Authors, as if thereby, fome part of the Plea-
fure (whereof we [peak) did perifh. Laftly, [ remember a private Caution,
which [ know not well how to fort, uniels I fhould call i Political, by no
means to build oo neara great Neighbour 5 which were, in truth, to be as
unfortunately feated on the Earth, as Mercury is in the Heavens, for the
moft part ever in Combuftion or Obfcuriry, under brighter Beams than
his own.

From thefe [everal Knowledges, as T have {2id, * and perhaps from fome
other, Architetts do derive their Do&rine abour Election of Seats, where-
in 1 have not been fo fevere as a great Scholar of our Time, who precifely
reftraineth a perfect Scituation, ac leaft for the main Poinc of Health, 44
locwm contra quemSol. radios fuos fundit cum fubAriete oritur 5 that is, in a word, He
would have the firft Saluzation of the Spring. But fuch Notes as thele,
wherelocver we find them jn grave or flight Authors, are, to my Concetir,
rather Wifhes than Precepts 5 and in that Qualiry 1 will pafls themover. Yet
I muft withal fay, that in the Seating our felves (which is a kind of Mar-
riage to a. Place) Builders fhould be as circumfpeé as Wooers, left, when
all is done, that Doom befal us, § which our Mafter doth lay upon My-
telene - A Town, in truth, (faith he) finely buile, but ﬁol;:'ﬂ;{y planted. And lo much
touching that which I termed the Total Pofture.

The next in Order, is the placing of the Parts ; about which (to leave as
lictle as I may in my prefent Labour, unto Fancy, which is wild and ir-
regular) I will propound a Rule of mine own Collection, upen which I fell
in this manner : [ had noted, that all Art was then in trueft Perfection,
when it might be reduced to fome natural Principle : For what are the mofk
judicious Artizans, but the Mimicks of Nature: This led me to contem-
plate tne Fabrick of our own Bodies, wherein the High Archite&t of the
World hath difplayed fuch Skill, as did ftupify all humane Reafon : There
I found the Heare, as the Fountain of Life, placed about the Middle, for

the

* FoanuesHeurnius Tufiit, Mediein. Lib. n.Cap, 2. T Oppidum quidem wdificainm clegauter féd im=
prudenter pofituis.
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the more equal Communication of the vital Spirits ; the Eyes feated aloft,
that they might defcribe the greater Circle wichin their ¥iew ; the Arms
projected on each Side, for eale of Reaching : Bricfly (not to lofe ourfelves
10 this {weet Speculation) it plainly appeareth as a Maxim drawn from the
divine Light, chatr the Place of every Part is to be determined by the
Ule.

So then from natural Scructute to proceed to artificial, and in the rudeft
Things, to preferve fome Image of the excellenteft, lec all the principal
Chambers of Delight, all Studies and Libraries be towards the Baft 5 fot
the Morning is a Friend to the Mufes. All Offices that require Hear, as
Kitchins, Stillatories, Stoves, Rooms for Baking, Brewing, Wafhing ox
the like, would be Meridional. All that need a cool and freth Temper, as
Cellars, Pantries, Butteries, Granaries, to the North  To the fame fide like=
wife, all that are appointed for gentle Mortion, as Galleries, efpecially in
warm Climes, or that otherwife require 2 fteady and unvariable Light, as
Pinacothecia (faith Vitruvius) by which he intendeth (if I may guefs at his
Greek, as we muft do often even act his Latin) certain Repofitories for
Works of Rarity, in Picture or other Arts, by the Tralians called Studioli,
which at any other Quarter, where the Courfe of the Sun doth diverfify,
the Shadows would lofe much of their Grace : And by this Rule, having
always regard to the Ule, any other Part may be fitly accommodated.

Imuft here not omit to note,that the ancient Grecians and the Romans, by
their Example in their Buildings abroad, wherethe Seat was free, did al-
moft religioufly fcituate the Front of their Houfes towards the Seuth, per-
haps that the Mafter's Eye, when he came home, might not be dazzled. or
that being illuftrated by the Sun,it might yield the more graceful Afpe&, or
fome fuch Reafon. But from this the modern Italians do vary, whereof I
{hall fpeak more in another Place. Let thus much fuffice at the prefent, for
the Pofition of the feveral Members, wherein muft be had, as our Author
doth often infinuate, and efpecially, Lib. 6. Cap. 10. 2 fingular regard to
the Nature of the Region: Every Nation being tied above all Rules what-
foever, to a Difcretion of providing againft their own Inconveniencies ;
and therefore a good Patlour in Egypr, would perchance make a good Cel-
lar in England,

There now followeth the fecond Branch of the general Se&tion touching
the Work.

In the Work I will fir confider the principal Parts, and afterwards the
Acceflory, or Ornaments : And in the Principal, firft the Preparation of
the Materials, and then the Difpofirion, which is the Form.

Now concerning the Material Part, alchough,ﬁlrely, it cannot difgrace
an drehiteft, which doth fo well become a Philofopher, to look into the
Propertics of Stone and Wood; as that Fir-Trees, Cyprefles, Cedars, and
fuch other agreal alpiring Plants, being by a kind of natural Rigour (which
11 a Man I would call Pride) inflexible downwards, are thereby fitreft for

Pofts or Pillars, or fuch upright Ule ; chat on the other Side, Ozk and the

!ikc true hearty Timber, being frong in all Pofitions, may be better crufted
1 crofs and traverfe Work, for Summers, ot girding and binding Beams,
as they term them. And fo likewile to obferve of Stone, that fome are bet-
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ter within, and other to bear Weather : Nay, to defcend lower, even to
examine Sand and Lime, and Clay, (of all which Things Zitravius hath
difcourfed, without any Dainties, and the moft of new Writers) I (ay,
though the Speculative Part of fuch Knowledge be liberal, yet to redeem
this Profeflion, and my prefent Pains from Indignity, I muft here remem-
ber, that to chufe and fort the Materials for every partof the Fabrick, is 2
Duty more proper to & fecond Superintendant over all the under Artizans,
called (as Itake it) by ourAuthor Ofinator,Lib. 6. Cap. 11.and in that Place
exprefly diftinguithed from the drchiret, whole Glory doth more confift
in the Defignment and Idea of the whole Work ; and his truet Ambition
{hould be to make the Form, which is the nobler Part (as it were) trie
umph over the Matter ; whercof T cannot but mention, by the way, a fo-
teign Pattern, namely, the Church of Santa Ginfling in Padua.  Incruth, 2
found Picce of good Art, where the Materials being but ordinary Stone,
without any Garnifhment of Sculpture, do yet ravifh the Beholder {and he
knows not how) by a fecretHarmony in theProportions. And this, indeed,
is that End, which, in fome degree, we thould aim even in the privateft
Works ; whereunto, though I make hafte, ver let me firft colleét a few of
the leaft erivial Cautions belonging to the Material Provifion.

Leon Baptifta Alberti 15 fo curious, as to with all the Timber cut out of
the fame Foreft, and all the Stone out of the fame Quarry.

Philibert de [ Orme, the French Architect, goes yet fomewhat farcher, and
would have theLime made of the very fame Stone which we intead to em-
ploy in theWork, as, belike, imagining that they will fympathize and join
ehe better by a kind of originalKindred. Bue fuchConceits as thefz (eem fome-
what oo fine among this Rubbifh, though1 do not produce them in Sport 5
for {urely the like Agreements of Nature may have oftentimes a difcreet
Application to Art: Always it muft be confefled, that to make Lime with-
out any great Choice of Refufe.Stuff, as we commonly do, isan Engliftv
Error of no imall Moment in ourBuildings : Whereas the Italians at this Day,
and much more the Ancients,did burntheir firmeft Srone,and th‘nPragments
of Marble, where it was copious, which in Time became almoft Marble
again, ot atleaft of indiffoluble Durity, as appearethin the ftanding Theatres.
t muft not hkere omit, while I am fpeaking of this Part, a cerrain Form of
Brick, defcribed by Daniel Barbaro, Pawiarch of Aquilsia, in the largeft Edi-
rion of his Commentary upon Pitruvius - The Figure triangular, every
Side a foot long, and fome Inchand a half thick, which he doth com-~
mend unto us for many good Conditions ; as that they are more commo-=
dious in the Management, of lefs Expence, of fairer Show, adding much
Beauty and Strength to the mural Angles, where they fall gracefully into an
indented Work ; fo as [ fhould wonder thar we have not taken them into
Ule, being propounded by 2 Man ofgood Authority in this Knowledge, but
that all Nations do f{tarc ar Novelties, and are indeed married totheir own
Molds. Inte this Place might aptly fall 2 Poubt, which fome have well
moved, whether the ancient fzalians did burn their Brick or no; which a Pal.
fage or two in Vitruvius hath left ambignous. = Surely, where the natural
Heat is {trong enough to {upply the artificial, it were but 2 curious Folly

so muleiply both Labour and Expence. And it is befides very probable,

that
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that thofe Materials, with a kindly and temperate Heat, would prove fairer,
fmoother, and lefs diftorted than with a violent : Only they fuffer two
Exceptions, Firft, that they are likely by fuch a gentle drying, to be the
more ponderous, an important Circumftance to the main of the Work in
the Compilement. The nextis of no lefs moment, That they will want
a certain fucking and foaking Thirftinefs, or a fiery Appetite ro drink in the
Lime which muft kait the Fabrick. But this Queftion is to be confined to
the South, where there is more Sun and Patience ! | will therefore not hin-
der my Courfe wich this incident Scruple, but clofe that Part which I have
now in hand about the Materials, with this principal Caution, that fufhci-
ent Stuff and Money be ready before we begin 5 for when we build now a
Piece, and then another, by Fits; the Work dries and finks unequally,
whereby the Walls grow full of Chinks and Crevices 3 wherefore fuch a
paufing Humour is well reproved by Palladio; Lib. 1. Cap. 1, and by all
other. And fo having gleaned thefe few Remembrances touching the Pre-
paration of the Matter, I may now proceed to the Difpofition thereof,
which muft form the Work. In the Form, as I did it in the Seat, I will
firlt confider the general Figuration, and then the {everal Members.
Figures are either fimple or mix’d 5 the fimple be eithet circular or angu-
lar - And of circular, either compleac or deficient, as Ovals 5 with which
Kinds [ will be contented, tho’ the Diftribution might be more-curious.
Now the exaé Circle is in truth a Figure, which for our Purpofe hath
many fic and eminent Propertes, as Fitnels for Commodity and Receipt,
being the moft capable ; Fitnefs for Strength and Duration, being the moft
united in his Pares s Fienefs for Beauty and Delight, as imitating the Cele-
ftial Orbs, and che Univetfal Form : And it [eems, befides, to have the
Approbation of Nature, when {he worketh by Inftinct, which is her fecret
School ;5 for Birds do build cheir Nefts fpherically : But notwithftanding
thefe Atcributes, it is in truth a very unprofitable Figure in private Fabricks,
as being of all other the moft chargeable, and much Room loft in the
bending of the Walls when it comes to be divided, beiides an ill Diftri-
bution of Light, except from the Center of the Roof : Soas anciently ic was
not ufual, fave in their Temples and Amphicheatres, which nceded no
Compartitions.  The Ovals and other imperfeét circular Forms, have the
fame Exceptions, and lefs Benefic of Capacity : So as there remains to be
confidered in this general Survey of Figures, the angular and the mixed of
both. Touching the angular, itmay perchance found fomewhat ftrangely,
but it is 2 true Obfervation, that this Art doth neither love many Angles,
not few.  For, firft, the Triangle, which hath thefeweft Sidesand Corners,
is of all other the moft condemmned, asbeing indeed bothincapable and in-
firm (whereofthe Reafon fhall be afterwards render’d) and likewife un-
refolvable into any other regular Form than it felf in the inward Partitions.
As for Figures, of five, fix, feven, or more Angles, they are furcly fit-
ter for Military Architeéture, where the Bulworks may be Jaid out at the Cor-
ners, and the Sides ferve for Currains, than for Civil Ufe, tho’ I am not igno-
rant of chat famous Piece at Caprarola, belonging to the Houfe of Farnefe,
caft by Bareccio into the Form of a Penragon, with a Circle mlcribed, where
the Architeft did ingeniouly wreftle wich diverfe Inconveniencies in difpoling
C - o
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of the Lights, and in faving the Vacuities. But as Defigns of fuch nacure
do more aim at Rarity than Commeodity ; fo, for my part, 1 had rather
admire them than commend them.

Thefe things confidered, we are both by the Precepts and by the Prac-
tice of the belt Builders, to relolve upon rectangular Squares, as a2 Mean
between too few, and roo manyAagles ; and through the equal Inc/ination
of the Sides (which make the right Angle) ftronger than the Rhombe, or
Lozenge, or any other irregular Square. ~ But whecher the exact Quadrar,
or the Tong Square be the better, 1find not well determined, though in my
own Conceit I muft prefer the latrer, provided that the Length do noc ex-
ceed the Latitude above one third part, which would diminifh the Beaury
of the Afpe, asfhall appear when I come to {peak of Symmetry and Pro-
portion.

Of mixed Figures, partly circular, and partly angular, I fhall need to
fay nothing, becaufe having handled the fimple already, the mixed, accord-
ing to their Compofition, do participate of the fame Refpeéts : Only againft
thefe there is a proper Objection, that they offend Uniformiry, whereof
] am therefore opportunely induced to fay fomewhat, as far as fhall concern
the outward Afpeét, which is now in Difcourfe,

In ArehiteSture there may (eem to be two oppofite Affectations, Unifor-
mity and Variety, which yet will very well {uffer a good Reconcilement,
as we may (e in the great Pattern of Nature, to which I muft often refore :
For furely there can be no Struéture more uniform than our Bodies in
the whole Figuration, each Side agreeing with the other both in the Num-
ber, in the Quality, and in the Meafure of the Parts: and yet fome are
round, as the Arms ; fome flat, as the Hands 5 fome prominent, and fome
more retired 5 fo as upon the Matter we fee that Diverfiry does not deftroy
Uniformity, and that the Limbs of a noble Fabrick may be correfpondent
enough, though they be various ;5 provided always that we do not run
into certain extravagant Inventions, whereof I fhall fpeak more largely
when I come to the parting and cafting of the whole Work. We ought
likewife to avoid enormous Heights of fix or feven Stories, as well as irre-
gular Forms ; and the contrary Faule of low diftendedFronts is asunfeemly :
Or again, when the Face of the Building is narrow, and the Flank deep,
to all which Extremes fome particular Nations or T'owns are fubje&, whofe
Names may be civilly fpared : And fo much for the general Figuration
ar Alpeét of the Work.

Now concerning the Parts in Severalty : All the Parts of every Fabrick
may be comprifed qnder five Heads, which Divifion I receive from Bupufta
Alberti; to do him right ; and they be thefe :

The Foundation,

The Walls.

The Apertions, or Overtures.
The Compartition.

And the Cover.

About all which I purpofe to gather the principal Cautions ; and as I
pals along, I will couch alfo the natural Realons of Are, that my Difcourfe
may be the lels mechanical. =~ 3

Firlt,
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Firft,then, concerning the Foundation, which requireth the exaéteft Care;
for if that happen to dance, it will mar all the Mirth in the Houfe : There-
fore, that we may found our Habitation firmly, we muft firlt examine the
Bed of Farth (as 1 may term it) upon which we will build ; and then the
Underhilings or Subftrution, as the Ancients did call it : For the forrer,
we have a general Precept in Fitruvins, twice precifely repeated by him, asa
Pointindeed of main conflequence fieft Lib 1. Cap. 5. And again more ficly,
Lib. 3. Cap. 3. in theleWords,as Philander doth well corre@ the vulgarCopies.

Subftruétionss Fundationes fodiantur ({aith he) [ queant invenivi ad folidum, <in
Jolido. By which Words I conceive him to coramend unto us, not only 2
diligent,  but even a jealous Examination what the Soil will bear, ad vifing
us not to reft upon any appearing Solidity, uslefs the whole Mold through
which we cut, have likewile been folid 5 bur how deep we fhould go in
this Search, he has no where to my remembrance determined, as perhaps
depending more upon Difcretion than Regularity, according to the Weight
of the Work ; yer dndrea Palladio hath fairly adventured to reduce it into
Rule, allowing for that * Cavafione (as he calleth it) a fixth parc of the
Height of the whole Fabrick, unlefs the Cellars be under Ground, in which
Cale he wenld have us (as it fhould feem) to found fomewhat lower.

Some [talians do prefcnibe,that when they have chofen the Floor or Plot,
and laid out the Limits of the Work, we fhould firft of all dig Wells and
Cilterns, and other Under-Conduéts and Conveyances for the Suillage of
the Houfe, whence may arile a double Bencfit, for both the Nacture of the
Mold or Soil would thereby be fafely fearched ; and morcover, thofe open
Yents will ferve to dilcharge fuch Vapours, as having otherwife no iffue,
might peradventure fhake cthe Building. This is enough: for the natural
Grounding, which though it be not 2 Part of the folid Fabrick, yer here

was the ficceft place to handle it. |
There followeth the Subftruétion or Ground-work of the who]cEdiﬁce,

which muft {uftain the Walls ; and this 1s 2 kind of artificial Foundation,
as the other was natural, about which thefe are the chief Remembrances:
Firft, that the Bottom be precilely level, where the Italians therefore com-
monly lay a Platform of good Board j then that the loweft Ledge or Row
be meerly of Stone, and the broader the better, clofely laid without Mor-
tar, which is 2 general Caution for all Parts in Building that are contigu-
ous to Board or Timber, becaufe Lime and Wood are infociable, and if
any where unfit Confiners, then moft efpecially in the Foundatien. Third-
ly, that the Breadth of the Subftruétion be at leaft double to the infiftent
Wall, and more or lefs, as the Weight of the Fabrick fhall require ; for
as [ muft again repeat, Difcretion may be freer than Art.  Laftly, I find
in fome a curious Precept, that the Materials below be laid as they grew
In the Quarry, fappofing them, belike, to have moft Strength in their
natural and habicual Pofture. For as Philippe de  Orme obferveth, the break-
ing or yielding of a Stone in this Part buc the breadch of the Back of a
Knife, will make a Cleft of more than halfa Foot in the Fabrick aloft, fo
Importane are fundamental Errors 3 among which Notes I have faid no-
thing of Pallification, or plying of the Ground-plor, commanded by 7i-

trwViss

® Under-digging, or Hollowing of the Eart.
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travius when we build upon a moift or marfhy Soil, becaufe that were an
Frroti n the fitft Choice 5 and therefore all Seats that muit ule fuch Provi-
fion below (as Penice, for an eminent Example) would, perhaps, upon good
Enquiry, be found to have been at firlt cholen by the Counlel of Necel-
ficy. | -
};Now the Foundation being fearched, and the Subftruétion laid, we muit
next {peak of the Walls.

Walls ate either entire and continual, or intermitted, and che Intermiffi-
ons be either Pillars or Pilafters, for here I had rather handle them than,
as fome others do, among Ornaments. '

The entire Muring, is by Writers diver{ly diftinguifhed : By {ome, ac-
cording to the Quality of the Materials, as either Stone or Brick, ¢c. where,
by the way, let me note, that to build Walls and greater Works of Flint,
whercof we want not Example in our Ifland, and particularly in the Pro»
vince of Kent, was (as I conceive) meerly unknown ro the Ancients,
who obferving in that Material a kind of metalick Narure, or at leaft a
Fufibility, feem to have refolved it into nobler Ufe, an Art now usterly
loft, or perchance kept up by a few Chymicks. Some again do not fo much
confider the Qualiry, asthe Pofition of the faid Marerials ; as when Brick
ot fquared Stones are laid in their Lengths, with Sides and Heads together,
ot their Points conjoined like 2 Network (for {o Pitruvius doth call it, Re-
ticulatum Opus) of familiar Ule, as it fhould feem, in his Age, tho after-
wards grown out of requeft, even perhaps for that fubtil Speculation which
he himfelf toucheth ; becaule fo laid, they are more apt in [wagging down,
to pierce with their Points, than in the adjacent Pofture, and fo to cre-

~vice the Wall. But to leave fuch Cares to the meaner Arcificers ; the more

eflential are thele :

That the Walls be moft exaé&ly perpendicular to the Groundwork ; for
the Right Angle, thereon depending, is the true Caufe of all Stability both
in artificial and natural Pofitions, a Man likewife ftanding firmeft when he
{tands uprighteft. Thart the maflielt and heavieft Macerials be the loweft, as
fitrer to bear than to be born ; that the Work as it rifeth diminifh in Thick-
nefs proportionally, for eafe both of Weight and of Expence ; that certain
Courles or Ledges of more Strengeh than the reft, be interlaid like Bones,
to fuftain the Fabrick from total Ruin, if the under Pares {hould decay.
Laftly, that the Angles be firmly bound, which are the Nerves ofthe whole
Edifice, and are therefore commonly fortified by the Iralians, even in their
Brick Buildings, on each fide of the Corners, with well {quared Stone,
yielding both Strength and Grace :  And fo much touching the entire or
folid Wall.

The Intermiffions (as hath been faid) ate either by Pillars or Pilafters.

Pillars, which we may likewile call Columns (for the Word among Asti-
ficers is almoft naturalized) I could ditinguith into fimple and compound-
ed. But (to tread the beaten and plaineft way) there are five Orders of
Pillars, according to their Dignity and Perfedtion, thus marfhalled :

The Tufcan.

The Dorick.

‘The Tonick.

The Corinthian. And
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And the Compound Order, or, as fome call ir, the Roman, others more
generally, the Iralian. i, 7

In which five Orders I will firft confider cheir Comuunities, and then
their Properties.

Theit Communities (as far as 1 obferve) are principally Three : Firft,
They are all round, for though fome conceive Columna Atticurges, mentioned
by. Pitruvius, L.3.Cap..3..to have been a [quared Pillar, yet we muft pafs
it over as irregular, never received among thefe Orders, no more than cer-
tain other licentious Inventions of wreathed, and vined, and figured Co-
lumns, which our Author himlelf condemneth, being in his whele Book
a profefled Enemy to Fancies. ‘

Secondly, They are all diminifhed or contracted infenfibly, more or lefs;
according to the Proportion of their Heights, from one third Parc of the

whole Shaft upwards, which Philander doth prefcribe by his own precife -

meafuting of the ancient Remainders, as the moft graceful Diminution.
And here I muft take leave to blame a Pradice grown (I know not how)
in certain Places too familiar, of making Pillars (well in the middle, as if
they were fick of fome Tympany or,Droply, without any authentick Par:
tern or Rule, to my Knowledge, and unfeemly to the very Judgement of
Sight. True it is, that in Pisruvius, Lib. 3. Cap. 2. we find thele Words, De
adjeSlione, que adjicitur in-medis Columnis ; qua apud GrecosEvrass appellatur, in
extremo libro erit formatio ejus; which Paflage feemeth to have given {fome
countenance to this Error. But of the Promife there made, as of diverfe
other elfewhere, our Mafter hath failed us, either by {lip of Memoty, or in=
jury of Time, and fo we are left inthe Darks Always {ure I am, that be-
fides the Authority of Example, which it wanteth, it is likewife contrary to
the original and natural Type inTrees, which at firlt was imicated in Pillars,
as Vitruvius himfelf obferveth, Lib. 5. Cap. 1. For whoever faw any Cyprefs
or Pine (which are there alledged) {mall below and above 5 and tumerous in
the middle, unlefsit were fome difealed Plant, as Nature (though otherwife
the comlieft Miftrefs) hath now andthen her Deformities and Irregularities.

Thirdly, They have all their Underfettings or Pedeftals, in Height a chird
patt of the whole Column, comprchending the Bafe and Capital, and
their upper Adjunéts, asArchitrave, Frize, and Cornice, 2 fourch part of the
faid Pillar ; which Rule, of fingular Ufe and Facility, 1find fettled by Facobo
Baroccio, and hold him a more credible Author, as 2 Man that moft intend=
ed this Piece, than any that vary from him in thofe Dimenfions,

Thefe are their moft confiderable Communities and Agreements.

Their Properties or Diftinctions will beft appear by fome reafonable De-
{cription of them all, together with their Architraves, Frizes, and Cornices,
as they are ufually handled.

Firt, therefore the Tufcanis 2 plain, mafly, rural Pillat, refembling
fome fturdy well-limbed Labourer, homely clad, in which kind of Com-
parifons Zitravius himfelf {eemeth to take Pleafure, Lib. 4 Cap. 1. The
Length chereof fhall befix Diameters, of the grofleft of the Pillat below,
of all Proportions in truth the moft natural; for our Auchor tells us, Lib. 3.
Cap. 1. thar the Foot of a Man is the fixth Parc of his Body in ordinary Mea-
fure, and Man himfelf, according to the Saying of Protagoras (which Ari-

JRotle
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frotle doth fometimes vouchfafe to celebrate) is  m P dwmiror pmpcimay pérepr;
as it were the Prototipe of all exaét Symmetry, which we have had other
Occafion to touch before : This Column 1 have by good warrant called
Rural, Zitr. Lib. 3. Cap. 2. and therefore we need not confider his Rank a-
mong the reft. The Diftance or Intercolumniation (which word Arcifi-
cers do ufually borrow} may be near four of his own Diameters, becaule

the Materials commonly laid over this Pillar, were rather of Wood than

Stone, through the Lightnefs whercof the drchitrave could not fuffer, tho
thinly fupported, nor the Cofunm it felf, being fo fubftantial. The Con-
traction aloft fhall be (according to the moft received Practice) one fourth
part of his Thicknefs below. To conclude (for Iintend only as much as
{hall ferve for a due Diftinguifhment, and not to delineate every petty
Member) the Tufcan is of all the rudeft Pillar, and his principal Charac~
ter, Simplicity.

The Dorick Order is the graveft that hath been received into civil ufe, pre-
ferving, in comparifon of thofe that follow, a more mafculine Afpec, and
lictle crimmer than the Tufean that went before, {ave a fober Garnifhment
now and then of Lions Heads in the Cornice, and of Triglyphs and Me-
topes always in the Frize : Sometimes likewife, buerarely, channelled,
and a litele flight Sculpeure about the Hypotrachelion, or Neck, under the
Capital. The Length feven Diameters.  His Rank or Degree is the lowefk
by all Congruity, as being more mafly than the other three, and confe-
quently abler to fuppore. The Intercolumniation thrice as much as his
Thicknefs below. The Contraétion aloft, one fifth of the fame meafure,
To difcern him, will be a piece rather of good Heraldry than of Architetture
for he is beft known by his Place, when he is in Company, and by the

eculiar Ornament of his Frize, before-mentioned, when he is alone.

The Ionick Order dothreprefent a kind of feminine Slendernefs, yet, faith
Vitruvius, not like a light Houfewife, but in a decent Dreffing, hach much of
the Matron. The Length eight Diameters.  In Degree, as in Subftantial-
nels, next above the Dorick, fuftaining the third, and adorning the fecond
Story. Thelntercolumniation, two of his own Diameters. The Con-
traftion, one {ixth part, beft known by his Trimmings; for the Body of
this Column is perpetually channelled, like a thick plaited Gown. The
Capital drefled on each fide, not much unlike Womens Wires, in a fpiral
Wreathing, which they call the Tonian Poluta. The Cornice indented. The
Frize {welling like a Pillow, and therefore by Zitruvius not unelegantly
term’d Pulvinata, Thefe are his beft Chara&ers.

The Corinthian, is a Column lacivioufly deck’d like aCourtezan,and there-
in much participating (as all Inventions do) of the Place where they were
firft born, Corinth having been, without controverly, one of the wantoneft
Towns in the Wotld. This Order is of nine Diameters. His Degree one
Stage above the Ionick, and alwaysthe higheft of the fimple Orders. The In-
tercolumniation, two of his Diameters, and a fourth pare more, which is of
all ocher the comlieft Diftance. The Contra&ion one feventh Part. In the
Cornice, both Dentelliand Modiglions *. The Frize adorned with all kinds of

Figures

* Qur drtizanscall shem Teeth and Cartonzes, '
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Figures and various Comparements at Pleafure. The Capital cut into the
beautifulleft Leaf that Natare doth yield, which furely next the Aconitum
Pardalianches (rejeGted perchance as an ominousPlant) is the dcanthus or Bran-
¢a Wrfini, though Pitraviss do impute the Choice thereof unto Chance, and
we mulk be contented to believe him : In {hort; as Plainnels did charaéerize
the Tifcan, fomuft Delicacy and Variety the Corinthian Pillar, befides the
Height of his Rank.

The laft is theCompounded Order ; hisName being 2 Brief of hisNature:
For this Pillar is nothing in effeét buc a Medley, or an Amals of all che
precedent Ornaments, making a new Kind by ftealth ; and chough the moft
richly tricked, yet the pooreftin this, that heis 2 Borrower of all his Beau-
ty. His Lengeh (that he may have fomewhat of his own) fhall be of ten
Diameters. His Degree fhould, no doubt, be the higheft, byReafons before
yielded : But few Palaces, ancient or modern, exceed the third of the
Civil Orders.  The Intercolumniation but a Diameter and an half] or
always fomewhat lefs than two. The Contraétion of this Pillar muft be
one eighth Part lefs above than below. To know him; will be eafy by
the very mixture of his Ornaments and Cloaching,

And fo much touching the five Orders of Columns, which I will con-
clude with two or three not impertinent Cautions. -

Firft, That where more of thefe Orders than one fhall be fet in feveral
Stories or Contignations, there muftbe an exquifite care to place the Co-
lumns precilely one over another, that {o che Solid may anfwer to the So-
lid, and the Vacuities to the Vacuities, as well for Beauty as Strength of
the Fabrick ; and by this Caution the Conlequence is plain, that when we
fpeak of the Incercolumniation or Diftance which is due to each Order, we
mean in a Dorick, Tonical, Corinthian Porch or Cloyfter, or the like of one
Contignation, and not in Storied Buildings.

Secondly, Let the Columns above bea fourch Parc lefs than thole below,
faith Witruvins, Lib. 5. Cap. 15. A ftrange Precept, in my Opinion, and fo
ftrange, that peradventure it were more fuitable even to his own Princi-

les, to make them rather a fonrth Past greatcr ; for Lib. 3. Cap. 2. whete
our Mafter handleth the Contraction of Pillars, we have an Opeick Rule,
that the higher they are, the lefs {hould be always their Diminution aloft,
becanfe the Eye itfelf doth naturaily contrag all Objects, more or lefs, ac-
cording to theDiftance; which Confideration may,ac firft Sight,feem to have
' been forgorten in the Caution we have now given ; buc Vitruvius (the beft In-
terpreter of himfelf) hath in the fame Place of his fifth Book, well acquitted
his Mcmory by thefe Words ; Columne _[uperiores quarta parte minores, quanm in=
feriores, funt conftituende proptered quéd, operi ferendo quce funt inferiora, firmiora effe
debent 5 preferring, like a wife Mechanick, the natural Reafon before the Ma-
“thematical, and {enfible Conceits before abltracted: And yet, Lib. 4. Cap. 4.
he {eemeth again to affeét Subtilty, allowingPillats the more they are chan-
" nelled to be the mote flender, becaufe while our Eye (faith be) doth as it
were diftinétly meafure the eminent and the hollowed Parts, the total Ob-
jet appeareth the bigger, and fo as much as thole Excavations do fubtraét,
is fupplied by a Fallacy of the Sight: But here, methinks, ourMafter {hould
likewife haye rather confider’d the natural Inconvenience ; for chough Pil-
lazs
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lars by channelling, be feemingly ingrofled to our Sight, yet they are eruly
weakened in themlelves, and therefore ought perchance in found Reafon,
not to be the more {lender, but the more corpulent, unlefs Appearances
preponder Truths 5 but Contra Masiftram, non eft Difputandum.

" A Third Caution fhall be, that all the projected or jutting Parts (as they
arve termed) be very moderate, efpecially the Cornices of the lower Orders:
for whillt fome think to give them 2 beautiful and royal Afpeét, by theix
Largenefs, they fometimes hinder both the Light within (whereof I thall
fpcak more in due Place) and likewife detraét much from the View of the
Front witheut, as well appearech in one of the principal Fabricks at Penice,
namely the Palace of the Duke Grimani on the Canal Grande, which by
this magnificent Error is fomewhat difgraced. = Ineed now fay no more
concerning Columns andrtheir Adjunéts, about which Architeéts make {uch
2 Noile in their Books, as if the very Terms of Architraves, and Frizes,
and Cornices, and the like, were enough to graduate a Malter of this Art
yet let me, before I pafs to other Matter, prevent 2 familiar Objeétion. It
will perchance be faid, that all this Doérine rouching the five Orders were
fiteer for the Quarries of 4fiz, which yielded One hundred and twenty-feven
Columns of fixty Foot high, to the Epbefin Temple 5 or for Numidia, where
Marbles abound, than for the Spirits of England, who muft be contented
with more ignoble Materials. To which Tan{wer, That this need nor dif-
cotirage us; for I have often at Penice viewed withmuch Pleafure, an dtri-
am Grecum (we may tranflate it an Anti-Porch, after the Greek manner)

raifed by Andrea Palladio, upon eight Columns of the Compounded Oxder 3
the Bafes of Stone, without Pedeftals; the Shafts or Bodics of mere Brick,
three Foor and an half thick in the Diameter below, and confequently

thircy-five Foot high, as himfelf hath deferibed them in his Second Book,
than which mine Eye hath never yet beheld anyColumns more ftately of
Stone ov Marble; for the Bricks having firft been formed ina circular
Klould, and chen cut before their burning into four Quarters or more, the

Sides afterwards join {o clofely, and the Points concenter fo exactly, thar

the Pillars. appear one entire Piece ; which fhort Defcription I could not

omit, that thereby may appear how in rruth we want rather Arc tham

Stuff to fatisfy our greateft Fancies.

After Pillars, the next in my Diftribution, ase Pilafters, mentioned by
Vitruviuss Lib. 5. Cap. 1. and {cant any where e]fe, under the Name of Pg-
raftates, as Philander conceiveth ; which Grammatical Point (though per-
chance not very clear) 1 am contended to examine no farcher. ~ Always,

"what we mean by the Thing it felf; is plain enough in our own Vulgar,

touching which, I will briefly colleét the moft contiderable Notes.
Pilafters muft nor be too tall and flender, leaft they refemble Pillars ; nor

too dwarfith and grofs, leaft they imitatePiles or Peirs of Bridges : Smooth.

nefs dothnot fo naturally become them, as a ruftickSuperficies, for they aim

" more at State and Strength than Elegancy. In private Buildings they oughe

not to be narrower than one Third,ner broader than two Parts of the whole

Vacuiry between Pilafter and Pilafter ; but to thofe that ftand at the Cor-

ners, may be allowed a lictle more Laticude by Difcretion, for Strength of

" the Angles.  In Theatres and Amphi-Theatres, and fuch weighty Works,

Palladio
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Palladio obferveth them to have been as broad as the Half, and now and then
as the whole Vacuity. He noteth likewife (and others confent wich him)
that their true Proportion thould be an exact Square ; but for leflening of
Expence, and inlarging of Room, they are commonly narrower in Flank
than in Front: Their principal Grace doth confift in half or whole Pillars
applied unto them ; in which cafe it is well noted by Auchors, that the Co-
lumns may beallowed fomewhat above their ordinary Length, becaufe they
lean unto (o good Supporters. And thus much fhall (uffice touching Pila-
fters, which is a cheap, and a ftrong, and a noble Kind of Struéture.

Now, becaufe they are oftner, both for'Beauty and Majetty, foundarched
than otherwile, [ am here orderly led to {peak of Arches, and under the
fameHead of Vaults, for an Arch is nothing indeed buc a contraéted Vaule,
and a Vault is but a dilated Arch 5 therefore ro handle this Piece both
compendioufly and fundamentally, I will refolve the whole Bufinefs in-
to a few Theorems.

THEOREM 1L

All folid Materials free from Impediment, do defcend perpendicularly
downwards, becaunfe Ponderofity is a natural Inclination to the Center of

the World, and Nature performeth her Motions by the fhorteft Lines.

THEOREM 1L

Bricks moulded in their ordinary Rectangular Form, if they fhall be
1aid one by anotherin a level Row, between any Supporters fuftaining
the two Ends, then all the Pieces between, will neceflary fink, even by their
own natural Gravity, and much more if they fuffer any Depreffion by o-
ther Weight above them, becaufe their Sides being parallel, they have
room to delcend perpendicularly, without Impeachment, according to the
former Theorem 3 therefore to make them ftand, we muft either change
their Pofture, or their Figure, or both,

THEOREM 1L

If Bricks moulded, or Stones fquared Cuneatim (that is, Wedge-wife,
broader above than below) (hall be laid in a2 Row level, with their Ends
{upported as in the precedent Theorem, pointing all to one Center ; then
none of the Pieces between can fink ’till the Supporters give way, becaufe
they want room in that Figuration to defcend perpendicularly. But chis is
yet a weak Piece of Struéture, becaufe the Supporters are {ubjeét to much
Impulfion, efpecially if the Line be long ; for which Reafon this Form is
feldom ufed, but over Windows or narrow Doors. Therefore to fortify the
Work, as in this Third Theorem, we have fuppofed che Figure of ail the
Materials different from chole in the Second: So likewife we muft now
change the Pofture, as will appear in the Theorem following,

THEOREM V.

If the Materials figured as before Wedge-wife, thall not be difpofed level-
ly, but in Form of fome Arch or Proportion of a Circle, pointing all to
the fame Center: In this Cale, neither the Pieces of the faid Arch can fink

e downwards,




iiv The Elements of Architedure.

downwards, through want of room to defcend ¥ perpendicularly ; nor the
Supporters or Burments (as they are termed) of the faid Arch can fuffer {o
much Violence, as in the precedent flat Pofture. for the Roundnefs will al-
ways make the incumbent Weight rather to reft upon the Supporters than
to {hove them. Whence may be drawn an evident Corallary 5 that the fafeft
of all Arches is the Semicircular, and of all Vaules che Hemifphere, though
not abfolutely exempted from fome naturalWeaknefs, + as Barnardino Baldi,
Abbot of Guaftalla, in his Commentary upon Ariftotle’s Mechanicks, doth ve-
1y well prove; where let me note, by the way, that when any thing is ma-
thematically demonftrated weak, it is much more mechanically weak,
Errors ever occurring more eafily in the Management of grols Materials,
than lineal Defigns.

THEOREM V.

As Semicircular Arches, or Hemilpherical Vaults, being raifed upon
the total Diameter, be of all other the roundeft and, confequently, the fe-
cureft by the precedent Theorem ; fo thofe are the gracefullef, which keep-
ing precifely cthe fame Height, fhall yet be diftended one fourteenth Page
longer than the f{aid entire Diameter; which Addition of Diftent will
confer much to their Beauty, and detra& but little from cheir Strength.

This Obfervation | find in Leon Baptifta Alberti ; but the Pradice how
to preferve the (ame Height, and yecdiftend the Atms or Ends of the Arch,
is in Adlberti Durer's Geometry, who taught the Italians many an excellent
Line, of great ufe in this Art.

Upon thele five Theorems all the Skill of Arching and Vaulting is ground-
ed : As for thofe Arches, which our Artizans call of the third and
fourth Point, and the Tufean Writers di terzo and di quarto acuto 5 becaufe
they always concur in an acute Angle, and do {pring from Divifion of the
Diameter, into three, four, or more Parts at pleafure; 1 fay, fuch as thefe
both from the natural Imbecility of the tharp Angie itfelf, and likewife
for their very Uncomelinefs, ought to be exiled from judicious Eyes, and
left to their firft Inventors, the Goths or Lombards, amongft other Reliques
of that barbarous Age.

Thus of my firlt Partition of the Parts of every Fabrick into five
Heads, having gone through the two former, and been incidently carried
into this laft Doctrine touching Arches and Vaules. The next now 0
order are the Apertions, under which Term [do comprehend Doors,
Windows, Stair- Cales, Chimnies, or other Conduéts ; in fhort, all Inlets
or Out-lets, to which belong two general Cautions.

Firft, Thart they be as few in Number, and as moderate in Dimen-
fion, as may poflibly confift with other due Refpects 5 for in 2 word,
all Openings are Weakenings.

- Secondly, That they do not approach too near the Angles of the Walls
for it were indeed a moft effential Soleci{m ro weaken that Part which muft
ftrengthen all che reft: A Precepr well recorded, bur ill pra@ifed by the
Ttalians themfelves, particularly atPenice, where I have obferved diverfe Pergoli,

or

* By the Firft Theorem.
+ Whickistbe fole Prerogative of Perpendicular Kines and Righr dugle-,
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or Meniana (2s Vitruvius feemeth to call them, which are cereain ballifed
Outltandings to fatisty Curioficy of Sight) very dangeroufly fer forth upon
the very Point itfelf of the Mural Angle.

Now, albeit I make hafte to the calting and comparting of the whole
Work (being indeed the very definitive Sum of this Art, to diftribute
ufefully and gracefully a well-chofen Plot) yet I will firlt under their fe-
veral Heads, collec briefly fome of the choiceft Notes belonging to thefe
particular Overtures.

Of Doors and Winpows.

Thele Inlets of Men and of Ligﬁt, I couple together, becaufle T find -

their due Dimenfions brought under one Rule, by Leon Alberti (a leatned
Searcher) who from the School of Pythagoras (where it was a fundamental
Maxim, That the Images of all Things are latent in Numbers) doth de-
termine the comlieftProportion between Breadchs and Heighchs, reducing
Symmetry to Symphony, and the Harmony of Sound, to a kind of Har.
mony in Sight, afrer this manner: The ewo principal Confonances that
moft ravith the Ear, are, by confent of ail Nature, the Fifth and che Octave g
whereof the firlt rifeth radically, from the Proportion between two and
three. The other from the double Interval, between one and two, or be-.
tween two and four, ¢&¢. Now, if we fhall tranfpere thefe Proportions
from audible to vifible Obje@s, and apply them as they {hall fall fitcet
(the Nature of the Place confidered) namely in fome Windows and

Doors, the Symmetry of two to three in their Breadth and Length, in -

others, the double, as aforefaid, there will indubitably refult from either
a graceful and harmonious Contentment to the Eye; which Speculation,
though it may appear unto vulgar Artizans, perhaps, too {ubtile and
too {ublime, yet we muft remember that Pitravins himfelf doth determine
many Things in his Profeflion by Mufical Grounds, and much commen-
deth in an Architeé?, a Philofophical Spirit; that is, he would have him
(as I conceive it) to be no fuperficial and floating Artificer, but a Diver
nto Caufes, and into the Myfteries of Proportion. OFf the Ornaments
belonging both to Doors and Windows, I {hall fpeak in another Place 3
but ler me here add one Obfervation, That our Matter (as appearcth by
diverfe Paffages, and particularly, Lib.6. Cap. 9. ) feems to have been an ex
tream Lover of luminous Rooms: And indeed, I muft confefs, that a
frank Light can misbecome no Edifice whatloever, Temples only ex-
cepted, which were anciently Dark, as they are likewife at this Day in
fome Propoztion 5. Devotion more requiring colleted than diffufed Spirits *,” Yer
on the other Side, we muft rake heed to make a2 Honle (though bur for
civil Ufe) all Eyes, like 4rgus, which in Nosthern Climes wonld be too
cold, in Southern too hot: And therefore the Matter jndeed importeth
more than a merry Comparifon. Befides, there is no part of StruGure
cither more expenceful than Windows, or more tuinous, not only for
that vulgar Realon, as being expofed to all Violence of Weather, buc

3 becaufe

* Lumen eft diffufium {ui & alieni.
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becaufe confifting of fo different and unfociable Pieces, as Wood, Iron,
Lead, and Glafs, and thofe fmall and weak, they are eafily fhaken. 1
muft likewife remember one Thing (though itbe but a Grammatical Note)
touching Doors ; fome were Fores, and fome were Valve sthole (as the very
Word may feem to import) did open outwards, thele inward, and were
commonly of two Leaves or Panes (as we call them) thereby requiring
indeed a leffer Circuit in their unfolding, and therefore much in Ule a-
mong Italians at this Day : But I mult charge them with an Imperfection,
for though they let in as well as the former, yet they keep out worfe.

of StAIrR-CASES.

To make a compleat Stair-Cafe is a curious Piece of Architeéture : The
vulgar Cautions are thele:

That it havea very liberal Light, againftall Cafualty of Slips and Falls.

That the Space above the Head be large and airy, which the Italtans ufe
to call Un bel-sfagolo, as it were good Ventilation, becaufe a Man doth
fpend much Breath in mounting.

That the half Paces be well diftributed, at competent Diftances, for
repofing on the Way.

That to avoid Encounters, and befides to gratify the Beholder, the
whole Stair-Cafe have no nigard Latitude, that is, for the principal Af-
cent, at leaft ten Foot in Royal Buildings.

That the Breadth of every fingle Step or Stair, be never lefs than one
Foot, not more than eighteen Inches.

That they exceed by no means half a Foot in their Height or Thicke
nefs, for our Legs do labour more in Elevation than in Diftention: Thele,
I fay, are familiar Remembrances ; to which let me add

That the Steps be laid where they join Con un tantino di Jearpa 5 we may
eranflate it fomewhat {loping, that {o the Foot may in a {ort both afcend
and defcend together, which though obferved by few, isa fecrer and de-
licate Deception of the Pains in mounting.

Laftly, Yo reduce this Doctrine to {ome natural, or at leaft machemati-
cal Ground (our Mafter, as we fee, Lib. 9. Cap. 2.) borroweth thofe Pro-
portions that make the Sides of a re@angular Triangle, which the ancient
School did exprefs in loweft Terms, by the Numbers of Three, Four, and
Fives that is, Three for the Perpendicular, from the Stair-Head to the
Ground, Four for the Ground-Line itfelf, or Receflion from the Wall ;
and Five for the whole Inclination or Slopenefs in the Afcent; which Pro-
portion, faith he, will make Temperatas graduum liberationes. Hicherto of
Stair-Cales which are direét: There are likewile Spiral, or Cockle Stairs,
cicher circular or oval, and fometimes running about a Pillar, fometimes
vacant, wherein Palladio (a Man in this Poinc of fingular Felicity) was
wont to divide the Diameter of the firft Sort into three Parts, yielding one
to the Pillar, and two to the Steps: Of the fecond into four, whereof he
gave two to the Stairs, and two tothe Vacuity, which had all their Lighe
from above ; and this in exa& Ovals, is 2 Mafterpicce.

3 | of
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Of CHIMNIES.

In the prefent Bufinels, Italians (who make very frugal Fires) are pet-
chance not the beft Counfellors. Therefore from them we may better learn
both how to raife fair Mantels within the Rooms, and how to difguife grace-
fully the Shafts of Chimnies abroad (as they ufe) in fundry Forms (which
I fhall handle in the latter Part of my Labour) and the reft I will extraét
from Philippe de I Orme, in this Part of his Work more diligent than in any
other, or, to do him right, than any Man elfe.

Firft, He obferveth very foberly, that who in the Difpofition of any
Building will confider the Nature of the Region, and the Winds that or-
dinarily blow from this or that Quarter, might fo caft the Rooms which |

~ fhall moft need Fire, that he fhould little fear the Incommodity of Smoak s
and therefore he thinks that Inconvenience for the moft Part to proceed
from fome inconfiderate Beginning. Or if the Error lay not in the Dilpo-
ficion, but in the Structure iclelf, then he makes a Logical Eaquiry, That
either the Wind is too much let in above, at the Mouth of the Shaft, or |
the Smoak ftifled below: If none of thefe, then there is a Repulfion of the |
Fume by fome higher Hill or Fabrick, that fhall over-top the Chimaey, |
and work the former Effe&: If likewile not this, then he concludes, Thae
the Room which is infefted, muft be neceflarily both liecle and clofe, fo as
the Smoak cannot iffuc by a narural Principle, wanting 4 Succeffion and
Supply of new Air.

Now, in thele Cafes he fuggefteth diverle artificial Remedies, of which
I will allow one a little Defcription, becaule it favoureth of Philofophy,
and was touched by Vitruvius himfelf, Lib. 1. Cap. 6. but by this Man in-
genioully applied to the prefent Ufe: He wili have us provide two hol-

" low Brafs Balls of reafonable Capacity, with little Holes open in both for
Reception of Water, when the Air {hall be firft fucked out:  One of thefe
we muft place with the Hole upwards, upon an Iron Wire, that fhall era-
verfe the Chimney a little above the Mantel, at the ordinary Heighe of the
fharpeft Heat or Flames, whereof the Water within being rarified, and by
Rarifaction refolved into Wind, will break out, and (o force up the Smoak,
which otherwife might linger in the Tunnel by the Way, and oftentimes
tevert: With the other (fatth he) we may fupply the Place of the former,
when it is exhaufted, or for a need, blow the Fire in the mean while; which
Invention I have jntcrpofed for fome little Entercainment of the Reader.
I will conclude with 2 Note from Palladio, who obferveth, that the Ancients
did warm their Rooms with certain fecret Pipes, that came through the
Walls, tranfporting Heat (as 1 conceive it) to fundry Parts of the Houfe, |
from one common Furnace ; 1 am ready to baptize them Calidaéts, as well (
as they are termed Pentiduéls and Aqueduéls, thar convey Wind and Water ; |
which whether it were a Cuftom or a Delicacy, was furely both for Thrift
and for Wfe, far beyond the German Stoves; and I fhould prefer it likewife J
before our own Fafhion; if che very Sight of 2 Fire did net add to the |
Room a kind of Reputation, as old * Homer doth teach us in 2 Verle,
fufficient to prove that himfelf was not blind, as fome would lay to his ,‘
C]‘largc, ' - |

* AlSoule 3 avels peapelep@ ind. (dSan Hom. Epig. |
{t) Touching ‘
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Touching Conduéts for the Suillage, and ether Neceffities of the Houle
(which how bafe {ocver in Ufe, yet for Health of the Inhabicants are as
confiderable, and perhaps more than the reft) I find in our Authors this
Counfel, That Art {hould imitate Nature in thofe ignoble Conveyances,
and f{eparate them from Sight (where cheir wants a running Water) into
the moft remore, and loweft, and thickeft Part of the Foundation, with
fecret Vents paffing up through the Walls like a Tunnel to the wild Air
aloft, which all Italian Artizans commend for the Difcharge of noifome
Vapours though clfewhere, to my knowledge, little practifed.

Thus having confidered the precedent Appertions, or Overtures, in Se-
veralty, according to their particular Requifites, I am now come to the
Cafting and Contexture of the whole Work, comprehended under the
Term of Compartition ; into which (being the maineft Picce) I cannot en-
ter without a few general Precautions, as I have done in other Parrs,

Firft, Therefore, let no Man that intendeth to build, fectle his Fancy
upon a Draught of the Work in Paper, how exactly foever meafured, or
neatly fet off in Perfpective ; and much lefs upon a bare Plant thereof, as
they call the Schiggraphia, ot Ground-Lines, without 2 Model or Type of
the wholeStruéture, and of every Parcel and Partition in Paftboard or
Wood. :
~ Next, that the faid Model be as plain as may be, without Colours or
other Beautifying, left the Pleafure of the Eye preocupate the Judgment 4
which advice, omitted by the Italian drchitects, 1 find in Philippe de I Orme,
and therefore (though France be not the Theatre of beft Buildings) it did
merit fome mention of his Name.

Laftly, The bigger that this Typebe, it is till the better ; not thae T will
petfwade a Man to {uch an Enormity, as that Model made by Antonio La-
baco, of St. Peter's Church in Rome, containing twenty-two Foot in Length,
Sixteen in Breadth, and Thisteen in Heighth, and cofting four Thoufand
one Hundred and eighty four Crowns, the Price in truth of a reafonable
Chapel. Yet in a Fabrick of fome forty or fifty Thoufand Pounds Charge,
1 wifh thirty Pounds at leaft laid out before-hand in an exact Model ; for
a liecle Mifery in the Premifes, may eafily breed fome Abfurdity of greatex
Charge in the Conclufion.

Now, after thefe Premonifhments, I will come to the Compartition it-
felf, by which the Authors of this Art (as hath been touched before) do
underftand a graceful and ufeful Diftribution of the whole Ground-Plot,
both for Rooms of Office, and of Reception or Entertainment, as far as
the Capacity thereof, and the Nature of the Country will comport. Which
Circumftances in the prefenc Subjet, are all of main Confideration, and
might yield more Difcourfe than an elemental Rhapflody will permit.
Therefore (to anatomize briefly this Definition) the Gracefulnefs;, whereof
we fpeak, will confilt in -double Analogy or Correfpondency. Firf2, be-
cween the Parts and the Whole, whereby a grear Fabrick fhould have great
Partitions, greae Lights, great Entrances, great Pillars or Pilafters; in {um,
211 the Members great, The next, between the Parts themfelves, not only
confidering their Breadths and Lengths, as before, when we {peak of Doors
and Windows ;5 but here likewife enters a third refpect of Height, 2 Point
(I muft confels) hardly reduceable to any general Precepr,

True
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"T'rae it is, that the Ancients did determine the Lohgitudé of all Roorns
which where longer than broad, by the Double of their Latitude. Pitruvias
Lib. 6. Cap. 5. And the Height by the half of the Breadth and Length fum-
med together. But when the Room was precifely Square, they made the
Height half as much more as the Latitude ; which Dimenfions the mo-
dern Architefts have taken leave to vary upon Dilcretion 5 fometimes {quar~
ing the Latitude, and then making the Diagonial, or overthwart Line, from
Angle to Angle, of the faid Square, the Meafure of the Height] fometimes
more, but feldom lower than the full Breadch icfelf; which Boldnefs of
quitting the old Proportions, fome ateribute firft to Michael Angelo da Buona~
roti, perchance upon the Credit he had before gotten in two other Arts.
The fecond Point is Ulefulnefs, which will confift in a fufficient Num-
ber of Rooms of all Sorts, and in their apt Coherence, without Diftradi-
on, without Confufion ; fo as the Beholder may not only call it Una Fabri-
ca ben raccolta, as Ttalians ufe to {peak of well-united Works, but likewife
that'it may a ppear airy and fpirituous, and fic for the Welcome of cheerful
Guefts ; about which the principal Difficuley will be in contriving the Lights
and Stair-Cafes, whereof I will touch a Note or two: For the Firft, I ob-
ferve, that the ancient Architects were at much Eafe ; for both the Greels and
Romans {of whofe private Dwellings Zitruvius hath left us fome Defcription)
had commonly two cloiftered open Ceurts, one ferving for the Womens
Side, and the other for the Men 5 who yet, perchance, now-a-days would
take fo much Separation unkindly. Howfoever, by this Means the Recep-
tion of Light into the Body of the Building was very prompt, both from
without and from within 5 which we muft now [upply, cither by fome
open Form of the Fabrick, oramong graceful Refuges, by Tarraffing any
Story which is in danger of Darknefs 5 or laftly, by perpendicular Lighes
from the Roof, of all other the moft natural, as {hall be fhewed anon.
For the fecond Difficulty, which is cafting of the Stair-Cales, that being in
“tfelf no hard Point, but only as they are Incumbrances of Room for othex
1ife (which Lights were not) I am therefore aptly moved here to fpeak of

them. And firft of Offices. |
I have marked 2 Willingnefs in the Italisn Artizans to diftribuce the

Kitchen, Pantry, Bakehoule, Wathing-Rooms, and even the Buttery like~

wife, under Ground, next above the Foundation, and fometimes level with
the Plain or Floor of the Cellar, raifing the firft Afcent into the Houfe fif-
teenFoot or more for that End, which, befides the Benefic of semoving {uch
Annoys out of Sight, and the gaining of fo much moreRoom above, doth
alfo, by Elevation of the Front, add Majefty to the whole Afpe@. And
with fuch a Difpofition of the principal Stair-Cale, which commonly doth
deliver us into the Plain of the fecond Stery, there may be Wonders done
with 2 litcle Room, whereof I could alledge brave Examples Abroad, and
none mote artificial and delicious than a Houfe built by Daniel Barbars, Pa-
triarch of. jquifeia, before-mentioned, among the memorable Commentarors
upon Fitruvius: But the Definition (above-determined) doth call us to fome
Confideration of aur ewn Codntry, whete, thongh all the other Pecry-Of-
fices (before rehearfed) may well enough be {o remore, yet by the narural
Hofpitality of England, the Buttery muft be more vifible, and we need, per-

' 7 chaneé;
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chance for our Raages, 2 more {pacious and luminous Kitchen than the
forefaid Compartition will bear, with 2 more competent nearnefs likewife
to the Dining. Room 5 or elfe, belides other Inconveniencies, perhaps fome
of the Difhes may ftraggle by the Way. Here let me note 2 common De-
fect that we have of a very ufeful Room, called by the Italians, Tl Tinello s
and familiar, nay, aimoft eflential, in all their grear Families: It is a Place
propetly appointed ro conferve the Meat that is taken from the Table,
’rill the Waiters eat, which with us, by an old Fafhion, is more unfeemly
fer by in the mean while,

Now touching the Diltribution of Lodging-Chambers; I muft here
take leave to reprove a Fafhion, which ! know not how hath prevailed
through Italy, though without ancient Examples, as far as I can perceive
by Vitruvius.  The Thing I mean, is, that they (o caft their Partitions, as
when all Doors are apen, a Man may fee through the whole Houfe ; which
doth neceflarily put an intolerable Servitude upon all the Chambers, fave
the inmoft, where none can arrive but through the reft; or elfe the Walls
mulft be extream thick for fecret Paffages. And yet this alfo will not ferve
the Turn, without at leaft three Doors to every Room; a Thing moft in-
{ufferable in cold and windy Regions, and every where no {mall weaken-
ing to the whole Work: Therefore with us, that want no cooling, I can-
not commend the direct Oppofition of fuch Overtures, being indeed meer-
ly grounded upon the fond Ambition of difplaying to a Stranger all our
Furniture ar one Sight, which therefore is moft maintained by them that
mean to harbour but a fews whereby they make only Advantage of the
Vanity, and {eldom prove the inconvenience. There is likewife another
Defeét (as Abfurdities are feldom folitary) which will neceffarily follow
upon fuch a fervile difpofing of inward Chambers, that they muft be forced
to make as many common great Rooms as there fhall be feveral Stories 5
which (befides that chey are ufually dark, a Point hardly avoided, running
as they do, through the middle of the whole Houfe) do likewile devour (o
much Place, that thereby they want other Galleries and Rooms of Retreat,
which 1 have often confidered among them (1 muft confefs) with no fmall
Wonder ; for I oblerve no Nation in the World by Nature more private
and referved than the Jtalian, and on the other fide, in no Habitations lefs
Privacy; fo as there is a kind of Confli& berween their Dwelling and
cheir Being. It might here perchance be expected, that I fhould ar leaft
defcribe (which others have done in Draughts and Defigns) diverfe Forms
of Plants and Partitions, and Varieties of Inventions. But {peculative Wri-
ters, as [ am, are not bound to comprile all particular Cafes wichin the
Latitude of the Subject which they handle, general Lights and Direétions,
and Pointings at fome Faults is fufficienc: The reft muft be committed to
the Sagacity of the Architec?, who will be often put to diverfe ingenious
Shifts, when he is to wreftle with Scarcity of Ground: As fometimes * to
damn one Room (though of fpecial life) for the Benefir and Beaury of all
the reft; another while, to make thofe faireft, which are moft in Sighe s

and

¥ The Ttalians ¢al it Una Ranza dannata, as wlen v Butteryis caft under a Stair Cafe or the
Like,



- The Elements of Architedture. ¥xj
and to leave the other (like a cunning Painter) in Shadow, cant maltis aliis,
which it were infinite to purfue. [ will therefore clofé this Pare, touching
Comparcition, as cheerfully as I can, with a fhort Defcription of a Feafting
or Enterraining Room, after the Egyptian Manner, who feem, at the leaft
‘cill the Time of Zitruvius, from the ancient Hebrews and Phenicians (whence
all Knowledge did flow) to have retained with other Sciences, in a high De-
gree, allo the Principles and Pracice of this magnificent Arc; For as far as
I may conjetute by our Mafter’s Text, Lib. 6. Cap. 5. where (as in many
other Places he hath tortured his Interpreters) there could no Form, for
fuch a Royal Ufe, be comparably imagined, like that of the aforefaid Na-
tion, which I thall adventure to explain. __

Let us conceive a Floor or Area of goodly Length (for Example, at leaft
of One hundred and twenty Foot) with the Breadth fomewhat more than
the half of the Longitude, wherecf the Reafon fhall be afterwards rendred.
About the two longeft Sides, and Head of the faid Room, fhall run an
Order of Pillars, which Palladio doth fuppofe Corinthian (as I fee by his De-
fign) (upplying that Point out of Greece, becaufe we know no Order proper
to Egypt. The fourth Side I will leave free for the Entrance. On the afore-
{aid Pillars was laid an Architrave, which 7itruvius mentioneth alone : Pal-
ladio adds thereunto (and with Reafon) both Freeze and Cornice, over
which went up 4 continued Wall, and therein haif or three quarter Pillars,
anfwering direétly to the Order below, but a fourch Pare lefs, and between
thele halt Columns above, the whole Room was Windowed round about,

Now, from the loweft Pillars there was laid over a Contignation or
Floor, born upon the outward Wall, and the Head of the Columns with
Terrals and Pavement, fub dio (faith our Mafter) and fo indecd he might
fafely determine the Marrer in Egypt, where they fear no Clouds: Theres
fore Palladio (who leaveth this Terrals uncovered in the Middle, and bals
lifed abour) did perchance conftrue him rightly, though therein difcording
from others: Always we muft underitand a {ufficient Breadch of Pavement
left berween the open Pare and the Windows, for fome Delight of Spectas
tors that might look down into the Room: The Latitude I have {uppofed
contrary to fome former Pofitions, a little more than the half of the
Length; becaufe che Pillars ftanding at a competent Diftance from the outs
moft Wall, will, by Interception of the Sight, fomewhat in Appearance
diminifh the Breadth 5 in which Cafes, as I have touched once ortwice be
fore, Dileretion may be more licentious than Art. This is the Defcription
of an Egyptian Room, for Feafts and other Jollities : About the Walls
whereof we muft imagine entire Statues, placed below, and illuminated
by the defcending Light from the Terrafs, as likewile from the Windows
between the half Pillars above : So as this Room had abundant and ad-
vantagious Light; and befides other Garnifhing. muft needs teceive much
State by the very Height of the Roof, that lay over two Orders of Co-
lumns, And fo having run through the four Parts of my firft general
Divifion, namely, Foundation, Walls, Appertions, and Compartition, the Houfe
may now have leave to put on his Hat, having hitherto been uncovered
itlelf, and confequently unfic to cover otherse Which Point, though it be

(g) the
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the laft of chis Art in Execution, yet it is always in Intention the firft, for
who would build, but for Shelter? Therefore obtaining both the Place
and the Dignity of a final Caufe, it hath been diligently handled by di-
verle, but by none more learnedly than Bernardino Bald:, Abbot of Guaf-
talla (before cited upon other Occafion) who doth fundamentally and ma-
thematically demonftrate the firmeft Knittings of the uper Timbers which
make the Roof. Bur it hath been rather my Scope, in thefe Elements, to

-fetch the Ground of all from Nature herlelf, which indeed is the fimpleft

Mother of Art. Therefore I will now only deliver a few of the propereft,
and, as I may {ay, of the moft natural Confiderations that belong to this
remaining Piece.

There are two Extremities to be avaided in the Cover or Roof ; thar it
be not too heavy, nor too light. The firft will fuffer a vulgar Objection
of prefling too much the under Work. The other containeth 2 more fecret
Inconvenience ; for the Cover is not only a bare Defence, but likewife 2
kind of Band or Ligature to the whole Fabrick, and therefore would re-
quite fome reafonable Weight. But of the two Extremes, a Houle top-
heavy is the worft. Next there muft be a2 Care of Equality, that the Edi-
fice be not prefled on the one Side more than on the other: And here Pal-
ladio doth wifh (like a cautelous Artizan) that the inward Walls mighe
bear fome good Sharein the Burthen, and the outward be the lefs charged.

Thirdly, The Italians are very precife in giving the Cover 2 graceful Pen-
dence or Slopenefs, dividing the whole Breadth into nine Pares; whercof
two fhall ferve for the Elevation of the higheft Top or Ridge from the
loweft, But in this Point the Quality of the Region is confiderable : For
(as our Zutruvius infinuatech) thofe Climes that fear the falling and lying
of much Snow, ought to provide more inclining Pentices ; and Comlinefs
muft yield to Neceffity.

Thefe are the ufefulleft Cautions which I find in Authors, touching
the laft Head of our Divifion, wherewith I will concludé the firft Pare of
my prefent Travail. The fecond remaineth, concerning Ornaments witha
in, or without the Fabrick ; a Piecenot fo dry as the meer Contempla-

tion of Proportions: And therefore 1 hope therein fomewhat to refrefh
both the Reader and myfelf,
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VERY Man’s proper Manfion<Houfe and Home being the
Theatre of his Hofpitality, the Seat of Self-Fruition, the
comfortableft Part of his own Life, the nobleft of his Son’s
Inheritance, a kind of private Princedom, nay, to the Pof-

5B feflors chereof, an Epitomy of the whole World, may well
deferve by thefe Attributes, according to the Degree of the

Mafter, to be decently and delightfully adorned. For which End there

are two Arts attending on Architecture, like two of her principal Gentles

women to drefs and trim their Miftrels, Pifture and Sculpture 5 between
whom, before I proceed any farther, I will vencure co determine an ancient

Quarrel about their Precedency, with this Diftinétion, that in the Garnifha=

ing of Fabricks, Sculpture no doubt muft have the Pre-eminence, as being

indeed of nearer Affinity to ArchiteGure itlelf, and confequently the more
natural and more fuitable Ornament. But on the other Side (to confides
thefe two Arts, as I fhall do, philofophically, and not mechanically) an
excellent Piece of Painting is, to my Judgment, the more admirable Obje&;
becaufe it comes near an artificial Miracle, to make diverle ditin& Emia
nencics appear upon a Flat by force of $hadOWS, and yet the Shadows
themfelves not to appear ; which I conceive to be the gttermoﬁ Value and

Vertue of a Painter, and to which very few have ar{lved in all Ages:

In thefe two Arts (as they are applicable to the Subje& which I handle)
it Thall be fit, firt, to confider how to choofe them 3 and next, how to dif«
pole them. To guide us in the Choice, we have a Rule fomewhere (I
well remember) in ®Pliny, and it is a pretey Obfetvation, That-they do
mutually help to cenfure one another. For Piure is beft, when it ftandeth
off, as if it were carved 5 and Sculptare is beft, when it appeareth {o tender,
as if it were painted, 1 mean, when there is fuch a [eeming Softnefs in
the Limbs, as if not a Chiffel had hewed them out of Stone; or other Mas

eetial;
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terial, but 2 Pencil had drawn and freaked them in Oil, which the ju-
dicious Poet took well to his Fancy :

Excudent alij fpirantia mollius ara.

But this Generality is not fufficient to make 2 good Choofer, without a
more particular Contraction of his Judgment. Therefore, when a Piece of
Art is fet before us, let the firft Caution be, not to ask who made it, left
the Fame of the Author do captivate the Fancy of the Buyer: For, that
excellent Men do always excellently, is a falfe Conclufion ; whereupon I
oblerve among Jralian Artizans three notable Phrafes, which well decipher
the Degrees of their Works.

They will tell you, thata Thing was done Con diligenza, Con Studio, and
Con amore : The hirft is but a bare and ordinary Diligence; the fecond is
a learned Diligence ; the third is much more, even a loving Diligence ;
they mean not with Love to the Befpeaker of the Work, but with a Love
and Delight in the Work itfelf, upon fome {pecial Fancy to this or thac
Story 5 and when all chefe concur (particularly the laft) in an eminent
Author, then perchance Titianus Fecit, or &y ¢raiei, Will ferve the turn,
without farther Inquifition: Otherwife, Artizans have not only theix
Growths and Perfections, but likewife their Pains and Times.

The next Caution muft be (to proceed logically) that in judging of
the Work infelf we be not diftracted with too many Things at once :
Therefore firfl (to begin with Piture) we are to obferve whether it be well
drawn (or as more elegant Arizans term it) well defign’d ; then whether
it be well coloured, which be the two general Heads ; and each of them
hath two principal Requilites ; for in well Defigning there muft be Truch
and Grace ; in well Colouring, Force and Affection : all other Praifes are
bur Coufequences of chefe.

“Truth (as we metaphorically take it in this Art) is 2 juft and natural
Proportion inevery Parc of the determined Figure. Grace is a certain free
Difpofition in the whole Draught, anfwerable to that unaffe@ed Franknefs
of Fafhion in a living Body, Man or Woman, which doth animare Beaury
where it is, and fupply it ‘where it is not. '

- Yorce confifteth in the Roundings and Raifings of the Woik, accordin
as the Limbs do more or lefs require it 3 {0 as the Beholder fhall fpy no
Sharpnefs in the bordering Lings 5 as when Taylots ¢ue out a Suit, which
Tralians do aptly term, according to that Compatifon, Contorni taglienti 5 nox
any Flatnefs within the Body of the Figure, which how it is done, we
muft fetch from a higher Difcipline s for the Opticks teach us, chat a
Plane will appear prominent, and, as it were, embofled, if the Parts far-
theft from the Axeltree, or middle Beam of the Eye, fhall be the moft
fhadowed ; becaufe in all Darknefs chere js 2 kind of Decpnels. Buc as in
the Art of Perfwafion, one of the moft fundamental Precepts is, the Con-
cealment of Art, fo here likewife the Sight muft be fweetly deceived by
an infenfible Paflage, from brighter Colours to dimmer, which Italian Are
tizans call the middle Tinctures, that is, not as the Whites and Yolks
of Eggs lic in the Shell, with vifible Diftin&ion, but as when they are

beaten and blended in 2 Difh 5 Which is the neareft Comparifon thar | can
{uddenly conceive,

Laftly,
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Laftly, Affecion is the livelv Reprefentment of any Paffiori whatfoever,
as if the Figures ftood not upon a Cloth or Board, butasit they were ad-
ing upon 2 Stage: And here I muft remember, in truth, with much mar-
vel, 2 Note which I have received from excellent Artizans, that though
Gladnefs and Grief be Oppofites in Nature, yet they are fuch Neighbours
and Confiners in Art, thatthe leaft Touch of a Pencil will cranflate 2 ¥, Cry-
ing into a Laughing Face 5 which Inftance, befides diverfe other, doth of-
ten reduce unto my Memory, that ingenious Speculation of the Cardinal
Cufanus, extant in his Works, touching the Coincidence of Extremes. And
thus much of the four Requifites and Perfections in Picture.

In Sculpture likewife, the two ficft are abfolutely neceflary, the third im-
pertinent ; for Solid Figures need no Elevation by Force of Lights or Sha-
dows : Therefore in the Room of this, we may put (as hath been before
touched) a kind of Tendernefs, by the Ttalions termed Murbidezza, wherein
the Chiffel, I muft confefs, hath more Glory than the Pencil, that being fo
hard an [nftrument, and working upon fo unpliant Stuff, can yet leave
Strokes of fo gentle Appearance.

The fourch, which is the exprefling of Affection (as far as it doth depend
upon the Activicy and Gefture of the Figure) is as proper to the Carver as
to the Painter, thongh Colours,no doubr, have therein the greateft Power 5
whereupon, perchance, ¢id fitft grow with us the Fafhion ot Colouring
even Regal Statues, which I muft take leave to call an Englifh Barbari(m.

Now in thefe four Requifites already rehearfedy it is ftrange to note, that
no Artizan, having ever been blamed for Excefs in any of the three laft,
only Truth (which thould feem the moft innocent) hath fuffered fome Ob-
jection, and all Ages have yielded fome one or two Astificers lo prodigi-
oufly exqguifite, that they have been reputed too natural in their Dranghts
which will well appear by a famous Paflage in Quintiliar, touching the
Chizra&ers of the ancient Artizans, falling now fo aptly into my Memory,
that | muft needs tranflate it, as in truth it may well deferve. '

The Place which lintend, is extant in the laft Chapter {ave one of his
whole Work, beginning chusin Latin :

Primi, quorum quidem opera non vetuflates modo gratia Vifenda funt clari Pictores
fuiffe dicuntur, Polygnotus atque Aglaophon, <.

The whole Paffage in Englifp ftandeth thus:

T H E firfk Paistersof Name, whofe Wosks be confiderable for any thing
more than only Antiquity, are faid to have been Polygnotus and Aglasphon,
wholfe bare Colourings (he means 1 think in White and Black) hath even
yet fo many Followers, that thofe rude and firft Elements, as it were of that
which within 2 while became an Are, are preferred before the greateft Paine
ters that have been extant after them, out of 2 certain Competition (as I

(h) conceive
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conceive it) in Pointof Judgment. - After chele, Zenxes and Parafius, not
far diftant in Age, both about the Time of the Pelopomnefian War (for in
Xenophon we have a Dialogue between Parafius and Socrates) did add much
to this Art : Of which the firft is {aid ro have invented the due Dipofition
of Lights and Shadows ; the fecond, to have more f{ubtilly examined the
Truch of Linesin the Draught 5 for Zeuxes did make Limbs bigger than the
Life, deeming his Figures thereby the more ftately and majettical, and
therein (as fome think) imitating Homer, whom the ftouteft Form doth
pleale, even in Women. On the other Side, Parafius did exactly limic all
the Proportions fo, as they call him the Law-giver, becaule in the Images of
the Gods, and of Heroical Perfonages, others have followed his Patterns
like a Decree 5 but Pifture did moft flourith about the Days of Philip, and
even to-the Succeffors of Alexander, yet by fundry Habilities ;5 for Proto-
genes did excel in Diligence 5 Pampbilius and Melantbins, in due Proportion 3
Antiphilus, in a frank Facility 5 Theon of Samos, in Strength of Fantafie and
conceiving of Paflions ; Apelles, in Invention and Grace, whereof he doth
himfelf moft vaunt ; Eupbranor deferves Admiration, that being in other ex-
cellent Studies a principal Man, he was likewife 2 wondrous Artizan both
in Painting and Sculpture. The like Difference we may oblerve among the
Statnaties 5 for the Works of Calon and Egefiss were fomewhar {tiff, like the
Taufean Manner 5 thofe of Calamis, not done with fo bold Stroaks; and Myron,
more tender than the formers a diligent Decency in Polycletus above others,
to whom though the higheft Praife be ateributed by the moft, yet leaft he
fhould go free from Exception, fome think he wanted Solemnefs 5 for as he
may perchance be (aid to have added a comely Dimenfion to humane Shape
{omewhat above the Truth, fo, on the other Side he feemed notto have
fully exprefled the Majefty of the Gods; moreover, he isfaid not ro have
meddled willingly with the graver Age, as not adventuring beyond fmooth
Cheeks : But thele Vertues that were wanting in Polycletus wete {upplied by
Phidias and Alemenes 5 yet Phidias was a betrer Artizan in the reprelenting of
Gods than of Men; and in his Works of Ivory, beyond all Emulation,
even though he had lefc nothing behind him buc his Minerva ac dthens,or the
Olympian Fupiter 1n Elis, whofe Beauty feems to have added fomewhat even
to the received Religion, the Majefty of the Work as it were equalling
the Deity. To Truth they affirm Lyfippus and Praxiteles to have made the
neareft Approach ; for Demetrius is therein reprehended, as rather exceeding
than deficient, having been a greater Aimer at Likenels than at Lovelinefs.
This is that witty Cenfure of the ancient Artizans, which Quintilian hath
Tefe us, where the laft Character of Demetrins doth require a ljttle Philofophi-
cal Examination, how an Artificer, whofe End is the Imitation of Nature,
can betoo natural; which likewife in our Days was either the Fault, or (to
fpeak more gently) the too much Perfection of Albert Durer, and perhaps
alfo of Michael Angels de Buonaroti, berween whom I have heard noted by an
ingenious Artizan, a pretty nice Difference, that the German did too much
exprefs thae which was, and the Ttalian, that which thould be : Which fevere
Obfervation of Nature, by the one in her commoneft, and by the other in
her abfoluteft Forms, muft needs produce in both a kind of Rigidity, and
confequently more Naturalnefs than Gracefulnefs. This is the cleareft Rea-
lon,
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fon, why fome exaé Symmetrifts have been blamed for being too true, as
near as I can deliver my Conceit.  And o much touching the Choice of
Picture and Sculpture : The nexcis, the Application of both to the beautify-
~ ing of Fabricks. | ' 5

Firft, therefore, touching Pifture, there doth occur a very pertinent Doube,
which hath been pafled over too {lightly not only by fome Men; but by
fome Nations ; namely, whether this Ornament carn well become the Out-
fide of Houfes ; wherein the Germans have made fo little Scruple, that their
beft Towns are the moft painted, as Augufta and Noremberg. To determine
this Queftion in a Word: It is true, that a Story well fer out with a good
Hand, will every where take a judicions Eye : But yet withal itis as true,
that various Colours on the Out-Walls of Buildings have always in them
mote Delight than Digunity: Therefore I would there admit no Paintings
but in Black and White, nor even in that kind any Figures (if the Room
be capable, under nine or ten Foot high, which will require no ordinary
Artizan 3 becaule the Faults are more vifible than in fmall Defigns: In unfi-
gured Paintings, the nobleft is the Imitation of Marbles, and ot Arehiteéture
it felf, as Arches, Freezes, Columnss and the like.

Now for the Infide, here grows another Doubt, whether Grotefes (as the
Italians) or Antigue Work (as we call it) fhould be received againft the ex-
prels Authority of Vitruvius himfelf, Lib. 7. Caps 5. where Piétura (faith he)
fit ejus, quod eft, fen potefteffe s excluding by this {evere Definition, all Fi-
- gures compoled of different Natures or Sexes ; fo as a Syrene or a Contanr had

been intolerable in his Eye : But in this we muft take leave to depare from
our Mafter, and the rather, becaufe he fpake out of his own Profeffion, al-
lowing Painters (who have ever been as litcle limited as Poets) a lefs Scope
in their Imaginations even than the gravelt Philofophers, who {ometimes do
ferve themfelves of Inftances that have no Exiftence in Nature ; as we
{ee in Plata’s Amphisbena, and Ariftorle’'s Hirco-Cervus. - And (to fettle this
Point) what was indeed more commen and familiar among the Romans
themfelves, than the Picture and Statue of Terminus, even one of their Dei-
ties 2 which yet, if we will confider, is but a. Piece of Grotefra. I am
for thefe Reafons unwiliing to impoverifh that Art, thoughl could wifh
fuch medly and motly Defigas confined only to the Ornament of Freezes
and Borders, their propereit Place. As for other ftoried Works upon Walls,
I doubt our Clime is too yielding and moift for fuch Garnifhment; there-
fore leaving it to the Dweller’s Difcretion, according to the Qualicy of his
Seat, I will only add a Caution or two about the difpofing of Pictures within,
Firft, That no Room be furnithed wich too many, which, in truch, were

a Surfeit of Ornament, unlefs they be Galleries, or fome peculiar Repofi-

tory for Rarities of Art,

Next, that the beft Pieces be placed not where there is the leaft, but where
there are the fewelt Lights ; therefore not only Rooms windowed on both
Ends, which we call thorough-lighted, but with two or more Windows on
the fame Side, are Enemies to this Art 5 and [ure it is, that no Painting can
le,e f?en in full Petfection, but (as all Nacure is lluminated) by a lhingle

ight, ' e
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Thirdly, That in the placing there be alfo forie Carealfo taken, how the

Il Painter did ftand in the Working, which an intelligent Eye will eafily
|| dilcover, and that Pofture is the moft natural ; fo as Falian Pieces will
“\ | appear beft in 2 Room where the Windows are high, becaufe they aze com-
i monly made to a delcending Lighe, which of all other doth fet off Men’s
il Faces in their crueft Spirir.
' ~ Laftly, That they be as properly beftowed for their Quality, as fiely for
i their Grace ; that is, cheerful Paintings in Feafting and Banquetting-R ooms g
i graver Stories in Galleries 5 Landskips. and Bolcage, and {uch wild Works,
il in open Terrafles, or in Summer-Houfes (as we call them) and the like,
Ll‘ | And thus much of Picture, which let me clofe with this Note, That theugh
my former Difcourfe may ferve, perchance, for fome reafonable Leading in
i the Choice of fuch Delights, yet let no Man hope by fuch a fpeculative
il Erudition, to dilcern the mafterly and myfterions Touches of Are, but an
i Artizan himfelf; to whom therefore we muft leave the Prerogative to cen-
fure the manner and handling, as he himfelf muft likewife leave fome Points,
I erchance of no lefs value, to others ; as for Example, whether the Story

Ec rightly reprefented, the Figures in true A&ion, the Perfons fuiced to
I - their feveral Qualities, the Affections proper and ftrong, and fuch like Ob-
1] {ervations.
F Now for Sculpture, I muft likewife begin with a Controvesly, as before,
| (falling into this Place) cr let me rather call it 2 very meer Fancy, ftrangely
‘\ takenby Palladio, who having noted in an old Arch oretwo at Ferong fome
“ - parcof the Macerials already cut in fine Forms, and fome unpolifhed, doth
il conclude (according to his Logick) upon this Particular, thatthe Ancients
| did leave the ourward Face of their Marbles or Free Stone withonr an
I Sculpture, ’till they were laid and cemented in the Body of the Building 5
il for which likewife he findeth 2 Reafon (as many do now and then ver
Il wittily, even before the thing it felf be true) thar the Materials being lefe

rough, were more manageable in the Mafon's Hand than if they had been

{mooth 5 and that fo the Sides might be laid together the more exactly 3
4l which Conceit, once taken, he feems to have farther imprinted, by mark-
'l‘ ing in certain ftoried Sculptures of old Time, how precilely the Pasts and
Lines of the Figures, that pafs from one Stone another, do meet; which
‘ he thinks could hardly fall out fo righe (torgetting while he fpeaks of an
i cient Things, the ancient Diligence) unlefs they had been cue after the join-
ing of the Materials. Bue all chefe Inducements cannot countervail the fole
Inconvenience of fhaking and disjointing the Commiffares with fo many
| Strokes of the Chiffel, befides an incommodious Working on Scaffolds,
efpecially having no Teftimony to confirm it, thac I have yet feen, among
the Records of Art : Nay, it is indeed rather crue, that they did {quare, 2nd
carve, and polifh their Stone and Marble Works even in the very Cave of
the Quatry, before it was hardened by open Air: Bur (ro leave Difpu-
tation) I will fer down a few pofitive Notes, for the plucing of Sculpture,
becaufe the chufing hath been handled before.
It That firft of all it be not too general and abundant, which would make
! a Houfe look like a Cabiner 5 and in this Poine, Moral Philofophy,
which tempereth Fancies, is the Superintendant of A,
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The Elements of Avchitefure.  xxxii]

That elpecially, there be a due Moderation of this Ornament in the
firft Approach ; where our Authors do more commend (I mean about
the principal Entrance ) a Dorick, than a Corinthian Garni{hment; (o as if
the great Door be arched, with fome brave Head cut in fine Stone or
Marble forthe Key of the Arch, and two incumbent Figures gracefully
leaning upon it, towards one another, as if they meant to confer; [
fhould think this a {ufficient Entertainment for the firft Reception of any
judicious Sight, which Icould wifh feconded with two great ftanding
Statues on each fide of 2 paved Way, that (hall lead up into the Fabrick,
{o as the Beholder at the firft entrance may pals his Eye between them.

That the Niches, if they contain Figures of white Stone or Marble,
be not colousred in their Concavity too black ; for though Contraria jux-
ta e pofita magis illucefcunt (by an old Rule) yet it hath been {ubtilly,
and indeed truly, noted, that out Sight is not well contented with thofe
{udden Departments from one Extream to another; therefore let them
have rather a duskifh Tin&ure, than an abfolute Black.

That fine and delicate Sculptures be helped with Nearnefs, and Grols
with Diftance ; which was well feen in the old Controver{y between
Phidias and Alcmenes abont the Statue of Penus : Wherein the firft did thew
Difcretion, and fave Labour ; becaufe the Work was to be viewed at
good Height, which did drown the {weet and diligent Strokes of his
Adverfary: A famous Emulation of two principal driizans, celebraced
even by the Greek Poets.

That in the placing of ftanding Figures aloft, we muft fet them in 2
Pofture fomewhat bowing forward ; becanfe (faith our Mafter, Lib. 3.
Cap. 3. out of a better Artthan his own) the vifual Beam of our Eye, ex-
tended to the Head of the faid Figures, being longer than tothe Foor,
muft neceffarily make thac Past appear farther s fo asto reduce it to an
ereét or upright Pofition, there muft be ailowed 2 due Advantage of
{ftooping towards us ;3 which Albert Durer hath exaétly raughe, in his foree
mentioned Geometry. Our Fitruvius calleth this Affe¢tion in the Eye,
a Refupination of the Figure : For which Word (being in truth his own,
for ought I know) we are almoft as much beholdingto him, as for the
Obfervation it felf : And let thus much fummariiy fuffice, touching the
Choice and Ule of thefe adorning Arts.  For to fpeak of garnifhing the
Fabrick with 2 Row of erecred Statues about the Cornice of every Con-
rignation or Story, were Difconrfe more proper for Athens or Rome, in
the time of their true Greatnels, when (as ®Pliny recordeth of his own
Age) there were near as many carved Images as living Men ; like a no-
ble Contention, even in point of Fertility, berween Art and Nature;
which Paffage doth not only argue an infinite abundance both of Arti-
2ans and Materials, but likewile of magnificent and majeftical Defires
in every common Perfon of thofe Times, more or lels according tO
their Fortunes. And true it is indeed, thar the Marble Monuments and
Memories of well-deferving Men, wherewith the very Highways were
ftrewed on cach fides wasnot a bare and eranfitory Entertainment of the
Eye, or only a gentle Deception of Time to the Traveller, but had allo
a fecret and firong Influence, even into the advancement of the Mo-

(i) , narchy,
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XXX1V The Elements of Avchitediure.
parchy, by continual Reprefentation of virtuous Examples ; fo asin
that Point, Arc became a Piece of State. _

Now, as I have before fubordinated Picture and Sculpture to Architec-
ture, as their Miftrefs 5 fo there are certain inferior Arcs likewile fubor:
dinate to them : As under Piffure, Mbfaic ; undex Sculprure, ’Pciczﬁic!fli
which twe | only nominate, asthe ficcelt to garnifh Fabricks.

Mofaick is a kind of Painting in fmall Pebbles, Cockles, and Shells of
fundry Colours 5 and of late Days, likewife with pieces of Glafs, figurcd
at pleafure ; an Ornament, in truth, of much Beauty, and long Life,
but of moft ufe in Pavements and Floorings.

Plaftick, is not only under Sculptare, but indeed very Sculpiure itfeif ;
buc with this difference, that the Plaifterer doth make his Figures by Ad-
dition, and the Carver by Subftradtion : wherenpon Michael Angelo was
wont to fay fomewhat pleafantly, that Seulprare was nothing but a Pur-

ation of Superfluities : For take away from a piece of Wood, or Stone,
all that is fuperfluous, and the Remainder is the intended Figure, Of
this Plaftick Art, the chief ufe wich us is in the graceful fretting of Roofs
but the Italians apply it to the mantelling of Chimneys, with grear Fi-
gures; a cheap piece of Magnificence, and as durable almoft within-
doors, as harder Forms in the Weather. And here, though it be a litcle
Excurfion, 1 cannot pals unremembered again, their manner of difgui-
fing the Shapes of Chimneys in various Fafhions, wherecof the nobleft
is the Pyramidal; being in truth, a picce of polite and civil Difcretion,
to convert even the Conduits of Soot and Smoak into Ornaments ;
whereof [ have hitherto {poken as far as may concern the Body of the
Building.

Now there are Ornaments alfo wichout, as Gardens,Fountains, Groves,
Confervatories of rare Beafts, Birds, and Fifhes: Of which ignobler
kind of Creatures, We ought not (faith our greatelt ¥ Mafter among the
Sons of Nature) childifbly to defpife the Contemplation 5 for in all things that are
natural, there is ever fomething that is admirable.  Of thefe external Delights,
a Word or two.

Firft, I muft note a certain Contrariety between Building and Gar-
dening : For as Fabricks fhould be regular, fo Gardens {hould be irregu-

lar, orat leaft caft into a very wild Regularity. To exemplify my

Conceit, ] have feén a Garden (for the Manner perchance incomparable)
into which the firft accefs wasa high Walk like a Terrals, from whence
mighe be taken a general View of the whole Plot below 5 but rather in
a delightful Confufion, than with any plain Diftinétion of the Pieces.
From this the Beholder defcending many Steps, wasafterwards conveyed
again by feveral Mountains and Valings, to various Entertainments of
Scent and Sight, which I {hall nor need to deferibe (for thar were pee-
tical) let me only note this, that every one of thefe Diverfities was as
if he had been magically tranfported into a new Garden.

Butthough other Countries have more benefit of the Sun than we, and
thereby more properly tied to contemplate this Delight, yer have I

{een
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The Elements of Avchitedure,  XXxV
feen in our own, a delicate and diligent Curioficy, furely withour paral-
lel among foreign Nations ; namely, in -the Garden of Sir Henry Fa-
Jhaw, at his Seat in Ware-Park, where I well remember he did fo pre-
cifely examine the Tin&ures and Sealons of his Flowers; that in their
fetting, theinwardeft of thofe which were to come up at the fame time,
thould be always a lictle darker than the outmoft, and {o fexrve them for
a kind of gentle Shadow, like a Piece not of Nature, but of Are:
Which mention (incident to this Place) 1 have willingly madeof his
Name, for the dear Friendfhip that waslong between us: Though I
muft confels, with much wrong to his other Virtues, which deferve a
more folid Memorial, than among thefe vacant Gblervations. So much
of Gardens.

Fountains are figured, or only plain Water'd-Wotks: Of either of which,
I will defcribe a matchlels Pacrern.

The Firft done by the famous Hand of Michael Angelo da Buonaroti, in
the Figure of a {turdy Woman, wathing and winding of Linnen Cloaths ;
in which Ac (he wrings out the Water that made the Fountain: which
wasa graceful and natural Conceit in the Artificer, implying this Rule,
That all Defigns of this kind fhould be proper.

The other doth merit fome larger Expreflion: There went a long,
ftreight, mo(ly Walk of competent breadth, green and foft under foor,
lifted on both {ides wich an Aqueduct of white Stone, Breaft high, which
had a hollow Channel on the Top, whereran a pretty trickling Stream 5
on the Edge whereof were couched very thick all along, certain fmall
Pipes of Lead, in little holes, fo neatly, that they could not be well pers
ceived ’till by the turning of a Cock, they did fpurt over interchangeably
from fide to fide, above Man’s height, in form of Arches, without
any InterfeGion or meeting aloft, becaufe the Pipes were not exaétly op-
polite ; fo as the Beholder, befides thatwhich was fluent in the Agneduéts
on both hands in his view, did walk as it were under a concinualBower or
Hemifphere of Water, without any drop falling on him. An Inventi-
on for Refrefhment, furely far excelling all the Alexandrian Delicacies,
and Pneumaticks of Hero.

Groves and artificial Devices under-ground, are of great Expence,
and little Dignicy 5 which, for my part, 1 could wifh converted here into
thofe Crypteria, whereof mention is made among the curious Provifions
of Tycho Brab¢ the Danifh Prolemy, as I may well call him ; which were
deep Concaves in Gardens, where the Stars mighe be obferved even ar
Noon.  For (by the way) to think that the brighenefs of the Sun’s Body
above, doth drown out difcerning of the lefler Lights, is a popular Exror
the fole Impediment being that Luftre, which by Reflexion doth fpread
about us from the Face of the Earth 4 {o as the Caves before rouched,
may well conduce, not to a delicious, but to a learned Pleafure.

In Aviaries of Wire, to keep Birds of all forts, the Italians (though
no waftful Nation) do in fome Places beftow vaft Expence; including
great (cope of Ground, variety of Bufhes, Trees of good height, running
Waters, and fometimes a Stove annexed, to contemper the Air in Win-
ter : So as thofe Chanterefles, unlefs they be fuch as pethaps delight as

miuch
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much in their Wing as in their Voice, may live long among fo good
Provifions and Room, before they know that they are Prifoners 5 redu-
cing often to Memory that Conceit of the Roman Stoick, who in com-
parifon of his own frec Contemplations, did think divers great and fplen-
dent Fortunes of his Time, little more than commodious Captivities.

Concerning Ponds of Pleafure near the Habitation, [ will refer my
felf to a grave Author of ourown (though more illuftrious by his other
* Work) namely, Sarisburienfis de Pifcind.

And here I will end a fecond Part, touching Ornaments both within
and without the Fabrick. '

Now as almoft all chofe which have delivered the Elements of Le-
gick, do nfually conclude with a Chapter touching Method 5 fo 1 am
here feized with a kind of critical Spirit, and defirous to fhut up thele
building Elements with fome methodical Direction how to cenfure Fa=
bricks already raifed. For indeed without fome Way to contract our
Judgment, which among fo many Particulars would be loft by Diffufi-
on, 1 fhould think it almoft harderto be a good Cenfurer than a good
Archite@ s becaufe the working Part may be helped with Deliberation,
but the judging muft flow from an extemporal Habie. Therefore (not
to leave this laft Piece without fome Light) I could wifh him that com-
eth to examine any noble Work, firft of all to examine himfelf, whe-
ther perchance the fight of many brave Things before (which remain
like imprefled Forms) have not made him apt to think nothing good
but that which is the beft, for this Humour were too fowre. Next,
before he come to fettle any imaginable Opinion, let him by all
means feek to inform himfelf precifely of the Age of the Work upon
which he muft pafs his Doom. And if he thall find the apparent De-
cays to exceed the Proportion of Time, then let him conclude without
farcher Inquifition, as an abfolute Decree, that cither the Materials were
too {light, or the Seat is nought. Now after thefe Premifes if the Houle
be found to bear his Years well (which isalways a Token of {found Con-
ftitution) then let him fuddenly run backwards (for the Method of Cen-
{uring is contrary to the Method of Compofing) from the Ornaments
(which firft allure the Eye) to the more effential Members; ’till ac laft
he be able to form this Conclufion, that the Work is commedious,
firm and delightful ; which (as I faid in the Beginning) are the three
capiral Conditions required in good Buildings, by all Authors both an-
cient and modern. And thisis, as I may term it, the moft [cientifical
way of cenfuring. There are two other, which I muft not forget: The
firlt in Georgio Vaffario, before his laborious Work of the Lives of Ar-
chiteéts, which isto pafs a running Examination over the whole Edifice,
according to the Properties of a well-fhapen’d Man: As whether the
Walls ftand upright upon clean Footing and Foundation : Whether the
Fabrick be of a beautiful Statute : Whether for the Breadch it appear well
burnithed : Whether the principal Encrance be on the middle Line of the
Front o Face, like our Mouths : Whether the Windows, as our Eyes, be

et
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The Elements of Architelure.  xxxvij
fer in equal number and diftance on both Sides; whether the Offices, like
the Veins in our Bodies, be nfefully diftributed, and fo forth: For this
Allegorical Review may be driven as far as any Wit will, that is at lei-

fure. . 2
The fecond Way is in Pitruvias himlelf, Lib. 1. Cap. 2. where he fum-

marily determineth fix Confiderations, which accomplifh this whole
Art :

Ordmatio. Symmetria
Difpofitio. Decor, and
Eurythmia, Diftribatios

Whereof (in my conceit) we may {pare him the firft two ; for as far
as I can perceive, either by his Interpreters, or by his own Text (which in
that very Place, where perchance he fhould be cleareft, is of all other
the cloudieft) he meaneth nothing by Ordination, but a well fettling of
the Model or Scale of the whole Work : Nor by Difpofition, more than a
neat and full Expreffion of the firft Idea or Defignment thereof; which,
perchance, do more belong to the Artificer, than to the Cenfurer. The
other four are enough to condemn, or ablolve any Fabrick whatloever,
Whereof Eurythmia is that agreeable Harmony between the Breadth,
Length, and Heighth of all the Rooms of the Fabrick, which fuddenly,
where it is, taketh every Beholder, by the fecret Power of Proportion :
Wherein let me note this, That though the leaft Error or Offence, that
can be committed againft Sight, is Excefs of Heighe ; yet that Fault is
no where of {mall Importance, becaufe it is the greateft Offence againft
the Pm'fe-.

Symmetria, is the Conveniency that runnech between the Parts and the
Whole, whereof 1 have formerly {poken.

Decor, 1s the keeping of 2 due Refpe between the Inhabirant and the
Habiration. Whence Palladius did conclude, that the principal Entrance
was never to be regulated by any certain Dimenfions, but by the Dig-
nity of the Mafter; yet to exceed rather in the More, than in the Lefs,
is 2 Mark of Generofity, and may always be excufed with fome noble
‘Emblem, ot Infeription, as that of the Conte di Bevilacqua, over his large
Gate at Verona 3 where, perchance, had been committed a little Difpro-
portion,

Patet j‘mma : Cor magis.

And here likewife I muft remember our ever memorable Sir Philip
Sidney (whole Wit was in trath the very Rule of Congruity) who well
knowing that Bafilius (as he had painted the State of his Mind) did ra-
ther want {ome excraordinary Forms to entertain his Fancy, than Room
for Courtiers, was contented to place him in a Star-like Lodge ; which
otherwife, in fevere Judgment of Art, had been an incommodious Fi-
oure,

Diftributio, is that ufeful cafting of all Rooms for Offte, Entertainmment,
ot Pleafure, which I have handled before at more length than any other
Piece. '

k Thele
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‘Thefe -are the four Heads which every Man fhould run over, before
he pafs any determinate Cenfure on the Works that he fhall view ; where-
with Twill clofe this'laft Part, touching Ornaments. Againft which (me-
thinks) I hear an Objeétion, even from fome well-meaning Man, That

-thefe delightful ‘Crafts ' may be diverfe Ways ill applied in 2 Land. I
mufk confefs, indeed, there may be alafcivious, and there may be likewife

a fuperfticious Ule, both of Pifture, and of Sculpture - To which Poffi-
bility of Mifapplication, not only thefe Semi-liberal Arts are fubjeé;,
but even the higheft Perfections, and Endowments of Nature : As Beanty
in a light Woman ; Eloguence in a2 mutinous Man 5 ®Refolution in an Affaf-
finate ; prudent Obfervafion of Hours and Humours in a corrupt Courti-
er; Sharpnefs of Wit and Argument in a feducing Scholar, and the like.
Nay, finally, let me ask, What Art can be more pernicious, than even

Religion iclelty if itlelf be converted into an Inftrument of Arc? There-

fore, Ab abuti adion uti, negatur confequentia.
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PARNELET

ANCIENT ARCHITECTURE

WITH THE

M@ abDusdBas Re=N;
Foe -P ReBopd A G

READER,

-@ EFORE I doaltogether refign this Book to thy
@&, Judgment, Iadvertile thee, that twas nor my De-
fign in compiling it to teach any Man, much lefs
yer to fatisfy thole Critical Spirits which the World
fo much abounds with : Nor is the Publick ac all
beholden to me s 1 have no Thought of obliging
it, an envious, and evil Judge: In a Word, being
nothing inclin’d to give them Satisfadtion, 1 have
A= cahly gratified my Labour with the defired
ncipal Drift was, Firft, to fatisfy myfelf; nor has it coft me

more averle, and difficult to themfelves, than they would prove to orhers :
For my part, 1 do not fo ufe to treat mylelf: We have Enemies enough
befides 5 and whatever 1 were able to do, I expect that Men fhould pre-
lently fay of me, all that Jealoufy does commonly fuggelt in reproach of
Noveley : That being no Artifan, it did not become mie to preferibe to
others the Rules of their Myffery - That I teach nothing particular and exra-
ordinary here : That the Books from whence 1 have gather'd all that | fay,
being common, and much ampler than mine, there was no need o have

B feumam’d
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2 A Parallel of the Ancient Architeure

fcumm’d them thus fuperficially over; Thatit had been better to have fearch’d,
and produc’d fomething which the World had not yet feen : That che Mind is
frec, not bound, and thar we have as good Right to invent, and follow our
own Genius, as the Ancients, without.rendring our felves their Slaves ; fince
Art is an infinite thing, growing every Day to more Perfection,  and {uiting it
felf to the Humour of the feveral Ages and Nations, who judge of it differently,
and define what is agreeable, every one according to his own Mode, with a
world of fuch like vain and frivolous Realonings, which yet leave a deep Im-
preflion on the Minds of certain half-knowing People, whom the Practice of
drts has not yet difabus’d; and on fimple Workmen, whofe Trade dwells all
upon their Fingers Ends only : But we fhall not appeal to fuch Arbiters as
thefe. There are others to be found (though truly very rarely) that having
their firft Studies well founded on the Principles of Geometry before they ad-
ventur'd to work, do afrerward eafily, and with Aflurance arrive to the
Knowledge of the Perfection of the 4rr. It is to fuch only that T addrefs
my felf, and to whom I willingly communicate the Thoughts which I have
had of feparating in two Branches the Five Orders of Architetture, and for-
ming a Body, a_part of the Three which are derivd to us from the Greeks ;
to wit, the Dorick, Tonick, and the Corinthian, which one may with Reafon
call the very Flower and Perfetion of the Orders 5 fince they not only con-
tain whatfoever is excellent, bur likewife all that is neceffary of Architecture
there being but three Manners of Building, the Solid, the Mean; and the De-
licate 5 all of them accurately exprefs'd in thefe three Orders bere; that have
therefore no need of the other two (Tufean and Compofire) which being pure-
ly of Latin Extradtion, and but Foreigners in refpect to them, feem as it
were of another Species ; fo as being mingled, they do never well together, as
thofe to whom 1 difcourfe will foon perceive, when they fhall have once put
off a certain blind Refpect and Reverence, which Antiguity, and a long Cuftom
(even of the greatcft Abules) does commonly imprint in the moft part of Men,
whofe Judgments they {o pre-occupate, that they find it afrerwards a diffi-
cult matter to undeceive themfelves ; becanfe they defer too much, and
hardly dare to examine what has been receiv’d by the vulgar Approbation for
fo long a time: Let them but confider, that we find no antiqgue Example where
the Greek Orders are employ'd amonglt the Latin, and that fo many Ages
of Ignorance have pals’d over us, cfpecially in the Arts of Architefture, and
Painting, which the War, and frequent Inundations of Barbarians had al-
moft extinguifh’d in the very Country of their Originals ; and which were in
2 manner new born again bur a few Years fince, when thofe grear Modern
Mafters, Michael Angelo, and Raphael, did, as it were, raife them from the
Sepulchers of their ancient Ruins, under which thefe poor Sciences lay bu-
ried 5 and I fhall have fair Hopes of their Converfion, and to fee them of
my Opinion. It is the very leaft of my Thoughts to broach Novelties -
On the contrary, 1 would (were it poffible) alcend even to the very Source
of the Orders themfelves, and derive from thence the Images, and pure
Ideas of thefe incomparable Mafters, who were indeed their firlt Tnventors,
and be inftruted from their own Mouths ; fince doubtlefs the farther Men have

wander'd from cheir Principles, tranfplanting them as it were into a ftrange
Soil,
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Soil, the more they are become degenerate, and fearce cognolcible to their very
Authors. For to fay Truth, have we ac this prefent any Reafon in the World to
call thofe Three by the Name of Orders, viz. Dorick, Ionick and Corinthian,
which we daily behold fo disfigured, and ill treated by the Workmen of this
Age? To fpeak ferioufly, remains there fo much as a {imple Member, which
has not receiv’d fome ftrange and monftrous Alteration Nay, things are ar-
1iv'd to that pafs, that a Man fhall hardly find an rchiteé? who difdains not
to follow the beft and moft approved Examples of Antiquity. Every Man
will now forfooth compofe after his own Fancy, and conceives, that to imi-
tate Thew, were to become an dpprentice again; and that to be Maflers in-
deed, they muft of neceflity produce fomething of New : Poor Men that
they are, to believe that in fancaftically Deligning fome one kind of particular
Cornice, or like Member, they are prefently the Inventors of a New Order,
as if in that only confifted what is call’d Invention 5 as if the Pantheon, that
fame ftupendions and incomparable Structure which is yet to be feen at
Rome, were not the Invention of the Archite@ who built it, becaufle he has
vary'd nothing from the Corinthian Order, of which it is intirely compos’d ?

*Tis not in the Retail of the minuter Portions, that the Talent of an Archi-

tect appears : This is to be judg’d from the general Diftribution of the Wihgle
Work. Thefe low and reptile Souls, who never arrive to the univerfal Know-
ledge of the 4r¢, and embrace her in all her Dimenfions, are conftrain’d ro ftop
there for want of Abilities, inceffantly crawling after thefe poor lictle Things ;
and as their Studies have no other Objects, being already empty and barren
of themfelves 5 their Ideas are fo bafe and miferable, that they produce no-
thing fave Mafcarons, wretched Cartouckes, and the like idle and impertinent
Grotefque, with which they have even infeed all our Modern ArchiteSiure,
As for thofe others to whom Nature has been more propitious, who are in-
du'd with a clearer Imagination, they very well perceive chat the true and ef-
fential Beauty of drchiteéture confifts not fimply in the minute Separation of
every Member apart ; but does rather principally refult from the Symmetry
and Qeconomy of the Whole, which is the Union and Concourle of them all
together, producing as it were a vifible Harmony and Confent, which thole
Eyes that are clear’d and enlightened by the real lntelligence of Art, contem-
plate and behold with Excefs of Dele@ation. The Milery is, that thefe noble
Genius's are in very {mall Numbers, whereas the vulgar Workmen, like to Ants,
fwarm prodigionfly in all Places. Would but our Gradecs once deveft them-
felves of that Prejudice and Difdain which they conceive of the Arts, and of
thole who apply themfelves unto them, and bue confider the Necefficy which
they, above all others, particularly have of this of Architefture, there would
be great Hopes we flould yer fee them reflourith, and be born again as twere
from New to duigue. We have had frefh Experience of this under che
Reign of Francis the Firft, one of the moft Hluftrious ®rinces chat Hiftory has
recorded ; and who from an Affe@ion extraordinary which he bore o #ir-
tue and great Attempts, Peopled his State with Perfons the moft Rare and
Accomplifl:’d of the Age wherein he liv’d, who erected thofe glorious Mo-
Auments to the Memory of this incomparable Monarch. It is, 1n my Opini-
on, the only Expedient to re-cffablifh all the 4res in that primitive S—ple;d.or
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4 A Parallel of the Aucient Avchitefure

from whence this unworthy Neglet has precipitated them. The Greeks who
were the firft Inventors of them, and with whom alone they happily
arriv’d to their fupreamelt Perfedtion, preferv’d them in fo high Eftcem
amongft them, that the Greateft Perfonages of theix Common-wealths were not
afham’d to make open Profeffion of them,  but after a manner nothing Mer-
cenary.  Their Works were pay’'d with Honour ;. and as they proposd to
themfelves the Glory only, and Immortality of their Naine for Recompence ;
{e, nor did they make any thing fave what was truly Great and Magnificent.
It would appear incredulous, to relate only what.we read of this Nation,
were not the Credit of their Anceflors altogether irreproachable, .and that
there did not remain, even to this very Day, the moft vifible Marks of what is
reported.  There is not in the whole Univerfe any thing worthy of Renown,
which that Divine Country didinot once produce in its height of Excellency.
Thofe great Captains, fo many Philofophers of all Seés, Pocts,. Orators, Geo=
metricians, Painters, Sculptors, - Architeéls, and in fumm, whatfoever hath
ftamp’d on it the CharaGer of Firtue, proceeded fitfk from thence. Would
we now do worthily 2 Let us, not then forfake the Paths which thefe ex-
cellent Guides have trac’d before us ; but purfue their Footfteps,- and gene-
roully. avow, that the few gallane things which -have yet reached down
to us, are due only as detiv’d from them. This is the Subjeét that has in-
vited me to aflemble and begin this ColleGion by the Greek Orders; which I
had firft drawn out of Antiguity her f(elf; | before I {o-much as examined the
Writings of our Modern Autbors. For even the very beft Books exrant on
this Argument, are the Works of thele old Maflers, which remain to' chis Day,
and whofe Beauty is {o perfeét, and (o univerfally receiv’d, as has for almoft
two thoufand Years been admired by the whole World. It is to them we
fhould repair, to learn to accuftom the Eyes, and to conform the Imagination
of Young Men to the Idess of thole excellent Spirits, who being born in the
midft of the Light and Serenity of the Faireft Climate under Heaven, were
{o Defecate and Inlightened, that they difcern’d thole things as “twere natu-
rally, which we difcover with fo much Pain, after a long and laborious In-
dagation. I know ’tis for every one to efteem what pleafes him beft in the
mix’d drts, fuch as is this, whole Principles being folely founded upon 0bfer-
vation, and the Auchority of Examples, can challenge no precife Demonftration
and therefore 1 fhall make bold to affume the fame Priviledge which I
leave to others, of judging according to their Fancy : For my part, I find
fo excellent and particular a Beauty in the three Greck Orders, that 1 am
hardly at all concern’d with the other two of the Latin in Comparifon ; and
the Station which has been affign’d them, fufficiently demonftrates thar
there was no Place for them, but after all the reft, as if indeed they had been
refus’d by them both : The Rufticity and Meannefs of the Tufcan having ex-
iled it from the Cities, has fent it to the Country Cottages ; and as unworthy
of entering into Temples and Palaces, ’tis become the very laft, as even de.
fticute of Employment : For the other, which would pretend to exceed, and

‘refine upon the Corinthian, and what they name the Compofire, ’tis in my

Apprehenfion yet more irracional, and truly, methinks, altogether unwor-
thy to be call’d an Order, as having been the Source of all that Confu-
: {ion
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fion which has been brought into Architetture, f{ince Workmen have taken
the Liberty to difpenfe with thofe which the ducients had preferib’d us, to
engothifb (as one may fay) after their own capricious Humour, an infinite
Number, which do all pafs under this Appellation. Honeflt Zitravius in his
Time well forefaw the ill Confequence which thofe of the Profefion would
introduce out of their Love of Novelty, which already began it feems to in-
cline them to Libertinifm, and the Difdain of the Rules of that 4rt, which
ought to remain moft Sacred and Inviolable : {o that we muft look on this
as on a Grey-headed Evil, which grows worfe and worfe daily, and is be-
come now almoft incurable. Notwithftanding, would our modern Archi-
telfs but yet fix any Limits to the Freedom they have taken, and keep
themf{elves within the Precints of the Roman Order, which is the legitimate
and erue Compofite, and which has likewife its Canons and Rules s well as the
reft, Ithould find no Caule of Complaint, fince we fee Inftances of it among
the Vftigia, and Footfteps of the moft flourifhing Agess as in particular,
that of Titus Vefpafianus, to whom the Senate (after the Sack of Ferufalem)
erected 2 moft magnificent Arch Triumphal, compofed of this Order : But
then it {hould never be employ’d withour mature Advice, and always alone
by itfelf; for fo we find the Inventors of this Order ufed it, who well
knowing its Defects (compar'd with the reft) did ever forbear to paragon
them together : But our Adrchiteéks never entering into this Confideration, have
fallen into an' Error which admits of no Excule, by forcing the Weaker to
{fupport the Stronger. Scamozzi is the firft thae has fpoken of this in his
Treatife of the five Orders, where hie affigns to the Corinthian the moft emi-
nent Place : However, to avoid all Conteft, I find ic fafeft, never to mix
them together at any Time, feeing it was never pra&ifed by the Ancients
though Philibert de Lorme, and Sebaftian Serlis, fancy to have both of them
{een it in the Colifeum, and produce likewife a Defion for an Example of
their Compofed Order. But believe it, the Obfervation is VEry erroncous ;
for they are indeed two Corinthians, the one over the other: And albeit in
the uppermoft, which forms the Coroma of this grear Colofs of Building, the
Cornice relembles not the other, as being very particular; yet are the Capie
tals for all that of the fame Order, as Scamozzi has not forgotren to ob-
ferve. This may thercfore fuffice to advertife us, not lightly to credit what
is deliver’d to us out of Books, when we have the Opportunity of repair-
ing to the Fountain, and to be fatishied of the Truth from chence : For
having oftentimes diligently examined the Defigns of fundry Maflers, on the
fame Subject, and made an exaét Calculation of the Meafures which they
eftablith ; we feldom find them to agree amongft themfelves, notwithftand-
ing that all of them profefs to have accurately obferv'd them. But that we
may wound no Man's Reputation, fince every one does the beft he is able,
and that we have ever fome Obligation to thofe who have fo freely imparted
their Labours to us, I will forbear to exemplify. Let it fuffice to have
given you this Cantion » Thofe who fhall be {o curious as to try, and which
will, 1 affure them, be no fruitles Attempt, fhall foon find Difficulty
enough in the extraordinary Confufion of the different Manners of thofe
Architeéts, who inftead of Working upon the Account of the Models
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of Columns (which is the moft nacural Merhod, and particularly affeGed to
the Proportions of Architeéture) amufe us with Palms, Feet, and other general
Meafures, as meer Mafons would do, which fo confounds the Imagination,
that 'tis extream difficult to difentangle one’s felf out of them, and cofts
a world of Time ¢’er one comes at laft to reduce and apply them to the
Secale of the Model 5 without which, all their Induftry becomes fruitlefs, and
to no Purpofe. - To this I have princifpally endeavoured to apply a timely
Remedy, reducing all the Defigns of this Treatife to one Common Model,
namely, to the Semidiameter-of the Column divided into thircy Minutes, thac
{o I may approach the precife Mealures as near as is poflible. There are
haply fome Workmen who upon the fudden will not approve of it, as being
not accuftom’d to fo exaét an Examen of the Particulars which concern their
Employment : However, to prevent their Cenfure, [ {hall refer them to the
Writings of Andrea Palladio, and Secamozzi, two of the greateft Maffers which
we have of the Profefion ; who in their Treatifes of the five Orders, taking
the entire Diameter for Model, have affigned it no lefs chan Sixty Minutes ;
which yet they frequently fubdivide into Halfs, Thirds, and Fourths, accord-
ing as they conceive it neceflary, and as will appear in this Colleétion, where
I have punctually reported their Defigns, parallel’d one with the other by a
Method fo perfpicuous, that one may inftantly perceive both in what, and
bow much they differ among themfelves : fo that by help of this Comparifon,
every Man has the Liberty of pleafing his own Fancy, and following whether
of the Authors I propole, as being all of them within the common Approbation.
But to the end we may proceed folidly, and make a judicious Ele&ion, it
will firft be requifite to be throughly inftruéted in the Principles of Archi-
teChure, and to have applied our Studies to Autiquities, which are the very
Maxims and Rules of this' 4rt: Not as if generally the Ancients were to be
imitated indifferently ; on the contrary, there are but very few of them good,
and an infinite Number of them bad, which is that has produced this confu-
fed Variety amongft our Authors, who treating of the Orders, and their Mea-
fures, have differed fo ftrangely from one another. = It is'therefore undoubt-
edly the fafelt Way to have Accels to the Sources chemfelves, and to follow
precifely the Models and Proportions of fuch ancient Struétures as have the
Univerfal Confent and Approbation of thole of the Profefion. = Such Ex-
amples we have at Rome in the Theatre of Marcellys, the Temple of the
Rotunda, the three Columns near the Capitol, and fome others of this forr,
whofe [everal Profiles I {hall produce on every of the Orders, and after them,
thofe of our more Modern Arehiteits 5 that fo in conﬁ‘onting chem to thele
lorious Examples, which are the Origingls of the 4rt, they may, as to an
impartial Touchffone, have recoutie to them for the Trial and Fxamination
of their Works, as I mylelf have done with extraordinary Sacisfaction in
compiling of this prefent Treatife; and which every one may do as well as I,
and at a far lefs Expence, by all that Time I have fpenc in opening and pre-
paring for them the Way.  Thisis, Reader, what I thought fitting to inform
Thee of concetning my Labour, to the End thou mayeft have a fincere and

judicious Eftimation of it.
A D-




ADVERTISEMENT

"CONCERNING THIS

VAN revifing the Parallel, and preparing it for a New Impreffion,
: I once had Thoughts of fubjoining the exa& and crirical Mea-
[ures of MonfGeur de Gandete 5 who reckoning from the Diame-
ter of the Bafe of the Column, divided inro Sixty equal Parts,
on two Models, {ubdivides every Pare {o minutely, "and thofe
Parts and Subdivifions again into yet lefler Parts, that upon
fo very nice and {crupulous an Examination of not only the {everal more
Effential Members ; buc even of the lefler Acceffaries of all the Greek Orders
yer extant, and of undeniable Antiquicy A{which the moft Skilful
and Famous of our Modern Architetts have taken their Meafures from,
and propofed for their Examples) he feems to call for, and exa& a New
Account of all that has hitherto been done. This falling chicfly on Palladio,
Serlis, and the reft, Ichink mylelf concerned only for Monfieur de Cambray,
Author of this Excellent Work. Not that I efteem thofe Scruples,
and hardly, if at all to be difcerned Lxceptions mentioned in their Pla-
ces, to be very material, confidering the Modeft Liberty which has fre-
quently been taken by even the Ancients themfelves upon Occafion; but ro
take off the Prejudice “which fome haply may conceive, who might other-
wile think them of more Importance than perhaps they really are; elpeci-
ally fince, befide many other, we have the Suffrage of that able and knowing
Architelt, thelate Monfieur Bloudel; who in his Recenfion of the moft Famons
Architecls, Ancient and Modern, has this Paflage, fpeaking of the Parallel,
* That moft Incomparable and Judicious Work, fays he, of Monfieur d
 Chambray 1 can never fufficiently commend, filled and enriched as it is
with a Thoufand learned and judicious Remarks - Having compared the
feveral Manners of the Chief and Principal of our Modern Architests one
with the other, and affigned them their refpedtive Claffes 5 that wh_ich
¢ Is of infinite Advantage, is alfo his having reduced ail their heretofore

“ feveral
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¢ f{everal and different Meafures (which, ’till now, render'd them fo exceed-
« ingly troublefome and perplexing) to one and the fame fingle Divifion of Mo-
¢ Jules into thirty Parts; which being of fuch univerfal Advantage, I know of
“ pothing more cafy, ufeful, and highly beneficial, than that excellent and
“ noble Work of his.

*Tis true indeed, Monfieur Colbert, having in the Year 1674, procur’d
the Eftablithment of an Academy for Architeéture in Paris, and fparing no
Coft to encourage, advance, and carry it on to the higheft Pinacle (after all
that Palladio and the reft had perform’d of more Ufe and Accuracy than had
ever yet been done; and by their Inftructions, Travels, and Experience,
publifh’d and approv’d of with {uch Applaufe) to fend Des Godetz, 2 Student
in the dcademsy, with other Artifts, to Rome, to perfect and improve them-
{elves in Architechure, Painting and Sculpture, fubfervient to it; where he
made a more exa@ and nice Refearch among the Antiguities of thar City, re-
meafuring and recalling to 2 new Caleulation what had been before fo often
done; and bringing back his new Defigns, with the Admeafurements, and
2 Precifion fo delicace, and even to a Fair’s breadth, asthey fay, {o ferupuloufly
nice, as reaches not only to fingle Feet, Inches and Lines alone, but even to
the minutelt Part of a Part of 2 Line, curioufly engraven at the French King's
Charge, and pompoufly fet forth under the Title of the Ancient Buildings of Rome,
with Difcourfes upon them.

But now, whether after all this critical and elaborate Scrutiny, they
amount to any confiderable Advantage in the main, 1s left to the Judicious,
and thofe who fhall think it worth the while to examine and collate them
with the Plates and Figures, where one fhall meet (everal other Defigns and
Delcriptions of ancient Buildings, befides what are extanc ac ®Rome, per-
form’d, as to the Graving Part, with extraordinary Accuracy by the Burines
of Marot, Le Cler, Boiffere, Chaftillon, Pantus, Guerard, Bonart, Tournier, &c.
all of them incomparable Astifts, and of Paris alone, where they abound
with excellent Gravers 5 whilft our whole Nation hardly affords us One com-
parable to any I have named, or indeed, that’s almoft rolerable.

" This I mention to ftir up an Emulation, and, if poffible, to encourage our
Country-Men, whofe Genius may lead them to fo laudable a Quality and
Addrefs, by applying themfelves more ferioufly toit: And that we may not
for ever be out-done by the French and Dutcb, to the Reproach of thofe fhame-
lefs Bunglers of ours, who daily difgrace fo noble and ingenious an Art
with their wretched Sculps of Frontifpieces, lame Figures, Landskips and Profpects,
without Defign, Symmetry, or any regard to Perfpective.

One thing more I cannot but applaud before I have done with Monfreur
Des Godetz, which is this; That whereas other Architets have generally
reprefented thofe venerable and famous Ruines of the Ancients as entire
as when firft ere@ed, or rather fuch as they fancied them before their Demo-
lition (when all this while there pethaps remains not ftanding above two or
three Colunms, broken Capitols, Bufts, Bates, Cornices, and other miferable Frag-
ments of collapfed Temples, Theatres, Aquiedufts, Amphitbeatres, Trinmphal Arches, &c.
and other heretofore glorious Struétures) Monfieur Des Godetz has defign’d and

given us them as they are at prefent, or with very liccle Reftoration, unlefs
3 where
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where fonie principal Member was defeive in the Foliage or Voluta of a
Capital, &c. whillt what remained {ound and entite,left no Occafion of doubt-
ing, that what he {upplied was really the fame when perfe.

Thavyet our Parallel may not {uffer through any material Overfighe, whete
Des Godetz more finifhed Refearches may in any Sort contribute to its Perw
fection, 1 have not fpared the giving notice of them, that when our Work-
men {hall well confider of how fmall Importance the Particulars confiff,
and how ealily reformed where neceffary, they may proceed, and wich the
more Courage and Affurance rely upon our Parallel.

This Admonition, together with what of my own may attend it, I leave,
out of the great Affeition as well as the Relation I have to the Profperity of that
Auguft and truly Glorious Foundation, which is now ereGed at Greenmwich, to
be a ftanding Seminary for the Supply, Entertainment, Relief, and Encou-
ragement of emerited and deferving Seamen, next under God alme, the Guar-
dians and Protection of thefe Dominions.

NON NOBIS SOLUM NATI SUMUS: SEDPARTIM
P AT Rk

EEXCEPTTONS

M. Des Gandets. M. De Chambray.

Page Plate Page Plate

28 29 ——u VII—— 66 —vv 6% Portico of the Panthedr,
31 32 ——— JX —— As before —— :
57 56 ——— XX —— 8148 § ———  Altar of the Pantheon.
101 102 —— IX —— 3 ———— 29 Fortuna Virilis.
148 149 & 150 Il —— 68 ——u 69 Torre di Nerone.

182 183 —— 1V§ ——-— 124 125 — 125 Arch of Titus.

184 185y —— V |
294. 295 —— 1L v=—— 36 ————=— 197 Altar of Murcellus,
296 297 ——— 1V —— As before —-

298 299 —— V  —r 40 ——n—r 41 The {ame.

OBSERVATIONS.
As to the Meafures ; Would one in earneft think it much worth the Pains,
Or to any great Prejudice of Monfieur de Chanibray, that fome few Members
and Membretti, were by a 20th Part, and 25th Part of a Part too high or
too low? A 19th Parc and 24th Part of 2 Part too narrow or broad; Ox
eleven 36th Parts of a Part too long or too fhort? A Projecture too far
~Salian by 1+ The Gutte under a Triglyph too broad by # Parts of a Parr
That ap Aftragal beneath the Eggs, was too low by 1 & Parts of a Part »
or thar among the Ornaments and Acceffories, a plain Water Leaf was puc
D | inftead
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inftead of an indented one? That in a Chaplet, the Beads did not fall exactly
under the Eggs, with Darts between the Foliage, where other Leaves {hould
have been carved? Acanthus in a Capital, inftead of Olive or Parfley, and a
fmall {lender Canlicle, between the larger Foliage of a compofite Capital? Making
the Hollow of the Zsluta plain, and without Ornament ; and embellithing
the Edges of another with a Fret ? Sticking a Rofe in the Middle of the ®linth 2
A Gma Recta in Place of an Ovolo ? Extending the Liff with a Return above
the Architrave, and over the Trighphs, which fhould be even and ftreighe 5
and the upper Part of the half Channel Chamfer d, &c.

Such in Truth, and the like, are frequently the Minutie and Animadyer fions
fo nicely infifted on (though I do not fay there are none more material) bue
whether worth his travelling fo far, and {uffering fo much to bring Home,
after his being redeemed from the barbarons Pyrates and Corfairs (into whole
Hands he fell at his Return) I leavetoothers. What his Obfervations and Ex-
ceptions are on thole of Palladio, Serlio and their Companions in the Paralldl, I
am not much follicitous about ; fince the curious may confult and confront the
Defigns and Plates chemlelves.  Thofe in the mean time, which concern
Monficur De Chambray (not exceeding 2 Dozen) would have been lefs charge-
able ro have been added by the Book feller than by the Buger + Bur he defpair-
ing to meet with any tolerable Graver among us (capable of approaching
thofe whom Monfieur Des Gandetz employed) I could not impole it on him:
Nor was it thought of fo greac Importance, confidering, as already noted,
the modeft Liberty which it is known has now and then been taken, even
by the Ancients themfelves. Let therefore our Students in Architeéture, and in-
duftrions Workmen proceed with good Affurance, that following the Author of
our Parallel, they copy after an excellent and approved Mafter.

PART
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Crmapr I
Of the Orvzrrs in General

¢ T is {ufficiently difficule to derermine precifely what the
Name of Order may fignify amongft our Architelts, though ie
be indeed very neceflary to underftand ic well, Of a]] the
Moderns who have written upon the Five Orders, there is none,
fave Scamozzi, who has onee remembered to give us the Defi
nition 5 and it is in the 1t Chapter of his fecond Part, Line 42.
where he faith, That it is a kind of Excellency which infinitely adds to
the Shape and Beauty of Buildings, facred or prophane. But in my Opinion,
he had even as good have held his Peace, as the reft have done, as to have
fpoken in fuch wandring Terms, and with fo little Solidity.  The Father
Virtruvius in C. 2. L. 1, calls it Ordonance, and the Term is at prefent in huge
Vogue amonglt our Painers : When they would exprefs the elegant Com-
pofition of a Piece, or the Diftribution of Figures in a Hiftory, they fay,
that the Ordonance is good : Notwithftanding, this is not yet exaétly the
Incention of Architeéts 5 and Vitravius, in Pain to exprels it to us, adds, That

it 1s an apt, and regular Difpofition of the Members of a Work Jeparately s and 4 Com-
parifon of the univerfal Proportion with Symmetry.  Peraule tranflates it, An apt
and regular Difpofition of the Members of a Work feparately, with refpect to the Propora
tion or Symmetry of the whole. Another, peradventure more fiibtile and penetrant
than 1 am, might find out the Myftery of thefe Words, which I con-
fels I comprehend not; and therefore i 13, that T have tranflated them
purely from the Latin Text Word for Word, that | may the more naryra]]

propole them o thofe who fhall defire to profit by them. Dy Barh

. < : aroy
who hath given us two excellent Commentaries upon this Aduthor, has been
very induitrious to clear this Paflage, which yet is nor without fome

Difticuley.  Philander, on the fame Chapter, found out 2 fhorter Way, to fay
nothing at all, and amufes himfelf upon. other Matters far more unnecef.
fary : So that 1o get out of this Labyrinth, we muft even take it in Pi
confider the Things apare; thar fo it may, as it were, touch our Imaginati-
on, and diftinétly form its 1404 in us, which is the Bufinefs we arc ro eq.
quire after: For the of ArchiteGure does not confift in Words 5 the
Demonfty ation ought to be fenfible and ocular, It is very perlpicnous to alf

X shofe
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thofe of this Mj/lery, thatthe principal Piece of an Order is the Column, and that
its Entablature being once placed on the Capital, produces the entire Compofition.
1f therefore we will define it exactly, and give the moft cxprels Meaning of
it, we muft, as it were, make a very Anatomy of the Parts, and fay, thacthe
Colunm, with 1ts Bafe, and Chapiter, crowned with an Arehitrave; Frize and Cor-
nice, forms that kind of Buildmg which Men call an Order 5 fecing all thefe in-
dividual Parts do generzlly encounter, and are found through all the Orders;
the Difference amongft them confifting in no other Particular, than in the Pro-
portion of thofe @arts, and the Figure of their Capitals.  They bave yet indeed
{fome peculiar Ornaments, as Trighphs, the Dorick; Dentelli, or Teeth, the Io-
wick s and the Corinthian hexr Modilions : But they are none of them of {o gene-
ra] and indifpenfable Obligation, but that even the moft regular of the An-
cients themlelves have, upon fome Confiderations, frequently difpenfed with
them.  For Ornaments are but Acceflorics in the Orders, and may be diverfly
introduced as Occafion requirés 5 principally in that of the Corinthian, where
Artifts being to reprefent an effeminate and virginal Beauty (as we may eafily
deduce from what Zitruvis hasrecounted to us of Callimackus, Chap. 1. Book 4.)
ought to omit nothing which may contribute to the Perfection and Embel-
lilhment of the Work : And the Ancients have preferibed us (o many Exam-
ples of this Order,in which they have been fo profufe and luxurious in Orna~
ments, that one wouild fwear, they had drawn their Imagination quite dry to
crown this Mafter-piece of Architecture. But it is not with the other Orders after
this fort, wherethere i§ a mote mafculine Beauty required ; efpecially in the
Dorickthe Solidity whereof is totally repugnant to the Delicatenels of thefe Or-
naments; {ince 1t {ucceeds fo-much better in the plain and fimple Regularity
of its Proportions. Garlands and Pofies {uit not wich Hercules s he is beft adorn-
ed with 2 Rotigh-hewn and miafly Club: For there are Beauties of feveral
Kinds,and thole oftentimes fo unlike, as what is-agreeable to the one, is quite
contrary to the other.  As for the Tonick Order, it is, as it were; in the Middle
of the two Fxtreams, holding in 2 Manner the Balance becwixt the Dorick So-
lidity and Genteelnels of thie Corinthian 5 for which Reafon we find it diverfe-
ly eniployed in ancient Buildings, fimple and plain, according to the Genius
of the Architeft, or Quality of the Strafture.  So as thele three Orders may very
well faraifh all the Mannersof Building, without being at all obliged tohave
Recoutle to the Tifean Order, or that which is compofeds both which I have
therefore exprelly veferved for the Conclufion of thisTreatife, and {eparated
from the reft, as in Truth bue Supernumeraries and almoft inutile. For the
Excellency and Perfection of an 4rt confifts not in the Multiplicity of her
@rinciples 5 but contrarily, the more fimple they are and few in Number, the
more worthy they ate of onr Admiration. ‘This we fee manifefted in thofe of
Geometry, which is in Truth the very Foundation and univerfal Magazine
of all thole 4rts from whence this has been extracted, and without whofe Aid
it were impofible it {hould fubfift. ~ Well therefore may we conclude, that
the Qrders being no other than the very Elements of AchiteSture, and thefe three
firfl, which we have deduced:from the Greeks, comprehending all the Species
of Building 5 it were but a {uperfluous thing we fhould pretend to augment
their Number, | ’ _

CHAP
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CHAP IL
Of the Doricxk Order.

T is no {mall Advantage for the Dorick Order, to demonftrate thac it has

been the very firft regular Idea of Architecture; and thar, as the Firft-born
- and Heir of this Queen of Arts, it has had the Honour alfo to have been the
firlt Builder both of Temples and Palaces. _

The Antiquity of its Original, according to all thofe who have written
thereof, is, in a manner, immemorial ; notwithftanding Pitruvias refers it,
and that with {ufficient Appearance, to a Prince of Achaia, named Dorus,
who being Sovereign of Pelsponncfus, built in the famous City of Argos a
magnificent Temple to the Goddels Funo, which was the very firfk Model of
this Order » In Imitation whereof, the neighbouring People ere@ed diverfe
others ; amongft which, the moft renowned was that which the Inhabitants
of the City Olympia dedicated to Jupiter, whom they furnamed: Ofympicus.
The Uland of Delos built another very famous one to the God Apollo, in
- Memory of his Birth in that Place, and of whom there are to this-Day fome
Veftigia remaining. And in this ic was that the firft Trighphs were made in.
the Form which we now behold them, reprefen’ring the Figure of an antick
Lyre, of which Inftrument this God had been' the Inventor. In Elis, a City
of thefame Country, there were diverfe memorable Fabricks, confifting all of
this Order, whereof the principal were alarge Periftyle, or Porch, ferving fora
publick Place, having about it a triple Range of Portico’s buile on: Columns,
and three magnificent Temples, as Panfanias in his fifth Book makes memion;
the one confecrated to the Goddefs funo, environed with huge marble Pil-
lars 5 the other to Dindymene, the Mother of the Gods y and a third to Minerva,

which bore the Name of their City: And this laft was without doubt 2 moft #

incomparable Mafter-piece, having been built by the famous Scopas, Compe-
titor with Praxiteles in the Strucure of thac ftupendious Manfoleum, which
the Queen Areemifia ercted in> Memory of her Husband.. In his Preface
to the feventh Book, Vitruvius makes mention of others, amonglt which he
celebrates thofe of Ceres and Proferpine in the City of Eleufis, as a Work of
prodigions Grandeur. But it would be but unprofitable for us to make any
turcher Difquifition concerning thefe Edifices, fince thofe who have treated of
them, have left us no particular Remarks touching their Form, from whence
we might derive any thing of Advantage for out Imitation. They talk much
alfo. of the Names of many great drchitefts of this Age, who themfelves
wric the Rulss of their Profeffion, amongft whom, one named Silenys, had
generally treated of the Derick Proportion ; and: a certain Theodorus made
the Defcription of a Temple of 'the fame Order, crected to the Goddefs

E ‘ Fung
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14 A Parallel-of the Ancient Architefure
Funo by the Inhabitants of the Ifle of Samos, with {undry othets mentioned in
‘the fame Place, whofe Books and Works are not now to be found ; (o thac
after the lofs of fo many incomparable Authors, who were the very Source and
Fountain of the 4rt whence we mighe at prefent extraét the Purity of its Ori-
ginal, we muft of Neceflity. content ourlelves with the Obfervations and
ConjeGures which the Moderns have made upon certain Tracks and Foot-
feps of Antiquity, which ‘in this Conjuncture ferve us inftead of Books, and
wherein all thofe Mufters, which 1 have here affembled, as to an Oecumenical
and General Cosncil of Architecture, have finifhed and performed their Studies.
. But for as much as naturally every Man abounds in his own Senfe;, and
dreffes up a Beauty after his paticular Mode, I conceived it expedient from
the Defigns which they have lefc us for Rules, to have continual recourfe to
the Ancients, as to the beft and moft invariable Compaff which we can poffi-
ble fteer by 5 amongft whom we fhall find f{ufficient Variety reafonably to
(acisfy the Guft of fuch as arc defirous of Choice. And for this purpole, I
{hall upon every Order exhibit two ot three Examples drawn from the Originals
themlelves, and very accurately meafured by the Account of the Module of
¢he Column, with the very Divifion which 1 have obferved in the Defigns of
other Mafters ; that fo all concurring in one Uniformity, and under the
fame Scale, the Comparifon and Examen may become the more ecafy and
intelligible : - For the mulsiplying of Operations is ever difadvanragious, by
realon of the Confufion which it ordinarily produces in the Minds of thofe
who work, and that it alfo waftes more Time; both which Inconveniencies
are of very great Importance. And when all the Fruic of my Travail in
this Affembly of Authors {hould be of neo further Profic to the Studious in
this Art, than to have thus adjufted them together; I conceive they ounght
to be very well fatishied. -

But let us recurn to the Dorick Order, and confider its Form, Proprieties, and
Difference from the others in Grofs, before we enter into the Parcels of its
Proportions, fince general Rules are ever to precede particular.  Having
then propofed for a Foundation, that this Order reprefents Solidity to us, as its
Jpecifick and principal Quality, we ought not to employ it but in great mafly
Buildings and Edifices of the like Nature, as for Ports of Cittadels, and For-
treffes of Towns, the Outfide of Churches or publick Places, and the like, where
the Delicatenefs of the Ornament is neither convenient nor profitable ; for
as much as the heroic and gigantine Manner of this Order does excellently
well in thofe Places, difcovering a certain mafculine and natural Beauty, which
is_properly what the French call La grand Maniere. \

Upon this Subjeét I am obferving a thing which in my Opinion is very
curious, touching the Beginning of the Difference of Manieres ; whence it
proceeds, that in the fame Quantity of Superficies, the one feems great and
magnificent, and the other appears poor and but trifling.  The Reafon of
which is very pretry and not ordinary. I fay then, that to introduce into
Avchitetture this Grandeur. of Maniere of which we fpeak, we ought fo to

proceed, that the Divifion of the. principal Members of the Orders confift
g E bLlC



with the Modern, .
but of few Parts ; that they be all Grest and of a bold and ample Reliev and
Swelling 5 that the Eye beholding nothing which is lictle and mean, the Fna=
gmation may be nrore vigoroufly touched and concerned with it 1 For Exam .
ple, in a Cormee, if the Gols, or Cymatium of the Corona, the Coping; the
Modilions, or Dentelli, make a noble Shew by their graceful Projectures, and
that we fee none of that ordinary Confufion which is the Refult of thofe lic-
tle Cavities, Quarter-rounds of the Aftragal, and I know not how many
other intermingled Particulars; which produce no Effet in great and mally
Works, and which very unprofitably take up Place to the Prejudice of the
principal Members, itis moft certain, that this Manner will appear {olemn
and great, and that, on the contrary, become pitiful and mean, by reafon of
the Multitude of thefe fmaller Ornaments, which divide and featter the Ans
gles of the Sight into fo many Beams, and fo prefled together, that the Whole
appears but 2 Confufion. And though one would judge upon the fudden;
that the Multiplicity of Parts fhould contribute fomething to the Appearance
of the Grandeur and State ; yet notwithftanding it happens quite ocherwife,
as we may eafily petceive in examining it by Examples; and in the Defigns
of the Mafters which [ have here colle@ed together ; wherc in the fame Inftant
a Man may difcern both the Quality of theit Genins’s, and the Variety of
their Judgments : For fome of them efteem that to be delicate and rich,
which others term mean and confufed 5 and that which feems to us of the
Grand Manicre, in their Eyes appears to be bur grofs and heavy s and indeed
it would {o prove if one fhould exceed the Terms of Proportion, and did
incline too much to either Extreme : But be chis only fpoken en paffant. We

roceed now to our Orders in general. o

"The Columns of the Dorick Order have this remarkable amongft che. reft;
that in the faireft Works of Auriguity in which they have been employed, we
find them without fb’afes5 as in the Theatre of Murcellus at Rome, 1n that ag
Vicenza, and in a very magnificent Triumphal Arch at Feronay and Vitruvins
having treated of this very Order mote exa&ly than of any other, {peaks
not {o much as a Word of its Bafss, albeic he hath fufficiently defcribed the
Mealures of the Jonick, and of the Attick for the Corinthian, wichout having fo
much as omicted that of the Tufean s though there is not one of our Modern
drchiteéts but make fome Cavil ac it, forming one to themfelves after theit
own [nvention, > :

For my pare, I fhould make a great Scruple to condemn thefe old Mafters,
who did all with fo much Circum({pection : One had much berter endeavour
to difcover their Intention, who did certainly proceed with grear Judgment,
than to add any thing prepefteroufly to this Order, and which may prove re~
pugnant to its Principles,

Let us take therefore the thing from its Original, and confider upon what
Account they added Bafes to the Feet of Columns, and what there they tepre-
fent, that thence we may infer whether they are likewife as proper to thefe we
{peak of here, agthey be to the other,

Vitry-
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16 A Parallel of the Ancient Architecture

Vitruvins tells it us in the firft Chapter of his fourch Book, arid had not i
feems fo much as once fpoken of ir, but upon occafion of the Tonick, which -
he affirms to have becn compofed after the Module of a feminine Beauty, to
which he fuits all the reft of the Parts 5 as the Poluta's of the Capital to the
Mode of the Head-tie and Treffes of Womens Hair: The ¥, or Shafr of
the Column, to their airy and delicate Shape: The Flutings and Channelling,
to the Plaits of their Robes: And the Bafe, to the buskind Oraament of
their Legs and Feet. |

‘In the {ame Place he compares our Dorick to a robuft and ftrong Man, fuch
as'an Elercules might be, whom we never reprefent but on his bare Feet:
So as from hence we may reafonably judge, that to the Dorick Order alfo
Bafes are no ways proper.

But the Cuftom which has licentioufly been introduced among fo man
Examples as we find among the Antigues, has fo ftrangely debauched and
poffefled the Imagination, by 1know not what falle Appearance of Beauty,
that it now tranfports it quite befides Reafon : Neverchelels, fuch as are
clear-fighted, being advertifed of this Abufe, will foon rectify, and unde-
ceive themfelves : And, as what feems moft likely, is then detetted to be
erroneous when ’tis diligently examined ; fo alfo the Appearances of Beauty,
when they are againft Reafon, become in fine buc the mere extravagant.

‘This Obfervation being eftablifhed upon thofe great Examples which I
have cited, and Reafon {erving for its Guide, let it pafs for Demonftration.

But we will now confider the reft of the Order.

His Entablature is more mafly and tall than any of the following Orders 5
becaufe the Strengeh of the Column being greater, prepares him alfo for the
greater Burthen, It has ordinarily one fourth Part of the Column 5 whereas
in the other, he has very often but a fifth; and fometimes lefs. The Cor-
nice would not be deck’d’ with any Foliage, or like Trimming; but in cafe
you allow him Modilions, they fhould be {quare and very plain.  The Freeze
has a regular Ornament,” which are the Trighphs, the Compartment whercof
obliges one to a’very great lnconvenience, and which was heretofore fo
cumberfome, that even the skilfulleft Mafters had much ado to difengage
themfelves. ~But Pitruvius has found a very {ufficient Expedient, as may be
feen in his fourth Book, Cap. 3. In the Interim let it fufice to affirm here,
that all the Inconveniency confifts in fo contriving the Matter, that the Tri-
ghipb be precifely placed over the Middle of the Column which it encounters;
|‘ and that the Meops, that isto fay, the Spaces betwixt the Trighphs, be perfectly
M‘ fquare; for thar is fo effencial in this Order, that one fhould never difpenfe
it with it. That which renders the Execution difficule, proceeds from the
| Diftiibution of the Inteicolumniations, which have alfo their Diftances regulac

and determined, which does not juftly quadrate and {uit wich thofe of the
u\u" Trighphs.” See Cap.” 2. of the Third Book of Vieruvins, commented by the Re- |
M verend Daniel Barbaro, where all this is rarely well explained, both by Dif-

h ~ couxfe and Figure,
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The Architrave hath alfo its Ornament particular, which confifts in cettaia
pendent Drops under the Trighphs, that feem after a fort to be faftened o i,
asif they were all of a Piece; for that one never fees the one without the
othef.

The entire Body of the Arehitrave ought to appear folid and very fub-
ftantial 5 for which Effe& I would nor have it exceed one fall Face, leafk
parting it in two, it appear feeble and weak, according to the Principle
which we have newly eftablifhed upon the Diverfity of Munners - Neverthes
lefs this is but of fmall Confequence here, provided one be catefil not to
break it in three Faces, as in the other Orders they do 5 in which Cafe the
Fault would be remarkable.

Behold then in grofs as it were 4 rough Draught of the Dorick Order,
upon which one may with Eafe find out all the feveral Pares of its Members
in particular, with their refpedtive Meafures, which is by chis Expedient
found always within the regular Terms of its Extent.

I {hall touch fome of the Principal only, that I may facilitate the Way,
referring you for the reft to the Defigns, where every thing is fo clear and
punctual, that having once conceived the Mudule, which T make ufe of
throughout, to be the Semidiameter of the Column, divided into thircy Minutes s
and, that I continually begin to meafure the Projectures of every Profile
from the Central Line of the Columm, to have, in the mean tinie, with the
Proportion of the Members, the right Pofition and juft Level of the ®illar,
all the reft admits not of the leaft imaginable Difficulty : For prefently you
will find, thac thircy Minutes making the Semidiameter, fixty muft compofe the
whole Diameter, and forty-five, three Quarters 5 fotty, two Thirds 5 twenty, ome
Third 5 filteen, a Quarter, and fo of the reft, as I have exprefly obferved it,
that I may by the fame means make you comprehend how I'have reduced
all the Mealures of my Defigns by Minutes, without making ufe of the Terms
of Module, Diameter, 'Thirds, Quarters, or the like Propostions, to avoid Per.
plexity, and cumbering the Defigns with fo much writing ; and indeed, for
that they are not precife enough, and would have often obliged me to fuper-
add the Mmntes, and to repeat one Module and three Minutes, two Thirds of
a Module and four Minutes, a Quarter of a Minute, Half a Module and two Mi-
nutes, with a Number of fuch like Fracions, which would have created
much unprofitable Labour, and bred infinite: Confufion.

This eftablithed, let us proceed to the Application, and take our Dorick
Order again in Pieces. But left ‘the Variery which we frequently encounter
among(t the Defigns of the modern Authors that T have here colledted,
fhould hinder us from refolving upon fomething fixed and’ determiined, I
will only purfue that ancient Example taken out of the Theatre of Murcelius;
as being the moft regular of all'the reft, by the univerfal Suffrage of thofe
of the Profeflion 5 and fo conformable to what Pitruyias has written con-
cerning the general Proportions of this Order; that fome aré of Opinion he
was himlelf the Architeét of ‘this magnificent Work: - But I muft confefs, I
am not of their Faith, becaufe of the Dentelli which are cut in the Cornice s

the

for Vitruvins in the fecond Chapter of bis firft Book, plainly interdicts them
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18 A Parallel of the Ancient Architediure

the Dorick Order, as being naturally affeéted to the Iouick: But this Queffion
concerns not our prefent Difcourle. 1 find then, that the whole Shafr of the
Colwmn has in Length feven times its Diameter ; which on the Foot of the
Divifion of the half Diameter in thirty Minutes (for in all this Treatife [
ever take the Semidiameter of che Column for the Module of the Orders) make
four bundred and twenty Minutes, which amounts to fourteen Modules. The
Height of the Chapter contains thirty Minutes 5 which make one Module 5 as

does likewile the Architrave : The Freeze with its Fillee (which is that fag

-and thin Band or Liff which feparates it from the Cormice) has one Module

and 2 Quarter, which are thirty-feven Minutes and a balf 5 fo that all thefe
Modules computed together, and the Number of their Minutes reduced to a
Total Sum, the Altitude of the entire Order amounts to eighteen Modules and
three Quarters, which make up five bundred fixty-two Minutes and a half 5 and
the Entablature, which is the drchitrave, Freeze and Cornice, being to contain
one quarter Parc of che Column, which is its regular Proportion, comprehends
jult an bundred twelve Minutes and a balf, which are three Modules and thret
Quarters 5 and which I exprefly repeat, that I may yer add; that though all
the Examples of this Order, which may be as well found amongft the Ancients
as the Moderns, have not always the Entablature comprehended within the
{fame Terms of Modules that this has bere, they may yet notwithftanding be
according to Rule in the general Proportion 5 provided that the Entablature
contain a quarter of the Columny which is neither limited to fourteen Modules,
nor yet to fifteen ; but may fometimes advance even to fixteen, and more, as
Occafion prefents itfelf : So that a Column of fixteen Modules {hall have a higher
Entablature than one of fourteen. - But then it is neceflary, that all this Dif-
ference of one Entablature to the other, happen onlyin the Cornice, in regard
that the Freeze and the Architrave have always their precife and determinate
Meafures : The one has a Module, the other a Modile and an half, without any
relpe& to the different Height of the Columns. - Now the Cornice bcing to fup-
ply what is deficient to arrive to the fourth Part of the Column, ’tis evident that
its particular Proportion muft depend on that of the Columm 5 and that the
Cornice of one Prefile can never ferve for another,  though it be of the
{ame Order, uvnlels the Height of the Columns be likewife equal in them both,
which thing ought very diligently to be confidered : That from this Obfer-
vation a Man may artive to a good and judicious Examen of all thofe
Profiles which the Moderns have given us of this Order 5 and underftand fuch
as are worchy the being followed : For the general Proportion being once
defectuous, it is in vain to fearch for it in the Retatl, or minuter Parts 5 becaufe
that is neceflarily relative, and that the one cannot poffibly fubfit without
the other. .

But to the end we may render what we have difeufled ealy to che Reader,
who haply, for want of Pracice, may find himfelf at a Lofs, I am going
to deliver him a Method extraordinary fhote and expedite, by means where-
of he may inflantly make it without the leaft Diforder or Confufion.

He muft take the whole Height of the Entablature of the Defign which he
would examine, and thercof make a Multiplication conformable to the Pro-
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portion which it ought to bear with its Column, having fill a Regard to the J
Order which it reprefents. Put Cafe, for Example, one Quarter, as in this of ‘
the Dorick; he muft multiply the Entablature by four ; if it be a fifth, as we ”
thall fee in {ome of the following Examples of the Corinthizn, he muft mul- .
tiply it by five, and fo of the reft : For the Toralof this Multiplication 4
ought to give us precilely the Heighe of the Colurmn 5 and wherever this does . |
not quadrate, certain it is, the Profle is itregular, ”

I fhould be too prolix if I precended o decypher thus by fmaller Scruples 3
and Minutes all that belongs to thefe Principles 5 and while I think ro render |
myfelf intelligible by a tedious Difcour(e and Caleulacions, become in fine ‘
both confufed and troublefome to my Reader, who doubtlels will fooner

comprehend it all by feeing my Defigns, fince Words are never fo e phofeise .
Figures.

Seale foi- all  the o Horwimg B rofites .

- |

v 3 ,| 3 r\
The  Aodule orif serald




20 A Parailel of the Ancient Avchitedure

CHAP I

A Pariic"ular remarkable in the Profile, drawn from
the Theatre of Marcellus.

Admire, that of all our modern Architects, the-greateft Part whereof have

feen, and fpoken of this Example, as of the moft excellent Dorick Model
which has been left us by the Ancients, there is not fo much as one of them
who has followed, or perhaps well obferved in the Original the juft Comparti-
ment of the Members of the Capital, nor the Height of the Freeze, the which
I find here vifibly lefs than that which they allow to their Defligns; though
fome of them, particularly #ignols, have propofed the very fame Profile
for the Rule of the Order ; but with fo much Alreration in its Members, that
there is not one of them remains entire : A Man fhall eafily find it by con-
ferring them together 5 all the Defigns of this Affembly being therefore fitced
to the fame Scale. . As for the Capital, they do all without Exception affe&
the dividing of it into three Parts, as Vitruvius will have it in his fourth Book,
Chap. 3. giving one to the Hypotrachelion, or Neck of the Pillar s the other to
the Echinus, Bracelets, or {mall Mouldings ; and the thitd to the Abacus or
Plinth of the Capital ; whereas they ought to have confidered, that the Text
of this Author, befides thac it is oftentimes f{ufpicious, and efpecially then
when he is not conformable to the Pracice of the Ancient Majters, his Con-
temporaries, it is by no means juft, that he fhould prefume thus to carry ic
againft fuch Examples as this here, which is without all Reproach and Ex-
ception. It had been more reafonable that they who propole it for their
Model, had at leaft been fo difcreet as to have added nothing, but left him
in his original Proportion.  As for thofe others, who have formed Defigns
aficr their own Fancies, they are no more to be blamed for having followed
the Opinion of Zitruvius, and obliged themfelyes.ta the Terms which he has
prefcribed, though they might haply have well difpenfed with ir, and with
more Reafon have imitated the Aucients where this Irregularity is not to be
found. The Crown of the Cornice is alfo {ufficiently obfervable for its extraor-
dinary Projecture, and which is, after a fort, angmented by the Sloops
which che Architet has given to the Drops which compofe the Ornament
of the nether Face, and which fall on the Triglyphs. Now albeit this Piece
of Opricks be admirable in this huge Colofs of Building, yet is it by no means
to be indifferencly ufed every where, and upon all Occafions ; for in Places
much inclofed, where there is not ample Space and Freedom for the Eye, as
che Infide of Churches, ¢re. it would produce bi.]t an ill Effe&. Wherefore
I have thought it neceflary to propofe here diverle ancient Examples upon cach

Order, that 1 may thercby give Opportunity to thofe of the Profefion to make

ule of them judicioufly, Regard being duly had to the Place, and the
QOccafion.
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CHAP IV

Anotber Profile taken from the Fragment of the Dic-
clefian Baths 4t Rome.

H 1S Profile was one of the moft excellent Picces of Architecture in the

Baths of Dioclefian, as far at leaft as T am able to conjecture from 2
good number of Draughts which lie yer by me, all of them defigned by the
fame Haand very neatly, and meafured with extraordinary Study ; although
fome of them methinks appear to be {ufficiently licentious. But this Profile
_is of fo noble 2 Compofition, and [o regular, that it is nothing inferior to
that which went before :  And though the {pecifick Properties of this Order
are to be fingle and folid, yet are the Ornaments here fo very judicioufly
applied upon every of the Members, that they conlerve the one, without
the leaft Violation to the other.

It may ferve upon fome Occafions where that of the Theatre of Marcellus
would not be fo proper, inafmuch as the Projecture of its Cornice is a great
deal lefs ; add co this the Curiofity of its Mouldings, which allure the Eye to
confider them at a nearer diftance.

The general Proportion of it is not ablolutely conformable to that of our
firft Example ; and the Difference makes me judge, that the Column belonging
to it contained eight Diameters 5 that is to fay, fixteen Modules 5 for [o the
Entablature, which is of four Modules high, comes to make up a fourth par:
of the Pillar.

That which is confiderable in this Profile, as univerfally oblerved by all
the Moderns for the Height of the Freeze, is, that in this Partition of the three
Members of the Entablature, theflat Filler which forms the Capital of the Tri-
glyphs compoles a Parc of the Cornice, and is not comprifled within the Limits
of the Freeze s though in that of Marcellus's Theatre, | have made it to be a
Part, to the end we may religioufly preferve ourfelves within the Terms of
the general Rules of the Order, which precilely requires, that the Heighe of
the Freeze {hould be of one Module and a half, that fo the fquare lntervals of
the Mitops Thould be of one Module with the Trighphs (which is indced an
Inconvenience very great, but withal moft neceflary) may be handfomely
adjufted. To the reft, I will not affirm politively, thac the Column of this
Profile was without a Bafis, for my Defign gives me only the Entablature and
Capital ; though | might well be inclined to think fe, for the Reafons before
deduced, and amply demonftrated in the fecond Chaprer.
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CHAP V.

‘ Another very ancient Profile after the Grand Maniere
! elevaied in Perfpetive, and now extant at Albano

near Rome.

better to reprefent the Beauty and goodly Effect of this Profile, to give
I you one elevated in Perfpeétive 5 becaufe [ would gratify the Eye with as much
it as Art is capable to add ro the real and natural Relievo, and fhew how it
ought to fucceed in the Execution.
i This incomparable Doric Mafter-piece was difcovered at Albano, joining
to the Church of St. Mary, among which diverfe other old Fragments of
Architelure, very curious, and of which I have a good number defigned,
and with great Diligence examined as to their Meafures, though drawn fome-
‘: thing in haft as it were in paffing, by the Hand of the famous Pyrrbo Ligorio.
That which I Particularly efteem in this, is a certain Grandeur of Manner
majeftical and furprifing, which is altogether extraordinary 5 all which re-
{ules from its having but few Members, and from the Largenefs of thofe which
it has 5 an Account whereof [have already given, {peaking of the Difference
| of Manners in the fecond Chapter.  For the reft, the Shaft of the Column ftands
i fimply on a Step, which ferves it inftead of a Plinth, as I have here repre-
“f fented it.
| Now to the end this Defign may not only prove agreeable to the Eye, but
| likewife profitable to thole who fhall defire to put it in Practice, I have alfo
I accompanied it with its ®rofile, and particular Meafures.
| I advertife moreover, that the Pillar has fifteen Modules in Heighe, and che
il Entablatuve three, with two Thirds, which amount juft to the Quarter, which
] ~ is the regular Proportion of the Doric Entablature with the Height of its Column.
“ I have omitted the Profile of the Capital for want of Space, as likewife for that
| it is fo little differing from the ordinary in its Mouldings, and f{o perfecily
[i' refembles it in Propostion.
That which is moft worthy Remark, and indeed to be admired in this
Compofition, is the Richnels, and extraordinary Form of its Modilions, which
lying plumb over the Trighphs, and being as it were a kind of Capitals to them,

i I Conceived it very advantageous, and indeed in fome fort neceﬂ'ary, the

roduce a marvellous Effeét, which is much augmented by thofe great Rofes
of the Sofitto or Eves of the Corona, which having an extraordinary ProjeQture,

| renider the Order altogether Giganticks and this is properly thar which they
33 term the Grand Maniere.
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R APPSOV

A Judgment in geneval upon all the Authors fummon'd
together in this Collection.

’E' H AT the Reader may now come with fome kind of Preparation to

the particular Examen of the Defigns which follow, I fhall here en-
deavour to give him a general Hint of the feveral Talents and Abiliries
which I have remarked in every one of thofe Maffers we are taking a Survey
of in Paragon one with the other.

The firlt of all is, without any Conteft, the famous Andrea Palladio, to
whom we are obliged for a very rare ColleGion of antique Plans and Pro-
files, of all {orts of Buildings, defigned after a moft excellent Manner, and
mealured with a Diligence fo exact, that there is nothing more in that Par-
ticular left us to defire: Befides, the very advantageous Oppoitunities which
he has had at Penice, and in all the Pincentine, his native Country, do leave
us fuch Marks as clearly {hew’d him not only to have been a Spectator of
thele great Maflers of Antiquity, but even a Competitor with them, and emu-
lous of their Glory.

The Man who neareft approaches to him, is alfo another Native of Vin-
cenza, Vincent Scamozzi by Name, a far greater Talker, as well appears in his
Books, but a much inferior Workman, and lefs delicate in point of Defign
A Man may eafily perceive it by the Profiles which he has lefc us of the five
Orders, the Manner whereof is a little dry ; befides that, he is very poor
and trite in his Ornaments, and but of an ill Gufto : He is notwithftanding
this, the neareft that approaches him as to the Regularity of his Proportions,
and the moft worthy to be paralleled with Palladio.

Sebaftian Serlio and Jacoms Barozzio, furnamed Fignols, hold of the fecond
ClafS; and albeit they have both followed contrary Ways, and very different
Manners, yet I forbear not to place them in the ame Range, and am indeed
in fome Difficulty to determine which of the two has deferved more of the
Publick ; were it not that one might fay, the fir/} had the good Fortune to
work for Mufters who needed only to be fhewed the Ides of the things in
Grofs, without having any thing to do with the Retail of their Proportions
and that the other only propofed to himfelf the Inflruction of young Begin-
ners, and to deliver to them the Rules of 4t and good Defign: But it had
been of excellent Advantage for us all, that Serlis’s Book had been defigned
like that of Vignola; or that Pignola’s Study and Diligence in fearching, had
been equal to that of Serlio. '

I
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The famous Commentator of Fitruvins, Daniel Barbaro, Patriarch of Aguilea,
with very great Juftice we may fitly file the Fitruvias of our Times, fhall
in this Place be feated in the middle of all the Mafters vo be their Prefident,
as bc:ing indeed the Interpreter and Oracle of the very Father of drchitefts, and
his Companion Pietro Cataneo (whom I affign only to preferve an equal Con-
formity in my Defigns of compating modern Authors) fhall ferve only as a
pecty Chaplain in the Retinue of this grear Prelate, though he might well claim
Pecrage even with the moft part of the reft.

Among the other lacter four, I have a particular Efteem for one above
the reft, and chat is Zeon Baptifta Alberts, the moft ancient of all the Mo-=
derns, and haply too, the moft knowing in the 4t of Butlding, 25 may be
cafily collected by a large and excellent Zolume which he has publithed,
wherein he fundamentally thews whatever ‘is neceffary for an Architeft to
know. But as to the Profiles of the Orders themlelves, and his Regulation
of them, I cannot bur ftrangely admire ac his Negligence in drawing them
no mote correCtly, and with fo lictle Are, him/elf being a Painter ; fince it
had {o notably contributed to its Recommendation, and to the Merit of his
Works. Butthis I have reformed in our following Collefion, and belicve in
fo doing to have petformed him no little Service, as haply in Danger to have
atherwife never been followed ; there being hardly any Appearance, that
whilft the Defigns-of his Book were (o pitifully drawn, being made ufe of in
Work, ‘they {hould ever produce {o good Effe&t.

To the molt Ancient 1 would aflign for Co-rival, the moft Modern, that by
confronting them to each other, we might the better come to difcoyer
whether the 4rt itfelf improve and proceeds to any further Perfetion, or
does not already begin to impair and decline, This laf Author, namely
Viola, is of the Categorie of thofe which the Italians call Cicaloni, eternal Talkers
to no Purpofe. He, whilft he propoles to himfelf to write of the Qrders and
Proportions of Architefture, of the Rules of Perfpective, of fome Elements of Groe
metry, and other the like Dependencies on his principal Subject, amules him-
felf, poor Man, in telling Stories; fo that.inftead of 2 Book of ArchiteSture,
he has made, ¢'re he was aware, a Book of Metamorpbofes, — Befides, he has
this in common with' Leon Baptifla Alberti, that his Deligns are both very .ill
contrived and exccuted, notwichftanding he follows 2 more clegant Mapner,
and conformable enough to.chat of Palladip 5 but the Method which: he ufes
in his Partitions, is fo grofs and mechanick, that he reckons;all upon his Fin-
gers, and feems to have never fo much as heard {peakseither of Arithmetick
o1 QJPIJW‘S. : Fire

Conceraing the cwo which remain, a Man cannot well affirm them to
have ‘been inferior to thofe who preceded them, nor yet to have been of
the fame Force with the firft, though I conceive they may well compare with
three or four of them at leat. And,

Thelc are two French Mafters fufhiciently renowned both by their Works and
Writings, Philibert de Loyme and Jobn Bullant, whom yet I do not here place
in the laft Range, as being at all cheir Inferiors 5 bu only thar I may fepa-
rate them from the ltalians, who arc in far greater Numbers.

iF CH-A D,




28 A Parallel of the Ancient Architecture

B AP0 . |
Palladio and Scamozzi upon the Dor1c Order.

E T us now then pafls to the ocular Demonftration of the precedent

Chapter by the Parallel of the Architects, which 1 have there affembled
together, and whofe Defigns'I am haftening to examine, by comparing them
with our three antigye Defigns, that according to their more or lels Confor-
mity with thefe original Modules, we may pronounce concerning their Merit,
and fee what Efteem they indeed deferve. From this Confideration it is,
that of all the Choice of the other Mafters, 1 have extra&ted Palladio and Sca-
mozzi, who having propofed to themfelves the Imitation of the ancient drchi-
tetts, by ftudying thofe admirable Monuments yet remaining in the City
of ®Rome, have followed a Mammuer infinitely more noble, and Proportions
more elegant than chole of the School of Fitravius.

The firlt Profile of Palladio hath a great Affinity with our fecond antigue
Example, taken out of Dioclefian’s Baths 5 for excepting only the Dentelli which
he may have with Reafon omitted, all the reft of the Entablature is upon the
matter the fame. :

He has likewife been fo difcreet (being peradventure obliged to follow the
vulgar Error, which will have the Bafe of a Column of this Order to be one
with the others) to advertife before-hand by an Example, which was none
at all, chat the Ancients did never ufe it after this manner.

He allows but fifteen Modules to the Column without Bafe, and with its Bafe
he makes it of fixceen, and fometimes proceeds even to feventeen and a
Third.  The reft of the Mealures are fo diftiné&tly marked upon the Profile,
that it were fuperfluous to explain them.

Scamozzi gives ever precifely feventeen' Modules ro his Columns, accommo-
dating it with the fame Bafe that Palladic does; but to a great deal lefs Pur-
pofe, inafmuch as he thinks fit to deck the Tore’s with I know not what de-
licate Foliages, which does not at all become the Order, no more than does
the' Jonic Fluting, which is abufively employ’d in rhis Place inftead of the
natural Doric. His Entablature, as well as that of Palladio, fufliciently re-
fembles our fecond Module, o which he has only added 2 [mall Cavity be-
rwixt the Corona and the greater Round, a thing not at all confiderable.

“The Compofition of his Profile taken in grols, and altogether {imple, ap-
pears of a very great Ides, but the Ornaments are to be rejedted.
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36 A Parallel of the Ancient AvchiteGure

CHAP VIL
Serlio and Vignola upon the Dor1c Order.

HESE two Mafters are infinitely obliged to their Interpreters, who

produced them firft amongft the Tramontani and Strangers, and par-
ticularly to our Workmen in France, who hold them in very great Eftima-
tion : And though they are, in truth, highly worthy of it, neverrhelefs
being compared to the preceding two, they lofe much of their Luftre, and
come exceeding {hort of them,

This the Reader may eafily find, by comparing the one to the other with
the Ancients Originals, which I have prefixed as the Lantern and Compafs of
all true ArchiteSture.  Bue it were not jult we fhould treat Serlio in this Fxa-
men with the {ame Rigour we have done his Companion ; for that incend-
ing to follow Vitruvius, who is the moft renowned and venerable Author of
the Ancients, he has worthily acquitted himfelf : Whereas Zignols, who has
purfued another Courfe, really a more noble, and the very fame which | 2]-
{o obferve here, knew not how to proceed withour Deviation.  The Doric
Profile which he here prefents-us, is taken out of the firft Crder of the Thes-
tre of Murcelius, and the moft worthy Example of this kind which is to be
met with amongft all the ®Roman dntiguities, and of which alfo T have made
choice for the firft Model of this Colizétion, with this only Difference, that
I have precifely obferved all the Meafures and Allowances of the Original,
which you will perceive in this Juther to be exceedingly changed, particu-
larly in the Cornice and Capital. The comparing of the two Defigns will in
one Inftant afford more Light to the Reader, than I can do by the Difcourfe
of an entire Page.

Serlio gives here fourteen Modules only to his Column, comprehending the
Bafe and Chapter ; and che Height of the Entablature amounts to three Mo-
dules and a lictle more than twe Thirds, infomuch as, contrary to hig ordi.
nary Cuftom, he extremely exceeds the Quarter of his Columm, which is the
largeft Proportion the Ancients did ever practife ; fo as this great Excefs puts
me in doubt whether the Text of Fitruvius, upon which he relies, be not cor-
rupted in thar Place; or elfe when he ipake of that Column, he did not mean
the Shaft without its Capital - For fo by adding one Module more, which is
the precife Heighe of the Chaprer, the entire Column would be fifccen Modules,
and confequently the Entablature hold Proportion conformable to the Ancients.

Vignola forms his Column of fixteen Mbodules, and the Entablorure of four,
which is exaltly the fourth Part of the Colwmn, and which makes i appear
very regular.  As touching the Bafe introduced by the Moderns into chis Qrder,
I have already declared my Opinion concerning it,
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32 A Parallel of thé Ancient Architecfure

CHAP IX

Daniel Barbaro and Pietro Cataneo, upon the
Doric Order,

~CHIS is here a perfect School of Father Pitruvius, whofe very Name

and Authority does extremely recommend it to us. Not that we

are obliged indifferently, and without Choice, to follow all thofe who pretend

to have underftood this grave and abftrufe Author, {ecing every Man ftrives

to make him of his own Party, and to accommodate him to his particular
Genius.

The very belt of them all was, without Exception, Daniel Barbaro, as
well for his excellent Commentaries, as for the Exa&itude and Cleannefs of his
Defigns. A Man may perceive by the Paraitel of his Profile with that of
Catanco, that his Adjunct of Serlio in the Page before, and fome following
his Clafs, that he prefides here as a Maffer among his Dilciples, |

It were an Amufement to no Purpofe, and very impertinent, fhould I
quote every minute and {mall Difference of one Defign from the other, fince
the Reader may better fee it by one Caft of his Eye, than I defcribe it to
him in the reft of this Page. '

1 will add only his general Advertifement, that the Proportion of the Co-
lumn, with its Entablature, is the {ame bere which Serlio gave us before, with-
out being neceffitated to repeat my own Opinion thereof, fince my Obfer-
vation is upon Vitruvius, and not againft thole who have explained him.

Daniel Barbaro has judicioufly incroduced a Buckier in the Angular Metop
of the Freeze, thereby fignifying, that all Ornaments thould be accommo-
dated to the Orders which they are applied to 5 and that this being of a ro-
buft and martial Kind, one may, as Occafion requires, enrich it wich Tro-
phies of Arms, Clubs, Quivers of Arrows, and fuch like Inftruments of War.

To the Prejudice of Cataneo’s Defign, I find that the Gula of the fuperior
Part of the Entablature is fomewhat too great s thar the Projection of the Plinth
of the Capital is a little too {fmall, 2nd renders the whole Chapter mean and
fhore, which extremely dishgures his ®rofile; befides thar, the Bafe below
has that Excefs which is defeétive in the Chapter above,
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34 A Parallel of the Ancient ArchiteGure

CHAP X

Leon Baptifta Alberti and Jofepho Viola, on the
- Doric Order.

AT fight of this filt Defign of Leon Baptifta Alberti, whofe Capital is en-
% tirely Gorhir, one might with Reafon wonder why I fhould fpeak fo
advantageoufly of him in the general Examen which I have made of the Mo-
dern Architects, among whom I aflign him one of the principal Places; and
in carneft [ cannot excule him bere of thar ill Relifh, and of this fo ill-favour’d
a Compolfition, however he pretends to have feen it, and to have raken it
from fome Ancient Fragments : But fuppofe it true (for a2 Man may meet -
with bad ones enough) he might alfo have found others a great deal more
tolerable : That which falls out the moft unluckily for him in this his firft.
Production of Skill is, thatitis of very great Importance for 2 Man to begin
well, fince the ficft Impreffion continues long, and introduces a Confequence
for thole who follow after. Neverchelels, be it what i will, every Man s
obliged to accord with the Truth, and to judge of things honeftly and wich-
out Prejudice. And therefore to do him Juftice, having firft condemned
this defective Part in his Profile, we are not to reje all che reft for chat Rea-
{on, fecing itisin Truch of a great and noble Manner. It has alfo much Con-
formity with our Antigue Example in the Modilions, whofe Projettures pur inco
Work, would produce a noble Effect, as may be judged by the ®erfpective
which I have made of it. His drchitrave and Freeze are both regular, and
the Entablature entire to its exact Proportion with the Column 5 for it confifts
of four Modules in Height, and the Column of fix. The Proportions of the
Bafe are likewile very handfome ; fo as in the whole Defign there is nothing
fcandalous befides the Capital, which may eafily be fupplied by borrowing
from his Collegue Viola, whofe Profile is fufficiently correct, and upon the
Macter the very fame with chat of Palladio, whom [ perceive he has imirated
in all the following Orders as well as in this here.  Bur fince he endeavours
to difguile his Thefc as much as poflible, in altering fome of the Moldings,
or mutilating fome Member, he has here made a Quarter Round inflead of
a divect Cymatium, or Ogee, of the Cornice, which is but 2 thing indifferent, or ro-
lerable at leaft, in the Doric Order, thac of Marcellus's Theatre being the very
fame.
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36 A Parallel of the Aucient Avchite@ure

CHAP XL

John Bulliant gnd Philibert de Lorme, o the
Dori1c Order.

2 IS not without fome Difficulty that I have been able to reduce 2 32

cond Profile of this Page to the Terms you here behold it 5 Philibert
de Lorme having defigned it {o {lightly, and in {o {mall 2 Volume (though thae
in his Book be large enough) that it had been impoffible to give any of the
Members its due Proportion without the Afiftance of the Text, upon which
he has made three large Chapters ; whereasby the Aid of fome better Draught,
he might ealily have [pared many Words and Letters of DireGtion extremel y
confuled throughout his whole Difcourfe, which he ufes to exprefs the Particu-
lar of the Proportions of each part of his Profile; and this makes me judge
that the good Man was no Defigner, which is a very ordinary Defect amongft
thole of his Profeffion. But this does not much concern out Subject in hand,
where we have only to examine, whether the Doric Order, which he pro-
pofes, has any Conformity to the dntigue, or at leaft to the Preceprs of Fitry-
vius 5 as one may perceive by the Parallel of his Companion Fohn Bulliant,
who has followed this old Author in his Profile very punctually, though he
alfo produces others from Autiguity, in which I find him not fo juft and
exact, as I took him to be in the Meaning of Fitravis.

I will not here ftand to particularife the Difference which there is becwixt
thefle two Architefts, left 1 myfelf fall into the fame Inconvenience which I
but now reprehended in Philibert de Lorme 5 and for that the Exa@nefs of my
Defigns have neither need of Iluftracion or Dilcourle : However, thisI may
add in favour of Jobn Bulliant, that he is the fole Se@ator of Vitravius,
who has contained himfelf within the regular Terms of his Maffer, as to the
Height of the Entablature, to which he allows three Modules and 2 half, that
precifely make the fourth Pare of the Columm, which ought to have but feven
Diameters in Heighe, according to Fitruvins, Lib. 4. Cap. 1. whichamounts to
fourteen Modules.,
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38 A Parallel of the Ancient Avchitedure

CHAP XIL

A very ancient Sepulchre 10 be feen near Terracina,
on the Side of the High-way leading towards Naples.

T Tervacina, upon the Confines of the Ecclefiaftick State, there is yet ex-
tant the Pefligia and Foot-fteps of this {mall Manfolewm, {ufficiently en-
tire, joining to the Appian Way, where that diligent Obferver of all thefe an-
cient Monuments, Pirro Ligorio, having difcovered, and, as one may fay, dif-
interred it (for it was almoft buried amongft the Brambles of a wild and un-
cultivated Place, as himfelf reports, at the Foot of the Defign which he
has madc of it) took the Plan moft exactly, and the Elevation G the Profile s
upon which I have taken my Dire&ions to reduce it to thac ,[C]?ﬂf}ﬂrdpbia;}
Form which I here prefent you. 1 was extremely glad o enconnter an Ex-
ample fo exprefs and convincing againfl the Abule of the Moderns, who have
very inconfiderably introduced Bafes to the Columns of this Order, of which I
have formerly difcourfed fufficiently. :

The four Faces of the Edifice appear to have been all alike; and on that
which refpe@s the Weft, there has been fome kind of Infeription upon che Ar-
chitrave s but there now remains nothing legible. . '

The Mafonry is of a huge {quare Brick, and the Columns, with their Entabls-
ture, are made of Tiburtine Stone, the Pyramid being allo of the fame Macerial.

The Diameter of the Columns is near upon two Palms, the Entablature makes
a fifth of the entire Order 5 that is to {ay, a fourth Part of the Colwmn, which
was but feven Diameters in Height. i

This Sepulchre {eems to be full as ancient as the very Appian Wav it Elf.

CHAP
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Ao A Parallel of the Ancient Architecture

CHAZP Xl
Of the Ion1c Order,

HE firlt Produ&ions of Arts have always been exceedingly rare; be-

caufe it is fo difficult to invent 5 but it is dot the fame of Imitation :

For after Men had once feen regular Structures, and thofe famous Templesof the
Doric Order mentioned by Pitravius and fome others, Architefture did not long
remain in its Infancy ; the Concurrence and Emulation of the neighbouring
People advanced its Growth, and made it foon arrive to its Perfection.  The
Tonians were the firft Competitors with the Dorians in its Divine Art, which
{eemed to be defcended from the Gods themfelves, to gratify Mankind with
more Opportunity of honouring them: and chough thefe had neither the Ad-
vantage nor the Glory to be Inventers of it, they endeavoured yet to improve
and raifeit even above the very Anthors. Confidering therefore thac the Fi-
gure of a Man’s Body, on which the Doric Order had been formed, was of a
Shape too robuft and mafly to fic Holy Places, and become the Reprefenta-
tion of Celeffial Things, they would needs compofe an Order after cheir own
Mode, and chofe a Model of a more elegant Proportion, wherein they had
more Regard to the Beauty than to the Solidity of the Work ; which gave the
firlt Occalion of calling it the Feminine Order, as indeed degenerating towards
an effeminate Softnefs.  And the Truth is, the Order of the Caryatides quickly
fprung up after it, which was an excraordinary Affront to this poor Sex, and
a very Shame to Architetture itfelf, for having fo irrationally employed a fce-
ble and delicate Thing to perform an Office where Strength and Solidity were
the only Neceffarics. Pitruvius and diverle of the Moderns fince him, men-
tion the Original of this Order, and tell us, that the Inhabitants of a cer-
cain City of Peloponnefus, named Carya, having madea League with the Per-
frans againft their own Nation the Greeks, after the Rout of the Perfians, were
afrerwards befieged by the Conquerours, and fo barbaroufly Saccaged, that
putting every Man to the Sword, confuming the City to Afhes, and carrying
the Women away captive, their Vengeance being not yetextin@, they refol-
ved to cternife their Refentment, by canfing publick Edifices to be ereded,
wherein for 2 Mark of the Servitude of thele Captives, they engraved their
Tmages inftead of Columns, that {o they might overwhelm them likewile under
the weight of the Punifhment which they had merited by the Guile of their
Husbands, and leave an everlafting Memory thereof to future Ages. This is
the Example which Pitruvius has made ufe of to prove how neceffary it is that
an Archireét thould be knowing in Hiftory, to the end he introduce nothing
impertinently in his Works, and without good Realon. The Gothic Order,
which is the Folly and very Ape of Architecture, in Imitation of the Caryatides
has compoled certain lame Figured Mutils, or Corbells, inftead of Cartonzes, fuf-
tained by I know not what Chimeras and ridiculous Monkeys, to be met with
in every Corner of our old Churches 5 but fome of the Maderns having, with
very good Reafon, found fanlt chat {uch Extravagances fhould be feen 1n Ho-
ly Places, where Reverence and Modefty are fo efiential, and confidering how
much more decent it were to fit thofe Places with fome devout Reprefentati-
ons,




with the Modern. 4.1

ons, without any relpet at all to their Profeffion, or for want rather of under-
ftanding the Propriety of the Orders of Architeéture, have amuled themfelves
to place the Figures of Augelsand other Saints inftead of the Caryatides ; makin
them like fo many Slaves, to carry huge Cornices, and even entire Altars upon
their Shoulders 5 teftifying thereby how prepofteroufly and without Judg-
ment they confulted Zutruvius upon the occafion of the Original of the Carya=
tides: For they would otherwife have underftood that this Order cannot. be
employed, or indifferently enter intoall forts of Buildings, and that ir requires
no {mall Difcretion to be aptly and difercetly placed : Above all, thar i
fhould never be ufed in Churches, which are the Houfes of God, and Affylums
of Mercy, where Servitude and Revenge ought nevet to appear. They had
proceeded -much better to haveonly uled the plain Regaular Order, which we
are now going to defcribe according to an excellent Antigue Example, taken
rom the Temple of Fortuna Virilis, av prefent the Church of St. Mary the
Egyptian in Rome, theProfile whereof has been fortunately met wich amongft
fome Papers of mine of that greac Antiquary Phyrro Ligoris, whofe Manufcripts
and Defigns are conlerved as a very rare Treafure in the Bibliothigue of the Duke
of Savgy, which has furnithed me with 2 Means to examine and verify diverfe
Meafures, that at prefent 2 Man would hardly know whete to take 5 and to re-
pair the Cornice with its proper Ornaments, which are now [0 impaired through
Age, that it is extremely difficult ro difcern them.  This is then the Model I
{hall follow, and which fhall here ferve for the Rule of this Order 5 having with
mature Confideration, and for diverfe Reafons, preferred it before that which
is in the Theaire of  Marcellus, from whence I have raken the Doric; which
neverchelefs [ {hall propofe in what follows, remitting others who concur not
with my Opinion to their own Affection and Fancy. et
But before I enter upon the Retail of its Proportions (for Recommendation
of this Order, and the Curiofity of the Reader) T will here recount to you the
Names of fome famous Temples buile by the People of Tonia, whole Antiquity
is at leaft of Tivo Thoufand Years. The moft Memorable, though not moft
Ancient, is that Renowned Témple of Diana, eretted, as fome think, by the
Amazons in Ephefus.  This was a Work of fo ftupendious a Grandure, that there
was Ipent above Tiwo Hundred Yearsin finithing it all Afia contributing to this
ineftimable Expence. Zitruvius in his Third Book, Cap. 1. fays, it was of the
Dipreric Figure ; thatis, invironed with a two-fold Range of Colunns in Form
of 2 double Portico: It was in Length 425 Foot upon 220. All thele Columns
were of Marble 70 Footin Height, ‘The Architeét of this proud Edifice, ac-
cording to the fame Pitruvins, was one named Crefiphon, whom he mentions
in his Tenth Book, where he fpeaks of an excellent Machine that he invented to
tranfporc the Columns of this Temple; which for being of fo prodigiousa Length
that no ordinary Force was able to move and bring from their Quariics,
had been allto no Purpofe had not this extraordinary Genius difcovered fome ax-
tificial Forcesto fupply che Defeét of others. This StrnGture is efteemed for one
of the World’s Seven Wonders. There were yet in the {ame Gity of Ephefus many
other Temples of this Order 5 whereof two, one dedicated to Apollo, the other to
Bacchus, are principally remarkable, as having becn in fome fort comparable to
this firft, had they received their ultimate Perfeétion 5 bu they were left off un-
finithed, by reafon of the Wars againft the Perfians, who were in Conclufion
the utcer Ruin and Subverfion of this People: For Cyrus having fubjugated
Mivaeitas Afia,
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Afia, plundered all this Country, {accaged their Cities, demolifhed the Temple, and
made fo univerfal and barbarous aDevaftation, that there hardly remained any
thing of {uch an Infinicy of ftupendous Monuments, which this hoble Natios
had ere@ed throughout all Greece : Notwithftanding this;he {pared that of Dia-
na of Bpbefus, whole aftonifhing Beauty {erved as a Bulwark tothe Fury and
Rage of this mighty Conquetot. In Athens, one of the moft flourithing Cities
of the World, there was alfo of the fame Jonic Order a very great Number of
Temples,amongft which that of the Delphic Apolle, and his Son Efculapins, wexe
highly celebrated. There is yet to be feen in the {ame Place certain Zeftigia
reduced to the Form of a Gitadel, which they report to have been hererofore
the Temple of the Goddefs. Juno - Attica. 1 could enumerate diverfe others like
thele, of which the dntiquaries we have cited report Marvels 5 but in'general
Terms, and without any Benefit to.the Studious of the Art, who ftand 1nneed
of fome more efleatial Remarks and Inftructions; I will therefore manage the
reft of his Difeonrfe in defcribing the Compofition and the Pares of this Order,
conformable to the Profile which I have chofen for our Model, and which is
precifely taken from the Autigue.

CHAP XIV.
The Tonic Profile zaken from the Temple of Fortuna Virilis af
Rome, whichis at prefent the Church of S¢. Mary the A.gyptian.

Ceording to the Opinion of that threefold grand Autiquary, Painter and
Avchitet, Phyrro Ligorio, of whom T have heretofore fpoken, and from
whom I have borrowed this Profile, I may fafely propofe it for one of the moft
regular Examples of the whole Ionic Order, which is now extant of ancient
Architefture : Add to this, the Inftance which Palladio makes of it in his fourth
Book, and thirceenth Chapter, being the only one of this Order, which he has
inferred amongft the whole Colleftion of his Studies; fo as thefe two great
Mafters approving the Eleétion and Judgment I have made thereof, it is not
tobe doubted for a Mufter-piece of fupreme Perfection. I will therefore make
the general Defcriprion thereof, deducing the principal Members and Pro-
portions in Grofs, withoue amufing my felf with the {maller Retail of the
Meafures of each particular Part, which the Defign ought to {upply.

The entire Order from the Superficies of the Ares to the Cornice, contains
eleven Diameters of the whole Column, which amounts to twenty-two Modules.

The Column with the Bafe and Chapter has eighteen Modules,

The Entablature, that is to fay, Architrave, Freeze and Cornice, contain four
Modules, lacking four Minutes, which are not confiderable upon the Tortal;
and this Height making two Ninths of the Column, produces a propertionate
Mediocrity betwixt that of the Doric Order before defcribed, whereof the
Entablatare compofes one Quarter, and that of the Corinthian, as we fhall fee
hereafter, to which the Moderns do ordinarily attribute a fifth Parc,

The Poluta of the Capital is after an oval Form, producing a very noble
Effect, notwithftanding that none of our Architeéts have pue it in Practice;
but the Reafon in my Opinion, is, the Difficulty of turning it with a Grace,
and for that they are generally accuftomed to do all wich Rule and Compafs,
which are here in a manner ufelefs.

CHATP
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44 A Parallel of the Ancient Architedure

CH AP XY,

Another 1o n 1 ¢ Profile taken from ihe Theatre of
~ Marcellus ar Rome.

OM E may imagine that T ought to have eftablithed my Ionic Order
upon this Example, being as it were the Twin-Brother of the firlt Doric
with which I have commenced this Colleétion of Architefiure, being both of
them extracted out of the {ame Edifice, which is the Theatre of Murcellus.
And to fpeak Truth, it was my firft Defign : But fecond Cogitations being
ordinarily the more judicious, I have fince confidered, that the Amplenefs of
Entablature with its’ extraordinary Plainnels, was a particular Effe&t of the
Architett’s Difcretion, who refolving to place this Order in an exceeding large
Building, and alfo upon an elevated Place, where the Sight could hardly en-
joy thofe Ornaments wherewithal it is ufually enriched, had Regard only
to the Reformation of that, by a Rule of the Opticks, which the Eve might
poffibly find fault with in the Grace of its general Proportions from the Di-
{tance of its Elevation ; fo that we may affirm of this Profile, that it does ex-
cellently well in Work as it is placed in the Original; but would not fucceed fo
well in another of more Mediocrity 5 and above all, in a Work of one
only Order, unlels it were of a Goloffian Magnitude 5 which is yet in truth nei-
ther proper nor natural to its feminine Kind : However, I will here prefent
you with its Proportions as well as with the others.

The Height of the entire Order is twenty-two Modules and two Thirds.

The Column with her Bafe and Chapter hath but eighteen, and thole pre-
cife enough 5 fo as the whole Entablature, confifting of four and two Thirds,
it happens to be of an extraordinary Grandure, inafmuch as it exceeds a
Quaster of the Order, which is the largeft Proportion can juftly be given even
to the Doric itlelf. |

The Projefture, or Fette of the Cornice, is alfo a lictle extravagant; but the
Architeft has, for all chat, thewed himfelf very judicious, having refpect in
that to the entire Mafs of the Building, and to the Eminence of the Site of
this fecond Order : For the fame Reafon he afforded but very little Diminu-
tion to the Column above.

The Polutas of the Capital are Oval, as in the precedent Order ; and this
Shape of the Polutas was much practifed by the Ancients; but the Method
of turning them with the Compafs is fomewhat difficule, and has never as
yet been demonttrated. | i

CHAP.
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CoH AP XYL

The Perfpetkive Elevation of a Profile drawn from
the Baths of Dioclefian ai Rome,

¥ Would needs make an Elevation in Perfpeliive of this Profile, that {o 1
£ might add fome Variery to my Defligns, and for that likewile it is an
advantagious Means to reprefent the Idea of an Order, and the Effe& which it
produces being put in Work, for their {akes who are not much praciled in
the Myftery. ‘This Picce ftood in the Baths of Dioclefian, at the Angle or Coin
of the return of a Wall, as [ have found out by a Defign of mine very
ancient and of a good Hand, where the Proportions, as well of the Plun as
of the Profile, are exaltly noted even to the leaft Particulars. I have reduced
and accommodated them to the Divifion of my ordinary Module, as you may
perceive them on the Profile which is under the Perfpective Entablature.

The Height of the whole Order, from the Bafe to the Top of the Cornice,
amounts to ten Diameters and a fourth; which according to our manner of
Meafuring, contains twenty Modules and a half ; which being divided
berwixt the Column and the Entablature, takes up feventeen, and three Modules
and a half remaining, make up the Height of the Entablature. Now though
there be a confiderable Difference in the Altitude of our firlt Tonic Example, and
this here, it rather yet confifts in the rotal Quantity of the @rder, than in the
Proportion of their Parts ; forI find here, that the Entablature compared toits
Column, has alfo the fame relation of two Ninths; which is to fay, that the
Height of the Column divided in nine Parsts, that of the Entablature comprehends
ewo of them ; which is a Symmetry particulasly affected to this Order, as I
have elfewhere {hewed.

The Volutas of the Capital were turned with the Compafs, after the manaer I
{hall hereafter defcribe in a Page by itlelf, and with which I {hall conclude
this Order.

CHAP
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48 A Parallel of the Ancient ArchiteGure

CHAP XVIL
Palladio and Scamozzi upon the Toxic Order.

' HE R E is fo great 2 Refemblance betwixt the Monldings and the ifes-
ures of thefe two Profiles, that the Difference is hardly confiderable
unlefs it be in the Figure of the Capitals, which in truth is very different n
Shape, though fufficiently refembling in Proportion,

The Poluta of Scamozgzi in particular, and by confequence hath lefs of the
Antigue than that of Palladie. - But Scamozzi has excogitated this Expedient,
that his Capital might front on all Sides, not liking, it may be, this Varicty
of Afpe& which we find in the ordinary Polutas.

The Altitudeof the Colunm, according to Pailadio, contains nine Diameters
which make after our Meafure eighteen Modules 5 of which he gives to ek
Entablature buc one fifth Part, being the fame Proportion which hereafter
he affigns to his Corinthian: Hehad yet, peradventure, done better to have con-
trived for this here, a more proportionable Medium betwixe the Doric and the
Corinthian, proceeding by a certain Gradation from the Selid kind to the more
Delicate.  Moreover, I could have wifhed, that the Cornice had rather been
Toothed than Modilioned, for the Reafon already rendered in the general Chaprer
of the Ionic Orders which 1 mention only to Advertife, by the way as it were,
what does in my Judgment feem worthy to be obferved in this Profile, which
in the reft of the Parts is exceedingly rare, and in this very Particular not
abfolutely to be condemned ; feetng Things which may be improved
are not therefore to be efteemed for ill. g

As for Scamozzi, befides that the fame Oblervations which I'have made
on the Profile of Palladius are repugnant to him, there is this yet wotfe, that
the Capital being a great deal more mafly, inftead of givinga greater Height
to his Cornice, and compofing it of more ample Members, he has contrarily
made it lefs, and cut off three or four {mall Reglets, which renders it very

dry and trifling.

CHAP
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§0 A Parallel of the Ancient ArchiteGure

CHAP XVIL
-~ Serlio and Vignola, upon the 1o ~ 1 ¢ Order.

H E Inequality of thele two Profiles is (o wide, that it is almoft impof-

fible to approve of them both ; and yet neverthelefs there is in a man-

ner as lictle Realon to condemn either the one or the other, each of them

‘having their Principles {ufficiently regular, together with their Authorities
and Examples. .

The firft, which is Serlio, having made a handlome Collection of all the
moft confiderable dntiquities of Italy, from whence he {hould have taken a no-
ble Idea of the Orders, is returned back to the School of Vitruvius, whither the
Slendernefls of his Genins has recalled him.

On the contrary, Vignola is fallen with Excefs into the other manner that
we may name the Grand, which though indeed more noble and advantage-
ous, has yet for all that its juft Limits, which being once exceeded, become
vicious and extravagant.

Now the great Difference of thefe two Mafters proceeds from Serlio’s mak-
ing his Colwmn but of feven Digmeters and a half, allowing only a fifcth Parc
to the Entablature ; and Vignold's compofing his of nine Diameters, and his
Entablature of a full Quarter. :

That which I chiefly reprove in this laft is, that he makes ufe of the Bafe
which Pitruvius compofed for his Ionic; 2 thing not to be excufed but in
thofe who follow him likewife in all the reft: For others who have endea-
voured to imitate the Antigue, have no Reafon to employ ir, there being no
Precedent for it: Andin truth alfo, it never has had the Approbation ot the
ableft Modern Mafters, who, uponExamination, have greatly wondered that
Vitruvius fhould impofe (o vaft a Torus upon fo {mall Gnétwres, charging the
ftrong upon the weaker s which being totally repugnant to the Order of
Nuture, is very-offerifive to the Eyes of the Curious,
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§2 A Parallel of the Ancient Architedure

| CHAP XIX.
D. Barbaro and P. Cataneo upon the I o x 1 ¢ Order.

' O U have here the very fame Style that Serlio has obferved in the pre-

| cedent Chapter - And though there be much Refemblance in the ®ro-
files of all the threc Maffers, neverthelefs we muft reckon that as to the Mean-
ing of Fitruvius (to whole Doftrine they have univerfally endeavoured to con-
form themf(elves) Daniel Barbaro is the Caprain and chief Conduor, as may
be eafily dilcerned from the Partern of the Contours only, belonging to the
Voluta of the Capital, which'is a moft effential Piece in this Order, and whole
Dranght was never fo much as known to our modern rchitests before, to
whom we are obliged for the Recovery of this excellent Mafter-piece of A=
cient ArchiteCture, though he has had the Goodnefs to divide the Glory of i
with his Contemporary and intimate Friend Palladio, by whole Conference
and Help, he acknowledges to have been affifted in the Delineation of all
his Defigns.

[ referve it for the Conclufion of the Ionic Order, to make a Page apart of
this manner of Poluta, where I fhall thew a Way to trace it regularly, ac-
cording to our Author’s Intention.  And fince it is more compendious to paint
than defcribe ic, 1 fhall better give yon the Demonftration by Rule and Com-
pafs, than by employing a redious Difcourfe about it.

L find nothing obfervable in thefe two Profiles, befides a cerain Over-fim-
plicity and Plainnels ; For the reft, the Difference of the Entablature, as well
in relacion to the Heighr, as Shape, is fo fmall, that it is nothing ar all cone
fiderable: What is more worthy of Remark in the Defign of Daniel Barbaro,
is this; that he gives to every Face of the drchitrave, a certain Slpe, or kind
of downward and inclining Stroke, as it is exprelly ordained in Vitravins's
‘Third Book, rowards the Period of the Taft Chaprer. Bur I find that the Rule
of Perfpective, upon which he grounds it, is more refined and fubtile for its
Difcourfe, than any way folid in the Execution; and befides, I never faw any
Example of it in any Work whatfoever.
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54 A Parallel of the Auciens Architedure

CHAP XX
L. B. Alberti, and Viola, upon the I o n1¢c Order.

I H E Conformity of thefe two Defigns to thofe of Andres Palladio and
i Scamozzi is {o confpicuous, that one may eafily judge of their mutual
i Affiftance of each other; viz. That Piols made bold wich thac of Palladio, as
E" he did before in the Doric: And that Scamozzi has imitated L. B. Alberts,
i who is his Senior above an hundred Years. For the reft, it were a difficul:
thing to decide which of thele two Profiles is to be preferred, in regard the
". Jonic Order has been fo diverfly treated of by the Zncients, as may appear inthe
Examples I have produced, of which there are fome eariched wich Monlding
I and Ornaments, others more naked and ﬁmple. That which | (hould have
| withed for here, as conducing to a greater and more exaét Regularity, fhould
”&H‘ have been to have cut the Dentelli upon the flat Band of L. B. Alberti’s Defign,
fince he has omitted Modilions there, which his Companion Viola, for cbferving,
may be the better excufed of: Though for my part, I thould have rather
i employed Dentelli there, as an Ornament more particularly affeGted to the
i Ionic Order, and have referved the Modilions for the Order which follows next.
! The Reader may remember, or elfe looking back on fome Pages, reflest
| upon what [ have there obferved on the Profiles of Palladio and Scamozzi;
| becaufe it fo much agrees with that of Viols herey to which I may yet [u-

| peradd, as 2 new Charge, that he has done ill te employ another Bafe differ-
I ent from that of the Antigue, fince he faw how his Mafter Palladio had pre-
| ferred it before that of Vitruvins's Compofition: He had alfo done much bet-
) ter to have followed precifely the Proportions of the Cornice in the fame Defign
| of Palladio; for in actempting to dilguife his Imitation, by adding of fome
i Members, and changing of others, he has, in fine, rendered it but the more
i mean and trifling.
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56 A Parallel of the Ancient Avchitedure

CHA R XXL
Bulliant and de Lorme, upon the Iox 1 ¢ Order.

"HIS firft Profile is exa&ly after Flitruvius, as well as that of Serlio,
3 Cataneo, and Daniel Barbaro, which you have already feen : Buc there
is in the other nothing at all worthy of our Imitation, asbeing ncicher
conformable to any of the Antigues, nor to Vitravius, nor in the lealt regu-
lar in its Parts: For hrft, the Cornice is camnfe and blunt, the principal
Members, Viz, the Cymatium and Coping fmall and poor ; the Frecze is larger
than the Cornice, and the Bafe of the Column changed both in Shape, and the
Proportion of its Parts, as appears by the exceffive Dimenfions of the
Tore, compared with the two Scotias underneath ; beflides that extravagant
Repetition of the two Aftragals upon the Plinth.  The Poluta of the Capital
is alfo too grofs, and fo is the Collar of the Pillar together-with its Liff: In
a Word, the entire Compofition is defervedly ranged in cthis Place. Bur after
all this, 1 cannot but admire, that a Perfon of this Author’s Condition, who
was fo extremely induftrious (as may be eafily deduced from what himlelf
has publifhed in his Book of Obfervations made at Rome upon the Antigui-
ties there) who had (o great a natural Propenfity to Architelture, and fo
many Opportunities of findying at his Eale, and of inftruéting himfelf;
who  proceeded by fo dire@ a Method of the Art, and in fine, was Malter
of fo many handlome Occafions of putring his Studies into Praékice; chat,
I {ay, 2 Man furnithed with fo many Advantages, fhould neverrhelels immerge
{o ordinary an A’rtz’ﬂ. But this fhews us, that we are many times deceived
by our Genius, and carried to things for which we have no manser of

Talent.
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8 A Parallel of the Ancient Architedure

CHAP XXIL
The Order of the CARYATID ES.

W Intend not here to repeat the Hiffory from whence this Order has derived
| its Originaly having already fo amply deduced it in the general Chapter
of the Tonic Order, whereof this is here but a Speciess all the Difference con-
fifting in the fole Alteration of the Colwmn, metamorphofed into the Figure
of 2 Woman, which for appearing fometimes incommodious to drchitetts,
from the extreme over-largenels of the Vefts and Garments cumbering and
difordering the Paflage and Symmetry of the Intercolumniation, caufed them to
reduce it only to the carving of Heads in place of the Capitals where chey
adjufted and compofed the Dreffing and Tyre to the Refemblance of Polutas,
without any Altesation in the reft of the Columm, unlefs where they cut
Channels or Flutings on it, to reprefent after a Sorc the Plaitings and Folds of
thefe Mitrons Garments; fince this Ornament is found to change neither the
Diagmeter nor Height of the Shaft, which are the Bafes, and as it were Foun-
darions of Architeftonical Proportions.

That which I afferted before concerning the Caryatides in the general Chap-
rer of the Iomic Order, fufficiently difcovers how few the Occafions are
where they can be employed judicioufly ; notwithftanding fo many of out
modern Architeéls take fo great a Liberty of introducing them indifferently
into all forts of Works: For not only the Palaces of great Princes without
and within, but even the Houfes of private Perfons, Churches and Sepulchres
them{elves are filled with them, without any regard either to the Reafon of
the Hiftory, or to juft Decorwm  Nay oftentimes, out of an infupporcable
Extravagance, in lieu of thefe poor and miferable Captives, they fet the ve-
nerable Figures of the Pirtues, Maufes, Graces, and Angels themf{elves; whereas
they fhould in Truth rather chain and confine the Pices chere.

But it is fufficient to have advertifed you of this Abufe, without any fur-

ther declaiming againﬁ it.

| &0 A8




{

3

Il

s i

@ I

7 |

i 4

.

S |

N |

R e i

: il
vk / ] b
e e ‘ |

i | = | = |
S = o |
s — j:zj = E3 i @ i !
i Tl ‘DMH! :3] . {‘[l
46L X & o i i\:

'

g

o - }
S =R T'\'N‘_—g—‘—“—{zo‘l’ = 4

==l l
—_— 3 e L:i

76 se sy ’ .‘\

: = S : i

78
__3;5.

- 25 3 ‘
: 1
| 3 1 iAo ey A ;]‘i"
go e — e Ao 3 L= SR ‘J‘i
| (e s = T332 I|
‘ | i’ ' |7 i ‘1‘!1
5 ™ o0 fH 1 : i il
o, & — . ] "w""v-i?-‘o’?""“‘“-"“‘_"————-——_‘:, 7 7.3 %" ,,‘ i
: | ¢ TS 2 !
| e o . } |
| 26 | SHSCRNES T ARl Lo e, B . 3 b
i I
. Y ; ‘.'
I | ; } ¢ |
1 v I
f ‘* |
i
uii
I
il
\ i u
\ i
it
b
i
i

73'0 = T e

b Bt -EJ_ Ty ol 1 33

L Fo
Lo
v

i
o
N




60 A Parallel of the Ancient Architediure

CHAP XXOL
Of the P gr s1 AN Order.

s~er= 1] O U G H the Name of this Order be lels known than that of the

E: * Caryatides, under which it feems they would generally exprefs all thofe
Orders where Figures ate introduced to fupply the Places of Columms 5 yet
ought we not to follow the vulgar Abule, feeing Pitravius has put a Differs
ence betwixt them in the fame Chapter, where he {peaks of the Caryatides -
And in regard this here fhould be fomewhat more folid, in reference to the
Sex, they ordinarily give him a Doric Entablature 5 in Confideration whercof
1 had once intended to have ranged it at the End of the Doric Order, or
placed him the firlt here: But confideting, fince that Vitruvius does noc
ereat of it “till after the Caryatides, I thought it became me not to innovate
any thing in a matter of fo {mall Jmportance. I fhall thercfore [atisfy myfelf
in advertifing, that the Romans very rarely made ufe of the Caryarides;
and truly we do not meet with {fo much as any Veffigia of them, though
Pliny, in his thircy-fifth Book, and fifth Chapter, has mentioned thole of the
Rotunda, to the amufing of fo many of our Modern Antiguaries, who,
chrough all that Temple (and which to this Day remains fo entire) can by
no Diligence find any commodious Place nor Appearance where they fhould
have been well defigned : On the contrary, for thefe Captives, after the Perfian,
‘here are extant fundry Examples ; fome whereof are yet to be feen in the
very Places where they were fet in Work, as particularly in the 4rch of Con-

antine, and fome others, whichhave been tranfported into Gardens and pri-
vate Palaces, which were taken no body knows from whence. Whar is here
defigned is from an excellent Original, excanc yet atRome in the Palace of

Farnezi.
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62 A Parallel of the Ancient Avchitedure

C HAP XXIV.
Of the Contour or Turning of the Lo x1 ¢ Voluta,

H E Body of this Capital, without its Poluta or Scroul, bears a great
Conformity to that of the Doric, as may be eafily difcerned by con-
ferring their Profiles the one with the other: For the Diverfity of their Form,
which at firft Blufh appears fo large to the Eyes of fuch as have never exa=-
mined the Particulars of the Members that compofe it, confifts altogether
in the Application of the Poluta upon the Abacus, which gives 2 moft advan-
tageous Variety to the Jonic 5 inaimuch as the Draught of its Contour does
confift of the moft induftrious Operation of the Compaf§ which is practifed
in the whole Art of Architefture ; fo as whoever of our modern Mafters he were
that retrieved it (for it was a long time loft, and totally unknown to_thofe of
the Profefion) he has rendered doubtlefs a very confiderable Piece of Service
to the Art,

That famous Painter Salviati, Contemporary with the ®. Daniel Barbaro,
and by confequence alfo with Palladio, printed a fmall loofe Sheer, which he
dedicated to D. Barbaro, as to the mofk famous Avbiter of ArchiteGture in his
Time, who alfo underftood it, and had communicated it with Palladio, who
accidentally, and as it were by chance, had been the firft Inveftigator of the
Practice of it, while he met amongft fome ancient Fragments a Capital of this
Order, on whofe imperfect and rough-hewn 7oluta he obferved the thisceen
Centers of this Spiral Line, which gives fo noble and ingenious a Turn.

I will not here engage mylelf on a tedious Difcourfe about its Delcription,
it being fo much a {horter and more demonftrative Way to advance to the
direc Method of its Delineation: Thus then in general you are to proceed.

The Height of the Chaprer, and Partition_of each Member being defigned,
one muft regulate the Excent and Proportion of the Abacus contormable to
the Meafure deciphered upon the Profile at the Point of 32, and at the Point
. 8% a lictle beneath.  Where the Cymatium encounters the Lift of the Scroul,
make a licele perpendicular Line, fo as ic may pafs through the very Center ot
the Eye of this Voluta marked A, till falling upon a Right Angle by the Coinci-
dence of another Line proceeding from the Middle of Collerine or Chaplet, the
Point of Tnterfettion gives you the juft Center of the Eye : Then about this Cen-
ter deferibing a Circle of the Widene(s of the Collerine (which Circle, as was faid,
points the precile Dimenfions of the Fye, and its true Place of Pofition) you
{hall form therein a fmall Square, through whole Angles, having drawn two
Diagonals, which cut into four Triangles, divide each Moiety of the Diagonals
into three equal Pares, and each of thele Points fhall (erve for confequerive
Centers one after another, by which to form thole feveral Quarters of Circles
which compofe the Spiral Line of the Poluta. They are diftinguifhed by
Numbers on the Defign, according to the Order by which you are to proceed,

CHAP
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CHAP XXV

A Portico of the Temple of Fortuna Virilis a1 Rome,
cwhich 1s now the Church of Si. Mary the Agyp-

i P -
<1an.

F Aving throighly examined every Parc of the Ionic Order, 2nd ob-

7 4L ferved in particular the Shape and Proportion of all its Members s it
feems now in 2 manner neceflary, the better to conceive a perfed Ides of them,

to place them together in one entite Body, that fo we may contemplate the
Symmetry and Conformity which they hold mutually to each other: I have
to this Effect, made choice of a Frontifpiece the moft noble and magnificent
Compofition an Edifice can poffibly be adorned with: And to the end we
may contain outfelves within the juft Limits which I have eftablifhed, [ {hall
here make ufe of the {ame Autiguity from whencel extradted my firft Model
whereon I do principally found the Regularity of the Doric Order.

Thofe who fhall have the Curiofity to examine the Plan of this Temple,
with its Meafures and Profile of the Door, which is exceeding noble, may
find in thefourth Book of Palladio, Chap. XIIl. and at the fame time fec one
of the moft curious Pieces of Architetture of that whole Bosk, which is the
Plan of a Capital he calls Angular, that being placed upon the Column of an An-
gle, renders a Face of two Sides, by which it preferves the fame Afpe& with
the reft of the Capitals, which are on the Wings and Front of the Struéture.

»
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66 A Parallel of the Auncient Architedure

CHAP XXVL
Of the CorintHIAN Order.

> I *H E higheft Degree of Perfection to which Arebiteciure did ever afpire,
was ereted for it at Corinth, that moft famous, and formerly mofk
opulesit and ﬁouriﬂling‘&ty of Greece, although, at prefent, there hardly re-
mains any Footfteps of the Grandure which rendered it even formidable to
the People of Rome itfelf, but which was alfo the Caufe of her Ruin: For
this Nation, impatient of Competitors, on pretence that the Corinthians had done
fome Difpleafure to the Ambaffadors which fhe had fent, rook occafion of de~
nouncing War againft her; o as the Conful Lucius Mummius going thithex
with a great Army, reduced their Gty to Afhes, and in one Day deftroyed
the Work of more than nine Jges from the Period of its firft Foundation.
It was frem thence that our Corinthian Order aflumed its Original; and al-
though the Antiquity of it be not precilely known, nor under whole Reign
that Callimachus lived, to whem Pitravius ateributes the Glory of this excellent
Production ; ‘it is yet ealy to judge by the Noblenefs of its Ornament, chat
it was invented duoring the Magnificence and Splendor of Corinth, and not
long after the Tonic Order, to which it hath much Refemblance, the Capital only
excepted ; for there is no mention that Callimachus' added any thing of his
own befides that ftately Member. : L
Vitruvius, in the firft Chapter of his Fourth Book, reports at large upon what

- occafion this ingenious drchitett formed the Ides ‘of this great Mafter-piece,

which hath born away the Palm of all Archireture, and rendcred che Name
of Corintbimmortal : And though the Hiftory which he there Sl g
appear fomewhat fabulous in the Opinion of Villalpandus, who treats alfo of
this Capital in his fecond Tome, Lib. V. Chap. XXIII. neverthelefs it were very
unjuft that the particular Conceit of a Modern Writer fhould prevail above
the Authority of fo grave an Author.  Let us fee then what Pitruvius fays
of it. = ,‘

A Virgin of Cormth being now grown up, fell fick and died: The Day
after her Funeral, her Nurfe having put into 2 Backer cercain fmall Vellcls
and Trifles with which {he was wont to divertife her felf whilft the lived, went
out and fet them upon her Tomb; and leaft the Air and Weather {hould
do them any Injury, fhe covered them with a Tile: Now che Busket bicisii
accidentally placed upon the Root of an Aeanthus, ot grear Dack, the Herb
beginning to {prout at the Spring of the Year, and put forth Leaves, the
Stalks thereot creeping up along the Sidesof the Basker, and meeting with
the Edge of the Tyl (which jetted ot beyond the Margine of the Baskr)

“ were found, being 2 little more ponderous at the Extremes, to bend their

Tops downwards, and form a pretty kind of nacural Poluta.  Ar this very
time it was that the Scalptor Callimachus (who for the Delicatenefs of his Work
upon




with the Modern. G7
upon Marble, and Genteelnefs of his Invention, was by the Aifieniaiis [urnamed
Catatechnos, that is to fay Induftriens) pafling near this Monument, - began to
caft an Eye upon this Basker, and to confider the pretty Tendernefs of that
ornamental Folisge which grew aboutit, the Manner and Form whereof {6
much pleafed him for the Noveley, that he thortly after made Columins as
Corinth relembling this Model, and ordained its Symmetries, diftributing afrer-
wards in his Works Proportions agreeable to each of its other Members in
Conformity to this Corinthian Mode.

- You fee what Zitruvius repores: But Pillalpandus, who will needs give this
Capital a more illuftrious and ancient Original, pretends that the Corinthians
took it firft from the Temple of Solomon, of which God himfelf had been
the drchiteét 5 and the better to elude what Fitruvins but now taught us, would
make us believe, chat the Capitals of the dcanthus were rately ufed by the 4n-
cients, who were wont ordinarily to earve them with Glive-leaves 5 and proves
in that which follows by Texts out of the Bible, and fome other Hifforians
who have given us the Defcription of this Divine ArchiteFure, that the true
Originals of the Temple were of Pabm-Branches bearing Fruit, to which the
Leaves of the Glive have a nearer Correfpondence. The Defign which we
{hall hereafter defcribe, with the whole Entablature of the Order, drawn pre-
cifely according to the Mealures which Zillalpandus has colleéted,. and which
Lexprefly followed, without regarding the Profile which he has canfed to
be Engraven, will better difcover that I know not how to decry the Beaury of
this C%mpoﬁtion: In the mean time, to be conftant and prefesrve myfelf

- within the Terms of the Corinthian Arckiteéture, which has been practifed by

thofe great Maflersof Antiquity, as well Greeks as Romans, and of whom there
yet remain fuch wonderful Footfteps, and even entire Temples, which may
ferve as fo many exprels and demonflrable Leéures of the Propostions of
this Order 5 1 have made choice of one of the moft famous among{t them, to
which I totally conform myfelf, withoutany refpec to the Opinion of the

~modern Authors; feeing they ought to have purfued che fame Paths, and re-.

gulated themlelves with me upon thefe Original Examples,

The Rotunda, heretofore called the Pantheon, having ever obtained the uni-
verlal Approbation of knowing Perfons, as being the moft regular Corinthian
Work, and indeed the moft famous among all the Remainders of Ancient
Rome, appears to me to be the very beft Model which I could poflibly make
choice of, though there are indeed others to be found which are much richer
in Ornaments, and of a Beauty more elegant: But as our Gufts do genes
rally differ, I have preferred my own, which rather affeéts things Solid and
a liccle Plain, for that indeed to me they appear fulleft of Majefty, Never
thelefs, foralmuch as it is neceflary that an Architeét accomode himfelf ro
the Perfon’s Humour which employs him 5 and for that one meets with Occa-
fions where Magnificence is proper, as in Triumphal Arches, King's Palaces,
Tewples, and publick Baths, which were much in ufe among the Ancients, and
in diverle the like ample Structures, where Splendour and Profufion are chief-
ly confidered, 1 will produce fome Examples of the moft renowned of
Antiquity, the firft whereof fhall be chat great Relique of the Fronsifpiece of
the Torredi Nerone, fo called, which has been demolifhed within chefe laft
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68 A Parallel of the Aucient Architedure

thirty Years, tothe great Reproach of -this Age, by the Avarice of fome pag-
ticular Perfons. ,

This was one of the rareft Pieces of Antiguity, as well for the Beauty and
Richnefls of its Ornaments, as for the Compofures of the Members of the
Order, which even in Paper itlelf appears bold and terrible 5 the judiciaus Ar-
chitett of this Work very well underftanding how to introduce a Grandare of
Manner into his Delign, which fhould equal that Mafs of Stones he heaped up
and contrived inro the Struure of this Gigantic Edifice; whercof the Columns
conrained fix Foot Diamerter, : :

It is not precifely known who it was that caufed it to be built, nor yer
to what Purpole it ferved : Some imagine it was a Temple ercéted by the
Emperor Aurelianus, and dedicared to the Sun > Others, that it was only a par=
ticular Palace,  The Vulgar have a Tradition, thar Nero raifed it of that Heighe,
to behold the Conflagration of Rome 5 which is very improbable, as being too
great a Work to have been accomplithed in fofhort 2 Time: But whatever
it were, certain it is, that it has been the moft magnificent and good-
lieft Order of Corinthian Work which all Rome could boaft of, as one may
well perceive by the Defign which 1 fhall prefent you of it after that of
the Profile of the Portico belonging to the Retundz, being the Model on which I
regulate the Proportions of the Cormthian.

The enfuing Defign is a fimple Reprefentation of the Hiftory of Callimachus,
which [ but now reported, andis placed here only for Ornament fake.
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70 A Parallel of the Aucient Avchitedure

CHAP XXVIL

A CorinrtuIAN Profile taken fromthe Portico of
the Rotunda ot Rom=

A ¥ Lal ! i s 4 . : 2

H E wholc Heighe of the Order, from the Bafe vo the Cornice, amounts to
| three and twency Modules and two thirds; whereof the Colwmn with
its Bafe and Chapter, contains nineteen, and the Entablature four and ewo thirds -
fo as the whole Entablature, which is the Architrave, Freexe and Cornice, makes
a quarter of the Golwmn.  And albeit it may feem reafonable to follow che
Opimion of fome Authors, who allow it but a fifth; yer we find, that the

moft famous of the Antigue, for Ezample, this Frontifpiece of Nero, and the

‘ =
Ll

three Pillars of Campo Paccino at Rome, which in the J adgrent of Architetts pals

; " o
for the noblelt Reliques of Antiguity, challenge an entire fourth Parc for their |

T = A . =
Entablature. upon this Account, [ conceive it fafeft to preferve ourlelves
within the Limits of our Emmple from the G{onmda, left endﬂavouri_ng to
render this Order more fpruce and finical, it become in fine but the mors
contemptible. : | _

Behold here its Compolfition in general, and the Propostions of the prin-
cipal I’a'ir;mbcrs,_ of which the Module is ever the Semidiameter of the Cobenm
divided into thirty Mmates.

The entire Heighe of the Order contains ewenty-three Modules and two

»

thirds, which amount in Mnutes to - E. 710
The Bafe has one Module precilely bl e
The Shaft of the Column fiftcen Modules and two thirds, wanting fwo

Minutes o —— — — g 468
The Chapter contains two Modules and a third only 70
The Entablature, viz. Archisrave, Freeze and Cornice four Modules and ewo thirds,

two Minutes over : s c 3 142

Concerning the fmall Divifions of each Pare, it would be too tedious, and -

indeed fuperfluous, to fpecify them here, fince the Defign demonftrates them
more intelligibly. .

. I have towards the End of the Second Ghapter of this Book, tanght how
one fhould make the Caleulation of an Order for the examining the%moor_
rion which the Entablature bears with its Colwmn, and thereby e i;old
regular: It would be no Lofs of Time to the Reader, did he make Proof of
his Skill upon every Profile. But I advife him before hand, that there are
three different Proportions, all of them beautiful, and which may verv
well agree with this Corinthian Qrder: That is to fay, the Fourth, as in chis T

= “ : ! T 1.° ;
the following Profile: The two Ninths, which are the mean Prooortions of

the Fourthro the Fifih, as in the chird Profile taken from the Burhs of Diaclefian

And laftly, the Fifth, as in the Profiles of Palladio and Scamozzi, not lo fre-
quently encountered among the Ancients.
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72 A Parallel of the Ancient Architeiie

CHAP XXVIIIL
The Elevation in Perfpective of an excellent Corinthiaii Profile,
whech was i the Frontifpiece of the Torre di Nerone at Rome:

, Lthough this Picce of Architeture was one of the moft Magnificent of
A all Antiguity, as well for the Excellency and Richnefs of its Orna-
ments, as for the Stupendoufne(s of the Work’; yet could I never cercainly
learn what kind of Structure this thould have been, norindeed under whofe
Reign it was built : Some reporting it to have been a Temple dedicated to the
Sun by the Emperor Aurelian : Others, that it was only a private Palace buile
by Nero, in which he placed that extravagane Colofs of Brafs, which fixe a
Non Ultra to the Folly of the Sculptors of that 4ge, who, out of a facrilegious

- Profanation of their Arr, would Deify the Emperors, by ereGing Statues to

them of a prodigious Grandeur, as they did heretofore to the Gods to whom
this Honour was of right to be referved.  Andrea Palladio conceived it to have
been a Temple of Jupiter ; fome others conjectured that it might be a Palace
of the Cornelij; thus every one had his particular Conceit : But fince the Truth
of this Queition is very indifferent to our Subjeét in hand, which confiders
only what relates to drchitecture, 1 {hall refign the Debate thereof to our 4n-
f1gHaries.

thc Columns were ten Diameters in Height, every Diameter of fix Foot s
which being of fo exceffive a Bignefs, as tranfcended whacfoever had been
built at Rome either before or fince, it inclines me to believe it might indeed
be fome Work of Nero’s. The Compofition of the Profile in general is of
an excellent Ides, and each Member fufficiently regular: For the reft, I
thought fit to prefent it in Perfpective, to thew the ftupendous Effeét of this
Manner of Defign, which even upon Paper itlelf, and withour at all exceed-
ing the Limits and Proportions which the 4t has prefcribed, prefents to the
Eye a kind of a{’conifhin_g Grandeur, proceeding partly from the extraordina-
ry Projecture of the Entablature, whofe Corona carries its Ferte a great way
beyond the Modilions, and which indeed makes the Columns o appear a lirtle
weak and f{urcharged: But the Arebitects had provided judicioufly for it, by
making ule of that Manner of Columnation which the Greebs have termed
Pycnoftylos, whete the Pillars are fet very near to one another.

Now for thofe who have only made their Studies of rchitesture bur from
fimple Profiles, may wonder to fee here fome of the Members extraordinae
rily diftant from their accuftomed Proportion; I advertife them that it pro=
ceeds from an Effe of the Opricks, which never prefents chings precifely
to the Eye, but diverfifies them according to the varions Afpeéts and Di-
ftances from whence they are beheld ; and the Parts which thence receive
more f{enfible Alteration, are fuch of them whofe Superficies is moft fexuons
and cirenlary, as the Gula, or Ogee, which compofes the Grown of the Cornices
which being feen from beneath, and more advanced npon the Plan, receives
a confiderable Accefs of Height, The fame Reafon alfo makes the Column to
diminifh, as being fet further within the ®lm than any of the reft of the
Members.
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72 A Parallel of the Aucient AvchiteFure

C . ot
_z‘z‘?ﬁatber CorinturaNProfile exaeﬁdiniqu enviched

and full of Ornament, taken from Dioclefian’s Baths
at R o M &, -

ET E R this Corinthian Example, we are no miore to expect any thing
{9 rich in Architecture, buc it belongs to the judicious only to puc it in.
Practice ; forthe Abundance of Ormaments is not always to be efteemed, nor of
Advantage to a Building: On the contrary, unlefs the Subje¢t oblige one to
it by Confiderations very powerful, one fhould never be too profufe, fince
they but difturb the Proportions, and produce 2 Confufion among the Paris,
which offends the Eyes of thofe who are truly knowing, and carries.a cerrain
Antipathy to the very Name of Order,

It is not therefore to be employed butin great and publick Works, Houfes
of Princes, and fuch Palaces that are buile for Magnificence only; as were
hererofore at Rome the Baths of Dioclefian, of Antonius, and Trajan, whereof there
are yet to be feen {uch goodly Remainders, and from whence this Profile had
been taken notice of and defigned by that famous Archited, Pyrrho Ligorio, in
the Year 1574 fince which Time thefe great Theatres of Architethure have been
difmantled of fundry of their Columns with their Ornaments, and of a num-
ber of other incomparable Picces, whofe Defigns1 have from the Hand of (e~
veral Mafters, who had there made very curious and profitable Obfervarions
from many noble things, which are now no more to be found.

The Diameter of the Columns of this Profile amounted to four Palms : The
Chapter had this in particular, thatits Stalks and Flexures of the Leaves were
made in the Form of Rams Horns, but the reft after the ordinary Proportions
and Foliage.  In fum, the whole Ornament in general was (o artificially efa-
borated, and finifhed with that Afc@tion and Politenefs, that Pyrrha Ligorio
having accomplifhed che Defign, writ chis underneath it, That by the Delj.
catencls of the Work, one would believe the Sculptors had wrought with
their Tools perfumed.

T'he Proportions of the Order.

- The Column, together with its Bafe and Chapter, has twenty Modules, which
reduced to Minutes, thirty whereof make 2 Module, amounts ro ~——— Goo
The Architrave hath a Module and 2 Third

The Freeze, in like manner, one Modale and 2 Third — 40
The Cornice two Modules wichin cight Minnutes e

The whole Entablature amounts to two ninths of the Height of the Columy,
which is 2 noble Proportion, and fhews handfomely in Work,
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76 A Parallel of the Aucient Avchitedure
CHAP XXX

A Corix 11 an Profile of the Temple of Solo-
mon, out of Villalpandus.

i D Ehold here a kind of pasticular Order, but of an excellent Compofition,
§ » which though I dare not affirm to have been precilely the fame Profile
with that of Solomon’s Temple, the Model which I propole to myfelf, yet as neas
as one can approach to that divine Ides from its Defcription in- the Bible,
and fome other famous Hiffories mentioned in that great Work of Villalpandus,
whete all the Ornaments and principal Proportions of each Member are
exaétly fpecified, I conceiveir to be fufficiently confermable. The Compo-
firion is perfetly Corinthian, though the Foliage of the Capital and its Canliculi,
or Branches, are of Palmes, and the Freeze of the Entablature has borrowed the
Doric Ornament, which are the Trighyphs, whofe Solidiry bears but lictle Con-
formicy with che Tendernels of the Corinthian, But by whatever Name you
will call this Order (norwichftanding chat Fofephus affirms it to have been the
Corinthian) certain it is, there wasnever any more Perfe&: And although the
Corinthian be a very foft and maidenly Order, which doss not require the Strength
and Viriity of the Doric, {fymbolized by the Trghpbe, yet may one, upon
certain Occafions, introduce it with that Addrefsand Reafon, as will not only
render it excufable, but very judicious. Tor Inflance, {uppofe cne were to
Build Churches or Altars in memory of thofe generous Virgins, who from their
tender Age vanquilhed che Cruelty of Tyrants for the Defence of Chriftianity 5
furmounting all forts of Torments by their Conitancy ; what could we ima-
gine more expreflive and fuirable to their Courage than this Divine Order?
it may alfo be proper on fome pmfmf: Occafions, asin Trinmphal Arches and
the like Stru¢tures. In a Word, fince it gave Oruament to chat famouns Temple
of Jernfalems, which never yer had Equal, we may with Reafon call it che
Flower of Archite@ure, and the Order of Orders,
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78 A Parallel of the Ancient Avchitectyre

Cilt A P: XXXL

Palladio and Scamozzi upon the CorR iINTHI A N
Order.

F all the Corinthian Examples which I have fbrmerly produced for the

W F Rule of the Order exprelly chofen from the moft excellent Pieces of
Antiquity, there is not one of them of the Proportion which thefe two Mafters
here oblerve, who make their Entablature but a fifth parc of the Colwmmn, Bows
ever when [ confider their grear Reputation (particalarly that of ®ulldio,
whofe Works even emulate the beft of the Ancients) and the Reafons which
they alledge for difcharging the Colums propostionably as they are weakened
by the Alticude and Diminution of their Shaft, according to the Delicatenels of
the Orders, I can neither contradi& theit Judgment, for blame thofe who
would imitate them; though my own Maxim be ever precifely to conform
mylelf to the Gaflo of the Ancients, and ro the Proportions which they have
eltablifhed.

Palladio makes his Colamn but of nine Diameters and a- half
fay, of nineteen Modules 5 fo as the Difference of the Height obfer-ved be-
twixt his Entablature and that of Scamozzi’s, proceeds from Scainozzi’s Colie
maus being often Diwmeters, which is likewile an excellent Pro

portion, and
indeed more ufual than the other among the Aismr
1NUCed more uiual than the other amoeng the Aucients,

; that s to
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8o A Parallel of the Ancient Architediure

st

| CH AP XXXIL
Serlio and Vignola upon the Cor 1x T 1 1 4 n Order.

* Tthinks T fee here a Giant next a Pigiy 5 fo monftrous is the Difpro-
{% | portion berwixt thefe two Mafters: And the Realon of this fo extra-
ordinary Inequality proceeds from two Caulfes ; whereof the firfk is, thac Ser-
lis allows to the Entablature of his Profile but a fifth part of the Column 5 where-
as Vignola makes his own of an entire Quarter, and exceeds even that by fome
Minutes. The fecond is, that Serlio, following Fitruvius, makes the Aleitude
of his Column but of nine Digmeters, and Vignola gives bisten, the fame whick
1 formerly obferved in the Tonic Order, where we ract the very {fame Inconve-
nience. But albeir the Difference of thefe two Profiles be in general very
confiderable, yet coming to the Particulars, what we find in their Capitals
is of greater Confequence, fince we muft of necefficy condemn that of 7i-
truvins prefctibed in his fourch Book towards the end of the firft Chapter 5 there
being no Reafon to prefer it alonc toan almoft innumerable Number of moft
excellent Modules which remain of Antiquity, amongft which we mect with
none in the fame Terms to which he has reduced the Height of his own,
unlefs it be thar out of refpeé to this grave Zuthor, who is indecd worthy the
Reverence of all thofe of the Profeffion, and to avoid the invidious Name of Gri-
tick, we fhonld choofe a gentler Way, which is ta elude the Queftion after cheir
Examples, who having alrcady obferved the fame Miftake before us, either
in Effe@ or out of Modefty, believed the Text to have been corrupted in this
Place as well as in diverfe others where the Alteration is manifeft; {o as affiftin
the Senfe a little, onc may fuppole that Zitruvius defigning the Height of the
Corinthian Chapter by the Largenefs of the Diameter of its Column, he {hould not
have comprehended the Abacus, whichis the {ole Ambiguity of this Paflage,
and which indeed deferves Correétion, or to be otherwife underftood than
Serlio comprehends it. i
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82 A Parallel of the Ancient Avchitedure

CHAP XXXIIL

Daniel Barbaro, and P. Cataneo, wupon the Cor1 n-
1 H 1A N Order.

F all the four Orders of Architetture defcribed by Zitravius (for he (peaks
O not a Word of the Compofita, which is the fifth) this of the Corinthian
appears to me to be the moft flightly handled, confidering the Noblenefs and
Magnificence of its Inventors, who having fpared no Coft to render it rich and
excellent beyond all the reft, were not likely to borrow any thing from thole
amongft whom they were ranked. 1 conceive that Fitruvius therefore at the
beginning of his fourth Book had no Reafon to affirm that they ufed to em-
ploy the Entablature and the Ionic, and fometimes even the Doric Column alfo,
without any other Addition {ave the Capital of their own Invention; fince by
the ancient Examples of this Order we find the contrary: But the ®:
Daniel Barbaro, his Commentator, whofe Defign is before us, is by no means o
be blamed for ir, whofe Province was only to exprefs the Meaning of the
Maﬁer;xhom he explained, and of which he has very worthily accquicted
humlelf.

He has thercfore fitted an Tonic Entablature to this Corinthian Profile, forming
the Capital of Acanthus-lzaves, conformable to the Delcription and Hiftory of
its Original mentioned by Pitruvius. 1 would not, for all this, advife any
Workman to make ufe of this Compofition, withont firft confidering the relative
Proportion which the Entablature ought to have wich the whole of the Order, a .
thing that I find is herc extremely changed, and a greac deal lefs than ic
{hould be, by reafon of the confiderable Height which the Column has re-
ceived by that of the Corinthian Chapter, which is two thirds higher than the
Tonic : Bur this is remedied by enlarging the Freeze, and by adding fome
new Moulding to the Cornice betwixt the Corona and the Dentelli, as a Quarter of
a Circle or fo, to carve the Eggs and Anchors in. |

The Defign of Cataneo has nothing in it remarkable, unlefs it be the extra-
vagant Projecture which he allows to the Fillet of his Dentelli, as we alfo find
it inthe Defign of D. Barbare. They have both in this followed that Maxim
which regulates the Projefture of every Member toits Height; but this Rule
is notalways to be received.

What I have faid in the precedent Page touching the Height of the Capitdl,
according to Puruvius, would here be fuperfluous to repeat : It may there-
fore ferve both for this and for all the reft thar follow, being of the fame
Species. 1
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84 A Parallel of the Ancient Architeciure

C HAP XXXIV.
L. Baptifta Alberti, and Jofeph Viola, upon the

CoriNnTHIAN Order.

" Shall here need only to exatnine the Defign of Alberti, that of his Com-

B panion Violz being but in Imitation, or rather a petfet Copy after che
Profile of Palladio, which we have feen already; and to which I refer the
Reader as to its Original. .

As touching that of L. B. Alberts, 1 find two remarkable Particulars in
his Defign, which feem worthy of Reprehenfion: The firlt is the low Pro-
portion of the Capital, which is only pardonable in the Followers of Zitruvius,
for we find no Example of it amongft the Ancients, fince even he himlelf imi-
tates a Manner both greater and more noble than the Pitruvian. The other
Obfervable is in his Cornice, to which he has given no Corona, though itbea
Member fo effential, and one of the principal in the Entablature. But though
this Liberty be fomewhat bold, and perhaps blame-worthy, yet remains
there one confiderable Example at Rome, in the Cornice of that famous Tem-
ple of Peace, buile by the Emperor Zefpafian, being one of the greateft and
moft (uperb Religues of Antiquity. |

The Face likewile of the Modilions feems to me of the largeft, and befides
that the Foliage which domineers in the Freeze, holds not {ufficient Confor-
mity with the Cornice, as too fimple and plain for fo rich an Ornament: But
the Remedy is at hand, by addinga few Leaves or other Carvings on the Gyma=
tiums of the Cornice and Architrave, with Ezgs upon the Quarter Round; unlefs

it be that you would rather (ave that Work by abating fomewhat of the Or-

nament of the Freeze. There will yet remain this Objeétion ftill in the Defign s
That the duthor relolving rather to fix upon the Capital of Vitruvius than on
thofe of the Aucients, he ought not ta have carved them with Olive-Leaves, -
fince Pitruyius does exprefly order them of the Aeantbus,
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GCHAP XXXV.

Bulliant and de Lorme, #pon ithe CORINTHIAN
Order.

Should do an Injury to one of our prime French Architets, Jobn Bulliant by
§ Name, if by the Examen of this Profile | fhould rank him with thole of
the School of Vitruvius, fince he has after chis given us others of 2 nobler
Form, which he has copied from the Aucients. But not finding him fo pet-
fectly exact in the Meafures which he affigns them, I therefore omit shem.
He appears in this Defign to have imitated Serlios and indeed the Difference
between them is very inconfiderable; notwithftanding I obferve fomething
in this that is more refined, as che Projeéure of the Dentelli, or rather of the
plain Filler on which they fhould have been cut, which is extremely regular;
whereasSerlio’s is exceffive, befides the impertinent Repetition of a fmall Ogee,
which is thrice within the Space of the Cornice only, but which Fobn Bullant
has had the Difcrction to diverfify. He alfo gives his Capital more Grace,
the Leaves and Branches whereof are better thaped. |
I couid have wifhed, - for conclufion of our Corinthian Order, that De Iorme
had left us 2 more regular Defign, and of a better Relifh: But the good Man,
though very ftudious, anda Lover of the dntigne Architefiure, had yer 2 Mo
dern Genins, which made him look upen thofe excellent things of Rome as it
were with Gothic Eyess as appears plainly in chis Profile, which he pretends
to be conformable to thofe of the Chapels of the Rotunda.  For the reft, his
Style is fo exceedingly perplexed, that it is oftentimes very difficult to com-
prehend his Meaning. The ®Reader will fmile to fee how he explains himfelf
on the Subject of this Cornice (it is in the fourth Chapter of his fixth Bosk) For
having cited all the Meafures of each Part, Piece by Piece, he fays, thar as
to the Height of the Architrave; he had divided it into chree and forty Patts
and an halt, to give every thing its Proportion; but that not falling out asic
ought, he is refolved to fpeak no more of it; andthelc are his very Terms.
As to the Bafe of this Profile, I have taken it from the Ead of the Second
Chapter of the {ame Book. And albeit its Proportion be very extraordinary, he
affirms yet to have defigned and meafured it from cerrain Veftigias very
Antigue (thele are again his own Expreffions) You may likewife take notice
that the Stalks or Camlicnli under the Rofes of the Abacus, rile too high in this
Capital.  In Sum, che Talent of this 4rchiteét, who has for all this‘éccquircd
a great deal of Reputation, confifted chiefly in the contriving and furveying
of a Building s and in truth, his chief Perfection lay more in the Art of
Jgquaring Stones, than in the Compofition of Orders; and of this he has indeed writ
ren with moft Advantage and ac large : Buc fince him, and that very lately,
the Sienr Defargues of Lyons, one of the moft exquifice:and {ubtile Geometrici-
ans of this Age, whofe Genius delights to render familiar and ufeful the mofk

excellent Specalations of chat. Science, has exalted that 4r¢ to 2 much higher
Perfection.
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88 A Parallel of the Ancient Architedure

CHAP XXXVL
The Orthography of one of the Altars of the Rotunda.

O T to leave the Mind of our Reader altogether entangled amongft

the Moderns, and haply alfo deviating from the right Path of Archi-
teéture, 1 am prefenting him with an Example from the goodlieft Temple of
Antiquity, which is one of the Tabernacles now ftanding in the Rotunds; that
fo he may return and be again reduced to this noble and perfect Tdea of the
Art which I have ftill been propofing to him in my fixed Difcourfe before
cvery Order by the like Examples ; upon which, as upon the moft permanent
and immoveable Foundations he ought to fix and eftablifh his Studies - For,
compared to this, the Writings of the Moderns are but loofe Earth, andill-
bottomed, upon which one can ere& nothing that is (ubftantial and folid.
But having already (ufficiently treated of the Mouldings and Proportions of the
Corinthian Orders, and that the Defign which I here propofe, is too lirtle for
the precifely meafuring of each Member, I fhall only touch two or three
Particulars here, which more import the general Compofition of the Defign
than the Regularity of the Order : The firlt whereof is, that its now be-
come as it were the Mode, 1 fhould fay rather an univerfal Maduefs, to eftcem
nothing fine, but what is filled and {urcharged with all forts of Ornaments,
without Choice, without Difcretion, or the leaft Affinity ecither to the Work
ot the Subjelt. So as the Compofition of this 4ltar would be efteemed
very mean in the Opinion of our {mall a-la-mode Mafters; who to enrich it,
would in lieu of the fingle Column, which at each fide {uftains the Froutifpiece,
make a Pile of four or fix, and haply of more, with two or three Accumula-
tions of Mouldings in the Cornice, to break the Order and exa& Evennels of
the Members, whole Regularity is anxious to them : One Fronton would be
likewife two few for them ; they add frequently two, and fometimes three,
and that one within the other ; nor do they think it fine unlefs it be broken,
carved and frett, with fome Bfeutcheon or Cartouch at leafk : Nay, even the (o-
lumns themfelves, which are the Props and Foundation of the Orders, elcape
them no more than the reft ; for they not only abufe and counterfeit them
in their Capitals and Bafes, but in their very Shafts allo.  *Tis now effeemed 2
Mafter-firoke to make them wreathed and full of Rings, or fome other capricious
Ligatures about them, which make them appear as if they had been glued
together and repaired. In fine, one may truly fay, that poor drchitetture is very
ill treated amongft them. Bur it were nét juft to impute this great Reproach
to our French Work-men only 5 the Italians themfelves ate now become more
licentions, and {hew us plainly that Rome has, ac prefent, as well her Moderns
as her Antigues.

-~
-

T'he End of the Firft Pars,
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CHAP i ﬁ
Of the Tuscan Order. i

T is an Abuf fo vifible in the drchitecture of the Moderns, theiy i
confounding the Greek Orders amongft the Latin, that | am
aftonifhed at the general Inadvertency of fo many Authors, as

: i
| 25 treating of their Symmetries, and  the Particularities of cheir I
§ 9 eteoh Proportions, have {o difpofed of them, as plainly difcovers how |

| sgnorant they were of cheir Proprieties and fpecific Differences, without which |
. 1tis fo vary difficule ro make ufe of them judiciouf] B o ‘ |
| I had already hinted fomeching in the Preface of the Firt Part of this | J
Treatife, to prepare the Reader for che New Order, which I am here Dbfervjng5 |

buc which being contrary to vulgar Opinion and current Practice, will
have much ado to eftablifh iclelf, and doubtlefs provoke many Adverfaries. 4
But fince the Foundations of this 4rt are principally fix’d upon fuch Exam.

ples of Antiquity as are yet remaining, I hope, that in time, _my Opinion may /l,‘

prevail, feeing T tread bue upon their Footlteps, and rather demonflrate the
thing, than difcourfe of it, |

i : I
Hitherto |
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Hithierto all our: drchitefts have g'en'era,ily held that the Tufcan Order was

2 a kind of Buildngwhich differéd from the others eglg-in che plainnefs-of its

Minidimgs, felidicy of its Partg, but in the reflt, con in‘g of the fAme Mem-.
Lers, and of like Ufage: And rruly Ifhould be injurious to condemnic, fince
Vitruvius has in bis foutth Baok made a particular Chaprer of the Manner how
to build Temples after the “Tufean Orders: Notwithftanding, however one
might interpret what he there fays, it would be’ very difhcule to, invent an
handfome Idea of Entablature,ifit to place tipon thofe Columms.  And therefore
I conceive, that the only Picce of this Order which deferves to be put
in Work, and that can properly recommend it to us, is the {imple Column it
felf without any Architrave ar all, as we find it employed by the Ancients.
For whereas by the ordinary Ufage of. it, it is everranged in the laft Place;
thefe greac Mafters have affigned it one wholly independant from the others,
and creatéd it {o advantagioufly, that itgmay for its Beauty and Noblenefs
ftand in cmpetition wicth allithe reft of the Orderses Nor willthis I prefume
be denied, when they {hall have confidered that renowned Example which I
am producing of the Column Trajam, -onciof the moft {uperb Remainders of -
the Roman Magaificence to be now feen ftanding, and which has more immor-
talized the Enipegor of ‘H?*a%gn}: than' allithe Pens of. Hifforians.: This Man-
folewn, if fo we may call it, was ereéted to him by the Senate and People of
Rome, in recognition of thofergreat Services ‘he had rendered his Country;
and to the End the Memory of it might remain to all {ucceeding Ages, and

continue as long as thie vety Empire idalf, they ordered them to be engra-

ven on Muarble, and that by the richeft Touch that was ever yet employed.
I was. Architebiure hexlelf-which was-here the Hifforiographer of this new kind
of Hiftory ; arid who, fince itjWas to celebrate a Roman, chole none of the
Greek Orders (though they were incomparably the more perfeét and in ufe
even i aly itfelf, than chetwo other Originals of the Comntry) leaft the Glory
of this renowned Monument {hould feem to be divided ; and ro inftruct us
alfo, that there is nothing fo plin and Gimple but what 4rt knows how to
bring to Perfection : She chefe therefére a* Column of the Tufcan Order, which
%1l that time was never admitted but in Grofs and Ruffic. Works 5 and of
this rude and inforfv Mafs 'madeé to “emerge the richeft and moft noble
Mafter-piece of the World, which Time, that devours all things, has preferv-
ed and kepr cntire to this very Day in the midft of an infinity of Ruius
which even fill'the Ciry of ®ome. ' And it is indeed a kind of Miracle to fee
that'the Colifeum, the Theatre of Murcellus, thofe great Cireus's, the Baths of
Divclefian, of Caracalla, and of Anronius, that prouid Mole of Adrian’s Sepuliure,
the Septizoninin OF Severns, the Amphitheatre of Auguftus, and innumerable
other Sernctutes, which feem to have been built for Eternity, fhould be at
at prefent {0 ruinoss and delapidated, that it’s hard even to divine what their ori-
ginal Forms were ; whillk yet this Colunn of Trajan (whofe Structure fecmed
much lefs’ durable) remains extant and entire, by a fecret of Providence,
which his deftined chis ftupetidious Olelisk to the greateft Monarch that ever
Romie enjoyed, the Chief of ' the Church St. Peter, who poflefles now the Ses
of ‘that Emperor to whom it hath been creéted.  But to preferve my felf
withjn the Limits of my Subje@, which is only to give you its Defcription
: . according
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according tothe Defign of the Archited who was the Author of it; { fhall leave
to fuch as are contemplative, the moralizing on this fo wonderful Picifitude 5

fince it would be heer from our Purpofe, and very impertinent to the Ars

we are illuftrating. Sl

Let us then again return to our Column, and its fingular ule among all the
Orders of Architecture, where the reft of the ®illars do, in comparifon of this;
appear buc as fo many Servants and Slaves of the Edifices which they fupport;

while ours is a Queen of that Mujefly, that reigning as it were alone, {he is

exalted on the Throne of her Pedeftal, decked with all the Treafures of Glo-
1y, and from whence fhe as freely imparts her Magnificence to all thofe
whom fhe vouchfafes to look upon : The firlt and moft illuftrious of her Fa-
vourites was Trajan, upon whole Monument [ am now forming an Ied of the
Order which'l would call Tufean, without tronbling myfelf with whar all the
Moderns have written of it, who making no difference betwixt it and the
®Ruftic, do no great honour to the Tifean, while they gratifie him wich fo
poor an Invention : Butleft our Criticks take itill we fhould name thar 2
Tufcan Order, which had its firft Original at Rome, let them, if they pleafe,,
call it the Roman Order 5 fince they may with much more reafon do it, than
thofe who fo name the Compofita, of which we fhall fpeak hereafter. For
my part [ regulate mylelf upon the Profiles of the Capital and Bafe, which I
here find to be the fame which Pitravius attxibutes to the Tufean Column:
The moft important Difficulty, in my Opinion, would be how our Column,
having no Entablature, could be properly reckoned in the Catalogue of 0r-
ders, that being fo principal a Member, and, in fome Degree, the very Head of
the Order. But the Architeét of this our Model well forefaw, that fomething
was to be {ubftiruted in its place, and fo contrived it after 2 moft excellent
manner : He propofed doubtlefs to h_imfelfthc_ Imitation of thofe miraculous
Memphytic ®yramids, which the Egytians (thofe divine Wits to whom we are
fo much obliged for many excellent Arts) had formerly ereCted to the
Memory and Afbes of their Kings; who from the immenfe and - prodigious
greatnefs of their Tombs, one would believe had been Giants, and as it were
Godsamongft Men.: Their Urns and Statues crowned the Summities of thefe
arcificial Mountains, from whence, asfrom fome auguft and terribleThrone, they
feemed to the People to reign after their Death, and that with more Majefty
than when they lived. Our pradent drchiteé? being to render the fame Ho-
nour to Trajan, the worthieft Prince that “till then had borne the Title of Ewm=
peror, and whom the City of Rome did ftrive to immortalize, reflected ferjs
oufly upon thofe ftupendous Works whence he drew this highand fublime
Imitation, which-we fo much admire, and which has fince become a Rule,
and been followed on fundry other Occafions: Two moft renowned Exam-
ples of this are yet remaining, the Column of Antoninus at Rome, and alfo thae
at Conflantinople, erected to the Emperor Theodofius afcer his Viétory againft the
Seythians 5 which {ufficiently teftify by their refemblance to that of our Trajan,
that this kind of Architeéture palled currently for an Order amongft the Mafters
of the 4rt, {eeing they always employed it ever fince upon the fame Occafi-
ons, together with Tufcan Profilures both ac the Bafe and Capital.  This efta-
blithed, the reft will cafily follow, fo as not 10 f{ubject it henceforward to
the Opinion and Diverfity of the Guﬂa'sbof thofe of the Profeffion, fince
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we have the Original for our' Mudel, to which we eughe: of neceffiy to con=
form, left we tranfgrefs the Terms and Regularity of ¢he Order. - Now fup-
pofe an drchitect be on fome occafion obligedto introduce o change any thing
in it, asthe Time and Quality of this Defign may require ; he'is yet to pro-
ceed with extracrdinary circusafpection, and ‘wichout in the leaft altering
the Form of the principal Memberss in which one fhall perceive the Addrels
of his Spitit, and the Gallantry of his Iavention: “'This is a Maxim fo uni-
verfal through' the Orders, that withoue it one fhould never pretend to give
Rules, nor propofeindeed any Examplefor mitation - fo naturally obnoxi=
ous indeed are our Inclinations to Novelty, and fo'blind in our own Pro-
duétions. See then'from what Source the Confufion of that Order [prung,
which they name the Compofits, and which the prelumption and ignorance of
Workmen has begoteen, hike an ‘excravagant Monfler blended with fo many
Natures, and foraerimes {0 averfe and contrary, ehat ic is impoflible to di-
Ringuifh cheir Species: 1 have referved their full Bxamen for the Conclufion
of ‘this Treatife, where 1 fhall make choice of what1 meer with of molk
conforimicy to the Rales of At andof good ArchireGure, and where 1 fhall
produce fome of the nioft farmous Examples - of Antiquity, that at leaft Men
may have faithful Guides through this Labyrinth of Confufion.

. Qur Trajan Colimny which we hear fubfticute inftead of the Tufcan Order; by
the Prerogative of -its excellent Compofition, has this advantage above the
other Orders, that there feldom happening Occafions worthy ot it 5 that is
to fay, fuch as are patticular and noble enough to merit the putting it in
praétice 5 ous fmall Mafters, incapable of fo high an Employment, haveipoken
nothing of it, and by this mcans fhe has remained in her original purity :
Buc the frft which was ever made in Imitation of it, and that exceedingly
confirmed the Eftablifliment of this new Order, was the Column of  Antoninus,
which is yet very entire, and the only Paragon to ours, though it concede
fomewhat to it in the exccution and magifferial handling s but in recompence
of this, it furpaffes it in the greatnefs of its Ma/5, a thing very confiderable in this
Order, whole fpecifick Beauty confifls in being vaft, and of 2 manner Colofeals
For the reft, the Compafition and Ordinance of the whole Defign are very alike.

[ will now fliew in geperal, the Effe@ and Form of the principal
Members, and of what one ought to be careful in the Application of Orna-
maits, which are to be difpofed with great Difcretion, - as being of the very
Effence and Body of the Order. - The firft, and as it were the Foundation of the
whole 'Struture, is the Pedeflal; which is here no lefs neceflary than is the Cor-
ice to the Colummns of the other Orders's and its Proportion, though fquare and
{clid, requires an entichment of handfome Modenatures, and of all other forts
of Ornaments at the Rlinth and Qymatium, but above all in its four Faces, which
are, as it were, the Tubles of Renown, where fhe paints the Fictories of thole
Heroes to whom fhe erects fuch glorious Trophiess It is there that we behold
allthe Military Spoils of the vanquifhed, their Arms, the Machines they made
nle of in fighe, cheir Enfigns, Shields, Cymeters, the Harnefs of their Forfes and
of their Chariots, their Eabiliments of War, the Marks of their Religion, and, in
a word, whatever could contribute to the pomp and magnificence of a Tri-
smph. Upon this gloriousBoaty, out Colusmn, as on-a Throne; is erected and revc&e;!
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with the moft rich and fplendid Apparel which 4rt cad invent § and indeed,
P_mvided the Architeit be a judicieus Petfon, it eannot be too glorious : 1 re-
peat it again, that this ought in no fott to aleer of in the lealt confeund the
Proportions and Tifcan Profiles of the Bafe and Capital; as being the very Keys of
the Confort and Harmony of the whele Order.  The laft; but principal thing,
becanfe it fees the Grownupon the whole Work, s the Statue of the Perfon to
whom we erect this fupetb-and magnificent Structure 5 - this hath an M un-
der his Feer, as intimatiag.a* Renalcency from his own Afbes, like the Phe-
nix, and that the Pertae'of great Men triumphs over Defting, which has 2
power only over the Vulgar. Ll , |

As towhat concerns the regular Proportion of ‘this Figure and Urn, wich the
Altitude of ‘the Column, T can here conclude nothing precifely, ' this part being
repaired in the Original, and that'in" a manner too modern and wide of the
the firft intention of the Architect; to derive any advantage theénce for ouf
Subject. 1t may yerbe faid with likelihood enough, that fince it isas it were
the Hntablature of the Order, one fhould allow it 4 fourth part of the Column,
as to the Trabeation of the Dorie Order, to which ‘this bears a very great re-
{emblance, 1 conceive alfo, that the Figure ought o to be proportioned by
the Rules of Opticks, that it may appear of a Size fomewhart exceeding the
Natural, and of an elegant Symmetry, that fo it may be taken notice of above
all che reft 5 but with this Dilcretion yer, that being of neeefficy to frandon
irs Feer, itappear of a firm Pofition, and that the Mafs of the U which’
ferves it fora Pedefiel, havea folidncfs agreeable ltol_this efteét : For it is a thing
greatly obliging in Architetture, to make évery thing not only folid and du-
rable; but that it likewife {oappear, and thereby avoid that Gothic Indecorum
which affe@s it as a Beauty; the making of their Works feem as it were hang-
ing i the 4, and ready to fall npon oﬁc’s_hf‘:ad, which is an Extravagance
too ~ifible for us to fpend any time in confutmg. £

By this time I think I have lefe nothing unfaid which concerns the gene-
ral Compofition of our Column. ~ As for the lefler retail of the Proportions and
Profiles of cach Member, the Defign (hews them fo perfpicuoufly, thar it were
but a childifh add impertinent ‘Labour to name them over one by one, as
thofe firft Inventers of Puainting' did, who, to fupply the weaknels of the Arr,
not yet arrived to fo natural a reprefentation of the things they imitared,
were forced to write under them, Thisis an Ox, a Tree, a Horfe, a Mountain,
&c. There will be no need of this here, the Effe& of the Defign having fo
far exceeded the Expreffion of al_l.‘Word.s, that ic fhews us more things in an
inftant, and chatwith infinice more PY(TCI{G‘I'!E{S, than could have been d;fcrlb-
" ed by difcourfe in a very long ume. 1 will therefore conclude by this rare
kind of Language, which has neither negdof Ears nor Tongue, and which is in=
deed the molk divine Tnvention that was ever yet found out by Man.

Forthe reft, you will, in my Profileof the Trajan Column, perceive with what
diligence and exacticude all thefe things conform to the Original, even to the
very leaft Ornaments, and thereby judge how exceedingly careful I have
been in other things of greater confequence. If the Reader be incelligent,
and that he have attencively viewed, and with a mafterly Eye, this rich
and incomparable Picce which I deferibe, the Satisfaction he will derive from
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the accurate Obfervations I have made; and here preflent him, will be pro-
portioned to his Ability : For in thefe Particulars our Eyes {ee no farther than
our Under{tanding purges them ; nor do their admirable Beauties reveal them-
felves at once, nor to all the World in general ; they will be curionfly ob-
ferved and difcovered wich induftry. Fhere are likewile feveral kinds which
every one confiders according to the force of his Wit, and as they conform
to his Genjus.  Some there are who feck only the Grace and Neatnefs of gr-
naments; others confider the Noblenefs of the Work, and Noveley of the Tnven-
tion ; the moft knowing have regard to the Proportions chiefly, and the regu-
laricy of the Whole with its Parts, to the judicious Compofition, the great-
nefs and folidity of the Defign, and fuch-eflential Beauties as are only wifible
to the Eyes of the moft intelligent drehiteéts ; from whence it often falls our,
that the fame Work in which all thele Parts are not equally perfect, is vari-
oully efteemed by thofeof the Profefion; (for there are but few like this of onrs
fo qualified as to merit 2 univerfal Approbation) and the mifery of it is,
that the beft things have for the moft part many fewer Admirers than the in-
different, becaule there are more Dunces than able Men,

The Module of the following Defign, and the Method of decyphering, is the
fame with what went before; viz, That pafling. a Perpendicular through the
Centre of the Column the whole Height of the @rder, I divide che Semidiameter
of the Pillar at the foot into thirty Minutes, which compole the Module, upon
which I afterwards regulate all the Members as well for their Heighe as Sailings
over, and Projecture of their Profiles, {till beginning by this Central Line of
the Column, thac fo the Pofition of each individual Part be exaétly adjufted
and precilely in its place. This is [o perfpicuous, and hasbeen fo oft repeat-
ed, that there can remain no poffible Difficulty.

As to what now concerns the whole Mafs, the Column contains {eventeen
Modules, comprehending the Bafe and Capital. ‘The Pedeffal with its entire
Baffament, Cymatium, and that Zocolo or Plynth above wrought with a Feffoon
(which in my judgment makes a pare of it, as rendering it a perfe& Cube, of
all Geometrical Proportions the moft regular and folid, and confequently mofl
agreeable to this Struéture) has in Height three Modules, ora very little lefs :
The Bafe of the Column precifely one, and the Capital two thirds of a
Module. : 3,
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CHAP I
Palladio and Scamozzi upon the T'u s c a n Order.

§ I Aving declared ‘my Opinion touching the Ufe and Form of the Tuf-

£ B can Order after the manner of the Ancients 5 T will now defcribe to you

afrer what Fafhion our Modern Mafters have handled it, andin what Reputa-
tion it is at prefent amongft all our Workmen, who in regard of the meannels
of {o poor a Compofition, {urname it the Rauftic Order, and that with Reafon,
there being {o lictle Probability that the Tufeans would ever own or acknow..
ledge it in fo wretched a Condition.

Andrew Palladio, of all the Moderns the moft judicious, and co whom in this
Colleétion we have affigned the moft eminent Place, prefents us with two Prp-
fils 5 one whereof is {o plain, that it has only a Swmmer of Timber covered
with another piece inftead of a Coping and Corona for the Entablature of the Co.
lunn 5 and 1 conceive he imagined it {hould have no other, from whar 7i-
truvius has written of it. But finding this Compofition too meanly handled to me-
ric the Honour of an Order, this indultrious drchiteft wenc and {earched
among(t the old Relicks of dmphitheatres, which are thofe enormous Mafles of
Architeéture, where the Solidity of the Building was more requifite than the
Sprucencls, and Curiofity of the Orders; till) in fine, he difcovered in the
Arena’'s of Verona, Polo, and other Places, acertain Order, which he conceived
one mighe call the Tifean, n imitation whereof he compofed this: For he
did nottie himfelf precifely to follow one rather than the other; but from
many he formed and ordained this, which I have rather chofen thap any of
the other Mafters. "That of his Companion Scamozzi, might pzls tolerably

NN

well, had he pot affigned him a too grear Conformity with the Doric, and
not {o much as once mentioned where he had feen any likeit; fo as being
alcogether Modern, and near as rich in Mouldings as the Doric iclelf, it were
much better to make ule of the Autique ; this being nothing confiderable for
a Building, but for its Cheapnefs and the faving of Time.

The Heighr of the Column with its Bafe and Capitals is of feven D
only, according to Palladio. Scamozzs allows to his feven and an half,

Che Entablature contains always a fourth part of the Column,

Ez.mzfe‘ers,
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100 A Parallel of the Aucient ArchiteGure

CH-AP - 1L
Serlio and Vignola upon the T uvscax Order.

"E have {een in the precedent Chapter the Tufean Order of our Modern

VY  Architeéts in its moft advantagious Luftre ; bur methinks it is ex-
tremely decayed here, efpecially in the Profile of Serlia, where the Whole is
indeed roo plain and particular, being the only Perfon who has allowed to
every Member of the Order in general, Bafe, Capital, Architrave, Freeze, and
Cornice, like an Altitude ; this Equality being here bur a falfe kind of Pro-
portion, and wholly repugnant to what drchitecture has borrowed from the 0p-
ticks. :
Vignola has in this relpe& proceeded more rationally, adding to each Mem-
ber what it might diminith of its Magnitude by the Diftance from the Eye
and therefore he has made the Cornice fomewhat higher than the Freeze or
Architrave.

Serlio allows his Column but fix Diameters 5 though Vitravius (whom he always
ftrives to follow) gives it feven in his Chapter, where he treats of building Tem-
ples after the Tufcan Manner, which isthe Seventh of his Fourth Baok.

Vignola, as to what imports the Column, conforms himfelf to Vitruvius | but
for the Mouldings of the Capital and Cornice, is governed wholly by his pa-
ticular Fancy.

The Entablature both in the one and the other of thefe two Profiles, confifts
of a quarter of the Column. '

CHAP
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1o the READER.
W ER E altogether a fruitles Study, and bur labour loft, 6
continue any longer in queft of this Order after other Arebiteéts,
befides thofe four, whole DefignsIhave lately produced : Iam
<2 therefore refolved to proceed no farthers confidering withal,
e /@AY thar thole who remain, are (for the moft parc) of Vitruvius’s
School, from whence it is exceedingly difficult to colleét any thing more
effential to the Tufean Order, than the meer fimple Form of the Bafe and Ca-
pital, which are alrcady defcribed in the ®rofile of Serlio, whereof the Repe-
cition would be but fuperfluous. As to what concerns the Entablarure, fince
there remains extant no-ancient well-confirmed and pofitive Example, nor in-
deed fo much asany intelligible Defcription of it in the Writings of Vitruvius, 1
(hall make no great reckoning of their Inventions. 1have likewile obferved,
that Leon Baptifta Alberts (the very beft of thofe which remain after Daniel Bar-
baro) has fpoken of it, but curforily only, as in truth making no account
of it, and without giving us fo much as a Profile. ~ As little does he eftcem
the Compofita, of which Fitruvius too has been altogether filent.
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CHoADR: IV
Of the Compounded Order.

— H E Componnded Order, which has hitheito obtained the firft rank amongft
| the Moderns, will find itfelf excremely debafed in this fevere and
exact Review, which I have made upon the Five Orders; and where-
(without at all regarding the Opinion of the Palgar, and the Judgment of
others that have written before me) [ value nothing unlefs it be coformable
to fome famous and ancient Example, ot to the Preceprs of Pitruvius, that Fa-
ther of Architefs 5 thatfo (if poffible) [ may at leaft re-eftablifh the 4r or
its genuine Principles and original Purity, from whence thefe licentious Com-
pofitions of our late Workmen have fo exceedingly perverred it (under the pre-
text, forfooth, of this feigned Name of the Compounded Order) that there hardly
remains {fo much as the leaft Idea of regular Architeéture in it ; fo ftrangely
thofe Orders, which contributed to it, degenerated into Confufion, becoming
even Barbarous themfelves by this extravagant Mixture. Bur as it isa thing
very difficule to fubdue and reduce fome Spirits to their Devoir, when once
they have taken a bent and are abandoned to Libetinifm fo, nor dol pretend
to gain any Difciples, or be fo much as heard by thofe who have thus prefumptu=
outly taken upon them to be Mafters, becaufe they are either grown too old
in their depraved Guflo, or afhamed to acknowledge their Miftake ; refolving
rather to perifh in their own Opinion, by obftinately defending it, than be fo
| ingenuous as to reform it. I addrels my Difcourfe then to thofe Pexfons on-
by, who having not as yer their Imaginations prepofieffed, preferve their
Judgment more entire, and are better difpofed to difcern thofe charming Beau-
tics and Originals of the Ancient Architecture, acknowledged for fo many Ages;
confirmed by fucha multicude of Examples, and fo univerfally admired.
Now for as much then as itis a thing of main imporeance, that we fea-
fon our young Spirits with an early Tincture, and begin betimes ro fectle in
them thefle Idess, [ do ever at firft propofe to them the fame Models that
have been lefr usby thole greac Geuius's, as fo many Pilots and Compaffes fheer=
ing the direct Conrfe to the 4rt, and faving them from that Propention which
i, they naturally have to Novelty, the very Rock and Precipice of the firlt Inclis
| hations of the French; which being once overpaffed, Reafon does then be-
gin to take the Helm, to conduét and let them fee things fuch as they ought
to be, that is to fay, in their Principles, wichout which it will be altogether
impoflible to acquire more than a very ordinary and fuperficial comprehen~
fion of them; and thofe who travel by any other Path, grope like blind
| Men in thedark, and walk unfecurely, wichout ever finding any real Satifs
faction in their Work » For the vain Complaifance of ignorant Men; be it
that they take it from themfelves (as commonly they do) or thatit be deriv-
ed to them from fuch as are like them, it isfo empty and falfe aJoy, as
it oftenrimes turns to thame and confifion ; whillt the true and folid Praife
which
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| which is attributed to the Merit of knowing Mafters, and the Excellency of
E their Workman/bip, is never obnoxious to this Self-deception. Now how liccle
i foever it be a2 Man poflefles of the Idea of this high Mamner of the Ancients,
I and the Greatnels of their Thoughts, he fhould foon perceive the Mean-
| nefs and Impertinency of our Modern Compofition, when in the midft of fo
many Examples of the incomparable and only drchitetture of the Greeks, which

| was the Ornament and Splendor of the Ancient Rome (whole very Ruins and
i Veftia’s render her yet auguft above all the Gities of the World) thele wretched
i and trifling Spirits, indigent in the midft of (o grear abundance, depart from
the right way which thele great Mafters have opened to them, taking a de-
i vious Path to pur{uc an Abortive of Architelture, or the evil Genius of the
| Arc rather, which has introduced itlelf among(t the Orders under the Title of
' Compofita, the favour of Mens Ignorance, and the indilcreet Prefurnption of
1 know not what pitiful new. drchitells, who have made it their Fools Banble,
and clad it in fo many 4pih and Capricious Modes, that it is now become a
i ridiculous Chimera, and, like a Proteus, not to be fixt to any conftant Form}
N {0 as it would be altogecher Jabour in vain, an idle and foolifh Enterprize
| - for usto fearch after it here through all its wild and volimited Extent, fince
it has neicher Rules nor Meafures, Principles, Specics, nor particular Propriety,
and, fo by confequencenot to be comprehended under the name of an Order.
I . It would ip tructh (in my Opinion) be neceflary for the good of the Are,
i - and the Reputation of Arehiteture, that chis Monfter were alcogecher {mothered
': and that fome more pertinent and fpecifick name were given to thofe excel-
If lent Profiles, which we encounter amongft fome Autiguities of the grand
Defign which (from 1 know not whar Tradition) are called of the Compounded
Order; a2 Name altogether novel, not fo much asonce mentioned by Zitravius,
and which is in earneft too.general and uncertain to fuic with a regular Or-
r der 3 and that fince they refer.the Glory of its Javenticn to the Romans, it
. were much mote proper to-tall it the Roman or Latin Qrder, as Scamozzi has
’ judicicufly enongh done, and moreover obferved, that its Capital (by which
I alone it differs from the Coriuthian) is of a more mally and lels elegant Com-
i pofition;, whence he conceives this Order fhould not be placed upon the Corpn-
-"; thign, left the weak be busthend wich the ftronger: To which he might allo
i add, thar they can never confiftin ‘the fame Work together, as 1 haye elfe-
| where demonftrated,and that this is {o perfpicuous,that it admits of no poffible
i Extenuation : However, thofe who would take advantage of this evil Practicg
{ ‘and Abufe of the Moderns to do the contrary, might have a2 way to elcape by
| by this Afinine-Bridge.  For the Importance: is very inconfiderable in com-
parifon to that unbridled Licence which now a-days reigns amongft our
| : Cmﬂpqﬁz‘em of the Cgmpoﬁm, who not .On]y change the Rank of the Orders,
buc reverfe and overturn even all their Principles, undermining the Founda-
tions of true Lrchitellure to introduce a new Tramontane more barbarous and
i unfightly than even the.Gothic itfelf. Buttoall this let. us reply (in confufi-
hf on of its' Tuventers) that an Arehitect fhouldno more employ his Induftry and
‘[d.' .S_,t;udy in finding out new Qrders, to fet.a value upon his Works, and rendet
| himlelf an able Man, than fhould an Orator, to acequire the reputation of
| being Floguent, invent and coin new Words that were yet never {poken ; of
| .




with the Modern. 10 5 |

a Poet compole Vetle of another Cadence and Meafiire than what are pre- |
fcribed and are in ufe sthisAffetation being altogether puerile and impertinent 5 |
or, admit onc would upon fome Occafion take any fuch Liberty, it oughe to |
be with fuch Diferetion, and f{o to the Purpofe, thac the Reafon theteof f
fhould to any onc appear immediately, Thus it was the Ancienss made ufe |
of it, but with fo great Camtion, as that they have confined their en- ‘
tire Licence to the fole Form of the Capital, of which they have devifed |
an hundred gentle Compofitions, and to fome Subjecs peculiar, where they fuc= |
ceeded incomparably, and out of whofe Limits one cannot (without mani- |
feft Impertinency) employ it in any Work whatfoever. T will therefore |
choole two ot three Examples amongft a good number of Defigns, which lie |
by me, of that moft famous Pyrrho Ligorio, found out and obferved by him |
in feveral Places of Iraly with a Diligence ineftimable. But let us firft con- |
clude our prime Subjeéf, which is to form the ®Roman Compofita, and make of |
it here as regularand precife an Order as any of the former Four. 1 propole, l
for this effec, two antique Profiles, both of them excellent in their Kinds; |
one very rich and full of Ornaments, taken from the drch of Titus at Rome
and the other much plainer indeed, but great and proud, being that of the
Arco de Leont at Verona. i
if thefe two Inftances fuffice not our Reader, he may make his Eleétion of
others more to his liking, or ix upon any of thofe who beft pleafes him of
the Author’s following, which I have therefore exprefly colleéted together,
and amongf{t which I acknowledge my particular efteem for Palladio.
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£ 41, Kl Vi
A Profile Compolita taken from the Arco de Leont az Verona:

Eforel propofe. this Compofita for Model, I fhall firft endeavour to pre-
B vent and elude certain Obje@ions which our Criticks poffibly raife, lelt
they impute it to my Inadvertency, thould [ pafs them by in filence. The firft
is, that the Cornice is defeGive for want of the Corona. The other ische nak-
ed placing of the Dentelli, without any feparation on the Freexe.  Thirdly,
the exceflive Height of the Freeze. And laftly, thac the three Faces of the
drchitrave are all inverted from the ordinary Pofition. And finally, that
the Plinth of the Bafe is a grear deal too high, being compared to the reft.
To all thefe Objeftions 1 might reply inaword, That in a Bufinefs of 4i-
chiteture the Reafon is allowable, fince [ produce an antique Example, uni-
verfally approved, and fuch as this is: Befides, I add, that the very name
of Compounded feems to infera kind of Liberty, and chat therefore an Architect
might fometimes be juftly permitted o take it, as occalion may fuggelt,
either by introducing into the Order, or retrenching from it what he thinks
moft conducible and proper to his Defign; provided it be dilcreetly managed,
as it has been judicioufly obferved in the Profile, where the Author being to
make an _extraordinary large Freeze for the more commodious placing of
many Figures which concerned his Subje&t, would {pare from the Cornice what
he had ufurped of more than the regular Proportion of the Freeze did per-
mit him. To this purpofe it was, he cut off and abated the Corons, though
in truth a confiderable Member,- but which is yet (as far asI can colleé
from other Inftances) not ablolurely neceffary ; fince in the Temple of Peace
at Rome (oneof the moft ftupendious Works of dntignity) the Cornice, though
Corinthian, has no Corona at all, norwithftanding that the Architeét had the
Ficld fo open before him. And L. Baptifta Alberti (whofe Authoricy is
greatly prevalent amongft our modern Mafters) without any other reafon
for it, than that of his own Guffo, has given none to this Corinthian Order.
Now as concerning the Compartiment of the Swaths and Fafcie of the Architrave,
whole Pofition here feems fomewhat prepotterous, it is (to [peak ferionfly)
a little extraordinary, however I well remember to have feen others which
were like it, and Palladio produces us one Example of it towards the end of
his Fourth Book, taken from a Temple of Pelo in Dalmatia, of the Corinthian
Order, the Architeflure whereof isexceedingly rare andantique; and there |
alfo find that the Bafe of the Column hath a Phnth likewife of an exceflive
thicknefs, as indeed ours has, which {upply the place of a Zocolo. Thus
you have both Reafon and Example fufficient for the Anfwer of every Ob-
jeGtion.  But from hence one may alfo judge, that this Profile {hould not be
employed in Work without extraardinary Dilcretion, and indeed fome kind
of Neceflity. That which I thall produce in the following Inftance is more¢
regular to Particulars, and by confequence more agreeable to all forts of
Works. But the general ®Proportion both of the one and other is [ufficiently
equal. The Colwmn iclelf has ten Diameters, and the Altitude of the Bntabla-
ture amounts to a fourth parc of the Columm, |
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S0 Hee®s - VL

A Profile of the Compofita, taken from the Arch of
Titus at Romz.

naments, makes me conjeGure that che Invenrer thereof might poffibly
accompany Titus at the Expedition and Siege of Ferufalem ; and that it was
there he had contemplated the divine drchitecture of the Temple of Solomon, in
<mitation of which (though in a very flender Copy, compared to that mira=
culous Edifice, and efpecially in a different Order) he would thew how ftudi-
oufly he had confidered it. This Conjecture of mine has for its Foundation,
that the Triumphal Arch, from whence I have drawn it, is the very fame
which they ereéted to the Glory of that Emperor at his return from that fa-
mous Enterprife : And the Architeét who haply contrived the Ordiance, and
the whole Preparation of the Day of Triumph, judicioufly introduced into his
Work {which was to make the moft noble and lafting part of it) the Figures
of the principal Spoils of the Temple, as that of the Golden Candleftick with its
{even Branches, which food inthe Sanétuary, and the Golden Table upon which
was fet the Bread of Propofition, together with fome other Ucenfils to this Day

extant in the Work.
Moreover, the 4reb has this confiderable amongft others yet remaining of

che Ancients, that it was the firlt and very Original of this kind of Stru-
Gure: And albeit there have been fince made fome miore fumptuous for
greatnefs of Bulk and Magnificence, this is yet of a better Hand, and more
exquifice Workmanfbip than any of them.

I give you the Elevation in. Perfpective, as well to gratific che Curiofity of
thofe who affe@ this Ar¢, as thac | may alfo contribute fomething to the
Beauty of the Defign; and befides, chat fuch as never faw the Original, may in
{ome fort judge of the Effeét which it produces. _

T H E incomparable Llea of this Compofita, and the. Richnefs of itsOrz
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C HAP -VIL
Palladio and Scamozzi, upon the Compofita,

Ndrea Palladio propofing this Profile of the Compofits, which he alfo
names the Latin Grder (to make it fpecifically differ from fome others
which bears the fameAppellation) gives us a general Maxim for its Proportion,
which is to make it refemble the Corinthian, the Form only of the Capital ex-
cepted.  And thongh he add, that this Order oughe to be {fomewhat more
decked and gay than the Corinthian, 1t 1s to be underftood in reference only
to thofe who allow the Corinthian Column but nine Diameters (as himlelf does)
whereas this fhould ever have ten.

Scamizzi’s Profile has not fo good a Grace as that of Palladio, nor is it in-
deed (o exaé in Regularity of its Entablature with the Column, whereir wants
but three Minates upon the Total to make it precifely a fifth: for though
this be a very {mall marter, yet fince it had been berter to have a licdle
exceeded than come fhort (the Ancients commonly allowing a whole fourth,
or at leaft two ninths) the Defeét is the more eafily perceived. But whatis yer
worle, is, that in the Compofition of the Cornice he has accrimulated fo ma-
ny fmall Members one upon the other, as renders it trifiing and a lictle con-

fufed,

CHAP.
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CH AP VI
Serlio and Vignola, upon the Compofita.

Am aftonilhed at this laft Produttion of poor Serlio,who having ’till now
reafonably well conduéted the firlt Orders of Architeéture under the Di-
—eition and Government of Fitravius, fails miferably at the very Port juft as
his Pilot has deferted him : And what does moft of all furprife me, 1s, that
the Man’s Genius {which was to intimate a mean and trifling Manner) fhoule
cevolt in fuch an Inftant, and change into fo ftrange an Excels. 1 was at
fieft refolved to have fupprefled this Profile (for the Credit of the FPerlon)
had it not been to wrong his Competitor Pignola, and fo fruftrate him of the
great Advantage, which, upon this Occafion, he has over him ; fince in the
cecedent Orders 1 have fometimes conceived him his Inferier. 1 {hall not
dwell long upon the Particulars, which in this Compofition to me feem defec-
tive; becaufe i fhall fooner have finithed in faying once for all, that there
is noching as it fhould be, though the Cornice be taken from, and (as
the Author pretends) followed ftroak for ftroak after that of the fourth Ordef
of the Coloffenm, which s indeed one of the moft renowned Peftigia's of Antiqui~
ty, and an admirable Piece of Archuetiure. But one had need of a very fted-
dy Head to be able to climb fuch an Height wichout fhaking ones judg”
ment. He fhould have confidered, that chis Coloffean Struéture beinga M
of a prodigious Altitude, had need of fome Sophifiications from the O)f]iilfi‘i-fa
to make it appear regular to the Lye s and that therefore thiere would be 22
Error and Miftake in fumming np tae Dimenfions and Lguipondinm of it
Members at 2 more moderate Diftance with the {ame Meafures and Propot”
tions. This inadvertency has made him {lip into another Fault much mof®
grofs and unpardonable ; for he places upon a fmall and pitiful Capiral (akt€
his own Mode) the whole weight of the Goloffem, that is to fay, a Gigizrzﬁ'{f{i
Entablature, which compofes the Corona of this prodigious Edifice. This |0
monftruous a Medly appears more here than in the Author 5 becanfe he has
defigned it very Hlightly, and in fofmall 2 Volume (in his fourth Book af
ninth Chapter, where he explains this laft Order) that one can hardly difcern th
Form of the principal Members. ' ’
Vignola has procecded with a great deal more exactnels and judgment i
his Defigns, which he has alfo Profiled very neatly, and in a large Polnme, chat
cenders it commendable and of ufe to Workmen. He allows in this CompafEi®
the fame Meafures and Proportions that he does to the Corinthian, E:

cHAY
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114 A Parallel of the Ancient Avchitedure

G aa B IX,
Of a certain Ornament called the Frette.

Rebiteéture is in all this Treatife fo extremely jealous of thole Libertines
that have the rafhnefs of daring to corrupt the Forms of her Profiles
by their capricious Inventions, that fhe even refufes entrance to all kind of
Novelty whatfoever. This it is which has put me in mind of the promife I
made to prefent you here with fome extraordinary Defigns of Capitals drawn
from the Antiques : But confidering that they can ferve for noule in any fort
of Struure at prefent, as being only proper for the Pagan Deities, and thac
we have now no more Fupiters, Neptunes, or other Gods of that Age, for
whofe Temples thele kind of Capitals were fingularly appropriated, by Repre-
fentations (pecifical to every Swubjeéi; 1 conceived it better to remove thofe
Baits which ferved likewife but to awaken the ill Genius of our Workmen, to
imitate and copy after them. To {upply then their places with fome other
thing which fhould be profitable ‘and without reproach, Ihave made a ver
curious and rare Colleétion of a'certain Ornament, which they call the Fretre,
and of which the Ancients made grear ufe; taking infinite Delight in com-
poling variety ot forts, as this Defign will {hew you. This Ornament con-
{ifts in a certain dnterlacing of two Lifts, or {mall Fillets, which run always in
parallel Diftances equal to their Breadth ; with this neceffary condition, that
at every Return and Interfection, they do always fall into right Angles 5 chis is
{o indifpen{able, chat they have no Grace withou it, but become alcogether
Gothic, There is one (amongft the Ten I here prefent you) that confifts bue
of a fingle Fillet, which neverthelefs fills its Space exceedingly well, and
makes a very handfome fhow. The Ancients did ordinarily apply them
upon even and flac Members, as upon the Face of the Corona and Eves of a
Cornice under the Roofs, Planceres and Ceilings of Architraves; alfo abour the
Doors, and on the Plinths of Bafes, when their Torus and Scotia’s were carved ;
alfo they do rarely about Platfonds and upon Groand Works.

- The End of the Seconp Parm,
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My moft Honoured Friend, ‘
SirCurisToPHER WREN,K".
Surveyor of His Majefly's Buildings and Works.

S TR,

Y H A T 1 take the Boldnels to adorn this Lizzle
WIRY  Work with the Name of the Ma/ler of the Works
=4 (whofe Patronagc alone can give 1t Repufation)
1 have no Excufe for ; but an Ambition ot Publick-
1y Declaring the great Efteem I have ever had of
& Your Virtues and Accomplithments, not only in
the Ar¢ of Building, but through all the Learned Cycle of the
moft Ufeful Knowledge and 4b/trufer Sciences, as well as of the
moft Polite and Shining : All which is {o juftly to be allowed
You, that You need no Paregyric, ot other Hiffory to Etermze
them than the greaze/tCity of the Univerfe, which You have Re-
built and Beautifred, and are ftill improving : Witnefs the Church-
es, the Royal Courts, Stately Halls, Magazines, Talaces, and
other Publick Structures ; befides what You have Built of Great
and Magnificent in both the _Umﬂve:jﬁz‘ie;?, at Chelfey, and 1n the
Country ; and are now advancing of the Royal Marine Hofpital at
Greenwich, ¢oc. Allof them fo many Trophies of Your Skill
and Induftry, and Conducted with that Succefs, that if
the whole Ar? of Building were loft, it might be reco-
vered and found again in St. Paunls, the Hifforical Pillar, and
thofe other Monuments of Your Happy Talent and extraordi
nary Genius.

I have Named St, Paul's, and truly, not withont Admiration,
as oft as 1recall toMind (as frequently I do) the fad and deplora-
ble Condition it was in, when (after it had been made a Szablé
of Hor/fes, and d Den of Thieves) You (with other Gentlemen
and myfelf) wereby the late King Charles, named Commiffioners
' to

|

e



37 Aug.
2 Sepr
1666,

The DEDICATIO N.

to Survey the Dilgpidations, and to make Report to his Majefty,
in order to aipeedy Reparation : You will not, Tam fure, forget

how (1o the Szeeple might ftand) inftead of New-Building, which

it altogether needed : When (to put an End to the Conteft) five
Days after that Dreadful Conflagration bappened, out of whofe
Afbes this Phenix is Rifen, and was by Providence Defign’d for
You: The Circum/flance is too Remarkable, that 1 could not pafs
it over without Notice. - I will nowadd no more, but beg Your
Pardon for this Confidence of mine; after I' have accquainted
You, that the Parallel (to which this was Annexed) being out
of Print, Twas Importun’d by the Book/feller, to add fomething
to a New Impreffion; but to which I wasno way inclin'd, ‘till
not long fince, going to St. Paul’s, to Contemplate that Augu/?
Pile, and the Frogrefs You have made, fome of Your Chief
Workmen gratefully acknowledging the Affiftance it had afford-
e(} them ; Itook this Opportunity of doing my felf this Honour,
who amn,

S TR

Wotton, 41 . Youwr moft Humble Servant,
Leb. 1695. '

. J- EveLyN,
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)= F E Author of the Parallel of the Aucient Archi- |
8  teflure with the Modern (which many Y ears ";
fincel made Euglifb)bad at the end of his Treatife l

|

begun to explain a_few of the bard J¥ ords, Technical Terms

belonging to the Art; the Etymologiesawbereof he thought se-

ceffary to interpret: Aud, as I [aid, they are but a few mdeed,

compared to thole which remam, about a Dozen gt the mofi;

w0y was it nece[arybe fbould exceed that Number, i1 a Coun- \

try where Workmen are gencrally move intelligent in the |

- proper Expreffions of the Verms of the Atts unto which \

they addiét themfelves, thaw ours for the moft payt are ; and |

therefore, 1f waving the formal Tranflation of that Page

(for 1t exceeds verylitile move ) I have inlientheresf confider- |

ably enlarg’d upon ihis Occafion, by a more funifl’d and com- |

pleat Enymeration of the feveral Parts and Members of the -

Orders, as they gradually fucceed one another in W ork, iliu-

Sfhrated with more full and exalt Definitions (than by any |

has yet been uttempted for the Benefit of our Countrymen) |

I hope my Adventure may fud both Pardon and Acceptance.

Nor let any Man imagine we do at all obfcure this Defign by

adorning it with now and then a refid, and Philological

Refearch ; fince whilft I [eck to gratify the politer Students

of this Magnificent Axt, I am not in the leaft dzfdainﬁ;l/of the

lweft Condefcenfions, to the Capacities of the moft Valgar

- Underflandings ; as far at leafl as the Defells, and Narrow-

nefs of our Language will extend, which vather grows, and |

abounds in Complemental and Impertinent Phrafes, and [uch |
l

Froth (as Sir H. Wotton well vbferves from Gualterus
Rivius's ncomparable Verfin of Vitruvius m the Ger- .
man Tongue, and s now [0 far out-done by the Learned |
Perault) than in the [olid Improvements of 1t ; by etther

pre-




The PR E- B A.C E.

|  prefevving or itroducing what were trulyneedful: Audreal-
b | ly, thofe awho are a lzitle conver fant in the Saxon W yiters,
clearly difcovered by what they find Innovated, or now grown
I Obfolete, that we bave loft more than we bave gain'd; and as
-!" to 'Verms of ufeful Arts in particular, forgotten and loft a
| | - World of moft apt and proper Expreffions which our Forefa-

\

\

thers made ufe of, without being oblig’d to ather Nations :
Il Andwhat Carethe French bave taken upon this Account only,
|| — may in part be judg’d from that pretty, though brief Eflay des
i Merveilles de Nature, & des plus Nobles Artifices, &.
il but efpecially by the late Dictionaries, wherein the proper
il Termsof the moft Vulgar, as well asmore Poldh’d Arts, are
induflrionfly delivered, whilfl (vo [peak ingenmonfly) 1 find
il very little Improvement in the moft pretending 1.exicons and
b Nomenclators yet extant ; that of Bernardinus Baldus ouly
| upon Vitravius excepted ; which yet s neither after nry Me-
;kif thod, nor for our W orkmens Turn, beiug a Book of Price and
Il written in the moft Learned Tongue. It is a very great De-
b ficient zndeed, and to be deplor’d, that thofe imdyflrions Com-~
jwif pilers did make it no move their Bufine[s to gratifythe W orld
ii’l:- with the Interpretasion of the 'Verms of [o many ufeful Arts,
| i' Imean the Mechanical : Adrianus Juntus has deferved weljon
il this Occafion, to bis great Commendation ; and much it were
il to be wifbed, that [ome unzver [al and praciical Genius would
j}fji confummate what be bas [o happily begun, and that not only in
i the Arts Illiberal (Cas theyare diftinguifbed )and Things Ar-
il tificial; but furnifbus likewife with more exalt Notices of the
I | Jeveral and diftinit Species of Natural Things ; fuch as are
i the True Names of Birds, Fifhes, Infeéts, Stones, Co-
| v - lours, &°c. 2n which diver [e worthy * Members of the Royal
| michase.OOCIELY, have alreadymade [o confiderable a Progre[s; fince it

ton,

Wailer, 24 then, and not 11/l then, our Lexicons will have arrived to

;jfﬁ thetr defived Perfeltion, and that Men will be tanght to [peafk
bis fgg;; e like Orators indeed ) properly on all Subje&s? and obliged
ﬁ Leicon 3o colebrate their Labowrs.

\ J. EvELYN.
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' Architeds and Architecture,

i TOGETHER WITH

An Hiflorical, and Etymological Explanation of certain
T ErMs particularly affeled by ArcuiTECTS, &

| ful Are, for having been firft deriv’d to us from the Greeks,

‘ we fhould not withont infinite Ingratitude either flight,
or innovate thofe Terms which it has pleafed them to impofe
upon the particular Members and Ornaments belonging to the
{everal Orders ; and thac as well for the Veneration which is due to
Antiguity, as that by comprehending the Signification of them, we
may with the more Facilicy and Addrefs, accain to the Incelligence
and Genuine Meaning of what the Maffers in this Profefon have de-
liverd to us in their {everal Writings and Works ; not to infift up-
on (what is yet not to be defpis'd) the Decorum of Ipeaking pro-
perly, in an Art which the %rcateﬁ Princes and Potentates of the Barth
have vouchfafed to honour by fo many Signal and [Huftrious Monu-
ments, as do to this Day confecrate their Memories to Poftericy.

Since the Agent does always precede the Aéfion, and the Perfon ot i
Workman is by Natural Order before his Work; we are by an Architett ™"
to underftand, 4 Perfon skilful in the Art of Building : The Word
1s *Apyprinlay, 2 Compound in the Original, and fignifies Fabrum pre-
fectus, or if you will, Informator, which the Prefident, Superintendent,
or Surveyor of the Works, does fully exprefs, his "Apys being relacive
to the Fabri that are under him, as the Opere or Labourers ate
{ubfervient to them. :

Budses calls him, Strutorum Princeps 3 and fuch a Pexfon as is capa-
ble of rendering a Rational and Satisfactory Account of what he

. takes in Hand. Ratiocinatio autem eft, qua res fabricatas folertia, ac

yationg  proportionis demonftrare atque explicare poteft.  Vier. Lov. ¢ 1.

So our Mafter ; and fuch a one it feems was that Philo the dthenian

Architec, of whom the Orator, Negue enim fi Philonem illum Ar-

chiteSium, qui Athenienfibus Armamentarsum fecit, conftat perdiferte po=
pulo rationem operis fui reddidiffe, exiftimandum eft Architetti  potins
are

THE Knowledge of this Sumptuous, Magnificent and Ufe-




Account of Architeds

artificio difertum, quam Oratoris fuiffe, de Orat. 1. Seeing his Know-
ledge and Ability in this Faculty did not at all-eclipfe and" diminifh
his Eloquence and other excellent Parts, but rather added to them ;
and this I urge to fhew thac it was no mean thing for 2 Man to ar-
rive to the Talents ofan accomplifh’d Arehitelt ; as he that (hall
take his Charalter ouc of Vieruvins will eafily conclude 5. Itagne Ar-
chitecti, fays he, qui fine literis contendernng, wt manibus effent exer-
citati, non . potuerant efficere ut baberent pro laboribus Authoritatem 5 as
if Hands could do little in this 4r¢ for their Credit without Letters
Nay, o Univerfal will- this great Diélator have him 5 that .in thofe
Duodecim neceffaria, he fums up no lefs’ than Tiwelve rare “Qualities
which he would have him furnifl’d wichal ;5 Irague enm & Ingenio-
fum, &ec. 1 will but only touch them: 1. He muft be Docil and In-
genious. . 2. He muft be Literate.: 3. Skilful in Defigning and Drawing.
4. In Geometry, 5. Opticks. =~ 6. Afithmetick, 7. Hiftory. 8. Philofophy.
9. Mufick:  vo. Mediciné.  11. Nay, 'in Law 5 and 12. 4ftrology 5 and
really, when (as in the following Chapter) he there affembles his
Reafons for all chis, you will be both fatisfied with them, ‘and ju-
ftify his Curioficy. Not that an Arehitet is obliged to be a0 accu-
tate Ariftarchus in Grammary: of an Ariftoxenus in Mufick ; an Apelles
or a Rhaphael tor Defgning 5 in-fum, an exact Profefforin all thefe Fa-
culties, fe’d in bis non Imperitus : Sufficient it 'is he be not totally 2
Stranger to thems fince withoue Letters he cannot confale with
Authors = Without Geometry and the Graphical Axes, he  will never
be able to meafure out, and caft the gres 5 draw the Plot and make
the Scale - Being ignorant of the Opticks, he can never well undeg-
ftand the due placing of his Lights, Diftance, Magnitude and Di-
menfions of Ormaments : By the Affiftance of drithmetick he cal-
culates the Propostions of the f{everal Orders,” fums up his Accompts,
and makes an Eftimate of the Charge : Being Read in Hiffory he
comes to dilcourle of the Reafons, and Original of many particular
Members and Decorations, the Height, Improvement, and Deca
of this 4rt; why the Greeks inftituted the Order of the Caryatides,
and the Perfian Entablatures were {upported by Slaves s how the
Corinthian Capitals came to be adorn’d with Foliage, the Ionic with
a Matron-like Poluta, &c. By the Study of @bilcjéplgy he arrives to
the Knowledge of Natural Things, and is able to difcern the Qua-
lity of the Elements, and the Materials which he makes ufe of :
From {ome Infight in Medicine he can reafon of the Temperature
and Salubrity of the 4ir, and Sitwation : Mufick will aflit him in
contriving how in Churches, Tribunals and publick Theatres, Men
may with beft Advantage hear the Preachers, Magiftrates and Adtors
Voices : Without {fome Tinéture in the Laws, he cannot be {ecure of
his Title ; and being wholly ignorant of Afrology, Pofition and Ina
fluences of the Celeftial Bodies, the Days, Winds, Weather, Equi-
noxes, and Courfe of the heavenly Orbs (as to Brutes) pals over
without' Obfervation, Benefit, or Prevention of their Effe@s. To
2 this
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this Purpofe, though much more ac large, Zitravins : Bue by this i
ou may feec how neceffary it is, that an accomplithed Mafter-Builder
{hould be furnifhed beyond the Vulgar; and | have been che longer I?L
in the Repetition, not only that I may advance his Reputation, and
for Encouragement ; but to thew that in the proper Notion (and as i
the great Plato has fomewhere defigned him) Nullus Architectus uti=Dial. de I
tur manuum Opera, [ed utentibus precft.  An Afchitect is not to be ta- iﬁ%ﬁg'ﬁw '
ken for the commonly illicerate Mechanick, which may bring it into ™™™ |
Contempt, butfor the Perfon who fuperintends and prefides over him |
with {0 many Advantages: Yet neither is this to the Difhonour of
the meanelt of thofe excellent Workmen, who make ufe of their '“l
Hoands and Tools in the grofler Materials, fince God himfelf and Na- !
ture, the univerfal Builders, are by Tranflation truly ftiled Architeéts, lh
both as to' what they have excogirated fo wifely, and wrought fo It
artificially. H\
Be this then fpoken of the Superintendent in particulir, whom for i
Diftin¢tion fake, and the Charaéter affigned him, we may name Ar- i
chiteftus Ingenio + For fince to the PerfeGtion of an accomplifhed l"
Building there were three ‘Tranfcendencies required : 1. Strength,
2. Weility, and 3. Beanty, for the apt Diftribution, Decor and Firnefs, I
Symmetry and Proportion, there was hikewife neceflary as many Ca- |
pacities, and that befides the judicious Fead, there thould be a skil- F;l‘i
tul Hand ; to which let us add,” Architeitus Sumptuarius, a full and I
overflowing Purfe ; fince he who bears this-may juftly be alfo ftiled | I
a Builder, and that a° Mafter one too ; ' as being the Perfon at whefe i
Charge, and for whofe Benefic the Fabrick is erected 3 and it is indeed |
the primum mobile which both begins, and confummaces all Defigns i
of this Nature s for if thac Ingredient come once to fall fhore, Men' i
build their Monuments inftead of their Houfes, and leave Marks of ;% =, i
‘ Dithonour for Tables of Renown, Homo ifte capit adificare & nequi- = i
| vit perficere - “Tis Man began to build, and was not able to finifl. i.l'iii
Yet thus have 1 known fome excellent Perfons abufed, who trufting’ il
| to the Computation of either difhoneft, or unskilful Artifls,
have been forced to defift, fir down by the Lofs, and {ubmit to the

Reproach. But fo it feems would not the Greeks fuffer themfelves Vie i
to be over-reached ; when thofe great Builders of the Epbefians, whow,

knew fufficiently what a Mifchief it was to the Publick, as well as

| Private Men, ordzined it for a Law, That if a Clerk undercook a
| Work, and fpent more than by his Calculation it amounted to, he :
{hould be obliged to make it good out of his own Eftate ; whilft they I
moit liberally and honourably rewarded him, if either he came L
within whatwas firlt deﬁgned,' or did not muchexceed ir. Andthis |
was efteemed fo reafonable, upon’ Confideration how many noble ' Iy
Perfons had been undone, and magnificent Struffures left imperfect, i
that Vitruvins writing 'to the gréat dugnffus concerning this Subjedt, 2 Reg it
withes : the fame Conftitution were in Force at Rome alfo, Bur thus I
1 have done with our Arehitectus Sumptuarius. 1 come to the ‘ﬂﬁ
< Manuarists, [
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Munuarias, the third and laft, but not the leaft of our Subfidiaries,
for in him I comprehend the feveral Artifans and Workmen, as Ma-
fous, Stone cutters, Quarry-men, Sculptors, Plaifterers, Painters, Car=
penters, Foyners, Smiths, Glafiers, and as many as are neceflary for
carrying on of a Building till it be arrived to the PefeGtion of its firft
Idea. But tho'it isnot, asI faid, expeed that thefe thould trouble
themlelves with much Learning, or have any thing to do with
the Accomplifhments of our Maffer Superintendent : Yet, fince an
exaét and irreproachable Piece of Architecture thould be xonogey totins
Mathefews, the Flower and Crown as it were of all the Sciences Mathe-
matical, it were infinitely defirable that even every vulgar Workman,
whofe Calling is converfant about Building, had atcained to {fome
Degree of competent Knowledge in the more caly and ufeful Princi-
ples of thofe Lineary Arts, before they were admitted to their Free-
dom, or employed in Defigns of Moment. And truly, if a tho-
rough Infight of all thele, as undoubredly they are, be neceffary to
a good Artift, 1 know no Realon buc fuch a Perfon, however it
hath plealed our Univerfities to employ and decree their Chairs,
might with very juft Reafon be allo numbered nter liberalium difci-
plinarum Profeffores, and not thruft out as purely Mechanical, inter
opificis, 2 Converlation hitherro only admitted them s as if Talking,
Speculation and  Theories were comparable to ufeful Demonftrations
and Experimental Knowledge : In a Word, the very Nume imports.
an Excellency above other Sciences; fo as when the * Orator would
exprefs 2 Superiority above them, for its vaft Excent 'and Compre-
henfion, he mentions Architefture with the Firft, diftin& from che
Illiberal.  Great Pity then I fay it is, that amongft the Profeffors of
Humanity, as they call it, there {hould not be fome Lefiures and
Schools endowed and furnifhed wich Books, Infbruments, Plots, ‘Types
and Models of the moft excellent Fabricks both.in Givii and Military
Architecture, where thefe moft noble and neceffary Arts might be
taught in the Englifh and Vulgar Tongue, retrieved to theic proper
and genuine Significations. And it is to be hoped, that when his Ma-
7¢/% thall perfect his Royal Palace of Whitehall according to the Defign,
he will, in Emulation of thofe Heroes Francis the Firft, Elenry the
Fourth, Cofimo de Medices, the Dukes of Urbin, Richlien, and other
munificent Spirits, deltine fome Apartments for the Eafe and Encou-
ragement of the ableft Workmen in this, as in all other ufeful,
princely and_ fumptuous Axts 5 L mean for Printers, Painters, Sculptors,
Architetts, &c. by (uch liberal Honoraries as may draw them from
all Pares of the World to celebrate his Mujefty, by their Works, to
Pofterity, and to improve the Nation, From fuch a Bounty and

viewv.i» Provifion as this it appears to haye been, which made Ziruvins to

Prafac. ad

Lib,

Is

leave us thofe his incomparable Books,  that, we have now enjoyed
for fo many Ages : for fo he acknowledges it to the Grear dugujtus,

C_um ergo eo beneficio cﬂem Obligatus, ut ad exitum Vite non haberem niopie
timorem, &¢.
I

I mighe




and Architedture. 3 i

|
I might upon this Occafion {peak fomething hete concerning the |',‘
Matter and Form of Buildings, which, after the Perfons who under- i
take them, are their moft folid and internal Principles ; but I pur- il
polely pals them over at prefent, becaufe they do not properly be- |
long to this Difcourle, but to fome more entire Treatife of the
whole 4t than is yer extant among us; and to be delivered by L
fome induftrious Perfon, who fhall oblige the Nation wich a thorough
Examination of what has already been written by Vitruvius, 1. 2. c. |
and 9. Palladio, 1. 1. c. 2. Leon Albertiy L 2. c. 45, 46. DonBarbaro, 1. 11. ‘
Sir 1. Wotton in his concife and ufeful Theorems, Defgodes, D Avillar, w
Peranlt, Blondel and others ; and in what fhall be found moft be- |
neficial for our Climate : It were, I fay, becoming our great Needs i
that fome ingenious Perfon did take this in Hand, and advance up- !l
on the Principles already eftablifhed, and not {o acquiclce in them ‘5
as if there were a Non Wltra engraven upon ous Columns like thofe of
Hercules, after which there remained no more to be difcovered, at ‘1“
leaft in the Apprehenfion of our vulgar Workmen, who for want of -i\f‘l
fome more folid Direétions, faichful and eafy Rules in this Natare, fill Rl
as well whole Cities as private Dwellings with Rubbifh and a thoufand
Infirmities, as by their want of Skillin the Profeffion, with the moft '
fhameful Incongruities and Inconveniencies in all they take in Hand ; |
and all this for want of Canonsto proceed by, and Humility to learn I
there being hardly a Nation under Heaven more conceited of their I“\
Underftandings and Abilities, and more impatient of ' Dire@tion than )
our ordinary Mechanicks +  For let one find never fo juft a Fault with ’q
a Workman, be the fame of what Myffery foever; immediately he fhall |
reply, Sir, T do not come hither to be tanght my Trade, 1 have |
ferved an Apprenticefhip, and have wrought e’er now with Gentlemen i
that have been fatisfied with my Work, and fometimes not without I
Language of Reproach, or cafting down his Tools, and going away i
in Wrath; for fuch I have frequently mer withal., 1 do not l
fpeak this to diminifh in the leaft from the Capacity and Apprehenfion
of our Nation who addict themfelvesto any of the moft polite and il
ingenious Profefions, but to court them to more Civility, and to
humble the Ignorant : For we daily find that when once they arrive "l
to a thorough Infpe€tion and Addrefs in their Tiades, they paragon, I
if not exceed, even the moft exquifite of other Countries, as we
may fec in that late Reformation and Improvement of onr Lock- I
Swmiths Work, Foyners, Cabinct-makers, and the like, who, from very il
vulgar and piciful 4reiffs, are now come to produce Works as curious
for the Filing, and admirable: for their Dextericy in Contriving, as it
any wemeet with Abroad, and 'in particular to our Swmiths and Foin- i
ers, they excel all other Nations whatfoever. i
But as litcle {upportable are another Sore of Workmen, who from Iih
a good Conceit of their Abilities, and fome lucky Fobb, as they
call it, do generally engtrofs all the Work they can hear of, while in
the mean time they difdain® almoft to put cheir own Hands to the

!
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Tool, but for the moft part employ their Apprentices, or {omte other
ignorant Fourney-men 5 as if the Fame of their Maflers Abilities did
any thing contribute to the well Performance of Work undertaken,
whilft in the Interim Ele hardly appears himfelf cill all the Faults be
flubbered over, the Remedy either impoffible or expenfive, and our
Maufter ready to receive his Money, which fuch Gentlemen Mecha-
nicks commonly confume on Eafe and Bravery, being puffed up with
an empty Conceit of theirown Abilities, which, God knows, is very
indifferent, and the lefs for want of Exercife and Humilicy : A Pra-
&ice contrary to the Ulage of all other Nations, that even fuch as by
their Knowledge in this Kind have meritorionfly attained to the
Titles of Military Dignity, have, notwithftanding, purfued their
Employments and Callings 1n perfonal Cares and affiduous La-
bours, to their eternal Fame, (o long as one Stone {hall lie upon ano-
ther in this World 5 asI could abundantly exemply in the Works of
Cavalieri Fontane, Bramantiy Sanfovino, Baglione, Bernini, Fiamingo, &c.
whofe egregious Labours, both before and fince the Accumula-
cion of their Honours; do fufficiently juftify what I report con-
cerning them. And that all fuch may know I reproach no Man out

of Spleen or the leaft Animofity to their Perfons (for fuch as are
not guilty will never be-offcnded at my Plainnefs, or take this for 2

Satyr) 1 cannot but exceedingly redargue the Want of more Ac-
quaintance in thefe fo neceflary and becoming Arts even in moft of
our Nobility and Gentry, who either imagine the Study of Architecture
an abfolute - Non-neceffary, or, forfooth, a Diminution to the reft of
their Education 5 from whence proceeds that. miferable Lofs of fo
many irrecoverable Advantages during their Travels in other Coun-
tries, as appears at their Return : Whereas, if they were truly confi-
dered, there is nothing which does more properly concern them, as
ic contributes to their external Honour, than the Effeéts of this illu-
ftrious Are. Befides, thele being Perfons of. better Pares, are moft
likely to be furnifhed with the beft Abiliics to Jearn, and fo confe=
quently enabled to examine and dire&t (uch as they fhall fer on
Work, without Reproach eithier to their Conveniency or Expence,
when they at any Time build, not forgecring the Orpament and Luftre
which by this Means rich and opulent Structures do add to the Com-
momwealth 5 there remaining at this Day no one Particular for
which Egypt, Syria, Greece, nay Rome hetlelf, beheld in all their
State, Wifdom and Splendor, have been more admired and celebrated,
than for the Glory, Strength and Mugnificence of their incomparable
Buildings s and even ar prefent the moft noble Youth of Italy are
generally fo well furnifhed with Infttudtions touching this laudable
Art, that the Knowledge of Architecture, and to [peak properly 10
its Terms, ¢re. is univerlal, and fo cherithed, even in Men of ob-
{cure Extraction, that, as is already inftanced, = Architetts (I mean
che Munuary.as well as. Ingeniary) have been, and are yee often re-

warded with Knighthood, and the Art profeffed as a moft becoming
and the ri proieiica 4 : e
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and necellary Accomplifhment in diverfe of their Academies - Add to Hi
this the Examples of {o many great and illuftrious Perfons as (with- |
out mentioning thofe our Mafler has recorded in the Preface to
his feventh Book) I might here bring upon this Theatre, famous for |.fi
their Skill and Encouragement of this fumptuous Arc : Emperors; i
Kings, Popes, Cardinals and Princes innumerable, who have all of f
them left us the permanent Monuments of it in the feveral Places of l
their Dominions, befides the infinite Advantage of well managing "|
of great and publick. Expences, as well as the moft private and
Qeconomical and handfome and well coatrived Houfe, being built at a H
far lels Charge than commonly thofe irregular Congeftions, rude and
bratifh Inventions, which generally fo deform and incommode the Il
{everal Habitations of our Gentry both in City and Country. " i

But I have done, and [ hope all that love and cherifh thefe A4res, ‘
and particularly that of Architefture, will not be offended at this Zeal \'
of minc in belpeaking their Effeem of it 5 fince if I have faid any \I
thing in Reproof of the Errors either of the Perfons who pretend to il
it, or of the Works which they do to its Difgrace, I have only {poken Hi
it that both may be reformed and made the better.  But leaft whilft |
1 thus dilcourfe of the decomplifhments of our Artifts, and Defeés of il
the Pretenders, 1 my felf be found Logodedalus; and as they fay, Ar- 1
chitectus Verborum only, I proceed from che Perfon to the Thing. I

Architetture, confidered as an 4re, was doubtlefs; as all others ‘|
were, very mean and imperfe@ at firft; when from dark Caverns,
hollow Trees, defpicable and forry Hovels and Cabanes, made with i
their rude Trunks, covered with Sods of Turf or Sedge, to protett HH
themlelves from the Injuries of the Weather and wild Beafls, as ac "‘*‘Ii
| prefent {avage People do, Men lived not much better accommodated f
| than Beafts themfelves, wandering from Place to Place, either to hunt, i

and in queft of Food, or to find Pafture; where, like the Nomades,
with lictle Care or Labour, they make them Huts again to fhelter i
themfelves as before; till coming into fome more fertile and fruic- i
ful Country, and finding no more Neceffity of ftraying farther, or |
removing {o often; they then, it is likely, begun to build more fub- ‘
ftantially and commodionfly ; and as Plenty, their Families and Ci- b
vility increafed, began to inlatge, and make their Habitations as I
well lefs rudely as more convenient 5 proceeding in Tract of Time to i
oreat Politene(s, and ro that Height of Splendor and Magnificence,
as at laft, ingenious Men, from long Expericnce ftill advancing in L
Improvements, began' to frame fuch Rules and Precepts for Building, it
as thould anfwer to all thofe Perfections defircable in a Building, name- i
ly, Solidity, Ufe, and Beauty ; and this Are was called, it
Architeétura, 2 Term deriv’d from the Greek Subftantive "Apyrensdmpas S i
and which is by fome taken for che 4rt it felf, by others forthe Work, i
adificio ipfo ¢ Qpera (b us for bath) is thus defined 5 Scientia pluribus i
difciplinis, & Varus eruditionibus ornata, cujus judicio probantur, Omnia que 4 i
caeteris artibus perficiuntur, opera.  Architecture, {ays our Mafter Vitruvins, is
D a Science
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a Scierice qualified with fundry other 4rts, and adorned with Variery of
Learning, to whole Judgment and Approbation all other Works of
Art [ubmit themfelves. Or rather in {hort, and as effectual, enjus pre-
ceptis diriguntur, & judicio probantur, &c. for fo it feemsto be more ex-

licit 5 fince in 2 Geometrical Problem theve are both the Conflruction,
or DireGtion Operis faciendi, which thefe Pracepta define 5 and allo,
the Demonftration or Probation Operis jam fali, which is fpecified by
the Fudicium in the Pitruvian Definition. 1 conceive therefore the furft
Part to be the more effential and infeparable 5 the latter to be but che
Refule of the former, and no mote Ingredient into the Ar¢ than the
Image of one’s Face in a Glafs is conftitutive of the Man.

But to forbear any farther Ghofs, you fee what a large Dominion
it has, and 1 might go on: Ez nafcitur ex fabrica & ratiocinatione,
to fhew that fhe is the Daughter of Building, and Demonftration -
Then (for fo I affe& o render it) that Building is the Refult of an affi-
duous and manual Prattice or Operation upon apt Materials, according to the
Model propounded 5 and lafkly, That our Ratiocination is an Ability of
explicating what we bave done by an Acconnt of the juft Proportions: ln a
Word, it is the Art of Building well, which, taken in the largefk
Senfe, comprehends all the Sorts and Kinds of Buildings whatloever,
of which there are more efpecially Fhree 5 which chough differing in
their Application, Defign and Purpofe, are yet of near Relation to
one onother, and therefore not improperly under the fame Deno-
mination with their refpeétive Adjunéts of Diftintion : For In-
ftance, the Building of Ships, and other Veflels for failing, War
and Commerce, <. is called Naval Architetture : The Art of Forti-
fication and Defence of Places, Military drchiteéture 5 which, though un-
der the fame Rules and general Principles, whereby to work and
proceed (but indeed making ule of different Terms of Art) yer pafs
they under the fame general Name of Architeiture. Now foraf-
much as there’s only one of thefe  which propetly concerns the pre-

fent Subject (as being indeed the moft eminent, and Firff in Order)

we are here to underftand by drchiteéture, the Art and Skill of Civd
Building for Dwelling-houfes, commodious Habitations, and more
publick Edifices.

What Pretence this Part of Architefbure hasto both the other Kinds,
namely, the Naval and Military; the Foundation and Building of
Cities, Walls, 'Towers, Magazines, Bridges, Ports; Moles, and  Havens,
abundantly fhew ; together with what our great Mufter Vitruvius
has raught in the Conftruétion of diverfe Machines, and warlike En-
gines, as well for Offence as Defence; And to thew how reconcilable
all thefe different Sorts of Building are to one another, we have a
Modern, but an illuftrious Inftance, in that furprifingly magnificent
Piece of Art, the Pentagonal Palace ereéted for Cardinal Alexander Farneze
at Caprayola, within twenty Miles of ®Rome, by that Excellent and
skilful drebiteés Vignola, ome of the firft Rank and Clofs of Axtilts in
the foregoing Parallel, ™™~ Mt ekt

With
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With Reafon thercfore as well as Right, has the Surveyor of his
Majefty’'s Works and Buildngs, both the Military as well as Cvil  drchi-
tecture properly under hus Intendency and Infpetion, by a Grane, as
I have heard, of many hundred Years paft.  But, G
To enlarge on the feveral Heads of Civil Architefture, of which
there are very many, would be to extend chis Difcourfe to a Length |
not {o proporeionable to that which is defigned : Let it then fuffice |
to take Notice, that it is the ancient Greek and Roman  Architeétare |
only which is here intended, as moft entirely anfwering all thofe \H
PerteGions required in a fanldefs and accomplifhed Building 5 {uch
as for fo many Ages were fo renowned and reputed by the uni-
verlal Suffrages of the civilized World, and would doubtlefs have
ftill fubfifted, and made good their Claim, and what is recorded of
them, had not the Goths, Pandals, and other barbarous Nations
fubverted and demolifhed them, together with that glorious Empire,
where thole ftacely and pompous Monuments ftood ; introducing
in their ftead, a certain fancaftical and licentious Manner of Build.
ing, which we have fince called Modern {or Gothic rather) Congefti-
ons of heavy, dark, melancholy and Monkifh Piles, without any
juft Proportion, Wle ar Beauty, compared with the truly Ancient -
So as when we meet with the greareft Induftry, and expénfive Car
ving, full of Fret and lamentable Imagery, {paring neither of Pains i
nor Coft, a judicions Spectator is rather diftracted and quite con- i
founded, than touched with that Admiration which refults from the
cruc and jult Symmetry, regular Proportion, Unien and Difpofition, !_
great and noble Manner, which thofe Auguft and Glorious Fabricks i
of the dncients {hill produce. ' |
‘ It was afrer the lrruption and Swarms of thole truculent Peo- i
‘ ple from che Narz"k,. ;hf: Moors and drabs from the South and Eaft, _ '_j!'{;
| over-running the Civilized World, - tha¢ wherever they fixed thems- - T
felves, they foon began to  debauch this noble and ‘uleful Arc
| when, inftead of thofe beautiful Grders, fo''majefbical and " proper i
| for their Stations, becoming Variety, and ether’ ornamental Ac~ i
ceflories, they fet up thofe flender and mifquine Pillars, or rather ‘,'f"‘
Bundles of Staves, and othes incongruous Props to fupport incum- li
bent Weights, and pondrous arched Roofs, 'without Entablature 5 i
and though not without great Induftry, as M. D’ fyiler well obferves,
nor altogether naked of gaudy Seulpture, trite’'and bufy Carvings, li
it is fuch as rather gluts the Eye, than gratifies and pleafes it with i
any reafonable Sausfa@ion: For Proof of this, without 'travel- |
ling far abroad, 1 dare repore my felf " to any Man of Judgment, i
and thav has the leaft Tafte of Order and Magnificence, if after he it:
has looked 2 while upoa King Fenry' the Seventh’s Chappel  at Weft- | 'iJJ'?
minfter, gazed on its {havp Angles, Ferties, narrow Lights, lame |
Statues, Lace, and other Cut-sork and Crinkle Crankle 5 and fhall then

, turn his Byes on the Banquetting-boufe buile 2t White-hall by Inego i
Fones afeer the ancient Manner; or’ o what  his Majefty’s Surveyor, Jﬂh
" Sit il
HE

|
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f Six Chriftopher Wren, has lately advanced at St. Panul’s ; and confider what
| a glotious Obje& the defigned Cupola; Portics, Colonades and other (yet
unfinifhed) Patrts will then prefent the Beholder ; or compare the
Schools and Library at Oxford with the Theatre there, or what he has
| lately built at Trinity College in Cambridge, and {ince all thefe at Greenwich
and other Places (by which Time our Home-traveller will begin to have
a juft Idea of the dncient and Modern Architeéture) 1 fay, let him well con-
fider and compare them judicioufly, without Pastiality and Prejudice,
and then pronounce which of the two Manners ftrikes the Underftand-
ing as well as the Eye with the more Majefty and folemn Greatnels,
though in fo much a plainer and fimple Drels, conform to the refpec-
tive Orders and Entablature, and accordingly determine, to whom
the Preference is due: Not as we faid, that there is not fomething |
of folid, and oddly artificial teo, after a Sort: But then the univer-
{al and unreafonable Thicknefs of the Walls, clumfy Burcrelles,
Towers, {harp-pointed Arches, Doors and other Apertures, with-
out Proportion ; nonlenfical Infertions of various Marbles imper-
tinently placed ; Turrets and Pinacles thick fer with Moukies and |
Chymeras (and abundance of bufy Work and other Incongruities)
diffipate and break the Angles of the Sight, and fo confound i,
that one cannot confider ie-wich any Steadinefls, where to begin or |
end; taking off from that noble Air and Grandure, bold and grace- |
ful Manner, which the Ancients had (o well and judicioufly efta- |
blithed: But in this Sort have they and their Followers ever fince |
flled not all Europe alone, but Afiz and Africa befides, with Moun~
tains of Stone; vaft and gigantick Buildings indeed, but not wor-
thy the Name of drchiteétnres witnels (belides frequent Erections
in thele Kingdoms, infetior to none for their utmoft. Perform-
| ances) what are yet ftanding ac Weftminfler, Canterbury, Salisbury,
il Peterborough, Ely, Wells, Beverley, Lincoln, Gloucefter, York, Durbam,
| and other Cathedrals and Minfters : What av Uerecht, Harlem, Ant-
werp, Strasburg, Bafil, in the Lower and Upper Germany 5 at Amiens,
Paris; Roan, Tours, Lyons, &c. in France 5 at Milan, Venice, Florence,
nay, in ®ome herfelf : In Spain, at Burges and Seville, with what
the Moors have lefc in Athambrant, Granadas the Santa Sophia at
Conflantinople, that of the Temple of the Sepulchre at Ferufalem (at
the Decadence at lealt of the Art) the Zerif s Palace at Merocco,
&c. befides the innumerable Monafteries and gloomy Cells, built in
all thefe Places by the Chriftians, Greeks, Latins, Armenians, Moors,
| and others fince the Ruin of the Empire, and compare them, al-
moft numberlefs as they are, with One, St Peier’s ar Rome, only,
which, with the reft of thole venerable Churches, fuperb and ftately
Palaces there and ar Naples, Florence, Genoa, Efcurial, Paris, Amfrer=
dam, &c. were yet all but forry Buildings, till Bramante, Rapbacl,
I‘ Michael._Angelo, Palladio, Bernmi, and other Heroes and Mafters of
our Parallel, recovered and even raifed this 4y to Life again, and
reftored her to her priftine Splendor and Magnificence, alter fo ce-
' ' © dious

|
|
|
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dious and difmal a Nighe of Ignoranice and Superftition; in which
Architeéture had lain buried in Rubbifh, and fadly deformed for (o |
many Ages : The fame may likewile be affirmed of all thofe other ‘j
Arts attendant upon her, Scalpture and Painting efpecially, and in- ;\?
deed of Letters, and all good Learning too; which had abour this 7
vime their Refufcitation alfo: In a Word, and after all that has been I
faid of Architetiure, ancient or modern, ‘tis not we fe¢ enough to i
build for Strength alone y for fo thofe Gothic Piles we find ftand their |
Ground, and the Pyramids of Egypt have out-lafted all that Art and i
Labour have to fhew: or indeed for bare Aecommodation only, with- M
out due Proportion, Order and Beanty, and thofe other Agreements, |
and genuine Charatlers of a perfect and confummate Building 5 and |
therefore an 4r¢ not fo eafily atrained by every Pretender, nor in lf':"
eruth at all, without 2 more than ordinary Difpofition, accompa- |
nied with Judgment, Induftry and Application, due Inftruion, L
and the Rules of Art fubfervient toit. Thus accomplifhed, an Ar- I
chitect is perfeétly qualified to anfwer all the Tranfeendencies of this \1|
noble Art, which is to build bandfomely, folidly, and ufefully. |
We have already {poken of Workmen and Manuary Afiftants, in i
the foregoing Paragraphs, without whofe more than ordinary Skill i
and Diligence, the learnedft Archite& miftakes the Shadow for i
Subftance, wumbram, non rem confecutns videtur, and may ferve to rear i
a Tiabernacle, not build a Temple, there being as much Difference be- i‘il
tween Speculation and Praflice in this Art, as there is between a
Shadow and a Subffance; but with what Advantages thofe Perfons lh

roceed who both know and can apply, I have already demon-

ftrated : And when we confider that the whole 4rt confilts in the I
moft exa& and elegant Osder imaginable, it is not to be wondered
there have been fo few able Men of the Profefion. Sir H. Wotton, |
who reckons thofe two Parts for one, that is, the fixing of the Model |
to a full Expreffion of the firlt Ides, pafles, with our Ma er, to the i
Species or Kinds of this Difpofition. d
Taxis, ot, as Architefls call it, Ordonance, as defined by ourZ |
Mafler to be that which gives to every Part of a Building the “
juft Dimenfion relating ro its Ules: Mr., Peranlt fuppofes neither fo it
explicit, nor as the Thing itfelf requires, or anfwerable to the In-
tention 5 which he takes to confift in the Divifion of the Plan or
Spot of Ground on which one intends to build, fo to be apportion- i
ed and laid out (as to the Dimenfion of the relpedtive Parts refer- I
ring to their Ule) as conflifts with che Proportion of the whole and il
entire Fabrick ; which, in fewer Words, I conceive differs little from i
the determinate Meafures of what’s affigned to compole the feve- |
val Appartments ; to which fome add, that which gives the utmoft . !
Perfeétion to all the Parts and Members of the Building : But, to il
proceed with the learned Commentator, it is the judicious Contri-
vance of the Plan or Model, which he means by Ordonance here : As |
when, for [nftance, the Conrt, the Hall, Lodgings, and other Rooms, are i
E e neithex |
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neither ‘too large, ot too litele: . g. That the Court afford conve-
nient Light to the Apparcments about it, and be large enocugh for
ufiral Accefss that the Hall be of fit Capacity to receive Company ;
the Bed-Chambers for Petfons of Quality, and others 5 ot elfe when
thefe Divifions are either too great, or too {mall,” with refpect
to the Place, as a very large Court would be to a little Houfe, or
a little Chamber in a great and noble Palace - Whereas Diathefis,
Difpofition, is where all the Parts and Members of 2 Building are
affigned their juft and proper Places, according to their Quality, Na-
ture, Office, Rank, and genuine Collocation, without regard to
the Dimenfion or Quantity, which is another Confideration, as Parts
of Architecture 5 though fill with relation to its Perfection. Thusthe
Veflibule, or Porch, {hould precede the Hall ; the Hall the Parloar,
next the Withdrawing-Room, which are of Ceremeny, 1 fpeak (as
with us in England) where the Firft Floor 1s commonly fo compoled
of + The Anti-Chambers, Bed-Chambers, Cabinets, Galleries and Rooms
bf Parade and State in the fecond Stage, fuirable to the Expence
and Dignity of the Owner : I fay nothing of the Height, and other
Dimenfions, becaufe there are eftablithed ®ules : Bue it 15 what [

have gencrally obferved, Gentlemen (who are many times at cons=
fiderable Charges In otherwile handf{ome and convenient Houfes)

moft of all to fail in; not allowing decent Pitch to the refpeétive
Rooms and Appartments, which 1 find they conftantly repent when
%is too late. One fhould feldom therefore allow lefs than fourteen Feet
to the Firft Floor; twelve or thirteen to the Second, in a Dwelling-
Houfe of any confiderable Quality ; to greater Fabricks, and fuch as
approach to Palaces, fixteen, eighteen, twenty, 8. with regard to other
Capacities: Norlet the lefs benign Temper of the Clime, compared with
other Countries, be any longer the Pretence ; fince if the Building

and Finifhing be ftanch, the Floors well laid, Appertures of Doors

and Windows clofe, that Objedtion is anfwered. The fame Rules, as
to the Confequence of Rooms and Qeconomy, is to be obferved in the
Diftribution of the other Ofces, even the moft inferior, in which
the Curious confult their Health above all Conveniency, by defign-
ing their beft Lodging-Chambers towards the Swn-rifing; and fo
1 ibraries, Cabinets of Curiofities and Galleries, more to the North,
affording the lefs glazing and fitteft Light of all other to Piftures,
¢rc. unlels where fome unavoidable Inconvenience forbid ir.  Ano-
ther great Miftake I likewile have obferved to be the Caufe of many
Errors as incurable ; namely, a fond, avaricious, or obftinate Re-
folution of many, who having choice of Situations, for the par-
ing of an old Kitchen, Out-Eoufe, Lodge, or vulgar Office, nay,
and [ometimes of an ancient Wall, a fine Quick-fer Hedge, particular
Tree or two, ot the like, continue to place the New Building upon
the 0ld Foundation, though never fo much awry and out of all Square,
and, as often I have feen, near fome Bank of Earth, which can-

not be moved; plealed with Front or gandy Out-fide, whilit all is
1 gloomy
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gloomy and melancholy within, and gives Occafion of Cenfure to
the Judicious, and ‘Reproach to others : In a Word, 1 bave very I
rarely, or as feldom found a new Building joined with any tole- '15-
rable Decency or Advantage to an old one,  as a young and beau- ||
tiful Zirgin to anold, decayed, and doating Husband. Imight al- ‘
moft affirm as much concerning Repairs,” where there are great Di- i
lapidations 3 fince by that time they have calculated all Expences of '|‘
pulling down and pacching up, they mighe have built entirely “
new from the Ground, with the {ame, and oftentimes with lefs |
Charge, but with abundance more Beauty and Conveniency : Fre- ]
quent Inftances of like Nature might I produce, and of fuch as I
have too late repented 5+ but T am to beg Pardon for this Tranfcurs [
fin, for which I have no other Apology, than that fince another |
Edition of this Piece is never likely to come under my Hand again, i
1 have taken the Liberty of this; to {peak my: Thoughts the more ‘}‘
freely, not without Hope, that fome may be edified by it, and have 1
Caule to thank me for it. I
To return therefore whence T ‘diverted : I now proceed to the ‘\
proper Argument and Defign of this Difcourfe, which concerns i
the Terms of Architecture, with fuch Improvements as fall in with i
the Subject ; not that our politer Workmen do not underftand them i
well, but for the Benefic and Inftru&ion of the lefs knowing; or
fuch, who, though learned and knowing in other Arts, may haply ‘I
not have much confidered this : And the firft is i
Ichnography, by which we are to underftand the very fisft Defign rcomgrs: ‘|
and Ordimance of a Work or Edifice, together with every Partition” ™ |
and Gpening, drawn by Rule and Compafs upon the Area or Floor, |
by Artifts often called the Geometrical Plan or Platform, as in our il
Rcddition of the Parallel : The Greeks would name it Zwes yeuch, Ve- |
fgii Deferiptio, or rather Feftigium Operis, the fuperficial Efforma- |
tion of *the future Work, which our Ground-plor does fully interpret.
This is properly the Talent and Work of the chief Archite& or Surveyor |
himfelf, and indeed the moft abftrufe and difficult, by which he ‘I’
exprefles his Conception and Idea for the judicious Collocation, ido-
neous and apt Difpofition, right Cafting and Contrivement of the i
feveral Parts and Rooms according to their diftinét Ofices and Ufes 4 o
for as Ordonation impotts the Quantity, fo does this the Quality of the |
Building - Bue of this already.  To this {ucceeds |
Orthography, or the erett Elevation of the {ame in Face or Front, oythsrs- b
defcribed in Meafure upon che former Ides, where all the Forizontal |
Lines are Parallels ; Some do by this comprehend the Sides like- |
wife (but fo will not 1) to be {feen as well within as without the ”
Model. It is in truth but the {imple Reprefentation of that Part op- i
pofite to the Eye of the Beholder, and thence by Italian I Alzato ox
U Impiedi, Facciata and Frontifpiece, without Shadows or other Decep- i
tions, and the fecond Species of Difpofition.  The laft is | I
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Scenngraphy, of, as fome, Sciography, which is the fame Gbjeét
elevared upon the fame Draught and Center in all its Optical Flexures,
Diminutions and Shadows, together with a fore-fhortning of a third
Side, fo as the whole Solid of the Edifice becomes vifible in Perfpeétive,
as they fay, becaufe compofed of the three principal Lines ufed in
that Art; Viz. thatof the Plan, or Plot, belonging to the furft Idea
that of the Horizon, or Eye-line, which denotes the fecond 5 and the
Line of Diftance, which makes the third, with all its Adumbrations and
Shadowings; which diftinguifhes it from what they call the Profile,
fignificd by the Edging-ftroaks, by fome called Out-lines, and Contours
only, withoutany of this folid finithing.  From all which it appears,
that not the bare Ides or Species, as the Term is in Puruvius, or as
others, the varions Kinds of Difpofition is to be underftood 5 but the
{everal Defigns and Reprefentations of the Divifion : Secing, in truth,
thefc three Draughts upon Paper, belong as much to the Ordonance as
the Difpofition, {hewing and defcribing the Mealures and Dimenlfions
of the infpeétive Parts, Order and Pofition. From thefe three Ideas then
it is, that fame Eurythmia, majeftic and Venufla Jpecies Adificii, does
refule, which creates that agreeable Harmony between the feveral

Dimenfions ; fo as nothing feems difproportionate, too long for
this, ov-teo- broad-forthat 5 but correlponds in a jult and regular

Symmetry and Confent of the Parts with the Whole : Por Symumetry
is the Parity and Equality between the Parts oppoﬁte; fo as one
be not bigger, higher, longer, fhorter, clofer, or wider than the
other : Suppole a Column (welling more at one Side than the other,
and not as thofe who thought it to confift in the Proportion of
fome principal Part or Member only, Capital or Cornice, groflex ox
projecting farcther than the Order permits, which feem two dif-
ferent Things ; whilt Proportion among Architeéls confifts in fuch an
Agreement and Confent as we find in every well-limb'd and com-
poled living Animal, of whatever Species or Kind foever, where the
due Make of each Member of the Body denominates the Com-
pleatne(s of the Figure, be it Statue or the Life, and the fame in
Building and the Parts thereof: In a Word, where Convenience, Strength
and Beauty meet, and rendey it accomplifhed.  Laftly,

Decor, which is not only where the Inbabitant and Habitation {uit,
feeing that is many times accidental 5 but where 2 Building, and
particularly the Ormaments thereof, become the Station and Occafion,
as Vitruvius exprefly thews in appropriating the {everal Orders co their
natural Affeéions ; fo as he would not have fet a Corinthian Column ac
che Eateance of a Prifon, nor a Tufcan before the Portico of a Church,
as fome have done among us, with no great regard to the Decorsnt.
Here therefore it is that the Judgment of an Architeft oughe to be
confulted, fince even in the Difpofition of the Ogites of our moft

rivate Houles, we find no where greater Abflurdities commitred,

whilft we maay times find the Kitchen where the Parlowr {hould have
| been,
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been,. and that in the firft and beft Story, which fhould have been
damned to the lowermoft and the worft.

Philander {eems to be in fome Doubt whether the Architeft did af.
ter all this make a Model of his future Work, but ac laft refolves ic
in the Afrmative for many Reafons, ite enim futura deprebenduntur
errata, &~ mumimo impendio, nullogue incommodo, &c. for fo, fays he,
future Errors may be timely prevented, with little Coft, and with-
out any Trouble, before the Remedy proves incotrigible. Now
though perhaps an accomplithed Arehiteét needs it not, yet as there
is nothing certainly fpared to lefs Purpofe, and more to the Detri-
ment of Builders than the {mall Expence of making this Prototype 5 {0
it has been known that {ome excellent Mafters have, without Re-
proach, caufed feveral to be made of the fame Building, and for
the berter, and which fhould be framed with all its Orders and Dimen-
fons, by the Affiftance of fome skilful Jomer, or other ingenious Artift
in fome {light Material, which may be to remove, uncover and take
in pieces, for the Intuition of every Contignation, Partition, Paffage, and
Aperture, without other Adulteration by Painting or gaudy Arrifice,
but in the moft {imple Manner, as Sir A. Worton prudently advifcs,
for Reafons moft material and unanlwerable : This is by fome
{upplied with a perpendicular Section of the. orthographical Elevation,
which lets the Eye into the Rooms in Front only ; the Model into
the whole; but from all which we may deduce how ablolutely
neceflary it is, that an Arehiteé have more than a vulgar Dexterity in
the Art of Defigning and Drawing, Que autem conferant, imo, que
fint Architeflo penitus necefJaria ex artibus, hac funt, PiCkura o Mathes
matica 5 in. cateris doltufue fit, non laboro: So the Patriarch; lib. g.
upon that of our Mafler, lib. 1. c. 1. Peritus Graphidos, &c. and
then concludes, Neceffaria igitur ¢ft Architetlo Graphidiss 1. e. de 17~
nationis ut Itali dicunt peritia, as being a thing altogcther .indifpen-
fable ; but of this already: For'by the Merhod of a compleat Courfe
or Body of Architecture, one fhould proceed to the more particular
Diftributions of this 4rt, whether in relpect to private or publick
Buildings 5 but I leaye it for fome perfect Edition of what remains
of the incomparable Palladio ; when eicher by the fame ic is begun,
or by fome other charitable Hand, that, or our Mafter, Fitruvius
himfelf, as publifhed by the learned Perauls, thall be taughe to fpeak
Englifb 5 and the Tule of this. Difconrfe, which minds me of a
thorough Explanation. of the more difhcult Terms of this Art, for
being principally, if not only converfant about the five Orders
and cheir Ornaments, the Subjet of our learned Parallel, calls me
back to a diftinét Survey of them, and I will begin at the Foun-
dation. ,_ :

Now though all that is buried in the Ground to the 4rea be (o
called, yet properly Foundation is the very Coffer or Ground-bedfearched
ad folidum, & in folido, as our Mafter advifes, and upon which a wife
Man would only build and raife the Proto-fubftruction, ox firlt Begin-
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ning of his Wall, and ought commonly to be double the Thicknels
of the Superftruétion. This the Greeks called

Stereobata sepecbeixns, folidum fulcimentum, for irs artificial Firmnels,
15 immediately fucceeding the underfilling of the former; for fo we
name thofe dty Materials upon the Surface to be the Bafis of the
whole Edifice. I am not ignorant thac fome contend about this
Ofte, confounding it with the Stylobata and Pedeftals of Columns,
afligning them a regular Thicknels of half as much more as the 0r-
ders they fupport; and then the Italians call it the Zoccolo, Pillow o
Die, becaule of its cubigue and folid Figure : But I rather take ic
for the Bafamento of the whole, which I would therefore rather aug-
ment than contra& to that ftinted Dimenfion. The reverend Daniel
Barbaro, c. 8. L 2. defcribes us all the Kinds of them, and calls
this in particular, and which confirms this Divifion, the concealed
Pare, or fandatio in imo > And then by this elegant Diffinélion defines
Struftura to be that of Frents; Infbruétion that of the middle Parts
and Subjtruétion of the lower ; though this laft Nortion does likewile
many times import fome vaft and magnificent Building s for fo
Baldus has cited chat Paflage in Liv. I. 6. where he names the ftately
Capital a Subftruétion only, and other Authors Subftructiones injanas,
for fuch vaft and enormous Fabricks: Bue that we may not omit
the Pedeftat; though of farer Ule amongft the Ancients, | come next
to the

Stylobata 5 for our Pedeftal is Vox Hybrids, a very Mungril, not
2 Stylo, as fome imagine, but a Stando, and is taken for that folid
Cube, or Square, which we already mentioned to be that to the Column
impcfed, which the Superfiruéture is to this, Fulcimentum Columne :
It is likewife calted Trancus the Trunk, though more properly ta-
ken for the Shaft or Body of an Order, contained between the Cornice
and Bafe, for Pedeftals have likewile thofe Ornaments infeparably,
alfo Abacus; Dado, Zocco, &c. which is fometimes carved with Bafs-
relievo in hiftotical Emblems, as that of Trajan’s ac Rome, and ours
on Fifh-ftreet Hill © But as it was rarely ufed among the Aucients ; fo
they were all’ fgnare alike to all the Orders 5 till from good Examples
by later Architetts, and efpecially Palladio, reduced to Proportion and
very graceful. Thofe which are more large than high, are called
double Pedeftals {upporting double Columns, and fome which are con-
tinued through the whole Building. Alfo Poggio, from its Office
of {upporting ; and then-it is conftantly adorn’d with a Cornice con
fitting of a Gumatium on 2 Corona with Lifts, and fometimes Seotia,
or fhallow Cavities, and an Addition of an upper Zocco or Plinth of
a {maller Hollow, and part of the Gymatinm, upon which the Scamillt
impares Vitroviani were fer, if defigned for Statues : Or, if without,
for Columns. ~ The Biafe has likewile an Ornamens of a Cymatium mverted

upon a Plinth,vas 'may be féen in'the Corinthian Stylobara - The general
Rule is o divide ‘the whole ' into mineteen Parts; the Pediffal {hall
have four, “ehe Intablypre three s but if 2 Column be without Pedeftal,

i : E1 A s.\..f:
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| divide the Height but into five equal Parts, four to the Column, and
to the Entablature one: But, as we afhrmed, the Ancients did feldom H
\ ufe Pedeftals at all, unlels where Ruils and Balufters were requifice; |

and Paraper Walls for Menianay Pergolas and Balconies, and where B
they ferved for Podia or Pofaries of a leaning Height, for which they
had a {light Cornice affigned them ; and this minds me of the sirai |
among the Greeks, as indeed feeming to have been derived from the I
Faftern v7ux vled, and to the Jews, we read, enjoined upon their Il

\ flat-roofed Houles, thefe Balufers being in truth buc a kind of petcy
Colwmns under the Rails or Architrave, between Pedeftal and Pedeftal, |
for that moral Reafon, the Security of the Walkers, efpecially at I\!
| what time they ulfed to [pread Tents upon them, as frequently they |
| did : But if, as we faid, for the better Eminence of Figures, then |
with the Impofition of _ i
Scamills impares, of which thete is fo much Contention arnongft swmit i
‘ our Hypercritical ArchiteClts, though in fine they prove to be but M”
cerrain Benches, Zoccos or Blocks elevating the reft of the Members i
| of an Order, Column, Signum or Statue, from being drowned or loft ‘ ”J
to the Eye, which may chance to be placed below their Horizon ; chat |
is, bencath the Projetures of the Stylbata Cornices and other Sail-
lies, by an agreeable Reconciliation of Geometry wich the Opticks. 1
In a Word, the Pedeftals of Statues do well exprels them, and thole
half-round Elevations, or other unequal Eminences upon the Sty= ”
Iobata, be they one or more Plinths, like fo many Steps fucceeding one ‘i
another for the Advantage of what ftands upon them : In the
mean time, we find no Proportions or Form affigned for the placing i“
Statues, Bufts or other Figures, which feems to be left arbitrary, 1
with regard to the Subject: The lower Pedeftals beft fuiting !
with the higher, contrary to Buffs, or where more than one toge-
ther, as Groups fitting, and cumbent Figures, ‘which require longer, |
¢re. with fuch Ornament and Decoration as beft becomes them ; |
as to Nympbs, Tritons, Sea-Gods, Efcalop-Shellsy &c. to Deeffes, the : |
more delicate to Satyrs, Raftic Work, e = But to proceed ro 1
the Orders and their feveral Members, as they naturally rife in i
Work. :
The Bafe, derived from the Greek Verb gaises, imports the Suftent, 2o |
Prop or Foot of a Thing, and is in Architecture taken not for the
lowermoft Member of an Order, buc for all the feveral Ornaments o |
and Mouldings from the Apophyges or Rifing of the Columns Shafe, I
to the Plmth : Sometimes alfo for the Spire ; which lying on s |
the ®Plnth like the Coile of a Cable, derives thence its Name, i
though fomething improperly methinks, confidering thefe Mem- |
bers do not run fpiral, but obliquely rather and in orbem ; In Sum, : I
the Bafis is to the Column and its Entablarure what the Stylobata is to i
the Bafis, and the Stereobars to the Pedeffal. Here note, that when
a Cornice is added to a Bafe, it becomes a Pedeffal, and that to the i
Corinthian or Compofita the dttic Bafe, and though faireft of all; 2nd |
R ufed |
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| ufed in other Orders, by no means fo properly: It isoften enriched
! with Sculprure, efpecially in the Compofita ; for Bafes differ according
| to the Order » Tufean has a Torus only 5 the Doric an Aftragal more,
j by fome eftcemed 2 modern Addition : The Ionics Torus is larger on
' a double Scotia, betwixt which are two Aftragals: The Compofita an
!~‘ Aftragal fewer than che Corinthian. The Attic Bafe, or as fome, the
i Autic-Curgi, conlifts of a Plinth, two Torus’s and Scotia, properly
| placed under the Tonic and Compofita, and indeed, as was faid, to all,
Tiifean excepted, which has its peculiar Bafe: But to proceed to
other Patticulars ;

|
i el The Plinth is the firft, and very loweft Member of the Bdfe

| The Word denotes a Brick or {quate Tyle, of which haply they were
' ufually made, but rather for the Refemblance; becaufe of the Weight
| it was to bear, and therefore more probably of fomething mere folid
| to preferve the Foot of the Colwmn from rotting, when firft Pillars |
t were made but of the tapering Bodies of Trees,” as we fhall fhew
l hereafter. Plinth is likewife taken for a like Member about the Capital,
| but then always with its Adjunét, the Plinth of the Capital, &c. be-
! caufe placed juft above the Echinus, as in the Dorick, Ovolo or quarter
| Round in the other Orders. The Italians familiarly name ic Orlo,
which importing a round Welt, Hem, ox Brim, methinks is not {o
| propeslyapplicd-voie By Plnth is alfo'to be underftood any flat,
i thick Mouldng in the Fore-Walls of any Building, sanging like a
| broad Lift with the feveral Floors or Stages, The next is,

Torus, Torus, the third Member of the @jé,, of which there is fuperior
| and inferior in the Bafes of all the Orders, the Tufean excepted, comes
| from 4@, denoting the Roundnefs and Smoothnels of it: Torus enim
quicquid votundum 5 ot rather as Scaliger, quod artificialiter elaboratur {o
sornetur, becaufe artificially made {o 5 but why not from its Swelling
and Brawninefs 2. It much refembles the Shape of a round Cuthion,
i Torques or Wreath, thence ¢63s, and the impofed Weight makes it
I . feem to {well out-as if indeed it were ftuffed, and that with Reafon

fay the Critics, for the more eafy and fafe Pofition of the
Trochile. Trockile, from Tpéyw OF 'rpa;xz, 2 Rll[ldle Of PUHY"WJ‘I’ICEI, which it
much refembles, and is thac Cavity appearing next to the Torus: The
{' ' Ttalians' name. it Baftone, or more properly Cavetto, and Cortice, tan-
quam baculi cortex, the hollow Rind of a Tree, as Barbaro. Our

’L swrie.  Workmen retain the ancient Scotia, from Zulie, its Oblcurity pro-
i ceeding from the Shade of the Hollownefs, but more vulgarly they
4 call it the Cafement, and it is ever, the Cavity between the former

| Torus's, and allo beneath the Doric Cornice, {feparated from the plain
I Margin or Regula called Mentum and Coronas by a {mall Gymatiam, or
fometimes a Lift only : The Capital Letter G is almoft a perfect
i ~ Refemblance of this Moulding, and ic is indeed frequently bordered,
i or rather fhut in with Liffs.  Laftly,
. dpae  The 4ftragal, which befides diverfe other Things, as the Seprem
| “* Sping Vertebre neax the Neck, has here its Analogy trom that Bone 2
: lictle
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little above the Heel ;- whence the Frenth name ic'the Tulon or Heel I
itfelf, as our Author of the Parallel, not improperly 5 but by the :
talians, il Tondino, being a kind of half Torus, {ometimés wroughe in |
the richer Orders like an Over-caft Hem or Edge to the larger Tore, |
which frequently is placed between, as in the Tonic Bafe with two ‘!1
| Scotias, and fometimes, though rarely, juft about the Plinth of |
~ the Bafe, as fome marfhal it : Otherwhiles again it is taken for the \'f
. Hoop, Cinfhure ox Collar next the Eypotrachelimm and Diminution of a |
Colamn lifted on both Edges ; and it runs alfo under the Echinus of “

‘ the Ionic. ©ur Englifher of Hans Bloome names it a Boltell, or Fillet I
in any Part of a Pillar 5 but I take a Fillet to be more flar, this more
{welling, and, as I fay, Torus-like. Moreover; we fometimes find ’{"
it dividing the Fafein of the Corinthian Architrave, where it is wrought
in Chaplets and Beads, Olives or Berries 5 and finally, in two Places,
both above and beneath the Lifs joining immediately to the Square I

or Die of 2 Pedeftal where Stylobata is igtroduced;, and fo we have

done with the Ornaments and Mosldings of the Bafe » We come now \
to the Coluwmn itlelf. Rallde—s
=2@. nakedly, and firictly taken, is that Pait of an Order only, .n\
which is the Prop or Columen, placed ro {upport {fomething fuperior'cafﬂmwi “
to it, and is here properly that round and long Cylinder diverfly |
named by Authors, Scapus, Vive; Tige, Shaft, Fuft, Trunke, &c. ‘l
containing the Body thereof from the Spire of the Bafe, or lacely |
mentioned Affragal, vo the Capital: Sometimes for the Subftance |
and Thicknefs of the Bottom of the Pillar, and in Authors for |
the Checks of a Door, fecundum Cardines < Antepagmenta; of which E'
confule the learned Baldus in the Word Replo de Sig Vo, Vitr. alfo | H
the perpendicular Poff of a Winding flairs; but for the moft pare |
for that Solid of a Column, which being divided into thiee Parts, has i
(as fome delight to form them, but without any Reafon or good |
Authority) an Entafis or Swelling, and under the Collerine or Gmba Erai i
of the Copital, a Contracture and comely Dimination, by Work- "

men called the breaking of the Pillar; which in Imitation of the
natural Tapering of Trees, is fometimes too much contracted, in .
others exceflively {welled. The manner of Operation by applying |
a thin flat flexible Rule, of the Length of the whole Column, divi- _
ded into three equal Parts, beginning at the Perpendicular of the |
loweflt, is fo well known, that I need fay nothing more of it, than |
that there is hardly any fenfible Swelling to be perceived in the beft :
Examples, and therefore to be fparingly ufed, and with Difcretion, \
if atall; or as Diferader and fome affe@, tapering very infenfibly all
the Way. Monficur Peranlt prefcribes another Method for this Dimi-
nution, {peaking of Nicomedes's fitlk Conchoid, in his learned Comment,
l. 3. cap. 2. But, returning to where we left, the primary Hlue w
or Rife of the Shaft next the Aftragal and neather Ginélure is called i
the Apophyges from the Greek Word ‘Apmens 5 becaufe in that Pare by |
the Column taking as it were 2 Rife, leems to emerge and fly from f:
- G the “
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the Bafes like the Proceffus of 2 Bone in a Man’s Leg 5 and fo it is
now and then applied to the Square of Pedeftals likewile. In fhorr,
'tis no more than an Imitation of the Rings or Feruls hererofore ufed
at the Extremities of Wooden Piflrs, when formerly they were
made of that Material, to preferve them from fplitting, afterward
imicated in Stone-Work as an infeparable Parc chereof's and thence
doubtlefs it is they took their original Contra&ion : Such Trees as

rew in the moft upright Tenor and comely Diminution, being
chofen for this Employment. :

Thefe being refembled in Stone, that is of one entite one, by
Solide were diftinguifhed from the Struétiles, or were fuch Pillars as
were compounded of many.

Buc it is not hereonly that thele Rings have Place, but next the
above defcribed Aftragal likewile, and wherever enconntered by the
Names of dunalus, Cinéla, Cimbia, Liftells, Fillets, Reoula, &c. broader
or mote narrow, ‘as beft {uits with the confecutive Member ; like
thole very {mall Liflellos or Annulets under the Echinus of the Doric
Capital, by the Italians called Gradetti, Degrees, and by the Iater-
preters of P. Lomazze, Rulers; and fo in like manner the Gmbis be-
neath the Affragal immediately above the Comtralltion. But Re-
gule and Fillets are fomewhat larger in Places where they edge and
{hut in the Cynatinm of a Cornice, Abacus, or Poluta : Morcover | note,
That Liftello and Cinéta are broader than Aunulets, which 1 rake to be
the very leaft of all the Mouldings in an Order.

The Capital, with its Ornaments, comes now to be the next colle@ive
Member.

We have already fhewed what we are to underftand by a Colump.
which nakedly confidered, does not afflume the Name of Ordgr:
till it be drefled and habited with its diftinguifhing Ornaments, the
Capital, &c. For though by Ornament Archite@s, in one Word, fignify
Architrave, Frieze and Cornice, which ever accompany and compleat
the Order ; yet it is the Capital only which gives its Diftinétion and De.-
nomination : And albeit their Differences may indeed be alfo taken
from the Height, Shape and Subfltance, yet hardly without their
Heads, as the Ionice and Corinthian. We proceed therefore to the
fecond Member towards the upper Part or Diminution of a Colurm,
which is always the lefs abated if very tall, becaufe the Diftance
affeéts that in them which 4t produces in the lower, is the

Hypotrachelium, which from the Greek saileagpiniors colli pars infra cor-
vicers, denotes the Neck of the Column, being that Part of Scapus be-
low the 4ftragals It is as it were the Frieze of the Capital, and o by
fome texmed 5 as alfo the Collar and Gorgerin, Where the Pillar is moft
contracted, and feems as if it were ftrangled, and may well be taken
for a Pare of the Capital itfelf, having both in the Tufcan and Doric
another Annulus or Cinéta about it next to the

Echinus, 2 Bottle cut with an Edge, as in our Bloome it is rudely
explained. It is indeed a Quarter round, and fometimes more,

. [welling
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{welling above the Cinfures, and commonly next to the Abacus,
carved with Ovals and Darts (by our Workmen called Eggs and |
Aukers as. lierle politely) which is frequently fhut up with a fmaller ‘
Ovolo of Beads and Chaplets, or like Ornament ; but fo adorned, ‘!
it commonly runs under the Jonic Poluta, and that of the Compofita, “
and next the Doric Abacusy as in that fingular Example of the Tra- i:
jan Colwmn it creeps under the Plinth of the Capital.  Such as pretend !
to Etymologies for every thing they hear, will have it &80 7mued o 2y, fo
Or curyew fevmy, Decaufe of a kind of Self-contracion ; others ‘
more rationally from the Refemblance and Roughnefs in the Carv.
ing, &yie Terspme@s, as briftling with its Dares like a Hedoe- Fog, or
sather the thorny Husk of a Cheff-nnt, which being opened difcovers u
a kind of oval-figured Kernel, which dented 2 litcle ar the Top, |
| the Latins call Decacuwminata Ova.  Under this, as we {aid; is a fmaller ‘
Bracelet again which encircles the Capiral under the Zoluts in the Come
pofita, taken for the Fuferole ; and fo' likewife in che other Orders ‘|
where the Owolo or Echinus properly enter, having a {mall Moulding ‘I{
beaeath it, by Pallsdio named Gradettos but of this already :  In
the Corinthian an Echinus frequently comes in betwixe the Corons and ;\
Dentslh. ) ' '{
The Voluta, or as we term it properly enough; the Sersul;is not Ve - |
the Derivative of any Greek Word, but the Latin, Voluta, 4 Volvendo ; |
for that indeed feems ro be rolled upon an Axis or Staff 5 Albert; ‘
calls them Snails-fbells from their Spiral Turn : Ic is the principal, |
and only appropriate Member of the Tonic Capital, which has four, in ‘l
|
|

Imitation of a female Ornament, as both our Mafter Vitruvins, and
the Author of the Parallel have learnedly illufirated. The Fuce of
| it is called Frons the Fore-head; a litele hollowed between the Edge "‘
| or Lift, and the Return, Pulvin or Pillow berwixt the Abacus and Echi- ;
| nus refembles the fide-plaited Treffes of Womens Hair, o defend as i |
were the 0volo from the Weight of the dbacus, over which the Foluss f‘
hangs, and fuperior Members, for the fame Reafon as was intimarted |
in the Torus of the Bafe. |
There are allo Poluta’s in the Corinthian and compounded Capitals,
whereof the firlt hath eight, which are angular, the reft confiffing ‘
rather of certain large Stalks after a more Grotefeo Defign, as may “
be gathered from thofe Rams Horns in the Capital of the Columns |
taken out of the Baths of Dioclefin - And in truth they are only |
the pretty Flexures and Scrowlings of Zitic, like the Tendrels of
Vines, whereof the four larger ones bend under the Horns or Corners j
of the Abacus, the other fonr of leffer Size, juft under the middle of
the Arch thereof, beneath the Flmser © Then the Bottom or Foot of |
the Calathus or Panter (for that is divided into three equal. Parts, as '
will hereafeer appear) fhews in Fronc two entire Leaves, and as many |
half ones; vig. at the Angles, and beewixe thofe again two Stalks,
which, with atall one in the middle (thar touches in the midft of che
Archy as we faid, i puts forth a Fower upen the Brim of the Sbacus)

make
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Cathetus,

Abacsuse

Capitte
ura,

make in all fixteen in number, To be yet as accurate as may
be in fo nice and florid an Ornament, thefe Leaves did of old relem=
ble either the Aeanthus, though a litcle more indented and difguifed,
from the Inventor Callimachus, or, as {fome, the Olive and Palm ; for
{o it is. warranted by Pillalpandus from that Capital of his Defcription
ftanding in the Temple of Solomon. At the Extreams of thele
Leaves do iffue the Canles, and Codds, breaking with the FHelices,
the relt of che Stalks adorned and furnifhed with Buds and tender
Foliage by the Difcretion and Invention of the ingenious Carver.
Rut the domineering Tendrels and Flexures confift of greater, or fmaller
Velatas, emerging from between the Abacus and Echinus in fmaller
Leaves and Stalks, middling and inferior Foliage, as they are diftin-
guithed by Workmen in the three above-named Divilions of the
Calathus 5 but inftead of thole Helices, ar out Corinthian Horns, the
Compofita has her Poluta much more refembling the Tonica, and in lieu
of thofe, diverfe capricious Fancies, as Horfes Heads, Eagles, and the
likes fed ea doGbis non probantur, they are rejected by all good Architeéts,
{ays Philander. Voluta is likewile among the Ornaments of Mutuli,
Curtoufes, &cs i , _ |
Now the Center or Eje of the Ionic Poluta is made by Artifts with 2

Cathetus, which (not over nicely to diftinguifh from perpendicular, be-
caufe the Operation of them proceeds from diftinét Terms) is meant

by a Line let down from above, interfecting the Line of che Collar
(as it is demonttrated in Chap. 24. of the Parallel, with the Hiftory
of its Inveftigation) and that fmall Circle at this Point of Interfetion
is metaphorically Oculus, the Eye, from whence the perfect turning
of the Voluta has been after an exquifite Manner (though by few ob-
ferved and pradtifed) found out ; it being here indeed thac our
Workman will be put to the Exercile of his Arithmetic, as appears by
thar accurate Calculation in Nicholas Goldmanus’s Reftitution of this
becoming Osnament. Laftly,

The Abacus, from &€«f or dBdxior, which fignifies a {quare Tren-
cher, ot Table, is that quadrangular Piece commonly accompanied
with 2 Cymatinm, except in the Tufcan, and ferving inftead of a
Corona or Drip to the Capital, whereof it is the Plinth and Superior,
as has already been noted. This it is which fupports the neacher
Face of the Architrave, and whole Trabeation : In the Corinthian and
Compofita the Corners of it are named the Horns, and are fomewhat
blunted and hollowed, the intermedial Sweep and Cwrvature with the
Arch, has commonly a Rofes or fome pretry Flower, carved in the

middle of it

Thus we have finifhed that Head of our Column, which being
taken in general for all thefe Members together, is commonly diftin-
guithed by the Name of Capital, an eflential Member of every
Order, taken, 1 fay, for the entire Ornament from the 4ffragal
and firfk Cinfure of it, to the Plinth which bears up the drchitrave -
But it is net o be omiteed, that the main Body of che Corinthian

g Chapiter
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Chapiter, of which we have given a large De{cription under the Title ‘
of Poluta, confifts of a Bell, or Basker rather, which is chat plain and
folid Part under the Cauliculi and Stalks, and out of which they are car- ‘
ved with Helices, Tendrels and Flowers already mentioned, and which |
in order to their triple Series of Foliage, which fcems to include and |
fhadow the Body of it, as it is reprefented in that curious Defign of |
| Callimachus's Invention, is divided into thre equal Parts: But of chis
| hereafter. There is Likewife another Capital, or rather 2 Diminutive
of it, by the Grecks called xeparision, which does not only fignify, as
fometimes, the former Calathus and Basker, but more properly that |
Braid or Lift above the Trighph in the Freeze. ‘
Moreover, to the Bodies or Shafts of fome Columms appettain ‘
Striges, which (not to infift upon what the learned Vofius and S
other Critics have contended) are thofe excavated Channels, by our
Wotkmen called Flutings and Groeves - Thefe are particularly af- |
feGed to the Ionic Order, rarely the Doric, uri Solarwm ruge, in
Imitation of the Plaits of Womens Robes, as our Mafler relembles |
them ; and fome of thefe Chamnels we find to go winding about |
Pillars, &c, bur it is not approved. Beiween thefe are the Strie, serie) |
we may properly Englifh them ®Rays ot Liffs, which being twenty |
in the Doric, in the Jomic twenty-four in Number, are thofe plain
Spaces between the Flutings in the Tonic, Doric, Corinthian and Com-
pofed Orders 5 which Ornament the three laft have; with fome f{mall
Difference, borrowed from the Immic. And in fome of thofe, as |
in that Diocleftan Doric Example, they are fo made, as to reduce the |
Rays to a {harp Edge only, by their Contiguity, without any Spaces ‘
at all. But fomeumes we find the Striges to be filled up with a Swel-
ling, athird Parc from the Bafe, and thefe we may call faved, or ca- |
bled Columns 5 for fo I think fit to interpret the French Embaftone, and |
Alberti's Rudens.  "Thus we find fome Corinthian Pillars often treated
the Stria being commonly a third or fourth Part of the Widenefs of
the Flutings, 1n the Doric not too deep, and diminifhing with the Con-
traction of the Scapus, unlefs the Shaft be very high, in which Cale
the Diftance does it without the Aid of the Workman ; fometimes
alfo we have {een them totally filled, and {ometimes wroughe, bue
better plain : Note, that where they exceed twenty or twenty-four
they make the Columns appear gouty. We fhiould now come to the
Entablature ; but 2 Word of
Pilafters, or {quare Columns, called by the Greels, if ftanding fin. Peratars,
gle, Paraftate, or by the ltalians Membretti, obferving the fame
Module and Ornament in Bafe and Capital, if alope, with that of
the entire Column; but fo they do not for their Prominency, which
being to gain Room and to ftrengthen Works, fortify and uphold
capacious Vaults, reduces them fomerimes to the Sguare, whereof |
one of the Sides is frequently applied to Walls, by which alone fome
will only have them to differ from Columns themfelves; bur that |
ought to be underftood of fuch as have no Impofts and drches, upon i

H which
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Anid,

Tucumbas

which Occafions the Lights they ler in do much govern their Pro-
pottions, as Palladioc has judicioufly fhewed in L 1t ¢ 13, G
Likewife, where chey happen to be at Angles, and according to the
furcharg’d Weight 5 and therefore a ruftic Supetficies, as Sir H. Wotton
has difcreetly obferved, does beft become them, as well as a greacer
Laticude, for fo they have fometimes been enlarged to almoft a
whole Pacuity 5 unlels where, for their better fortifying, we find
balf, and fometimes whole Colunms applied to them. As to the
Extancy, engaged in the Thicknefs of the Walls, for fo we muft
{uppofe them to be, they fometimes fhew above a fourth, fifth or
fixth Part of their Square; but this is regulated according to the
Nature and Difference of the Work, which not feldom reduces it to
an Eighth, without any nice Regards to what were requifite if they
food alone, fecing they are often deftined to Stations which require
the moft fubftantial Props. For the reft, they carry the fame Pro-
portion with their refpective Orders, and are very rarely contratted,
unlefs where they are placed behind whole Columns 5 if fluted,
with not above Seven or Nine at moft : Be this alfo obferved ; That
as in the Fronts of large and noble Buildings, they {hew very grace=
fully, being placed one over the other before the firft and fecond
Stories 5 fo in lefler Fronts and Houfeo ¢hey look but poerly, Laft-
ly, be this farther noted ; “That though we'find che Doric Pilafter with
Trighgh and Metap placed about the Cupola, it is by no means to be
broken in any fort, to humour the Angle of an upright Wall, though
there happen to be a Cornice above it, as we frequently find, allowing
half to one Fuace, and as much to the other.

Pilafters are likewife {maller or fhorter applied to Balconies,” &e.
with now and then Bafes, Plinth, and Capital, 2nd fo in Rails upon
Stairs, Battlements, &c. They alfo do properly and handlomely
where they are et to fupport Cornices and Freezes in wainfeoted Rooms,
provided their due Proportion be obferved, without thofe ridiculous
Difguilements of Pedeftals and idle Fancies commonly wrought about
them : They allo well adorn Door-Cafes, Chimney-Pieces, Gallery-Fronts,
and other Places, whence they are called

Ante, not impropesly, as Monf. Perault fhews, from the Latin
Ante, for their being placed before the ancient Temple Walls, and
Coines ftanding out to fecure them, and fo at the fides of Doors ;
In fhort, they are generally own'd among Piafters, obferving the
{ame Rule in advancing out of the Work, as Columns themlfelves
alfo do ; otherwife, as was faid, Pilafters ufed to appear very little
beyond the Perpendicular of the Wall or Work, where there hap-
pened to be no Oruament above, which fallied farther ; in which Cafe,
the Projeéture of both ought to be alike, of rather comply with chac
of the Pilafter. The

Impofts, by VitruVius called Tncumbe, which T mentioned, are no-
thing bue their Capitals or more protuberant Heads, upon which reft
the Ends of the Arches ; which alfo muft conform to their Orders 5 fo

as
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as the Tufean has a Plinth only 5 the Doric, two Faces around 5 the Ionic
a Plancere or Cavity betwixt the two Faces, with now and then cax-
ved Mouldings, as has likewife the Corinthian and Compofita a Freeze s
fo as the Sallies of the Impofts exceed not the Body of che Pilafter -
Sometimes again the Entablature of the Order ferves for the Impoft of
the Arch, which is very Stately, as we fee in diverfe Churches, to which
the Height exceedingly contributes, where the Projecture is {uicable ;
in the mean time where they exceeded the Square and regular Thick-
nefs, they were nam’d
Pile, and their Quadra’sor Tables (as we yet fee them in ancient #is
“Altars and Monuments) were employ’d for Inferiptions ; buc if (horter,
and more mafly, they ferve for the drches of Bridges, for Buttreffes and
| the Suftentation of more {olid Works, as indeed they need to be, ftand-
ing in the Water, and gradually buil as far as its Level ; nor ought
their Breadth to be lefs than a fixth Parc of the Widenefs of the Arch,
nor more than a Fourth: They were fometimes made half Circular 5
but the Ancients preferr’d the pointed at right Angles, as better to refift
the impetuous Current, before the more acute and {harper. -
Arches or Vaults confifting generally of fimple Half-Gircles, and Gamera,
now and then of fome lefler Point, of all other, require the Conduct
of an able Architett well skill’d in Geometry = 1 fhall not need to cri-
ticize on the feveral Species of Fornices and Cradle Works, as of late wmies;
fub-divided into more than we find among the Ancients, which
were not above three or four : The fimple Fornix, or Hemicircular,
Strait or Turning :. The Teftudo or mote circular, and that which
by the French is called Cul de Four and Oven-like; and the Concha,
which like a Trumpet grows wider as it lengthens, ¢  Of thefe
fome are fingle, fome double, crofs, diagonal, borizontally on the
Plain, others afcending and delcending, angular, oblique, pen-
| dent 5 fome that fally ouc {ulpending an incumbent Burden, of
which there are both concave and convex, as for the giving Pal-
fage under upon Occafion : But of whatever Form, or Portion of
the Circle, Care muft be had, that where they crofs, the Reins or
Branches {pringing from the fame Point, and their Moulding alike,
they neither crowd too near one another, nor entangle confufedly ;
but meeting from Angle to Angle, unite at the Key-ftone, which is
commonly carved with a Role, or fome other Ornament s it being
in this Difpofition of the Nerves and Branches, wherein confifts the
Artift’s great Addrefs, and that the concamerated Spaces be exceeding
clofe jonted, needing no Pegs or Fillings up with Mortar ; and
above all, that the Butments be fubftantial : As now in Cellas,
Churches, &c. Vault and Arch-Work in warmer Climates, both in che
fislt and fecond Stories, not without frequent and coftly Sculprure,
varions Frets and Compartments, of which we have Examples an-
cignt and modern, far more rich, grave, and ftately, than chofe
Gothic Sofits, grofs and heavy, or milerably trifling : Another greac
Addrels in Vanlt-Work, is to render them light and cheerful, where zesne
they
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denfila.

Camerati,

Seals,

they afe railed above Ground, as well as folid ; efpecially, where
there is Occafion to contrive them as flac as poffible 5 fuch as are to
be feen in many Bridges, elpecially at Pifa over the Arno, fo flat as
the Curvature is hardly difcernable ; and though it confifts of three
Arches, yet they are very large 5 and- there are many at Penice, but
not neat of that Length ¢ That of the famous Rialto over the Grand-
Canale, is more exalted, being in the Bafe near 200 Foor, the Chord
much lefs than half the Diameter, Arches being ever ftrongeft, as they
approach the half Circle : The Mafonry ac the Front of thele being
cut by a peculiar Slpe of the Stoie, is called pennanted, “till ic come
to join with the : |
Menfula, which, quafi péou, feems to be locked to the Pennants in
Guize of a Wedge, and therefore by our Artifts named the Key-/tone :
We have thewed their Ufe where two Arches interfe&k, which is the
firongeft Manner of Cameration. Under the Title of Arch-Work,
may not improperly come in thofe Scale Cochlides, [piral, annular,
oval, and of whatfoever Shape, Penfile, and as it were, hanging
with or without Column, receiving Sight from above ; all of them
requiring the skilful Geometrician, as well as a Mafter~Mafon 5 Stairs
in general being one of the moft ufeful and ablolutely neceffary

Parts of an Houle ; and therefore to he contrived with good Judg-~
fment, whether of Stone or Timber s and fo as with Eafg and Cheer-
fulnefs one may be led to all the Upper Rooms.  With Eafe T mean,
that the Flights be not too long, before one arrives to the Repofes
and Landings, withoue criticizing concerning the Number of Steps,
which the Ancients made to be odd, provided they exceed not five
Tnckes in Height, or be lefs than fifteen in Breadth, one Foor being
{carcely tolerable: And albeir the Length cannot fo pofitively be
determined, but fhould anfwer the Quality and Capacity of the
Building, it ought not to be {horter than five and a balf, or fix Foot;
that two Perfons may commodioufly afcend together 5 I peak not
of thole, Scale occulte, Back-Stairs, which fometimes require much
Contraétion, and are more obnoxious to Winding-Steps : But a
noble and ample Houfe may extend even from cight to twelve Foot
in Length. And kere I think not amifs to note, That the Ancients
very {eldom made ufe of arched Doors or Windows, unlefls at the En-
trance of Caftles, Giies, and Triumphal Intercolumnations, for the more
commodious Ingrefs of Horfe-Men armed with Spears, and Enfigns,
¢rc. - This Barbarity therefore we may look upon as purely Gothic,
who confidering nothing with ®Reafon; have introduced it into private
Houles, and been imitated but by too many of our late® Architeéts
alfo, to the no {mall Diminution of the reft, which is betcer con-
duced. By Intercolumnations 1 do likewile comprehend all terrafed
and cloiftered Buildings, Porticos, Galleries, Atrid’s, &c. as before, con-
tiguous to, ot ftanding out from the Body of Edifices ; in which
Cales they are becomingly proper : And this does naturally lead me
to ous Pillars again, dnd to confider the Spaces between them.

Inter=
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Intercolumnation (anciently much the fame in' all the Orders withe meralun
out Arches, where Spaces may be wider than betwixe fingle Colummns) ™"
fignifies the Diftance or Void between Pillar and Pillar ; but this not |
{ufficiently explaining the various Diftance of the feveral Orders in ]f
Work, renders it, even in diverfe of our Englifh Authors where they |
treat of this 4rt, of fundry Denominations: For thus it was ufually
called, '

Infulata Colwmna, where a Pillar {tood alone like an Ifland or Rock mpuiase. ‘ |
in the Sea, the one invironed with Air, as the other wich Water. |

Areoftylos belonging chiefly to the Tufean Order, was where the In-rfiyios ’
tercolumnation is very wide, as at the entrance of great Giies, Forts, i
&c. upon which occafions at the leaft four or five Madules (taken |
for the whole Diameter) may be allowed, and commonly requires 2 : M
Timber Architrave.  Others almoft contrary, when they ftand aton- |
ly a moderate Diftance. 1

Diaftylos, though lometimes improperly taken for any IntercolumsDyv
nation, 15 molt natural to the Doric, and may have three or four Di-
ameters, nay fometimes more in the Tonic, as fictelt for Gates, Galleries, ."

and Porches of Palaces or lefler Buildings, and thence were called
Tetraftylos and Hexaftylos. : : .8
The Syftylos named alfo Pycnoftylos (as much as to fay thick of PillarsSfsies. | |

- ; i Yenofiyles, il
becauie leldom allowed above a Module and an half, though fome |
diftinguifh the firft by an half Module mote for the Corinthian) belongs i
chiefly to che Compofita, and it was ufed before Temples, and other Pub-
lic and Magnificent Works of that Nature: As at prefent in the
Periftyle of St. Peter’s ac Rome, confifting of near 300 Columms 5 and M
as yet remain of the Ancients, among the late difcovered Ruins of 2 |
Palmyra. But where in fuch Structures the Intercolumnation did not |
exceed two Diameters, or very little more (as in the Corinthian, and ‘[
efpecially the Iomic) the Proportion of Diftance was fo efteemed for \
its Beauty and other Perfeétions, that it was by a particular Eminence |
termed Euftylos, as being of all' other the moft Graceful : But it is&us |
not now fo frequentas of old, to be at that vaft Charge, as the Num- i
berand Multitude of Columms (which were ufually of one entire Stone |‘!
cxcceding all the other Parts and Ornaments of Building) would en- i
gage the moft o_pulent Prince : Whilflt we find thofe enormous Struc- m?
tures of Temples, Amphitheatres, Naumachia, Circus, Baths, Porches, Tri- i
bunals, Courts (and other Places of public Convention) were buile I
and advanced not only by the general Contribution of the People, i
or outof the Fifeh and Charge of the State 5 but very often by the i
Munificence ot Emperors, who (glorying in nothing more than in thatr : i
of beautifying and adorning of the moft famous Cities in the feve- |
tal Provinces) ufed to emp]oy Thoufands of their Slayes, to hew and
work in the Quarzies, abounding with all forts of the richeft Marbles, I
or with Serpentins, Ophites, Pyophyris, and fuch as for hardnefs and diffi- )
culty of Polifhing, our Tools will now hardly enter : And when the I
Pillars, and Attire about them, were finifhed, to fend and beftow them i

I - Syt
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- Gratis, towards the Encouragement and Advancementof thofe Pub:

lick Works, ¢rc. But after this Conffantine the Great, meditating the
Tranflatien of the Imperial Seat, from the Weftto the Eaft, took zno-
ther Coutrfe, tho’ by no means fo laudable ; caufing moft of the moft
Magnificent Buildings to be deprived of their Columns, Statues, Infcrip-
tions, and Nobleft Antiquities, to be taken away, and carried to By-
zantinm, now Conftantinople, to adorn his new City wich the Spoils of
Rome 5 whilft what Ruins and Fragments were lefc (and had efcap-
ed the Savage Goths and Vandals) were ftripped of all that yet re-

mained of venerable and ufeful Antiquity, by the {ucceeding Pon-

tifs, for the Building of Rately Palaces, Villas and Country~-Honfes of the
Up-fart Nepotifme, as are ftanding both ac prefenc in the Cities, -and
the fweetelt and moft deliciousPasts of the Country about it ; proud of
what yet ftood of the miferable Demolition of Temples, Arches, Man-
Joleas, &c.  So jultly perflringed in that Sarcalme, Quod non facerant
Barbari, facerunt Barbarmi, and indeed, the fuperl Palaces of Card.
Antonio, Panfilio, &c. Nephews toPope Urban the Villth and his Suc-

~ ceffors are inftances of this: So as1 hardly cantell of any one anci-

ent Struéure (not excepting the Pantheon) but what has {uffered fuch
ignominious Marks and Difguifes, as that the Learned Author of the
Parallel, together with all the A{fc,fnbiy of the moft skilful Artiﬂs
(which he has brought together) have hardly been able (with infinice
Pains, Charge and Induftry) to recover the juft Proportions; and ne-
ceflary Adjunéts of the Ancient Orders. But to return where we lefe
{peaking of Columns ; we are not there obliged to reckon any of them,
as meaning different Orders, Kind or Species of Building (as inthe
following Enumeration) but as relating to the feveral Difpofitions of
them, agreeableto their Intercolumnation. For where the Sides had
Rangesof Colums, as in thole large X5 tas, Temples, Porticos, Airias, and
Veftibula of the Greeks and Romans (which were certain arched or plain~
ly architraved Buildings in Form of Cloifters and Galleries, commonly
{tanding out from the refk of the Edifice, and now and then alone,
and within alfo) the gncients named no fewer than Seven ; accordin

as they were applied to the feveral Species, Difpofition or Compofition of
the Fabric ; or more plainly, fuchas were more proper for a Tom-

ple, according as it was built and placed defignedly for more or fewer
~ Ranks of Columns, acthe Entrance only, on every Side about ir, with-

out or within; not regarding their Proportion or Ornament, which
is a different Confideratrion (tor fo I think Vitrwviss may be caken.) Of
thefe the Firft is, '

1. Antes, of which we have already fpoken, |
- 2. TheProflyle, whole Station being at the Front, confifted of only
four Columns. |

3. Amphiproftyle, where the Building had a double Prensos or Porch,
confifted but of four at each, |

4 Periptere, where the Columns range quite aboue the Building :
Six in Frone, the Intercolummation two Diameters of whatever Qrder it

confift ; the Pillars ftanding downward. 5. Pfen-
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5. Pleudodiptere (Baftard or Imperfe&) as confifting of a fingle
Rank only, yet of eight Columns in Front at two Dismeters diftance g
fo as left Space enough for another Row from the main Building
Whereas the

6. Diptere has a double Row of as many quite 2bout, -and 0oflylein
Front alfo, at the Diftance of Eufyle, that is, two Diameters and a
Quarter : This made as it were a- double Portico, which we call Ifles.
Laftly, the

7. HEypetbre, confifks of two Ranksiof Columms all about, with Ten
at each Face of the Building, and a Peryfile within of fingle Columns
the reft being expofed to the Air, that is not walled in (and placed
as the Pycnoflyle clofer to one another) we have called Periftyle, which
thongh importing a Colonade, or Series of Colummns ranging quite about;
yet are not all which ate o placed to be called fo, unlefs ftanding
within the Walls, which iseflential to their Denomination firice other=
wifey as well the Periprere as Monoptere (both confifting but of 2 {ingle
Range or Wing a-piece) (hould then be Periftyles, which they are not:
Befides, the Monoptere is only where a ®oof is (upported without any
Wall or Clofure whatloever, as in that Example of Pitravius, Lib. 4.
Cap. 7. All which I have only mentioned for the Benefit of our Coun-
try Workmen, who do frequently, even amongft our Englifb Trane
flators of Architefonical Treatifes, meet with thofe hard Names with-
- out their Interpretation, when the Difcourfe of thefe open and airy
Ornaments, whether adjoining to, and fupporting more Contignations
and Stories ; or.invirening them, and prominent fromthem s and be-
caule it is for this, thar our Mafter Pitravius fo paffionately wifhesthat
his Architect Thould be, as of old, ftyled Callimachus, Philotechnos, an in-
duftrious Searcher of the Sciences; which is the fame that a good Phi-
lologer 1s among(t our Literati.

Moreovery inftead of Colwmms the Aucients (as now the Modern bue
too often) ufed to place the whole Figures of Men and Wonten to fup-
port and bear up entire Cornices, and even huge Maffes of Buildings;
but of this at large in Cap. 22, 23, of the Parallel, Part 1. Thele
they allo named Telamones or Atlas’s 5 the French, Confoles, where they ,
ufually fec them to {uftain the Architrave, which for being the next Archima.
Member in order to the Capital we come next o explain,

The Greeks named that Epiftilium, which we froma mungril Com- Zsifitium.
pound of two Languages <pyn--~Trabs (as much as to fay che prin-
cipal Beam and Summer, or rather from Areus and Trabs) call Archi-
trave 5 Wt velint trabem banc Arcus vices fufbinere qui a Columna ad Colymnan
finuari folet, as Baldus with Reafon, from its Polition upon the Columm,
or rather indeed the Abacus of the Capital. It is the very firt Mem-
ber of that which we call Entablature in our Tranflation of the Paral-
lel; and formerly in the Tuftan Order framed for the moft part of
Timber in regard of the diftant Tntercolummation ¢+ It is alfo frequently
broken into two or three Divifions, called by Astifts

Fafcias,
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i S Fafeias, or rather plain Faces, a little prominent, the loweft being
n, ever the narroweft : Thefe Breaks arriving fometimes to 17, fome-
_ times to 18 Minites in breadth, {ome rather choofe to call Faces than
| Fafecias, Swathes, Fillets ot Bands, by which they are ufually ditinguifhed
i into Firft, Second and Third, efpecially in the three latter Orders 5 for in
!‘ the Tufcanand Doric they do not fo properly enter, though our Parallel
‘J yield us two approved Examples: Thefe are frequently, and indeed
i for the moft part, feparated with a {fmall 4flragal cuc into Heads, or
| fome fuch {light Carving ; the Fafcias of the drchitrave likewile curi-
i oufly wroughe, as in that wonderful Inftance of a Corinthian Entabls-
ture taken out of Dioclefian’s Bathes.  Fafeia, in the Notion 1 would
| rather take it, {hould be for that narrower Band about the Tifcan and

other Bafis as fome callit 5 or rather the {quare Lift under the fuperior
“, supercitinme Torus in fome Pedeftals named Supercilinm, and not properly the Torus it
f{ felf, as in diverle Englifh Profiles they erroneonfly make ic; for Supercilium
|

feems o be a kind of Corona or Drip tothe fubjacent Members.  ln Chim-
nepagmen- gys the Architrave is the Mantle 5 and over the Autepagmenta or Fambs of Doors
wperinyron. and Lintels of Windows the Flyperthyron, which the Italians call Soppra
frontale, and our Carpenters the King-piece, immediately under the Corona,
as a large Table to fupply the Freeze, efpecially/in the Doric Order,
and chiefly over Porticos and Doors 5 whillt as to the prc‘cife Rule for
the Fillet of the drchitrave, the Tufean challenges ones the Doric and Com-
pofita two 5 the Corinthian three ; {ometimes interrupted to let in a Table
for an Infcription. |
The uppermoft Fafeia of the Architrave for the moft pait is, and in-
iy deed always fhould be (the Tiwfean only excepted) adorned with a Ly-
| fissor | _
cymuim:  Cymatium inverted, which is no more than a wrought or plain O-gee,
i ‘ as our Workmen barbaroufly name it: The term is Rogecizsty, #indula, and.
fignifies a rolling Wave; to the refemblance whereof -it is moulded. By
I  fomeitis called the Throat, as from the Jtalian and French, Gola, Geule, or
i Doucine, and of thefe there are two kinds, the Fir/t and Principal hach al-
.. ~ ways its Cavity above, and doth conftantly jett over the Corona or Drip
|- il like a Wave ready to fall, and then is properly called Sima; the orher has
| its Hollow below, and is named Tnverfa; the one Convex, the other Con-
cave : The Letters { thus placed do reafonably well exprefs thefe kind

;' of Mouldings, which not only enter into the Member of the Architrave
where it is ever inverted, but (as we faid) perpetnally above the Corona,

s peyee ey

{{] where they do frequently encounter and meet together with a fmall Re-
! gula beeween them, which as 1t were feparate the Parts, as the Freeze

| from the Cornice and the like 5 but then the neather is the Leshyan ever
41 - reverfed, and very narrow ; though oft-times both of them Carved and
i Adorned with Foliage, &c. - In the Doric Order the upmoit Cymatism of
; the Butablature is fomewhat different, as confifting but of a fingle Hollow

only under the Lift: in the meantime, there is no fmall Nicety among
! Architefls about this neceflary Ornament, both as to the Name and Pia-

'Ji cing ; giving to the Layger the Name of Gymatinm reverfed, or Doscine
i 2




and ArchiteGure.

to the Swaller, that of Simus, or Flat-nofed ; commonly placed beneath -

the other, under a {mall Fillet ; yer not {o effentially, but that it has
been (upplied by the Affragal : However, the moft natural Place of
the great Cymatinm is upon the fuperior Cornice, where our Mafler gives
it the Name of Epictheates, and fhould ever cover the floping fides of
Frontoons or. Dympanum, 10 i3

Gmatium is allo about the Heads of Modilions and  confbitutes part of
them, as likewife it enters into Abacus, and on Pedeftals, as in Stylobats
Corona, andthe Bafe thereof, where we find them both inverted 3

I remember to have feen the upmoft with the Reéta allo in the Cornice a-
bovementioned. But inftead of Cymatium {e

Freeze, Tenia oftentimes fupplies the room.

though

parating the Architrave and

Tenia is properly Diadema, a Bandlet or {mall Fullet with which they Teia:

ufed to bind the Head ; and racher thofe Lenmifci and Rubans which we
fee Carved and dangling at the ends of Gyrlands.

The Interpreter of
Hlans Bloome names it the top of a Pillar, bur very infolently 3 it bein

indeed the {mall Fafcia part of the Doric Architrave (or as Pergult, fridly
belonging to the Cornice alone) fometimes, bue feldom, with a narrow
Gymatium, or Regula under it, as that runs under the Trighyphs as a kind of
Bafe » Some call it the neather Tienia (as Philander frequently) to diftin=
guilh it from the Bandige which compofes the Lapitelli of the Trighyphs
and continues between them over the Metops, and not feldom under a
Cavetto or {mall Cymatinm,with which Swuidas and other learned Gritics many
times confound it. In a Word, it is that in the Doric Avrchitrave

which Cymatium s in the other Order, and {eparates the BEpifbylium or
Architrave from the

Freeze, the Word in Greek is Zwopd®., and does genuinely import thej s

imaginary Circle of the Zodiac depicted with the twelve Signs 5 but b
our Architeéts it is taken for the Second Divifion of the Entablature above
the Columns, being like a Fair and Ample Table between the former Te-,
ni¢, and which though oftentimes plain fhould be Pulvinatus, pillowed,
or {welling in the Ionic Order; but in the Doric enriched with the Tri-
ghpb and Metops, and with a Thouland Hifforical Symbalic, Graotef. and o-
ther flored Inventions in the reft of the Orders (Tiyfcan excepted) efpeci-
ally the Corinthian and Compofita, and fometimes with Infcriprions.  Our
term 1s derived either from the Latin Phrygio a Border, or from the Jta-
lian Freggio, which denotes any Fringed or Embroidered Belt: Philander
{ays & Phrygionibus, not from the Phryges a People of the Minor Afia, as
fome erroncoufly 5 buc Phrygiones, a certain Broidery ox ﬂowcrcd‘Ngedl{zs
Waork, as one fhould fay Tioy-ftitch (whence haply our True-firch) in imi-
tation whereof they wrought Flowers and Compartments upon the Freezes
which is commonly no broader than the 4rchitrave : In the Tonic, if plain,
a fourth Part lefs 5 if wronghe, a fourth larger, of which fee more where
we {pake of Ornaments.

Befides this of the Entablature, the Capitals of both Tufean and Doric
have the Freeze likewife commonly adorned with four Rofes and as ma-
ny {maller Flowers, for which caunfe it is called the Freeze of the Capital

K allo
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alfo, asienoted, to diftingnifhdic from the other 3 likewile *Elypotrache-
liwm, fromlits Pofture berween the: Affragal and “the Reguls’ or  Annulus
of the Behinus 2 This Tufean Freeze'is plain and very fimple 5 but in the
reft of the Orders it is employed with the Echinius; as in the Tonica, and che
Capital Cinlienli: or Stalks in the other'two : Thele Rofes arc'dlfo’ fometimes
Infeniped under the prominent Forns or Angles of the Doric Abatus. |
"The Trighphs which1 affirmed to be charged on the Daric Freeze, is
a moft infeparable Orniament of it The Word reiyivgG: inl Greek 1m=
potts a three Sculptured Piece, guafi tres babens Glyphas +* By their Trian-
gular Fureowsy - or Gutters tather, they'feem to me as if they were meant
to]convey.the Gutte or Drops, 'which hang a little under them ; chough
there are who fancy them to have been made in imitation of Apolle’s Lyre,
becanfe firft putin Wotkias(they affirin) at the Delphic Temple: You are
to note that:the two angular Hollows ‘are’ but half ‘Chanelled,” whence they
are called Semicalanicale, to. diftinguifly chem™ from the " Canalicali, whofe
Flutings are pérfect, and make up the three with their Interftices or Spaces,
being as'many flac and flender Shanks, for fo'we may interpret the Latin
Femora. :- One of thefe isever placed betwixt two Colwmns, and fhould be
about thé Breadth of half its Diameter below: “The Ttalians name them
Pianettiy  {mall Plains, and fo do we 3 and they conftancly reach the whole
Diameter of «he Freexe; being crowned with the formerly mentioned Capie
tal, patt of :the upper Tinia, and determining with the neather, Where it in-
tercepts them from che Prominent.. 7 -
Gutte ot Drops. Itistertainly the moft confpicious Part of ‘the DoricFreeze,
{uppofed to have been acfirft fo'Carved upon ‘Biards only ‘that had been
clapped on the Extremities of the Cantberu, Joifts or Rafters ends which bore
tipon - the- upper Fafcia of the Architrave, to take off from the Deformicy,
as alfo were the Trighphs. | How indifpenfably -neceflary they are both
to be placed in a juft and due Sguare from each other, and Perpendicularly
over theit Columns, the Author ot the®Parallel has thewed, Chap. 2. Part 1.
as in that of the Temple of Solomon according to Willalpandns’s Defign, how
they have been admitted into the Corinthian Freeze, but without the Guttes
and {o in the Perfigue. ~Thefe Gutteare as| faid thofe fix Appendant Drops
ot Tearsaffected only:to the Doric Order, feeming as it were to trickle down
and flow from the Chanuels and Shanks of the Triglyphs cthrough the neacher
Teenia, and {mall Reglet or Moulding under it. .
Gutte are fometimes made in Shape of Flat Triangles, fometimes {welling
like the Setion of a Cone or Bell (but {quare at the bottom) and cherefore
fo called by the French Architefts.  They are alfo under the @lanton and the
Madilions which {upport the Cornice eighteen in Number, exaétly over the
Trighpbs, as in that mofk confpicuous  Elevation of the Profile after the
ftacely Relique at dlbano near Rome, than which nothing can be jmagined
more Noble and Magnificent. Alberti calls thefe Gutre, Clavos, as concei-
ving them to be in refemblance of Nails, but without any Reafon for
his Conje&ure. |
Metop# are the next in Order,and are nothing elfe fave thofe empty Spa-

ces in the Freexe berwixt the Trighphs in the Doric Oxder,either Pure and Plain,
; or
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‘ot Figured, for that'is‘not neceflary always, t6"the great eafe’of 4ychi-
tefts, who ofrentimés” find it o difficule to plicd them 4t juft diftances,
that exceptin Church-Works, they frequendy 1éave them one . The
‘Word isderived of .2 and ¢, which is foramen, intervallum anter Seulptufe
cava, or if you will, Tntertignium, as importing, here rather the forena-
med Spce, than whatchole prccend who wifl et it o ché ey
ot Forchead of the Beifts whofe Sculls '(rem'a_iﬁjﬁ'g‘ aft;'ft;ﬁfc_&&rﬁcg})
were ufually carved in thefe Tntervals 5 becatife in chefe Vacuities were
the Paflages for the'Ends of the Foifts, Timbers and Rafters which refted

upon the Architrave, ‘and were to fill up chat U?:ﬁb_finity;f 1l:;h"é,j/''1}_111‘1}111}?
made it up with fome Ornaments, fuppofe of Seulls, Difhes, and other
Veflels, nay {bmet_f‘mes with Fupiter’s Squib (')(lff:ril"lLlndtl‘:BOIt‘;:_',Ezrggts,
Bartle- Axes, Rofes, and fuch other Trophies, as was fourd moft appolite
to the Occafion, and not prepofteroufly filled them (as our Workmen
too often do) without ay relation to che Sgbject'; . fo a5 I have fre-
quently feen Oxes Heads Carved on the Freeze of an Honfe of Pleafure
in a Gqrden, where Rofes and Flowers would have been mote proper.
There are {fundry other Ornaments likewile belonging to, the Freezes
fuch as Encarpa, Feftoons, and " Frutages tied to the Flirns of the Sculls
with Tenie and Ribbands tenderly flowing about this. Member, and
fometimes carricd Dy litcle Puti,, Boys, Cupids, and,2- Thoufand other
Rich Inventions to be found in good Examples: But we are now ar-
rived to the third and Taft Member of the Eutablature feparated from the
Freeze by the fuperior Teenia, the Cornice. 77 00
T he Cornice, Coromis, or as it is colletively-taken for its {everal and coroni
diftinct Mouldings and Ornaments, comprehends a {mall 1. Regula, 2. G-
matium, 3. Deneellt, 4. Ovolo or Echinus, 5. Modilions br Bedding-mould-
ings w hich fupport the Corona, 6. Sima recta and mverfa ( rarely a Cavetto)
7. and laftly, another Regula which concludes the whole Order.  We
will begin with the Fir2, being fometimes a (mall Scotiz confifting
of an half or quarter round, that now and thenalfo both in the Ti/-
can and Doric divides the Freeze from the Cornice in place of the Twnia,
as does the Cymatium in the reft of the Orders. - The =

Ovolo is next in the plainer Orders 5 but it is enriched in the Corinthian
Tike the Echinus, which (if you pleafe) youmay take forthe fame thing
in an ITtalian Drels, fome like Eggs, fome like Hearts with Darts Sym-
bolizing Love, &c. Inthe Tufcan and Doric ’tis turned like a Scimg
or Gymatinm, and is fubfticuted for fupport of the Corons ; but in the.
laft, ‘tisulnally accompanied with a flender Regulaabove i, and in the
Corinthian both above and beneath, where it is Iikewife frequently car-.
ved and adorned wich 2 broad Welr like 2 Plinth, % :

Dentelli are the Teeth (a Member of the Cornice) immEdiater aboVe Densicalis,
the Gymatium of the Freeze, by fome named alfo 4{fer; from their iquare
Form s I fay in the Corinthian and Ionic, &c, forin the Doric Order they
were not anciently admitted, or rather not Properly, according to the
Opinion of our Maffer, though we muft needs acknowledge to have
found them inche mofl Authentical Piecesextant: Asfor their Dimen-
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fions they kept to no certain Rule, but made them {ometimes thicker,
fometimes thinner, fquare, or long, and more in number ; but com-
monly the Spaces lefs by an half, fometimes by a third part than'the
"Teeth, which were themfelves twice as High as their Breadth, and fre-
quently (efpecially in the more polite Orders) beginning with the Cone
of aPine, pendent at the very point over the Angular Columm : Lomati-
us is yet more precile in this particular, and gives them as much heighe
as the middle Fafcia of the Architrave, Projefture, equal (lomewhat too
much) Front twice the Breadth of their Height, and a third pare lefs
than their Breadth for Pacuity. The Dentelli have oftentimes a [mall
Regula, and now and then more than one, as ufually in the Ionics,
where it has likewife an Ovelo or Echinus for the bedding of the Corona s
but if inriched, and thattwo of them encounter, one {hould be fimple
and plain, as where it happens to be inferted beneath it : Nexr to chis
{uperior Echinus are the Madilions ; but inftead of them Dentelli are
thought to have been firft inflituted, and for that Reafon fuperfluoufly
joined where Mutules are ; and therefore where we find Tunia under
Modilions, it is not properly divided into Teeth, nor is it rafhly to be
imitated, though we have fome great Examples to countenance it.
That of the Panthean may f(afely guide us herein, where it is left Plain,
for this very Caufe, and that the Realon of the Thing does not in
Truth allow it: However, it muft be acknowledged, nothing has
been more grofly abuled even amongft our moft renowned Mafters.
Modilions, being certain Suppoits in form of Corbells, Cortouzes and

Mutules are 2 kind of Bragetsto the Corona, andin thole Orders where.

they enter, fupply the parc of the Bedding-moulding as our Workmen
ftyle the Ovolo in this place 5 for fo they frequently do in the Doric and
Tonic, but then without any other Ornament than a flight Gymatium to
edge them, and to be always placed over the Trighphs: In the Corin-
thian and Compofita, which is their true place, they are enriched with all
the delicatenels and curiofity imaginable, efpecially in the Corinthian,
capped, as I faid, with a curioufly carved fmall Gmatium, where they
are contiguous to the Plancere or Roof of the Corons. Our ordinary
Workmen make fome diftin&ion betweenModilions and thole other forts
of Bragets which they call Cartells and Mutules, ufually Carved like the
handles of Veflelsfcrolled, flowered, and fometimes fculptured with
the Trighph ; and fuch were the Ancones amongft the Greebs: And
fuch are often found fupporting little Tubles for Inferiptions s the Stools
of Windows, which jet out, and Shields, and Compartments for Coats
of drms, &c. That there thould be no Gutts under Miutules, ot Den-
telli under Modilions, is the Opinion of diverfe learned Architeéls, though
as was faid, we frequently find cthem Chanelled like the Trighph, and
that in authentick Examples : Philander is for it, and pronounces them
more proper than even under the pureft Trighph, for fignifying, fays
he, Canterioram Capita, wnde flillicidium fievi certum ¢ff, Drops and Hicles
commonly hanging at the ends of our Rafters upon every weeping
Shower, whereas Trighphi import only theProjeéfures of the Beams and

Timbers
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Timbers nothing {6 muchexpoled : But this I leave to the miote judi-
cious : Whilf as to their Shape, they fhould be {quare under che Co
rona atdouble their Breadth the Interval, and juft over the middle of
the Columns, how otherwife ufed, fee in Tympanvm, Mutules.

Mutules quafs nirin@ (a kind of Modilions alfo, or rather the Tame uis aeni

der an Jtalian term) have their Name from their Defec, as'being made
thinner,and more abated belowthan above,and therefore naturally and
difcrectly deftined to Places where they are buc little burthened with
Weighe, as bere under thar little remainder of the Gornice, are to bear
up, lictle Statues, Bufls, Vafus, &c. and fo where they are fet un-
der the Pedaments and Lintels of Doors and Wandows : Mot prepofterous
therefore and improper is our frequent afligning {uch weak Supporters
to {uch monftrons Fetties and exceflive Superftruétures as we many
times find under Balconses, Bay-Windows and long Galleries s where in=
ftead of Mutules the Ancients would have placed fome ftout Order of
Columns : But by thele unrealonable Projectures (obfcuring the Lights
of the Roomsunder them) it comes to pafs, that in time our ftrong-
eft Houles are deftroyed, and drawn to their irrecoverable Ruin. For
the Proportion of Mutules, I commonly find them a Fourth Pare high-
er than their Breadth, their Intervals being as wide as tio ; but neither
do I find thefe fo conftantly regular, only that there be ever one pla-
ced at the Corners and returns of the Corona; and then if they inter-
changeably differ asto the Spaces, and as'the Rafiers direct, there
arc Examples abundant for their Juftification: Afrer all, they lictle
differ from Modilions, {ave that they are moft proper to the Daric Cornice,
reprefenting and coveting the Ends of the Rafters, whereasModilion fexrves
for any Order. |

I {hall not need to define what is meant by Projectures, when I have Projettura;

faid it 1s the fame our Englifh Authors call the Sailings over and Qute
Fetings of any Moulding beyond the upright Wall: The Ttalians name
- them Sporti,the Greeks Ecphoras, and for che fame Reifon all Margints
whatfoever which hang over beyond the Scapus of a Column are Pro-
jetures 5 and for a- general Rule it fhould be equal to the Breadth of
what projects, relation being difcreetly had to che Height which beft
determines it

Corona is nexe the laft confiderable Member temaining of the intire coms.

Entablature, and (tho” but 2 part only of the Cornice) feems indeed to
fec the Crown upon the whole Work: I fay Confiderable, becaufe being re-
gularly placed {o near the uppermoft Ovolo, ‘ot Mutules, it fetves co de.
tend all the reft of the Edifice from the Rain and Injuries of the -
ther, and therefore has its Projectures accordingly, ‘and fhould be one
of the firongelt {quare Members of the Cornice © 1t is fometimes ta-
ken for the intire Cornix of Cornice with all its Ornaments, but Serictly,
for that part of it above the Madilions, Ovolo, Echinus, or 0-gee by a
turn under the Planceere.  We find the Corona omitted and quite lefe
out of that ftately 4rco di Leoni, bue it is worthily reproved by our Au-
thor of the Parallel, as being 2 Member of indifpenfable ufe.  Corona

L is
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is by fome called Supercilium, but rather 1 conceive Stillicidium the Drip
(Corona elvcollata Vite) and with more Reafon, fo the French Larmier,
Gocciolatoio and Pentale by the Tralians, to denote its double: Office of
protecting both from Water and Wind : For this reafon likewife have
our Latin Authors named this broad Plnth, Mentam a Chiny becanfe
it carries off the Wer from falling on the ceft of the Entablature, as the
Prominency of that part in Mens Faces keeps the Sweat of the Brows,
and other liquid Diftillations, from trickling into the Necks and in imi-
ration hereof the ancient Potters invented the brimming of their Feffels,
by turning over fome of the Ductile Matter when the Work was on the
Wheel. Sometimes there have been two Coronas in a Cornice, as in thae
Corinthian Inftance of the Rotunds; and (o icis frequently uvled in the
Stylobats under Gula Inverfa; and truly it may be jultly repeated, as
theBxpofure and Occafion requires,fo it be not too near one another,
all Projeftures being but a kind of Corona to the {ubjacent Members ;
and therefore their Projectures are accordingly to be afligned, and by
no means be cut and divided to let in Window, or Tables: Corona is al-
{o taken for theinterior and exterior Curvature of an Arch or Vaule.
The under part of the ®Roofs of Coronas (which are commonly
wroughe hollow, by fometimes, as we [aid, making patt of the =
matinm) are by our Artifts called Planceeres,and thofe the Cofers wherein
are cut the Rofes, Pomgranades, Flowers or Frets, which adorn the Spa-
ces betwixt the Heads of the Modilions and Mutules. This Ceiling the
ftalians name Sofito, and it fignifies not only that part of Corena which
{allies over, but the Lacunar, Lacus ox Plain of all other ®Roofs made
of Tabulations and Boards appeating between the foifts, and which (as
now, elpeciallyin other Countries) were alfo formerly Gilded, Car-
ved and moft magnificently embofled with Frets of wondertul Re-
lievo s nay, fometimes tothe Excels of Inlayings with fvory, Mofaique
and other rich and chargeable Works. ®liny I 35. cap. 1. tells usof
one Pamphiliusthe Mafter of Apelles, to have been the firlt which broughe
this Roeof-painting into vogue : But [ refer the Reader whothirfts after
more of this, tothe Learned Salmafis on Solinus, p. 1215, Nor is yet
the Corona perpetually plain, as we commonly fee ir; fomerimes,
though rarely indeed, I find it Carved alfo, as in that incomparable Com-
pofita of Titus’s Arch, and that of Dioclefian’s Bachs in the Corinthian Ot~
der;and as is indeed every individual Member of that intire Entablature
to the utmoft Excefs of Axt; but how far this may be imitable, con-
fult the judicious Parallel; while it is yer confiderable that it is there
but with 2 kind of Sulcus or Channel, in imitationof Trighph, or a
{hott Fluting rather, being indeed more proper for the carrying off the
Water, than any other Work could have been deviled. Coroua has
over it a {mall Regula, or an Inrichment of fome f{light Chaplet in the
Corinthian, &c. after which Gymatium, as in thatof Titus's Arch before
rehearfed s fometimes likewife with an Ovolo or Echinus cut with Ovals
and Darts (or as we call them Eggs and Ankers) as in that Example
of Nero's Froutifpiece ;and upon this again the double Gyma tium,whereot

the
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the firlt is inverted, and ever the neathermoft and moft narrow, the other
Retta, very large and prominent, being now and then adorned with
Lions Heads placed juft oppofite to the Modilions (of which fee that cu-
rious Refearch of the Learned Dr. Brown in his Pulgar Errors) though
fometimes they are adorned with Foligge only. Laftly, for a final
Emsnen or Super-Impofition (if 1 may be indulged {o to name it) we are
now climbed to the moft fupream Projefture, and ultimate part of che
whole Cornice, namely the

37

Regula, which fome make a part of the Sima or Gala Refta, by, Pal- e+

ladis the Intavolato, and which I think to be the fole Member which I
never remember to have feen any where Carved, but always Plain,
though in fome of the Orders of near eight Miuutes in breadch. It is
very true, that Scotia (which I now and then call Cavetto or {mall Hol-
low) does infome laudable Examples fupportt this Member inftead of
Gymatium, but not fo frequently ; and that the Tufean Cornice termi~
nates in a Cymatium without this Regula, or rather in an Ovolo, as in
thofe Examples after Sebaftian, Serlio, &c. but itis not after a true
Gufto, and the Fancy is patticular. Reguls, called alfo Liftello Cinéta, &e.
(of which fomething already hath been {poken) is always that
Supercilium or {uperior Member of the Cornice, though it be likewiic ca-
ken for that which is by fome called Quadra, being thofe two Lifts
commonly including Scotia, as we find it in the fonic Spira, both above
and beneath : Sometimes alfo it fignifies the Rings or {mall Ferals be’
gitting the Scapus of a Column near the Apophyges, or the Plinth of a
Pedeftal : Therefore 1 diftinguifh them, though yet they may be ac-
counted the fame, feeing they ufually import any (mall plain Filler di-
viding greater Members; for o Philander calls almoft all fimple parts
broader or natrower, which like Filletsencompafs the reft; or rather
as Seycis, (eparates the Members from Contiguity, both for Variety
and Diftinétion, as in the Doric Trabeation, Regula, Sima, Cymatium,
&ec. In the Capital, Regula, Cimatinm, Plintbns : In the Cornice of the
Stylobata allo Regula, Cymatism, Aftragalus: Buat where it is no lefs
confpicuous, isin that parc of the Trjghph, which jets out under
the Tanie, and from which the Gutte depend, where it feems to
be a part of the very drchitrave itfelf. Laftly, before I altogether
leave the Cornice (which is indeed the top of all, and may be called the
Crown of the Corona itfelf) it may not be amifs to add this fhortNote, for
Foiners and fuch asmake Cornices of Wainfeot, or Fret Work, concerning
the Projettnres, which having relation to the Height, an lInch allow-
ed to every Foot fuffices for a Room of 1§ Foot pitch, which is one
Foot three Inches, where there is Freexe and Cornice, if much higher,
and that there be the whole Entablature, each fhall require a teath part.
To conclude, the very meancft Building,Farm, or Ous-houfe, deferves
a Moulding, Cornice with a guarter round or Qvelo, a Cymatium and
Fullet.

And may thus much fuffice to have been {poken of the Cornice o Trateain

upper Member of the Trabeation, which we mean by the Entablature ;
for
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for both thefe Terms fignify buc one and the fame thing, ¥iz. The

Architrave, Freeze, and Cornice - which 1 therefore the more precifely
note, becaule fome Writers apply i only to the very Cover and up-
moft Topof the Orders 5 but do does not ‘our Country~man Jobn Shute
whofeBook being printed4nio 158 4,and one of the firfl that was pub-
tiflied of Arehitecture in the Bnghifh Tongne, keeps rather to the Anici-
entTerins, than by mixing them with {uch barbarous ones as were after-
wards introduced, indanger the Confufion of Young Students, and
{uch as applied themfelves to the Arc, - Finally, to reform another
Miftake, 1 think good to note that where we find Coronix in our Au-
thors, ‘it is rather meant for all that Monlding projecting over the Dye
or fquare of the Pedeftal, by fome called alfo Cima, than thisconcla-
five fuperior Member of the Bntablature which we name the Cornice.
But I have done, nor needs there more be added for the perfect Incel-
ligence of the moft minute Member -and Onament mentioned in this
Parallel, or, as I conceive, in any other Author whatloever creating
concérning this 4r¢, and nacurally applicable to the Order, by which
we are all along to underftand certain Rulesand Members agreed on
for the Proportions and Differences of Columns, the Characters, Figures
and Ornaments belonging ro-every Partand-Member, whether bigger
or lefler, plain or enrich’d 5 or as others, a regular Arangement of
the principal and conftituencParts of aColumn,from whence there te-
{ules that Compofition which gives it Ulfefulnefs with Grace and Beau-
ty. ‘This for confifting then of the feveral Shapesand Meafures, obliges
us to fay fomething more of Proportion, as being indeed the very
Foundation of ArchiteGure itfelf ; rifing, aswe fhew, from the Repre-
{entation of natural Things : Nor is it in this 4rt only applicable to
the Difpofiions and Kinds of thofe Edifices (which we have already
fpoken of ) but to every individual Member of an Order, which 7.
ravins will have taken from the tegular Dimenfions and Proportions
of the Paits of the EumaneBody,in relation to any one moderate Mea-
fure of the fame Body, differently multiplied in feveral Parts: As
for Inftance, the Head for an eighth part of the whole ; twice from the
point of one Shoulder to the other Extream, ¢&re. twice in the Arm 5 four
times from the Hip downwards, <. Or as dlbert Durer, by mulri-
plying the Face from the bottom of the Chin, to the upper pare of the
Forchead, reckons the whole Lengthto be ten, & fic de ceteris 5 accord~
ing to which the Diameter of a Colwmn fhall be ten times in the Heighe
of the Corinthian s the Intercolwmnation Enflyle, two and a quarter, ¢
of which let the curious confult our learned Mafker Incerpreter, lib. 3-
cap. 1. where he difcourles of pofitive and unalterable BEftablifhments 5
whilft that which we mean by Proportion here, is the Scale by which
all the Parts are regulated as to their juft Meafures and Proje@tures ;
and this has by Artifts been called the

Modul, or as Vitravius (and fome will have it) Ordonation 4 explained by
Modica commoditas, to be taken for the Parts or Quantities by which che

feveral Members of an Order axe calculated and adjufted in their Com-
' polition.
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ofirion. In the mean time to avoid all Uncertainties and Perplexity
of Meafures differing in moft Countries, fome dividing into more,
others into fewer Patts, to the great Eafe of both drchitetts and Work-
men 5 by * Modules is to be underftood the Diameter or Semidiameter of ,;m;j;}ﬁ,.’;’f
a Column of whatever Order, taken from the Rife of the Shaft or Supe= &%, it from
rior Member of the Baft, namely, at the thickeft, and moft infetior whichisfgn

) : . ‘ . edikbe Type,
Part of the Gylinder, from whence Monfwenr de Chambray (followmg Pillger Gumors:
cal Reprefenta-

dio and Scamozzi) taking the Semidiameter divided into 30 equal Pares tion of aBuild-
or Minutes, make it to-be the Univerfal Scale: Now tho’ Architefts gene- %% is o
rally meafure by the whole Diameter excepting only in the Doric, which e yow-
they reckon by the half, it makes no alteration here, fo as the Work- swnt. *
man may take which he pleafes.  We proceed nextto the Orders thems
felves: Nor let it be thought 2 needlefs Repetition, if having given
the Learner, for to fuch I only {peak, fo minuteand fulla Defcripti=
on of all thofe Parts and Members whereof the feveral Orders are come
pofed and diftinguithed, 1 goon to fhew how they are put together
in Work by what they have in common, or peculiar to denominate
the Species, and bring the hitherto fcattered and difperfed Limbs into
their refpective Bodies. :
We have already fhewed ({peaking of Capitals) that a Column, which
is ftrictly the naked Poft or Gylinder only, does nor affume the Name
and Dignity of any Order, till compleatly qualified with thofe Parts
and Acceflories, which give it Name, Pre-eminence and Rank 5 buit be-
ing fo diftinguifhed, they are to Architetts what the feveral Modes are
in Mufick, and the Carminum genere among the Poets : AllBuildings what-
foever coming properly under the Regiment of fome one or other of
them, or at leaft ought to do, and they are Five (according to the
Vulgar Account) namely, Tufean, Doric, lonic, Corinthian and Compo-
fitay  Bur fince the Firft and Laft of thefe are not admitted by our
oreat Mafters as Legitimate Orders (to which indeed the ancient Greeks
claim only Title) we might with Pitravius, and our Author of the
Parallel, leave them to bring up the Rear; did not Cuftom, as we
faid, and common Ufe {ufficiently juftify our affigning this Place for
the :
Tufcan, Ruftic, or by whatever Name dignified or difgraced 5 for 7,z
being feldom found in the ancient Fabrics of the Romans themfelves,
by which Name it is alfo called; it feems yet to challenge fome re-
gard from itsrefemblance to thofe 1plain and {imple Rudiments of thofe
primitive Buildings, - where they laid a Beam on the top of two forked
Pofts, newly cut and brought out of the Foreft, to {uppore that which
ave Covering and Shade to the firft drcbitetts, fuch as they were, and
we have deferibed; “till Time and Experience, which mature and
perfect all things, broughe itinto better Form and Shape ; when the
Afiaticy Lydians, who are faid firft to have Peopled Italy, brought it in-
to thar part of it,called Tifeany - Nor let it altogether be defpis'd be-
caufe of its native Plainnefs, which rarely admits it into Buildings

where Ornament its expected,fince befides its Scrength andSufficiency
(WhiCh:'
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(which might commute for its want of other Beauty; and give place at
chie Ports and Entrances of grear Citics, Munitions, Magazines, Am-~
phicheacres, Bridges, Prifons, & thar require Strength and Solidi-
ty) we find it capable allo of fuch illuftrious and majeftic Decorati-
ons as may challenge all the Grecian Orders to {hew any thing ap-
proaching it, {o long as thofe three famous Colwmns, thofe of Trajai
and Autoninas’s at Rome, and a third of Theodofius’s at Conflantinople,
fland yet triumphant, and braving fo many Thoufands of the other
Orders which lic proftrate, buried in their Duft and Ruins. Noris
this the firft Example, as fome pretend, 4s appears by that ancient
®illsr ere@ed to Valerius Maximus, firnamed Corvings 5 on which was
placed a Raven, -in Memory of what happened in the famous Duel
between that Fero and the Gygantic Gaul: Thus whillt the reft
of the Orders are affifted tofuppott their Charge and heavy Burdens
by their Fellows,and a Conjugation. of Entablature,not allowed to this,
the Thfcan fands alone like an Ifland fteady, and as immoveable as a
Rock. . ,

This Column with its Bafe and Capital, is 10 Length feven Diameters,
taken at the thickeft part of the Shaft below ;- the Pedefial onc ; the
Bafe one Module, or half Diameter,  which divided into two equal
parts, one -fhall be the Plinth. the othet for the Torus and Cinélure,
which being but 2 fourth pait of che breadch in this Order, only makes
a part of the Bafe (peculiar to itfelf dlone) as in the other it does of
the Shaft itfelf. - -
- The: Capital is one Mbodule, which divided into three equal parts, one
Thall be for the Abacts; the other the Ovolo, the third parted into {even,
whereof ofe is the Liff,- and the remaining fix for the Colwnn. The
Jower Aftragal is double the height of the Liff undet the Ovolo. Noze,
That ¥ibruvius makes no difference becwixt the Capital of this Order from
the Doric; as to: Propottions, tho” Arifts difpute it 5 who (as wasfaid)
allowoiva!Semidiamiecer, ool o

Now,: tho™ they have not granted it any fix'd and certain Entabla-
sure, but chofen what they thonghe fit out of other Orders; yet they
feldom give it lefs than a fourth part of the Height of the Shaft, like
the Dbric; which: commonly, and. very propetly; {upplies the place
of the Tfean, and that with a-grear deal:of more Grace, where they
ftand i Confore, as in Arches, 'and; the like : - The Diffance; or Inters
colzm'rr_mtéan..of this' Order fometimes amounting €0 four Diameters,
{ometimes: requires-an « Architrave of Timber s OF if of Stone, to be
placed mich nearer, unlefs (as we faid) inVaulting and underground
Wotk; ro which fome almoft whally condema i,

The Doric, fo named from Dorus King ©f Achafis, reported to have
been the firft who ac Argos buile and dedicated .2 Temple to Funo of
this Order, is efteenied one of the moft Noble, as well as the Fisft
of the Greeks, for irs n;hfculine,-*and,: as Scamozze <alls ic, Herculean
Afpeét; not for its Height and Seature, but:dts excellenc Proportion,
which fits it in all relpeds, and with advantage, for any Work where?

i - in
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in the Tufcin is made ufe of, and rerders that Column (ationg the
Learned) a Supernumerary, as well as the Compofita.
 The Doric, Bafe and Capitdl, challenges eight Diameters fet alone ;
but not fo many by one, in Porticos and Mural Work, i
The' Capital one Module, with its Abacus, Ovols, Annulets, Fypotrache-
liwm, Aftragal and Lift beneath the Capital, making a pare of the Shaf
or Columa. __ ; :
The Entablature being more fubfantial than in the reft of the Greek
Orders, requires a fourth part of the Height of the Columns ; where-
as the others have commonly bue a fifth. | " :
The Architrave one Module, compofed but of 2 fingle Fafeiz, as
beft approved, though the modern fometimes 'add 2 fecond; with 2
Teenta or Band which crowns it | g ;
The  Freeze with its Liff, which feparates it from the Cornice,’is one
Module se  The Cornice holds the fame Proportion  wich this Note,
That when the Column is above 7 Diameters, both Freeze and Architrave
have their regulated Meafire, one being of a fingle Module, ‘the other
being Three Quarters, and the remainder being a fourth part 6f the Co-
lwmm, 1s caft into the Cornice. : e o i
This Order had of Old no Pedeftal ac all; and’ indeed Bands hand-
{fomely without it 5 but where it is ufed, Palladio allows it two Didme-
ters and 2 third of the Colinm, and is often placed uipon the Autict-Bafe 5
for anciently ichad none: We find it ‘fometimes - Eluied ‘with 2" {hore
Edge without furerftice, as there is in ‘other Orders .- But that'which ‘is
indeed the proper and genuine Charafér of the Darie, is (with very
modetate Enrichment befides) theTrighph and Merop in che Frétze,with
Guita 1n the Architrave beneath 5 the due Collocition and Placing of
which ofren {ubjects our Architects to ‘more di?FHc‘ulty than any other.
Acceflory in the ocher Orders ; becaufe of the Initrcolumnation, which
obliges them to leave fuch a {pace betwixt two Colwmns, as may not’
be lefs than for onc Trighph to five; counting what falls juft ‘on the’
Heéad of the Columns 5 which if placed-at the ‘entrance of a‘Building,
the diftance muft be for Three ; which to adjuft is nor very eafy, fee-
ing the Intercolumnation ought to correfpond with the diftanee of the
Spaces of the Trighphs and Metops - which point of Cricicilth ‘is the”
Caule we often find them quite left out’ in this’ Order, which f!;];t.js fo’

well in the Pycnoflyle and Acroftyle; 1 ! v v
The Ionic, invented. or introducéd by Ton, fentby thofe-of “Atheris tnics.
with a Colony into that Partof Gresce bearing his Name (andiwhere he
ereéted a Temple o Diana) confifts of ‘Proporticns between' the folid’
and manly Doric the delicite and mote fem‘in?li-dé Corintbidn, " from’
which it buc liccle diffess;; fave in ehe ‘matrondike Capital < 1t 'eopeains
Eighteen Modules or Nine' Djymeters (tho’ by orie lefs 4t fif¥) cogether
with the Capital and Bafe; which laft was added to give i¢'Stature,
The Entablature is allowed 4 §fih part of the height of Ld"‘""-"'COl-mmi-
of which the Bafe takes one Module (with fometifries 2 {mall Mould-
ing of twenty Mimutes) the Capital very lictle exceeding a third: Bue'
its
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its diftinguifhing Charatteriftic is the Voluta ; concerning which fundry
Archite@s have recommended their peculiar Methods for the tracing
and turning that Ornament ; efpecially Zignola and Goldman : The
Famous Mich. Angelo had one after his own mode, and foothers; but
that which has been chiefly followed, is what Philip " L’Orme con-
tends to be of his own Invention,

This Column is Fluted with four and twenty Plaits ; the Spaces or
Interflices not fharp and edged like the Doric ( which is allowed but
twenty) tho of the fame depth, and hollow to about a third part
downward, where they are convexly flaved, and thence named Radii-
ant, by fome Rudent, tho’ of old we find them Fluted the whole length :
Thus as the Capital refembled the modeft Treffes of a Matron, fo did
the Fluting, the Folds and Plaits of their Garments.

' The Pedeflal is of two Diameters and as many thirds : Sevetal other
Obfervations pretend to this Order, to render it elegant, which are
left to the Curious, but thele are the more effential.

The Corinthian had her Birth from that luxurious City 5 tricked up
and adorned like the wanton Sex, and is the Pride and Top of ali
the other Orders - For the reft it agrees wich the Proportion of the
Tonic, excepting only in the Capital ; Ina Word, it takes with its Bafe
Nine Diameters and. three Quarters;and fometimes Ten : if Flated, with
as many as the Tonic, half as deep as large ;5 the Liftel or Space between
the Groves, a third of the Depth, yet not fo precilely, bue that ac-
cording to the Compafs and Station of the Column, the Flutes may be
augmented £o thircy and above.

Our modern Architefis for the moft parc allow but one fifth of the
Height of this Column to the Entablature, comprehending Bafe and Cae
pital = 1 fay for the moft part 5 but in the nobleft and moft entire Ex-
amples of Antiquity, which is that of the Roman Pantheon, the En-
tablature is indeed fomewhat deeper; but with this Circum(pection
to be imitated, that the Fabric to which iris applied be grear and
magnificent, as that famous Temple is, and which will depend on the
Judgment of the Architeét.

The Capital is of one Diameier or two Modules in heighc s the Abacus
a Sixth or Seventh part of the Diameter taken atthe bigger End of the
Column, which is univerfally to be underftood in the Meafuse of allthe
Orders : The reft fhall be divided into Three equal parts 5 One for the
firft Border ot Toure of Leaves ; the other for a Second; the third parc
divided in Two, and of that which is nextthe Abacus the Volutas are
formed, of the other the Canliculi : The Bell or Furft under the Leaves
refembling - Callimachus’s Bafket, under which they ate carved, fall
exaétly withthe Hollow of the Flutings., lnthemean time, there 5
no fmall Inquiry about the Foliage of what Species of Thiftle the An-
cients formed this florid Ornament 5 which is generally attributed to
the Branche Urfines butof atender, more indented and flexible kind
than the wild and prickly, which wefee ufed in the Gothic Buildings
whilft the Compofita Capitals fbuck it with Laureland Qlive Leaves, emerg-

ing
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ging out of the Veffel, with the Vsluta above the Echinus, and, as |
Palladio would have it (elpecially of the Dlive) the Sprigs placed from i
Five to Five like the Fingers of one’s Hand, as becoming it better than |
Four, and commends fome Capitals he had feen, whofe Cauliculi were i
faced with oaken Leaves.  Note, that the Scrolls feeming to be form’'d
out of the Cauliculi, the Rofes in the middle of the Abacus, was fome=
times by the Antients of the fame breadth, which fince they make l‘
to bend on the middle Poluta. !‘ﬁ
The Bafe of this Order is fiftcen Minnutes of a Module : The Pedeftul ¥
requires a fourth part of the height of the Columnus, and fhall be divid- I
ed into eight parts 5 one to the Gymatium 5 two for the Bafe (which is |
the Attic) the reft for the Zoccole or Die.  And thus do the three Gresk |
Orders xeprefent thole three Species of Building, the Solid, the modeft
Mean, and the Delicate, between the fimple Plain, the Gay and Wanton, {i
which are the Latin Extreams; whilft the Gothic is tifen from the Cor-
ruption of them all. ~ For after all, there’s none has been more grofly
abufed, than this flourithing and noble Order, by fuch as with cheir -
Impertinence, have fomerimes rendered it neither Corinthian nor Compofi- |
ta, which is the Fifth and Laft. | L
The Compofita, being the Funior of all the reflt, and Foreigner to the compsivi |
Greek, is of a Roman Excraction, and therefore by fome called Tralian; |
and tho’ not without f{ufficient Infolence, taking place of the Corine
thian, berween whom and the Jonic fhe is but a Spawn and Mungrel, ‘
as well as the Taufcan, and {6 reckoned among Judicious Architeéts, and “
by our Mafter himfelf, not fo much as owned an0rder, as not think-
ing it poffible to invent a more noble and compleat than the Corin-
thian * They would fain, it feems, have one to bear theCountry’sName,
and that,as they infulted over and braved the reft of the Worid, {hould
fic triumphant over the reft of the Orders,from whom they have Pluck-
ed their fine and gawdy Plumage priding itover the Corinthian, from
whomand the Tonic, the only differs one Dismeter more inHeight,
The Capitals four angular Scrolls, take up: all thac Space, which
in the Corinthian is partly filled with the Canliculi ‘and Stalks, and now i
and then an Eagle or Griphon is found toneftle among the Foliage of i
which it has a Series of two Rows; and under the Ovolo the Ionic Necka i
lace 5 whilft others affirm, thac the variety of the Capital changes |
not the Species, which confifts (as Peranlt will have it) in.the length |
of the Shaft only ; [oas no body is:to wonder at the prodigious Li- | ‘i
centioufnels, which fome we find haverun into, togratify their Am- &
bition. = The French (of all the Nations under Feaven being the fond- i
elt of their own Inventions, how  extravagant foever, and to jm- il
pole them on all the World befide) call it, - totflooth, the Gallic Order, Bl
and with-a Confidence peculiar: to themfelvess to alterand change r
what, for almoft Two Thoufand Years, none has been fo bold ro b
attempe with chat Exorbitance: . For they: have garnifhed this Capi- |
tal withCocks-Featbers andCocks-Combs too among the Flower-de-luces, ri- it
~ diculoufly enough's hanging the Leaves and Stalks abour with the
_ N Chatns . | "'1
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Chainsand Ribbons of the Orders of ‘the St. Efprit and St. Michael, with
irs dangling Cockle-Shells; in Imitation doubtlefs of Xerxes’s tying the
Scarfs and Garters of his Concubines and Miffes among the Boughsof the
Famous Platan, whilft one would think we might be content with what
the Romans have already fet for a Pattern on thofe ancient Columms of
this Order 5 as [ am fure the Judicious Author of the Parallel would
have been, who, contrary to the Genius of his Countrymen, had the
greateft averfion to the leaft Innovation in this Profeffion 5 wha, as
we [aid, the Romans have lefe us being abundantly more graceful, and
rather in excels : Wherefore by another nice diftinétion, this learned
Commentator calls that the Compofita, which keeps to its fixed Rules and
ftated Proportions 5 and that which others every Day invent, the
De Compofit, or, as his texm is, Compo-Compofit, and fo (}éts it up for a
Sixth Qrder.~ But to proceed. . '

- The Entablature has by fome been'allowed a fourth Part of the Co-
lumn, but by Palladio only five; ‘as to the Corinthian.

The Bafe is as the Attic, ot a Compound of it and the lonic. The
Pedeftal has a third of the :Height of the Shafr : Not but that any of
thefe Proportions fo eftablifhed (asfometimes,and uponjuft Occafion)
may bevaried according to theQuality and Grandeur of the Building,
as to the enlarging or diminifhing.of a-Member, if the judicious Ar-
chitect fee Caule, andto be ‘mote’ graceful, which is a good Rule in
allfuch! Cafes in- the other Orderss and for which Fitruvius gives excel-
lent Precepts, as he likewife does to their Number and Placing in fin-

e .or double Raaks, 'with their adiﬁerent\APPI.ication., as whether
clofe to the Wall, orito the Angle and Extremes, where, if Infalat and
without touching, more’ thicknefs is' allowable 5 fince being {urround-
ediby the Air only,itlis made to appear {o much the flenderer, as that
{ome which have been found but of feven Diameters only, have become
their Stations better: than if .they had held their intire Dimenfions,
There now remains-the: w1l ef}

21 Caryatides, of ‘which, and of ‘the Perfian, we have an ample Account
in the Parallel out of Fitravius, introduced asia Mark of Triumph over
the Caryans of Peloponnefus's whom: the Greeks having vanquifhed with
cheir Confederates; they caufed the Images and Refemblances of both
Sexes and Nations: (as Slaves, Atlantes, and. Talamones) o be placed and
frand under mafly Weighe and SuperftruGure inftead of Columns : The
Wamen to ﬁgniﬁe thole of Caryzy whom they only fpared 3 and the Men
a5 Captive Perfians, which :gave: Deénomination to the Order;if at leaft
they may be called fo'for'diftinctionfake onlys fince they differ in
giothing eitherof Heighg; Subftance;or Eutablament from the Feminine
Jonic, and Mafculine Doric »But héw ior wherehey had originally been
employed in any remarkable Building, 1s not fo' perfpicuous, from
any ancient #¢/ligia at prefent rendaining 5 but as they {eem moft pro-
perly to be placed at Entrances;and before Arches and Porticos inftead
of Pillafters; fo doubtlels they gaveoccafion to many Gothic Abfur-
dities, and extravagant. Pofturesof Men, Monkeys, Satyrs, &c. for the
vt bearing
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beating up of Corsices, in place of Mutils, and Cartoszes, to that {hamies
ful Impudence, as we fee them not {eldom in our very Churches,
There remain yet of Columms divetfe other Sorts (to mention only
the Duilian, Roftral, Mural, Obfidional, Funebral, Aftronowmial, and other
Symbolical Monuments, which may upon fome particular occafions
have their Places) but no more that can honeftly derivea legitimate Pe- I
digree ; for fome are Wreathedy others Spiral, and the like : But as we meet I
them not in any approved Author, or ancient Fabric fo ate they I
very fparingly to be made ule of, if at all : Indeed the Famous Ar-
chite&, Cavalier Bernini, has caft a fet'of thefe Torfed Colummns of a vaft i
height 5 twifted about again with Branches, among which are Puti, %
little Angels, Pope Urban’s Bees, and other imboffed Sculptutes, all of “
gilded Copper, toluftain the Baldacchino or facred Canopy over the high
Altar under the Cupola at St. Peter’s, which are exceedingly magnifi-
cent : But it does not always f{ucceed fo well where it is praétifed : i
*Tis yet reported that theré was an ancientWreathed Column found fome- |
where, wound about with a Serpent, as Painters teprelent the Tree in Il
Paradife, taking nothing away from the ftraitnefs of the Shaft;for fo the ' |
Ancients preferred the Solid and Subftantial in all theirWorks,admitting |
nothing to beat anyWeight thar fhould {feemin the leaft to plie,yield or
fhrink under it,as thofe forts of Columns appear to do: But as the ‘greathis-
Jters, and fuch asMich. Angelo, &c. invented certainnew Corbells, Scrolls,
and Modilions; which were brought inte ufe ; fo their Followers, ani-
mated by their Example (but with much lefs Judgment) have pre-
fumed to introduce fundry Baubles and trifling Decorations (as they
fancy) in their Works ; ambitious of being thought Inventers; o the
great Reproach of this noble Study ; fo dangerousa thing ‘it is'to in-
novate either in Art or Government, when once the Laws and Rules
are prudently feccled and eftablifhed, without great confideration and
neceflity: And therefore, tho” fuch Devifes and Inventions 'may feem
preety in € abinet-Work, Tables, Frames'and other Joynérs-Work, for Vari-
ety, to place China-Difhes upon 3 one would by no-meansencourage |
or admit them in great and noble Buildings. Laftly, nstnio il
Asto the Placing of the Orders and Stations of Columns in:Work; _ E
the impleft, ftrongeft, and moft fubftaatial, are'ever to be afligned )
to fupport the weaker. . The Romans indeed fometimes fet the Com- |
pofita above the Corinthian 3 but it'wasnot: approved ‘of by the Judici- \
ous, not in truth fThould they ‘appear together in'the’ fame Building : il
Generally then, the l—]’{u?e is this, to'place the higheft and richeft Or- ‘I'
der over the 'more folid 2nd’ plain,. ‘efpecially where ‘they' are to de- i
core’ the Face ‘and Fronts of '‘Buildings,” confifting of two orthree i
Stages: But ‘whether at all, or not, their Proportions {hould be changed il
ot abated, ‘ig'nicely difputed by our Architefts, of ‘which fee>Monfienr L
Perault on Pitruvius, Lib.VIL Cap. 7.{peaking of Scenes 5 concluding, i
thatit oughtto be done Very fparingly; and with greatConfideration: [
In the mean time, Columns placed gver Arches, produce this ‘Inconve- |
nience, that the Arches of ‘any of the five Orders, if 'well proportioned |
s (luppofe W
|

|
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(fuppole for Inftance, Doric) it will become defective in the Zonic and
Corinthian, by Reafon of the Intercolumnation 5 the diftance hindring
their Collocation {o exaély over one another, asbecome them. There
is afterall, a Leffer fort of Columnthan any we have fpoken of, which
now and then we find placed overa much Greater, next the Roof, or
rather a kind of @illafter after the Attic Mode. To conclude,

“The Pofition of double Columms, upon the fame Pedefial, I find
quite condemned by M. Blond:/ as intollerable, accounting it licenti-
ous ever among the Ancients ; which, as great Artifts do not always agree,
Manfienr Peranit as learnedly defends, and vindicates; and that one
is not fo precifely obliged to Rules and Examples, but that in fome
Cafes, they may fafely be departed from for the beter ; fince it were
to put a{top to the Improvements of all 4rts and Inventions whatfoe
ever, none of which were confummately perfect ac the firft; befides,
that there is nothing Pofitive in the Cale: However, as to this parcicu-
lar, the Aucients did frequently ufeto join Columns, two and two, very
neat to one another upon the fame Pedeflal, leaving a diftance of two
Intercolumnations in one 5 which- tho” Perault holds to be a little Gothie
and much affe@ted by his Country-men the French (as they do all
Novelties) fo they would have it pafs for a peculiar Manner of Difpo-
fition : The Pfeudoftyle is yer we find made ufe of by great Archutecs,
and therefore to be referr’d to able Judges.

Notwithftanding, inafmuch as there do yet happen fome Superffruc-
tures. which both in Works and Books of this magnificent Science have
likewife Names of doubtful Signification, and to fatishe all that may
be farcher defird for the rendring of this Undertaking more ufeful
and infteuctive, 1 will in brief proceed to what is uled to appear
further in Buildings, where they did not flatren the Roofs and Covers
of Edifices, and which, tho’ certainly of all other the moft graceful, is
of Neceflity alterable according to the Climate.

Thole Roofs which exalted themfelves above the Cornices had ufnally
in Face a Triangular Plain or Gabel within the Mouldings (that when our
Workmen make not foacute and pointed they call a Pedament) which
the Ancients named

Tympansm, but this isto be taken now and then for the whole Fron-
tifpiece, from the Cornice to the upmoft part of the Faftigium or [uperior
Angle of it, and is commonly circumicribed with the fame Cornice
that the fubjacent Orderis of... It is properly placed at the Front and

Entrance, and over the Porches, Windows, Niches, &¢. to protect them
from the Injuries of the Weather 5 and therefore very impestinently
broken, or flatted by fome, which expofes all that is under to many
Inconveniencies; not fhould it be acall allowed, {ave where an ablo=
lute neceffity of fetting in fight (not otherwife to be had) pleads for
it. Now tho’they are commonly made Triangular, we frequently fin
Semi-circular (or of fome other Section) whereof the Bafeis the Dia=
ameter ¢ Some again have adouble Tympanum, as in that Tufean Exame

ple delcribed by Perault, Fitr. 1. 3. where the ftanding out of the Porch

from
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from the reft of the main Wall of a Temple of that Order, requires it
1{ay, beforc aTemple, fince they were never made in the Fronts of any
other Buildings ; the Ancients Dwelling-Houfes being generally flat at
the top, Julius Cefar being the firft whom they indulgedto raife his Pa-
lacein this Faftigious manner, as Salmafus tells us in Solin. I need not
add, that the Dieof a Pedeftal and other flar and naked Parts in out-fide
Work andPannels of Wainfeot, is fometimes called Tympana ; fince it may
be to better purpofe, to give fomeDireions about the Proportion and
Acceflories belonging to it 5 it being much difputed ; Pitruvins allowing
aeither of Dentells  or Modilion, buc a fimple Cornice only; tho we find
them both very ornamentally applied ; fome affecting to place themac-
cording to the Slope, others perpendicular to the Horizon, and not to
the Cornice, which they feem to fupport, as well as beautify ; or rather
to the Pofture of the Rafier-ends, which they reprefent. We {ometimes
find Dentelliunder the Modilion, but by none approved 5 a {ingle Row
of Teeth, or a plain Lif# only, more becoming on thofe Occafions, as
well as for the Height of the Drum or Tympan (by which fome diftin-
guith the Round from the Pointed, which they name FErontons) which
fome noble Statue, or BafRelieve, may require 2 more than ordinary
Elevation of : In the mean time, D’ Aviler’s Figure following may give
fome Direction to Workmen,

+
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Divide the Line 2 5 (which fuppofe the Hypotbenufe of the Bafe) into
two equal Parts at the Point ¢, lecdown the Perpendicular fe d indefinite,
in which e d being equal to 45 from d as the Centre, defcribe the
Arch a e b, and where it interfeéts the Perpendicular, as at ¢, there
fhall be the Faftigium, or Point of the Tympane.

There are other Methods in Serlio, and the Mafters ; fome Tfocee,
whole Angles oppofite to the Bafe are more obtufe ; others yet lower,
and higher even to a full Digmeter, as were thofe Pliny called Plafte,
for Statues and taller Figures, as alfo at the Cima or Point, and at each
Angle,there ftood of thofe fmaller Pedeftals, we {pake of, for'the placing
of Statues, Bufts, Urns, Lamps of Five, Pine-Cones, Bowles, ot the like
Ornaments, and thefe Seylobata were called ,
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nacles, for fo Pinne and Bartlements were made fometimes more (harp,
towring or {piry, as pleafed the Workman ; but where they flood

in Ranges (as not unfrequently) with ®ail and Balanfters upon flar

Buildings, they fill retained their Name, with this only Difference,
that fuch as were placed berween the Angular Points were like Ranges
of Pillars, ftiled the Median or middle Acroteria » For the moft part a
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{mall Die without any Bafe, in Proportion fomewhar lefs than the
Breadth of the Neck of the Columm (if there ftand any direétly under
it) and equal in Height to the middle of the Middle Tympane ; and
that at the very Faftigium may be allowed an eighth Part more.

They did likewife fometimes cover (efpecially Temples, and fuch
Magnificent and Sacred Buildings) with a Cupols, which is that Dome
ot Hemifpherical Concave made in refemblance of the Heavens, and
admitting theLight at the top Genter or Navil only, without any Lan-
tern, as isto be feen in that incomparable piece of the Pantheon yet
extant : Thisis much in Vogue yet in Italy, and of late in France,
efpecially at Rome and Florence, but it is commonly with the Lanterg
and other Apertures to let in Day wichout expofure to the Weather, as
appears by that on the Summit of Saint Peter’s ; but it takes away, in
my poot Judgment, fomething frem the Solemnefs, and natural Re-
{femblance of the other, which yet are happly better to be endured in
the more Eaftern Countries where the Weather is conftant; as we fee it
practifed in what che pious Helena ereCted in the Holy Lard, and her
Son Conftantine the Great, or rather,that at prefent, by the Emperor
Fuftinian, (one Anthemius of Trales, and Ifidor the Miletan being the Ar-
chite€s) upon that magnificent Structure of Santa Sophia yet remain-
ing at Conftantinople. and ro this Day imicated by theTurks for the Co-
vering of their Mofgues ; and that it was an Oriental Covering and In-
yention, the @G- of the Greeks was doubtlels derived from the He-
brew win Thals, fignifying to fufbend or hangas it were in the Air 5but
the Tralian Name {cems to come from Cuppa a Cyse, or great Wafhing=
Bowl, which it much refembles. “As to the:Name Dome, whether from
the Greek déua, a Covering (as Du.Lange) or as Voffius, Domus, I am not
concerned 5 but when they cal) it Dome, it ever fignifics the Cathedral ;
’tis commonly erected over the middle of the Building where the
Ifles crofs, and ought  to be in Height half the Diameter of the Church,
meaning the Cuppa, only (by fome named the Pyramis) and not the
Lantern ot Flos, by drchitetts fo called, from fome Flower or like Ot-
nament which was placed upon it : In the mean time, we find fome
of ‘thefe Coverings in other Shapes, and Multangnlar, not exceeding
Eight 5 but they are nothing fo graceful as the Dome-Spheroid : Some-
times alfo they are made to lec in greater Lighe by a fore of  Lucar
Windows 3 by which are meant thofe Subtegularian Windows chat ap»
pear in our Roofs above the Cornices ; of which fome are {quare with
Pedaments, othets ronnd or oval and - Oxe-¢yed as they term them,
moft accommodate to the Cupola, and had need have twice and an
half the Height of Breadth, by Reafon of the Diftance, with
circular Frontoons, whillt Windaws in upright Walls oughe not to be
above a fifth Part lefs wide than thofe beneath chem, which are ever

to be even with the Conices of the Ceiling : Anciently, Windows
were open to the very Floor, or only clofed with a Balluftre and Rail,
much fafer, and as commodious altogether to look into Streets or
enjoy the Prolpet as our late Meniana and Balconies are, which jettie

out,
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out, and reft only upon Scrolls and Mutales for Reaflons already men«
vioned. Arched Vaults in Cellars fhould have Arched Abvertare and
Windows. i
Other Aeceffories and Ornaments are alfo ufed in Buildings, which I |
will only touch. i
Niches, quafi Nidi, Nefts of old Concha, are a2 kind of ®lutens or Ll |
{maller Tribunals (as they are yer called in Jtaly) wherein Statues are |
placed to protedt them from the dewn-right Injuries of the Weather, |
as well as for Ornament to plain and fimple Walls : As to their regular
Seétions (tho’® as we have already noted, there be nothing determined, | i
one may allow them double ; half, or quarter more of their Breadth, i
and half for the Cavity, whether circular or fquare : The reft fuirable |
to the Charaéter of the main Building, and Proportion of the Statue i
defigned, and cherefore in placing an Hercules,Commodus, or larger Figure,
a Ruftic, or Doric Work and Ornament would become them berrer “
than the Cormthian or Compofit Delicacy, fitter for the lefs robuft, and |
more effeminate, whether naked, asthe Greeks Statues, or clad, as were
the Roman: And fo in refpe@ to Siruation 5 if low, or even to the
drea, or much higher, the ftatelier and caller Figures {hould be placed !
in the lower Niches; the {horter, over thofe, and their Niches, thrice
the Height of the Breadth, tho’ the Figare exceed not that of the Jm= |
pofts. Square Niches have 2 third of their Largenefs in Depth, and twice |
the Height : When there happens a very large Peere, or Square (as i
{fometimes becween the Windows) they fhould obferve the Proportion il
of the Aperture both for height and breadth, with {uicable Decoration:
But between Columns ot Pillaflers ftanding one upon the - other, Niches
are not {o proper, becaufe they fill the Spaces roo much 5 and where
more than one is placed, the Interval fhould be equal to their Breadch 3
and never to admit them at the Coines of a Building, as frequently
we fee them abroad to infhrine fome Suint, that che Image may be {een
in {everal Streets: In a Word, the too thick, and frequent Niches
becomes no Building, and are unlufferable where a Cornice is bra-
kento ler them into Groups, and Affemblies of more Figures, as the ' il
Adtion may require. The Niche is to be fuited, and fhould begin at i
the Floor or Pavement, with Plinthor Pedeftal higher than for a ftand- i
ing Figure, which isever to be allowed the firft : And if placed in 2 i
fpacious Court or Garden, the Pedeffal fhould be higher s fo as the I
Statue may be viewed round about: “As to farther Decoration, it were i
abfurd to carve a Mufk, Satyr’s or Lyow’s Head, as we fometimes fee |
them upon the Key-flone; leaft Standers-by, take the Statue for fome
two-headed Monfter ; nothing more becoming it within; than the
ulual Efculop, whether wrought in the Stone or Plafter : lndeed Ni-
ches fhew beft without much Ornament, Columns or Pillafterss unlels
placed at the end of fome long Gallery, Partic, Veftibule of Church, Ex=
change or Courts of Fuftice, &c. Oval Niches do handfomely for Bufs
and Vafas, if not fer in too deep; and therefore may be allowed
to ftand on a Scroll or Mautule: Laftly, when Niches are made ves
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ryllm;Ch larger and higher, beginning from the Pavement, they were
calle

Tribunals, asof old it feems applied to all high and eminent Pla-
ces, where the Tribunes of the People ufed to fit as Judges: We have
a noble refemblance of this in that magnificent Throne delcribed 1 Reg.
x. 19.  built by Solomon, which feems to me to have been fuch an
ample Nich, in which a Principal Perfon mighe fit, as it were half Ca-
nopied over within the thicknefs of the Wall.

In Walls likewife did they infert many noble and moft exquifite
Seulptures and Hiftorical Fables, half wrought up, embofSed and {welling,
and fometimes more than half, which [Eminences they now call in
Iy by the Name of Baffe, and Mezzo relievo: Thele were
fometimes wrought in Marble, as in that famous Abacus and Stylobata,
yetextant, of Trajan’s Pillar. Their ordinary placing was in the Frouts
of Edifices, as is yet to be feen in diverfe Palaces at Rome, and efpeci-
ally in their #iflas and Retirements of Pleafure, which are frequently
incrufted with them, buc vilely imitated in our expoled Fretmorks about
London, to the Reproach of Seulpture efpecially where it pretends toFigures
on the outfides of our Citizens Houles, I well remember there was in
one of the Courts of Noufuch, feveral large Squares of Hiftorical Relieve
mouldedoff, or wrought in Stucco by-na ill Artift (1 think Italian)
which, upon the Demolition of that Royal Fabrick, ¥ hear have been
tranflated, and otnamently placed by the late moft Honourable Earl
of Berkley, at his delicious Villa, Durdens in Surrey, not far from Non-
fueh 5 which is thus delcribed by Camden (as lately publifhed by the ve-
1y learned Mr. Gibfon) where, {peaking of that Kingly Palace, he calls
it Magnificent to fo high a pitch of Oftentation, as one would think_ the whole
Art of Architeéts were crowded into this fimple Work : And then, as to the
Relieve (which appears to have ftood expofed there ever fince the
Reign of Henry VI, who built the Houle) fo many Images to the Life,
upon the Walls thereof, fo many Wonders of  an accomplifhed Workmanfbip, as
even Vie with the Remains of Roman Autiquity. Indeed this forc of De-
coration has of late been {upplied by Painting in Frefco, and that by ve-
ry able Hands, efpecially Signor Varrio, &c. as it 1s frequently in Ita-

ly by the moft famous Mafters 5 which I wifh the Inclemency of our
feverer Climate were as favourable to as the Work deferves.

Ornaments, however gay and fine they appear to the Eye, and are
“in many Cafes vere laudable and neceflary, there is yetno {mall Judg-
“ment requited, how, and when to place them appofitely ; fo as they

do not tather detra& from the Beauty of the Work, than at all con-
tributeto it. . Now by Ornament we underftand whatfoever of Sculp-
ture and Garving is not of conftant ufe, or abfolutely neceffary in all
Members 5 fach-as Frutages, Feftoons, Chaplets, Wrearhs and other Coro-
nary Works :  Frets, Guilloches, Modilions, Mutuls, Chartoches, Dentell,
Metops, ‘Tryglyphs, Ovola, Pine-Cones, Niches, Statues, Bufts, Relievos,
Urns, &ec. Ina Word, all forts of Monldings s Pitruvius, under the Name
of Ornament, reckoning the whole Entablature; in which the Frize
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feems to be the moft proper Field for Decoration, as the moft con-
{picuous place, and where, tho’ the Sculptor fhewed his Addrefs and
Invention, the Ancients (who {pared nothing which might accom-
plith the publick Buildings) were not at all {o lavifh,in over-frequent
and unneceflary Gayities : Their Temples, Amphitheatres, Circus’s, Courts
of Fuftice, Fora, Ports and Entrics of Cities, Prifons, Bridges, Bafilica,
Royal Palaces, and other Buildings of State, where grave and folid
Structutes void of thofe litdle Membrets, trifling Moaldings; and fuper-
fluous Carvings, which takes away from that Majeftic and Grand Ma
nier that moft becomes them ; relerving thofe richer Acceffories and
coftly Finifhings, for Theatres, Trittmpbal Arches, Hiftorical Columns, and
other oftentous Pomps : Nor even inthefe did they ufe them promif-
cuoufly, but with great Judgment, fymbolical to the Subje&t and Oc-
cafton. And therefore thofe ancient Ornaments would not fuic fo
properly with the Ages fince, and may, I conceive, lawfuily be chang-
ed, without Prefumption or Injury to any effential Member : As if
(for Inftance) inftead of Sphinges and Griphons placed before the Pagan
Temples (Guardians of Treafure which was kept in thofe facred Build-
ings) Angels fhould be fet before our Churches 5 and in the Dovic Frizes,
inftead of Ox-Sculls, the Priefts Secefpita, Guite, Acerra, Simpuls and
other facriﬁcing Utenfils, we changed them in our Churches { where
that Order beft befeems them ) into Cherubs, Flaming Hearts, Books laid
open, the Patin, Chalice, Mitre, Crofier, &c. The Frontons of Maga-
zimes and Publick Munitions  had the Sculps of Antique Casks, Turgets,
Battle-Axes, Thunderbolts, the Battering=Raom, Catapults, &c. which we
may anfwer with our Modern Astillery of Cannon, Bombs, Mortars,
Drums, Trumpets and other warlike Engines. And to their Roftra,
Rudders, dAnchors, Tridents, Scalops, &c. the wonder-working Nauti-
Box, with whatever clfc of Uleful and Confpicuous has improved
out Navigation. The Tympan before Conrts of Fuftice may become . her
Statue ficting upon a Cube, with Fafces, Axes and other Emblems of
Magiftracy.

Therme were adorned with Farrs, Ampulle, Strigils in the Frizes.
The Maufolea, Urns, Lamps and {moaking Tupers. Hippodroms, Circus’s
had the Statues of Horles on the Fronts, Mere Obolifes, 8. The Publick
Fountains were {eldom without the River Gods, Nymphs, Naides, Tritons,
Hippopotoms, Crocadiles, &c. ‘Theatres were fet out with Mafcara, Satyrs
Heads, Mercury's Caducens, the Statues of Apollo, Pegafus, the Mufes,
little Caupids and Genij, Laurcat Bufls, &ec. Arches Triumphal with Relievo
of the Conqueror’s Expedition, Trapbies, Spoils and HarnefS, Palms and
Crowns . And where Tables for Inlcriptions were inferted to continte,
or but only for a {horter time, as to celebrate fome (olemn Entry, a
a Prince’s Coronation, Royal Nuptials, adorned with Devifes and Com-
partments for Pomp and Show, the Contrivance was under the Di-
rection of the Architeftus Scenicus, and required a particular Talent and
Addrefs, Poetic and Inventive. In Sum, all Ornaments and Decora-
tions in general, (hould be agreeable co the Subjec, with due and juft

' ! Regard
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Regard to the Order, which the Antients religiounfly obferved 5 tho’
where (as we {aid) it was not ablolutely eflential ; leaving ot or putting
in as they thought convenient ; for, excepting the Drefs and Tiwre of the
Tonica, Corinthian and Compofita Capitals, they were not obliged to charge
the other Members with coftly Ornaments ; {oas they frequently left onc
the Metors and Tryghph in the Frizes of the Firft {as we have already no-
ted) the Dentelli, Ovolo and quarter Round, in the Grand Cornice of the
Latter, plain and without carving 3 neicher did they often fill the Pedeftals
with Relieve, nor the Staves in the Flutings 3 and rarely ever allow the
Corona any Larichment at all, or fo much as rounded 5 and were free
to leave the Doric Plancere naked, or with fimple Gutte only. They
were careful not to muleiply larges Mowldings, which fometimes they
altered, and now and then would feparate them with a [maller Lif
or fimple Fiflet ; fomerimes ufing the carved Affragal, and at another,
the plain ; always leaving the Lijt of the fuperior Cornice flat, to {hew
us, that the fafeft Rule to go by, is to follow the Charatfer of each re-
{pective Order : And indeed how oddly would the Tufcan or Doric become
the Corinthian Coifure, or the fpruce and flotid Corinthian a Twfean En-

tablature. The fame is to be confidered in the Key-Stonec of Arches ;
plain in the Tufecan and Dorica, with 2 moderate Projecture : The ITonica
Scroll ferving as a Prothiredes, on {uch Occafions may be richly How-
ered and carved in a Corinthian or Compofit Encrance, and where they
fufquert Tables and Menfule for fome Inlcription. Rofes, Lyons-Heads,
Efcalops and other Decorations are allowable under the Corona, with this
Rule, that whether here, or under any Roof or Ceiling interlacing Fretts,
be ever made as Right-Angles. Laftly, as to Poclie, Rails, and Balufi-
ers, fo to humour the Order, thac the Tufcan be plain, but not too
gouty, or too clofe to one another, or far afunder, that is, not ex»
ceeding twice the Diameter of the Necks ; nor are they obligedto 2
conftant Shape ; for fome {well below, others above ;5 and fome are made
like Termes, all of them having their peculiar Grace and Beauty.
What is faid of Tufean is to be underftood of the reft 5 fo as the Corin-
thian and Compofita may be carved and eariched without any Scruple,
for any thing that appears to the contrary among the Ancients, or
our ableft Mafters. To conclgde, net only the Roofs of Houfes,
and their Fronts, had their Adornments, but the Floors allo were inlaid
with Pavements of the moft precious Materials, as of feveral coloured
Stones and Woods 5 and this they called
Emblema, continued to this Day by the Jtalians in their Pietra Comeffas
of which the moft magnificent and ftupendious (hapel of Saint Lawu-
vence at Florence, Panl the Firft at Sanfta Maria Magiore in Rome, are pat-
ticular and amazing Inftances, where not only the Pavement, but like-
wile all the WWalls are moft richly incrufted with all fores of precious
Marbles, Serpentine, Porphivie, Ophitis, Achat, Rants, Coraly Cornelian,
Lazuli, &c. of which one may number near thircy {ores, cut and {aid
intc a Fonds or Ground of Black-Marble (as our Cabinet- Makers do their
variegated Woods) in the thape of Birds, Flgwers, Landskips, Grotesks and
other
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other Compartiments, moft admirably polithed, 2 glovious and ever-
laftingMagaificence : But where it is made of lefler Stones, or rather mor-
{els of them, affifted with {mall Squares of thick Glafs, of which fome
are gilded, or cemented in the Stuc of Plafter, it is called Mofaic-Work,
opus Muftyum, and it does naturally reprefent the moft curious and ac-
curate fore of Painting, even to the Life, nor lels durable than the for-
mer, asis moft cenfpicuous in that Front of St Mark’s Church at Fe-
nice, the Nave or Ship of Giotto under the Capols of Saint Perer’s at Rome,
and the Altar-piece ot Saint Michael near it: Thefe are the Teffellats and
Vermiculata, ox Pavimenta Ofarota, of the dncients, which no Age or Expa-
fure impairs, but of which 1 do not remember to have feen any pub-
lick Work in our Country. In the mean time, not to be forgotten are
the Floorings of Wood which her Majefty the @ueen-Mother has firlt
brought into ufe in England at her Palace of Somerfet~Honfe, the like
whereof I dire¢ted to be made in a Bed-Chamber at Berkley- Houfe -
the French call it Parquetage, a kind of Segmentatam opus, and which has
fome refemblance to thefe Magnificencies; becaufe it is exceeding
beautiful, and very lafting. And chis puts me in mind of that moft
ufeful ppendix joined to Mr. Richard’s late Tranflation of the firft Book
of Palladio, and thole other Picces of la Muer che Fremch Architeét,
wherein, befides what he has publithed coucerning thefe Kinds of Tim-
ber-Floors, &c. you have acthe Conclufion of that Treatife 2 moft ac-
curate Account of their Contignations and Timberings of all fotts of
Stories, Roofings, and other Ereftions, with their Ufe, Scantlings and
proper Names, which, for being fo perfpicuoufly defecribed, deferves
our Commendation and Encouragement.

May this then fuffice, not only for the Interprecation of the Terms

affe&ted to this Noble Art, but to juftifie the Title, and, in fome mea-
{ure, alfo for che Inftru@tion and Aid of diverfe Builders, on fome Oc-
cafions, wherein they not feldom fail ; efpecially in the Country (where;
for the faving a lictle Charge, they feldom confule an experienced Ar-
iff, befides the Neighbour Brick-layer and Carpenter) *till fome more dex=
trons and able Hand, and ac greater Leilure, oblige the Publick, and
our Conntry-Men, with fuch 2 Body and Conrfe of drchitectare, as with
others, Monfieur Blondel, D’ dvilasr (and inftar Omniwm the Learded Pe-
rault, by his Perfion and uleful Comments on Fitruvins) have done for
theirs, :

Eum ArchiteStum oportet ufu effe peritum & folertein, qui demere
aut adficere preferiptis velit.

J. E
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COSITMO BARTOLI
Tothe moft Excellent Archirect and Sculpior,
BARTOLOMEO AMMANTI

Q_ Lthough Tam perfeétly affur'd (my moft ingenious Bartolomes ) that

You, who are fo univerfally accomplifthed, and in particular, fo skil-

ful, and well verfed in Architeiture and Scalpture have no need

of thofe ®Ruls and Precepts 'which the moft Judicious Leon
Baptifta Alberti has Publifh’d concerning Statues; yer Iealily perlwaded my
felf that this Addrefsof them to You, would not be a thing unacceptable, as
being toa Perfon fo well able to judge of that rave Fancy, and incomparable
Worth of the faid Leon Baptifia, who in a time wherein lictle or nidthing of
Sculpture was known {all good 4rts and Sciences being then in 2 manner anni-
hilated and wholly extin¢t throughout Italy, by realon of the many Inunda-
tions of Barbarians) employ’d the urmoft of his Abilities to open an ealy and
fecureWay for our Youth; who tho’ unexperienced themfelves,delighted in this
moft noble 4rf 5 and to incite them to jein diligent Praétice with the Obfer-
vation of fure and unerring Rules. No wonder therefore, if from thac time
forward fuch wonderful Progrefs has been made in cthis 4r¢, as has brought
it to that Perfetion wherein it is feen flourifhing ac this Day : So as in this
Age of ours, we have no need to envy thole fo much admired Statues of the
moft celebrated Sculprors of the ancient Romans, when we well confider whae
has been performed by our Countryman Donato, and not many Years fince
the divine Michatl Angelo Buonaroti § as after him, by Baccio Bandinelli, Bennenuto
Cellini 5 and laftly, by Yourfelf ; whereof, that [ may produce fome Inftances
(befides thole many Statwes which are extant of all your Hands) proclaiming
your fingular Merits to the Admiration of all Men, there are to be feen in
the Piazza of their Highneffes Royal Palace, the moft beautiful Fuidith ; the moft
ftupendious Coloffo of David, the robuft and fierce Hercules 5 the moft mafter-
ly handled Perfens, togecher wich all his rare and curious Adornments ; and
which is indeed the greateft of all the reft, Your own Neptune, with che other
three Statues accompanying it, cut out of one intire Piece of Marble, and fram’d
with {o magifterial a height of Art, as not only produces Wonder in all that
attentively behold it, but does at it were wholly aftonifh them to contemplare
the Ingenuity, the Science, the Induftry, the Diligence, the Affettion, and, in fine,
the never to be fufficiently celebrated Skill of the Artiffs.  Vouchfafe there-
fore that thefe (however impolifh’d) Inftructions, fo much conducing to the
Information of unexperienced Youth, be recommended to the publick View
under Your Name and Proteélion 5 and as it has ever been Your Cuftom here~
tofore, love your Friends, among whom I conjure Yox to eftecem me none of

the leaft.

R Farewell,




awhat [oever, who does not greedily embrace all that bears rhe

Name of Leon Baptift Alberti, who was aFlorentine Gentleman
of illuftrious Birth, great Learning, and extraordinary Abilitiesin all
the politer Sciences, as he flands celebrated by Paulus Jovius, and for
which be became [o dear to thar grear Mecenas Lorenzo di Medici,
awho chofe him, with Marfilios Ficinus, Chriftopherns Landinus, and -
other the mof? vefined Wits of that Age, 1o entertain his Adcademic
Retirements and Solitude of Camaldoli : You have an ample Catalogue
of bis learned Works, Latn and ltalian, publifbed at the End of hs
Life by Rafael du Frefne, that greas French Virtuofo, fogether with
the Hiftory of thofe many incomparable Strultures de/wred and con-
dutted by this rare Genins, exiant at this Day in Florence, Mantua,
Rimini, and orber Cities of Italy; as being indeed one of the very ferft
that polifbed the now almoft witerly loft and extinguifoed Art of Ar-
chite@ure ; in which how fucce[sfully he join'd Prattice fo Speculation,
there are abundance of Examples, [ome whereof are wrought by his
own Hands.  He Compofed three Books, De Pictara, full of incom-
parable Refearches appertaining to that Noble Art: This of Statues
was i/t Written i Latin, bur it having never been my bap to find i
(and I think it was never Printed) I made ufe of 1his Verfion out of
the Ytalian, as it was long fince Publifbed by that Ingenious Perfon Co-
fimo Bartoli, and have [ubjoined it to this Difcourfe of Architecture,
not only becanfe they cannot well be feparated, but for that the Au-
thor (being one of our Parallel) the Argument appeared Jo appofite and
full of profitable Inftruction o our Workmen, who for want of thefe
“or the like Rules, can neither [ecurely Work after the Life, or their
own Inventions,to the immenfe Diferace of that Divine Art. Thisbrief

TH@M is no Man pretending to this Ast, or indeed to dny other

- Aecount I thought fit to prefent thee, Reader, comcerming this Piece

of Alberti’s, i being the very Firft of the Kind which ever [poke
our Language.

]. EvELYN.
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I Have often thought with mylelf that the fevetal Arcs, whereby Men

at firlt induftrioufly fer themfelves to exprefs, and reprefent by
Work of Hand, the Shapes and Similicudes of Bodies, fpringing
from natural Procreation, took their Beginning from the accidental
Obfervation of cerrain Lineaments either in Wood, or Farth, or {ome othet
fores of Materials, by Nature fo difpofed, that by Altering or Inverting
fomething or other in their Form, they appeared capable of being made
to refemble the Figures and Shapes of Living Creatures; and therenpon
having ferioufly confidered and examined what Coutle was beft totake;
they began with utmoft Diligence and Induftry to try and make expetie
ment, what was neceflary to be added or taken away, or in any other
kind performed, for the bringing of their Work to fuch Perfection as
might caufe it exactly to refemble the intended Form,appearing, as it were,
che very fame thing; ever marking as they wroughe, to [ee if they had
faild in any thing, and ftill mending as they found Occafion, {ometimes
the Lines, fometimes the Superfices, Polifbing and Repolifhing, ’eill ar lengel
{not without much Pleafure and Satisfadtion) they had accomplifhed
their Defire : Sothat it is not a thing fo much to be admired, that by‘*
frequent Practice in Works of this Nature, the Fancies and Ingenuities of
Men have been from Time to Time improved, and advanced to that
Fleight, thatat laft (without taking Notice of any rude Draughts in the
Material they wrought upon; to help them in theirintended Defigns) chey
became able by their Skill co defien and exprefs upon it whatfoever Form
they plealed,though in 4 differentManner fome one way and fome another 4
forafmuch as all were not taught, or applied themfelves to proceed by
the fame Rule or Method. The Courfe chat many take to bring their
intended Fignres 1o Perfe&ion, is both by adding to,  and taking from the
Material ; and this is the way of chofe that work in Was, Plaifter or Clay,
who are therefore termed Maefbri de flucco, others proceed by taking away,
and carving outof the Material that which s fuperfluous, whereby it comes
to pals that they produce out of whatloever Mafs of Marble, the perfe&
Shape and Figure of a Man which was chere hiddenly bue potentially
before ; and thofe thar work chis way, we call Saalptors & next of Kin co
whom are they that grave in Seals the Proportions of Faces, that before
lay hid in the Matter out of which they were raifed, The Third Sort
is of thofe that perform their Wosk, by only adding to' the Material; as
Stlvers
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Silver-Smiths, whe beating the Silver with Mallecs,and diftending it into thin
@lates of what Fafhion or Size they think fit, lay thereupon their Superftruc-
ture, adding and inlarging ’till they have fafhioned and broughe to Perfeéti-
on their intended Defign.  And here perhaps forne may imagine, that in
the Number of this laft Sort of Arrifts Painters are ;to be reckoned as
thofe who procced by way of adding, namely, by laying on of Colours §
but to this they anfwer, that they do not ftrive fo much to imitate thofe
Lights and Shadows in Bodies which they difcern by the Eye, by the adding
or taking away of any thing, as by fome other Ariifice  proper and pe-
culiar to theit way of Working : But of the Painter and his Are we fhall
take Occafion to fpeak elfewhere.  Now, as to thofe {everal Kinds of De-
figners which we have here before mentioned, though they go {everal ways
to work, neverthelefs they all direé their Aims to this End, namely, that
their Labours may appear to him that fhall well obfcrve them, as Natural,
and as like the Life as may be : For the bringing of which to effect, itis
moft evident, that by how much the more exquifitely they follow fome
certain determined Rule orMethod (which Rule we fhall afterwards defcribe)
fo much the fewer Defefts will they be guilty of, fo much the fewer Errors
commit, and in all manner of Accounts their Works will fucceed and
come off with the greater Advantage. What fhall we fay of Carpenters ?
What would they perform to any purpofe, if it were not for the Sguare,
the Plummet, the Line, the '?erfendicufar, and the 'Campaﬂg; for the 1nak1ng
of Circles, and by the means of which Inftruments they Defign  their
Angles their Streight Lines, their Levels, and other their Proportions, there-
by finithing and compleating all they take in Hand with the greater Exaét-
nefs,and without which they would be able to do nothing fubftantially ? Or
can we rationally imagine, that the Statuary could perform fuch excellent
and admirableWorksby chance,rather than by the help of fome certain and
infallible Rale or Guide, drawn from Reafon and Experience ¢ Whercefore
this we fhall lay down for a Maxim ; That from all 4rts and Sciences what-
{oever, there are drawn certain Principles, Rules, or natural Conclufions, which
if we fhall apply ourlelves with all Care and Diligence to examine and
make ufe of, we {hall undeubtedly find the Benefir of, by the perfect
Accomplifbment of whacfoever we take in Hand: For as we were furft
inftruéted by Nature, that from thofe Lineaments which are found in
pieces of Wood, Earch, Stone, or other Materials, may be drawn (as we
faid before) the Forms of whatfoever Body or Creature the Concourfes of
thele Lines refemble ; fo alfo the fame Nature has taughe us certain Helps
and Means, by which we are guided to proceed fecurely and regularly in
what we undertake, and by the conftant obferving and ufe whercof we
fhall moft eafily, and with the greateft Advantage, artive at the urmoft
perfection of the Art or Faculty we ftrive to atrain. It now remains that
we declare what thofe Helps are which Scatuaries are chiefly to make ufe of 5
and becaufe their Principal Partis to make one Thing to imitateand
refemble anotcher, it will be requifite to fpeak firlt of Refemblance, a Subject
our Difconrfe might be abundantly Ample in, fince Refemblance is a
Thing fo natural and obvious, thac it offers itfelf ro our View and Obfer-
vation




;
varion in each vifible Obje 3 not only tvery Animal, but even allthings - ,
whatf{oever, that are of the fame Species, being in forme refpect or other i
correfpondent 2nd alike ¢ On the other fide, there are not in ‘the whole
Race of Mankind, any two to be found fo exquifitely refemblingerach N |
other, as not to differ feme one Tittle in the Tone of the Voice, Grbihe e
Fafhion of the Nofe, or of fome other Part § to which we may add, thavs li |
thole Perfons whom having firlt beheld infantsy we come ro [ee Chils i
dren of fome Growteh, and afterwards ac the Age of Manhood, ifat length |
we meet chem when grown Old, we fhall ind them fo changd and al.
ter’d by Time, that we fhall not be able to know them ; fot as much as’
the Aptiride and Pofition of thole numerons’ Lines and Features in the i
Countenance ftill airers and varies from T'ime to Tinte, as Age comes
on s neverchelefs, in the fame Vifage there remains a certain natural and it
|

Pechliar Form, which maintains and keeps up the Refemblance inherene
to the Species. ~ But we fhall wave thefe things, as belonging rather to a i
particular Difcourfe, and return to purfue what we firlt took in hand te ]
treat of, i | '
“The Defigh and Intention of making Refemblances among Statuaries; |
I take to be twofold : The firlt is, that the Delign or Work intended fot
the Refemblance of anyfort of Creature (for example, fuppole it 2 Man) |
be fo framed, that it come ‘as near in Similicude as may be'to the faid Spex i
¢ies, without regarding whether it reprefent the Image of Secrates more than 1
that of Plate, or any other known individual Perfon, fince it is enough, 1y
that the Work refembles a2 Man in gencial.  The other Intention proceeds ‘
farther, and aims not only at the reprefenting the Likenels of Man in ges |
neral, but of this or that particular Man 5 as namely, of €afar or Cato, |
not omitting to defcribe che very Habit he wore, the Pofture ke affeéred; |
and the A&ion he ufed; whether ficting in his Tribunal, or making Speeches
to the People : It being the proper Bufinefs of thole who addiét themfelves
to this laft Way of Reprefentation, to imitate and exprefs every Habit, Po-
fture and Air peculiar to the Body of that known Perfon whom we intend f
to reprefents  Anfwerable to thefe two Intentions (that we may handle
the Matter as briefly as is poffible) there are efpecially required two Things s i
that is to fay, Proportion, and Limitation. In treating therefore of thele
Two Particnlars, that which we have to do, is to declare, Firft, whatc -
they are : Befides which, I cannot but by the way, take Notice of the it
wonderfal and almoft incredible Effeéts which they produce 5 infomuch, - ;
that whofoever fhall be well inftructed in them, fhall be able, by the Help, .
of fome certain infallible Marks, exaétly to obferve and point out the 114
neaments, Situation and Pofiture of the Parts of any Body, though it
were 2 Thoufand Years after, fo as:notto fail to place it exattly ac his ,
Pleafure in the very fame Diteétion and Pofture it {hould have happen’d |
to have ftood in before, and in (uch Sore, as there fhould not be the leaft
Part of the faid Body, which fhould not be reduced and refituared toward ;
the very fame Point of Heayen againft whichit was originally directed : As
if, for Example;, you would point out the Place with your Finger where 1
the Star of Mercury or the New Moon would rife, and it {hould happen to It
S rife i
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rife in a dire Angle overagainft the Poing of the Knee, Elbow, Finger, ot
any other Part ; moft certain it is, that by thefe Means and Helps, all
¢his may be done, and that {o precifely, that there {hould not follow the
lealt Failing ox Error imaginable ; nor need chere any Doubt be made of
the CSirainty hereof. Befides this, fuppofe I {hould take one of the Sta-
tues of Phidias, and fo cover it over with Wax or Earth, that none of
the Work could be difcern’d, and that it fhould appear to be only a meer
fhapelefs Trunk, you might by thele Rules and Helps certainly know how
to find out in onc Place, by boring witha Wimble, the Pupil of the Eye,
without doing it any harm by touching it; and in another Place the Na~
vel, and finally in another the Great Toe, and {o other Parts in like man-
ner 5 by which means you will gain a perfe& Knowledge of all the An~
gles and Lines, whether far diftant one from another, or nearly concurring
together.  You may allo, beginning which way you will, and
whether following the Original or the Copy, not only Draw or Pamt, bur
alfo put dewn in Writing, the various Courle of the Lines, the Circumfe-
rences of the Circles, the Pofitions of the Parts, in fuch fort, that by the
aforefaid Helps and Means, you need not doubt the being able to produce
with cafe fuch another Figure, perfeitly refembling, and of what Size you
pleafe, either lefs, or jult of the fame Magnitude, or of an hundred Fa-
thoms in length ; nay, I dare be bold to fay, that were there but Inftru-
ments to be had, anfwer_-able to o great a Deﬁgn, it were not only not
impoffible, but even no hard matter, to make one as big as the Mountain
Cancafus ; and that which pethaps you may moft wonder at is, that ac-
cording as the matter might be order’d, one half of this Statue might be
made in the Mand of Pharos, and the other half wrought and finith’d in
* the Mountains of Carrara, and that with fuch exaé Correfpondence, that
the Jointures and Commiffures of both Parts perfeétly ficting cach o-
ther, they may be united into one compleat Statue, refembling either the
Life, or the Copy after which it {hall have been figured. And for the per-
forming of this fo ftupendiousa Work, the Manner and Method will appear
fo eafy, fo perfpicuous and expedite, that for my pare I conceive it almoft
impeffible for any to err, but thole that {hall induftrioufly (to make tri-
al of the Proof of this Affertion) work contrary to the Rules and Method
enjoin’d. ~ We do not hereby undertake to teach the Way of making all
kind of Refemblances in Bodies, or the exprefling of all thofe various Al-
pects which refult from feveral differing and contrary Paffions and Affections;
fince it is not the Thing which we profels to fhew, how to reprelent the
Countenance of Hercules when he combats with gntens, with all the Heighe
of Magnanimity and Fiercenels which would be requifite upon fuch an
Occafion ; or cafting an obliging, chearful and miling Air, when he
courts his Deianira 5 1o as that the Countenance of the fame Hercules {hould
upon feveral Occafions be reprefented with as various Afpects : But our
Purpofe is rather to take Notice of all the different Figures and Poftures
that are incident to a Body from the diverle Situations, Geftures or Moti-
ons of the feveral Members or Patts thereof 5 forafmuch as the Proportion
and outward Lines are one way terminated in a Body that ftands npright,

- ' another
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another way in him that fits, another way in one that is lying down, ano-
ther way in thole that turn or incline themlelves towards this or that Side;
and fo in like Manner,in all otherGeftures andMotions of theBody,ef which
way of Reprefentation our Intention is at thisTime ; that is tefay, in what
Manner,and by what certain and infallibleRules, thefe Geftures and various
Dilpofitions of the Body may be imirated and reprefented ; which Rules,
as we {aid before, ate reduced to two Principal Heads, namely, Proportion
and Limitation - And firlt we {hall ereac of Proportion, which is indeed no
other than a conftant and certain Oblervation, by examining the juft Num-
ber and Meafures, what Habitude, Symmetry, and Correfpondence all the
Pares of the Body have one towards another, and that in refpect of every
Dimenfion of the Body, both as to Length, Breadth, and Thicknefs.
This Obfervation is made by two forts of Inftruments, a large Ruler,
and two movable Squares ; with the Ruler we take the Lengths of the Parts,
‘and with the Squares we take their Diameters, and all the other Proportions
of the faid Meafures. Upon this Ruler then let there bea Line drawn of
the Length of the Body which you would meafure, that is to fay, fromthe
Crown of the Head to the Sole of the Foot : Whence note by the way,thatro
meafure 2 Man of a fhort Stature, you are to ufe a fhoster Ruler, and for
one of 2 longer Stature, a longer Ruler : But whatfoever the Length of the
Rulerbe, it is to be divided into fix equal Parts, which Parts we will name
Feer, from whence we call it the Foor-Meafure ; and each of thele Feet
{hall again be divided into ten equal Parts, which we may term Inches.
The whole Length therefore of this Model or Foot-mealure will confift
of 6o lInches s every oneof which is againrtobe f{ubdivided into 10 equal
Pares, which leffer Parts T call Minutes; fo that thro’ this Divilion of ous
Meafure into Feer, Inches, and Minutes, the Total of the Minutes will
amount to the Number of 600, there being in each of the 6 Feet 100.
Now, for the meafuring of 2 Man’s Body by this Inftrument we are thus to
proceed: Having divided our Ruler according to che aforefaid Manner, we
are to meafure and obferve by the Application thereof the Diftances of the
Parts of the faid Body ; as for Inftance, how high it may be from the
Sole of the Foot to the Crown of the Head, or how far diftantany one
Member is from another: As, how many Inches and Minutes it may be
from the Knec ro the Navel, or to the Cannel Bone of the Throar and {o
in like manner any other Parts: Noris this Courfe to be atall flighted
or detided either by Scalptors or Painters, fince it is 2 thing moft prohtable
and abfolutely neceflary; foralmuch as the cerrain Meafure of all the
Parrs being once known,we fhall have gain'd 2 molt ealy and fpeedy De-
termination how to Proceed in our Work with any of the faid Parts or
Members, without committing the leaft Exror : Never think it a Matrer
worth Regard or Notice, if any capricious Humourilt fhall peradventure
find Faule chat this Member is too long, or thac too fhort 5 fince your
Model or Foot-meafure (which is the Rule that muft always dire€t and
overn your Work, and than which you cannot go by a more infallible

-Cuide) will foon determine whecher you have proccﬁ'ded well or ill 5 and
doubtlefs

n
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doubtlels when you fhall have matarely confidered and examinedthele:
Things, you will not be to feek in thofe : infinite other Adwvantages
wherein this Foot-mealure will prove ferviceable, efpecially iniknowing
how with abfoluce Certainty to limit-and determine the Longitude of
the Pares in a Statue of a gréatér Magnitude, as well as in one of a
lefler. ' Ty
So as if i thould happen that you were to make a Statue of ten Cubits,.
o whatever other Dimenfion, it would be requifite to have youtRu=
ter, Model, or Foot-meafure likewife of ten Cubits, and divided into fix
equal Parts, which fhould have the (aine Correfpondence one with ano-
ther as thofe of the leffer Ruler: In like Manner. {hould the Inches and
Minutes be proportioned, whence alfothe Ule and Manner of Working
would be the fame wich the other 5 fince half the Numbers of 'the: grea-
cet have the fame Proportion to the Whole intire, as half the Numbers
of the lefler: ‘have to the Whole intire of the lefler. . Wheretore, accord-
ing asthe Size'of your Work happens to fall ‘out, “your Ruler is to be.
made proportionably. ' ~

We come next to treat of the Squares, which are to betwo; the
fieft of which fhall be made afrer chis Manner: Let two Rulersin the
nature of fhreight Lines, i.e. A. B, and B. C. be joined together {o as

to make a Right Angle ; the firft Ruler, A, B. falling perpendicular, the
other B. C. lerving for the Bale: The Bignels of thele Squares isto be

{o ordered, thattheir Bafes confift of at leatt fifteen Inches, according to
the Proportion of your main Ruler, which, as we have faid before, is
to be made bigger, or lefler, an{werable to the Proportion of the Body
vou would meafure. Thefe Inches, theréfore, with their Points and Mi-
nuces (however they may fall out) being taken exactly from thefaid Ru-
ler, you mufk fer down upon your Bale, beginning to reckon from the
Point of the Angle B. and fo proceeding on towards.C.

The Square being thus marked and divided, as 1s to be {een in the Ex=
ample A. B, C. there is to be adjoined unto it another Square made af-
ret the fame Manner, according as it is demonftrated by the Letters D.
F. G f{oas that G. F. may ferve both for fireight Line and Bale to
toth. Now to fhew the Ufe of thefe Inffruments , Iundertake to mea-
{re the Diameter of the thickeft partof the Head H. 1 K. by bringing
the two ftreight Rulers A. B and D. F. of each Square exaétly oppo-
fite to each other, to touch the two oppofite Points of the thickeft Pare
of the Head 5 and, by applying interchangeably to one and the fame Le-
vel, the Bafe-Linesof the faid Squares ; by which means from the Points
H. I which are touched by the ftreight Rulers of the {aid Squares, we
fhall difcover the exact Diameter of * the Head.

And
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Body whatfoever may with grear Eafe and Accuracy be found out: Ma-
ny Ufes and Advantages we could reckon up, which might be made of
this Ruler and thefe Squares, were it needful ro infit now upon them
there being feveral other Ways, much after the fame manner, which the
meaneft Capacity may of himfelf find out, for the meafuring of the Dia--
meter of any Part 3 as for example, fuppole one would know how much
the Diameter is from one Ear to the other, and whereabouts it interfects
the other Diameter which pafles from the Head to the Nuca, or the like.
Laftly, our Workman may fafely make ufe of this Ruler and thefe Squares
as moft faithful Guides and Counfellors, not only for the performing of
any patt of his Werk, but allo at the very firft, and before he fets upon
it, he will receive much Light by the help of thefe Inftruments, how to
begin and go abont it ; infomuch, that there will not bethe leaft part of
the Statue he is to make, which he will not before have examin’d and
confider’d and render’d moft ealy and familiar to him. For example,
Who but a very arrogant Perlon would take upon him to be a Mafter
Shipwright, that had not the perfe® Knowledge of all the {everal Parts
of a Ship, and how one kind of Ship differs from another, and what thole
particular Parts are which belong to one Ship more than to another 2 And
yet who is there of our Sculptors, let him be 2 Man never fo fubtil and
expetienced in his Art, who, if it fhould be demanded of him, upon what
Ground or Confideration he has made this Member after this Manner, ot
what may be the Proportion of this or that Member to the whole Stru-
Qure of the Body » 1{ay, who is there {o diligent and accurate to have
well confider'd and obferv’d all that is requifite, and which becomes that
Perfon ro know, who would perform as he fhould do the Art whereof he
makes Profeflion > Whereas, doubtlels, all Artsand Faculties are moft ad-
vancagioufly learn’d by Rule and Method, and by the Knowledge of {ome
demonftrable Operation that is to be perform’d : Nor fhall any one attain
to the Perfection of any Art whatfoever, who hath not firft comprehend-
ed every feveral Part and Branch of the faid Art.  But thus having fuffi-

T ¢lently

aftet this manner, the Thickaels and Bignels of any Pair of the -
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ciently treated of Meafure and Proportion, and after what manner it isto be
found out by the Ruler and Squares; it remains that we fpeak next of Lix
snitation, or the prefcribing of Bounds. This Prelcription of Limits is the de-
termining or fixing of a certain Period 1n the drawing of all our Lines, fo
a5 to diret to what Point they are to be continued, whethet extended our
in Length, or reverfed ; how Angles are to be fix’d; how Parts are to be
tais’d or deprefs’d by Alto, ot Baffo Relieve, as Arcifts cerm it5 each Line,dn-
gle and Relieve having cheir due and certainPlaces affign’d them by theCon-
duct of a fure and perfe& Rule: And the beft way to puc this Rule of
Limitation in practice, will be by a Line and Plummet falling from a cer-
cain determinate Center placed in the Middle, whereby the Diftances and
Extremities of all the Lines may be marked out and taken notice of, as
far as the urmoft Bounds every way of the faid Body extends: But be.
tween the Meafure, defcribed above, and this Affignation of Limits, there
s this Difference, namely, that that Meafure looks farther backward, and
fprings from a more native and original Confideration, as grounded
upon more cOMMmMON and univerfal Principles, which are by Nature
more firmly and {ubftantially inherent in all Bodics ; as the Length, Large=
nefs and Thicknefs of the Parts; whereas the prefcribing of Bounds 1s
grounded upon the prefent and accidental varicty of Poftures, relulting
from the different Difpofitions and Motions of the feveral Pares of the
Body, thewing the Manner how to limic and fafhion thofe Poftures, ac-
cording to the Masxims of Rule and Art.

Now, for the betrer Performance of this lalt Part of regular Opera-
tion, we (hall recommend this following Inftrument, which is to confift
of three Parts or Branches; that is to {ay, an FHorizon, a Style, and a
Dlumb : The Horizon is a Plane deligned upon a Circle, which Circle is
to be divided into equal Parts marked with their {everal Members, and
their Subdivifions fet over againft each Part: The Style is a fireighe Ruler,
one end whercof is fix’d in the Center of the faid Circle, the other end
moves about at pleafure, {0 as it may be eafily transferred and directed
from one Divifion of the Circle to another : The Plumb, or Plummet, is a
Lincor Thread which falls parallel from the Top of the Style down to
the Floor or Plane, upon which the Statueor Figure {tands, whole Mem-
bers and Lineaturesare to be meafured and limited. For the Manner of
making this Inftrument, lec it be chus; Takea Board well plained and
{moothed, upon which let a Circle be drawn, having three Foot Diame-
ter, and lec the Extremity of the faid Circle's Circumference be divided
into equal parts, according as Affrologers divide their Aftrolabes, which
Pasts we will call Degrees ;- and ler every of thefe Degrees be fubdivided
again into as many other Parts as {hall be thought hty as for Example,
fuppofe every Degree be (ubdivided into fix lefler parts, which we may
call Minutes': to all which Degrees adjoin the feveral Numbers, viz. 1-
2. 3. 4. with the reft in order, till the Numbers ‘belonging to all the
Degrees be fer down. This Circle, thus made and erdered, we called
the Horizon, to which we are to fic our moveable Siyle, being alfo to be
made after this manner 3 Take achin fireight Ruler, three Foor in- Length,
and faften one of the Ends thereof (with a Peg) to the Center of its
Horizon or Circle in fuch a manner, that the’ the faid End is not to

e
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be moved from the Center, yet the Peg that faftens it isfo far to be re-
lax’d that the whole Ruler may have liberty to move and play about
from one part of the Circle to another, whilft the other Extream extends
it felf a good way.beyond the Circumference of the faid Circle abour which
it is to be moved : Upon this Ruler, or Style, mark out the Inches it is to
contain, diftinguifhing them with feyveral Points between, after the man-
ner of the Module, or Foot-meafure, above-mention’d ; and thefe Inches
muft alfo be {ubdivided into lefler equal Pasts, as was likewile done in the
forefaid Foot-meafure ; and then beginning from the Center, adjoyn to
the Inches alfo their feveral Numbers; viz. 1, 2, 3, 4, ¢ Laltly, to
this Style annex a Line and Plummet. This whole Infirument; thus de-
{crib’d, confifting of Horizon, Ruler, and Plummet, we thall call our Definstor.

This Definitor is to be made ule of in this mananer : Suppofe the Original,
or Copy, the Limits of whofe Parts we would determine, were a Statue of
Phidias, holding with the left Hand, on one Side of a Chariot, the Reins
of 2 Horfe’s Bridle : This Definitor is to be fet upon the Head of the Sta-
tue in fuch forr, thatit may lic exa&ly level upon the Plane of the Cen-
ter, being placed jult upon the very midft of the Head of the Statue, where
it is to be made faft with a Peg : Then note that Point where it is faftned
upon the Head of the Statue, and matk it, by fetting up a Needle or Pin
for the Center of the Girele : Next, by turning the Inltrument about from
the derermined Place in the Horizon, make out the firft defigned Degree,
{o as you may know from whence it is moved : Which may beft be done
after this following manner : Bring about the moveable Ruler, which is the
Style upon which theThread and Plummet hangs,’till it arriveat thatPlace ofthe
Horizon where the firft Degree of the Horizon is tobefet down; and hold-
ing it faft there, turn it about together with the whole Circle thereof until
the Line of the Plummet touch fome principal Part of the Statue,thac isto fay;
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forne Member particularly noted above all the refty as the Finger of the
right Hand, or fo. ,‘

Which may fetve as the appointed Place from whence upon every new
occafion the whole Definitor may be moved, and afterwards brought baclk
again to the fame place where it ftood at firlt upon the faid Statue 5 yet fo,
that by the turning of the Style about thePin,which pierceth from therop of
the Head of the Statue through the Centre of the Definitor, the Plummet, which
before fell from the firft Degree of the Horizon, may return to touch the
forefaid Finger of the right Hand. Thefe Things thus ordered and de-
figned, fuppofe that we would take the Angle of the right Elbow, {o as
to keep the Knowledge of it in mind, or to write it down, the Way is as
followeth : Fix the Definitor with its Centre, which is upon the Head of the
Statue, in the place and manneraforefaid, in fuch fort, that the Plane where-
on the Hotizon is defign'd, may ftand firm and immoveable; then turn .
about the moveable Style, “till the Line of the Plummet come to touch the
lefe Elbow of the Statue which we would mealure. But in the performing
of this fott of Operation there are three Things to be obferved, which will .
much conduce to our Purpofe : The Firft is, that we mark how far the
Style in the Horizon comesto be diftant from the Place where it fhall have
been firft moved, taking netice upon whag Degree of the Horizon the Style
lies,whether on the twentieth, thirtieth,or whatloever other: Secondly, ob-

ferve by the Inches and Minutes mark’d in the Style, how far diftant the
Rlbow fhall be from the Centre of the Circle. Laffly, take notice, by

placing the Module or Foot-mealure perpendicularly upon the Plane
whereon the Statue ftands, how many Inches and Minutes the {aid Elbow
is raifed above the faid Plane, and write down thefe Meafures in a Book
or piece of Paper: For Example, thus, the Angle cfthe left Elbow is found
in the Horizon to be 10 Degrees and § Minutes 5 in the Style or Ruler 7
Degrees and 3 Minutes ; that of the Plane in the Module amounts to 4o
Degrees and 4 Minutes : and thus by the fame Rule may be meafured and
computed all the reft of the principal Parts of the faid Statne or Copy : As,
for inftance, the Angles of the Knees, and of the Shoulders, and other fuch
like parts that are to be reckoned among the Relievi - Bu if you would
inealure Concavities, orthofe parts which recede inward, and are fo remov-
ed out of the reach of fight and eafy accefs, that the Plummet-line cannot
come to touch them (as it happens in the Concavities benearh the Shoul-.
ders, in the Regions of the Reins, ¢e.) the befk way ro find them is as
follows : Add to the Style or Ruler another Plummet-line which may reach
‘as far as the [aid Concavity ; how far diftant it be from the firft, is not
‘material, fince by thefe two Plummet-lines falling perpendicularly, and be-
ing interfected by the Gnomon of the plain Superficies above to which they
are faftned, and which extends it felf as far as the Centre of the Starue, 1
will appear how much the fecond Plummet-line 15 nearer than che firfl to
the Centre of the Definitor, which is therefore called the middle Perpendicular.
Thefe Things thus demonftrated, being once fufficiently underftood, it
will be an eafy matter to comprehend what we before commended o your
Obfervation 5 namely, that if the {aid Statue fhould chance ro have been
govered
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covered over to a certain thicknefs with Wax or Earth, you might yet by
a Piercer, with great eale, readinels and certainty come to find our what-
foever Point or Term you would defire to find in the {aid Statue 5 for as
much as it may be clearly demonftrated, that by the turning about of this
Gnomon, the Level makes a circular Line like the Superficies of a Glinder,
with which fort of Figure the Sratue fo fuperinduced as aforefaid, {feemsto
be inclofed and incircled : This Pofition eftablifhed, you may fafely infer,
that as by making way throughthe Air (the Statue not being covered with
Wax or Earth) you guide your Piercer directly towardsthe Point T, which,
for Example’s fake, we will fuppole to be the Relievo of the Chin, by the
fame Reafon, if che Sratue were covered over with Wax or Earth, might
you by boring through the faid Wax or Earth atrain the point aim’d at,
the Wax or Earth pofleffing but the fame place which otherwile the Air
would have done. From what has been thus difcourfed concerning chefe
things, it may be concluded that the Effet we mentioned before concern-
ing the making of one Half of the Statue in the Ifle of Pharos, and finifh-
ing the other Half in the Mountains of Carrara, is a thing not only not im-
poffible, but very eafy ro be performed : For let the {aid Statue or Model
of Phidias be divided into two Segments, and fuppofe, for example, this
Se&tion of a plain Superficies be made in the Waifte or Girdling-place,
doubtlefs by the affiftance only of our Defimitor it will be ealy to mark outin
theCirce of the Inftrument whatfoever Points {hall be thought fit, belong-
ing to the divided Superficies. Thele things granted ro be feafible,you fhall
not need o make any queftion of being able to find out at pleafure in the
Model, any Part whatfoever you fhall defire to find ; and that only by
drawing 2 {mall red Line in the Model, which ferves inftead of an Interfe-
&ion of the Horizon, in the place where the Segment fhould terminate,
if the Sratue were divided; and the Points fo mark’d will direct you the
way how the Work may be finifhed : And in like manner may other
things be done, as hath been faid before. Finally, by the whole Difcourfe
here made concerning all thefe Particulars, it is fufficiently evident, that
all Meafures, Proportions, and Limitations are to be taken, whether in the

Life, or Copy, by a moft certain and infallible Rule for the bringing of

any Work to perfection in this Art 5 and we could wifh that this way of
proceeding were more ferioufly intended by all our Painters and Sculptors,
fince, if it were, they would {oon come to find the extraordinary Benefit
of it. But becaufe all things are moft illuftrated by Example, and that the

pains we have already raken in this matter may conduce to the greater °

advantage, we have thought fit to beftow yet a lictle farther Labour in
defcribing the Meafures of all the principal Parts in Man’s Body 5 and not
only the Parts of this or that particular Man, but as far as was poffible,
even the very Perfe@ion of all beautiful and excellent @roportions s the fe-
veral Parcs whercof having obferved in {everal humane Bodies, fome ex-
celling thiefly in this, fome in thac external Gift of Nature, we have thoughe
material to fer down in writing ; following the Example of him, who
being employed by the Crotoniati to make the Scatue of their Goddef§, went
about colle&ing from the moft beautiful Virgins (whom, among many,

be

2Ag
&




%2 1Leon Baptifta Alberti of STAT UES.

he with great diligence fearched out) thofe Proportions and handfome Fea-
cutes wherein each of them principally excelled, and apply’d them to his
own Statue.  Since much afcer the fame manner, we having taken the
Dranght from thofe Bodies that of diverfe others were judged, by the
moft Sagacious in this Inquiry, to be che moft exa@ly built and compo-
fed, with all their feveral Meafures and Proportions; and comparing
them exadly rogether, to obferve wherein they excelled, or were excel-
led each by the other, have made choice out of this variery of Models
and Examples, of thofe middle Proportions which feemed to us molt a=-

reeable, and which we have here fer down by the Lengths, Bignefles and
Thicknefles of all the principal and moft noted Parts ; and in the ficfk
place the Lengths are thele following.

The Heights from the Ground. Feet. Deg. M,
T!;aogartcatef’c Height from the Ground to the Inftup of thc} s
The Height up to the Ankle-bone on the outfide oftheg o sl

Leg. ' H

The Height up to the Ankle-bone on the infideof the Leg. © 3 ¢
"The Heighe up to the Recels which is under the Calf of?

the Leg, (S 8 3
The Height up to the Recels which is under the Relievoy

of the Knee-bone within. 4 3
The Height up to the Mulcle on the out-fide of theKnee, 1+ 7 o
The Height up to the Buttocks and Telticles. + 6 9
The Height up to the 0s Sacrum. 3 o o
The Height up to the Joint of the Hips. 3 1 1
The Height up to the Navel, 3 6 o
The Height up to the Waft. 3 7 9
The Height up to the Teats and Blade-bone of the Sto-y

mach. } 4 3 5
“TheHeight up to that Past of the Throat where the Wee-

zle-pipe beginneth. ' % § © o
The Height up to the Knot of the Neck where the Head .

is fet on. - g 3l ey
The Height up to the Chin: § 2 -o
The Height up to the Ear. s §5 o©
The Height up to the Roots of the Hairs in the Forchead. 5 ¢ o
The Height up to the middle Finger of a Hand that hangs
_down. . % 5

The Height up to the Joint of the Wrift of the faid Hand. 3 o o
The Height up to the Joint of the Elbow of the faidHand, 3 8 §
“The Height up to the higheft Angle of the Shoulder, g 1 8
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7L
The Amplitude or Largeneffes of the Parts are meafured from the Right
Hand to the Left, | |
| LA Feet, Deg. Min:
The greateft Breadth of the Foot. o 4 2
The greateft Breadth of the Heel. o 2 3
The Breadth of the fulleft Part berieath che Jettings aiit of,
the Ankle-bones. } © 2 4
The Recels or Falling-ini above the Ankles: o I %
The Recels of the Mid-leg under che Mufcle or Calf; °© 2 ¥
The greateft Thicknefs of che Calf. | o 3 5
The Falling-in under the Relieo of the Knee-bone. O g
The greatctt Breadth of the Knee-bone. °© 4 ©
The Falling-in of the Thigh above the Knee, o 3 ¥
The Breadth of che middle or biggeft Part of the Thigh. © § ¥
The greateftBreadth among theMulcles of the Joint of theThigh.-t I ¥
The greateft Breadch between the two Flanks abeve thep
Joints of the Thigh. CO o o
The Breadth of the largeft Part of the Breaflt Beneath the 15
Arm-pits. | 1 1 5
The Breadth of the largeft Part between the Shoulders; I 5 ©
The Breadth of the Neck. 570 8
The Breadth between the Checks. - s
The Breadth of the Palm of the Hand; % o @

The Breadth and "Thicknefs of the Arms differ according to the [everal Motions

!Eermf, but the mof} common ave thefe following.

The Breadth of the Atm at the Wrift, | &
The Breadth ofthe brawny Part of the Arm undet the Elbow, ¢

“he Breadth of the brawny Part of the Arm above, be-
tween the Elbow and the Shoulder. % o

The Thicknefs from the Fore-Parts to the Hinder-Parts.

“he Length from the great Toc to the Heel. i
“heThicknefs from the Inftupto the Angle or Cornerof the)
~ Heel, % o
“he Falling-id of the Influp. | o
Pom the Falling-in under the Calf to the Middle of the Shin, o
Te Out-fide of the Calf of the Leg, - _ -
Te Out-fide of the Pan of the Knee.

Te Thicknefs of the biggeft Part of che Thigh. _
Frm the Genitals to the higheft rifing of the Butrocks,
Frm the Navel to the Reins.

Tt Thicknels of the Waft, ‘
Frax the Teats to the higheft Rifing of chieReins of the Back. o
Fra the Weezle-pipe to the Knot or Jointure of the Neck. o
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From the Forehead to the hinder part of the Head. o 6 4
From the Forehead to the Hole of the Ear. o O ©
" The Theknefs of the Arm at the Wrilk of the Hand. o ©o o
The Thicknels of the Brawn of the Arm under the Elbow, 6 © ©
The Thicknefs of the Brawn of the Arm between the El-
bow and the Shoulder. E B
The greateﬂ: Thicknefs of the Hand. o' o -©O
The Thicknels of the Shoulders. 63 o M
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By ‘means of thefe Meafures it may be eafily computed what Proposti-
ons all the Parts and Members of the Body have one by onc to the whole
Length of the Body 5 and what Agreement and Symmetry they have a-
mong themlelves, as alfo how they vary or Jiffer one from another; which
Things we certainly conclude moft profirable and fir to be known : Net
were it from the Purpofe to particularize how the Parts vary and alter, ac-
cotding to the feveral Geftures incident to humane Bodics, as, whether they
be fitting or inclining to' this, or that Side: But we fhall leave the more
cutious Dilquifition into thefe Things, to theDiligence and Induftry of our
Artift: Te would alfo be of very much conducement, to be well informed of
the Number of the Bones, the Mufcles, and Rifings of the Nerves 5 and
elpecially to know how, by certain Rules, to take the Circumferences of
particular Divifions of Bodics fepatately confideredifrom the reft, by an
[nfpectioninco chofe Parts which are not outwardly expos d to Sighe : Jn Tike
manner as if a Cylinder (hould be cut down right through the Middle,
a5 out of that Part of the Cylinder which is vifible throughout, there fhoud
be feparated, by a circular Se&ion through the whole Length of the -

ures,an inward confimiliar Part, which was before unfeen, fo as to make
of the fame Cylinder two Bodies, whofe Bales (hould be alike, and of tie
(sme Form, as being indeed wholly comprized within the fame Lines ard
Circlesthroughout : By the Obfervation of which fort of Se@ion is to e
andetftood che Manner of Separation of the Parts and Bodies before ini-
mated ; forafmuch as the Delign of the Line by which the Figure is te-
minated, and by which the vifible Superficies is to be {eparated from tht
which lies hid from the Sight, is to be drawn juit in the fame mannc;
and this Defign being Jelineated on a Wall, would reprefent fuch a'i-

ure as would be much like a Shadow projected thereupon from fomen-
terpofing Light, and which fhould illuminate it from che fame Poinof
the 4yr, where at firft the Beholder’s Eye was placed © But this kin of
Divifion or Separation, and the Way of Defigning Things after chis Ma-
ner, belongs more propetly to che Painter than the Sculptor, and inhat
Capacity we {hall treat of them more largely elfewhere. Morcover,t 1s
of main Concernment to whatloever Perfon would be eminent in thidrt,
to know how far each Relievo ox Recefs of any Member whatfoever di-
flant from fome determined Pofition of Lines.
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