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P R E F o C E.

The Pupil has now gone through the Birst Six Weeks, and the First Appendix,
accompanied by, the Ferst Book. of Studios, thia:_precepts and the exercises of which,
]mve-Sb far 0‘p¢11ed his mind on the subject of Harp performance, as {o fit him for
a further and higher order of instruction. | Hele, therefore, the Author, agreeably
to the méthod he has so long éﬁccessfully adopted with his own pupil’s, proceeds |
to state some of the prineipal rules. on which tho_se precepté and exercises are foun.
ded and to impart that informntion whieh, as the Pupil’s attention was before suffici
entlv occupied, would rdther have embarrassed than improved him.

Before the Pupil enters upon the preaent Appendiz, the Author has to observe that
he has purposely limited the marking of tht, flng(,rmg to the principal pdssag'es mean.
ing’ that the Learner should, in a grwt measm'e be left to the exercise of his own
judgement; he will, therefore, feel the necesm‘ty of a strict observance of the leading'
__l‘lll-('h nf fingering which precede the Elegant Eatracts.

In selecting the following progressive lessons, it has been deemed -elig‘ible‘ to a.-
void all those subjects which are vulg‘arly popu].u' and to confine them  to Themes
which, being chiefly from the best Masters, and familiar to the ears of the Pupil,
will not only be more easily learnt, but be found adapted to his advancement, and
of a nature ealculated to nnprove and refine his taste.(%)

To each Theme, Preludes have been prefixed, which the pupll will do we]l to learn
by heart. - It will be seen, that each oi these Preludes (except the hrst) ('mlslsts.
of a Modulation hom the precedmg' Key to thdt of the next lesson; it will also he
observed, that they are so constructed, that, the part of each, which ioll()WS_ thlh

sign %, will of itself] when reqmred form a separate and distinet Prclnde for the suc.

ceeding' T heme. S .
" The Scholar, whilst OLCU“[)ILd w1th the Elegmu‘ E:u‘racrs, wﬂl not be unmmdiul of’
practising' the St-udw?' contained in the Pupily Companion. _

The Master, -inf pro.s"ecujt‘ing"‘ this stage of his Pupil’s progress, will do ;\-reli,,. in
ucquainting himself Wlth the contents of 'LJH-?L?.]:’H‘_{I di Musiea, the last class of the
Appendix, as the pupil, in passing' through the present Class, may occasionally be |

in need of referring: to some of its precepts,
G P I

3

bt

(%) g is” proper to remark, that the marginal directions following each Theme, are to be received
as rules of general application. Sheuld these directions -appear to be too often alluded to, the importance of tieir
being strongly impressed on the Pupils mind, will be more than an excuse for their repetitiuﬁ. '
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"B XPILANATIONS

Or THE PRINCIPAL FUNDAMENTAL RULES FOR FINGERING.

¢

e
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The Auathor would recommend the Master to direct the Pupils attention to the fu]hmmb

important rules; partmuldrly at the present stagre of his progress.

RWLEI@

No other fm{,\erb should be employed than are rﬂ)colutely necessary for the em:cutmn
of the passage, because, the  using any other fingers than are really needful, would not
only leave the proper- fingers unemployed, but impede the performance: for instance: In
pldy lng two. contiguous notes, ascending' or descending, +the first finger and thumb are

- sufficient; in playing three contiguous ndtes, the second and first fingers and the thumb

are sufficient. &c. (see the following examples) . ¥
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‘When two, three, or more contiguous notes are fullowed by other a«cendmg‘ or de
scending’ notes, a changre in the above flng'ermg' will of course take place in order that

the thumb, as it always should, may have the 'hig‘lles{ note in. the passagre ,
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*These and all the ste wodlng- examples are to he comldered as 1llustrd,t1ve of the pt‘lutlp!eﬂ of [lngerlug'rdthtr‘

!
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RULE 274

When a series of notes, contigruous or otherwise, lie within the compass of the hand, a
change . of its position should be avoided, because it renders the execution more easy,

especially in rapid movements. " !
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' RULE 8%

-

Two notes, contiguous or otherwise, should not be struck with the same finger, ( espe.
cially in quick time) except after a rest or pause, (For the reason of this rule and its

" . - 3 ol . g
occasional exceptions, see L Anima dv Musica ) .
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- W lwn changes of the hands position are necessary, (in ascending:) they should take

. place after the third or second fi inger; and very seldom after the first fingrer; because

the latter is too near the thumb to admit sufficient time for the action . {See the.
Examples 5,6,7,8,9 and 10, illustrative of the fu':-,t rule) .

The Author ‘has found = by experience, that Pupils do not always perceive that
when the proper fingering: of a passagee is given in any particular key, and repeated
in some other key, the same principle of fingering also, applies in that other key ;
therefore, anxious to render as clear as possible,the best way of effecting the changres
of the hand in playing a series of contiguous notes, he here gives in figures only. a new.

teble of fingering, which the_practitioner will know how to apply in all similar cases,

IN ASCENDING.

1 X, 2 Notes,

21 X, 3 Do

g2 1%, 4 po.

.i;’_ijf{l)(, 5 Do.

Fags wig gl el guig,

" 3 Bl Faitho

321 x, S 21X, 8 Do

_ 33 2 1-x, 221K, 9 Do,z

N AR BEE % 1Obe

FLx, w8 by 391X, 1 Do

821 x, G 321 X, 12 Do.
3321x, 821 %, 321 %, ‘18 Do.

Lx, . 324 x; 321x%,, 321 x, 4Do.
21 x, 321 x, 8 (B e A W N
2ATR, T TR KA ST ., 18P,

In descending, this table will, of course, be reversed;that is to say, the pﬂrfm*mer will
beﬂ i with the thumb, as thus: x1, x12 &ec, and it will be made to sljde 5,9, and 13 notes,
instead of the third finger . In rapid passagres of contigruons notes, when the thumb or 3¢ fin_

ger must slide, it should be at the begrinning:, and never in any other part of the series .

In any case, the first and second f ing'er should not slide .

RULE a“”

W hen a change of the hdl’l(l takes p].ue it should be from a long note to a short one;
and never, if avoidable, from a short note to a long: one: because a short llott' does not .a[

ford the hand so good an opportumty for changing its position as does a long' note. (sce
(i animd di musicea ) .

Appe-ndix 'C].:ass 2. {Bochsa )
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EXAMPLE.

Every passage connected with t];at which succeeds it, should be so fingrered as to pre.
pare the hand for that next passage; but , very __nf't.en,- the way in which several ascending
or descending notes are conjoined, perplexes the Pupil, and renders ;""ii: difficult for him' to
apply the principle explained in the preceding rules. For instance: If two passag‘eé like

the following, be presented to him, he will, at first, be embarrassed; _

Bed. | Lo Eax. 2.
g 3~ "3 2@ 5 g o Teob P

@/ ('_%g’_‘b ' 1“5‘ j

_though if he saw them .in the form given as :11::' ¢ where tfney are tied,not as dictated
by the measure, but according' to their situations, iﬁ_ ascending' or descending’, he would im_ "

mediately perceive the proper fingering: -
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— ' IiJ Q: I —— l ‘?:l. ——— =

Hor this reason, the Pupil zis reccommended, when he finds himself posed by the fin_
gering of certain passages, to divide .the notes, in kis mind, according to their ascent or
descent, without any regrard to the manner in which they' are tied; but still without breakin>

the time, or violating' the character of the piece; by which method,he. will speedily ae.

quire facility and propriety in fingering.

K. 41 . .E."b". _5.

= EE=ains |

S T
T]mPupﬂ will now proceed to the Elegant Krtracts;keeping fullyin mind all the past precepts.
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PRELUDE in Ch. (All the Pedals J'.nr the first n-otch..)
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(@) X1 the chords tabe played slow, and well .';!.:r'peg-g-ioedJ and the concluding Semiquavers, with both hands, with

cqual force, and without any break m ﬂu. succession, In performing: the Octaves in the Bass, the left hand must
be somewhat elevated .

Pud RTed NT POUR Lo SYRIE. French Romance™

1 = .% P - =1 '—'.le
ER -1 . P P ] P~ 28 A e~ s
\OD 12 ’ X & 9V i_ ) I'g 1 T e
5 G G e e 8o 8- g
Dolece. T 1 e = % : o0 O @
e | Sir o e e iR 8 i
- e e e
3 .
| . g x X X
| . e X Y782
P }(F#’x])(!x s XL s g o dreh x'%’l—]r—-"".
7 T i - = 1 I L
: ) ! S 1 i i =) [ b " e
O etie o 4 sty e Sries :Hi:
L 2 . 2 2 i i Y
X
% m T 7 [ [ m_; ]I
LW < s = o
3 i ] 1 ‘.i_ —Jl.-—-——"—-—
Ly ] ._____ o - 1
SN R R R e s
X % X% x X . |
B 96 2.8 9oy 1l (@ - :
T l P\’e RN i Y 3 @ g;.t L b ""p_qtq’_-

9

|l

'y g
e
i

oG

ST

I" .

| &ssi,

I~
L]
[
=

e
o

o e = R e
(b

@) Romance. A kind of Rallad . '"All the minims, crotohets, and dotted notes, to be given with a Sﬁmng‘ and

m.:u-kc.d vibration, (see Lanima di musica.) (©) 1 performing RS bam the left hand must be supported b)

~ placing' the first and second fingers on the strings ¢, &E, (d) § ymphony. A few instramental bars, forming: the
conclusion of a Vo ﬂ Melody . €) To avoid the abrupt Te d.'p of the t}mm'h in playing the two successive notes E, F

they shouldbe perfqrme(l inthis manner,
“]lpt ndix Class 2, (Bachsar
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PRELUDE, Modulating from Chto G major:

x
x ;18326 =
e &% .
g fu 17 g;";‘ & = 17 Agj 2 o —
7 2~ - : e :
.y 4% 2 e : ot @ 3 j
" T 2@ 3G - :
= o s — S 3
i—* i F - : d £
% — ] =1 =
.‘_E‘L{fix F¥) - - @ z =5 &

WA KIE, D F. REST, WeldKE! Spanish Melody .

(C)>-,
' S
., la) X . = = 1
(y ¥ s i | 1 T L' 0 — 2 3 Za S | |
‘ o : 5333‘9 ‘ L - o P e
E . = ] i

) 3
AILLEGRETTO

| ‘
. | =
MA NON TROPPO. li : e jﬁﬁ%lc le @rsz} X ¥
' ; { = ‘ : i ) e tf. i I’llv % Vi f a3 - ‘
3

1
X

i

== 1 I 1 ;
: 1) G- 7 -
= — b= o LR
i = : 1 - o 2
- ® - = X W T 1 X 1 o %3 | S A ’
l#—'_—ﬁ'_‘;f',.:—‘% Z 05 ug e o : —F% .
1 T e !l i j - ¥ - = = A
4 I : -~ :
4 x? 1% 2% 1'% x oeEs Tk ® .®
: L ‘P“l 1 " ‘]-‘.-. o d!‘, = 2 ® T > -9 ST T * — e — A
et T
: s o ——
e

2 L2 2 x 1
: o ..{ll_‘_!.!! -8 ﬁ..?_i.._._ ® et J!..L_i% j

N )( ) s
{o. %
Sym. — 2 % Smorzando. %
PP s ™ e - N " :|> e o
7 i 1 | | b= } 1 1 | | | 8. N N bV
4 S =
. . . - 0 .J -.mr_ . . * . B : L
%I\FP < .. N - * Ritardendo.’ :

|
: 1
4 T & A
( - e —| i i o 1 —
3 —.‘_.—.l— -—-’—d—-\. - a ] .
! % } ° ». . 6 . ‘.‘ R >- . > 5 )I ) :

(8) A1l the notes with dots under, or over them, are to be played in a short, pomteﬂ manner.

(b) The first of each three notes mthc Bass, to be strongly markud el mhe notea wlth hie slem =# t“ lies i,

tically expressed. (d) e Thls, curve, ‘pl.u,mﬂ over, or under two notes of the same _pltth or degree, sigmifies
that they are to be performed as, onL€ note, t!‘l{lli'zl.] in length, to beth .
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' PRELUDE; Modulating from & major to Ebmajar.
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) Cava f.i’ua.|§ A litile Ttalian Air. (b’_The Crotchets always to be played with more vibration than the
Quavers, and ‘Semiquavers . {€) The four small notes ta be performed between the second and third quavers of
the Bass . : s ‘
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PR E LUDE, Modu luting f;’c)-)il Eb major, 1o Bb -iilrg'o-r.
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The Bass to be steadily and equally accented . In s]iding two notes with the t].mmﬂJ the first
¢ L

“to be given with force. (see L amima di musica.)
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1_0 ; PRELUDE, Mbdu}_az‘é-;cg frbm JBF major, to (3 major.
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A})péil-_d‘f’!t. Class 2. (Rochsa.)
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ﬁ.—_‘_-—-—- 1 A : .

e L




a4 ‘, | - = - . . . > . ) 1 11
PRELUDE, Modululing from G, to D. e
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w, all the chords to be well wrpeggioed

(al : Y oo
A he time of this Melody being: very sl
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PRELUDE, Modulating from D. to I35 . AT e Tt [Fl'n)
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(a ) ' '
In this Air, the accent is on the second beat or measure of each bar, P The first. crotchet of each bar, in the Buss,

to be given with a Stmrlg‘ vibration, and the two others » soft and staccato, as if the Y were marked thus (ﬁéﬁﬁ
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*  PRELUDE, Madulaimg from Bb major, to G minor. T x;
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la) _Pr o frie gr(l, “prayer” This Melody must be played with great txpreqqmn a.nd pathos. (h) This chord must he

given with great iuru and the following Demnisemiquavers, in a soft,but sweeping manner. ’IhL first of each four Semiquavers,to

() The first of cach of these four h&m“.{ﬂdnl s, ulm_h is marked as a Crotche ot (after the manner of the

(see L anima di musiedq.

J\mwmiw s ,J LRI

¥
be well d.urt'rm .
Piano-forte Music ) is to he ﬂmng]\ marked, in order to prolong the vibration .




14 PREL UD E, .Muduht?‘?ng jram. f(?rb minor, to arf major.
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( Mozart.)

ANDANTE

CON MOTO.

P x 1
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- ’ 7l Sl
The Bass to be given in a steaﬂv and distinet manner, and the double notes struck with the aLflou nf the

f)ng-erﬁ, without any motion of the arm ,
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PR ELUDE, Modulating from «d major, to F major.
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ippendix €lass 2. (Bochsa.)




16 PRELUD 14,, .Modulaturg frum & maJoF iu Bh mqu
' s ' T 2 .

| . < 3 X . W
s gl ®2)e Ed il
frant L LT el Uil muB B EE A2 pm s Laly

=l . ]

A GERMAN ol IR

g1 I 2321 1. gl
Vol ! 5 —F % 2 X 3 ; b3 Vz:}# Mo LN 2 X 2
¥ : = N (A0 S5 | r:-:j £ ot ! : e BEA =
ALLEGRO - s i e e ot ot see e 0 o0 o e%yer
B LY @) ] L T T b T ke
SCHERZANDO. < D & . % B ’T! $3 | Eﬁ._: |
o

|ttt 24 358 ols Sre
s — e ! o e i — ::iE
V. ___l i; N I ! _I[ V .\ : : |
& - K |

fa) o
A The t\»q small notes to be’ played very quick, .uul the emphasis on the f"rqt Crotchet of ea,r_h bar; the

whole to he I)E rformed in a lively and animuted manner ,

Appendix Class 2. (Boehsa.) REEEE e S TR




| PRE L‘UD E,. .ﬁi’adu—l&fz‘ng from Bb major, to Eb -mdjor.

I
7

,. ‘- +

O

*
Ix

4

XX OROX AR XX
i | :

=

s
=

o
.

SN
7%
Z

£
T s e

Y

X
W
e
al |
*

I

|
b
it-
|

5
' Agitato® |

(#) Agitato . With Agitation .

LODY .
A

e
¥

g

m.
] X

I

i
,

S C O T

e/

[ Y
= ey

3
I

—
I 5

.‘n.

M
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The ’pﬂl’rn of the left hand
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to be kept very near the strings, with the fingers but very little bent.
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b} The triplets with the right hand, to be played
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instead of repeating' them, doems it advisable to trust to the pupils ru.ulhctmn the thrcme of

highly useful .
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xtracts; will find himself qualified to peruse attentively

1%, I’anima di musica, the consideration of which will be in_ "
dispensable to his atfaining that taste, elegance, and power of expression, that light and shade which varie_

gate and inforce the effect, and give a pi(‘tllrlﬂsqll(; beauty to perform

ance .

Amnid his general practice, the Scholar will not neglect to frequen
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