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‘ FI RS T DY
and
FIRST LESSON.

:
g
The Harp being: perfeetly tuned, the Master will begin this day’s instruction,
by expluining the Plafe 1, which |'t31)‘[‘e.selitﬁ. the stracture of the Instrument, and
the most eligible position for the person of the performer. He will then make
the pnpil sequainted with the numher of octaves contained by the Ha.rp, and
<how the relation of the several strings to the various stations of the notes i
the stave . |
The Master will next direct the papil’s attention to the different parts of
the Instrument, teaching® him thesr distinctive names, particularly noticing. that

the red strings, express the note r7: the blue strings, the note F: and that the

t white strings sound the other notes of the octaves .

l‘ X« .. 3 z .- 1 " . 4 \ g

, P'lie best position of the hody is so clearly exhibited by the Plate, that a few
| ‘ e

E words on that point will bhe suffiicient .

Firsé: The elevation of the music-stool must be .sr,) smited to the height of
y the performers figure, as to bring the lower part of his face upon a lever with
the neck of the Instrument, while the feet are so stationed on each side of the
pedestal, as to g'i“'ve them an easy and g'ra.ce.ﬁﬂ command of the pedals.
Secondly: Juvenile practitioners whose feot will not reach the groumnd with.

out their being seated too low to command the strings with ease, mawv place

e e

them lightly on the pedals, as a resting place; but the more proper conve

* mence for voung' performers will be that of using' a smaller Instrument .

The inclination ofl the Harp towards the right shoulder of the performer,
and its consequent pressure OO the right knee, have somectimes caused parents to
object to their children beginning this instrument too. early’ .

To supérsede this ineonvenience, a Sproug has been devised, by the use of which
the Harp may have any degree of inclination given to it: and, of course, be pre.
vented from pressing cither on the knee, or the shoulder.

I't is proper to remark, that this Spring of Support wiil prove not only an ac¢
commodation to young practitioners, bt also to pupils of any age, since it dimi.
of the arms,allows them greater freecdom of action, and gives the
¥

nishes the fatigue

right foot a more perfect management of the pedals.

This Springof Smpport with & deseription of the manner of fixing it, may be had at Mess"™ Erats, 22, Berners Street

nil t th ]’iﬂ'l“t.gh-?'h.
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Position of the Right Hand and Arm. The Master having: placed the body of

the pupil precisely as represented in Plate 1, will direct his attention to the position

of the right hand, and place it exactly as represented in the same Plate that 15, with

the 2 iniddle fingers and the thumh. (the little finger being too short to be used

£2 A I
* - -, = F 5 L
on the }]&u‘pj on the four stripnes o, D, E, F !

; o5 . thus “"@ = being at the same
. : &
E

| time, careful to impress on the pupils mind the necessity of keeping' the thumb

erect, and the finsers gently bent towards the palm of the hand , with the kouckles

j " - - . - LIFeE . - = |
Upwards, and il the joints reunded . strictly avoiding the posiion given in Figure 1, |

Plate 2, which will prevent the string's from heing‘ struck by the extremities of the

f'ingers, or the nails, instead of by that side of the round or fleshy part of the

} fingﬁrs which is towards the bmi}-‘.

When the execution is on the middle of the Instrument, the arm must not hear

»

on the Sounding-board st the wr! it-joint, but a little ahove it; (see Figure 2) vet

when the hand ascends towards the higher string's, the bearing will naturally be

g'r:iduaﬂy nezrer to the wrist: and t:lt’inmfe]y, beneath it, so as to bring: the bear ¢
ing' on the hund itseif . : ;
In rapidly. ascending p.‘:‘:‘:eﬁ‘éi.._.;,:;’eﬁ_, the whole of this bearirg: muost be extremely
hight, lest the necessary freedom of the fingers shouid be impeded . ,
The pupil, while attending to the fingering., will keep in mind, that the thuml ‘

1s designated by a eross (x I, the first finger bv the figrure (1), the secoud, bv the

.

figure (2), and the third by the figure (3
The pupil cannot be too particular with regard to the position of the hands, the

proper holding of which, is somewhat difficelt, on account of the contraction it

| necessitates; especially in the rigcht hand.
. p 3 s

The right hand being: placed as represented in Plate 1.1n which the ¢!

ihiree (

middle fingers and the thumb are on the four string's, 77, I}, ¥, ¥, the pupil is

prepared for the first exercise.
The note first strack will be 4 gﬁ—: — played with the third fing<er, hy
;-.-—-;—i_ o .
shghtly, but elasti ully, bending' it, eare being' taken not to withdraw the fingrer

too f

=

ar, nor to move either the wrist or the arm; because the whole action i to

be confind to the motion of the fingrer- joint .

Bochsa's Dz:i!}-’ Pr('cvptb‘ .
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In str‘iki{.ng* " the next note, D, #» with the second: finger, and K, %

the third note, with the first finger, the same rule must be observed as that
given for striking ©, with the third .

In striking: [, E with the thumb, which is placed in a vertical ];')ositimn,

it must be very slightly bent, so that the action may be solely
that of the thamb-joint, and not at all of the wrist, or the arm: a propriety very
difficult o «ffect,

It is particularly necessary to remark, oot U;ily, that after the note is struelk
care must be taken to instantanecusly return the thumb to its vertical position,
hat that while the thuinb is acting, and d.]"vO afterwards, the fing*ers must he
kept half bent, so that the third finger shall be somewhat longer than the
second, and the second somewhat longer than the first, while all are near the
string's; the Master taking care at the same time, that the pupils little finger

does not assume either any ungraceful stiffness, or awkward contraction.

—y 2 Sl
Exenuase 1. —h— =

P ! Vo) [

& <

N "

In performing: this, the notés must be played very slowly, and with an eéna] force of
tone, giving to the strings, a stt‘mlg" and  ¢lear Vib’rati(.n‘n; atter which the pupil
will repeat the same four notes, in the same order, gradually inm’eae;ing the time
as marked in the following exercise, and constantly taking: care while one note is
struck, to have the next-'fing'er placed on the succeeding string, in order to its
heing ready for immediate action.

It is & wndversal Rule that, to secure a steadiness of hand and freedom of ex.

ecution, one or more fingers,{according to the number of notes next to be plav.

~ed,) should be previously placed on their respective string=s in regular succession,

agreeably to the order of the notes .

One prin(-.ip;ﬂ object of this rule 1is, to prevent repeated and superfluous
motions of the hand.

In concordance with this General Rule, the pupil, before he strikes thé-fourth
note of the second exercise, I with -the thumb, will prepare the third fi;ngmf
for ©, the sm:c'eeding' I]Dt(.‘; and for {:he same reason, bt.’.‘f()i‘t"'. the € is struck, the

second fingeer must be placed on the I); and so with the rest .

Bochsa’s Daily Precepts.




The obhlique lines — vxtundino' from each fourth 1019 to the fnl]owmg' T,

will remind the pupil of this impaortant Rule.

Exercise 2.

= . . X £ . I X 5 3 ] X € ‘ SJ ] » . ] e
=g B b F o e gopdl> o P ‘
Right Hund. :@}1 ; al : ‘[ E‘?"’?ﬂ |

& T - o ¥ g @ —._j_%_._ e

This exercise cannot be repeated too often . :

Position of the Left Hand. - The left hand being placed as represented in

Plate, 1. in which the T!u's' middle fingeers and the thamb are on the four

"
"y g ; :_,,.4_._.‘ | . S ———
steing's, U, D, £ F = :ﬁd:? ﬁm@% !unu an octave below the former O, i3, ]F" F,

while the wrist and armn are held neither to0 h;uh nor too low, but in an easy
and graceful manner, the pupil is prepared for the third exercise; in performing
wineh, the rules laid down for the rig‘h‘t hand must be l'i“'.'?a{iy ()h.‘%ri’\-'t‘-d.

The left hand vot having the same support on the sounding: ‘)Urﬂd as the righht,

the pupil, of course, will find it more difficult to prevent the motion of the wrist

and the arm. ( for the position of which, see Plate 1 ) so earnestly recommended

to the puptl to aveid, especially in striking: the: fotirth note with the thumb.
To dimminish the saffhess and fatig_fue attending: this circumstance, a kind of Bracelct

has been invented, from the use of which'during' the first fortnight the pupil will de_

vive considerable aid. and relief, *

| The following exercise is exactly the same as that given for the right hand; ( see

214 Fixercise) and all that is there recommended, must here be equally attended to.

KExercise 3.

_v_}_ -

l.eft Hand. ig——ﬁ,___

The right and left hands having been separately emploved , it i1s now time to bring
them into comjoint action., This will be best done-by applying both hands simultane _

ously to their past and respective Exercises, as given benecath.

Exercise <.

Righ? Hand.

Left Hand.

rs

T his little machine accompanicd with a card of explanation may bhe had of the Manufacturers Mess' Tratt,

tachsa’s Datly Precepts,
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The pupil having' played these four notesin an ascending succession, will pro.
ceed to perform them dcstcndingly with the ;‘ig'llt hand, as given in the S5 Exercise;
being: particularly cargillllto have the first finger feady for the second F, the fif'th
note, bhefore E'bﬂle fourth note is struck with the thumb; and so with the rest.

It will be necessary to recollect, that previously to performing: the first four
notes of this Exercise, the fingeers must be placed on their respective strings, as

seen in the Figures relating to the hand’s position already referred to.

Exercisg 8.

J i e JLI e
Right Hand.7fy——— ! e 5 ——
< e e : Fa e | ag

Ay S REBEA LIS L s Lv b

The same rules are to be here observed for the left hand, that have been laid
down for the right hand in Exerctse Fifth. Great care must be taken to keep the

elbow up,(as in Plate 1). .

Exercise 0.
o 1 X .3 .

Y o e =
[

che‘ Hand. *2—3

P
&
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-
X
-
=
=
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This exercise terminates the first day’s lesson, and the Master, at leaving his
pupil, will recommend a sedulous attention to all the foregroing’ rules, and the pre.
paratory practice of the following' exercises,emanating' from the previous examples,
and intended for the second and third days . | ,

It is necessary to observe, that the pupil will derive considerable benefit, from
the constant habit of practising for half an hour, at least, imfnediwtcly after the
Master has left him, in order to fix in his mind the most prominent '}_)artl;cul;m,;

of the lesson he has just received .

BEMARKS ON THE MODE OF PRACTISING.

The pupil being now left to himself, it is proper to giive him some few directions,

as guides for his practice .
The first thing to be recommended is, that he does ~not  play too long -
at one time, but that he stops the moment he feels his wrist or arm fatigued;lest,

by too continued an exertion, they should contract a stiffness, which will impede his

progrress. With respeet to the whole application of each day, it should not amount

to less than between two or three hours, and be so divided' into_different periods,
’ ! 3 | . e

that each division may . be gradually extended in proportion as his streng'th of hand

INcreases .
Bochsa’s Daily Precepts.
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T he observance of this vrule., however, will have some di pendance on the talents
of the pupil: and the Authors long experience in the art of teaching, enables
him to say, that a moderate porticn of' abilities. and due «tiention to the new.
method of practice, here laid down. will ensure a certain antd respectable power

of periormance, ,

The pupil, before he sits down to his instrument. should he careful to have it
perfectly in time, lest its imperfection in that important point, should affect the
delicacy, and injure the corrcetness, of his ear. ;

The adoption of the Brucelet should he continued i1l its use has thoroughly
established the steadiness oftheleft hand. Though not applicable to every extent of
practice, it will be found perfectly so, in all passagres which arve calculated to
fix a good position of the hand . '

It is recommended, that these directions be closely attended to; and that the ex

ereises he practised very slowly hefore any quickness of execution is attempted.

BECOND DJdyY.

The practice of this day will commence with the retrospection of the direc.
tions aziready given, hoth as to what is to be done, and what to he avoided.
The following: exercise consists of the combined emplovment of beth hands, on

the notes griven separately for each hand in the Fifth and Sixth Exercises .

ExERrRcIsE 7.
T

=
o

dIu practising the following: Exercise, the pupil will be careful, as before, to
ph?p:s.z‘nsr his fingers for the fifth note, while he is striking: the fourth; and the
Blaster not being present, the pupil is strongly recommended to refer frequently
to Plate Land ¥Figures 1 and 2, in order to satisty himself that he is rigtht in réguord

of the positions of his hands, wrists, and arms.

Exercise 8.

Bouchsas Daily Precents,
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T H I RD DJAdY.

The practice of this day, “like that of th‘e pfe(-.eding, WIH beé‘in with
the exercises of the first day,' which will be succeeded by those of ‘thc Se.
cond day; after which the pupil wiﬂ proceed to the following 'Ii]}(trl‘;-isei,
consisting: of direct inversions of the Eighth Exercise; and consequently, the
former rules for plicing the fingers will ]mhref apply inversély; that is, as
1in that case, the #hsrd finger was prepared while the z")&.r.r.mb. was Striking* the
farrth note, .il(-‘:!-"ff the ¢2umb will be prepared while the thdrd finger is

striking: the fourth note; and so with the rest

Exercise 9.
Right Hand,

e x ’

, X | 9 4 X ] a g 1L o o X3 g 4 x B e R
E. — ‘R L = 1 T i
e e P ' o —5 ’ ; 7 —
4 . I | ! [ &

Left Hand. ] .

; ei—e—a——g 1 2 4 o 1 23 X149 X3 4 . X

. i '_J_.—Ilf/ B o gl R .——!“ju'_

:- 1 1 : H

= e — ! 1.!:

In the following: Exercise, the pupil will have a considerable difficuity to

surmount, that of keeping the thumbs erect, and near their proper strings.

while the' third and second fingers, and afterwards the second and first, are

in action .
It cannot be too often repeated, that in this, and ali sjmilar difficulties, the

Bracelet will be found particularly efficieut .

, Exercisrg 10.
Rig'ht Hand .

=

\I| Lefé Hand .

— o i iy 1 &3 1 o 1 3 '.'( i P 1 X 1 &2 I ) 1 ) 2
e e A~ < ¥ = (9] 1 ~ = e = s e 1 = r 53 = 2] — =%
7 e > Tl W o W o 5 O o L —" > =
— ] S i ¥ —
O 1 ‘ ! I I ! | | | 1 ; ] -l
| f | i ! { £ | -

drinhigatl., o a3
Bochsa’s Dally Precepts.
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FOURTH DX,

e

SECOND LESSON.

In this stage of his pf()g'rt&ss;, the pupil will de well to take an hours prac.
tice, immediately previous to the expected visit - of his Tutor, whose first aftention
will be given to the position of the hody, and that of the hands; especially in
respecet of the fingers and the vertical situation of the thumbs .

After hearing the repetition of all the former exercises, he will expldm the
following example, consisting' of an ascending diatonic Scale .

The pupil will have obsérved, that hitherto, he has only been playing four
notes, in varied suceessions, but always preserving the same position of hand:
hut now, having: to play four additional notes, he will he obliged to change
that position.

While striking' the fourth note, #, with the thumb, the third finger must
gently pass ander it to the fifth neote, G, forming the first of the upper
four notes, as shewn in the Figure 3, to avoid that break in the éffect which
wmuld ensue from an abrupt shifting of the lmnld, in performing these eigiht
notes . fi"lf{c socond and first fipgf:rﬁ' must fhe prepared for striking' the sixth
and sevenith notes, and the thumb, immediately after striking' Famust be brought
to its proper place for striking: the apper C. ‘ ‘-

In clhmglng the posltmn of the hand. at passi'ng; from I 1o & the third
finger must be placed sufficiently low to permit the second and first to be
casily placed near their respeetive string's, wjl ‘and B. while the thumb, passing
from F'to €, must keep its erect position , (see frz. 3 andtj«)

It is of the first importance that the hand, in changing its position, should

avoid any moevement of the wrist., or the arm.

Richt Hund, , %
S T
] R (5] - | t
{3 " : s S e
Exercise 11. fy— —— ?j = z——=—1It
e &5 - ‘ L S

The following scale for the left hand will be played in precisely the
cime manner, as. that which has been presented for the right hand; that is,

with a strict regard to the like rules, (see fig.5.).

Left Hand .

€ b ] X
3 =~ [~

el
g (5 il
'5'— e i I
R o ; c T T e _ E
I{,J sERCILS | I r;). [ ) b ! t
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Al
After. the separate practice of the latter exercises, the same scale must
be played by both hands conjointly, striking all the notes with equal force and

clearness. - ' \

‘ s X
ety 3 2 I % 3 f ? |
i a - = i
Exencise 13. Sl s IS
\ I s 3 2 o &
= 1 =

This process being completed, the next step will be, to reverse the same scale;
as in the following exercise.

In playing the ‘notes in this order, the thumb will be placed on the upper 7,
‘the first finger on the B, the second on the of, and the third on the @; and
while the three middle fingrers are playing their respective notes, the thumb
will pass- gently over them, and fall on the F, as marked in the Figure 6.
While the thumb is striking: the [, the first finger will be placed on the I,
the second on the D, and the third on the T,

. In descending, the same steadiness of hand is to be 'preéerved that was recommen.

ded in the ascending' scale, as the only means of attaining' a free, smooth and easy

execution . ‘ Right Hand .
\ 4 | ey
e : - i e " =
Y, 3 AT g’ -G
3

In the following exercise for the left hand, the ahove rules are to be strictly attended to.

= IEage
—e- Q "’; A X 1 )
’ =¥ s — Y . S — ]
Exercise Id. - i i S ~]E
| 1 >

Left Hand

The next exercise consists of a descending scale for both hands; in playing which,

the pupil will keep in mind the instructions already griven .

] &) £3

———f%—q

! i &

: H } i
Exercise 16. Pra.
1 &) o

! P 2] Il_

’

This concludes the second Lesson: and the practice of the foregoing:. exercises

will complete the fourth ﬁay.

L) . .
Bochsa's n"“]V ‘-"!'t“"’irj’s.
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PO FTH DddY.

This day’s practice will commence with the exercise of the first, proceeding
exercise of the fourth day, repeating them several times, espe.

of the hand’s

regrularly to the last

cially . the secales, which, on account of their necessitating a change

position, render i limperative to give them the fullest practice, as particularly ten_

ding: to induce a free command of fiuu'c:i;: after this, the pupil will practise the fol.

luwing.eaniw. consisting of alternately aseending' and descending: octaves .
Exrrcise I7.

PRy 4 21x321'x128x12 321x321x123x123

it 3
1% 2T T3x1p ,

38 : F i} ‘—T'.!\:"?:'\ |'l;!““=' = g
T T i { T e K | ]

- ~@-
XY oo

o
&3 X &, ‘I}{ . p
-", L2 a2y . 2% 2 lzjx]u g2 1 g2 28y -
{ i T ) o [
{70 (B! ] i I el | B i

L
|

L(.ft Hand .

This exercise will be succeeded by running up the two ascending and con_
secutive octaves, #s giveu heneath; which range of notes will require three changres
first ', one after the second C, and one after the second G

of position, one after the
as was the change of

These three changes. will bhe effected in the same manner
ales; that is, the third finger will be passed under the thumb .

the pre(-edmg' S
rve, that as after the third change, there remains but three

The pupi] will obse

notes, od, B, C, j{; — J.QF two fingeers and the thumb will suffice to play
[ # ! d i~ -
ad of the third, will here be passed

them; consequently, the second finger, inste
] to the gencral rule, of giving the thumb the upper

ander the thumb, agreeably

note of the passage. whatever that passage may be .

‘ol Hand *
Right H(m:. A I e B %
' i I i 3 :),_ - —— -#- i

e tp-—? : |

T =
: e m s '
Exercist 18. ffa—T—— T o & = P —— ol
_;‘) R T N LB Y

for ‘ | = e
{15t Change. (2¢ Change | 34 Changre.
Wi T A=

v

t G Ay

The same . scale: as follows, will be practised by the left hand and in the

saime  manner.

L 2 ‘f and . £ 2 1 Z -
f‘f Han o 1 _}.‘:_ ‘;_ . -_-—._:_E ¥*
s ._TF ;I 1}_- T g R :3 ]I
I - =

Exercise 19.

Qs
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The pupil will now exercise himself upon the same range of notes, ascen.

ding and dcscending,‘ playing them together with both hands; this will demand

three changes in each direction, which will be effected in the manner recommen.

<4

ded in the previous case.

\IV\ =
Exercise 20 . i
g 2 1 | x: 2 L g 124 5 23
s b TR0 S )(32]...!...@71:‘71#‘!]23X1 A I 8
T ¥ || | = i ! X | T : t,:!
%: { . == e e — EQE
| o ¥ : Sy | FgE T T‘
. . X e d P D .
a\,;<3f3!]--,o-#1:-— g ] Lgow )
= = T T = - i o £ 5
I \ L 7 ST
- : e —

SIXTH DedT¥.

The sixth day heing' immediately previous to the third lesson, the puﬁil wﬂl be careful
to be prepared for his Master. by due practice; because, not having more than a
sing’le’ exercise emanating' from the notes of his past practice, he will the more
be expected to be tolerably perfect. :

- In the following: exereise_,- consisting' of different ‘scales, care must be taken, in
ascending:, to prepare the third finger for striking the first of* the next eight notes;
and in descending:, to have the thumb ™ ready for each second note of the remaining’

scales .

:Exl“ : a .
Héarx]_ 5x12.3x123><123x1‘ )
L EJ‘iiig;._'-:,w

;.i|ﬁ__/"._e . |
AT 1 i - i
X123 X123x1p gXTe8xTE °

SHIPENTIH. Ddd Y.

THIRD LESSON.

|
The Master having heard all the former exercises of the s‘.(-,ales, paying strict
altention to the changes of position, and giving' the schokar the advantage of his
own practical example, will pi‘(;('gf*d to the twenty-second Exercise, showing' succes -
sively the wsual way of fingering: the seven intervals of the octave, ascending

and descending .

Bochsa's Daily Precepts.
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In striking'- the first of every two of these notes, in ascending:, the pupil will.
be careful to have the thumb in its prope.r place for striking: the second, and also
the fingers ready for ﬂlleir ’rc*spm'tive notes .

In desu&ndmg, the same -rule, in regard of the prepmfat..ion of the thumb and
fingers, will be wniformly observed .

Exercisy 22.

2 & £ X X A‘g J N
X2 % g% 3K G2 m X3 X2 X 9 x
— = i Ry ——— >y >
L. - i T . -8 t i : + i B f ‘} |
| & o e o- - & PY P 3 .! ) o . r .

In performing' this passage with the left hand, similar attention will be necessary.

Exercise 23.

- . 3 A s A &) X 1 }r" 1 & 1
L B ® i S S S | ]
Lol e e s -
MI ~= " T i

Hitherto, the pupil has had only. single notes to attend to at a time; but now
the Muaster will explain to him, that ﬂw exercise he i1s about to entm” upon, con.
smts of' a combination of two notes; dnd that, consequently, he Wlu have to encoun.
ter a new dlfhcu]ty. To surmount this, he should, m striking the strmg’s, depend
solely on the spfing"of the fingeers, avoid the action of the wrist andlarm, kecp

the thummb in its ercct position after every note, and preserve a perfect steadiness of

the hand. d e . : b B ' ;
Right Hand . l f
Pl 5 ¢
BIE ! P e N S
e - C N .Y BT AT 7
Exircise 24, % =Ty {

Lo 3

J 35 '1 16 25 26 36 36 36 36

Tlu same r:ul(, must be strictly-attended to in the same. passagre for the left hand.
As this will be found more difficult, on account of the left hand 110t having: that
support from the body of the instrument which it affords to the right, (if the

Bracelet is not used) it will require much practice and patience.

Left Hau,ci,. - i X S

f\'-}( X‘i o) AR e Bt BN

N o ] £

Exercise 25, 0Nt oo o3 3 3 o E
i 3

This concludes the third lessons and the Master will recommend a close attention to
all the foregoing rules, on the observance of which the pupils’ future progress
will chiefly depend . i |

A part of the remainder of this day will, of (Joursc: be devoted topuuum! appli .

cation, gmd reflection, on the remarks and instructions that have been given .

Bochsa’s Daily Precepts,
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B ITGHTH DY, —

The practice of this day will begin with the Sevenfeenth Exercise, and be regu.
larly pursued till the Twenty-fifth. The three last days practice having: heen diffi
cult, and further time bemg necessary to render the pupil more perfect in what he

dl[‘f‘ddY is EI]gdng upon _ nothlng' new should be given him to_day.

N A SN H D ed 3.

On this. diy the pupil® will begin with the sixteenth, twentieth, and twenty-first
Exércises, and those of the seventh day; all of which he will practise fery attentive_
ly. After ti]is, he will try the Twenty-sixth Exercise, the intervals -of which are
founded upon those given in the third lesson.

In practising this, the scholir will he careful to keep his hands as steady as possible.

During the performance. of the last four bars of that exercise, marked thus (%)
umslstlng ui alternate reiterations of the lower cmd upper notes of the out(we, the
first and second fingers of the left hand must rest on the string's G and K, by way
of support; for it is a general ruale, {for the left hand,) to rest the first and second fin
gers on the fifth and third string's, counting' from the third fingeer, except when the
octaves are quickly varied, as in the two bars preceding' the four former .

In playing' the octaves with the 7rig"lit hand, the first and second fingers must

be kept gently bent, without being' brought in contact with the strings .

Exercise 26,

] i 5
e - - ' : , | 3
2 I L —————L—.L——d—i! | : -l'; - = | ]
g - & -5 » &~ o —=- X_g- i g —o- .—1_‘_ . =
1 7=l }{ 'l_}{ T > ‘l 3 .'I :_ - N - X, : }
i p s 1 o 1\‘_‘_‘_‘} [ [ %] - T ¥ 1 : -+
} E 03:':,1— e > — ——— -
e e — Lpes—
I -
| i 3 52 ! i T
¥l & — ! G ] ()
P [+~ [ &— > T % -
i G & & i -o-_.L - & l-g— 1 -g- = i
Ee e e e e e s 2 S L >
‘\ = — i | I r“'“ : F /<
. R X 1 | X _
! : 3 !

| v
[I ety e Bl }?V%{YIE
o S S e # & Se e
| || | [ % O A . *
e e ey
e AR T S TS : > s By v
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FOURTH LESSON.

The Master will here begin with hearing' the exercises of the second and
third lessons, and that of the ninth day; to which he will devote the main part of
‘his present visit; as the future progress of the pupil will so greatly depend upon
his aftention to the correctness of the performance of these exercises.

It now becomes highly necessary that he should assure himself of his pupil’s
capability to tune the instrument, according to the rules given in the remarks

s ‘
prelimina-xry to the first days lesson. _7

This ‘done. his next object will be, to show the true method of striking a full
chord, lm' four notes in combination, as given beneath, The three fing’ers and the
thumb are to be piaced at once on the sirings. as represented in Figure 6 , the fin
gers being s;u hent as to give an eas-y rowndness to their external parts, while
the thumh preserves a vertical poesition, and the arm rests on the edge of the sound.
ing'-board, a little above the wrist-joint.

¥n striking he chord thus prepared, the fingers will move simultaneously,and with
an elastic spring towards the pahn of the hand; the thumb moving- at the same time to_
wards the first finger, and instantly returning to its former position.

It is not to be ﬁn"g;;-rrtf_ars:,, that though the fingers and thomb necessarily retive from
the strings for a moment after striking them, the hand and wrist are to maintain'their
stations, preserving' a perfect steadiness. (see f1g.7.)

It is proper to remark, that notwithstanding all the notes of the chord are sup.
possed to be sfeuck ot the same moment, vet, except in rapid performance, they are
to be struck il‘l rather a quick succession, and that hence, in Piano-forte music, chords
S0 played are called  Arpegeio Chords: and it is to remembered, that the notes must

be struck with preeision and, an equality of force.

_ Right Hand.
[ 4

A8 wretienn. :6_ T té ; s E
= o g
Exercise 27. . 5 =

3
6=

-~ i ly..tj_,/

As played .
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The manner of striking the chord with the left hand, will be sitnilar to that directed
for the rig‘ht; _(Lseer Figure 8) care however, being taken not only to give the stroke
purely by the spring of the fingers, but afterwards, to bring the hand quickly bac};.
without moving the arm. For preserving these rules, the pupil ‘will receive grreat

ald from the Bracelet.

Lej’t Hand .

X . - -5

- e i .
As written. Y-k W : ) o
g v ) )

Exgraisr 28.

Yo~ L . et .

As played.

In the folloWing' exercise, the chords are varied. In performing: this,
the pupil will be mindful that the strings are to be struck by the sides of the
fingeers, as directed in the first lesson, in order to prevent the nails from coming’
in contact’ with the strings, and thereby checking their vibration, (see fig 9).

Right Hand ,

3 . |
Exzrecisr 29, T . & %—;;E
3 —6" a t‘g_

The iullumnu' exercise for the left hand, will be p]dyed in the‘ same man.
‘1er as was the ldbt by the- rlght hand .

Left Hand - -

o |
_EXERGIS‘E 30, _d , ;é 7 _ % = E

The Master will conclude this lesson, by directing' the pupil to perform the

two last exercises together, strictly attending' to what has been said respecting' them.

MY

Tt

Exencise 81.

. J,) N =i

Right Hand. | T & 7

2E g {
L - ‘l i
. : = : r= 5( - 3 L :

Left Hund . i —ﬁ)’r 'z =

e .
Sigm for the arpeggio Lhordg,

ELEVENTH Dud¥ .

| As the number of exercises continually increase, to prevent perplexity and
loss of time, the pupil will not be expected f()-ret[1r1) to them every .day; but

will dpplv himself to the fnllnwmg exerclises, consisting' of' the most lITJpOItdnt
‘of those he has already practised .
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Since now, there will necessarily be more of music than of direction, of prac
tice than of precept, <it is proper to ren nind the pupil, ence more, of' the principal
pules that’ hdxe heen given; that is to say, of the vertical position of the thumb,
¢ _and the manner of bending the fingers; always preparing them for the suueechng-
notes, avoiding the action of the wrist and arm, and changing the position of the

hands in the scales, without breaking the equality of the notes. 2
| Exercise 32. :
A 321X 591X ) [ .

-2

Fo

. _ : T =
e xlfixl«e‘s 12y lddx]édxl‘fdédz‘xudﬂdﬁlxdﬁlxd{z e, &

ExXERCISE 35,
P e 1 X 1X

T ! ] ) I ! E ]
/i = i 2, i ) : f — =
2 o%e® = : —ﬁ———s 5 om0 s —.——»—n

322 0 XX gRgalXlX 394502 FXIR 12X1 508 3

.».WZBlP
S | | T IBER|

1
3 1 i

b Halh Lol T REdeIted =

o : g g s

X

iy

g |
R |
VAT

3
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T weE I FTH D ed ¥ . | .

On “this day, after practisihg the exercises of the Kleventh day, the pupil

will enter upon the following, consisting of six regul irly-succeeding notes, first in
an ascending:, and afterwards in a descending; direction.
This exercise presents a new difficulty to the pupil; that of passing the first

fing*er under the thumb, in ascending, and the thumb over the first finger, in des.

cending'.  In doing this, the thumb must be kept hig'h-enough, and the first fin.
~ ger sufficiently low, to admit of an easy ‘changee of position.

il

xlX123xlX]23xlrx19

ExErcisE 39.
: | Yo s =

l f_j_\ =
G]X;__.;,_ng_':_g_,‘ﬂlzsxlxléf X 1 % ‘
o o . L G
| ! ! ! [ ‘ I
. ———

But nevertheless, the fingering of six notes will always be subject to. variations,

according: to the mnotes that may precede or follow them.

X
]

Exercise 40.
i R
A AR ' % e xsal;’ﬁ e
' n!x1§u21Xiz'égl“wl_!,;;_’;]fex'l l.éf_gjéﬁ._g:tﬁ.s_zaﬁ.e_:ﬁ
| 5 ui’ 1'{i = = E ! - 1

MHEHITRT EREJNT H D 4 ¥°.

LESSON., .

FTFTH

- Now that his pupil is acquainted with some of the principal rules of per.
formance, thé Master (after having heard him go through the exercises of the
two I&ist days) will play‘ to him the following little melody, as preparatory to
the S(-holarﬁ’s" trying i ;

This exercise will present to the pupil two fresh prtiﬂresses_: that :r)f' \('?Olﬂ})i_

ning: two parts, and that of keeping'' time.. To facilitate the Iﬁttm; the Maste'r

~will giive _an example, by counting the time himself, before the pupil begins.

Bochsa’s Daily Precepts.
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As the bass varies in almost every bar, the pupil will
and second fingers of the left hand are not to rest on the strings;

1s graceful, to take the octaves rather hig'h on them, by

ariun .,

The figures 1, 2,8, 4,

of the time; which, in this case, is Common Time, or four erotc

fﬁ/’_ﬁ—‘”

placed between: the two staves,

"

recollect, that the first

and that 1t

gentle elevation of the

desigrnate the measures

hets in a bar.

J& "Exzroisk 4.
(a)
oderato.” = %
Lt 19 ? ) | ! ; it — | X o
- = | ] R [ ' — I~ S~ M |
8 W s [ ¥ “—» T R P g i o
Jmp oo )
g 8 4 12 &4 L2 2 4 1 2 8 & 19 34 12354 1¢ 4 12354
: |
'_Q_)"'Trﬂi [ =1
e F- ol & G - [} G - 1 o~ =5
< PN ) (4] — | =
3 Z G a' = |
3 & -&- i S =
x‘ - N x o
A5 AR T Ny | A %] ] S._! 2 -
T I e O D O !'%"1@ e R . :
e s ] e [ i =1 . P — | .
- = . » ] j ! ' T ! L =
| ; & 1 | | T | ;_g
L T | 1 2 3 4 | B> R T 1 2 8 % 1 2 8 4 1 2 28 4 20 &% 129 4
) ) =
(o ] o] W) o) oS o]
P i S & e e T } P
5o = | = & fé
(a) . . = Aty ek
ta} The Ktalian word JModerato, means moderated time.

ti'

Before the Master

{e) f fn"rff: To b

: Double bar, Generally

}) i.ix}'t:f F!

loud .

leaves the pupil,

) /’ Piumno, To he played soft.

used to mark the termination of a'strain; and when dotted it implies ‘a repetition,

he will let him try the following: exercise,

consisting' of the notes of this chord, @ played in succession; which will pre.
. e/ 3 & a

pare hith for the last exercises of the next ddy

In this exercise, the hand will be placed exactly as when striking' a chord care

being' taken, in p
to keep the - thumb near 1ts

sinking; a fault to which

Bochsa's
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is very liable.

4“ ;;3 L
i ucsid 1’
= e —a _
e e = ¥
[y T %] &

lacing: the third finger for the fifth note (or following: ]'m\{ Cs)

proper string’ (the upper C¥F) and to prevent it from
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T FOURTEENTH Dl

This days practice must commence with an attentive repetition of the exercises

of' theb eleventh, twelfth, and thirteenth days; after which the pupil will proceed
j +| :

to the performance of .the following' pasasa.g-es \

Right Hand.
5 X X S S - X X
v 5 !_ -
o L : [ 1 < - [ RN i 1 ]
Exgrcise 48. fiy—1— o= — ] ) =
Y . -8 R @ Yo
Left Hund. | '
' ¥ 1 X X N X
g lifn o 2 '!'\)11 \32;:_—\‘)2]—'-
Exnrcise 44 - ' : ~® : | ;
Right Hand. ;
% X . X ; e X
1 2 £ 1 2 2 } 2 ’Q 1 2 < : l 2 <
Exercise 45. . o ! e
3 .I = ¥ &5
o/ \ - o~ e i—‘/ -
Left Hand. ok
X , X 1 X v X
e lo ey 2 ]l 2 s 1 2 el g o
S : e i S S A S e o
- 2 v s e ) D r—
Exrrcise 46 . ! e i
| - = )
Exercise 47. .
R s
g 2
Right Hand. ? s
=
Left Hand. s
- Exrrcise 48.
x _l '3 x 3
| 25 W& 3
Right Hand. 1}1’/ 5
: 3 .
"'._1 € f-.-l 2 >

Left Hand.{

FIF EENTH D.dY.

Tll ¥ _:vula,-l 3 Arav ) 3 ’ . - -l . , L w
he exercises of the preceding four days being' somewhat complex and diffi.

cult, and consequently, requiring considerable practice,  the pupil will continue

A

to attend to them -thmugh this day .
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‘ SIXTEENTH - DdY.

STXTH LESSOJN.

The Master having: heard the repetition of the foreg'oiﬁg- exercises ( which
will ‘occupy a considerable time) will not now proceed to any new exercise for. the
fingers; but will enter upon the explanation of the management {)f the ‘p(ddlk the
art of which forms so important a point, as being’ the only means of affording:
the power to modulate; that is, to sharpen or flatten the different stringss; not that
‘the pupil will expect to -immedi_atély acquire the ability to modulate with facility
in all the keys; towards which facility, however, that he may continually advance,
the following' exercises in various keys will now be given; which exercises, in point
of fmg{rmg} will net he more difficult, because all the sharps and flats are
produced solely by ‘the action - of the pedals.

These Ped als are seven, corresponding' in number with the notes in music.

¥Four of t:mn are on the right side, The first, or nearest of these corresponds
with the s, the second with the F's, the third with the G¥, and the fourth with
the o495 . The other three are on the left side;- the first, or nearest, corresponding

e

with the #5. the second with the €38, and the third with the D$ .

| On the Double Action Harp, the office of each -pedal is, to raise sueccessively
its relative strings two seamifones. For ex&Itmple,_ the note Q‘ being: flat the pedal
will first raise it to €f,-and then to .C#_,- and, in like manner, all the other pedals
will effect their respective strmg“ | _ :

This raising of the notes 1is prodnced by the pressure of the fore part of the
foot on the pedal. When the note is to be raised from flat -to natural, the pe.
“dal_is conducted’ to Vt,h‘e first notch, which the pupil will observe in the aperture
of the pedestal; and when the note is to be raised -fmm natural to sharp, the pedal
must be conducted from the first notch to the second, or lower one.

The following example will serve to illustrate the changes alludédlto, as given

to the seven notes by the two motions of the pedals .
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instrument, is, as before
of

the pedals of the double action Harp; and they (~0rre5pf)nd with the same notes;

: , \
The Single aetion Harp, which is a very imperfect

observed, tuned . in J flat. = The number of its pedals, is the same 'as that

but they have only the power of raising the notes one semitone, as shown by

L] 2 .
. the following -example .
. 3 . . 5
: iy N " \ 1 s
P ol = ok i i Gl AT
ol O - 5 w1 ot ;- :,, N
% & ~ i =1 o~ L3 ‘6” L‘)ﬁ '$H ﬁg =
= s TR o ) g . d o o=
Y P wid e Lo T T LT I R i
] ~ e =T, W P i ey :
P St e X oSS e R b Do Sy
i~ :9,’ Ay =] _.’ g -5 v '2:" % o _1:».1 X '~ .“:!i A~ -Q“" ’
o R Do’ i SI’ é‘v.' & ﬁg:?",
e ) s :
17 ~ = ar —7 e Sl 5
— i o s R SV b —i-&F
i ) ey T Fe=-4r =7 =N [pE ] T2 '
9@ - ] i 3
{ W4 nl hl y r
E. F. G. A. B. C. D.

Table of the various keys in which the performer may play on the Double
action Harp.  The several crosses over the sigms of the different keys, serve to
show in what keys the Si‘ngle action Harp can be u;ed :

The pupil will observe, that the Double action Harp, being taned in C flai, the num.
‘ber of pedals required for the different keys, and their situations in their respective
notches, will always be determined by the number of nafurals and sharps appertain_

ing' to the key in which he is playing.

ch. Cq\m?'-n or. C; major. C#% mznor. C# major.
s .
Gz 2 o g2 =
:@ Yol L Cd I o]
v | = !
2 V7
o/ = '

G mttjnfr .
X

X o

D b ma J or. Dt[‘ MINOP.

Db ma J or.
x

7 }_; = 1 i-nX ) T — = 1
il AT a IJUH, ; o = =
wﬂ L s s o T | =
g (o=} (]
Abminor. 4b major. Al minor. Ab major.
B b S st Sine KIS o I (I
L2y [ o] 1 ) — (=]
L v = L ,\
Eb minor. Eb MaJor. Ejminor. E; major.
A ;
. - _)( I
nl gj’ ;1 s T 1 ]J' T # [ o - ﬁ ’\’_ ]
= H = =
o 7 s = a_
Bb minor. Bbmajor. Bf minor. Bhmajor.
g 1 X i
T - T P L
2 S —
7 8 o) (o) AR
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Fyminor. Fimajor. F# minor. F# major.
e W I i X = X / .
?‘ i“[)l t‘/] 3 ; ;1 : a ="
X" bt - o
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The pupil, ‘{ if he have é’ Double -action Harp) will beg‘ih this day’s practice.
by putting'. it in ©b, (its natural key) that is, by having' all the pedu{s up . _
He will then perform in that key the exercises of the thirteenth and iourteenth
days, that he may accustom his ear to a change of key. After this, he will prac.
tise the following exercise, which is in ()’5 and founded on his ‘past exercises ;
If his harp be only Single- actioned, he will. put it in C'h; that is, he will
fix the three pedals corresponding: with the notes [E, od, BB, in their respective

notches, and play the past and next exercises in that key.

EXERC??“ 49
g2l XZLIXZ

. i { i - : ¢ "
W fid 1 }?I!) | ‘l 1 : T T - 4 |I = Lo — - ! .—IL-1 : - :
- l i 5 1 X de 1333; ' X]r.
. Y axag21 X211 g X127 R IX12TX19% X3 0 of 21 PSS T Y s DY
7 _B= x 2 - X R & + E
; T e e st e e E e ' *

EIGHTEENTH Daed Y.

The pupil always attentive to the necessity of practising’ his past exercises,
will here begin with those of the eleventh, thirteenth and fourteenth days, not
Umlttlng the little Melody there given, nor the exercises of the last dclV- After
these, he will proc eed to Ex: 50, in order-to be rewdv for his Master’s next visit.

N\ tnciagippa i sz puzaal
[ All the pedalsin, © A ‘ ! : ]

'the first notch. / |=. i L‘“_t:r_f__c‘k e —

-

Exercise 90.
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NINETEENTH Dd¥.

SEVENTH LESSON.

The Mdstvr will now hear the exer‘use of the seventeenth day, the melody
Ld,b‘t g'lvcn to his pupll and ascertam by interrogations, whether he perfe(,tlv un.
* derstands the powers and employment of the pedals. He will then proceed to the
following' exercise, which contains a modulation from € Sflat, to G flat .

To effect this, the pupil,(when the natural I is to be struck,)will place his foot
on the pedal- corresponding: with' that note, and fix it in the first notch,

(If the pupil’s harp be only single-actioned, this exercise must be in 6"’*,&11({ the
modulation, to & nafural will be effected 'byr the introduction of Fg ..)

| ( fix F& )
o [ inthe first noteh,
\ PR | g . IE
il e, T P 5 e = ; &%) Cd _ s
i T £ L 0 2 = = ) ] o [P ] ) 3
i 74 [ § | gﬂ_‘a = 5 - E 1_:?')\ e |
EXERCISL 01 : . 5’ = &
TN |
B O, I 5‘51 et £ o
| Tt [ -
> [.’ p 3 - = ) ) | i
= < s = —& EE o
'y & = (]

The next Melody is an exercise in @ flaf, the key into which the pupil has
just passed. The movement being: slow, the chords must be well Arpeggioed,
that the fullest vibration may be given to the strings.

oy
Andante.'®
i { !

L I I =) T :

h]vu i T - j =  — ;
—ﬂ\ J L, T ()f §f \)G -Z e | _fg;‘_ g |g§ E_E

Exrrcise 52. ‘J (B) 3 & & E = -8 .= -GD .
. 3 = | ¥ \q >a ! - ~ C'!L !
: T —& : Q‘ P —
£ B

T T ] | =T
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e I .
Y ) ! = b
Se et @T' e i
T %% & £F ¥ [Z
[ r) = s (] ‘
— ¥ = - =
—= G O [ ] g;E
= 77 s ©TT
.5. ’ &

Andante Rather slow, and in a gentle manner. b) mj’ « MEZZ0 fm‘z‘e, Moderately loud.

THWENTIETH DY .

- After some considerable pl'acti(-e of the Exercises of the three last days, the
S(h()ldl’ will proceed to the fullowlng exercise, consisting’ of a modulation 1‘1 om er”
to I flat.. "Fhis modulation is effected by placing the foot on’ the pedal corres
pbnd—ing to the €, and fixing it in the first notch .
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L.t it be understood, that in all the pieces in flat keys, which _cal_m'ot be played
on the Singh--autiuneﬁ Harp, they will be taken half a note higher; that is to sS4y,
if' the exercise for the Double_action harp; is in G, or in Db, it must be lp'l_a‘ved in
G, with one sharp, or in If, with two sharps: and so of the other keys: but still
the process with the fingers will remain exactly the same, |

~

In Gb Major.

Exercise 53. |
. 23{.31%321 o

3 ool X 1 o, 54
S K KR gR PR | X320® e e 8 el T e
28,000 BP0, 0,0 v32 ) e TRTPSe00 0Pe 320 |
5 Easme e R A = =t =
Dy : r= [ i
z
. PR NTY-FIRST D Y.

The same exercises as on the four last days .

T ENTY-SECOND DadY.,

EITGHTH LESSON.

The tutor; as usual; will requiré a rvputitidn of the last exercises, and then
procecd to the next, which is in od flat, for which Gf, Fj, and Cf, must " be
ready fixed. « This exerci se consists of A?'p{§'§*2’u.5‘, or chords broken into single
notes, whi(:'h, on aceount of placing' the fingers for the succeeding notes, the com.
pass of which is great, will require considerable attention. In their performance,

the hand must proceed upward and downward with an easy and gliding motion.

Ex: 54. In Ab. Ty X

&
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In the fu"(w.;tl]g picasing \L,ludy (by Bzalmp) the first and sccond fingrers of the

left hand must rest upon the third and fifth sh‘]ngs in the bars contammg the

repeated :ml 8

The right hand must strike the thirds, and Octaves with equ;ﬂ force, and the

time must be strictly counted, as marked ,1,234,5.6.,

Ex: 57. 1. %
. (Al g2y J L0 W5 * % ) 1
e, b g T
— {
] i i 1 | I e ';
o/ ;_.15_1 S " 7 7 e
5 : 4 - c =
B eaan Espress 82 4 5 6 e P R I 2 8 4 5, 86 IR 8 « 4 ‘5 6

X "'hdf(-re 3
é-.— 1 X ‘ ‘_) S ]
g |
; '—+ & - E
’f
......_ = -

* When a natural is merely accidental, or transitory, the pedal must not he fixed in t-he notch . but
the foot be kept wpon it in a moveable position, This rule equally applies to accidental Sharps and flats
te) And™0 A'nda'nﬁ'ﬂ'a’ slower than Andante. ‘P eon es Pressrone, with expression., '© 7f Ti"ﬂf 0nr

ztndo, increasing the sound of the note over which the term is placed. () decrescendo, 1o decrease the sound

T B Y T EY" ‘ZT'HJI]R D D A 3

On thls day, the pupll instead of proceeding' to any thing new, will ‘pm(_

tise the exercises of the four last ddVS p
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Beneath, are given some exercises in the several keys, in which the pupil has
already played, which will be found highly useful in equalising' the freedom-and
flexibility of the fingers. |
| All the pedals up .

Exercisk, 58. %

In Ch
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gt (Put the F pcda],“ in the first notch.)
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In Db (Put the F, and C pedals,in the first notch.)
Al [r— — T T— [ ———
Imvﬁn—ﬂ - —] o 7~ e
Ex: 62. - Izdz 23 2 2 A
e = z =
L N o I
e - z @
s B g o S j é
D0 —p— — & = 7
e Y X X P T X
"}Ex:()B‘.‘Q]_a.l.:‘?l_c_l ‘:-31.!.1:33_,’2_; . BIE
; . § - — [ — s o
L o I N [ i
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In Al (Put the G, C, and F pedals, in the first notch.)
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TWENTY - -FIFTH Dd¥.

NINTH LESSON.

- After the pupil has repeated the last exercises, the Master  will. direct him to
put the .I'Harp in ¥ flat, (the Fb, ©b, Gbh, and Db, in their first notches) and pro.

ceed to the following.

Since, in a regular succession of five notes, ascending: or descending:,

Wi :

it would be very inconvenient to change the position of the hand, after the fourth

note, od, only for one note; they will be performed, in ascending’, by shiding: the third

finger from the & to the F; and, in descending:, by sliding' the thumb from the B to

the o . To effect this with ease, in ascending, it would be necessary, that the third

fingeer should, at the moment of sliding;, be hut little bent, in order to its glidi ng:

more smoothly from string' to string, In descending, the thumb must be kept in

its usual erect position, and its movement from string' to string he effected with_ .

out the least shift]"ng' of the hand or wrist .

i
a:',

Exercise 66,

el K mr g e e Sl M T X% o |
; if'jﬂ“’ g3l 7 332 2 3 2 3 mmil 3

. 4 g TP oy et = ! [ —
Right Han;'l. )

, ] 3 s on] ] i Il
] ! T ! © I | ; : -2 o IL'_'", > =
e/ = L — - ‘

The  same rules will be attended to for the lef't hand.

Exercise 67,
b — e %

3321 X N i B
€ and. —— ’W ] - i ‘ = ﬂ" i

The same regulations for. hoth hands .

Exkrcise 68

3 = ! ! 1 3
d?; : o/ — L — g ot
Both Hands. s X X X
-‘ 3 3 21 _\lﬂ:ﬁi’_ﬁEI.‘{(].
7 0 td =
I F—=1 1 '_
P11 '
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The following' popular Waltz (by Weber,) wﬂl be found an .excellent ecxercise
for the above rule, as well as serviceable in strengthenmg the second and third

fingers of the rig‘ht hand .

(a)

Allegretfto S(he”rzando. ‘
— o
X X X : X e
—Z x X X
e g I 1 o o 1 1 e | i
: Iy b | (3 2
G M-f:#—-f—?%ﬁ:’ PTe32e T 0ysq®
: e —— —T ]
y, S _—#——#——_—H--”——gam—hd—'
N . » e = e~
Exercise 69. e e e ;1 2 3 5 e = R
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1 . 1 e
X X o 3 o 1 *e 5 1
- 2 e —2e. 29 e, %
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‘E‘ I . B =0 B e i D !
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s = == i)
g 1 80 &
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(= A”C’g‘?‘(’ffﬂ Sf-he-rzmzdn_, In a Lively sportive MAanner, (b} .>‘. To give emphasis to the. first note.

w) Da Cua po, To return to the beginning of the mevement d) JF‘E.IIC, the end,

T ENTY-SIXTH DX .

The past exercises heing again repeated, the pupil will proceed to the following'.

Exercise . 70.

| | T (R ) e
. e
,‘51)\12. 321h
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Ex: 74.

TR YT R -

SEPENTH DY,

Modulation
N from ChtoGh.

/ N\, Modulation Modulation /
“ Mrom Gb to Db, \Jrom Db to Ab. -

\, Modulation ‘
from Abto Kb,

i

\ From Eb to Ab /

¢ = /
@ N\ From Db to Gb.

‘II"W"’IJ&“TY EIGHTH JD)M’I Si"'

TEN'TH

LESSON

(D2 off | (G off) (ch off) (Pl off)
Ay o= Vi NE A}q.—- vdl ] ===
2 U, A M de) i = T ]
o 1= == ) | i) T = Bl = b~
&= = b h ) 571 M) L 2 20 )
3 - = s R e e 200 I T =

= = = j bre= 7] ) i

- i & b

] [} G
S A

\ From Gbio €h.

\/

The Master will direet the pupil to put the Harp in Bb, and instruct him on the

subject of Grace nofes, under their several appellations

The Appoggiatura covsists of a small note prefixed to the note it is intended to

ornament; and its length in performance will . depend, partly

of the embellishing' note, and partly on the st\,le or character of the music

of Appoggiaiuras, Turns &c .

on the nomnml leng'th

in which

it is introduced; that is, it will be longer in slow and pdﬂletl( than in quick. and

liv ely movements:

Example.

Mamner of playing 1t

‘Bochsas Daily Precepts.

and vice versa .

£l | i R N J\
T = fe—a——2
W Jah W T il . i = : =
o/ i : :
N (a) ~~ T ’_,E» = .
: L'U —""‘\‘ i j < =
L1 7 : ! I
] p— | : =
i '-u - ~—
el o~ 1,

o give emphasis to the first note .




£
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The Turn, marked thus(~)consists either of three notes prefizxed to their princi

pal, or of four following' it, as given below .

: : A _}_.-f L » LT 4R Mo
i 3 o—— 11—
- Example . %‘9'—’_—9—'_? — WE < Sarea | P
' A | | | LT |
' : | | o | :
|
. : ‘ 71 %‘ — O === -

Manner of plewing‘ it . = - "B " e

E : 4 — ; e

The following: Melody is an illustration of the Appoggiatura, and the Twurn, the

middle stave shows the melody as it must be written, and the upper one as it 1s to be
performed .

EXERCISE 5.
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(2) Andante Affettuoso, In a slow and affecting manner.
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The shake is 1 Grace, effécted by a rapid alternation of the principal note and
that immediately above it. The shake, to be good, must not only be guick, but dis.
tinct, and performed without anmy motion of the urm, or of the wrist.

Exrrcise 76.
of’ F/nl_) : 0 R 0 0 ; Ao X

l! :j/ 33

Manuer
playing it.

R

Manner

playing: i
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MODULATING SCALES.
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THIRTY-FIRST. Dld Y.

ELEVENTH LESSON.

After hearing' the repetition of the foregwing: exercises, the Master will direct
the pupil’s attention to the Hurmonic Sounds, which form one of the most heautiful
effects of' the Harp. |
_ The Harmonies are produced wi‘;h. the right hand, by gently pressing the string: |
exactly in the middle, \f:ilh the first joint of the first finger, in a bent position, while
the thumb gives the note, (See fig.10.). In order to give the string: its fiee vibration,
the fﬂ]g'ut‘ must be removed from the string' the moment after the note is heared; in
pérforming* the Harmonies with the right hand, care mﬁst be taken, not to ‘bend |
too much the second, third and little fingers, but so to hold them, l'hat'théy shall
form an easy and graceful curve . |

When the Harmonics are to be played, the notes have this sigm over them (o o o).

i

Exercise 83.

. | f l ] | | 0l
| \ 1 ] I ) i I ]
Right Hand. D— e s i ij_‘j—‘ i e
- - _Ij I J_..,.,., Y ; £ = -'. L1 5
e/ 0 0 O _g- o e YA DR T
Ay e

14}

When the Harrionios are performed with the left hand, the effect is produced
by pressing geently the middle of the strings, with the fleshy edge of the palm of
the hand, (not with the ball of the thumb) which part of the palm is removed from the

string' instantly after the thumb has struck the note, (see fzg I.).

Exercise 84, G O : ¥
o O - — 0O
e | e el I . - 0
R Y ® ! | 0 A 4 :
Left Hand , — 5 —% ¢ =t i | 7
: : [ T L _: _

The position of the left hand, enables it to produce two, and even three, harmonic

souinls at once, as shown below,

Exerncise 85,
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Rochsa's I):li]‘y Precepts. i i d




| 86
The following: popular Air, ( Rousseaw’s dream) is given as an exercise for both
“hands in- the Harmonics. ; g

Exercise 86 .

' (a)
Moderato. : il 0 _ Natural sounds,
_ s ", (1 w @ 18 7(‘,\ ‘Ilj O ‘ h ‘ ‘1) 'i) ] 1) 0 7 . S . . ®
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‘ .) O o 0 —-
e L0 0
(2) The dots over the notes, signify that they are to be played in.a short and pointed
manney .-(b] R-?'i"(t-rda-ndo, To slacken the time.
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Put tl;e Harp in C natoral, {:a]l the pedals in the l"‘.t_notch)

Left Hand . s _ o E
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Chromatic Scale .’
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MMHIRTY FOURTH D.dY.

TWELFTH LESSON.

The Master will explain to his pupil, that to produce the Sons etouffes, or damped
sounds, with the left hand, the whole of the hand must be laid flatly again’.;t the string's
in a horizontal position,the fingers being held close together, and their extremities
fixed on the strings, as shewn in Fig. 12. The note will then be struck with the thumb;
instantaneouly after which, the string: must be strongly pressed with the ball of the
thumb, in order to stop or stifle the vibration; the thumb must be kept erect and un.
bent; its power to give the note with force will be derived from the pressure of the ex.
tremities of the fingers on the strings; and by a little jerk or turn of the wrist, the
thumb will be prepared for striking the succeeding note.

The Sons etouffes are generally designated by the following sign - . placed
“over or under the notes. _% e :

"

% X

» - ! s b d )( X 'X P ! ?;__)( X g
“Exercise 96 By 5 : .j :i—‘—;"" - i s : —
) 4 - i L3 - ——.:’.j__‘ I | l __t
> B o & o
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- The Chords et‘nu;‘jﬂ,pmduCﬁd by, the left hrmcl are of striking effict, espec 1.1[1\ in
Murtial Musie.

“In playing them, the hand must _be so held, that the palm may be near the string:, in
order to facilitate its immediately damping or stifling the sounds. The fingers ninst
be less bent than usual, and the elbow be kept soméwhat low.

The Chords etouffes are always Arpeggioed.

. L
« B {S‘E | !
ExErcise 97, 2 \,.l =<3 ; —F— ‘:—’"”""'t4if““‘f‘ =
- : -® - e— 9
1 | | - a-a
| -

It is to be observed, that the usual position of the riwht hand dm‘s not well admit of

its griving' the Sons efouffes; and that whenever the are 1*mdnwd Jt is by replacing: the

fingers as soon as the notes are struck.

u‘-'ﬂ““- P I
= 4 T
Exercise 98, ﬁ = Eg‘ [t - e E
N\ W = ke 4 #

X
%

Care must be taken to keep the nails from comin g in contact with the stringss.

The next exercise, consisting' of « Maurch for both hands, is at its beginning.to be per
formed very prano, and gradually increased in loudness.

The semiquavers in the right hand part must be played in a short and pointed manner,
without any motion of the wrist; or the arm; and before the semiquavers are struck, the
fingers must be so placed as to be ready for the succeediﬁg* chord, which, in the next

_exercise,( on account of its character) must not be arpeggioed.

Exercise 99.

Maestosola

=SS
JW(IGS!(JSD, with digaity th Crescendo, Poco d poco, to increase the sound by little and little,

'The Master, before leaving his pupil, will play to him the exercises of the two following:
dit: 5, and explain to him their styles, and the nature of the several difficulties he will have

to encounter o :
' l:rlr'hﬁith _')T’IFVI P!"‘f"'!”""
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flat - keys, from © flat to © natural, will now
enter upon the practice of the sharp keys. Mhe next exercise is in G natural, the double
action Harp having all the pedals 'in the first noteh, and the FFin the second, to produce the F* :
shm"p. The single action harp having: the E, thead, the B, and the K in their respective notches,
* j 3 g2

Lo 4 1J)<|‘X
' 0T 5 @ o
i : 1 L l | 1

The pupil -having -play;ed in all the

elslsl
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o =* 5 N — ' :
In D major, (Put the pedal of C in the second notch.) i
Ex:101. | o | Ex: 102. |
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In A major, (Pat the G pedal in the second notch.)
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" % In E major, (Pat the E pedal in the second notch.) : )
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- In practising' the next exercise, the pupil will be careful, when crossing his hunds,
to have his fingers always prepared, for the notes about to be pliyed; by which he will
prevent a break in their succession .

\ N.B. The letters 1..H.

R'H;, signify, the left ard right hands .

,-/

In B natural major, (put the F' C, G, D,and A pedals in the 24 noteh.)

" D’Iﬂ].l:l“];ﬂ" of pl;lyililg' it.

Ex: 107
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The first six weeks being' now concluded, and the pupil having been attentive to - his

Tutors instructions and remarks, will find himself tolerably well acquainted with the most

frequently oceuring passages, and with the leading principles of good performance; con

sequently he is now prepared to engage in the more pleasing task of playing regulur picces,
which he will find in the appeudix following this book: but at the same time, as he can.
not be quite perfect in all his i?_nt'u';er exercises, it will be necessary that he should at
least twice or thrice a week, recur to the most important of them; among which will

be those on the S(,-Llleb, on drpegoios, Harmonic sounds, M(Jd[ildtl()l]b, and Shakes.
\—-——-—"’ e —— "

",_p—--t
It will also be reqmsu‘e that he should frequently reperuse the instrictions given from
time to time respecting the proper posltmn of the hands, and all the rules laid down
for practising the management of the pedals. ) |

The pupil will also bear in mmd that he should never sit down to P"’“‘h W
tining his harp. | | |
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