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PELBART, STELLARIUM CORONE BENEDICTE
MARIE VIRGINIS, | OTMAR, AUGSBURG, 1502

An unusual white-line woodcut, in which the
background was left in relief, instead of the lines,
as in the commoner method. The first line of the
title also is cut on the wood. The imprint is given
in the colophon. It was not until the middle of
the sixteenth century that the modern form of the
title-page became the established rule.
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It is a curious fact that the title- page was evolved at a compara-
tively late date in the history of the book, and is indeed almost
unknown before the printed book. There are a few examples
among early surviving manuscripts of a separate leaf being used
for the title, but they are quite exceptional, and even these give
the title on the back of this leaf. The usual practice of the cal-
ligrapher was to give any information considered desirable as to
the author and the date and place of the making of the manu-
script in the colophon. This practice was taken over by the
printers, although in the first years of the new art they fre-
quently said nothing as to place of printing, probably with the
deliberate intention of concealing the fact that the book was
produced by mechanical means. The title-page as we know it,
giving the title, author’s name and an imprint, being, in fact,
a kind of advertisement of the book, was not well established
until some years after 1500. Several of the examples here
shown from sixteenth—century books illustrate this point.
The title-page owes its origin, according to one theory, to
the fact that printers found it necessary to protect the first leaf
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of the text. Whereas a manuscript would be bound as soon as
the calligrapher had finished the text, most of the copies of a
printed edition were delivered to a bookseller in sheets, and
many might remain unbound for years. Hence arose the prac-
tice of beginning the book on the second leaf or on the back of
the first leaf. The first page could then be used for the purpose
of advertising the book, for the fully-developed title-page

arose out of a commercial need. A few early examples of the
2ddition of a brief title on the first page are known, the first
being that of a Bull of Pope Prus I, printed by Fust and
Schoffer at Mainz in 1463. But the blank title-leaf is found for
many years after that date, and to the end of the fifteenth cen-
tury a title-leaf containing a brief description in a few words is
common. As late as 1 548 we find the brothers Dorici at Rome
printing several volumes of the works of Cardinal Bembo with
the title on the back of the first leaf. An edition of the Vulgate
printed at Venice in 1487 by Georgius Arrivabene offers an
example of the most rudimentary form of a title-page, with the
single word Bib/ia on the first leaf. The example of Ratdolt at
Venice, who in 1476 printed a Calendar of Regiomontanus
with woodcut borders and an imprint on the first leaf, was not
followed by contemporary printers. Even this solitary case
hardly presents a title-page in the form in which we know 1it,
since the leaf, in place of a title, has a poem in praise of the
book. Of the fully developed title-page, giving title, author,
and full imprint, Dr. Haebler, the German authority onincuna-
bula, knows of only one instance in the fifteenth century, a
book by Johannes Glogoviensis printed by Wolfgang Stockel

at Leipzig in 1500 the title itself, however, is cut on wood.
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The lettering of the simple fifteenth-century title-page was
often that of the text of the book, or sometimes a larger, head-
ing type was used. Veryfrequently the words were cut on wood,
and since for the printer it was as easy to print from a block
containing a design in addition to a brief title, the woodcut
illustration on the first leaf soon followed. The examples of
the John Lydgate, printed by Pynson,c. 1515 (Fig. 74), and of
the Deceyze of W omen, printed by Abraham Vele about 1550
(Fig. 80), are typical title-pages of popular books of the earlier
printers. In Spain especially this combination of title and illus-
tration, in that country often an heraldic cut, both cut on wood,
becamethe fashion and persisted for many years in the next cen-
tury. Scenes from school life often illustrated educational texts,
while a school of woodcutters at Florence designed a famous
series of illustrations which decorated the title-pages of devo-
tional tracts by Savonarola and other works. The first printers’
devices, the two shields of Fust and Schéffer and the double
cross rising out of a circle at Venice, were added to the colo-
phons, and it was only when the French printers began to use
large devices surrounded by borders, for which there was no
room on the last leaf| that the printer’s name, or at least mark,
began to appear on the title- page. Thus one further step was
taken towards the title-page as we know it.

The sixteenth century is especially the age of the woodcut
title-border (or metal-cut, for the material used for blocks was
frequently metal). The practice of decorating the first leaf of
the text with a woodcut border had been started by Ratdolt
at Venice, and after 1490 was common among the printers of
that city. In fact, several of the borders originally used for an
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opening were actually converted into title-borders after 1 500.
During the following century the variety of borders used in all
the countries where printing was practised is remarkable. In
Germany especially, during the years of the Reformation,when
the printing press was unusually active, a very large number of
Jecorative borders were cut, many of them by artists of the
first rank, including even Durer and Holbein. The work of the
Holbeins and Urs Graf at Basle is well known to English book
collectors. Perhaps less familiar is the work of Hans Baldung
Grien, Hans Weiditz, and Daniel Hopfer at Strassburg and
Augsburg, and that extraordinary series of designs which
appear on the Luther tracts printed at Wittenberg and on similar
works produced in Saxony. Many of these borders are highly
successful as decorative pieces. T he fact that they are less
familiar to us may be accounted for by two circumstances. In
the first place the earlier book-collectors were almost all col-
lectors of the classics, and the first writers on the history of
printing, except in the matter of the invention of printing,
approached the subject from the point of view of the student
of the Greek and Roman classical writers. In the second place
the German printers cut themselves off from Western Europe
by clinging to the gothic letter after Italy, France, and finally
England had adopted roman and italic, even for books in the
vernacular. Among the earlier title-pages of the sixteenth
century here reproduced fewer have been chosen from
German books, because the typography has little connection
with that of our country to-day.

There is one point about the early woodcut borders which
must seem strange to the printer of to-day, and that is the
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suitability of the decoration to the subject matter of the book.
The sixteenth-century printer naturally found it economical to
1gnore the fact that a border originally intended for a Bible was
not suitable for a medical work. He did not regard it as Incon-
gruous to use a border depicting scenes from Greek mythology
on a French medizval romance. Even a printer of the class of
Jean de Tournes uses the same piece on the title-page of a
Xenophon and of a book of French verse. Nor was the average
printer very particular about the state of a block. Especially in
England, where the general standard was lower than on the
Continent, a damaged block would be used as long as it held
together.

In the second half of the century two rival fashions of decora-
tion were developed which finally banished the woodcut
border, first the method of decoration by type ornaments or
Printers’ flowers, and secondly the engraved title-page. There
15 one example of type ornament known even in the fifteenth
century, in an Zsop printed at Parma in 1483. After 1500,
cxamples of borders made up of separate cast pieces are fairly
frequent and are especially common in England in the books
of Wynkyn de Worde and his contemporaries. But it is not
until about 1560 that we find borders built up of type orna-
ments worked into arabesque patterns. It seems to have been
Robert Granjon, the engraver of types at Paris and Lyons, who
cut arabesque fleurons, divided them up and built up fresh
patterns out of their component parts. The use of printers’
tlowets in berders is found at most centres of printing towards
the end of the century and obtained its greatest popularity in
the Netherlands and in England. Many fine examples are
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found in English books from about 1570 for the next fifty
years. Joseph Moxon, who wrote on English letter-founding
in 1683, tells us that they were considered old-fashioned in
his day. They were revived again in the eighteenth century by
P. S. Fournier at Paris, who cut many new designs which were
copied all over Europe. Fournier’s flowers could be built up to
form all manner of ornaments and were more adaptable than
the arabesques of the sixteenth century, when the original
unit always resulted in the same pattern. Just as Granjon had
devised a method of decorating without the use of the woodcut
block, so Fournier designed his new flowers in order that
printers might dispense with engraved vignettes. However, the
vogue of the Fournier designs had a shorter life, and may be
said to have been killed by.the classical school of printing of
the end of the century.

Engraving on copper was practised in the fifteenth century,
but the engraved title-page originates about 1550. Curiously
enough, the earliest known engraved border occurs in an Eng-
lish book, the Adatomy of Thomas Geminus, printed 1n Lon-
donin 154 3. In the following year we find a second example,
cut by Corneille de L.a Haye for Balthazar Arnoullet at Lyons,
where there was a remarkable group of engravers at work about
this time. From 1 548 the books of Enea Vico printed at Venice
begin the fashion in Italy, where, after 1550, examples are
fairly numerous. In the N etherlands also, beginning with the
work of Hubert Goltzius at Bruges, they are met with almost
as frequently as in Italy. It was, perhaps, Christopher Plantin at
Antwerp who, more than any other printer, made the engraved
title-border the fashion for all larger and more important

‘\"h\\ |
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publications. But it is with the seventeenth century especially
that engraved borders are associated. The Elzevirs used them
even on their pocket editions, while at the other extreme the
massive volumes issued at Amsterdam and at Paris in the reign
of Louis XIV arc almost invariably introduced by an elaborate
engraved frontispicce. We show but few examples here, partly
because there is no typographic interest—generally the whole
page is engraved—and partly because there are, in fact,few that
are pleasing. Perhaps the worst examples of these overloaded
fronti_spieces are to be found in German books of the period.
Often, also, the engraved border is only a bastard title, the
proper title-page being set up in type. The earlier examples,
dﬂating from the sixteenth century, are in general the best, being
simpler and not vet overburdened with a mass of detail. The
good taste of i eighteenth century brought about a reform.
But at Paris most books of this period had a typographic title-
page and the work of the famous school of French engravers
was lavished on the illustrations. However, the engraved
vignettes of that age were often very effectively used. Even
Baskerville did not always disdain the vignette, and it was the
last form of decoration abandoned by Bodoni.

One other form of decoration may be mentioned, that of
meFﬂ rules. Rules have been used occasionally at almost all
periods, by Geofroy Tory, for example, among others. But as
ar as title-pages are concerned they are found most often in
the Seventeenth century.

. The purely typographic title-page 1s naturally of greater
nterest to the modern producer of books. At all periods the
tltle—page which was effective mainly by the arrangement of

B
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type has been common, and at most periods there have been
printers who preferred to dispense with ornament of any kind.
In the sixteenth century the books of the Paris printer, Michel
de Vascosan, illustrate this severer manner, and the classical
style of the great printers at the close of the eighteenth century
was likewise independent of decoration. Some sort of arrange-
ment of the letters displayed on the title-page suggested itself
from the first, and very soon various shapes were tried. Perhaps
the commonest arrangement was the conical one, or the so-
called hour-glass shape, in which the lines of type begin by
being long, to become short at the centre, lengthening again
in the imprint at the foot. Others have preferred a natural
arrangement, printing the matter exactly as if on a page of the
text. Geofroy Tory, a book producer whose work was of great
importance in the history of the book, seems to have been
against the fashion of his day in his choice of the natural lay-
out. It has certainly been the usual custom to aim at some sort
of pattern in the division of the lines of type. In this respect the
earlier printers had one advantage which was not enjoyed by
their successors. They felt no difficulty about dividing a word
in a title, even when the second part of the word was to be set
i1 a different size or even a different kind of type. Frequently
we find examples of such breaks in words as custom has made
impossible for the modern printer. The simplification of the
task for whoever was responsible for the lay-out 1s obvious.
One rule which seems to have been almost universally ob-
served is that the mass of the type must be in the top half of the
page and not evenly distributed.

Equally important with the distribution of the matter is the
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question of the kind of type to be used, the sizes of type, upper-
orlower-case, and the number of different founts. The stmplest
manner of using the letter employed in the text met with little
tavour and was soon displaced by the use of larger types and
especially by the use of capitals. The heavy, square roman
capitals, like those of Froben at Basle, for the first line, with
smaller capitals for succeeding lines, were more or less custom-
ary in Northern Europe in the first quarter of the sixteenth
century. In some countries a mixture of a ‘lettre de forme’ and
roman capitals was not unusual at the same period. With the
1ntroduction of the new Garamond romans at Paris about 1 530
began the fashion of using the Canon and Double Canon sizes
of the lower-case letters for titles. In the seventeenth century
we find large and heavy roman capitals again in favour, often
balanced by a woodcut ornament of a basket of flowers. This
century, undoubtedly the worst in the history of typography,
notwithstanding the Elzevirs, is especially remarkable for its
crowded title-pages. It had become the custom to give as much
information as possible about the contents of the book and the
qualifications of author, editor, etc., and the printer took the
opportunity of displaying as large a variety of his types as possi-
ble. No doubt the use of title-pages as posters for advertising
1s partly responsible for the custom. It has been established by
documentary evidence that such methods of advertising books
were usual in England and in Germany, and probably this was so
in other countries also. Incidentally it may be pointed out that
the posting up of title-pages accounts for some of the early
collections, such as that of Bagford,now in the British Museum.
Bagford has been attacked for his vandalism in mutilating
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books for the sake of his hobby, but it now appears that he
may have been quite innocent of the charge. In any case the
result on the title-page as a specimen of typographical arrange-
ment was deplorable. As this collection i1s not meant to be a
history of the subject, but rather a selection from the better
work, few examples from the seventeenth century have been
included. However, some of our examples show that the skilful
compositor can make use of a number of sizes and of different
styles of letter and produce an effective result. The purist who
will allow only one size of capitals, or at most varying sizes of
the same design, is not the only successful model.

With the eighteenth century title-pages become simpler and
letters become lighter, and the result is again work as good inits
different style as that of the sixteenth century. The eighteenth
century is certainly a great period 1n the history of book-
production, with its centre in Paris. In England the influence
of Caslon and Baskerville at length raised our typography to a
level with Continental work. For one innovation P.S. Four-
nier is mainly responsible, the ‘ntroduction of outline and other
decorative capitals which were so successfully used at Paris.
At the end of the century we have the work of the Didots and
Bodoni, the classical school, whose technical achievement has
hardly been surpassed at any period. One may cavil at their
conception of the ideal shape of letters, one may dislike their
excessive use of hair lines and their flat serifs, but it must be
admitted that as praetieal printers and type-cutters their work
was of first-rate quality. These classical printers were proud
of their types and wished them to stand alone. Bodoni, who
at the beginning of his career used ornaments copied from
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Fournier and engraved vignettes, in his later years more and
more abandoned decoration and outline letters. ‘The classical
title-page is composed in roman capitals of varying size, but
without the admixture of lower-case letters or italics and
without the aid of decoration. Like Baskerville, these printers

considered that type is itself suﬂﬁciently .interesting to stand
alone.

A.F.J.
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IHYSTORI UND WUNDERBARLICH LEGEND
KATHARINE VON SENIS, J. OTMAR,
AUGSBURG, 1515

The monogram at the foot of the cut is that of
Hans Schiufelein, who designed a number of
«mall illustrations for this book, and presumably
also the four borders used on the title-page. The
type 1s Schwabacher, a fine gothic letter, which
in the course of the sixteenth century was gradu-

ally superseded by Fraktur.
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HORTUS SANITATIS, R. BECK, STRASSBURGQ,

1517

This border is attributed to Hans Baldung Grien
together with several other fine decorative pieces
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ERASMUS, VON DEM CHRISTLICHEN RITTER,
J. SCHOTFER, MAINZ, 1§21

The younger Schoffer was one of the best printers
in Germany in the early part of the sixteenth cen-
tury. His gothic types at least were excellent. The
quarto border containing his device at the foot is
by an unknown artist, who designed several other
borders in a similar style for Schoffer.

Original size
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DAS ALLTE TESTAMENT, 8, OTMAR,
AUGSBURG, 1523

A woodcut border by Daniel Hopfer, an artist
who designed some very effective decorative
work, borders and initials, for Augsburg printers.
The initials D. H. are at the top in the centre.
The border appears first in 1516 in a German
law book, the Sassenspiegel.
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DURER, VIER BUCHER VON MENSCHLICHER
PROPORTION, J. FORMSCHNYDER,
NUREMBERG, 1528

Direr’s interest in the form of letters and in book-
production is well known. In his work, Unter-
weyssung der Messung, he showed a method of
designing an alphabet of ‘Jettres de forme’ and
roman capitals. He was connected with several
printers of Nuremberg, who were cutting new
types which developed into Fraktur, the prevail-
ing form of gothic in Germany. Several of Durer’s
books were printed in these early Frakturs.
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HORTUS SANITATIS, M. APIARIUS,
STRASSBURG, 1530

A four-piece border by an unknown artist. It was
clearly designed for an edition of this well-known
natural history book. An edition in German issued
in the same year also has the border. This is the
earliest completely developed title-page of the

German ones here shown, and the only one of

the sixteenth century.
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DAS NEWE TESTAMENT, HANS LUFFT,
WITTENBERG, 1538 (1539)

Woodcut border by an artist who signed some of
the illustrations in the Wittenberg Bibles with
the initials M. S. doubtfully identified with Mel-
chior Qchwarzenbcrg or with Martin Schaffner.
The woodcuts, including the border, appeared
first in 1534 from the press of Lutller s chief
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G. AEMILIUS, BIBLICAE HISTORIAE
C. EGENOLF, FRANKFORT, 1539

?

The monogram is that of Hans Sebald Beham,
the designer of the Old Testament illustrations
and the title-border of this book. They appeared
first at Frankfort in 1 534. Both illustrations and
border were copied by Frangois Gryphius at
Paris, and also at Antwerp, besides going through
a number of editions in Germany.

Original size
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|  HISTORIAE,M A Ga
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EIRCHEN ORDNUNG, J. PETRI, NUREMBERG,

1543
A splendidly printed Church book. There is here

no sign of the decline in German printing which
is so evident in the second half of the century.
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LIEDER DER DEUTSCHEN, G. L. WINTER,
BERLIN, 1767

The lighter style of the eighteenth century in-
vaded Germany also, but comparatively few
books were printed in other than gothic types.

Original S1ZEe

DEUTSCHEN )

MIT MELODIEN.

ERSTES BUCH

N Ml wi : i)
) g e e |
knd = B L, I "'.- e
A i . e-;h--
= = m’d ' R
e T { NELs T
S e . . T T 2
ST R & s pa iy e ST 4 =
oo R & )
T attendi®

(=S i
ﬂ -uuﬁ:mdﬂ

BERLIN, 176x
Bey GEORGE LUDEWIG MWINTER




= -

2]

APOLLONIUS RHODIUS, ARGONAUTICA, BAUER
AND TREUTTEL, STRASSBURG, 1780

An unusual title-page for a German book, more
in the style of the other European countries. The

rules appear to have been added by hand.

Original S1Ze
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GIROLAMO S8SAVONAROLA, OPERETTA DELLA
ORATIONE MENTALE, MISCOMINI, FLORENCE,

¢. 1495

At this stage in the history of the book, the in-
formation as to the place of printing, etc., 1s
usually found in the colophon. A brief title
accompanied by a woodcut 1s a form of intro-
duction found at all centres of printing. The
woodcuts of the Florentine school of this
period are especially celebrated and have been
the subject of a number of studies. Although the
lettering on this page is gothic, the text of the
book itself is in roman.

Original s1ze
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SAINT BE RD{ARD, SERMONI DEVOTISSIMI, B ermioni devotiffimi del deuotiflimo Sancto ee
PIERO DE QUARENGI, VENICE, 150 8 nardo:Fvnalua forclla monacba:ncceﬂ'aﬁi a tueti
quelli cbe volero viuere it quetto feculo
in gratia delfignoze.

A title-page imitating the Savonarola tracts
printed at Florence. The cut dates from 1502
and is attributed by Essling to Luc’ Antonio de’
Uberti, a Florentine artist working at Venice.
The book 1s set up in roman.

Original s1ze
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TERENCE, L. SOARDUS, VENICE, 1512

A woodcut border which was copied by Hans
Holbein for the Basle printer Froben. The text
and notes are in roman. The border 1s sometimes
found prefixed to earlier Venice editions of
Terence and was first used in an Italian Bible of
1493. As with most Italian work of the kind, the
designer is unknown.

8%13 Y I I%u

B i
Wil

Fifcenfiig Seruii.

goerentius cum
quings comen.
tis:v3 R2ong.
ti: 33uido-
pis:.Lal
pbur.

€ Lumgratia:vt pa-
tet in fais prinilegijse

A P e

i e e e

d

AY Y TV TATLV;

" RS A A A ALY ALY ATIOATAY :‘E’A\ A‘V'?"’ TATA AT AN _I‘T,TV}T‘THT_?ﬁ

s,

%ﬁl

— O — — .
=eo “F RIS g i 4 NI WS ol Sl SO0 Sl il il 3l Sl AP\
w

< ;\&Caﬂf
o

W, (3

Y-

) e S B e, © S




[16]

PLAUTUS, HEIRS OF ALDTUS, VENICE, 1522
EX PLAYTI COMOEDIIS.XX. QlfARVM

The title is set with one fount of type only, the CARMINA MAGNA EX PARTE IN

italic of the text of the book with its upright
roman Capitals.

MENSVM SYVVM RESTITVTA
SYNT M. D- XXIT.

N . Tudex serboynm, quib-paulo abfivufiorib.olautus utityy.
Original size

Avgumenta [ingularim Comeediarim.
Anthovis Hites

Tralano dichontm graatywm.
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ARIOSTO, ORLANDO FURIOSO, A. DA
VIMERCATO, MILAN, 1524

This is the third edition of the OrZando, of which
there were nearly one hundred printed in Italy in
the sixteenth century. We see the same mixture
of a gothic letter, here the rounded gothic native
to Italy, with roman, which is found in the books
of all countries at this period.

Original s1Ze

Suriofo di Ludonico Frio
ftonobile Serrareferi

ftampato & con molta diligentia da luj
corretto X quafi cucto formato
- dinyouo & ampliato,

SevendanoallabotechadiLegnans
al{egno de Langclo.
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BOCCACCIO, IL DECAMERONE, HEIRS OF
FILIPPO GIUNTA, FLORENCE, 1527

The book is printed in the italic type which the
Florentine branch of the Giunta copied from
Aldus, and the small capitals of the title-page are
the letters of the upper case which accompanied
it. Sloping or italic capitals were not cut for any
of the early italic letters.

Original size

IL DECAMERONE DI M. GIOVANNI{
BOCCACCIO NVOVAMENTE
CORRETTO ET CON DV
LICENTIA STA M/

PATO.
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[19] IL LIBRO DEL CORTEGIANO

CASTIGLIONE, IL CORTEGIANO, HEIRS OF DEL CONTE BALDESAR
ALDUS, VENICE, 1528 - CASTIGLIONE

An unusual variety of the Aldine device. The
style of this firm changed very slowly and it was
many years before their imprints ceased to ap-
pear in the colophons and took what had become "
the usual place on the title-page.
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G. G. TRISSINO, IL CASTELLANO,
T. JANICOLO, VICENZA, 1529

Trissino, among other things, was a spelling re-
former, and when his works were printed at Rome
by Lodovico Vicentino he introduced some
Greek letters, for example to distinguish the two
sounds of o in Italian, and differentiated between
u and v, and i and j. This was an innovation
which was not universally adopted until the
seventeenth century. Trissino’s works were re-
printed at Vicenza by Janicolo in the same
kerned italic designed and used by Vicentino at
Rome. Vicentino was the first designer of italics
based on a more formal chancery hand than that
followed by Aldus, or his type designer Fran-
cesco Griffo. Cf. also the italics on figs. 23 and 75.

The device of the Golden Fleece, here bearing

Janicolo’s initials, appears to havebeen first adop-
ted by Trissino himself.
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ARIOSTO, ORLANDO FURIOSO,
N. D’ARISTOTILE, VENICE,
1530 i
Italian books of the sixteenth century frequently [
have a woodcut portrait of the author on the title- 5
page, most of them by unknown artists but very ! FVRIOSO DI LYDOVICO
well done. The border pieces, used in other, ’ Ariofo Nobil. Ferrarefe, con fom. |
a e E 35 ! : {
smaller, editions of the Or/ands, are here made to | : ma diligenzatratiodal fuo fer  §| \\J/ |
fit F lalrger page by additions fitting very im- | | | delisfimo efomplare pifiorie | AV |
pertectly. : fo,corretto, ef Huouds |
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MACCHIAVELLI, SOPRA LA PRIMA DECA DI
TITO LIVIO, ANTONIO BLADO, ROME, I53I

The text, together with the other works of Mac-
chiavelli, is in an Aldine italic, the upper case of
which is used for the title. The larger and more
formal italic shown below the device 1s a fount
used in many of Blado’s books and was designed
by the calligrapher Lodovico Vicentino. This
letter has been recently revived under the name

of ‘Blado italic’.

Original size

DISCORSI DI NICOLO MACHIAVELLI
CITTADINO, ET SEGRETARIO
FIORENTINO, SOPRA LA PRI
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PIETRO ARETINO, ABBATIMENTO POETICO,
F. CALVO, MILAN, 1539

Calvo, at Milan, also used Vicentino’s kerned
italic, with the ‘swash’ capitals, which were first
used with that fount. Calvo had originally printed
at Rome.

Original size
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CASTIGLIONE, IL CORTEGIANO, SONS OF
ALDUS, VENICE, I545

A later form of the Aldine device with a decora-

tive border. Even at this date the printers are
mentioned in a colophon.

8" x 111
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STATUTI DELLA UNIVERSITA DE MERCA-
TANTI DI BOLOGNA, A, GIACCARELLO,
BOLOGNA, I550

The use of the larger sizes of a lower-case roman
on a title-page reflects the influence of the
French printers. In the second half of the century
French types are often found in Italian books,and
at least two well-known French engravers of
types, Guillaume Le Bé and Robert Granjon,
worked for some years in that country.
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A. LABACCO, LIBRO APPARTENENTE A
L’ARCHITETTURA, A, BLADO, ROME,

L557

The first edition of this book and of the engraved
title-page was printed in 1552. In the introduc-
tion we are told that the plates were engraved by
Labacco’s son, Mario, after the author’s drawings.
This border, one of the earliest and best in its
class, was copied in a well-known French atlas,
Bougereau’s Thédtre frangais, printed at Tours

in 1594.
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M. A. NATTA, DE DEI LOCUTIONE ORATIO,
ACADEMIA VENETA, 1558

The engraved device of the Venetian Academy.
The printer and founder of that Academy was
Paolo Manuzio, the third son of the original
Aldus, and this device is the earliest engraved
piece found in Aldine books.

Original s1ze
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F. A. GIRALDI, IN LODE DEL SIGNORE P.
PASETTO, F. DE ROSSI, FERRARA, 1500 I .
n lode del molto Mag. Signore

A French influence is again evident and a grow-

ing tendency to mix roman and italic. That P R\.«O A E?LO PASETTO
letter has now capitals cut at the angle of in- NOBIL FERRARESE,
clination of the lower case. It may be noted that ECC.™ DOTTORE DI LEGGE.

this is the earliest Italian title-page shown which Ca pita 1o i Wttowin Gl

gives all the information now usually found there.

Original size
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F. REDI, SONETTI, P. A. BRIGONCI, FLORENCE,
1702

This monumental page, here much reduced, is
characteristic of seventeenth-century work. The
division by centuries is inconvenient, as, in fact,
the change to what we know as the eighteenth-
century style was not established until many
years after the turn of the century.
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F. O. MAGNOCAVALLO, LA ROSSANA, G. B,
BODONI, PARMA, 1775

In his early days Bodoni was much under the in-
fluence of P. S. Fournier of Paris, as the types and
ornaments of this title-page show. His later and
more characteristic books have much shorter
titles.

Original size

LA
ROSSANA.
TRAGEDIA

DEL SIGNOR CONTE

FRANCESCO OTTAVIO
MAGNOCAVALLO

DI CASAL-MONFERRATO
CHE HA RIPORTATA
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TAS80, AMINTA, G, B. BODONI, PARMA, 1789

Shows Bodoni’s later modern-face types, with
their thin hair lines. He rarely used a line of italic
capitals, as here in the imprint.

84" x 113"
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HORACE, G. B. BODONI, PARMA, 1793 Q

A page in Bodoni’s severest style, roman capitals
alone, and not a single ornament.

<yt 4 HORATII
FLACCI

OPERA

PARMAE
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N. EVERARDUS, TOPICORUM SEU DE LOCIS biDe SDibDelburao MEGNISIL ouanien Yeademiciugis by
LEGALIBUS LIBER, T. MARTENS, LOUVAIN u@;} ﬂ(tg%lg?ﬁ; Illqﬂitlffm}} : rcrm.!ﬂ}m' Dilpaniarigdainei :
’ ’ ’ pisdaroli Srchiducis Auitrie ducie WBurgundie Babantic. ;

1510 ec.onTulavis eTidisHolianvic Selandics Phrlicadiias

gruficltnE celebeeeimum HieumdAM Joanem e Sauyaime

The mixture of black-letter and roman was not pomme be caubelic cquitemauratun eiuldem fereni@imi

niny ¢ cequiemat _ |
uncommon at a time when it was still unsettled Pamapis ancellavedi topioozi (cu detocis Tegalibus Zibet,

which was to become the predominant letter.
Thierry Martens, however, was a printer of the
Greek and Roman classics, and therefore his in-
fluence was in general against the gothic letter.
His device 1s very much in the style of his French
contemporaries.

8" x 114
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MARGARET OF NAVARRE, LE MIROIR DE
[’AME PECHERESSE, SIMON DU BOIS,

NN
ALENCORN, 1531 ?&7 Lemivoit Oe fame pccﬁmeﬂe,&é
‘ suqueleffe teconignotfi (ea
A fine example of the use of ‘petitfers’. The prin- foulteset peches.auffi
ter was a Protestant who had been obliged to fea graccs ¢ Benefie
leave Paris for reasons of religion. In 1 527 he had R' “Bgcemf“,‘“iﬂ
printed a Book of Hours for Tory, also in ‘lettres ﬁ:?ﬂﬂ
bitardes’. The fully developed title-page seems efpoupe
to be the rule at an earlier date in France than %‘
elsewhere.

Original size
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C. MAROT, L’ADOLESCENCE CLEMENTINE,
G. TORY FOR P. ROFFET, PARIS, 1§32

Geofroy Tory seems to have preferred the natural
arrangement of the matter on the title-page, and,
further, was not troubled by the division of a word
between two lines. The two-line capitals and the
arrangement of the page as a whole are unusual
and suggest that Tory influenced his contem-
poraries very little as a printer, important as he
was as a book decorator.

Original size

L A D
S CE
CLE

T I NE,

Autrement, Les Oeuuresde Clement Marot
de Cahors en Quercy , Valet de Chambre du
Roy.compolees en leagede fon Adolefcence,

Auec la Complamée fur le Trefpas de feu
Meflire Florimond Robertet.Et plufieurs au=
tres Oeunures faiGes par ledi® Marot depuis
lcagedefadite Adolefcéce.Letout reueu/cor
rige/& mis en bon ordre,

N.Beraldus,in Clement(s
Adolefcentiam,

Hi funt Clémentis iuueniles.alpice, Lufus,
Sed tamen his ipfis eft iuvenile nihil,

Zalesvenda Paris, denant Lefglife Sain&te

Geneuiefue des Ardens, Rue Neufue nofire.

Mame,A Lenfeigne du Faulcheur,

Auec Priuilege pour T'rois Ans.
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0. FINE, QUADRANS ASTROLABICUS, 5. DE ==l - . v
COLINES, PARIS, 15734 L st W
The border was probably designed by the author %
of the book. His mathematical diagrams are gen- '
erally decorated with leaf forms like the ‘petits | ORO NT I I
Y i
fers’ of this title-page. FINET DELPHINATIS,RE-
- . GII MA
i ) I MATHEMATICARV.M __
oy PROFESSORIS: |l
5 QVADRANS 7~
ASTROLABICVS,0MNIL
bus Europz regionibus inferuiés:
Ex recenti & emédata ipfius Au-
thoris recognitione in amplioré,
ac longe fideliorem redactus de=
_ {criptionem.
SYEEO -
s z { lg’ EVC j_? LL5
A oA e
PARISIIS, M
Apud Simonem Colinzum.
15 3 4
~ _—
/7 2‘ ; [TH- .
i)
NPT =E ST
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PLUTARCH, LA TOUCHE NAIFUE POUR
ESPROUVER LAMY, 8, DE COLINES,

PARIS, 1537 NS — =1 %gﬁ%
The border was afterwards used in a Book of W alf 2 %

Hours of 1 543, and is generally ascribed to Tory,
but though of his school, is too late to be the work
of Tory himself. Like so many of the early bor-
ders it is in four pieces. The first line of the title

VE,POVR ESPROYV-
uer lamy, & le flateur, inuétee par
Plutarque, taillee par Eralme, &
mifeaJufage Francois, parnoble

follows the new fashion of using the larger sizes SR héme fiere Antoine duSaix, corm

of a lower-case roman. We see that even the best fire mendeur de Bourg. Aucc lart,de

printers found no difliculty in dividing a word el foyaydcr,&parbonmoyenfa,irc
i {fon proflict de fes ennemys.

between two lines, one set in lower case and the

other in capitals.
1537

6%»': % %nr

Quoy quil aduienne.

" On les vend a Paris ches Simon de
Colines,au Soleil dor, rue S.Iehan
de Beauluais.
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HELISENNE DE CRENNE, LES ANGOISSES
DOULOUREUSES, D. JANOT, PARIS, 1538

Again the Canon size of the Garamond lower
case. The printer, Janot, published many illus-
trated books ; he had four octavo woodcut bor-
ders in this style, designed by an unknown artist
who signed some work with a gothic F. or L. F.

Original size

ARTIE DES ANGOIS.|fg2
BS DOVLOVR BWVSES,QVI PRO- |}
CEDENT D AMOVRSS ;
i Compefée par Dame nELISENNE, [&
Parlant en la perfonne de fon Am; =
¢veENELic:Enlaquelle fone com-! —

rins les faikz d'armes de C@_izinﬂra % - =

& dudié Guenelicerrans par le pays, fi)
en cerchant ladicte Daxme.P ¥

= e Crenne, %
|
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C. DOLET, GENETHLIACUM, E, DOLET,
LYONS, 1539

Dolet, who as a printer was a pupil of Sebastien
Gryphius, here combines three different founts:
the first two lines are ‘Garamond’ upper and
lower case, then comes Basle italic, and thirdly
the usual Lyons roman, probably also of Basle
origin. The italic was very popular and was the
first fount in general use for which inclined capi-
tals were cut, The device is one of that large
group which are based on a punupon the printer’s
name.

Original size

GENETHLIACVM
Claudit Doleti ,Stepha

NI DOLETI FILIIL
Liber wite communi in primss utilss,
, @nfcggdriz.ﬂ:s‘.
AVTORE PATRE.

AD AMVSSIM DOLO,

s e AT LN

P l’ RS 2 5

SCABRA, ET IMPOLITA
0IT10d¥ad TAD LY

LVGDV NI,
APVD EVNDEM DOLETVM,
15§30,

Cum Priyilegio ad Decenninm,
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G, BUDE, DE ASSE, M. DE VASCOSAN, PARIS,
1541

Vascosan favoured the purely typographic title-
page. He had no printer’s device, and seldom
used borders or any form of decoration. This is
one of his earliest books in Garamond roman.

S%HX 13%”

GVLIELMI BVDAEI
Parifien{is, Confiliarii Regty, fup-
plicum’q; libellorum in chia ma-
gi&ri, de Afle & partibus cius libri
quinque, ab ino authore nomfli-
me & recognit1 & locupletatr.

vl popirnady ¢Roe B, 8 g GeSie,
Multa canillari promptivs eft, quam emulars.

PARISIIS

Imprimebat Michael Valcofanus fibi, Roberto Stephano,ae [ohanni
Rooigny,affinibus fuis.

AN M. D, XLt

Cum pr1u1lcg10 Reglo.
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BOCCACCIO, LE DECAMERON, E, ROFFET,
PARIS, 1545

A good example of the prevailing style of using
the Garamond roman. This book is well known
for its woodcut illustrations, so delicately cut as
to be almost like engraved work.

8_1_” W I 2%”

s« LE DECAMERON
de Mefsire Iehan Bocace

Florentin,

NOVVELLEMENT TRADVICT
d'Italien enFrancoys par Maiftre Antboine le Macon confeiller
dis Roy ¢ treforier de lextraordinaire de fes guerres.

Auec priuilcgc du ROy

Pour fix ans.

Imprime i Paris pour Eftienne Roffet di& le Faulcheur Libraire

demeurant {ur le pont {ainé Michel a lenfeigne dela Roze
blanche,

I § 4 5
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LUIGI ALAMANNI, LA COLTIVATIONE,
R. ESTIENNE, PARIS, 1546

The first edition of an Italian classic ; the author
was living in exile at the Court of Francis I. The
whole book is printed in one fount of italic ; as we
have mentioned in connection with some Italian
title-pages, early italics had upright roman capi-
tals. The sloping capitals had already been intro-
duced, but the fount here used by Estienne is of
the earlier school, apparently one used by Colines
for many years.

Original size

LACOLTIVATIONE DI
LVIGI ALAMANNI AL
CHRISTIANISSIMORE
FRANCESCO PRI MO.

Stampato in Parigi da Ruberto Stepbana
Rggio Stamparore.

M.D.XLVI

Con Priaiffgi,




AT, L'HIST OIRE AE.-

HELIODORUS, L’HISTOIRE AETHIOPIQUE,

E, GROULLEAU, 1847 | h X H I
547 | € IOPICIUC dC = lOdOI'US,
A title-page typical of the manner in which the CONTENANT DIX LIVRES,
Garamond roman was used. The book belongs to | TRAITANT DES LOYALES BT
a series of romances, including the French ver- pudiques amours de Theage-
. £ Amodic. all printed witl d 11 ! nes Theflalien , & Chari-
sions of Amadis, a printed with woodcut 1llus- | clea Aethiopi¢ne.Nou-
trations according to the same formula. The | uellement traduite
series was started in 1540 by Denys Janot, one de Grecen Fran-
f : . h. EOYS. .
of whose devices is here adopted by his successor
Groulleau.
= Sz
°-§ G} o
S ¥ >
S 8

T

Auecq’ Priuilege du Roy.
Pour ¢ ans.

A PALRT S,

De l'mprimevie d'Eflienne Gronllean demonrans
en larie Neune noftre Dame d Pen-
Jeigne faint1an Baptifie,
I § 4 74
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LE PREMIER LIVRE DE TITE LIVE,
A. L’ANGELIER, PARIS, 1548

A border in the style of the school of Fontaine-

bleau. The artists employed by Francis I, many N A s

L
EE . =

L premierure R &

of them Italians, had a great influence on book ZCND A
decoration. The grotesque heads and fruits of this eam M= LA PREMIERE D E,IL ST
border are common decorative motives in that e XN cade de Tite Liue de Padoue, & s8-8
schol. /Y| des hiftoires c?éjpuis la ville [CF~
_. ) fondee,traduit de Lartin en
Original size Cul | o Francois , par Iaques
LSS Gohori Parifien.

Auec Priuilegc.

On le vend au (econd pillierdela grande
falle du Palais, par Arnould
l’Angelier.
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C. CANTIUNCULA, PARAPHRASIS IN LIBROS
INSTITUTIONUM, & SASSENUS, LOUVAIN,

1549

By this time the Garamond roman has reached
Louvain, while the italic here shown is probably
Robert Granjon’s. The arabesque borders are un-
usual and one is tempted to assume that they too
were designed by Granjon, since he is known to
have cut arabesque fleurons. The device is that of
a well-known Cologne firm who presumably were

part publishers of the book.

=

P A AITHI

inlibros tres Priores In-
{titutionu [ultiniani
Imp eratorts,

Clandio Cantsuneyla Tuvecona
Jultoantore,

L OV.A NI, TypisSerudtij Saffeni Diefienfis,
Anne faluris M.D. X1 1X.
CVM GRATIA ET PRIVILEGIOD,

SYa)|
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COLUMELLA, LES DOUZES LIVRES DES 2NN B Pg @D S Y §“ =
CHOSES RUSTICQUES, J. KERVER, A\ -l A N ¢ R N\
PARIS, I55I

o v 1o
”'-7/.;/

Another border in the Fontainebleau manner;
goats’ heads are often found. Kerver was the pub-
lisher of the French version of the Hypuera-

tomachia Poliphifi, which has a title-page in
this style.

e,

.rﬁr_r!.ﬂ((

5 :{EM -’,’;\
| m

F
¥ o
L B
1
I

W ANl
=1\LESI)OVZEﬂﬂ
22 LIVRES DE LVCIVS |

Tunius Moderatus Columella

des chofes R u[h'cqucs.
Original size |

Traduicts de Latin en Francoys,par feu mai-
fire Clande Cotereau Chanoine de Paris.

A PARIS,

Par lacques K eruer Libraire inré,
demourant Rue fainctlacques
awx deee: Cocbets,

Anec priulege du Roy & de Ia Court.
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SEBASTIEN SERLIO, LIVRE EXTRAORDIN-
ALIRE DE ARCHITECTURE, JEAN DE
TOURNES, LYONS, I§551I

The handsome lower-case roman of the first line
of this title was used by Tournes in at least three
other large folios, a French Bible, a work by
Jacques Bassantin, and the Apocalypse of Jean
Duvet. Tournes, like his contemporaries, did not
think it essential to have the whole word ‘extra-
ordinaire’ on one line or in one type.

111 x 16"

| iure extraor

DINAIRE DE ARCHTI

TECTVRE DE SEBASTIEN
SERLIO, ARCHITECTE

DV ROY TRESCHRE-
ETIEMN,

gy

Auquelfontdemonttrees trente Portes Ruf’riques
mesleesde diuersordres. Et vingrautres d’ceu-
ure delicate en diuerfes efpeces.

QVOD TIRI Fla ‘

ERI NON VI3,
ALTERI NE FE= =2

A LYON,
PAR IEAN DE TOVRNESS.
M. D. LI.

Aucc Privilege du Pape, Empereur, Roy trefchreftien, & Seignoric de Venize,
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CALVIN, IN EVANGELIUM SECUNDUM
IOANNEM COMMENTARIUS, R. ESTIENNE,
GENEVA, 1553

Robert Estienne withdrew to Genevain 1551 in
order to escape from the interference of the Sor-
bonne in Paris. The books which he printed there
carry on the same tradition and were issued with-
out mention of the place of printing.

7%” >< I I‘g_”

IN EVANGELIVM

{ecundum lohannem,commen-
carius lohannis Caluini.

Oliua Roberti Stephani.
M. D. LIIL
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LE FERON, CATALOGUE DES CHANCELIERS
DE FRANCE, M. DE VASCOSAN, PARIS, IG55§

We have shown an example of the plain, typo-
graphic style of Vascosan. He occasionally used
woodcut borders, but apparently all these were
acquired from other printers ; in this case the bor-
der originally belonged to Colines, who copied it
from an Italian model.

CATALOGVE DES
TRESILLVSTRES CHAN-

CELIERS DE FRANCE, DEPVIS
le Roy Clotaire premier du nom ,juf-
quesd trefpuiffant, trefmagnanime
& trefuictoricux Roy de

France, Hcm—y
deuxieme.

5

7%

X II”

APARIS,
De l'impn'm cricde Michel de Valcofan.
M D. LY.

PAR PRIVILEGE DV ROY.




. e X LES MEMOIRES DE
PHILIPFPE DE COMINE S, MEEMOIRES,]EAN MESSIRE PI—IILIPPE

DE TOURNES, LYONS, 1559 DE COMMINES, CHEVALIER,

b Seigneur d*Argenton : fur les principaux
The italic here used was probably cut by Robert faicts, & geftes de Louis onziéme,
Granjon : his italics tend to have more of a slope & de Charles hui€iéme,
than the earlier founts and are always accom- fon filz , Roys de.
panied by an inclined upper case. The peculiar Frailcc,
final e used in the roman of the title also suggests » _
Granjon: at least we know that he affected such Renens € corrigés:ponr lf’/g"‘”{dfﬁ’faﬂ#’D ENLS SAv-
e fe o . v A GE de Fontenaslles en Brie, Hiftoriographe dn tref-

chreftien Roy HENRY 11° de ce riom.
84" x 12¥"

"QVOD TIBI Fl«

ERL NON VIS,
ALTERI NE FE-

A LYON
| PARIAN DE TOVRNES,
M. D. L 1IX.
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PATRONS POUR BRODEURS, ], RUELLE, PARIS,

¢. 1560

Title-page of a lace book. The border was used
by Matthieu Bonhomme at Lyons and was per-
haps designed by Pierre Vase or Eskreich.

Original size

7 [T — = —

/o8 PATRONS, ||
| Pour B?oqurs,Lingi:.
1es, Maffons, Ver-
riers, &Rauvrras
gés d’elprit,
g¢ o8
ge

Novuellemée Imprimé,

A PARIS,

{ Parlchan Ruelle,
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LE SEPTIEME LIVRE D’AMADIS DE GAULE,
G. SILVIUS, ANTWERP, 1573

Borders built up of printers’ flowers begin to ap-
pear about 1560. In this case the unit 1s a more
elaborate arabesque fleuron than the usual flower.
In the imprint the printer uses a medial v in the
lower case,apractice which did not become gene-
ral until the next century.

Original s1ze

o

RV SN G i

N,

3\ £J

=l

N

3 e

L4 AT R T A R O e

LE SEPTIEME LI

VRE DDAMADISDE
GAYLE:

Mis en Frangois parle Seigneur des Effars Nicolas
de Herberay , Commiflaite ordinaire de lar.
tillerie du Roy, & Lisutenant enicelle, es pais &

ouuernement de Picardie, de Monficur de Brif-
lat_:, Cheualier de l'ordre, grand maiftre&Capi-
tainc general d’icelle artillerie.

Acvzrpo Qurvipo.

SCRY

EN ANVERS,

Par Guillaume Silvius,imprimeur
du Roy.
L"AN M.D, LXXTIT.
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G, BELLIARD, POEMES, C, GAUTIER, PARIS,

1578

By this time, at least at Paris, woodcut borders
have gone rather out of favour and few new ones
occur. The mixing of italic and roman is now
quite usual.

Original size

LE
PREMIER LIVRE

DES POEMES DE GVILLAVME

BF.LLIAR.D, SECRETAIRE DE LA
Royne de Nauarre. ‘

CONTENANT LES DELJITIE}-
[es Amours de Marc Antoine, ¢o° de C leopatre,
les triomphes d Amour,¢o de la Mort,¢or
antres imitations d Quide, Petrar-

qute,¢ de [’A’rz'oﬂe.

A la Royne de Nauarre,

A PARIS,

Pour Claude Gauticr,tenant {a boutique au fecond
pillier delagrand’ falle du Palays,

1§ 7 8.
AVEC PRIVILEGE DV ROY.
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F. VIETA, UNIVERSALIUM INSPECTIONUM
AD CANONEM MATHEMATICUM LIBER
SINGULARIS, J. METTAYER, PARIS,

1579

The decline in the standard of book production
towards the end of the sixteenth century was
general, but there were still a few printers at Paris
who were notable exceptions. Among these
was J. Mettayer, perhaps the best printer in
Europe in his day. The title-pages of several
mathematical works by Vieta are unusual in the
distribution of the matter and in the use of rules.

FRANCISCI UVIET.EI

VNIVERSALIVM INSPECTIONV M

AD CANONEM MATHEMATICVM

Liber S ;'ngﬂ[arz}.

LVTET! &

edpud lToannem Mettayer, in Mathematicie Typographum Regium , fub Sfigno
D. Ioannis , ¢ regione Collegij Laodicenfis,

M D LXXIX

CVM PRIVILEGIO REGIS.
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F. DE VINCIOLO, LES SINGULIERS POUR-
TRAICTS DE TOUTES SORTES D'OUVRAGE ktqm,ﬁ,j 3},‘3@)}3{; 2T
DE LINGERIE, L. ROY, BASLE, 15QQ § P AN aggs {5 N
eot

AR SN RIS
| L (00 5o A
Title-page of a lace book, of which several edi- : Eﬂi!m‘
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tions had already been printed at Paris, but with
a different border.

Original size

gCS

utes fortes d'ouura
de Lingerie.
lmprimé & Bastr 2 o
ParLovy Roy.15 ¢ 9.

Ric DE VINciOoLO VENITIEN,
pour to

TRAICTS,DV SEIGNEVR FEDE-
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7| ETNOVVEAVX POVR.
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CORNEILLE, HORACE, A, COURBE, PARIS,

1641

The large roman capitals of this page are typical
inZFnauﬂlbooksoftheseventeendlcenUnjh’The
printer’s device is now usually engraved and no
longer woodcut as in the previous century.

6%# 4 90-

HORACE

A PARTIS,

ChezAvevsTin CovRBe’, Libraite & Imprimeyr de
Monlfleur frere du Roy , dans la petite Salledu
Palais, a la Palme.

M DC XXXXIL
AVEC PRIVILEGE DV ROT.
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L’ESTOILLE, LA BELLE ESCLAVE, PIERRE
MOREAU, PARIS, 1643

A title-page set in Moreau’s script type. Between
1643 and 1648 this calligrapher and engraver
printed a few books in types based on the con-
temporary Italian hand, the first script types.

7_&_” X I oﬂ'

L A

RELLE ESCLAYE,

ﬁ‘ag icomedre.
o9&

Monsieur o L ‘(?Jz‘oz'//c.g..:

- g PARIS,
(Si vend er [‘ﬂ'f;q:rrimcdc des novweaua Caractheres
Ut Lrerve Moreau, T Escrivain Juré & Paris,
oY ﬂ??/.?rz'n-zcm* ord." du R 0y, /.ﬂ‘acl'c le Lortail
dur dc,fi/‘df?a/ Conuentdes RR.SFL . zigrzm’ifz.r,

6)2‘61/2 la 50{11’1'7:15 auPalaisenla S alle d)mzpliiﬁé, |
Sar F. Rovuelin, € nueignede laVerite. 16 43.

Auec Privid. dus Koy,
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P. SEGUINUS, SELECTA NUMISMATA
ANTIQUA, E. MARTIN, PARIS, 1665

Even as late as this we find a Paris printer with
no upper-case U, though in England and the

Netherlands it was in common use at this date.

7” DY 9%0

c@%f ﬁjr é-éwﬁ}m:
SELECTA

NVMISMATA
ANTIQVA

Ex Mufco PETRI SEGVINI , S. Germani
Antifliodorenfis Parif, Decani.

EIFSDEM OBSERVATIONIBVS FILLVSTRATA.

LVTETIEZ PARISIORVM,

E Typographia EDMVNDI MARTINI, via
lacobza , {ub Sole aureo.

M. DC. LXV.
CVM PRIVILEGIO REGIS.
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RACINE, ESTHER, D. THIERRY, PARIS, 1689

Baskets of flowers or vases with Howers were a
very common ornament at this period. They were
frequently cut on wood. If the woodcut had been
superseded in the illustrations, for vignettes and
tail-pieces it was still much used.

%ﬂ X 9%!1

ESTHER
TRAGEDIE

Tiree de I Efcriture Sainte.

A TP BAGHAT o A T T

Sl

A PARIS,
Chez DENYs THIERRY, ru¢ Saint Jacques ,
devant Ja rué du Platre, a la Ville deParis.

M. DC. LXXXIX. .
AV EC PRIVILEGE DU ROTY.
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CREBILLON, OEUVRES, IMPRIMERIE ROYALE,

1750 | D E
This Press had been active for just over a century, ~ ’
from 1640. By this time thegr were using types M‘ DE C RE BIL LON’

whichare half-waybetween old-face and modern- ; = | 1
face, cut by Grandjean, with the usual eighteenth- | De T'Académie Fran(;mfe.
century engraved vignette. The | has the flick on ;

the left-hand side, a revival characteristic of the
‘Romain du ro1 Louis XIV’,

s 1 ome Premier.
78 % ot

» 5 . ¥ W S W
wose of daerre por M Eawedor Pondes On <o pner D P e B Frvrt L
i b

ASEOATR 18,
DE L'IMPRIMERIE ROYALE.

AR T

M, D CL
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P. 8. FOURNIER, REMARQUES SUR UN
OUVRAGE INTITULE, LETTRE SUR
L'ORIGINE DE L’IMPRIMERIE,

J. BARBOU, PARIS, 1761

The title-page shows the new ornaments and
types of Fournier, a typefounder whose work
was of the first importance in the history of book
production. The borders and the vignette are
built up from his new flowers and his decorated
capitals are shown. Like all typefounders, Four-
nier displays as many varieties of type as possible.

Original size

é’f}j} . age s €8O 33 (((Of???

j #f;aé
,l Sur un Ouvrage intitulé, i
u%l* Lettre fur I Origine de I Imprimerie , &c. L
| POUR -~
fervir de fuite au Traité
_ D¢ I'Origine & des produttions de

;'\_‘ PImprimerie primitive en taille de bois. Fé
=

il PAR ’;:J
e M. FOURNIER LE JEUNE. il |
I :
= L ¥ b
e % _,:x: .
1 PN "
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P A PARIS, #

De I'Tmprimerie de I.BArRBOU.

QJ * = X
- M. DCC. LXL ~
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P. 5. FOURNIER, TRAITE HISTORIQUE SUR g@j} r_'%? R _&* %: T ﬁ i@%

L’ORIGINE DES CARACTERES DE FONTE - 9 :
POUR L’IMPRESSION DE LA MUSIQUE, : HISTORIQUE ET CRITIQUE
BARBOU, PARIS, 176¢ | SUR

The page shows several of Fournier’s new letters, L’ORIGINE ET LES PROGRES

rules,and flowers. Being a typefounder, he was not .

allowed to print himself, and most of his books DES CARACTERES PE FONTE

appeared with the imprint of Barbou. e {ml_azef;z'on) e la e/%u;z.?u& |

7" X 10 i Avec desEpreuves denouveaux Carafteresde Mufique,

PreEsenTES aAUx IMPRIMEURS DE FRANCE.

PAR M. FOURNIER LE JEUNE.

A BERNE,
Et fe trouve 4 Paris,

Chez BArBOU , Imprimeus-Libraire , rue & vis-a-vis
la Grille des Mathurins.

= we—

M, DCC LXV
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DUGUE, ARIETTE, FOURNIER, PARIS, 1765

'The border shows what could be done with Four-
nier's new ornaments. This book also was prob-
ably printed by Barbou, for Fournier’s long
struggle to be allowed to print for himself ended

in failure.
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J. ENSCHEDE, PROEF VAN LETTEREN,
HAARLEM, 1768

From a specimen book of a famous foundry still
at work. Their new eighteenth-century letters
and flowers were cut by Fleischman and Rosart,
some in imitation of Fournier. The vignette
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LE MIERRE, LA PEINTURE, LE JAY, PARIS,

LR | ok

The title-page is engraved, letters as well as the
vignette. The lettering of the engravers had a

considerable influence on the development of LL&E& I

type. The letters of this page have most of the

characteristics of what was to be the modern-face | 3 E E Ig E‘ E ] E{

type, the contrast between the thick and thin

strokes and the flat, unbracketed serifs. The italic POEME |

in the imprint shows the origin of the modern Slintee, o= i, Lol ‘

ccochina type- & EN TI\.():[»S C—I*IA;N 1 b.- |
sy - Par M Le Mierre .

73" X 10} |

. i
A PARIS. ’

Ny y ? 4 } e
()/f*r’;, le ‘]‘f'/' Atbrawre, rue S /au/zm:‘ a2
| ¢()‘7er‘ de colle daw © {E-;l’f/u.ff'!/ld‘, Wit (/;Um/(:uwsz//u.
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C. . DORAT, LES BAISERS, PARIS, 1770

This edition is highly prized for its engraved
illustrations after Eisen. There is an engraved
frontispiece in addition to the typographic title-
page. The vignette and the ornamented capitals
are typical of the period. The book was doubtless
printed at Paris, in spite of ‘A La Haye'.

Original size

LB 5
BAISERS,.
PRECEDES
DY MOIS DE MAX,
POEME

A LA HAYE,

E: [i trouve a Parls,

@

Chez L amBERT, Imprimeur, rue de la Harpe.

Et Deracraty, me de la Comédie Frangoife,

BT A i R

M. DCC LXX
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CICERO, DE OFFICIIS, A, A, RENOUARD, PARIS,

1796

A title-page of the classical school of printers,
set in the modern-face letters of the Didots.
Roman capitals only are used.

9” X :[2”

MARCI TULLII

CICERONIS

DE OFFEIGILLES,

DE AMICITIA g7 DE SENECTUTE

LTBRI

ACCURATISSIME EMENDATL

PARTISTITIS,
APUD ANTONIUM AUGUSTINUM RENOUARD.

‘M, DCC. XCVIL
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G. DE LORRIS, LE ROMAN DE LA ROSE,
FOURNIER AND DIDOT, PARIS, I79Q

The rich ornamentation of books printed in the
days of the ‘ancien régime’ disappeared with the
Revolution, and the purely typographic title-
page became usual.

61! N4 9%3

LE ROM AN

D E
LA ROSE,
PAR
GUILLAUME DE LORRIS
ET

JEAN DE MEUNG, di¢ CLOPINEL

Fdition faite sur celle de LENGLET DUFRESNOY, corrigée
avee soin, et eorichie de la Dissertation sur les Auteors
de l'ouvrage, de I'Analyse, des Variantes et du Glossaire
publiés en 1737 par J. B. LanwTin pE DAMEREY.

Avec Figures.

TOME SECOND.

A PARIS,

J.B. FOURNIER 7 F11s, libraires ; vue Haotefeuille, n.® 27.
2 {P. N.F.DIDOT, impimeur-libraire, quai des Augustins, n.° 22,

AN SEPTIEME.
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ROJAS, CALISTO Y MELIBEA, L. RODRIGUEZ,
LISBON, 1540

This form of title-page, a woodcut accompanied
by the title in gothic, persisted for long in Spain
and Portugal. Very frequently the woodcut was

an heraldic design and the letters also were cut
on wood.

Original size
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LOS QUATRO LIBROS DEL CAVALLERO FELIX
MAGNO, 5. TRUGILLO, SEVILLE, I54Q

Spanish romances were printed in gothic, and
this tradition persisted even after roman and italic

had been generally adopted in Spain.
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T. DE YRIARTE, FABULAS LITERARIAS,
IMPRENTA REAL, MADRID, 1782

There was a great revival of printing in Spain to-
wards the end of the eighteenth century, due
principally to the work of Joaquin Ibarra, a type-
designer and printer to the Madrid Academy.
Like many other designers, he owed much to
Fournier,and among other things copied his orna-
mented capitals.

Original size

FABULAS LITERARIAS.
POR

D. TOMAS DE YRIARTE.

Usus vetusto genere , sed rebus novis.

PHALD, LIB, V. PROL,

CON LICENCIA:

EN MADRID EN LA IMPRENTA REAL.
MDCCLXXXIIL,
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ORACION DE LA REAL ACADEMIA ESPANOLA,
THE WIDOW OF IBARRA, MADRID, 1789

By this time there was a remarkable uniformity
in style among the leading printers throughout
Europe. The influence of Ibarra had brought
Spain into line with the rest of the Continent.
The formula for a title-page was roman capitals,
tending towards modern-face in design, and an
engraved vignette.

Original SI1ZE

ORACION

DE LA REAL .

SOCIEDAD ECONOMICA
DE MADRID

AL REY NUESTRO SENOR
DON CARLOS IIIL

CON MOTIVO DE SU EX:&LTACION
AL TRONO.

EN MADRID

POR DON ANTONIO DE SANCHA,
MDCCLXXXVIIIL




[ 73]

IMPRENTA REAL, MADRID, MUESTRAS DE LOS
PUNZONES Y MATRICES, MADRID, 1799

The ideals of the classical school of printing have
imposed themselves even on a specimen book of
types. Instead of displaying as many founts as
possible, the printer allows himself varying sizes
of roman capitals only.

Original size

MUESTRAS

DE LOS PUNZONES Y MATRICES

DE LA LETRA

QUE SE FUNDE EN LEL OBRADOR

DE LA IMPRENTA REAL.

MADRID ANG DE 1799.
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JOHN LYDGATE, THE TESTAMENT, R. PYNSON, - @hecebegynneth theteGamét of Fobfi
LONDON, ¢. 15135 ybdgate monke of 1Wecty: Wwhich
_ . bemade hymielte/ by bis
English black-letter with an adaptable woodcut lpfe payes.
such as could be used for almost any book. The oy

printer’s name I8 not yet given on the title-page.

Original siZe
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REGISTRUM OMNIUM BREVIUM, W. RASTELL, S
LONDON, 1531

=
Black-letter is here combined with a very unusual = s =4
italic, which may be compared with the kerned (G - ) G
italics of Nos. 20 and 23. The text of the book 1s = = ﬁ%eglﬁtum VT T
printed entirely in the italic, which is perhaps NN = o . = S =
nique in the case of an English law-book. Rastell = l h u‘ = :
uniq : 8 == i]nnﬂl ll E: ‘III[ -
may have got his type from Antwerp, as the =1 S Al A ——
- = e ] —
fount is found in use there also. — §—— tﬂm D;lgtllallu =
== ._is..";\ = = {
" ” = ? % e 44 4 4 e
7" X 10¥} "Lg %-——* q_’ lunltl&’
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s W ‘L:_—_ : = Apud Quiliclnum; Roaflefl,
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THE MYROUR OR GLASSE OF CHRISTES
PASSION, TR, ]J. FEWTERER, R. REDMAN,
LONDON, 1534

A copy of a Holbein border designed for Froben
of Basle and used from 1517. The English block
was in the possession of Richard Pynson from
1521,
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J. LONGLOND, A SERMON, LONDON, 1536 %%%%%%@%%%%%%%% ;
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Cast pieces as ornaments were used by Wynkyn
de Worde and his contemporaries at least from
1504. Although their use was frequent, the ar-
rangement of this title-page is very uncommon.

BT ey K

Soin WS Hom K o I HG0 38 e S A2 o e Ko B e 38 S8 e S8 e S5

Original size

Lot e B e Ve Ze Y0 10e 00 20 T

Ad laudem & gloriam Chrifti, &
ad memoriam gloriofze pa[ﬁo’
nis eiug,

'&"«l

=l

L
@

A Y e s e &R e B e il e

Ao

T A e e i i e = = i e r=ar=i

Cheeanstadest e foseo 32 Pagrmbass

L]
-.%

.;

# E%%%%%%%%%%%%%%%%&%%%
-4{4
E%Eﬁ%@%&%ﬁ%@@@

o

i
:
i
!
=




8 y ;
[ 78] | = == .

T el et Yl f ol il f e el f et o
' SIR THOMAS ELYOT, THE DICTIONARY, %
T. BERTHELET, LONDON, 1538 = |
The roman type here used is probably the ear- Vi
liest of its kind used in England ; it is akin to the Wi
new French ‘Garamond’ romans. The border also The
is of French origin, copied from the title-page of

Tory’s Champ flenry.
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THOMAS GEMINUS, ANATOMIE DELINEATIO,
LONDON, I545

E L EES : Ny =
~RICTORIA,

The earliest of all engraved title-borders, by an
unknown artist, perhaps of the Netherlands. The
strapwork decoration is found in contemporary
Netherlands work, but the scheme of the border
is as unusual as is its occurrence in England. Most
of the early engraved borders are based on the
arch, with allegorical figures at each side. Other
editions of the book, with the same border and
anatomical plates, appeared in 1552, 1557, and
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THE DECEYTE OF WOMEN, A. VELE, LONDON,
¢. 1550

The combination of black-letter and a woodcut
is a very usual title-page in an early English book.
This example from an undated book must be as
late as the middle of the century, as the printer,
Vele, is not heard of before 1548. The cut has
clearly been used before and probably dates from
a much earlier period.

Original size
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T'HE STATUTES, CHRISTOPHER BARKER,
LONDON, 1587~

The border appears to be cut in imitation of prin-
ters’ flowers, and is not built up from separate
units. The use of such a border on a law-book
illustrates the point of view of a sixteenth-cen-
tury printer: decoration was one thing, and the
subject-matter of the book another.

Fiwhole volume of {ta-

% | rures at large, which ac anie|Z

%l time heeretofore haue beene extant [V5 230<
in print, fince Magna Charta,yuzill the xxix,
yeere of the reigne of our moft gratious
Jouereigne Ladie Elizabeth by the grace of
God, Queene of England, France
and Ireland, defender of
the faith, &c.

With marginall notes, and

atable of neceffarse V/e nevy-
lieadded herevato.

AT LONDON
Printed for Chriftopher Barker, Printer

tothe Queenes moff excel-
lent Maieftie.
1587,

Cums privilegio Regie Maieftatss., ;
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WILLIAM LAMBARD, A PERAMBULATION OF
KENT, E. BOLLIFANT, LONDON, 1596

A border built up from printers’ flowers. This
particular flower was used at Lyons by 1560 and
is found in Loondon by 1 569. The one used in the
middle of the page is in Christopher Plantin’s
specimen book of 1567.

Original S1ZE
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TAS50, GODFREY OF BULLOIGNE, TR
L. FAIREFAX, A, HATFIELD, LONDON,
1600

Another border built up from the same flower as
No. 82. The flower is shown on the specimen
sheet of the Egenolf-Berners foundry at Frankfort,
issued in 1592. Borders of flowers were perhaps
commoner in England than in any other country.
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SAMUEI DANIEL, WORKS, 5. WATERSON, , = RS
LONDON, 1601 72l e ) 9 AR o
TG R T=T Q) /550 hakes)

Woodcut borders are still found in English books i~ 2N Mo
long after they had gone out of fashion 1in Zoayia S ?
France. The border is in four pieces.
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M. FOTHERBY, FOUR SERMONS, H, BALLARD,
LONDON, 1608

|

LAY
N N

TR
TR )
i

The flower of which this border is built up was
used at Lyons soon after 1560 and is found in
Plantin’s specimen book of 1567%. Long titles are
now becoming usual.

VRE §E
SERMON S, &5
LATELY PRE A- |53
ched, by Martin Fotherby &%%

o

Doctorin Diuinity,and Chaplain g 5
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Original size
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vnto the Kings Maieftie.
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l.'

| The fielt at Cambridge , at the Malters Commencemgnt.
Iuly 7, Anno 1607.

The fecond ar Canterbury, at the Lord Archbithops vifita-
tion. Sepremb. 14, Anno 1607. ' 1

The third at Pasles croffe, vpon the day of our deliuerance
from the gun- powder treafon. Nouemb.s. Anno16e7.

The fourch atthe Court, before the Kings Maieftre, No- |
uemb. 1§. Anno 1607,

BRI LING
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—

Whereunto is added , An anfivere vnto certaine | &
obieitions of one wnrefolued , as concerning the
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Ve T i Anno 1604. and siow commanded 10 _cg-@»f
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1608.

3 |
N AT N v e
LN O EL I WU

P Y
£
b
fuﬁl

R
B

Ly 7
hg
g

)
>

WEE)
7
54

= "

il

5

BahA




[ 86]

HOMER, ILIAD, TRANSLATED BY GEORGE
CHAPMAN, 8. MACHAM, LONDON, ¢. 1610

An engraved title-page signed by William Hole,

well known as an engraver of music and of a num-
ber of portraits.
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LORD BACON, SYLVA SYLVARUM, J. HAVILAND
LONDON, 1635

The rules and the amount of matter on the title-
page are typical of seventeenth-century books.
As to the amount of matter, this page is com-
paratively restrained. The printer uses a medial
v in the lower case, but still has no capital U.

7" X 1037

S

SYLVA

SYLVARVM;

Y
A Naturall Hiftorie,

IN TEN CENTVRIES

WRITTEN BY THE RIGHT

Hononrable FR AN CIS.LO.Vernlain
Vifcount Sr. A4 LB AN.

Publithed after the Authers death,

one of bis Mujefties Chaplaines.

Herennto 15 now added an Alphabctic:il[ Table of the

principall thingscontained in the whole Worke.

¥, o¥ a%
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ByW ILLIAM R awrey DoltorinDivartie,|

e e
b o e

LLONDON,

Printed by Fobn Havilandfor W illiam Lee,
and are obe fold by Iobz Williams. 1635
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ALEXANDER POPE, WORKS, W, BOWYER,
LONDON, 1717

William Bowyer the elder was probably the best
printer in England at this date. He here uses the
rules typical of the previous century, but has

modified the length of the title.

8%’! % 14_‘1”

I3 E

WO RK S

O F

Mr. ALEXANDLER POPE.

CICERO. pro ARCH.

Hec fludia adolefcentiam alunt, fenellutem oblefiant; fecun-
das ves ornant, adverfis perfugium & folatium prebent ;
deleflamt domms, nom smpedmnt foris; pernotlant nobiftum,
peregrinantur, riflicantur.

L ONDON:

Printed by W. Bowyer, for BErvarD LixtOT
between the Temple-Gates. 1717.
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HORACE, J. PINE, LONDON, 1733

The whole text of this edition of Horace was
engraved by Pine. We have already remarked in
the case of French books on the influence which
engraved lettering exercised on type design.

Original size

QVINTI

HORATII FLACCI

LONDINIT

AENEIS TABVLIS INCIDIT
IOHANNES PINE
M DCC XXXT11.
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[ 90 ] ORPHEUS and HECATE.
ORPHEUS AND HECATE, W. WEBB, LONDON, A N

1746
A satire of unknown authorship, printed in old- O D E.

face letters. In England the tendency towards the
modern-face, which had already appeared in
France, was yet to be introduced by Baskerville.

PATRONIES S
8" x 127

Inferibed to the

OF THE

IT7ALIAN OPERA

Tantum Odiis, Ireque dabat -----
——-—— {l/a SORORES
Nofte vocar genitas —-——-- Met. lib. 4.

L 0 N D 0 N:

Printed for W. Wese near St. Paxls.
M DCC XLVIL

[ Price Six Pence. ]
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ARMS AND THE MAN [ANON. L. RAYMOND,
LONDON, 1746

The vignette is perhaps printed from a cast piece.
From the middle of the sixteenth century such
ornaments were first cut in wood and then clichés
were made from the wood block.

8” >< I 2%#

=

ARMS and the MAN.

A

New BALL AD.

SR ERNIHREREERRD SERERRLERRAIRLELES

L ONDOUWN:

Printed for L. Raymonp, and Sold by A. MooRrE
near St. Paul’s. 1746.

( Price Six Pence. )
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HOMER, ILIAD, R. & A. FOULIS, GLASGOW,

1747
The Foulis used the types of Alexander Wilson,

the first eminent engraver of types in Scotland.
They preceded Baskerville and probably influ-
enced him in the composition of a title-page.
The restraint and simplicity of their work was
something new at the time in this country.

Origin al size

e

OMHPOTY
IATAZ

H O ME R I

ILIAS

vVol. L

G L ASGU AE

INM AEDIRUS ACADEMICIS
EXCUDEBANT ROBERTUS ET ANDREAS FOULIS

ACADEMIAE TYPOGRADPHIL
M. DCC. XLVl
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SPARKS [ANON.] M, COOPEER, LONDON,

1752

These title-pages of poems sold at sixpence and a
shilling testify to the improvement in English
printing in the first half of the eighteenth century.

8” X 12%’

S PARKS:

0 R,

SMALL POEMS

MORALLY TURNED.

L 0O N D O WN:
Printed ; and fold by M. Coorsx, at the
Globe in Pater-nofter-Row.
MDCCLIL
[ Price One shilling. ]
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HORACE, R. & A. FOULIS, GLASGOW,
1756 QUINTUS

The style of the Foulis was as severe as that of
Baskerville or Bodoni : no ornaments, and roman HORATIUS

capitals only.
P Y FLACCUS;

Original size

AD
LECTIONES PROBATIORES
DILIGENTER EMEHD.&TUS,_
ET
INTERPUNCTIONE NOVA

SAEPIUS ILLUSTRATUYS.

EDITIO TERTIA.

GLASGUAE:

| TN AEDIBUS ACADEMICIS
EXCUDEBANT ROBERTUS ET ANDREAS FRULIS
ACADEMIAE TYIOGRAPHI

M.DCC.LVI.
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LUCAN, PHARSALIA, STRAWBERRY-HILIL PRESS,

1760

Horace Walpole’s private press was at work from
1757. His types were those of William Caslon.

9" X 11"

M. ANNAEI LUCANI

HARSALIA

Cum Notis HUGONIS GROQTII,

ET

RICHARDI BENTLEIL

Multa funt condonanda in opere poftumo.
In Librum iv. Nota 641..

STRAWBERRY-HILIL, Mpcoewx,
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JUVENAL AND PERSIUS, J. BASKERVILLE, U N I I
BIRMINGHAM, 1761 D. J

The most usual form of a Baskerville title-page,

capitals well spaced and no ornaments. J U V E N A L I S

9” >< 12”

{7 1

A ULI

PERSII FLACCI

S ATY R AL.

BIRMINGHAMTIAE:
Typis JOHANNIS BASKERVILLE,

MDCC LXL
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jé: The B O O K of £

BOOK OF COMMON PRAYER, J. BASKERVILLE, 5 351
CAMBRIDGE, 1761 GS):C P %

ol | ‘Common Praver,?
I'he title-page shows the use of Baskerville’s o ~ :g;
51mple: ornaments and his manner of treating a g’ Ard AdpiimiBration of the oS
long title. In the case of an edition of the Com- s ;@;
mon Prayer he would be bound by tradition as to * : 4
the wording of the title. ﬁ S A C R A M E N T S . ﬁ
.. . i AND OTHER e
Original size %ﬁ &
IS RITES and CEREMONIES Lo
3 o

5 OF THE ;@;

* o

| 4

!C H URC H,/{

%

@: According to the Ufe of n@b

¥ *

?:The CHURCHOf ENGILAND: :@j

c@» TOGETHER WITH THE @

% <%

. PSALTER }

1S 0 R :

" PSALMS of DAVID, ¢

s

g Pointed as they are to be fung or jaid in Churches. ;%

c@: ’,

jéf CAMBRIDGE, E

KA Printed by JOHN BASKERVILLE, Printer to the Univerhty; <%

C@n by whom they are fold, and by B. DOD, Bookfeller, {L

% in Ave-Mary Lane, London. M DCC LXL e

‘Q‘ (Price Eight Shillings and Six Pence, unbound.) ‘{}

*i 856 o s o o e e o s o oo o o e e e 3|
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HORACE, J. BASKERVILLE, BIRMINGHAM,

1762

It was unusual for Baskerville to employ an en-
graved Vignette, the customary ornament of an
eighteenth-century title-page.

Original S1Ze

QUINTTUS b
HORATIUS
FLACGUS:

& ﬁrﬁ'fmn'mumqn

BIRMINGHAMIE;
Typis JOANNIS BASKERVILL £
MDCC LXIL




[ 99 ]

ISATAH THOMAS, A SPECIMEN OF PRINTING
TYPES, WORCESTER, 1785

An early American title-page. As with most type
specimens, there is an effort to display as many
different types and flowers as possible. The
source of his letters is mentioned.

Original size

%oﬁ

S |Ilr"|lll lll"CHH ';l!llf(!ll '|||1 1ll|"||1'l II|l ll

3

A
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Printing-Office in AMERICA,

Chiefly MANUFACTURED by that great Artift,

WILLIAM CASLON, Efg;
Of LONDON.
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PRINTED at WORCESTER, MASSACHUSETTS,
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MDCCLXXXY,
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W. SOMERVILE, THE CHASE, W. BULMER,
LONDON, 1796

Bulmer’s types were cut by William Martin, who
had worked with Baskerville. These types and the
woodcut illustrations of Thomas Bewick raised
his work above that of the general standard of his
contemporaries. Bewick with his woodcuts could
produce exactly the effect of an engraved vig-
nette.

52" % 11§’

\l

CHASE.

A

POE M.

BY

WILLIAM SOMERVILE,
ESQ.

LONDON:

PRINTED BY W. BULMER AND CO.
Sbakspearc Printing Dffice,
CLEVELAND-ROW.

1796,
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