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Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 INTRODUCTION Whatever can tend to throw light uponthe history of our own times, whether as itregards the progress made in the Arts andSciences, in Politics, or in Commerce, mustprove in some degree entertaining for thepresent, and useful for the future. The introduction of the Tine Arts intoevery country, and their subsequent culti-vation, have at all periods afforded materialsfor chronological history, highly interest-ing to the lover of art and to the man ofletters. Occurrences connected therewithspring up in succession, and though moreor less important in themselves, they oftenpass unheeded, and from a want of propernotice sink into the general mass of oblivion,which swallows up all that belongs to hu-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 viii                       INTRODUCTION. man nature. Inquiry succeeds at somefuture period when it is probably too late,and such is at best followed up with agreater or less degree of certainty, asgoverned by casual circumstances. The history which we possess of Artamong the Egyptians, and our informationrespecting the extent and duration oftheir power and greatness, are very limitedand uncertain. The flourishing and in-teresting periods of the Grecian republic,and the age of Philip and Alexander,which saw the Arts of Sculpture and ofArchitecture arrive at their highest per-fection, are somewhat better known tous, not only from documents which haveescaped the ravages of time, but from thedurable nature of many of those monumentsthemselves: still, the mass of valuable matterin literature and in art of which no traceexists, leaves the extent of the loss which



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 INTRODUCTION.                           ix the world has sustained in regard to thehistory of these periods absolutely incal-culable . The Augustan age, which saw the trea-sures of ancient Greece transferred to Rome,and the Arts as existing among the Romansthemselves, are but imperfectly known tous. It might, indeed, have been expected,that among the many eminent writers ofthat period we should have found ampledetails of every thing relating to a subjectwhich so much engrossed the attention ofthe Court and the Nobles; their best au-thors have, however, given us but scantyand unsatisfactory information on thesepoints; and even Pliny, the most copiousof their writers on this subject, in his treatiseDe Artibus, chapters 34, 35, and 36, appearsrather as a dry and epigrammatic historian,adverting from necessity to this topic, thanas an amateur of the fine arts, or as under-standing much of the matter himself



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 x                            INTRODUCTION. The subsequent change of the seat ofthe Koman government to Constantinople ;the decline and ultimate downfall of theempire, carrying along with it the totaldestruction of Arts and of learning, de-stroyed all the past, obscured all the future,and plunged the whole western world intoone great mass of darkness, in which itremained sunk for a succession of ages,in ignorance and in barbarism. The wealth of the Venetians as a mer-cantile people ; their connexion and com-merce with the East; and the crusades un-dertaken to those countries for the purposeof recovering the Holy Land, first openedthe eyes of darkened Europe to thatstate of cultivation and refinement of man-ners which existed in the eastern coun-tries, and to which it had so long been astranger. The dawn of learning itself againbegan to appear in Italy towards the begin-ning of the thirteenth century ; Petrarch



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 INTRODUCTION.                           XI and his followers redeemed literature fromthe ignorance which had so long obscuredit, and gave a new turn and a taste forpursuits of that nature. At last the cele-brated era of the fifteenth century arrived,to reanimate, restore, and give fresh vigourto every thing connected with the Arts andSciences. To Cosmo and to Lorenzo de Medicithe world was first indebted for that generalstimulus which was given to learning, andfor that patronage which was afforded toArt; which they nursed in its cradle,reared to maturity, and ultimately raisedto a degree of strength and splendour,which, in the Art of Painting in particular,eclipsed all preceding ages. To Lorenzo 11 Magnifico succeeded othergreat and illustrious patrons; Leo X. theEmperor Charles V. and Francis I. werethe promoters of Art, and the protectors



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 xu                         INTRODUCTION. of men of talent and genius. Under theirmunificent auspices flourished a Leonardoda Vinci, a Michael Angelo Buonarotti,a Raphael, a Titian, and a Correggio.The sound and enlightened policy of Leo,the ambition and pride of Charles, andthe real love of Francis for the Arts, pro-duced an era which will ever be regardedas the golden age of Art. From this inte-resting period we may trace more correctlythe general history of literature and of theFine Arts; still, however, the history ofthe lives of some of the most eminentpainters of that day is much enveloped indarkness, while many of their finest workshave been, lost sight of, or have entirelydisappeared.—Another century, and timewill have laid a heavy hand on almost allthat remains of that line and glorious age—as the Italians say, la he/la Cinque Cento!The last thirty years have produced



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 INTRODUCTION.                        xui events in the history of Europe, which fora considerable length of time not only revo-lutionised her ancient politics, and impededor diverted the natural current of her tradeand commerce, but forced from their ancientsanctuaries those treasures of Science andof Art, that had long been the pride andglory of the states to which they belonged." La chute du trone de Constantin portadans l'ltalie les debris de 1'ancienne Grece;la France s'enrichit a son tour de ces pre-cieuses depouilies."—What Rousseau hassaid of Constantinople we may apply toFrance and Italy;—from these sources haveour principal riches in art been derived. During the conflicting storms whichravaged the continent of Europe, GreatBritain alone presented a bulwark to whichforeign nations looked with awe and withrespect; and although at war with herpolitically, they still confided in her honour



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 Xiv                         INTRODUCTION. and in her strength: they transmitted theirmoneyed wealth to her public funds, andtheir collections of art to private individuals,either for protection, or to be disposed of fortheir use. The collections of Monsieur deCalonne, and of the Duke of Orleans, withmany selections of the highest importancefrom the palaces of Rome, Florence, Bo-logna, and Genoa, which had escaped theplunder of an invading army, were importedinto this country, and roused an emulationand a taste for the acquisition of works ofArt, which had been almost dormant inEngland since the days of its illustriouspatron and protector, Charles the First. From this period may be dated a newand a distinct era in the art, with referenceto modern times:—the collections of GreatBritain, heretofore possessing but few ge-nuine works of the Italian schools, werenow enabled to enrich themselves from



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 INTRODUCTION.                      xv their precious stores, and were soon placedon a par with those of Rome herself. That the introduction of such interestingobjects into this country should be markedby some chronological notice, while factsand dates are still in the remembrance ofevery lover of the art, is a matter whichmay be deemed worthy of our notice andattention;—to fix their history,—to ascer-tain their origin,—is to enhance and toensure their value. With this view princi-pally, the following pages have been throwntogether, as being likely to prove acceptableto those, who may either now or in futurepossess these objects ; while to the public ingeneral they will present a series of curiousand interesting documents, and will, in sofar as regards the fine arts, form a historyof our own times. While the importation of works of artinto England since the period of the French



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 XVI                        INTRODUCTION. revolution constitutes one of the leadingfeatures of the following pages, the amateurwill likewise find the subject illustrated bysketches of character of the principal paint-ers of the various schools, and his at-tention invariably directed to those workswhich have been always regarded as thechefs-d'oeuvre of art, on which he may withconfidence form a correct taste and judg-ment. (



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE SCHOOLS OF PAINTING. The Genius of sculpture and of painting hasalways had its favourite but irregular periods:it has of a sudden sprung out of relative darkness;it has, from unexplained causes, had its decline;partial and fickle, it has changed from one state toanother, as if perpetual residence was a restrictionupon it, under the fetters of which it could notexist; or, as any particular country had a right toenjoy it but for a season. During the ancient periods, the arts de-serted Egypt for Greece; from Greece they weretransferred to Rome; the downfall of the Em-pire enveloped them with the shade of thedark ages; some latent sparks of their genius,however, remained unextinguished, and theyagain burst forth on the same soil, where they vol, i.                                                        B



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 2 ORLEANS COLLECTION. had been so long stifled;—the policy, the libe-rality, the splendour of the Medici, restored theArts to that rank to which they had long beenstrangers;—schools were formed, and that ofFlorence took the lead; its duration was morelasting than some of its neighbours, but still itsperiod was marked and defined. Leonardo embodied a style, noble, and sublime;new in itself, and unknown to the world of art;—Michael Angelo Buonarotti, in sculpture, re-called the days of ancient Greece; while in painting,like the epic poet, he roused the feelings of man-kind to a just admiration of the great and thegrand;—Fra. Bartolomeo di St. Marco, and An-drea del Sarto, profited of his example, and sup-ported that high character to which these greatmen had raised this school; it flourished for abovea century with great eclat. About the same period, the school of Ve-nice shone with uncommon splendour. Titian,Georgione,

Tintoret, and Veronese, appeared onthe theatre of art, and the reign of colour dazzledthe world; the sixteenth century saw this schoolflourish in all its vigour; it witnessed its progressto perfection, and saw its decline; its genius wastoo brilliant to be of long continuance, and at anearly period of the succeeding age, the star ofVenice set, to rise no more.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 3 ORLEANS COLLECTION. The Roman period was sublime, but of shortduration: it sprung up with Raphael, and withhim and his immediate scholars, its genius againdisappeared; the works of these great men remainas monuments of their transcendent talents;human nature received through Raphael a dignityof character, a lustre, which raised her above her-self, which brought her nearer to divinity. The Lombard school did not fail to bear a di-stinguished part;—her period was brilliant. Thename of Correggio must ever stand first in theannals of chiaroscuro, these magic illusions oflight and shade; in chastity of style, and in allthe blandishments of elegance, and grace. Thisgreat man and his cotemporaries, the chief ofwhom was Parmigiano, had scarcely quitted thestage, when Bologna contributed to the protractionof this epoch;—her Caracci arose; and the sun ofLombardy had another long day. Ludovico and Annibal Caracci

formed a schoolfounded upon principles which were immutable;—they were drawn from the excellencies of allthe schools which had preceded their own period,and no school ever produced a greater variety offine talent. The names of Domenichino, of Guido,and Albano, of Annibal, and Ludovico Caracci,will ever suggest to us whatever is most lovely,chaste, and delightful in art. B 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 4                      ORLEANS COLLECTION. The schools of Spain, of France, of Flanders,and of Holland, began to make a figure in theworld of art, when those of Italy had got weak,and when that of Bologna alone retained its pris-tine force and vigour. Their period was, how-ever, of short continuance; they appeared likebrilliant meteors for a time, and were again lostsight of in the same expanse from whence theyhad sprung. The school of Spain is formed on the designand composition of the Italian masters, to whichis added a power and richness of colouring peculiarto itself. The brilliancy, freedom of execution, andstrong character, which exist in the works of Ve-lasquez ; the rich and delicate tones, the splendidand harmonious compositions of Morillo, assignto these great masters a place of the first con-sideration in the art of Painting;—they do honourto the country which gave them birth.—Sevilleformed these two eminent painters; and

itschurches and convents long bore proof of theirhigh talents. The school of France acquired an importancethrough the admirable works of Nicholas Poussin,of Claude de Lorraine, of Le Sueur, and Le Brim,which it could not otherwise have possessed.These most excellent painters have given totin's school a consequence, which entitles it to



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ORLEANS COLLECTION.                     5 be ranked with those of the most classic re-putation. The Flemish school, like that of Venice, drawsits principal excellence from the splendour of itscolouring. Rubens and Vandyck are its leaders.To that high colouring for which the early Ger-man schools had long been celebrated, Rubens in-troduced a facility of execution, and a generalharmony, founded upon the principles of the Ve-netian school, which reclaimed painting from theGothic style in which he found it. No painterever surpassed Rubens in richness of inventivepowers, or in that unity which is so necessary toform a grand and harmonious whole. The moreextensive his scale, the more vast appears to havebeen his genius. Vandyck, in portrait, standsamong the great leaders of painting in that par-ticular branch. The works of D. Teniers maylikewise be classed among the chief ornaments ofthis school. The Dutch school, although inferior

to theothers in point of character, and having no pre-tensions whatever to sentiment, has neverthelessstrong claims to the attention of the amateur, fromthe true stamp of nature which is impressed uponthe works of many of its best painters. A generalbrilliancy of colouring, joined to a perfect know-ledge of the clair obscure; a lively imagination,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 6 ORLEANS COLLECTION. and a just representation of those scenes whichare to be found in humble life, entitle its bestartists to a situation in the first cabinets of paint-ings. Adrian, and Isaac Ostade, Gerard Dow,Francis Mieris, the elder, and Jan Steen, areamong the chief painters who have illustratedthis branch of the art. For originality of manner and execution, for apowerful and singular management of light andshade, Rembrandt stands unique. In Landscape painting, the Dutch school hasalso to boast of many eminent painters. Thebeautiful pastorals of Berchem, and of AdrianVandevelde, the fresh mornings of Paul Potter, thesunny meadows of Albert Cuyp, in all of whichthese masters have enriched their subjects withgroups of cattle, rivalling nature herself;—thesweet compositions, the tender execution of Karildu Jardyne, the huntings, hawkings, and watering-places of Philip Wouvermans, are all objects whichrender this school

attractive to the amateur, andwhich captivate with their fascinating effect. The schools of France, of Spain, of Flanders,and of Holland, reached the most splendid part oftheir career before the middle of the seventeenthcentury, and towards the close of the same agethey had all died away, or sunk into insignificance. Thus passing over the earlier stages of the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 7 ORLEANS COLLECTION. various schools, and tracing their progress fromthe time that each had arrived at nearly a state ofperfection, we find that their subsequent conti-nuance was of but short duration, and that nosooner had the art arrived at its greatest height,than like the arrow describing its parabula, italready had almost begun its decline*. The British school only remains to be named. England first gave proof that the genius ofpainting was not confined to continental Europe,by the works which she could produce, of a Ho-garth, a Reynolds, and a Wilson; and the fullmeed of praise is due to the talent of those eminentpainters, who first brought this school into distin-guished repute. To what extent of excellence theart of painting may still be carried by the nativetalent of this country, or how long its period mayendure, must be matter of speculative considera-tion, regarding which every connoisseur is atliberty to form his own

opinion.—That it mayyet rival the best periods of Rome, of Florence,of Lombardy, and of Venice, must be the sincerewish of every amateur of this fine art. * The elegant introductory discourse to the Schools ofPainting, by the Rev. Mr. James, offers some just andsolid reasoning as to the causes of this decline.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MEMOIRS OF PAINTING. THE INTRODUCTION OF COLLECTIONS INTO ENGLAND. THE ORLEANS. The late Mr. President West used to remark,that next to the merit of having painted a picturewhich should do honour to the art, and become anornament to the state wherein it was produced,was the credit of having brought from foreigncountries works of the great masters.—The im-portation of such works tends to enrich the nationwhich receives them, it holds out a bright ex-ample for imitation, and rouses and calls intoaction the native talents of those who feel thesacred flame of emulation. The irreparable loss which this country sustainedin the dispersion of the magnificent collectionwhich had belonged to King Charles the First, a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 10                  ORLEANS COLLECTION. collection formed upon the soundest principles ofgood judgment, aided by the elegant and refined tasteof the monarch himself; the subsequent diminu-tion of its riches in the transfer of Ihe Houghtoncollection to a northern Potentate, the meagrestate of the collections which remained to us, inworks of the Italian school, made us strongly feelin our own case the truth of the worthy president'sremark, and the public was prepared to avail itselfof the first opportunity which should occur, toremedy in part these heavy losses. The period was not far distant which offeredsuch an occasion. The public mind of France hadfor a long time been in a state of great agitation ;those best acquainted with it foresaw a stormapproaching, and many, among others Monsieurde Calonne, who had been recently Minister ofFinance, took an early opportunity of disposingof their valuable effects, or of transporting theminto foreign states.

Others again, from motives of a different de-scription, also disposed of their moveable propertyfor the express purpose of providing means forcorrupting and inflaming the national spirit ofthe French people. Among those was the Dukeof Orleans, generally known by the name of Philipd'Egalite, whose life afterwards paid the forfeit ofhis ambition.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 11 ORLEANS COLLECTION. In 1792, the Duke d'Orleans gave orders fordisposing of his magnificent collection of pictures,as will be found particularised in the subsequentdetails; and the casualties of the times afterwardsforced the purchasers to send it for protection toour more happy shores. The storm of Revolu-tion at last burst forth with all its terrors, andwith it sprung up those causes, which in a measureforced upon us a species of remuneration in theArts, for our former heavy losses. As the introduction of a collection of so muchimportance as that of the Orleans into this countryformed of itself an era, it cannot but be in-teresting to trace it to its origin, to observe thenew turn which it gave to the prevailing tasteof the day; to know the objects of which it wascomposed, with the value attached to each; andto learn the names of those men who first gave itsreception into this country, a marked patronageand encouragement: matters almost as

interestingto those who appreciate a correct knowledge ofchronological events, as to the lover of art himself. The gallery of the Palais Royal was alwaysregarded as one of the finest in Europe. In 1639, the Cardinal Richelieu either fromvanity, or gratitude for the favours which hehad received from the king, ceded to him by adeed inter vivos his palace, with the furniture and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ORLEANS COLLECTION. other valuables which it contained; and he con-firmed this gift by his testament executed atNarbonne in May, 1642. In the year 1643, Anne of Austria, Queen ofFrance and Regent of the Kingdom, accompaniedby her two young sons, Louis XIV. and the DukeD'Anjou, quitted the palace of the Louvre to takepossession of that of the Cardinal, and to establishher residence there. The Marquis of Toiiville,who was then great marechal of the king's house-hold, conceiving that it was not fit that her ma-jesty should inhabit a palace which bore the nameof a subject, prevailed upon herio change its title,and substitute that of the Palais Royal—at theintercession however of the Duchess D'Arguillers,this name was afterwards for a time suppressed,and the original inscription of Palais Cardinalreplaced. Louis XIV. ceded this palace to Philip his onlybrother, afterwards Regent of France, and by himthis collection was rendered the finest

and themost important private collection at that timeexisting in Europe,—from that period this palaceagain bore the name of Palais Royal. Philip Regent Duke of Orleans was a man ofa high and proud spirit, of a refined and cul-tivated taste,—he considered that no man couldperpetuate his name so effectually with posterity,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 13 ORLEANS COLLECTION. as by a just and liberal patronage of the fine arts,—he fully appreciated the high value which hadbeen attached to the name of DeMedicis,—a family,which, having sprung from the commercial classesof society, had, by a liberal and refined encourage-ment of literature, and of the arts and sciences,founded for themselves a reputation which may bedeemed immortal; neither did he lose sight ofthe splendid example which Francois Premier,one of his illustrious predecessors, had left in hisown country. Philip with the power which he possessed inthe state, joined to his own wealth, had amplemeans afforded him of gratifying his taste, as wellas his ambition. He employed some of the mostcelebrated artists of the day to select for him bypurchase, the finest works of the great masterswhich could be procured in the various countriesof Europe, while many of the minor states desiringto pay their court to him, made presents to

theregent of such works as were likely to yield himsatisfaction, or to secure his favour and protection,—and in general, the whole collection was formedupon the broad and liberal view of rendering itone of the most splendid and consequential inEurope;—Philip employed twenty years of his lifein forming this magnificent gallery. Queen Christina of Sweden was possessed of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 14                 ORLEANS COLLECTION. forty-seven pictures of the highest importance,which her father had possessed himself of on thereduction of Prague. Among these were ten byCorreggio. When she abdicated the crown sheretired to Rome, and carried with her this preciouscollection of chefs-d'oeuvres. Out of this collectionshe presented to Louis XIV. the famous picture ofthe Leda of Correggio, and on her death thesepictures were sold in Rome and purchased byLivio Odeschalchi, Duke of Bracciano, nephew ofPope Innocent XI., from whose heirs again, theRegent Philip made the purchase of this rich col-lection. The other cabinets from which the Regent madeacquisitions in the formation of his gallery, werethose of the Cardinals de Richelieu, Mazarin, andDubois; of Lord Melford, of the Duke de Gram-mont, the Abbe" de Maisainville, Deval, Forest deNancre\ de Nosse, de Seignelay, Tambonceau,Paillet, de Lannay, de la Ravois, of the Duke

deNoailles, de Menars, de Hautefeuille, of the Dukede Vendome, Corberon, de Bretonvilliers, duCher, de Lorraine, TAbbe" de Camps, Dorigny,&t. &c. The above list of amateurs proves the high andgeneral regard in which the art of painting washeld in France, at the period at which this collec-tion was forming; and it is worthy of remark,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 • ORLEANS COLLECTION.                  15 that it was principally composed of the works ofthe ancient masters. Among the different pictures which were pur-chased for the regent, the prices which he paidfor some of these have come down to us. For thecelebrated picture of the raising of Lazarus, nowin the Angerstein collection, he paid to the chapterof monks at Narbonne the sum of ?4,000 francs;a sum certainly much under its value even in thosedays, when it is considered that for the SevenSacraments of Poussin now in the Stafford gallery,he paid 120,000 francs ; and it was well known,that price never was the bar to the acquisition ofwhatever was truly excellent; the good fathers nodoubt had their reasons for ceding this celebratedpicture for so small a sum. For the Saint Roch and Angel by An. Caracci,which was formerly in the Church de St. Eustacheof Paris, he paid 20,000 francs ; and for the SaintJohn in the Desert by Raphael, he paid

likewise20,000 francs; but it has been asserted, that had thislast picture been indubitable, it must even at thatperiod have cost four times that sum, as the worksof Correggio, which cannot be placed above thoseof Raphael, were paid for in that proportion. By the means of these various acquisitions, thegallery of the duke regent contained during his



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 16 ORLEANS COLLECTION. lifetime 485 pictures, of the best choice, and inthe finest state of preservation. At the death of Philip, his son Louis took thename of Duke of Orleans. He was a man of weakunderstanding, and was guided in all his actionsby priests, and monks. To please the fancy ofthese worthies, and prove how much he wasdevoted to them, he caused all pictures whichrepresented " nature unadorned" to be destroyed,or sold. The fine picture of Leda, by Cor-reggio, which had been made a present of by theQueen of Sweden, was among the first objects tofall a sacrifice to his blind zeal: it was ordered tobe cut into quarters, which was literally obeyed;but not having been committed to the flames, aswas the case with many others, the director of thegallery, Coypel, contrived means to secrete thefragments, and had them put together. At thedeath of Coypel it was sold to Pasquier, and, athis sale of pictures, in 1755, it was

purchased forthe King of Prussia at the sum of 21,060 frs. andafterwards j)laeed in the gallery of Sans Souci. After these various dilapidations and outragescommitted on the works of these great men, whomthe world has always been taught to regard withveneration, this collection passed down quietlyuntil the epoch of the meeting of the National



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 17 ORLEANS COLLECTION. Convention. In 1792, the Duke d'Orleans, forthe purpose of procuring money to agitate thenational spirit, of which he always hoped ulti-mately to profit, sold all the pictures of the PalaisRoyal. A banker of Brusselles, named Walkuers,bought those of the Italian and French schools atthe price of 750,000 livres, who again sold themto Monsieur Laborde de Mereville, a gentlemanof fortune, for 900,000 frs. This gentleman,either as an amateur, or guided by feelings ofnational pride and philanthropy, made this pur-chase with the sole view of preserving the collec-tion for France. For this purpose he gave ordersto build a superb gallery, connected with his ownhotel, in the Rue d'Artois. The works werealready far advanced, when the storm of the revo-lution burst out in all its force, and obliged Mons.Laborde, with thousands of other refugees, to seeksafety in England, whither he had the good for-tune to transport his

collection, which proved tohim a resource during this period of his misfor-tunes. They did not, however, stop here; for,anxious to revisit his native country, for motivesat present unknown, he was recognised by thereigning faction of the day, and fell a sacrifice tothe revolutionary cause. The pictures of the Flemish, Dutch, and Ger-man schools were likewise sold in 1792, by the vol. i.                                                   c



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 18 ORLEANS COLLECTION. Duke of Orleans to Thomas Moore Slade, Esq. whopaid for them 350,000 francs, and who by greatmanagement succeeded in having them sent to thiscountry at the moment that matters begun inFrance to wear the most serious aspect. This pur-chase was made for the late Lord Kinnaird, Mr.Morland, and Mr. Hammersley, in conjunctionwith Mr. Slade. The principal part of this magnificent collec-tion, consisting of the Italian schools, was con-signed, on the part of Mons. Laborde de Mereville,to a house of eminence in the city of London, andit is believed that they were in the hands of thathouse when a treaty was entered into by the lateMr. Bryan, as authorised by and on the part ofthe late Duke of Bridgewater, the present Earlof Carlisle, and the Earl Gower, now Marquisof Stafford, for the purchase of that part ofthe collection, including also the French school,which was agreed on at the price of 43,000/.sterling.

When this important purchase was concluded,which secured for England one of the richest col-lections, and at the same time one of the mostvaluable acquisitions which had presented itself inmodern times, it was determined on by these threenoblemen to select a certain proportion of the pic-tures for their own private collections, and to



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 19 ORLEANS COLLECTION. allow the remainder to be sold by private contract,under an exhibition to be made of the entix*e col-lection. This exhibition commenced on the 26th ofDecember, 1798, in the rooms belonging to Mr.Bryan, in Pall-Mall, and at the Lyceum, in theStrand, neither of these places being individuallysufficiently extensive to contain the collection. Itcontinued for six months; at the end of whichtime all pictures sold were delivered to the pur-chasers. The pictures reserved for the original purchasersare indicated in the following catalogue, at theirestimated valuation, and amount to 39,000 guineas.Those sold during the sale by private contractamounted to 31,000 guineas, while the residuesold afterwards by Mr. Coxe, joined to the receiptsof exhibition, which were considerable, amountedto about 10,000/. more, thus leaving a valuablecollection of pictures to the purchasers, as a bonusand just reward, for securing for this

country sosplendid a collection, and enriching it with worksof the first class. This part of the subject is the more particularlynoticed for the purpose of proving the great ad-vantage which must always arise to individuals, orto the public, (were such subjects deemed worthyof public attention), from the acquisition of works c 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 SO                   ORLEANS COLLECTION. of art, which are of a rank to attract the generalattention of the public itself. When matters of this description are presentedto the world, it is always interesting to know inwhat manner they are received at the period, andlikewise to be informed of all circumstances whichtend to throw light upon the subject itself. Inthe present instance, the interest which this fa-mous collection had excited was great beyond anything which had preceded it. The amateur wasanxious to secure the genuine works of thosemasters which had long been sought for inEngland; and the present was among the firstopportunities which had occurred where the samecould be obtained to any extent. The whole pic-tures of the Bolognese school were engaged in anincalculably short time, although it formed themost numerous branch of this collection; and theamateurs seem to have vied with each other ingaining possession of the

works of particularmasters. On the first morning of opening for the privateview to the principal amateurs, the late Mr. An-gerstein became a purchaser of some of the mostimportant pictures in the collection; in particular,of the Resurrection of Lazarus, by Sebastian delPiombo, which he immediately, and without he-sitation, secured at the price demanded of 3,500



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ORLEANS COLLECTION.                   21 guineas. The late Sir Francis Baring was like-wise an early visitor, and named a certain numberof those pictures which were marked for sale, asobjects which would suit his taste. The pricedemanded was 10,000 guineas; the offer madewas 10,000/. Mr. Bryan had no power to di-minish. The worthy Baronet would not advance,and the treaty was not concluded. This anecdote,which the author of these sketches had from Mr.Bryan himself, not only proves the off-handeddecision, and liberality, which always mark thecharacter of a British merchant, but the intrinsicvalue which was attached to the collection itself,the proprietors not admitting of the principle ofnaming a price, greater, than would actually betaken. Lord Berwick, the Viscount Fitzwilliam, theEarl Temple, Mr. Maitland, Mr. Hope, and Mr.Hibbert, were all early, and considerable pur-chasers from this collection, as were likewise thelate Mr. Willett,

the Earl of Darnley, the Earl ofSuffolk, Mr. T. Hope, Mr. Troward, Mr. W.Smith, the Baroness Lady Lucas, now CountessDe Grey, Mr. Udney, Mr. Long, Sir A. Hume,Mr. Fitzhugh, &c. &c. &c. This list sufficientlyproves the great and general interest which thiscollection had raised in England; and at the sametime disproves the assertion which foreigners had



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 22                   ORLEANS COLLECTION. till then made*, that we were a nation possessingno love for the Fine Arts, nor any knowledge ofthem. Until the arrival of the Orleans Collection inEngland, the prevailing taste and fashion hadbeen for the acquisition of pictures of the Flemishand Dutch schools; this likewise had for a long-period been the rage in France. These were muchmore easily to be acquired, and came more fre-quently before the eye of the public than worksof the Italian masters; it might, therefore, bedeemed somewhat singular to see with what avi-dity the present collection was seized on by theamateurs of painting in general; and it will notbe deemed surprising, that, from that time, a newturn was given to the taste for collecting in thiscountry. Subsequent importations of the worksof the Italian masters, gave an opportunity of im-proving that taste, and brought the English col-lections, generally, to a standard of

consequence,which they could not boast of before that period.In giving a list of the different pictures of whichthis collection was composed, of the prices atwhich they sold, and the names of the purchasersthereof, it is not meant to confine the followingpages to the mere detail of these facts, but to * Montesquieu, Winkelmann, &c. &c.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ORLEANS COLLECTION.                   23 intersperse it occasionally with observations inregard to the different schools, on the characterand excellencies of the leading masters of theseschools, and with critical observations on some ofthe pictures themselves. In doing this the authorconceives he may render this work more interest-ing, and at the same time more useful to theamateur, as tending to direct his attention to thoseobjects of real consequence which may improvehis knowledge, or aid him in forming a correcttaste, and judgment, in regard to this fine art. In the various schools of Italy itself, there arecertain distinctive differences which every ama-teur ought to make himself acquainted with, toenable him to form a correct and critical classi-fication. Every school has its own peculiar marksof excellence so powerfully impressed upon it, asat once to be distinguished by the eye of theexperienced connoisseur. The productions of the

Florentine school strikethe observer by their character of boldness, andby the movement and grandeur of their forms;—those of the Roman school attract admiration bythe learning and knowledge of the composition,the correctness of drawing, the elegance of pro-portions, the truth and refinement of expression,and by the beauty of their style.—The school ofVenice produces a true and jxist imitation of na-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 24 ORLEANS COLLECTION. ture, joined to the most seductive charms of colour-ing, and a happy contrast of light and shade;—while that of Lombardy calls and fixes the atten-tion, as much by its grace and fine taste in design,as by the suavity of its pencilling, and the greatmass of its colouring.—Leonardo da Vinci, MichaelAngelo, Raphael, Titian, and Correggio, are thegreat leaders of these four distinctive manners;and it is from those great luminaries that we mayexpect to receive the most solid instruction ; whoseprecepts are to be best learned from the splendidexamples which they themselves have given ; andby the study of whose works, a pure, a true, anda refined taste is to be formed. Although the scholars and cotemporaries ofthese illustrious painters rivalled in some measurethe great qualities of their masters, yet passingthe immediate, and the succeeding age in whichthey lived; the art itself suffered a progressivedecadence

from its high excellence, until it ar-rived at a species of insipidity, when comparedwith the works of those great men from whom itsmost brilliant rays had first emanated. Hence doesit become necessary to go to the origin, to drawour information from the purest source.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE CATALOGUE. This Catalogue is made out to correspond withthe work of Engravings of the Orleans Collec-tion, so as, that reference may more easily be hadto the particular subject itself; it therefore followsthe classification of the different schools, which isthere observed, A'short history of some of the principal masters,or more properly speaking, sketches of their cha-racters, have been given by the author of thesepages. Such pictures as are only stated to be valued atspecific sums, were not sold by private contractduring the exhibition, but afterwards by Mr. Coxe.Those again to which the names of the Dukeof Bridgewater, the Earl of Carlisle, or the EarlGower are affixed, are such as were reserved forthese Noblemen as purchasers of this collection, ata specific valuation, and which were estimated bythe same scale of value, as those which were soldto the public. The sizes are not here given, as these will befound on reference to the

Book of Engravings. Itis there given in French measure. A French footis about twelve inches and three quarters, Englishmeasure.
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Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ORLEANS COLLECTION. FLORENTINE SCHOOL. LEONARDO DA VINCI. Born at the Castle of Vinci, 1452. Died at Fontainbleau, in . 1519, aged 67, This great man, to whom the Art of Paintingowed its first and its greatest advance towardsperfection, having had no predecessor who couldpoint out to him that sublimity of style, thatgreatness of character which he bestowed on it,may be regarded as one of those bright stars whicharose out of the fifteenth century. He was apainter, a poet, and an architect, most eminentlyskilled in the science of fortification, and he ex-celled in all active and manly exercises. The great works of this master are now fallingrapidly into decay; his cabinet pictures are rarelyto be met with; time and casualties have reducedtheir number, and therefore render more valuablethe few which remain to the world of art. A mostvaluable picture by this master was in the pos-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 28 ORLEANS COLLECTION. session of the late Earl of Suffolk, and is nowin that of Charles Duncombe, Esq.; and another,equally valuable, and which was formerly at theEscurial, is now in the possession of AlexanderBaring, Esq. A series of drawings for the celebrated workof the Last Supper, which were formerly in theAmbrosian Library at Milan, are now in the pos-session of Sir Thomas Baring, Bart, and from thegreat injuries which that sublime composition hassustained, these may now be considered as amongthe precious reliques of this master. The drawingwhich represents the head of the Saviour is mag-nificent, and probably superior to the same headin the picture itself, which is well known to havebeen left unfinished. Whether this circumstancearose from the troubles which then existed inItaly, and in which the Sforza family were soimmediately engaged, or from a feeling on thepart of the artist, that he had not been able tosurpass that

sublimity of character to which hehad attained in his first design, and therefore leftthe same to a more happy moment, may now bematter of speculative conjecture. It may appear singular that so few works ofthis master should be found in the Orleans col-lection, especially as Leonardo was the favouritepainter of Francois Premier, and as his works were



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLORENTINE SCHOOL.—Leonardo pa vimci. 29 always so highly prized in the older collections ofFrance; but this is probably already accounted forby the fanaticism which one of the proprietors ofthis collection was guilty of, and which also provedso fatal to so many of the capital works of Cor-reggio, of which it was at one period possessed. Leonardo became in succession the cotemporaryof Michael Angelo Buonarotti, of Titian, of Ra-phael, and of Correggio.—The elegance of hisperson and manners, as well as his great andbrilliant genius, rendered him always the wel-come visitor at the most splendid courts of Eu-rope,—he lived with honour, and he died in thearms of his patron and friend, Francis Premier. 1.  Portrait of a Woman—the Duke of Bridgewater,—at 60 guineas. 2.   La Colombine—sold to Robert Udney, Esq.—at 250 guineas. 3.   Herodias —valued at 80 guineas. This picture in the English catalogue is givento Andrea Solario—it

passed into the possessionof the late Mr. Cox of Hampstead, and was againsold at his sale. A volume of valuable drawings by Leonardo,with his manuscript observations, is preserved in



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 30                  ORLEANS COLLECTION. the magnificent library which was lately presentedby his present Majesty to the British Museum. MICHAEL ANGELO BUONAROTTI. Born at Chiusi, in Tuscany, in 1474. Died at Rome, in          .         . 1564, aged 90. To compare Michael Angelo with any of hisown cotemporaries, may probably be deemed lessappropriate than to compare him to those whohad long preceded him in a sister art. Leonardowas the first to imagine a new, and great style,superior to any thing which had preceded him inthe art of painting. Titian, with a happy fertilityof genius, carried the brilliancy of colouring toits highest perfection. Correggio delighted withhis fascinating grace, with his mystic chiar-oscuro.Raphael stood first for the elegance of his com-position, and in a happy union of the sublime andbeautiful; but to Michael Angelo was given thegreat, and the terrible.—He was the Homer ofEpic Painting. 1.  Christ in the Garden

of Olives—valued at 200 guineas. 2.  The Holy Family—valued at 400 gui- neas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLORENTINE SCHOOL.—michael angelo. 31 This picture was afterwards in the collection ofHenry Hope, Esq. and was sold at his sale in1816: it afterwards passed into Germany. Although these two pictures carry the name ofM. Angelo in this catalogue, yet like many othersbearing the name of that great master, they areno doubt by one or other of his scholars,—as Se-bastian del Piombo, or Marcello Venusti.—Indeedit is the opinion of the best connoisseurs, that thereis no oil picture of that great master now in ex-istence, unless it be that in the Florentine gallery,and this even, it is now said, has been lately dis-covered to be painted in tempera. Many con-noisseurs are however persuaded, that the smallpicture formerly in the Cavalieri Palace of Rome,and which was given by M. Angelo himself to hisfriend the Cavalier Cavalieri, and always con-sidered in Rome as by the hand of this greatman, is a true picture; if any picture in oil of thismaster

does exist at this day. Mr. Ottley pos-sesses several fine original drawings by M. Angelo,studies for his great works, in fresco. From whathas been said, it is evident that this great master'sworks cannot be judged of out of Italy. It is infresco painting alone, that they are to be looked for. In sculpture, M. Angelo comes nearest to theancient Greeks. The tomb of Pope Julius II. isone of the highest efforts of genius; the figure ofMoses is sublime. ^



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 32 ORLEANS COLLECTION. GEOESIO VASAEI. Born at Arezzo, in 1514. Died in . . 1578, aged 64. The works of Vasari as a historian, are betterknown, and have been more esteemed than those asa painter.—Notwithstanding this criticism, whichhas been often applied to him, his paintings possessmuch of that grande gusto of the school in whichhe studied, and of those great men whose workshe imitated, and to whom he was cotemporary. 1. The Six Poets of Italy—sold to ThomasHope, Esq. for 100 guineas. One of the most interesting pictures of thismaster. ALEXANDRO ALLORI, CALLED BRONZINO. Born at Florence, in 1535. Died . . . 1607, aged 72. 1. Venus and Cupid—T. Hope, Esq. 150guineas. This painter imitated the style of M. Angelo,and painted portraits in a grand and noblemanner.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 33 FLORENTINE SCHOOL. ANDREA DEE SAttTO. Born at Florence, in 1488. Died in .        . 1530, aged 42. Several of the finest pictures of this esteemedmaster were brought to England by the late ArthurChampernowne, Esq. in conjunction with the au-thor of these sketches. These works show whatAndrea del Sarto is, in his most excellent manner.One of these, which was in the Aldobrandini palaceof Rome, is now in the collection of the Rev. Mr.Carr ; two others, of equal consequence, have beenlately allowed to go out of the country from theirgreat excellence not having been sufficiently ap-preciated, and are now in Paris.—In this collectionthere was nothing of very great note. 1.  The Death of Lueretia—sold to--------- Mitchell, Esq, for 100 guineas. 2.  Jupiter and Leda—sold to Mr. Aufrere for 200 guineas. The works of Andrea del Sarto possess all thatfine character, correct outline, and noble sentiment,which are to be found in the works of the

greatmasters of the same period. He was the friend ofMichael Angelo, and it has been reported that theoutlines for some of his finest compositions were VOL. 1.                                                                 D



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 34 ORLEANS COLLECTION. traced by the hand of that great man:—his exe-cution, while it is rich toned, is at the same timedelicate, and is founded upon the principles of thatadopted by Leonardo. DANIEL BICCLARELLI, CALLEDDANIEL DA VOLTERRA. Born at Volterra, in 1509. Died in . . 1566, aged 57. It is to be regretted that so few of this greatmaster's works have come down to us. His greatpicture of the taking down from the cross, ofwhich there is a print by Borigny, has alwaysbeen rated as one of the finest works in the art,and has been classed with the Transfiguration ofRaphael, the Communion of St. Jerome by Dome-nechino, the St. Jerome of Correggio, and otherworks of that superlative class. In this collectionthere was but one, which is an early picture ofthe master. 1. Taking down from the Cross—sold tothe Earl of Suffolk for 100 guineas. Volterra was selected to cover with light dra-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLORENTINE SCHOOL.                   35 peries the objectionable parts of the celebratedpicture of the Last Judgement, by M. Angelo;which proves the rank in which his abilities wereheld as an artist.—Nicholas Poussin classes himwith the greatest masters of painting. The interesting scale of relative excellenceamong the great masters, composed by NicholasPoussin, may be regarded as very superior to thatformed by De Piles, and other French and Flemishwriters, some of whom appear to have had but avery imperfect idea of the high excellence of thegreat masters of the Italian schools. No man wasever capable of forming a more just opinion oftheir true value than Poussin, and his opinionsought therefore to be received with deference andrespect. D 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 37 ORLEANS COLLECTION. ROMAN SCHOOL. RAPHAEL DA URBINO. Born at Urbino, in the Roman Territory, 1483. Died in......1520, aged 37. Certain illustrious names create in the mind animpression, which, by the force of moral associa-tions, make us regard them with a degree of re-verential awe, blended with love. With suchfeelings and with such impressions do we turnto the name of Raphael, and in contemplating theportrait of that great man, we say in the languageof the celebrated Cardinal Bembo, " We hie est Raphael, tirauit quo sospite vinciRerum magna parens, et moriente mori."" It must always be gratifying to contemplatethose objects which approach nearest to perfection;human nature is too weak in itself to place muchdependence upon its own strength, and mankindis pleased with an occasion to dwell on whateverraises it above the standard of humanity. Raphael, from his earliest years, showed a na-tural and intuitive taste.

He was the favourite



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 38                   ORLEANS COLLECTION. child of nature, and as he grew up became theno less favoured son of art. He was elegant in hisperson, possessed a countenance of the most beau-tiful expression, and a mind of the finest and mostbenevolent character. The development of histalents was less rapid, from the dry manner ofthe school in which he was educated, but stilla delicacy and a grace appear in his earliestworks. He materially profited by his study ofthe antique, and learned from that high source,that simplicity forms the ground work of beauty.At a more advanced period he saw the works ofLeonardo, and Michael Angelo Buonarotti; whenhis great genius burst forth with all that powerand vigour which raised him to the highest rankin the art, and led him to adopt a sublimity ofmanner, such, as no human being has ever at-tained. It is almost above our power to fox'm an idea ofthe great excellence of the best works of Raphael,without

having seen those works themselves;neither can these be sufficiently appreciated, with-out the mind having previously undergone a courseof preparatory study.—There was a period whenRaphael himself, even after he had attained cele-brity as a painter, could not have imagined theperfection to which he should arrive in the deve-lopment of his sublime ideas.—-It was time and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ROMAN SCHOOL.—Raphael.                 39 experience alone, which prepared his mind andhis hand for the execution of these, and threedistinct periods are marked, and defined, in theprogress which he made towards pei'fection. Ifsuch therefore was the case with Raphael him-self, how much less could any one inferior to himin knowledge, in science, or in ideality, be enabledto conceive those excellencies which he has com-bined in the formation of the sublime composi-tions which have immortalised his name, andranked him above all other painters. Few collections possess at this day works ofthe high class above alluded to*. The picturesof his third and last manner may be said tobe numbered; Spain possesses three of them,which were a few years ago in Paris, and whichafforded the amateur an opportunity of forminghis taste upon the most perfect examples of trueexcellence. There is no great work of Raphael,in this country, which is painted

in oil, thatpasses the best time of his second period, or atfarthest the commencement of his third maimer;none that can be classed with the Madonna delPesche, the Sapazima di Sicilia, or the Elizabeth * Vide Appendix for some curious information re-garding the Cartoons of Raphael. A.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 40 ORLEANS COLLECTION. receiving the Virgin #, all again sent back to theSpanish capital. The picture known by the nameof the Pearl of Raphael, formerly in the collectionof King Charles the First, also formed a fourth ofthe same series of pictures ; but that picture, not-withstanding its high reputation and great excel-lence, is nevertheless inferior to the three abovementioned. It is indeed painted at the commence-ment of his third, and best period, when he hadadopted a richer and more powerful style of colour-ing, and thrown off entirely the pale and morefeeble manner of Perugino, but it does not possessthat superlative excellence which is to be found inthe three pictures first above mentioned, nor hadhe divested himself entirely of that dryness whichthe works of his second manner in some measurepossess, and of which his last and finest works aretotally free. The author of these sketches hadseveral opportunities of hearing the opinions of

thecelebrated Visconti in regard to these pictures,and of conversing with him on the subject; be-sides with many of the best connoisseurs of theFrench capital. There was a time when these four magnificent * Vide Appendix for some interesting particulars re-garding these pictures. B.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ROMAN SCHOOL.—raphakl.               41 works might have been acquired for this country,and which would only have been reacquiring whathad in part formerly belonged to it; but those towhom the writer of these remarks applied, did notat the moment attach sufficient consequence to thesubject, or did not choose to run the risk of theacquisition, and the opportunity was unfortunatelyallowed to pass by.—Another picture of the samehigh class in point of excellence, and coming fromthe same source*, was indeed consigned to himin the year 1813, with many other fine picturesfrom Madrid, and was sold in England. It re-mained in this country for several years ; but thatpicture has again been transmitted to the con-tinent, and is now in the possession of the PrinceRoyal of Bavaria, a prince well known for hisrefined taste and just discernment in all mattersconnected with the arts. His Royal Highnesspaid for this picture the sum of 5000/. sterlingt. * A

small picture which had been in the Escurial, theMadonna, Infant Christ, and St. John. t Augustus III. King of Poland, Elector of Saxony,paid 17,000 ducats for the Raphael now in the DresdenGallery, called the Madonna del Sisto—a sum equal to8,500/. He paid 1,200,000 thalers for the collection ofpictures which belonged to the Dukes of Modena, a sumequal to 200,000?. sterling of our money. In that col-lection were five pictures by Correggio, which are now inthe Dresden Gallery.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 42                  ORLEANS COLLECTION. It was this prince who, a few years ago, pur-chased the Egina marbles, while our people wereconsidering about a few thousand pounds. Thiseconomy is much to be regretted, for it was inreality of very little consequence to a Power likeGreat Britain, whether she should give six thou-sand or ten thousand pounds for objects whichwere in themselves unique, and which could no-where else be acquired on any terms. When works of the above magnificent class arefrom the fate of war, or the casualties of existingcircumstances, rendered attainable, they becomeobjects worthy the attention of states more thanof individuals; they add to the glory of the countrywhich secures them ; they become a source of realas well as of classical and national wealth. Crowdsof strangers from all quarters flock to see them,and they expend in the country which possessesthem a part of their income and wealth; but whensuch

occasions are neglected, adieu for ever to thegolden opportunity. Again, it may be maintained, that when suchobjects present themselves, the public ought toweigh their relative importance, not so much fromthe mere value in money which is attached tothem, as from the actual consequence that theyare of to the art in general, either as tending toform and diffuse a more refined taste, or to im-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 43 ROMAN SCHOOL—baphael. prove the style of a national school of art, byreference to works of the first order. A govern-ment is indeed amply repaid its advances by thepolicy of such a purchase, and by the benefitswhich revert, to itself, directly or indirectly. These considerations become probably of moreimportance in themselves at this moment, in con-sequence of an opportunity again presenting itselfof enriching this country with some objects which,in point of real consequence, stand second only tothe Raphaels above-mentioned, and the loss ofwhich this country must always regret. TheMareehal Soult, Due de Dalmatie, knowing thatthe author of these pages had formerly madeseveral most valuable acquisitions of works of artin Spain and Italy, and latterly had purchased thecollection of Mons. de Talleyrand in France, com-municated to him, in April last, that he felt dis-posed to part with his pictures as an entire col-lection, if the same could be

disposed of in thatmanner. Mr. Buchanan represented to the Mare-ehal the difficulty of placing an entire collection inthat way ; but stated the probability of the eightcelebrated pictures by Murillo being purchased forEngland, if the Mareehal would fix a separatevalue on them. This, after much difficulty, theMareehal agreed to do, and in obtaining a note ofthe value of these, with three other very capital



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 44                   ORLEANS COLLECTION. pictures, which are in the same collection, Mr.Buchanan immediately returned to England forthe express purpose of communicating the same tohis Majesty's Ministers, and impressing on themthe importance of such an acquisition, these mag-nificent pictures being already known to everyconnoisseur as the ckefs-d'ceuvres of that greatmaster*. What the result of such a communi-cation may yet be, he cannot presume to say; buthe well knows, that every amateur of painting,who has seen these fine works, hopes and truststhat the British nation, rich and powerful as itnow is, and flourishing in its finances, will notallow the present opportunity to pass of securingfor this country objects of that great consequence,which, from their high value, can never be foundin commerce, and may be regarded as a propertywhich ought to belong to states, and not to indi-viduals. No act of the Commons' House of Par-liament could

be more gratifying to the present orto succeeding generations, than a vote of creditfor the securing of these treasures, while it wouldadd an additional lustre to his present Majesty'sreign. The period of Augustus is more respected thanthat of any of his predecessors, from that Emperor ' See Appendix for a description of these pictures. C.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 45 ROMAN SCHOOL.—Raphael. having been the patron of men of letters, the pro-tector of the arts and sciences, and having renderedhis age celebrated, and his reign glorious, by en-riching his country through their means. The most important acquisition of objects ofhigh consideration which could have been attainedfor this country in modern times, would have beenthe four Raphaels above mentioned; the next tothat in point of real consequence, and which canstill be drawn from foreign countries to add to theriches of our own, would be the Murillos justnamed:—such works may ever be regarded asthose great Landmarks of Art, which are so few innumber, and to which the world may always lookwith confidence, as guides in science and art. Theexpression which the Marechal made use of can-not be deemed too strong when he said, " Thesepictures are capable of forming a Revolution in thescience of modern painting, and of creating a newschool of

art. Whole masses of pictures may bebrought into position on the walls of a gallery; BUT WHAT WILL THESE AVAIL, WITHOUT AFEW GREAT LEADERS ?" The above digressions will be the more readilypardoned when their importance is considered,especially as having reference to the PRESENT



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 46                   ORLEANS COLLECTION. pekiod, and to what may still be attained,—Alittle longer, and this opportunity will likewiseescape us! The pictures of Raphael in the Orleans collec-tion were as follows: 1.   Christ bearing his Cross—sold to G. Hibbert, Esq. for 150 guineas—anearly performance. 2.   Christ praying on the Mount—valued at 100 guineas.8. Entombment—valued at 100 guineas. 4.  Virgin and Child—a small picture, va- lued at 200 guineas, which afterwardspassed into the collection of ThomasHope, Esq. 5.  Holy Family—W. Willett, Esq. 700 guineas—a picture where the Virginis lifting a thin veil from the child. 6.   Virgin and Infant Jesus—Duke of Bridgewater, 300 guineas. 7.   Holy Family—known by the title of La Belle Vierge—Duke of Bridge-water at 3000 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ROMAN SCHOOL.—Raphael.                 47 This beautiful cabinet picture is painted at hisfinest period: it is on wood, and a duplicate ofthat in the Florentine gallery. It is in the fineststate of preservation. 8.   Virgin and Child—sold to G. Hibbert, Esq. for 500 guineas—a small picturein his second manner. 9.   Julius II.—valued at 150 guineas. 10.   St. John in the Wilderness—sold to Lord Berwick for 1500 guineas. This picture has since passed through severalhands; it is the duplicate of that in the Florentinegallery, and is painted on canvas. The Floren-tine picture is painted on wood, and is certainlythe finer of the two. 11.   Holy Family, called La Vierge au Pal-mier—the Duke of Bridge water, 1200guineas—one of Baphael's pictures inhis second manner. 12.   Vision of Ezekiel—sold to Lord Ber- wick for 800 guineas—now in thepossession of Sir Thomas Baring, Bart. This picture is not given among the engravingsof the Orleans gallery, owing, probably,

to the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 48                  ORLEANS COLLECTION. same subject having been engraved for the MuseeFrancaise, after the picture still at the Louvre.Of these two pictures, that in the possession ofSir Thomas Baring appears to be the preferable.Both are mentioned in the Crozat Collection ofEngravings, as also is that in the FlorentineGallery, and all the three are considered to begenuine. The present picture is delicately painted,and appears to be at his best period. It is well known that a great many of the com-positions of Raphael have been admirably engravedby Mark Antonio Riamondi, under the immediateeye of Raphael himself. These engravings conveymuch of the true spirit and sentiment of themaster, and are objects highly deserving the atten-tion of every amateur of painting, and of everyone who wishes to form a just and a correct taste.This great man, whose talents were of thattranscendent order as to obtain for him the title ofHDwino, not only possessed the

highest reputation,and met with the greatest respect during his life,but at his death received honours of the mostmarked and imposing nature. He was attackedby a casual malady at the period that he waspainting his great work of the Transfiguration,and died previous to its being entirely finished.His funeral was attended by all the nobles ofRome, as well as by those of the neighbouring



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 HOMAN SCHOOL.—juho romano.            49 Italian states. Pope Leo X., his friend and patron,accompanied his remains to the tomb; while thisgrand corthge was preceded by the Transfigura-tion itself, carried as it were in triumph, to proveto the world, that although the body was dead,his soul and glory should live for ever. JULIO PIPPI, CALLED JULIO ROMANO. Bom—1492. Died—1546. The style of this great painter, the friend andprincipal scholar of Raphael, is truly historical.More bold and aspiring than his master, althoughwithout his suavity and grace, his poetic geniuswas admirably calculated for those compositionsin which he so much excelled; his battles andtriumphal processions will ever stand as monu-ments of his great talents. Mason, in his translation of Dufresnoy's poemde Arte Graphica, has given in a happy mannerthe following lines: vol. i.                                                       E



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 50                   ORLEANS COLLECTION. Learn how at Julio's birth the Muses smiled,And in their mystic caverns nursed the child;How by th' Aonian powers their smile bestow'd,His pencil with poetic fervour glow'd;When faintly verse Apollo's charms convey'd,He oped the shrine, and all the god display'd:His triumphs more than mortal pomp adorns.With more than mortal rage his battle burns:His heroes, happy heirs of favYing fame,More from his art than from their actions claim *. 1.  Birth of Jupiter—valued at 200 guineas. 2.  The nursing of Hercules—the Duke of Bridgewater at 800 guineas. A po-etical composition in his best manner. 3.  The Birth of Bacchus—valued at 200 guineas * Julius a puero Musarum eductis in antris,Aonias reseravit opes, graphicaque poesi,Quae non visa prius, sed tantum audita poetis,Ante oculos spectanda dabit sacraria Phoebi;Quseque coronatis complevit bella triumphisHeroum fortuna potens, casusque decoros,Nobilius re ipsa

antiqua pinasisse videtur.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ROMAN SCHOOL.—jumo eomano.             51, The set of friezes were retained for the Dukeof Bridgewater at 200 guineas each ; but some ofthese were afterwards parted with by his Grace,and are in the possession of different individuals.One of the best of them passed into the selectcollection of Jeremiah Harman, Esq. The cartoons engraved in this collection did notcome to England, and it is believed they are in thepossession of an old lady in Paris, to whom somelarge and magnificent cartoons of Julio Romanolately belonged. In the Orleans collection there were few picturesby Julio of a very high class, at least in moderntimes; and his works of that description, likethose of his master, are exceedingly rare in Eng-land. A small picture painted on wood, repre-senting a Holy Family, is in the possession ofLord Radstock, which is in his highest style ofexcellence. This picture enables the connoisseurto judge of his works not only in his best manner,but in one which

approaches very near to thefinest period of Raphael himself; it resemblesmuch the execution in the great picture of theSpazima, which Julio is said to have painted a partof, and is, although small, a very important workof art, valuable for its composition, its grand styleof execution, and its fine preservation. One of the grand works of this master will still be E 2 -



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 52 ORLEANS COLLECTION. found in the gallery of the Louvre: it representsthe Adoration of the Shepherds, and is No. 918of the catalogue of that collection. SEBASTIAN DE VENICE, CALLED SEBASTIAN DEL PIOMBO. Born—1485.Died—154-7. This eminent painter, horn at Venice, andreceiving the first principles of his education inthat school, and more immediately from the cele-brated Georgione, is as frequently claimed by hiscountrymen as belonging to Venice, as by theRoman school, from having afterwards attachedhimself to the more correct style of Raphael, andhaving passed his best days at Rome. He wasalso much employed in assisting Michael AngeloBuonarotti, and in painting from the designs ofthat great man, who always had a great friendshipfor Sebastiano; he is therefore sometimes rankedamong the Florentine painters, whose great man-ner of design he had also adopted from the instruc-tions of Michael Angelo himself. From these dif-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ROMAN SCHOOL.-—rebastian del piombo. 5o ferent styles he formed a composite of his own,which partakes of the great manner of the Flo-rentine, the correct style of the Roman, and therich colouring of the Venetian : and in this mannerhe executed several works of the highest class inhistoric painting. In the Orleans collection he has been classed asbelonging to the Roman school, and his works aretherefore here given under that title. I. Portrait of his friend, Michael Angelo. It does not appear from the printed cataloguethat this picture was brought to England withthis collection. 2.  Descent from the Cross—the Duke of Bridge water, for 200 guineas. 3.  The Raising of Lazarus—Mr. Angerstein, for 3500 guineas. This magnificent picture has always been re-garded not only as one of the chef-d'oeuvres of thiscollection, but as one of the principal works of itsown period. It was painted in competition withthe Transfiguration of Raphael, and is even saidto have been

designed by Michael Angelo, whodrew the outlines of the principal figures.; and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 54                  ORLEANS COLLECTION. there appears good reason for believing this asser-tion to have just foundation, not only from theintimacy and friendship which existed betweenhim and Sebastiano, but from the particular castand expression of some of the characters them-selves*. Although this grand work could notstand the comparison with the Transfiguration, itreceived the approbation of all the best judges ofthe day, and was at that period ranked among theworks of that rare class which are destined to holda first place in art. It has been reported that the late proprietorreceived an offer of ? 10,000 for it from theFrench government, at the period when the Trans-figuration was at the Louvre, for the purpose ofplacing it vis-a-vis, and thus allowing the worldto form their opinion of the relative excellenciesof these two great works : certain it is, that in theabsence of Raphael, and a few other splendid workswhich have been restored to the original situationsfor

which they were painted, there is no pictureof the Italian school now in the French gallerywhich can be ranked above it, and only the greatJulio Romano, the Nativity, which can be placedin competition with it. * Some original drawings by M. Angelo are in thepossession of Sir T. Lawrence, which tend to render theseconjectures highly probable.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ROMAN SCHOOL.                         55 Another offer of a splendid nature was latelymade to the executors of the late Mr. Angersteinfor this picture, and four others of the same col-lection, by an individual in this country, knownfor his refined taste; but as the Government wasin treaty for the entire collection, that offer couldnot at the moment be entertained. This grandwork has now been purchased by the British go-vernment, along with the other pictures of Mr.Angerstein's collection, for the purpose of form-ing the commencement of a National Gallery;and certainly no act of his Majesty's Ministerscan be deemed more wise and politic, or morelikely to meet with the unqualified approbation ofthe country at large. POLIDORE DE CABAVAGGIO. 1. The Three Graces—valued at 40 guineas. PEKING GEE VAGA. 1. The Three Goddesses—sold to Mr.Nesbitt for 80 guineas. NICOLO DEL' ABBATE. 1. Rape of Proserpine—the Earl Govver,for 160 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 56 ORLEANS COLLECTION. FKEDEllICO BAKOCCIO. Born—1528.Died—1612. 1.  The Repose in Egypt—sold to Lady Lucas, now Countess de Grey, for 200guineas. 2.   The Holy Family, called La Vierge aux chats—valued at 400 guineas.The Holy Family—sold to G. Hibbert, Esq. for 100 guineas—not engraved.The Burning of Troy—No. 289 of printed catalogue, valued at 40 guineas—not engraved. It was remarked of an ancient painter that hischildren appeared to have fed upon roses; thesame may be said of those of Baroccio. salviati. 1. The Rape of the Sabines—valued at 150guineas. DOMENICO FETTI. 1. La Fileuse—sold to Mr. Maitland for100 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 .57 ROMAN SCHOOL. GUISEPPE CESAPvI. 1. Susannah and Elders—valued at 80guineas. PIETRO DA COUTONA. Born—159(5-Died—1669. 1. Flight of Jacob—sold to G. Hibbert,Esq. for 450 guineas. This picture afterwards passed into the collec-tion of William Smith, Esq. M. P. and is now inthe possession-of John Allnutt, Esq.—It is one ofthe finest pictures of Cortona, and has been alwaysesteemed for the excellence of its composition.—It was sold by Mr. Christie in 1802 for ? 356. ANDREA SACCHI. Bom—1594.Died—1668. I. Adam lamenting the Death of Abel—sold to Robert Udney, Esq. for 20guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 58                  ORLEANS COLLECTION. Christ bearing his Cross—sold to H. Hope,Esq. for 150 guineas—not engraved. The famous picture of the White Friars atRome was painted by this master. Andrea Sacchiand Pietro da Cortona were the two last mastersof note of the Roman school. M. ANGELO DI BATALLIA. 1. Masquerade—valued at 30 guineas. COURTOIS, CALLED BOUltGUIGNONE. 1. Charge of Cavalry—not in printed cata-logue.                                     ' ?. CARLO MARATTL 1. Triumph of Galatea—sold to W. Willett,Esq. for 100 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL. ANTONIO DE ALLEGRI, CALLED CORREGGIO. Born 1493.Died 1534. To every intelligent connoisseur, the very nameof Correggio carries with it a charm, and suggestsa recollection of all that is amiable, lovely, andgraceful in art, of the irresistible power of har-mony, and of the magic illusions of light andshade. Few men have arrived at great eminence inthe profession of art, without the possession ofgreat mental powers, and of those moral qualitieswhich have rendered them estimable in the eye ofsociety;—Leonardo and Raphael possessed thesein an eminent degree; they were friendly, affable,and generous, and the latter in particular willingand even anxious to communicate whatever heknew.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 60 ORLEANS COLLECTION. Correggio may be said, like these great men, tohave been endued with great mental qualities fromnature, an innate and pure taste, a clear, vigorous,and comprehensive understanding, and an idealityonly surpassed by Raphael. In his youth he gaveproof of the superiority of his talents over all whowere around him, and without foreign aid, he ap-peared like a brilliant meteor, shooting out of dark-ness ; for in the Principality which gave him birth,the art of painting was still in a very Gothic state.Much obscurity existed for a long period inregard to the early history of Correggio, whichhas of late years been in a great measure clearedup by the diligent researches of Tiraboschi andPungileoni, and the learned discourses of the AbbeLanzi *. The period when Correggio appeared wasunfavourable to a steady cultivation of the arts andsciences from the restless ambition of the Popes,and the civil wars which then ravaged Italy; andit is the

more a matter of wonder that with allthese discouragements, the arts should throughthe force, and the united genius of a small clusterof men of talent, have triumphed over the diffi-culties which so often presented themselves, arisingjout of the existing political state of Italy itself.In 1504, the power of Venice was overthrown * Storia Pittorica dell' Italia.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL,—corbeggio.              61 by the League, never again to recover her ancientpride and splendour. In 1513, the power of theSforza family received a severe blow, and the cityof Parma, the principal residence of ? Correggio,was ceded to Julius II.—In 1517, Italy was in-vaded by the French, who traversed it from oneextremity to the other, and the Dukes of Milanagain became its masters. In 1521, after thedisasters which befel the French armies, Pai'maagain changed hands, and fell under the dominionof the Holy See.—In 1527, Rome herself wasmost cruelly sacked for forty days by the Spanisharmy; and yet, these years of trouble form themost splendid period of the whole history of art. Correggio was one of that brilliant cluster whohad to contend against these powerful difficulties.His studies were broken in upon when young;his most capital works were interrupted at a moreadvanced period; still, by perseverance and hisgreat genius, he

accomplished what has surprisedand delighted the world, and what Julio Romanoand Annibal Caracce, in speaking of his greatworks in the church of St. John, and cupola ofthe cathedral of Parma, declared to be the mostperfect which they had ever beheld. In Mason's translation of Dufresnoy's poem,the following lines give a short sketch of thismaster's characteristic style.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 62 ORLEANS COLLECTION. " Bright beyond all the rest Corregio flingsHis ample lights, and round them gently bringsThe mingling shade. In all his works we viewGrandeur of style, and chastity of hue *.,'', The pictures of Correggio in the Orleans gallerywere as follows:— 1.   The Mule Driver—the Earl Gower, at 80 guineas. It is reported that this picture, which is one ofhis early productions, was painted as the sign foran inn. 2.   The Madonna and Infant Christ—re- tained for the Duke of Bridgewater, at1200 guineas. 3.   Danae—valued at 1000 guineas. This picture was not sold during the exhibition,but passed afterwards into the possession of thelate H. Hope, Esq. and at the sale of his pictureswas sold for 250/. It is now in Paris. * Clarior ante alios Corregius extitit, amplaLuce superfusa, circum coeuntibus umbris,Pingendique modo grandi et tractando coloreCorpora.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL—cobubggio.             63 4.  The Magdalen—not in the printed cata- logue—probably did not come to Eng-land. 5.  The Education of Cupid—sold to Mr. Willet, for 350 guineas. This picture was again sold after the death ofMr. Willet, and is now in the possession of Mon-sieur Erard of Paris. It is the same subject asthat lately brought to England by the Marquis ofLondonderry, and which was formerly in Spain.That of the Orleans Collection is the earlier pic-ture, and is painted in a much looser and moreunfinished manner: it had suffered considerably,and has been very indifferently repaired. 6.  Noli me tangere—sold to Robert Udney, Esq. for 400 guineas. 7.  Duke of Valentino. Caesar Borgia— purchased by T. Hope, for 500 gui-neas. Portrait called Le Rongeau, No. 163, ofcatalogue—sold to Mr. Jones, for 20guineas. Study of Heads—two pictures, Nos. 143and 277 of the printed catalogue—sold to Mr. Angerstein for 100 guineaseach—not

engraved.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 64                    ORLEANS COLLECTION. « Considering how rich this collection was in theworks of Correggio at the time of Philip, RegentDuke of Orleans, and the many capital pictures ofthis master which he purchased from the heirs ofthe Duke of Bracciano, and which had belongedto Christina of Sweden, it appears extraordinarythat so few of consequence should have belongedto this collection at the period of its arrival inEngland. It is true that several of the finest weredestroyed by order of the fanatic Duke of Orleans, who ended his days in the Abbey of-----------------; and to this alone can be attributed the great fall-ing off from what might have been expected inreading the history of this collection, as given byD'Argivilliers in the year-------. This country, however, has now the good fortuneto possess three works of the very highest class ofthis master, and which most fully satisfy the mindof the extent to which he could carry the magicaleffect of chiar-oscuro, joined to

the other highexcellencies of this charming art. The pictures of Christ in the Garden, in thepossession of his Grace the Duke of Wellington,the Ecce Homo, and the Education of Cupid, inthe possession of the Marquis of Londonderry, areequal in point of quality to his best works in theDresden Gallery. The former of these was cap-tured on the field of Vittoria, having been foundin the imperial of the carriage of Joseph Buona-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—corregcio.             65 parte, which fell into the hands of our victoriousarmy: it was originally purchased for Philip IV.of Spain, by the Governor of Milan, for 750 Spanishdoubloons, equal to ? 3000 sterling of our money.The latter of these pictures, the Education ofCupid, was purchased by the Duke of Alva, atthe sale made by order of Parliament of the pic-tures belonging to the illustrious and unfortunateCharles the First, for the sum of ?1000, and isnow again happily brought back to England. TheEcce Homo is that which formerly belonged to thePrince Colonna. These two fine pictures belongedto Murat, King of Naples. The first was carriedby him from Spain, and had been for some time inthe possession of the Prince of Peace. The Mar-quis of Londonderry purchased both from thewidow of Murat at Vienna, and has recentlybrought them to this country, which may now bedeemed a most important addition to our trea-sures of art. The celebrated

Magdalen of Correggio, a pic-ture of twenty inches by fifteen, was paid 27,000Roman crowns by Augustus III. King of Poland,Elector of Saxony, being equal to 6,500/. sterling,a sum of much greater value in those days thanhas been given for any picture in modern times.It was, during his lifetime, kept locked up ina case in his own private apartments. After his vol. i.                                                   f



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 66 ORLEANS COLLECTION. death it was placed in the Dresden gallery, fromwhence it was stolen. It is said to have beenafterwards restored; but whether the picture nowshown in that gallery may be the veritable Mag-dalen of Correggio, is matter of doubt. The Dresden Gallery, however, possesses theSt. Sebastian of Correggio, a large composition ofthe Virgin and Child in the clouds, surrounded bygroups of angels, with St. Sebastian and otherfigures in the lower part of the picture. Thispicture is all perfection, and partly compensatesfor the disappointment the connoisseur receives inlooking for that great excellence in the picture ofthe far famed Magdalen, which he is prepared toexpect, or the chagrin which is experienced infinding that the two celebrated pictures of theNotte, and the St. George, have been injudiciouslycleaned, and lost those fine glazings which theyformerly possessed. Monsieur de Burtin, in his remarks on the pic-tures of the Dresden gallery, tells us,

that one ofits former directors, Reidle, had covered most ofthe pictures with oil instead of varnish, which, toavoid total destruction to these works, he was,after a few years, obliged to remove, and thatthey had suffered much from the improper ap-plication in the first instance, and the injudicioustreatment by cleaning, in the second.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 » LOMBARD SCHOOL.—correggio.              67 Correggio, with an elegant and poetic fancy,possessed great originality, as well in the group-ing and foreshortening of his figures, as in thewonderful distribution of his lights, which, inmany instances, is perfectly novel. In the Notte,where the light diffused over the piece emanatesfrom the child, he has embodied a thought at oncebeautiful, picturesque, and sublime; an idea, asOpie observes, which " has been seized with suchavidity, and produced so many imitations, that noone is accused of plagiarism. The real author isforgotten, and the public, accustomed to considerthis incident as naturally a part of the subject,have long ceased to inquire, when, or by whom, itwas invented." The qualities (says a late author) which con-stitute the leading principles of his style, are har-mony and grace; they predominate in his smaller,as in his greater compositions, in his cabinet pic-tures as in his cupolas ; his lights and shadows areso

skilfully balanced, and so artfully blended, as toexcite in the mind the most pleasing and soothingsensations; while, it may be added, they rivet theattention to the object which is contemplated, andleave the imagination lost in wonder at the unde-fined and mystical manner in which the charm isproduced. I,' o



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 • ^8                  ORLEANS COLLECTION. Professor Fuseli, with all that enthusiasmfor art which has always marked his character,and with a perfect knowledge of the subject hetreats of, says, " The harmony of Correggio,though assisted by exquisite hues, was entirely in-dependent of colour: his great organ was chiarooscuro, in its most extensive sense. He succeededin uniting the two opposite principles of lightand darkness, by imperceptible gradations. Thebland light of a globe, gliding through lucid demi-tints into rich reflected shades, composes the spellwhich pervades all his performances. The art ofpainting had exhibited some of the highest effortsof its power; the sublime conceptions of MichaelAngelo, the pathos and expression of Raphael, andthe magic tints of Titian: another charm was yetwanting to complete the circle of perfection, andthis charm was found in the harmony of Cor-reggio." Correggio employed the rarest and richestcolours, which he laid on in a

full body, and in abroad manner, retouching them often with thegreatest care and attention. His heads are finishedwith all the care and delicacy of those of Leo-nardo ; and the lovely smile which plays on hisfemale countenances never exceeds that preciseboundary of grace which is free of all affectation,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—cokrkggio.              69 •—that grand desideratum of excellence, in the at-tempt at which, all his imitators have fallen short, or entirely failed. Again, another author says*, " The clearnessand transparency of his colouring, are inimitable,and stop at that exact medium in which lies thepurity and perfection of taste. Thus, he excelledin delineating the forms of angels retiring andmelting in the surrounding aether ; they seem theinhabitants of heaven, crayoned in splendour, pel-lucid in glory; their clear and animated tintsbreathe a divinity ; they float in air like the skirtsof a passing cloud ; they drop from the skies, likerain through an April sun." This last critique on the colouring of Correggioappears to have been drawn from the picture ofthe St. Sebastian, which is in the Dresden gallery.The children which surround the Virgin are heretruly portrayed as in the picture itself; it is amost enchanting piece of colouring, and is in themost perfect state of

preservation. Two of thepictures by Murillo, in the possession of theMarechal Soult, the Immaculate Conception, andthe Virgin and Child in glory, are painted uponthe same principle. The colouring of the childrenin these is most exquisite, and they are works of * Webb, on the Beauties of Painting.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 70 ORLEANS COLLECTION. which it may be said, that Correggio has beenrivalled. Murillo, in his finest works, united thelight handling of Vandyck with the powerful andbrilliant colouring of Correggio; and a strongaffinity is often to be found in the works of thesemasters. The picture of the Virgin and Child, inthe possession of Lord Berwick, formerly in theSt. Iago Palace of Madrid, is one of the exam-ples in this country which will prove the truth ofthis remark. The Good Shepherd, also by Mu-rillo, in the possession of Sir S. Clarke, Bart, isanother. Correggio carried the art of painting to perfec-tion in several of its branches. In chiaroscurohe was unrivalled. In foreshortening he was sur-passed by none. His cupolas show the mostaccurate knowledge of anatomy, joined to an in-timate acquaintance with beautiful nature; andwhile they create surprise, they cannot be said toexceed the limits of truth. Raphael and Correggio were most indefatigable,industrious, and patient in their

studies; and Mi-chael Angelo used to say, that a man's life wastoo short to learn his art. Those pictures which bear the signature ofCorreggio are sometimes with the name Lsetus,the Latin word for the family name of Allegri;sometimes Lieto, the Italian derivative, is used. ??



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—parmegiano.         71 FRANCESCO MAZZUOLI, CALLED PARMEGIANO. Born—1 SOS.Died—1540, aged 37. Francesco Mazzuoli, called by the Italians Par-*megianino, (their darling little Parmegiano,) wasesteemed by his cotemporaries a youth of bold andlively genius, of courteous and elegant manners.He is said to have been the scholar of Correggio;at all events he was the admirer of that greatmaster, and he improved himself in the art, by aclose study of his works. Parmegiano, without being a servile imitator,adopted a style between that of Correggio andRaphael, in which he proved peculiarly successful.—He united the bland and harmonious colouringof the one, with the correct design and chaste com-position of the other, and in forming a mannerwhich was peculiarly his own, he combined thehigh qualities of these great painters. Parmegiano having gone to Rome a few yearsafter the death of Raphael, for the purpose ofstudying the works

of that master, became a greatfavourite there; and from a similarity whichexisted between him and Raphael, not only in the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 72                    ORLEANS COLLECTION. style which he had adopted in his works, butalso in a certain degree of resemblance of coun-tenance, and an elegance of deportment; it wascurrently said that the soul of Raphael had passedinto the person of Parmegiano. The most celebrated works of Parmegiano, likethose of Correggio, are to be found in Parma.—His picture of Moses breaking the Tables of theLaw, which is in the church of the Steccata ofParma, is a master-piece of art. This graceful master's works are exceedinglyrare; his great picture of the Vision of St. Johnwas lately sold by Mr. Christie for 3,200/. and waspurchased for the British Gallery. This picturewas formerly acquired by the late Marquis ofAbercorn, at Rome, from Durno, the painter, for1,500/. Another fine cabinet picture, by Parmegiano, isstill in the possession of G. Watson Taylor, Esq.find possesses the highest qualities of this master. The picture, formerly in the Colonna Palace, ofthe Virgin presenting

the Infant Jesus to St. Mar-guerite, with an Angel and two Saints, the dupli-cate of that formerly at Bologna, and which wasalwtiys so much admired by Annibal Caracce, waspurchased for the author of this work at Rome, in1804, for 1,000/. sterling; but not finding a pur-chaser for it in this country, owing to the illiberal



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—parmegiano.           73 and unjust criticisms of interested persons, it wassent back to Italy in 1808. The archives of theColonna Palace, however, sufficiently prove, thatthat picture was painted for the Constable Colonna,by Parmegiano, and the opinion of some of thebest connoisseurs in Italy, among whom were thelate Mr. Grignon, Mr. Day, and Mr. Irvine, joinedwith several professors of art at Rome and Flo-rence, fully established its authenticity, which in-deed was never called in question until its arrivalin England; thus was an unjust criticism themeans of depriving this country of one of the mostgraceful and beautiful works which exists in theart of painting. The pictures in the Orleans were as follows: 1.  Education of Our Saviour—Robert Ud- ney, Esq.—100 guineas. 2.  Cupid making his Bow—the Duke of Bridge water—700 guineas. This was one of the pictures which belonged tothe Queen of Sweden; it was painted by Parme-giano for the Chevalier

Bayard, the knight whomFrancois Premier used to designate as being sanspeur, et sans reproche. 3.  The Marriage of St. Catherine—Mr. Troward—250 guineas. 4.  The Holy Family—the Earl of Carlisle —100 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 74 ORLEANS COLLECTION. 5. The Offering to Jesus—Mr. Coles—150 guineas.(5. The Head of St. John-Mr. Wright— 25 guineas. It has already been said that Parmegiano studiedthe works of Raphael; there is a character in someof his best pictures, which resembles those of thatgreat master. In the picture of the St. Margueriteabove mentioned, the head of the Madonna pos-sesses much of the character and sentiment of theMadonna del Peche, while the St. Marguerite her-self, to the drawing, and grace of Raphael, unitesthe mellow colouring of Correggio. The heads ofParmegiano's children have all a peculiar cast,which cannot be mistaken, and the light andbeautiful manner in which he has painted the hair,has been a subject of study and imitation for SirJoshua Reynolds, who evidently formed his bestmanner on the works of Correggio and of Parme-giano, as many of his pictures bear testimony.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE SCHOOL OF BOLOGNA. THE CAItACCI. Among the cities of Lombardy which producedmen of genius to illustrate her schools of art, nonestands more conspicuous than that of Bologna. The brilliant age of the great masters,—the dayof Michael Angelo Buonarotti, of Raphael, Titian,and Correggio, had passed over; and a decline asrapid, as the diffusion of taste which these greatluminaries had created was universal, had quicklysucceeded in Italy to that fine period, when anew and great light burst forth once more, in theLombard state, by the appearance of the Carracci,and their followers at Bologna. The Bolognese school produced a manner di-stinct from what had hitherto appeared, by form-ing a union of the qualities of the different schools,in uniting the fine design and drawing of the Ro-man, with the grace of the Lombard, and thecolouring of the Venetian; thus creating a com-posite style which may in the general abstract,be considered as the perfection of art.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 76                   ORLEANS COLLECTION. Few collections could boast of so much richesin any of the schools of painting, as the Orleanscould in that of Bologna, either in point of number,or in the excellent taste with which the works ofthis school had been selected. Annibal may certainly be considered as the morebrilliant of the Caracci, not only from the varietyof his works, but from the great number of thosewhich he has given to the world. Althoughtherefore younger by some years than Ludovico,we shall here place him first. ANNIBAL CAKACCE. Born at Bologna in 15C0. Died in ... 1609.—aged 49. This eminent and most accomplished painterreceived the first principles of his instruction fromhis cousin Ludovico, whose own manner was grandand sublime; he imbibed from him the ardentdesire of arriving at the utmost perfection in everybranch of the art, for which purpose he successivelystudied the works of Correggio, Titian, Tintorett,Andrea del Sarto, and Raphael, and was by

thesemeans enabled to form that happy style for whichthis school became so celebrated.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—annibal cakacck. 77 Mason, in his lines, translated from the poem,De Ark Graphica, proceeds:— " From all their charms combined, with happy toilDid Annibal compose his wondrous style:O'er the fair fraud so close a veil is thrown,That every borrow'd grace becomes his own." Annibal was by nature endowed with the geniusof a painter, Ludovico perceived it at an earlyperiod, and he gave much of his attention to cul-tivate the promising talents of his younger cousin.Endowed with more talent, and energy, thanAgostino, Annibal appears to have sought thedifficulties of the art, only for the glory of sur-mounting them; and, animated by the fire of anenthusiastic imagination, he grasped at a grandeurof style which less vigorous minds were incapableof reaching. Having visited Parma by the recommendationof Ludovico, he attached himself to the study ofthe works of Correggio and of Parmegiano, andfrom a deep reflection on the productions of thesegreat

masters, he acquired that boldness of design,that admirable choice in the turn of his figures,the manner of giving those great and simple foldsto his draperies, and that daring variety of fore-shortening, for which his own works afterwardsbecame so justly admired, but which in truth hehad originally drawn from the cupolas of Parma.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 78 ORLEANS COLLECTION. The high reputation which Annibal had ac-quired in his own country, directed towards himthe attention of the Cardinal Farnese, aud he wasinvited to Rome to adorn the gallery of his palace.In this grand undertaking he was engaged eightyears of the best period of his life, and he wasaided in its completion by the joint talents of Lu-dovico, and of Agostino.—Trusting to the highrank and situation of his employer, and enteringwith ardour into an engagement wherein he hadan opportunity of displaying his great powers ona new field, he was improvident enough to leaveto the generosity of the Cardinal, that recompenseto which his talents and industry were so wellentitled; and he had the mortifying proof to find,when it was too late, that, generosity, or gratitudefor services rendered, does not always attach toelevated rank, or power. He received the mi-serable compensation of 500 crowns for his la-bours ; a parsimony on the part of the

Cardinalwhich proved a want of soul, and of judgment. This country is rich in the paintings of AnnibalCaracce,—and although we cannot boast of thosegrand works which are to be found on the wallsof the Italian palaces, and particularly of the Far-nese, still we possess many exquisite cabinet gemsof this great master, which are at this day in thefinest state of preservation.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—annibal cauacce. 79 The pictures by Annibal in the Orleans Collec-tion were as follows: 1.   Holy Family, called Le Saboteur—Earl of Suffolk—300 guineas. 2.  The Procession of the Sacrament—T. Maitland, Esq.—300 guineas. 3.  Landscape, called Le Batelier—the Earl of Carlisle—600 guineas.—One of hisfine pictures. 4.  Jupiter and Danae—the Duke of Bridge- water—500 guineas. 5.   St. Rock kneeling before the Virgin— W. Willett, Esq.—500 guineas. 6.  The Vision of St. Francis—Duke of Bridgewater—500 guineas.—A pic-ture which formerly belonged to thecollection of M. de Launay, Directeurde la Monnoye. 7.  Landscape, called La Chasse au Vol— the Earl of Carlisle—600 guineas.—Another capital landscape by thismaster. 8.  Portrait of Annibal Caracce—the Earl of Carlisle—200 guineas. 9.  The Prodigal Son—not given in the printed catalogue, and probably there-fore not brought to England. 10.   The Martyrdom of St.

Stephen—the Earl of Darnley—250 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 80                    ORLEANS COLLECTION. 11. Venus and Cupid—not given in the printed catalogue.1 2. Descent from the Cross (dead Christ and the Maries)—Earl of Carlisle— 4,000 guineas. This picture was, during the time of the exhi-bition, considered to be the chef-d'oeuvre of thiscollection. The simjilicity and grandeur of thecomposition, the powerful and varied manner inwhich the sentiment of strong grief is impressedupon the characters, and the rich and brilliant toneof colouring of the picture itself, render it oneof the finest works which has been produced inthe art of painting. The head of the Magdalenis most superlatively beautiful, and presents theacme' of mental distress. It is hardly necessary to add that this celebratedpicture is at Castle Howard, and forms one of theprincipal ornaments of that select collection. The author of these pages had a fine drawingof it made by Mr. Wilken, in 1812, for the pur-pose of being engraved by Mr. Sharp, and it isbelieved

that this artist will be enabled to completehis engraving of it in the course of a few monthsfrom this time.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—Annibal caracce. 81 13.   St. John sleeping—Duke of Bridge-water—100 guineas. 14.   St. Rock with the Angel—the Viscount Eitzwilliam—100 guineas. 15.   St. John, who shows the Messiah—Duke of Bridgewater—300 guineas—originally in the collection of MonsieurPaillette. 16.   Crucifixion—Duke of Bridgewater— 80 guineas. 17.   Descent from the Cross—Mr. Maitland —160 guineas. 18.   The Toilet of Venus—Lord Berwick— 800 guineas. A beautiful picture of this master, which Albano hascopied with some alterations ; but without that so-lidity of style, or truth, and refinement of character,which mark the original composition of Annibal. 19.   Bath of Diana—Duke of Bridgewater—1200 guineas. This also is one of the fine works of this master—see Ovid, Met. 1. iL—This picture was originallyin the collection of Monsieur Tombanceau. 20.   The Repose in Egypt—the Earl Gower —700 guineas; This also is a beautiful example of the works

ofAnnibal, in his true Bolognese manner, and wasvol. 1.                                                       o



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 82                   ORLEANS COLLECTION. likewise in the collection of Monsieur Tomban-ceau, from whom it was with the preceding onepurchased by Philip D'Orleans. 21.  Christ and the Samaritan Woman— G. Hibbert, Esq.—300 guineas. This picture was lately sold with the pictureswhich belonged to G. Watson Taylor, Esq. for325/. 10s. 22.   St. John praying, with a glory of Angels —Mr. Troward—400 guineas. 23.   St. Stephen, with a glory of Angels—the Earl Gower—50 guineas. 24.   St. John in the Wilderness—J. J. An-gerstein, Esq.—200 guineas. 25.  The Infant Hercules—not given in the printed catalogue, and therefore pro-bably retained in France. It may be generally remarked in regard to thepictures of Annibal in this collection, that theywere fine examples of the master, and many ofthem of a superlative class.—The Stafford Gallerypossesses not only a fine selection of these works,but also the famous picture of the St. Gregorio,from the church of that name in

Rome, which isone of the most capital works of the high schoolsof painting. In this magnificent picture, is seenhow near Annibal has approached in colouring to



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—ludovico cahacck. 83 the finest works of Correggio. In point of draw-ing and sentiment, he has in this work rivalledthe most renowned pictures of Raphael. It is achef-d'oeuvre of art, and worthy of the deep re-flection of every one who desires to study thegreat works of this school. LUDOVICO CAltACCE. Born at Bologna, in 1555. Died in . . 1619, aged 64. Ludovico may be considered as the founder ofthat greatness, to which this school through theunited talents of Annibal, and Augostino Caracce,of Domenichino, Guido, and Albano, afterwardsarrived.—He was born five years before Annibal,and, as has been seen in the preceding article, wasthe cause which at an early period produced adevelopement of that master's brilliant talents. Ludovico was the scholar of Prospera Fontana;but the low state in which the art then was atBologna, soon pointed out to him that he musthave recourse to other instructors, and that inorder to make that figure in the

art, of which hisown native genius pointed out to him that he wascapable, he must have recourse to the works ofthe illustrious dead. He therefore lost no time in G 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 84 ORLEANS COLLECTION. visiting those grand efforts of genius and talentwhich Correggio had left at Parma; the fine ex-amples of colouring with which Titian, Georgione,and Tintoret had adorned Venice; the classicalcompositions, and the great style which Leonardo,M. Angelo, Fra. Bartolemeo di San Marco, andAndrea del Sarto had bestowed on the Florentineschool; and from these different manners headopted a style of his own, which was grand,simple, and elevated. The prevalent custom of the Bolognese schoolhad been to regard facility of execution as one ofthe principal excellencies in the art, and the higherattributes of painting were fast falling into a de-cline in the Italian states, when Ludovico's betterjudgment, and discrimination, once more broughtback the art to its pristine perfection, and proved,that high excellence in it was not to be attainedwithout the most profound study, and that theflights of genius in painting, however brilliantthey may be, are but

pleasing effusions of fancy,without solidity, unless aided by those maturedreflections which arise out of a knowledge of realscience. The style of this great master has been con-sidered by many as that which approaches nearestto perfection.—"His breadth of light and shadow(says Sir Joshua Reynolds), the simplicity of his \



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—ludovico caraccb. 85 colouring, and the solemn twilight that seems dif-fused over his pictures, are better suited to the graveand dignified subjects he generally treated, thanthe more artificial brilliancy of sunshine whichenlightens the pictures of Titian." The pictures in this collection by Ludovico, areas follows: 1 Descent from the Cross—the Duke ofBridge water—400 guineas. This is one of the finest pictures by Ludovicowhich we have in England, and fully answers tothe judicious critique of Sir Joshua, just cited.—It formerly belonged to the Dukes of Modena. 2.   Susannah and Elders—J. J. Angerstein, Esq.—200 guineas. 3.   Christ crowned with Thorns—the Earl Gower—60 guineas. 4.   Ecce Homo—the Earl Gower—80 gui- neas. 5.   Vision of St. Catharine—the Duke of Bridgewater—600 guineas. This also is a fine example of the same master:it was originally in the collection of Monsieur deNancre.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 86*                   ORLEANS COLLECTION. 6.  Marriage of St. Catharine—Duke of Bridge water—150 guineas. A copy after Correggio, from the picture at Capodi Monte. 7.   The Entombing of Christ—the Earl of Carlisle—450 guineas. This picture is No. 53 in the printed catalogue,but it is not engraved among the pictures of thePalais Royal. The fine works of this master are by no meansnumerous in England.—His cabinet pictures arein general very precious, and are rare. AUGOSTINO CARACCE. Born at Bologna, 1558. Died, .         . 1602.—Aged 44. Augostino Caracce was the cousin of Ludovico,and the elder brother of Annibal. He was origin-ally educated as an engraver, and executed severalworks with talent, when, by the advice of Lodo-vico, he was persuaded to turn his attention topainting. He was distinguished for his extensiveknowledge of the arts and sciences in general, and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.— augostino cabauce. 87 was likewise a good writer and poet. He was ofmaterial use to Annibal in the great works whichthat master was engaged to execute for the Car-dinal Farnese, from the poetical genius which hepossessed, and happy facility in composing thosefabulous subjects which adorn the walls of thatgallery. The Triumph of Galatea, the Cephalusand Aurora, are exclusively the works of Au-gostino. The principal work of this master is the Com-munion of St. Jerome, which has been compared,although with little propriety, to the same subjectby Domenichino. The works which the Orleans Gallery possessedof this master were— 1. The Martyrdom of St. Stephen —W.Willett, Esq.—100 guineas. (2. Christ appearing to the Magdalen—Vis-count Fitzwilliam — 500 guineas.—Thispicture is now at Cambridge. This master has left many valuable works inengraving. His paintings are not numerous. Oneof the finest in England is that

brought to thiscountry by the late Arthur Champernowne, Esq.in conjunction with the author of these sketches,which will be mentioned in its proper place.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 88 ORLBANS COLLECTION. M. ANGELO CARAVAGGIO. 1.  His own Portrait. 2.  Sacrifice of Isaac.8. The Flute Player. These pictures are all engraved in the Galerie dePalais Royal; but they did not come to England. FEANCESCO ALBINO. Born at Boulogne, 1578. Died, .             . 1660.—Aged 82. The fine and genuine works of this master, andthose which are painted at his best period, arehighly prized; there is a lightness and delicacy inhis penciling, and a transparency in the flesh ofhis females, which is exceedingly beautiful. Thepicture of the Dancing Boys, formerly at Bologna,now in the gallery of Milan, is a chef-d'oeuvre ofart, possessing all the delicacies of this school:that in the possession of Sir John Murray, Bart,which was formerly in the Royal Palace of Ma-drid, representing the Flight into Egypt, is like-wise painted with all that delicacy which charac-terises the best works of this master, and has



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL—albano.                89 always been regarded as one of his most perfectworks. It was brought from Madrid in 1813,along with several capital pictures, by Mr. Wallk,whom the author of this work had some years pre-viously furnished with credits on Spain, for thepurpose of securing whatever could be procuredmost valuable in art in that country. The pictures by Albano, in the Orleans Collec-tion, were in general of a fine class, and several ofthem valuable. They consisted of 1. St. John preaching in the Desert—T. Maitland, Esq.—100 guineas.%. Holy Family, called La Laveuse—T. Maitland, Esq.—400 guineas. 3.  Holy Family—the Baroness Lady Lucas —-100 guineas. 4.  Salmacis—the Duke of Bridge water—60 guineas. 5.  St. Laurence Justinian—Thomas Hope, Esq.—150 guineas. 6.  Christ and the Samaritan Woman—va- lued at 200 guineas. 7.  Christ appearing to the Magdalen—Mr. Maitland—150 guineas. 8.  Communion of the

Magdalen—W. WiL lett, Esq.—200 guineas. 9.  Baptism of Our Saviour—The Earl Tem- ple— 700 guineas.—This picture is oneof his capital works.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 90                   ORLEANS COLLECTION. The works of Albano have been more prizedon the Continent than in England, and have gene-rally fetched greater prices in France than in thiscountry. The high finishing which they possess,and their general clearness, seem more to pleasethe continental amateurs, than the more solid andlearned manner of the Caracci, which, notwith-standing all the advantages that France possessedin having a few years ago the most magnificentcollection in Europe, never appear to have beensufficiently appreciated, or fully understood. TheGallery of the Louvre still possesses some of themost beautiful cabinet pictures of the Bologneseschool, in particular, the works of Domenichino, ofAnnibal, and of Ludovico Caracci. Mr. Ex*ard, ofParis, has a series of pictures by Albano, represent-ing the Seasons, which are of the highest class ofthis master's works. Albano was the fellow scholarof Guido, in the school of Denis Calvert.

Heafterwards became a disciple in the school of theCaracci; and the critical observer will, in many ofhis works, discover an imitation of the mannerand penciling of Guido, while in others he willperceive, that he has evidently had the works ofAnnibal in his eye. It may be remarked, that there is much differ-ence in the relative value of the works of Albano,some being most excellent, and others very indif-ferent.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—guido reni.           91 BARTOLOMEO SCHIDONE. Born at Modcna, 1560. Died, . . . 1616.—Aged 56. This painter was likewise a scholar in the schoolof the Caracci, and profited much of the instruc-tions which he there received. He was an enthu-siastic admirer of the works of Correggio, and onleaving that school, he devoted his attention en-tirely to the study of the works of that greatmaster, and even became a successful imitator ofhis style and manner. In this collection were two pictures. 1.  The Virgin teaching the Infant Saviour to read—the Duke of Bridgewater—300 guineas. 2. The Holy Family—Mr. Boddington—20 guineas. GUIDO IlENI. Born at Bologna, 1574. Died, . - . 1642.—Aged 68. Few painters have attained to greater perfectionin the higher excellencies of the art of paintingthan Guido Reni. In a choice of subject; in the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 92 ORLEANS COLLECTION. purity of his colouring ; in sentiment, and an ele-gance of expression which he has given to thefemale character; there is nothing which can bedesired, to render his works more perfect. The Italians used to say that Grace and Beautydwelt on his pencil, and guided his hand; the cha-racter which he gave to his female heads is pro-verbial—the expression of such a lady being oneof G<uidors beauties, is often made use of. Thedelicate and pearly tints of Guido, the fine blueeyes, and graceful air which he invariably givesto the head, conveys an instantaneous impressionof the character meant to be described when theterm is applied. Guido, like most others of the Bolognese school,began his studies with Dennis Calvert, but speedilyquitted him for the Caracci. He was the favouritescholar of Ludovico, until his great talents ren-dered him an object of his jealousy. The modewhich he adopted of painting his figures with verylittle shadows,

in which he proved so successful,took its origin from a speculative suggestion ofAnnibal's, which Guido caught up, and realized. The greatest competitor whom the Caracci them-selves had to contend against at the formation oftheir new style, was Caravaggio. The art had beenfor some time on the declinej and that master, by abold and daring mariner of painting, and by the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—guido heni.            93 management of his light and shade, had gainedthe ascendancy over the minds of the public,by that species of fashion which often influencesopinion for a moment, in all countries. Ludovico,familiarized with the graces of Correggio, couldnot witness, without great mortification, the praiseslavished on productions which were divested of alldignity, or good taste, and whose attractions wereprincipally confined to a striking but unnaturalcontrast of chiaroscuro. In a discussion on thissubject, Annibal proposed to adopt a style entirelyin opposition to that practised by Caravaggio. " Tothe crudeness and violence of his tones (said he)I would oppose suavity and tenderness of manner;instead of darkness and obscurity, I would repre-sent my figures in the open day; far from avoid-ing the difficulties of the art under a disguise ofpowerful shadows, I would court them by display-ing every part of my subject in the clearest light;and

for the vulgar nature which Caravaggio is con-tent to imitate, I would substitute the most selectforms, and create a fine, and beautiful ideal." What Annibal suggested, Guido executed* andhe obtained in a short time a most unprecedentedsuccess. The touch and execution of Guido, are light andelegant, while the suavity of his colouring producesa, harmony, in perfect accord with the subject



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 94                  ORLEANS COLLECTION. which he has chosen. Domenichino alone, of theeminent disciples of the Caracci, can be placedbefore him ; and in many respects they may be re-garded as equals. The pictures by Guido in the Orleans Collectionwere as follows: 1. The Infant Jesus sleeping on the Cross— the Duke of Bridgewater—300 gui-neas. c2. Sainte Apollonia Martyr—sold to Mr.Troward for 350 guineas. This picture was lately sold from the collection ofG. Watson Taylor, Esq. to Mr.              for ?400. In point of execution it is one of the most exquisitecabinet pictures of Guido. 3.  The Magdalen—H. Hope, Esq.—400 guineas. 4.  The Herodias—does not appear in the printed catalogue. 5.  The Decollation of St. John—Mr. Bryan —250 guineas. 6.   The Virgin and Infant Saviour. This picture does not appear in the printed cata-logue, and therefore most probably did not cometo England. 7.   Susannah and the Elders—Mr. Willet —400 guineas. This is a

duplicate picture of that which was in



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL—guino reki.              95 the Lancellotti Palace of Rome, and which is nowin the possession of Mr. Penrice of Norfolk. 8.  Ecce Homo—Mr. Hibbert—150 gui- neas. 9.  Mater dolorosa—valued at 50 guineas. 10.  David and Abigail—valued at 400guineas. 11.  The Sibyl—George Hibbert, Esq — S00 guineas. This picture, which is one of the most finished andenchanting heads of this master, was afterwardssold for 600 guineas. It is now in the possessionof W. Wells, Esq. of Redleaf in Kent, and is en-graving as one of the selected heads for the seriesof portraits published for the author of this work. 12.   St. Sebastian—valued at 60 guineas. 13.  The Force of Love—W. II. Hope, Esq. —350 guineas. 14.  Head of the Magdalen—the Earl Gower—150 guineas. 15.  Erigone—not in the printed catalogue. 16.   Saint Bonaventure—Mr. Bryan—50guineas. Some of the most capital pictures of Guidowhich have come to this country, are in the pos-session

of Alexander Gordon, Esq. of Edinburgh,and were formerly in the Spada and LancelottiPalaces of Rome. They are the perfection of thismaster's works in his different manners.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 96                    ORLEANS COLLECTION. DOMENICO ZAMPIEItl, CALLED DOMENICHINO. Born at Bologna, in 1581. Died at Naples, 164*1, aged 60. This distinguished painter, whose eminent ta-lents have ranked him on a par with the greatmasters of the fifteenth century, has contributedmaterially to give an additional brilliance to thatsplendour which the school of Bologna had alreadyacquired through the means of the Caracci. Domenichino, so called from his extreme youthwhen first he entered the school of Dennis Calvert,was intended by his parents for the profession ofadvocate, but his taste for painting being predo-minant, induced them to change their originalresolution. Albano, who was three years olderthan Domenichino, having formed a friendshipfor the young artist, had him placed in! the schoolof the Caracci, where he remained a long time,and was ever afterwards much attached to thebranches of that family. Domenichino being of a serious and

reflectivedisposition, and slow in finishing his studies, whichwere always well considered before he produced



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL—domenichino.         97 them, was called by his comrades the little Ox, butAnnibal Caracce, who viewed these with the discri-minating eye of a master, told them, that the Oxwrought in a very fertile field, which would oneday produce a rich harvest. A few years provedthe truth of this remark, for he surpassed all thosewho had been so lavish in their misplaced remarks. The reputation of Correggio, and Parmegiano,whose grand works at Parma had always been thefavourite objects of study of the Caracci, havinginduced him to visit Lombardy, he remainedin that country for six months; he afterwardswent, through the friendly invitation of Albano,to reside with that painter at Rome, where he hadan opportunity of studying the sublime produc-tions of Raphael. Having thus completed a regular study of thegreat masters, his own works began to attract thenotice of the best connoisseurs of the day, amongwhom was the Cardinal Agucci, who

employedhim to paint many pictures for him, and amongothers, three for the church of St. Onofria.—Forthe Cardinal Farnese he painted in fresco a seriesof pictures, the history of St. Nilo, in his chapel atGrotta Ferata, about ten miles from Rome, whichremain as monuments of this great master's worksto this day, and have been justly esteemed amongthe finest productions of art. He was engaged VOL. I.                                                                 H



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 9B                    ORLEANS COLLECTION. by Annibal Caracce to assist him in paintingseveral subjects for the Farnese Gallery, afterthe designs of that master; and he also paintedseveral original compositions of his own for thatpalace. He decorated the walls of Frescati withvarious frescos representing the history of Apollo,by order of the Cardinal Aldobrandini, and afterhaving given abundant proofs of his great talents,he was engaged to paint the subject of theCommunion of St. Jerome for the principal altarof the church of St. Girolamo della Carita atRome. This most admirable production of art, while itraised him as a painter to the highest rank, excitedthe greatest jealousy of some of his cotemporaries,among whom was Lanfranco, and every meanswas taken to endeavour to make it appear thatthe composition was borrowed from a similar sub-ject painted by Augostino for the Certosa at Bo-logna ; but the various cabals formed against himdid not succeed; his brilliant

genius triumphedover them; and Nicholas Poussin, who was inRome at the time, and saw with disgust the in-trigues which were formed against him, boldlydeclared it to be his decided opinion, that next tothe Transfiguration of Raphael, the Communionof St. Jerome was the second picture in Rome.—The taking down from the Cross by Daniel da



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—domenichino.           99 Volterra, Poussin considered to be the third workof that superlative class which existed in art. Three of the capital pictures above named, theTransfiguration by Raphael, the St. Jerome byDomenichino, and the Communion of St. Jeromeby Agostino, from Bologna, were a few years agoplaced near each other in the National Museumof France, for the purpose of enabling the con-noisseur to draw his own conclusions as to therelative excellencies of each ; and a general opinionappears to have prevailed, that the Communion ofSt. Jerome was the Jirst picture in the magnificentassemblage of works of art which was at thatperiod exhibited at the Louvre. It may here be deemed not uninteresting, togive an extract from the catalogue of the MuseeCentral des Arts, printed shortly after the arrivalof these pictures from Italy; for which purpose thereader may refer to the Appendix, letter D, underthe title, Domenichino—Communion

of St. Jerome. In the collection of the Louvre, two other ce-lebrated pictures by Domenichino were exhibited,viz. La Madonna della Rosario, and the Mar-tyrdom of St. Agnes, from the church of SantaAgatha at Bologna, thus creating a brilliant dis-play of the eminent abilities of this great master. The works of Domenichino are exceedinglyprecious. Those in fresco remain as clear as when II <*



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 100                ORLEANS COLLECTION. painted, as do also those which have been paintedon copper, or on canvas prepared with a whiteground:—his colouring is clear and beautiful,—his design is always pure and elegant, and as suitedto the subject, often grand and noble;—whilein point of expression and sentiment, he may beranked with Raphael.—Algarotti prefers him toall the great painters.—The landscapes of Dome-nichino are likewise precious,—they possess greatbrilliance, with facility of execution and lightnessof handling; their composition is in the besttaste, and they are entirely in the manner of theCaracci school. The work published by Landon at Paris, showsthe wonderful resources of his mind, and the fer-tility of his genius, in the many magnificent com-positions which he has given to the world. Itmay be generally remarked that no genuine workof this master can be looked on as an object of asecondary class ; he allowed nothing to pass intothe world

which did not possess a certain degreeof excellence. Many pictures, however, are at-tributed to him, which are the productions ofimitators. The pictures by Domenichino in the OrleansCollection were as follows : 1 Christ bearing his Cross—the Duke of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—domeniohino.         101 Bridge water—800 guineas.—This finepicture belonged formerly to the Mar-quis de Seignelay.% St. Jerome—W. H. Hope, Esq.—350guineas. 3.  Landscape with St. Jerome—Duke of Bridgewater—500 guineas—from thecollection of Mons. de Hautefeuille. 4.  Landscape, with Abraham and Isaac— Mr. Ward—150 guineas. 5.   St. John Evangelist—the Earl of Car- lisle—600 guineas—a fine picture ofthis master. 6.   The Sibyl—Earl Temple—400 guineas —a fine picture of this master. 7.   The Vision of St. Francis—Duke of Bridgewater—300 guineas—from thecollection of Monsieur Paillette. 8.  A Marine Landscape—Mr. Maitland— 250 guineas. Although there exists a degree of similaritybetween the works of Ludovico Caracce, of Au-gostino, of Annibal, and of Domenichino, whichapproach to each other much nearer than anyof the other masters of the Bolognese school;still there is a certain treatment of the

subject,a distinctive contour of character, and a pecu-liarity of colouring, arid of handling, in the worksof each of these masters, that the critical observer



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 102 ORLEANS COLLECTION. can find but little difficulty in pronouncing, towhich of these any particular work does trulybelong. Much confusion has been often createdin the changing of names, sometimes from in-terested motives, sometimes for the sake of gra-tifying the caprice of the owner, or the fashionof the day; for it must be remembered thatthere is a fashion in masters, as there is in dress,or in any thing else; and it may be here re-marked, that the last work of high importancewhich comes before the eye of the public, will inall probability lead the fashion for the season;even to the prejudice of others of equal, if notgreater consequence. To-day Salvator Rosa'swild and savage landscapes are the rage; to-morrow he is superseded by the sunny pastoralsof Claude Lorrain:—nothing is talked of at onetime but the grande gusto of the Italian school,and the perverted taste of admitting the picturesof Dutch boors into any collection formed withclassical taste; and

yet, a few years again seesthe works of an Ostade, a Teniers, or a JanSteen, brought into high favour; and the sameconnoisseur Who would not formerly look at aRembrandt, becoming a purchaser of one of hisugliest portraits. The fact is, that every thingin art which is excellent in itself, will remain so,independent of fashion; and the relative value



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—domenichino. 103 and importance of the various schools being alwaysheld in their own proper place; it is more fre-quently the want of a sufficient knowledge of thesubject, which prompts the critic to attempt tokeep that excellence in the back ground, whichthe voice of preceding ages has already establishedfor any particular work of art. An able writer upon the subject of art has said," Fashion changes, but the fine arts are in theirprinciples fixed, and immutable: what these pro-duce," to make use of his own expression, " braveles annees, triomphe des siecles, et marche a l'im-mortalite." A very fine picture by Augostino Caracce, theBaptism of our Saviour in Jordan, was some yearsago imported into this country by the late ArthurChampernown, Esq. and sold by him as a finework of that master. Domenichino happened tobe the fashion of the day, for the St. John by Do-menichino had been recently imported, and soldto Mr. Hart Davis, at a

large price; and from astrong similarity which existed in the picture byAugostino to the compositions of Domenichino,it was soon afterwards resold as a work of thelatter, although always known at Rome to havebeen a celebrated picture by Augostino: thusrobbing the true master of his just honours, with-out any good cause; and but to humour the capriceof the day.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 104                   ORLEANS COLLECTION. Another capital picture by Annibal Caracce, theErmenia and Old Shepherd, purchased at a largeprice in Rome for the author of these compilations,was, on passing into other hands, also denominateda Domenichino, and afterwards found its wayinto the collection of the late Mr. Angerstein asa picture by that master, although the hand ofAnnibal is to the eye of the real connoisseurwritten in every part of the picture, and may beproved by the most indubitable evidence. Lodovico, in his cabinet pictures, has more car-nation than Annibal;—Annibal, again, followingthe principles of Correggio, has more of the cleargray, and is more neutral in his tints than Dome-nichino, whose carnations are always vivid andsparkling, being so blended in the flesh, and in thecountenance of his figures, as to produce a perfectappearance of circulation of the blood. The manyfine examples of this master's works which arestill to be found at the

Louvre, will fully illustratethese observations ; while the pictures of Annibalwith which this country abounds, may likewise bereferred to by the amateur who may choose tofollow out a critical inquiry on the comparativestyle and handling of these three masters, in orderto fix the precise manner of each upon the mind,and thus be enabled to solve with facility, whatperplexes many a half-learned connoisseur. Acomparison of the compositions, of the drawing



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.—guercino.          105 and design, and the general character in the greatworks of these masters, must come under anotherbranch of this work; but the above short hints arehere thrown out, as being points which will mostreadily meet the eye of an observer, and that hemay profit of the same. FRANCESCO BARBIERI, CALLED GUERCINO. Born at Cento in 1590. Died            . 1666, aged 76. The academy of St. Luke at Rome used toattach a name to any peculiarity which its asso-ciates possessed,—Barbieri had but one eye, andhe therefore received the name of Guercino. Guercino is classed with the painters of thisschool, and studied for a while in the academyof the Caracci; yet his style and manner neverassimilated to that of the other members of it,and he attached himself more to the powerfulcontrast of light and shade which was to be foundin the works of Caravaggio, than to the moreelegant and harmonious colouring of the school

ofBologna.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 106 ORLEANS COLLECTION. The composition of Guercino is in general good,his drawing is correct, and he possessed many ofthe requisites of a great master;—he has paintedmany works which do him honour. Had therebeen more suavity in his colouring, which is aspainters term it, often of a bricky hue, he wouldhave held a place with the other esteemed mastersof this school. His first manner was his best, asin that he possessed to a certain degree the mellowtones of the Caracci. His St. Petronilla is an ad-mirable performance, and is painted with a rich andfull body of colouring. His Apotheosis of St. Paul,now in the possession of Mr. Day, (to whom thiscountry is indebted for many fine pictures whichhe has been the means of bringing to it), is paintedin the same manner, and is a grand performance.Many of the cabinet pictures of Guercino whichare painted on copper, or on canvas prepared witha white ground, which has enabled them to standthe test of time,

are very beautiful, and muchesteemed. His landscapes are in the taste andmanner of the Caracci. His pictures in this collection were: 1.  The Presentation in the Temple—the Earl Gower—600 guineas. 2.   David and Abigail—the Duke of Bridge-n water-^-800 guineas;:—This is one of the fine compositions of the master. 3.  St. Jerome—valued at 80 guineas. «



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 107 LOMBARD SCHOOL. 4. Head of the Virgin—George Hibbert,Esq.—50 guineas—not engraved. Guercino in his latter period altered the mannerto which he had been so much attached in hisyouth, from the praises which were bestowed onthe clear and silvery productions of Guido Reni;but it was then too late to profit of the delicateand harmonious colouring of the school of theCaracci; his attempt at lightness became feeble,and he lost the vigour of his own manner, withoutgaining the delicacy of the other. PIETltO FRANCESCO MOLA. Bora 1609. Died 1665, aged 56. Another painter of this school, who studied inthe academy of the Caracci, and who acquiredconsiderable reputation, was Francesco Mola.—His manner is more gracious and his colouringbetter than Guercino; still he does not possessthose beautiful and light hues which are to befound in the works of Annibal, of Domenichino,or of Guido.—His landscapes are well chosen, andpainted with richness

of composition, and a facilityof handling, somewhat resembling those of Augo-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 108 ORLEANS COLLECTION. stino Caracci. He is a master whose works are ingood repute, and sometimes pictures by him areto be met with, which are beautiful, althoughseldom to be placed on a par with the high mastersof the Bolognese school.—His pictures in theOrleans Collection were: 1. Repose in Egypt—Right Hon. C. Long —80 guineas.%. Hagar and Ishmael—not given in the printed catalogue, and probably did not come to England. 3.  The Death of Archimedes—Earl Gower —40 guineas. 4.   St. John Preaching—the Earl Gower— 250 guineas. This is one of the richest compositions of thismaster, and is fully worthy of the school of theCaracci. CARLO CIGNANI. 1. Christ appearing to the Magdalen—Duke of Bridge water—80 guineas. GUIDO CAGNACCI. 1. Martyrdom of a Saint—valued at 50guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 LOMBARD SCHOOL.                  109 Before quitting the subject of this school, it maybe worthy to notice the very great estimation inwhich the works of the Bolognese masters appearto have been held by the lovers of art in thiscountry; the whole of the pictures of its leadingmasters having been either retained for the ori-ginal purchasers, or sold immediately on the col-lection being brought before the public. Thereis indeed no school which can be more interestingto the connoisseur for the formation of a selectionof cabinet pictures, than the school of Bologna; notonly from the possibility of acquiring at reason-able prices examples of all its masters, but thatthese masters themselves are not numerous; theirworks possess a great and charming variety, andthe highest excellencies of the school may be foundin their pictures of a cabinet size. The genuineworks of Annibal, Ludovico, and Augostino Ca-racce, of Domenichino, Guido, Albano, Guercino,and Schidone, must

ever form a source of greatdelight to the real amateur of painting. Another consideration may be noticed here,which is, that the works of the Bolognese mastershaving been painted at a much later date thanthose of the other great schools of Italy, are ingeneral to be found in a purer and more genuinecondition than those of the older masters, andoften in the most perfect state of preservation.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 110 ORLEANS COLLECTION. Those on copper, which was the favourite materialof the masters of this school, have best stood thetest of time; and many still exist on this metal,which are as clear and pure as on the day theywere painted. It is, however, much to be regretted, thatcanvas prepared with red, and dark grounds, wasmuch in use at that period, as well in Lombardy,as in Rome and in Spain; and where such hasbeen used, it often occurs that the shadows anddemi-tints have sunk into the opacity of thegrounds, and detract much from the original effectof the picture. .Where white ground preparationshave been used, as is generally the case in thepictures of Claude Lorraine, and was invariablythe practice of the older masters, the colours haveremained clear and transparent. The white grounds used in the fifteenth centurywere composed of burnt pipe-clay made into apaste* with which the pannels for painting onwere prepared; the colours on this ground

haveremained pure, but the pictures themselves oftensuffer from the ignorance of those who are notaware that such grounds are absorbent, and thatwater, too often used to clean the surface of thesepictures, will penetrate to the ground, and scale offthe paint itself.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL. TITIANO VECELLI. Born 1477. Died 1576, aged 99. Among the great luminaries in the world ofart which the celebrated period of the fifteenthcentury produced, was Titiano Vecelli de Cador,a master as renowned for the excellence and highperfection of his works, as for the number of thosewhich he has given to the world. The scienceof rich and natural colouring, at first discoveredby Giorgione, was carried to the highest perfec-tion by Titian, as well in the breadth and truth ofeffect, as in the delicacy of execution, and the depthand brilliancy of its tones. Complete master of theart in all its branches, he treated the subjects ofSaints and of Holy Families, of Bacchanalians andVenuses, of Landscape and of Portrait, with anequally happy facility and success. His classicaland highly poetic ideas enabled him to combinethe highest branches of the art with the most de-lightful and brilliant execution, and to establish a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 112               ORLEANS COLLECTION. character which rendered him the admiration ofevery country of Europe, in which the fine arts werecultivated. Titian in the Venetian, as Raphaelin the Roman, have produced works which maybe regarded as the great examples to be imitatedby all succeeding painters; and that will everremain as the standards of that excellence, onwhich a true and a refined taste is to be founded.This collection was rich in the fine works ofTitian, and consisted of the following pictures : 1.   Portrait of Titian—the Earl of Carlisle —70 guineas. 2.   Rape of Europa—Lord Berwick—700 guineas. A picture painted with great bravura and effect,now in the possession of the Earl Darnley at Cob-ham Hall. 3.   Diana and Acteon—the Duke of Bridge- water—2500 guineas—companion toNo. 6. 4.   Philip the Second and his Mistress—the Viscount Fitzwilliam—1000 guineas. Bequeathed by his lordship to the University ofCambridge.—This picture is one of his

fine andbrilliant compositions. 5.   Perseus and Andromeda—valued at 700 guineas. Afterwards purchased by Mr. Bryan.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL—Titian.             113 This picture is in the style, and was painted atthe same period as the Rape of Europa. Thesetwo pictures were originally in the possession ofCharles the First. 6.  Diana and Calista—the Duke of Bridge- water—2500 guineas. This picture and its companion, No. 3, are men-tioned by Vasari as having been painted for Philipthe Second of Spain; they are in his silvery man-ner, and possess great freedom and delicacy ofexecution. 7.  Titian's Mistress—Mr, Bryan—50 gui- neas. 8.  The Temptation of our Saviour—T. Hope, Esq.—400 guineas. One of his richest coloured pictures, and in thefinest state of preservation.—Titian has repeatedthis subject more than once, but this picture isthe finest of those which is known to us. 9.  Venus admiring herself—Earl of Darnley —300 guineas. 10.  Diana and Acteon— Sir Abraham Hume —200 guineas. 11.   Education of Cupid—the Earl ofGower—800 guineas. lc2. Titian's Daughter—the

Baroness LadyLucas (now Countess de Grey)—400guineas. VOL. I.                                                             I



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 114 ORLEANS COLLECTION. This is another of his rich and powerfully colouredpictures: it also has been repeated by him, butwith less success than in the present example. 13.  Clement VII.—Duke of Bridgewater —400 guineas. 14.   The Magdalen—T. Maitland, Esq.—350 guineas. 15.  Venus and Adonis—            Fitzhugh, Esq.—-300 guineas. 16.   Allegory on Human Life—the Dukeof Bridgewater—600 guineas. A fine example of this master's colouring:—it wasformerly in the collection of the Queen of Sweden. 17.   Our Saviour appearing to the Mag-dalen—400 guineas. This picture was in the collection of the late A.Champernowne, Esq. and was sold by Mr. Christieat the sale of Mr. Champernowne's pictures in1820. It is a charming piece of colouring. 18.  Portrait of a Lady, known by the nameof L'Esclavonne—valued at 200guineas. This picture afterwards passed into the collectionof the Earl of Suffolk, and is now in the possessionof Edward Gray, Esq. of

Harringay House, Horn-sey, a gentleman who possesses one of the finestsmall collections of pictures, which is in this country. 19.  The Biposo in Egypt—Mr. Walton— 250 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.—titian.           115 This picture afterwards belonged to the collectionof A. Champernowne, Esq.—it was sold at the saleof his pictures in 1820, and is now in Pax*is. 20. Venus rising from the Sea, calledVtnus a la Coquille—Duke of Bridge-water—800 guineas. This is one of the most beautiful and preciouspictures of the master, and is in the most perfectstate of preservation;—no work of Titian's cangive a better idea of the high perfection to whichhe carried the art of colouring, apparently, by themost simple and natural means; nothing in thispicture is overcharged or glaring, nothing contraryto the true principles of nature: it was one ofthose which belonged to Christina of Sweden. 21. Charles V. on Horseback—J. J. An- gerstein, Esq.—150 guineas.Sketch of a Concert—G. Hibbert, Esq.— " 100 guineas—not engraved.Portrait of a Lady—valued at 100 guineas —not engraved.Portrait of Count Castilione—valued at 50 guineas—not engraved,The

Emperor Vitellius—Mr. Cos way—20 guineas.Portrait of a Young Man, valued at 40 guineas—not engraved.The Emperor Vespasian—Mr. Cosway—20 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 116              ORLEANS COLLECTION. In the above rich collection of the works ofTitian, examples will be found of all his differentmanners of painting,—one of these has beentermed his golden, another his silvery manner;for like Raphael and other masters who rose pro-gressively to great perfection in the art, he alteredhis style at different periods of his life. The firstmanner of Titian partook of the dry outline ofBellini, but he quitted that style when he hadseen the admirable colouring of Giorgione, andhe then adopted what has been called his goldenmanner. At this period he executed many capitalworks, among others his celebrated picture ofBacchus and Ariadne, so justly commended bySir Joshua Reynolds in his Discourses, which hepainted for his first great patron, Alfonso, GrandDuke of Ferrara: and which Vasari says raised hisreputation to the highest point, having attractedthe notice of all the cognoscenti of Italy. Thismagnificent picture was purchased at

Rome, forMr. Buchanan, in the year 1806, for the sum of? ?000 sterling, besides commission and other ex-penses. In securing this picture for England withsome others of a high class, which happened atthe most perilous time of the war, and when allthe Italian ports were hermetically sealed up byour own blockading squadrons, the author of thisnarrative ran the greatest risk of losing the whole



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.—Titian.              117 property; for he had not only to encounter the riskof seizure by land, but of capture at sea: this un-fortunately proved to be the case with anothership called the Friendship, which afterwards fol-lowed that, in which the picture of the Bacchusand Ariadne was embarked, and which was cap-tured and carried into Algeziras; thereby occa-sioning the loss of some pictures of the highestimportance; among which was a capital pictureby Titian, originally painted for the Duke ofModena, valued at ?2000 sterling, and severalpictures by Rubens of very great value, none ofwhich could afterwards be recovered, although anagent was sent to Spain for that purpose. The Bacchus and Ariadne is now in the pos-session of T. Hamlet, Esq. and enjoys that highreputation which every true connoisseur of artwell knows to attach to it. It is one of the mostpoetic compositions of this great master, and isfull of fire and spirit; Vasari says it was

paintedwhen he was thirty-five years of age, and in thevigour of life. Having completed a set of pictures for the GrandDuke of Ferrara, of which the Bacchus and Ariadnewas the most important, his reputation spreaditself through all Europe. About the same periodhe painted the portrait of Ariosto, and is cele-brated by that poet in his Orlando Furioso. In



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 118                  (>RLEANS COLLECTION. 1523 he was employed by the senate of Venice toornament the Sala del gran Consigiio; when hepainted the famous battle of Cadore between theVenetians and the Imperialists: this grand workwas destroyed by fire, but the composition of ithas been preserved by the print engraved from itby Fontana. It was shortly after this time that Titianwas employed to paint his great work of the St.Peter Martyr, for the church of St. Giovanni diPaolo, which has always been considered his chef-d'oeuvre ; his friend and admirer Algarotti assertsthat the most fastidious critic cannot form ashadow of defect in this composition. It is indeedadmirable, and though composed of very fewfigures, they are designed with spirit, full ofaction, and marked with a grandeur not to besurpassed in the works of any master. This grandpicture was carried by the French to Paris, whereit was deposited in the Museum for many years,and while there,

was always regarded as one ofthe principal attractions of the gallery. In a work of so much consequence as the St.Peter Martyr, and which is painted in his strongand golden manner, it may be curious hereto know some particulars regarding the modewhich he adopted in painting that great work,as being interesting, not only to amateurs, but



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.—titian.              119 to those painters of the present day, who havemade it their study to search after, and inquireinto the principles upon which the Venetiancolouring has been founded. Nothing can comenearer the truth than the information which theauthor of this work obtained from those who wereemployed in carrying into execution the nice andvery difficult operation, which has probably se-cured to the world a much longer duration ofthis great and admirable composition. See ap-pendix, E. After finishing the celebrated work of the St.Peter Martyr, the glory of Titian's reputationspread itself through all the courts of Europe.By the Emperor Charles V. and also by Francis I.he was courted and caressed; the former invitedhim into Spain, where he made a residence of threeyears, painting many of those admirable pictures,for which the royal collection of Spain has alwaysbeen so celebrated; among these was the famousVenus del Prado,

considered at that period to bethe chef-d'oeuvre of all the works of that descrip-tion. This picture was at a subsequent periodmade a present of by Philip IV. to Charles I. ofEngland, and formed one of the principal orna-ments of that magnificent collection. After thedeath of that unfortunate monarch it was pur-chased for Philip IV., and again returned to Spain.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 120 ORLEANS COLLECTION. By the invitation of Cardinal Farnese, Titianvisited Rome in 1548, where he was received inthe most distinguished manner; he was lodged inthe Palace of the Belvedere, and painted for thesecond time the portrait of Pope Paul III., whomhe has represented sitting betwixt the CardinalFarnese and Prince Ottavio. At this time hewas frequently visited by Michael Angelo Buo-narotti, who, although he criticised his" design, yetdid full justice to the truth and splendour of hiscolouring. It was at this period he painted hisfamous picture of the Danae, afterwards in thepossession of the King of Naples, and in the col-lection at Capo da Monti. Titian visited Spain a second time, and whilethere he received the most distinguished marks offavour from the Emperor Charles : he was createda Count Palatine of the Empire in 1552, and theorder of St. Jago was conferred on him, with a,considerable pension out of the Neapolitan rents,besides

receiving a magnificent compensation forevery picture he painted for the court. Philip II. having taken possession of the Spanishthrone, and having finished the building of theEscurial, conceived the idea of enriching it withevery thing that could be found most precious inart, not only of the preceding masters but of thosewhich existed in his day. Titian was one of those



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.—Titian.             121 to whom he turned his attention, and many of thepictures of the first consideration, and among thefinest works of that master, were painted for thepurpose of enriching the various collections ofPhilip. In 1553, Titian was invited to Insbruck to paintthe portraits of Ferdinand, his queen and family,which is reported to be one of his finest produc-tions ; and it is said that he remained at that courtfor five years, after which period he again returnedto Venice, loaded with honours and riches, wherehe continued for many years to paint those chefs-d'oeuvre, which have since that time ornamentedthe principal collections of Europe. A French author has said,—" Le Titien a imit6la belle nature; il a peint les femmes avec cesagrements, cette grace qui les caracterisent; sescompositions sont sages, simples, et vraies;—sescaracteres sont admirables. II ne faut pas at-tribuer a son manque de genie les repetitionsqu'il a faites, mais

aux demandes particulieres, etau bruit que faisait chaque chef-d'oeuvre sorti deson pinceau.—Savant paysagiste il l'a trait6 enhomme de g?nie; les plans, ciairs et faciles, sontdecores de belles fabriques, d'une large feuille, etde riches plantes.—Ses portraits sont de figuresanim6es, et vivantes; c'est a lui qu'on peut ap-pliquer le mot, la toile respire"



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 \m ORLEANS COLLECTION. The following lines are from the translationof Du Fresnoy's poem, De Arte Graphica. " Yet higher still great Titian dar'd to soar, He reaclfd the loftiest heights of colouring's power, His friendly tints in happiest mixture flow, His shades and lights their just gradations know; His were those dear delusions of the art That round, relieve, inspirit every part; Hence deem'd divine, the world his merit own'd, With riches loaded, and with honours crown'd." It may appear a species of anomaly, that whileTitian was acknowledged by all to be the greatestcolourist, yet many of his pictures, particularlythose in his silvery maimer, appear to possess verylittle colour. The wonderful science which he hasdisplayed in producing the most perfect repre-sentations of beautiful nature, by subdued tones ofcolour, as in his Venus of the Villa Borghese, andother pictures in which he has introduced beautifulfemale characters, forms one of those master-piecesof

art which has astonished and delighted theworld, and has placed him above all rivalship. m». The pictures of Titian having been in generalpainted upon light grounds prepared by means ofa paste made of burnt pipe-clay well pounded,which was the practice of most of the masters ofhis period, is one of the principal causes that his



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.—titian.             123 delicate painted pictures still retain all th&tjinesseof art which he bestowed upon them. Thiscountry possesses many fine pictures of this master,which so long as they endure must always be re-garded among the chief ornaments of painting.The value of his works has always been great.—In the collection of the Duke of Buckingham, thefavourite of Charles the First, there was a pic-ture by Titian, of Ecce Homo, for which ThomasHoward, Earl of Arundel, offered the duke ? 7000in land or money. It contained seventeen figuresas large as life. In this picture the portraits ofPope Leo X. Charles V. and Solyman the Mag-nificent were introduced. This picture was soldat the death of the duke, and was afterwards inthe Castle of Prague. Besides the picture of the Bacchus and Ariadneabove mentioned, the fine picture of the Venus andAdonis, formerly in the Mariscotti Palace of Rome,now in the possession of the Earl of

Darnley, andthe Sophonisba in the possession of Lord Kinnaird,were purchased in Rome for the author of thesesketches, and brought to this country through hismeans,—they are works of the highest excellence.The Venus of the Villa Borghese formerly in thepossession of W. Willett, Esq. may also be citedas one of his admirable performances. Mr. Bu-chanan paid ?1500 for this last mentioned picture.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 124 ORLEANS COLLECTION. GIOIIGIO BAREARELLI, CALLED GIORGIONE. Born at Castle Franco in 1478. Died at Venice .        1511, aged 33. If Titian was the painter of beautiful nature,Giorgione was, in the same school, the painter ofrefined and elevated sentiment. With a colouring-rich and varied, his characters possess a mind andfeeling, which approach to those of Raphael. Hefelt, and had studied le beau ideal in its fullestextent, and no master better knew how to depictthat peculiar cast of luxuriant beauty, for whichthe females of Venice have been so much admired.His subjects from the great Italian poets possessa charm which is quite unique. Giorgione had the merit of discovering thatgrand secret in the art of colouring, by which theVenetian painters surpassed all others; and Titianhimself was indebted to him for a knowledge ofthat science in art, which first caused him to ap-preciate the powerful and rich colouring of Gior-gione, and to adopt it

in preference to the moreGothic manner of Giovanni Bellini. Giorgione, like many others of the great Vene-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.—oioacioNE.        125 tian painters, learnt the first principles of his artfrom Giovanni Bellini; but the first ideas ofgrandeur of style, as united to great depth ofcolouring, he drew from the works of Leonardoda Vinci; to which he added that brilliancy oftone for which his own works soon became sorenowned, and so much the objects of imitationby all the scholars of the school of Venice. Having formed himself upon the model ofLeonardo's works, Giorgione soon broke throughthe timid and constrained style to which the artwas confined, in the time of Bellini, and heintroduced a freedom of outline, a boldness ofhandling, and a vigorous effect of chiaro-scuro,which were unknown before his time. Rich andharmonious in his colouring, dignified in his cha-racters, broad and simple in his masses of lightand shadow, he was the first who practised thatadmirable blending of tints, which, by imper-ceptible means, forms so great a part of the spellof

Venetian colouring. The pictures of Giorgione in the Orleans Col-lection were as follows: 1. L' Invention de la Croix. This picture is engraved as belonging to this col-lection, but it does not appear to have come toEngland.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 126                 ORLEANS COLLECTION. 2. Milo Crotoniate—the Earl of Darnley —40 guineas.8. Gaston de Foix—the Earl of Carlisle— 150 guineas. A fine small picture in point of rich colouring. 4.  Pic de Mirandole—Justice Lawrence— 20 guineas. 5.  Portrait of Pordenone—J. H. Nesbit, Esq.—50 guineas 6.  Cupid stung by a Bee, complains to Venus—valued at 400 guineas. Afterwards in the possession of Walsh Porter, Esq. 7.  Adoration of the Shepherds—valued at 300 guineas—not engraved in thiscollection. 8.  St. Peter Martyr—-valued at 200 gui- neas—-not engraved. 9.  The Holy Family with St. John—the Duke of Bridgewater—300 guineas—not engraved in this collection.1 The works of Giorgione in a pure state arebecome exceedingly rare, and are now unfor-tunately better known to us from old engravings,than from the works themselves. These workswere never numerous, owing to his having died atthe early age of thirty-three. The sites of

hislandscapes are well chosen, and there is a magicof colouring about them which is quite beautiful.—



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.                 127 One of these, representing a fete champetre, is nowat the Louvre, and is No. 925 of the catalogue ofthat collection. In that picture, as in his otherlandscapes of a fine class, there is a facility oftouch, a lightness and variety in the execution ofhis grounds, especially in the representation ofthe grass and other greens, which is peculiarlyhis own; and which some of the masters of theFlemish school afterwards attempted to imitate,but with less happy effect. Among the few genuine and pure pictures ofthis master which are in England, no one is moreprecious as an example of his finest manner, thanthat in the possession of Lord Radstock. Thesubject appears to be a mother giving advice toher son; it was formerly in the Borghese gallery,and was purchased by the author of these sketchesout of the collection of Mr. Fagan of Rome, alongwith a capital Titian, representing the Virgin,Infant Christ, and St. John, and the

celebratedportrait of Moroni now in the Stafford gallery. Another brilliant composition of landscape andfigures by this master, was that sent to thiscountry by Monsieur Delahante, which is nowin the possession of Mr. Casenove.—It is a richand powerful example of Venetian colouring. Thecompanion to it by Titian was purchased someyears ago by George Byng, Esq. M. P.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 128                 ORLEANS COLLECTION. PORDENONE. Born—1484.Died—1540. This painter, without being a scholar of Gior-gione, became an artist of reputation, from havingstudied the works of that master. His inventionwas fertile, his drawing and colouring are good,and his works, when not critically examined, aresometimes mistaken for those of Titian. 1.   The Woman taken in Adultery. This picture does not appear to have come toEngland, not being in the printed catalogue. 2.  Hercules and Acbelous—the Earl of Darnley—40 guineas. 3.   Judith and Holophernes—Earl Wy- combe—40 guineas. GIACOMO DA PONTE, CALLED GIACOMO BASSANO. Born 1510. Died 1592, aged 82. The school of the Bassani was formed uponthe principles of colouring adopted by Giorgione,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.—giacomo bassano. 129 and Titian, and in this respect it possessed amerit in common with the other painters of Venice;but their compositions are devoid of that tasteand refinement, which are always to be found inthe works of those great masters, and their sub-jects seldom go beyond the representation ofpeasants and villagers busy at their differentoccupations. The landscape of the Bassani is inpoint of composition sometimes grand, and is richin colouring; and some of those subjects of a higherclass, on which they seem to have bestowed pains,possess a strong and powerful effect. Among thesemay be cited one by Leonardo Bassano, which wasin the possession of the late Walsh Porter, Esq.and which is certainly one of the best picturesof their school in this country. The subject isa baptism, and is painted with great force andbrilliance. There was only one picture of Giacomo Bassanoin the Orleans Collection, viz : The

Circumcision—the Earl Gower—100guineas. K VOL. I.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 130                 ORLEANS COLLECTION. GIACOMO ROBUSTI, CALLED TINTORETTO, Born at Venice in 1512. Died . . . 1594, aged 82. This eminent painter was the son of a dyer,and from this circumstance obtained the name ofII Tintoretto. He was placed in the school ofTitian, and made such rapid advances towardsexcellence in his art, that it is reported he was onthat account denied farther admittance to it. ThatTitian should entertain a jealousy of any of hisscholars, it is rather difficult to believe; but certainit is that Tintorett left that celebrated school, andformed the daring project of creating a new style,founded on a union of the beauties of the Venetiancolouring, with the grandeur of design of the Flo-rentine masters. Having shortly afterwards esta-blished an academy of art at Venice, he had thefollowing inscription put over the door of hisstudy, II disegno di Michael Angiolo,II colorito di Tiziano. Tintorett possessed an enthusiasm for his artthat enabled him to

surmount every difficulty. In



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.—tintoretto. 181 a short time his great talents placed him in rival-ship with the greatest masters of his own period;the facility with which he designed, and the rapiditywith which he finished his compositions obtainedfor him the name of the furious Tintorett. Vasarisays:—" Of all the extraordinary persons who havepractised the art of painting, for wild, capricious,extravagant, and fantastical inventions, for furiousimpetuosity, and boldness in the execution of hisworks, there is none like Tintorett; his strangewhimsies are even beyond extravagance, and hisworks seem to be produced rather by chance, thanin consequence of any previous design, as if hewanted to convince the world that the art ofpainting was a trifle, and of the most easy attain-ment." Such being the character given of Tintorett byone of his own time, it is more likely that he wasexpelled the school of Titian for some of hiscaprices, than from any jealousy on the part ofthat great master. In

many respects Tintorett may be looked uponas one of the most brilliant masters of the Vene-tian school;-—his mind was filled with elevatedideas, and his compositions are grand and noble;but like some of the other masters of that school,his great works cannot be judged of but by visiting K 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 1S2                  ORLEANS COLLECTION. Venice itself, where he is to be found in all hisglory. There is a prodigious power and brilliancy ofcolouring in the landscapes of Tintorett, whichpossess all that strepita e mossa of pencilling, forwhich the works of some of the masters of thisschool are celebrated;—an example of this kindwill be found in the fine landscape in the StaffordGallery. His portraits are often excellent :-—that in the Louvre which is placed beside twoof Titian's finest portraits, fully maintains itsground with them, and is an admirable per-formance. The pictures by this master in the Orleanscollection are as follows : 1.   Jupiter and Leda—Mr. Willett—200 guineas. 2.  The Nursing of Hercules—Mr. Bryan —50 guineas.8. Taking down from the Cross—Duke of Bridgewater—600 guineas.The landscape in this picture is very fine. 4.  The Dukes of Ferrara—the Earl of Carlisle—150 guineas. 5.  The Incredulity of St. Thomas—the Earl of

Falmouth—40 guineas. 6.  Are tin—Earl Gower—30 guineas. 7.  Titian—Earl Gower—30 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 133 VENETIAN SCHOOL. 8.   Portrait of a Man with a book—the Duke of Bridgewater—80 guineas—not engraved in this collection. 9.  Portrait—Duke of Bridgewater—60 gui- neas—not engraved. 10.  The Last Judgment—the Duke ofBridgewater—150 guineas—not en- ffraved. 11.  The Presentation in the Temple—the Duke of Bridgewater—40 guineas—not engraved. 12.   The Consistory—the Earl Gower—40 guineas. ANBItEA SCHIAVONE. Born—1522.Died—1582, aged 00. 1.   Christ before Pilate—Duke of Bridge- water—250 guineas. 2.  Dead Christ and Angel—the Earl Gower —150 guineas. 3.   Entombment—not in printed catalogue. This master was one of the successful imitatorsof Titian, and his colouring is pure and brilliant.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 I***               ORLEANS COLLECTION. PAOLO CAGLIARI, CALLED PAUL VERONESE. Born at Verona in 1530. Died . . • . 1588, aged 58. This master's great works, like those of Tin-torett, cannot be fairly judged of out of Italy,and it is only in Venice itself that they are to befound in all their native splendour. Less choicein his compositions, and less delicate in his colour-ing, than Titian; he nevertheless struck out forhimself a new and ornamental style of painting,peculiarly adapted to the sumptuous palaces ofVenice, and to the taste of those for whom hepainted. Space was required to give this style itsfull effect, and that was found on the walls ofthose spacious chambers which he was engaged toadorn. His sunshine in these grand compositionsis the daylight of nature, and the perspective ofhis ornamented buildings is the true reflection ofthose which enrich the shores of the Adriatic. Although the Orleans collection could not boastof any of those

great and extensive works whichhave principally stamped his reputation; it stillpossessed a fine selection of his works of a middling



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.—paul vbronese. 135 and cabinet size, and which will be found in thefollowing list: 1.   Our Saviour with the Disciples at Emmaus—the Earl Gower—-200 gui-neas. 2.  The Death of Adonis—the Duke of Bridgewater—150 guineas. 3.  Paul Veronese between Virtue and Vice —valued at 850 guineas. Now in the possession of T. Hope, Esq. 4.  Wisdom accompanying Hercules—T. Hope, Esq.—500 guineas. These are two fine pictures of this master. 5.   Mercury and Ilerse—valued at 200 gui- neas. 6.   Mars disarmed by Venus—valued at 200 guineas. 7.   Mars ' and Venus—Mr. Willett—250 guineas. 8.   Mars and Venus united by Love—H. Elwyn, Esq.—300 guineas. 9.  The Daughter of Paul Veronese—not in the printed catalogue. 10.  Leda—the Earl Gower—300 guineas A fine piece of colouring, 11.  The Finding of Moses—Mr. Maitland —40 guineas. 12.  The Judgment of Solomon—the Duke of Bridgewater—60 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 136                    ORLEANS COLLECTION. 13.  An Allegory—(Le Respect)—valued at200 guineas. 14.   An Allegory—(L'Amour heureuse)-—200 guineas. 15.  An Allegory—(Le Degout)—150 gui- neas. 16.  An Allegory—(L'Infidelit6)~ 150 gui- neas. 17.   Europa—Mr. Willett—200 guineas. 18.   The Israelites leaving Egypt—notbrought to England. 19.   The Burning of Sodom—not broughtto England. PADUANINO. Born—1552.Died—1617. 1. Rinaldo and Armida—T. W. Hope—350 guineas. GIACOMO PALMA—THE OLD. Born—1548.Died—1596, aged 48. This eminent painter was a disciple of Titian,and his manner resembled that master's style somuch, that he was employed to finish several



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 VENETIAN SCHOOL.                    137 works which Titian had left imperfect. Hiscolouring has much force and brightness, fromthe mass of it being kept very pure, and thegradations from the high lights being formed byglazings.—His landscape is rich and brilliant, andis generally composed in a grand manner. 1.   Venus and Cupid—valued at 250 gui- neas. 2.  Herodias—Mr. Nesbit—150 guineas. 3.   Venus combing her Hair—does not appear in the printed catalogue. 4.   St. Catharine—Mr. Bryan—30 guineas. 5.   Portrait of a Lady—Mr. Skipp—60 gui- neas. 6.   Portrait of a Doge of Venice—Duke of Bridgewater—400 guineas—not en-graved. 7.   Holy Family with St. John—Duke of Bridgewater—200 guineas. The works of Palma are very often mistakenfor those of Titian; although to the critical ob-server a difference of character in his figures isvery perceptible, as well as a difference of handlingin the execution.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 138                 ORLEANS COLLECTION. FRANCESCO BASSANO. Born—1550. Died—1594, aged 44. 1.   Mid-day— 2.   Christ curing the Paralytic—Mr. Willett —20 guineas. 3.   A Farm—Mr. Justice Lawrence—20 guineas—not engraved. 4.   A Shepherd sleeping—Mr. Walton— 20 guineas—not engraved. 5.  The Ark—the Earl Gower—20 guineas —not engraved. L.EAND110 BASSANO. Born—1558.Died—1623, aged 65. The Last Judgment—the Earl of Bridge-water—100 guineas—not engraved inthis collection. The works of Giacomo, Francesco, and LeandroBassano, are very variable in their quality,—some-times fine, but often very slovenly painted, andalways mannered. Leandro is the least known inthis country, but his fine works are best calculatedto please the English taste. The late WalshPorter, Esq. had a very fine picture by this masterwhich he obtained from the author of these com-pilations, and which was purchased by the lateMr.

Grignon in Italy.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 139 VENETIAN SCHOOL. CAGLIAEJ. Adoration of the Kings—valued at 200 guineas. ALESSANDRO VERONESE. Born at Verona in 1600. Died .... 1670, aged 70. This master cannot be regarded as entirely Ve-netian.—He studied the works of Correggio, andalso those of the Florentine masters, and adopteda style as much Florentine as Venetian. 1.   The Angels appearing to Abraham— E. Cox, Esq.—100 guineas. 2.   The Chastity of Joseph—the Duke of Bridgewater—200 guineas. In shortly detailing the various qualities of theprincipal masters of the Venetian school, a cha-racter is formed of the school itself.—Brilliant, andfascinating beyond all others in the splendour ofits colouring; learned and rich in its great composi-tions, it may be said to give the representations ofbeautiful nature in a more animated and glowingmanner than any other; while some of its greatworks, as the St. Peter Martyr, will rank withthe most sublime compositions of Michael

Angelo,or Raphael.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 140                   ORLEANS COLLECTION. To the school of Venice all the other schoolswere indebted for that suavity of colouring whichfirst relieved the art from the dry and Gothicmanner which had existed previous to the periodof Giorgione and of Titian; and whose princi-ples were more or less adopted by those schools,although differing in their mode of execution.—Giorgione borrowed from Leonardo da Vinci, andon that great model improved the design of theVenetian school, while the other schools, in theirturn, borrowed from Giorgione. England is rich in the works of Titian, andalthough many of these works have been paintedabove 300 years, they still retain their pristinebeauty.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 NEAPOLITAN SCHOOL. This school which is the least numerous, andprobably on that account the least important ofany of the Italian schools, has derived more con-sequence from the works of Salvator Rosa, thanfrom any of its other masters. From the political relationship which existedbetween the courts of Spain and Naples, it some-times occurs that Spanish painters have beenclassed as belonging to this school. This is cer-tainly erroneous, and must have taken its originfrom a desire on the part of Italian writers toattach as much importance to their own countryas they possibly could, by ranking Velasquez andSpagnoletto as belonging to one of their ownschools. With whatever justice this may bedone in regard to the latter, who was principallyeducated in Italy; still that country can have butlittle claim to the former, although he residedfor some time at Rome. La Galerie du Palais Royal has classed theseeminent painters as belonging to this school, and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 142                ORLEANS COLLECTION. the present list, made out in conformity with thatarrangement, has adopted the same classification. GIUSEPPE BIBERA, CALLED SPAGNQEETTO. Born at Xativa in Spain 1589- Died . . . 1656, aged 67. This eminent painter at an early period of lifeleft his native country and visited Parma, wherehe studied the works of Correggio, and imbibedthe first principles of his art from that great pro-totype. He afterwards studied at Rome, andadopted the manner of Caravaggio, on whose stylehe principally formed himself. Having attaineda certain degree of celebrity from the excellenceof his design, and his powerful manner of colour-ing, which, however, is in general too black, andpartakes too much of that of the master he lastimitated; he was engaged by the King of Naplesto take up his residence there, where he afterwardsremained, and was much employed for the courtof Spairi. The principles which he had first acquired inthe study

of Correggio still appeared to shineeminent in some of his works, and when he de-parted from his usual style, and painted picturesin a clear manner, he produced works of a much



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 143 NEAPOLITAN SCHOOL. more harmonious and pleasing nature,—amongwhich may be classed one in the possession of SirT. Baring, representing a holy family. This chef-d'oeuvre was brought by Monsieur Le Brun fromSpain. The pictures by Spagnoletto in the Orleansgallery were: 1.   Christ among the Doctors—Duke of Bridge water—150 guineas, 2.   Heraclitus—Earl Darnley—20 guineas. 3.  Democritus—Earl Darnley—20guineas. 4.   Heraclitus—-Earl Gower—20 guineas. 5.   Democritus—               Nesbit, Esq.—20 guineas. LUC A GIORDANO. Born—1629.Died—1705. This master lived at a period when the artbegan to be on the decline, and before his deathit had almost sunk into insignificance, when com-pared with preceding times. 1.   Christ driving the Buyers and Sellers out of the Temple —valued at 100 gui-neas. 2.   The Pool of Bethesda—valued at 100 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 144                 ORLEANS COLLECTION. DON DIEGO VELASQUEZ DE SILVA. Born at Seville in 1594. Died . . 1660, aged 66. The school of Spain for a long time littleknown out of that country, from the strict pro-hibitory edicts which existed against sendingworks of art out of the kingdom, is one of themost brilliant and important. That of Naples isvery far its inferior, and but for Salvator Rosa, ishardly to be named with it. The Peninsularwar, as conducted by Napoleon, in breaking thefetters of the Inquisition, also set these edictsat nought; and Europe in general had an op-portunity of judging of the superlative meritwhich belongs to the various schools of Spain,and Of estimating the works of Velasquez, of Mu-rillo, of Ribalta, and other great masters, accord-ing to their merit. England, as well as France,now possesses a part of these treasures of art,and every connoisseur can now form that opinionfor himself, which he was formerly obliged toreceive from the

accounts of others. Velasquez was one of the great ornaments ofhis age,—he lived at a period when the works ofRubens and Vandyck had called to them the at-tention of every lover of art; he cultivated the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 NEAPOLITAN SCHOOL.—velasquez 145 friendship of Rubens, and these two eminent menhad the greatest esteem for each other. Velasquezhad the good fortune to live under the patronageof a monarch who knew how to appreciate and toreward just merit, and whose love of art was bestshown by the unbounded encouragement which hebestowed on talent.—Philip IV. was an enthu-siastic admirer of painting, and devoted many ofhis leisure hours to the contemplation of the worksof the great masters. When he was informedthat a part of the palace of the Buon Retiro atMadrid was destroyed by fire, in which were manyof those magnificent works which had been col-lected by the Emperors, Charles V. and Philip II.,his first question was, " Is the Venus del Pradosafe ?"-—Yes.—" Then thank God my loss is not sogreat." The Venus del Prado of Titian was oneof his most celebrated pictures. Velasquez possessed a freedom and splendour ofcolouring, which

placed him on a par with Rubens.His design is always good, and his compositionsare full of science and learning. His portraitspossess great vigour and truth; they vie wTiththose of Rubens in point of fine and transparentcolouring, and they are equal to those of Vandyclcfor character. The pictures by Velasquez in the Orleans col-lection were: VOL. I.                                                                 L



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 146                ORLEANS COLLECTION. 1.   Lot and his Daughters—II. Hope, Esq. —500 guineas.Sold at the sale of Mr. Hope's pictures in 1816. 2.   The Finding of Moses—the Earl of Carlisle—500 guineas. The fine works of this master are exceedinglyrare out of Spain, and seldom to be met with inprivate collections. His principal works were paint-ed for the Spanish crown, and none of these greatcompositions, by which we may judge of the meritof the painter as we do by the great works of Rubens,or of Murillo, have found their way to this country;while on the other hand many of his unfinishedpictures and sketches have had too much con-sequence attached to them. Two of his fine por-traits, the Count Duke of Olivares, Minister ofPhilip IV.; and a portrait of himself, which wereformerly in one of the royal palaces of Spain, wereimported to this country by the author of thesesketches in 1813, and are now in the possessionof the Marquis of

Lansdowne.—They are in hismost powerful manner of colouring, and are fullof character. A capital picture, as large as nature, of Philip IV.going to the chase, with a splendid back-groundlandscape, in which is introduced a large dog,was likewise purchased by Mr. Buchanan in Parisabout two years ago, as companion to a fine



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 NEAPOLITAN SCHOOL.—velasquez. 147 picture by Murillo of a Moorish prince, which alsocame mto his possession, and was formerly broughtfrom Spain by Monsieur Le Brun. A beautiful portrait by Velasquez was latelysold at Fonthill, and was acquired by its formerpossessor, Mr. Beckford, who again became thepurchaser of many of the most select pictures ofthat collection. Mr. Gordon of Edinburgh possesses anothercapital portrait by this master, in his small butchoice collection of the works of the great masters.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE FRENCH SCHOOL. This school has derived its principal importancefrom the works of Nicholas Poussin, of Claude deLorraine, of Le Sueur, and Le Bran. The Orleans collection, so rich in the works ofthe Italian masters, possessed but very few ex-amples of its own native school. It is true thatmuch good taste and discrimination were shownin the selections which were made, as it possessedsome of the finest pictures of their most classicalpainter, Nicholas Poussin; but it appears singularthat the works of so eminent a painter as Claude deLorraine should not have found a place in this col-lection : at least, no example of importance of thatmaster was in this collection at the period of itsarrival in England, nor does it appear from thebook of engravings of this gallery, that such hadever been in it. NICHOLAS POUSSIN. Born in 1594. Died 1665, aged 71. This distinguished painter, connoisseur, andclassical scholar, was born at Andily in Nor-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FRENCH SCHOOL.—poussin.               149 mandy. He was descended of a noble familywhose fortunes had been ruined during the civilwars of Charles IX. and Henry III.; his fatherhad served in the army of Henry IV. Poussin, having received a classical education,and being particularly attached to painting, adoptedthat art as his profession, and from the commence-ment of his career made the study of the antiquehis principal care. Not finding any one in Franceto instruct him according to the elevated ideaswhich he had formed from a contemplation of theworks of Raphael, as conveyed to him through theengravings of Marc Antonio Riamondi, he deter-mined on making Rome his principal residence;and accordingly went to that capital for the pur-pose of studying the works of the great mastersthemselves, and those noble specimens of Grecianantiquity "which were concentrated there. Poussin had many difficulties to contend withshortly after his arrival at

Rome; he had beeninvited thither by the celebrated Italian poet, theCavaliere Marino, who introduced him to the Car-dinal Barberini; the cardinal shortly afterwardsquitted Rome on his legation to Spain, and the Ca-valiere Marino dying about the same period, lefthima friendless and unknown stranger in a great capi-tal, without money, and nothing but his geniusand talents to depend on for subsistence. His



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 150 ORLEANS COLLECTION. courage and enthusiasm for his art, however, over-came these discouragements, and he soon raisedhimself into the notice of the protectors of art. The first works of Poussin were painted inlarge, and partook of the style of colouring whichbelonged to the French school, in which he hadacquired the rudiments of the art; he afterwards,however, adopted that scale for the size of hisfigures, of which the greater number of his worksare painted, being from fifteen to eighteen inches,and the expression is well understood by everyconnoisseur, when it is said " the size of Poussin'sfigures." Having acquired much celebrity from some ofthe great works which he executed at Rome, hewas employed by the Cavaliere del Pozzo to painta series of the seven sacraments. These added tohis reputation, and he received a commission fromMonsieur Chantelou of Paris to paint a secondset of these, which he did with some variations,and which are

those that were afterwards pur-chased for the Regent, Philip of Orleans:—thefirst series came likewise to England, and are inthe possession of his Grace the Duke of Rutland,at Belvoir Castle. The pictures in the Orleans Collection were: 1. The Sacrament of Baptism—the Dukeof Bridgewater—700 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 151 FRENCH SCHOOL.—poussin. 2.  The Sacrament of Penance—idem—700 guineas. 3.  The Sacrament of Confirmation—idem —700 guineas. 4.  The Sacrament of Eucharist—idem— 700 guineas. 5.  The Sacrament of Extreme Unction— idem—700 guineas. 6.  The Sacrament of Ordination—idem— 700 guineas. 7.  The Sacrament of Marriage—idem—700 guineas. 8.  The Birth of Bacchus— W. Willett, Esq. —500 guineas. This poetical composition was sold at the sale ofMr. Willett's pictures in 1819, and is now in thepossession of Mr. Erard of Paris. 9- Moses Striking the Rock—Duke ofBridgewater—1000 guineas. This is one of the capital pictures of Poussin.—Itwas painted for Monsieur Gillier at Rome; andafterwards belonged to M. de LTsle Sourdiere,—to the President de Believre,—to M. de Dreux,—the Marquis de Seignelay, and latterly came intothe Orleans Collection. It was painted at that pe-riod which is considered his best, and when hehad

adopted a lighter style of pencilling. It ispainted on a white ground.10. Moses trampling on the Crown of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 152                  ORLEANS COLLECTION. Pharaoh—Duke of Bedford—400 gui-neas. 11.   The Exposing of Moses—the Earl Temple—800 guineas. This is one of his capital pictures. 12.   St. Paul supported by Angels—W. Smith, Esq.—400 guineas. Now in the possession of G. Watson Taylor, Esq. It is much to be regretted that so many ofPoussin's best pictures are painted upon red co-loured grounds, where the shadows have becomequite opaque, and the red ground itself of the pic-ture appears through the thin glazings. It isalso to be regretted that such grounds wereso much in general use about the time thatPoussin went to Rome; by which many of thebest pictures of that period have suffered in con-sequence. Like Claude, however, he becameaware from experience of the imperfections ofthese grounds, and his later pictures are paintedin a much lighter and clearer manner than hisearlier works, and upon grounds prepared withwhite, as in the older

manner. The fine poetic genius of Poussin, and his pro-found study of the antique, directed his attentionto the painting of those subjects which the Greeksused frequently to give in their compositions.—



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FRENCH SCHOOL.—poussin.             153 Subjects from mythological history, and alsoBacchanalian compositions he painted of choicein his later time, in preference to all others; andwe have the good fortune to possess in this countrymany of those works wherein he has so muchexcelled, and which in point of elegance of designhave rivalled the Greeks themselves. Of thesemay be particularly cited the two Bacchanaliansubjects in the possession of the Earl of Ash-burnham, formerly in the collection of Mr. Delme\which possess a much finer style of colouringthan his works in general, and at the same timeall the other perfections of the master. Another picture of this class, also of high im-portance, and possessing all the excellencies of art,is that which was in the collection of Monsieur deCalonne,was purchased by Mr. Troward, was after-wards in the collection of Lord Kinnaird, and nowbelongs to T. Hamlet, Esq. representing nymphsdancing. This joyous

scene has been alwaysjustly regarded as one of his capital performances.In the Museum of Paris are several very finelandscapes by this master, in particular that knownby the name of the Diogenes, which shows thathis talents in that department were also of thehighest order.                                 -* ,:*-* r The compositions of Poussin in general, beingthe result of a learned and profound meditation,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 154               ORLEANS COLLECTION. are simple, grand, and judicious; and if his co-louring sometimes wants force or carnation, it hasproceeded from a conviction that the florid andgay are not always appropriate to that style ofpainting which may be considered as purely hi-storical. A writer has said that in the fine clas-sical subjects of Nicholas Poussin the mind iscarried back into antiquity itself, and nothing isseen in his compositions to disturb the illusion. Poussin, though modest and unostentatiousin private life, was yet of a bold and decided cha-racter in whatever regarded public opinion as inreference to his art.—He was one of those whowarmly supported the reputation of Domenichinoagainst all the cabals which were formed to rundown the works of that eminent painter. Heformed a style of his own in colouring, and adoptedcertain proportions for his figures, contrary to, andin despite of the criticisms formed against him. Poussin had not the good fortune

to amasswealth, and for that reason he lived in great re-tkement.—One evening when the Cardinal Mancinihad staid late with him, on Poussin lighting himto his carriage with the lamp in his hand,—"Ipity you," said the Cardinal, " that you have notone domestic for such an office." " And I," repliedPoussin, " pity your Excellency that you areobliged to keep so many."



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FRENCH SCHOOL.                  155 Poussin was not only an able painter, but alsoa writer, and his opinions on art and artists havealways been regarded with the greatest deferenceand respect. CLAUDE GELEE BE LOERAINE. Born 1600.Died 1682. It cannot be said that this collection possessedany works of consequence of this eminent master;a sketch therefore of his character will be deferreduntil there is occasion to notice some of his mostmagnificent pictures. In this collection therewas only one. A Sea Port—Mr. Eogers—50 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 156                      ORLEANS COLLECTION. Catalogue of the remaining Part of the OrleansCollection of Italian Paintings, which were exhibitedat Mr. Bryan's Gallery, in Pall Mall, and at theLyceum in the Strand, for sale by private contract, andwhich were sold by Auction by Peter Coxe, Burrell,and Foster, at Mr. Bryan's Gallery, in Pall Mall, onFriday the 14th of February, 1800. Guineas. 1.   Sejbastiex Bourdon.—A Portrait 2.   Ditto.—A Portrait 3.   Giacomo Palma.—The Lady at the Bath 4.   Fedebico Baroccio.—The Burning of Troy 14 5.  Watteau.—A Fete Champetre          .            .11 6.  Giacomo Bassamo.—The Portrait of a Woman 8j 7.   Giovanni i>a Bellini,— The Adoration of the Kings .             .             .            ,             .10 8.   Lanfranco.—The Annunciation ,             . S 9. Pietro Perugino.— The Madonna and InfantChrist .... 510 10.  Simon Vouet.—An Allegory on Peace 11.  Sebastien Bourdon.—The Portrait of the Queen of Sweden 12. 

Innocentio Francucci.— The Nativity 2120 13.   Calaubese —The Martyrdom of St. Peter 12 14.  Michael Angelo de la Bataille.—A Mas- querade                   .            .             .             .13 15.   Polidoro de Caravaggio.—The Graces . 18 16.   Michael Angelo Caravaggio.— The Trans- figuration                 .            .             .             ,12 17.   Orazio Gentileschi.—A Man •with a Cat 12 18.  Guido Cagnacci.—The Martyrdom of a Saint 18 19.  Donducci.—A Sketch for an Altar                . 9



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 157 ORLEANS COLLECTION. Guineas. 20.   Paolo Mat he i.—Salmacis                 .             .30 21.   Michael Angelo Caravaggio.—Abraham sacrificing- Isaac                  .             ,             .47 22.  Valentin.—The Senses .             .             .33 23.  Andrea Solario.—HerocUas             ,             . 41 24.  Benvenuto Gakofalo.— The Holy Family 51 25.   Giuseppi Oesabi.—Susannah and the Elders 18 26.   Paolo Veronese.—An Allegory                     . 39 27.  Guido Riieni.—St. Sebastian             .             . 22 28.   Gibolamo Muziano.— The liaising of Laza- rus              .            .             .             .             .56 29.  Luca Cambiasi.—Judith                     .             . 22 30.   Titiano Vecelli.—The Portrait of a Female 40 31.   Giacomo Palma.— Venus and Cupid               . 52 32.   Bbnvenuto Garofalo.—The Holy Family, with St. Catherine               .             .             .32 33.   Luca Giordano.—The Pool of Bethesda . 32 34.   Paolo Veronese.—An Allegory .             . 44

35.   Titiano Vecelli.—The Portrait of a Lady, called VEsclavone               .             .             .80 36.  Luca Giordano.—Christ driving the Money Changers from the Temple              .             .50 37.   Giacomo Bassano.—St. Jerome         . .       20 38.  Annibali Caracci. — A Portrait       . .      36 39.   Guido Rheni.—Mater Dolorosa                    .       36 40.   Guercino da Cento.—St. Jerome                 .       39 41.   Titiano Vecelli.—The Portrait of Count Castiglioni              .             .             •             .63 42.   Paolo Veronese.—An Allegory .             , 46 43.   Raffaello da Urbino.—The Descent from the Cross                 .            .             .             .60 44.   Giobgione.—St. Peter the Martyr                 . 38 j



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 158                  ORLEANS COLLECTION. Guineas. 45. Maitbe Itoux.—The Woman taken in Adul-tery                     .                 ... 32 40. Raffaello da Urbino___Christ praying on the Mount (companion to lot 43)                 • 42 47.   Pietro Pehugino.—The Adoration of Christ 48.  Julio Romano.—The Birth of Hercules .      80 49.   Paolo Veronese.—Mercury and Herse .     105 50.   Salviati.—The Rape of the Sabines .      34 51.   Michael Angelo Buonaroti.—Christ pray- ing on the Mount                 ,             .             .52 52.   Julio Romano.—The Birth of Jupiter            , 38 53.   Paolo Veronese.—His own Portrait between Virtue and Vice                  .             .             .60 54.   Andrea del Sarto.—Jupiter and Leda . 105 55.   Raffaello da Urbino.—The Portrait of Julius II.                .             ,             .             .36 56.   Benvenuto Garofalo.— The Transfiguration, after Raffaello da Urbino                .             .155 57.   Paolo Veronese.—Mars disarmed by Venus 50 58. 

Raffaello da Urbino.—Madonna and Infant Christ ,             ,             .                               150 59- Michael Angelo Buonaroti.— The Holy Family                    ,            .             .             .90 60.   Francesco Albano.—Christ and the Sama- ritan Woman                       .             .             ,42 61.   Antonio da Correggio.—The Holy Family 200 62.   Giorgione.—Cupid stung by a Bee, complain- ing to Venus           .             .             .             .195 63.   Guido Rheni.—David and Abigail                .     255 64.   Giorgione.—The Adoration of the Shepherds     155 65.   Titiano Vecelli.—Perseus and Andromeda    310(i6,  Antonio da Correggio—Danae .    650



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 TOE FLEMISH SCHOOL. Long before the introduction of the Italian partof the Orleans Collection into England, and evenbefore the Duke of Orleans had disposed of anypart of his gallery of paintings, proposals weremade to him on the part of T. M. Slade, Esq. topurchase the entire collection so far back as theyear 17921.—The author of this work will heregive the information which he received from Mr.Slade himself, in reference to that negotiation,and which is exceedingly interesting. Mr. Slade in his letter to him, dated 2d Fe-bruary, proceeds:— " In the month of May, 1792, the late LordKinnaird and Messrs. Morland and Haminersleyasked me, if I would join them in the speculationof purchasing the whole of the Orleans Collection;for which they were to provide money, and I tofind judgment as to their value. This proposalsuiting me, I readily acquiesced in it; and on the8th of June I set off from my house at Rochester



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 160                   ORLEANS COLLECTION. for Paris, carrying with me a letter of credit onthe house of Peregaux and Co. for fifty thousandpounds sterling. I arrived at Paris the very claythe king had fled: the city was in the greatestconfusion, and under martial law; however, thekeepers of the gallery had orders to let me havefree access at all hours, and to take down anypictures which I wished to inspect. " A negotiation on the part of Lord Kinnairdhad been begun through the means of a Mr.Forth, a gentleman who was intimate in the fa-mily of the Duke of Orleans. After two or threedays that I had been in Paris, I was requested onthe part of the Duke of Orleans to make a valua-tion of all the pictures in the collection, and tomake an offer. This I represented was contraryto all usage, as it was for His Royal Highness tofix the price, and to make a demand—all expostu-lation, however, on this point was in vain; forunless I acceded to these conditions the negotia-tion

could not be entered into.—I was thereforecompelled to make a valuation, which I presentedto the Duke; but when he saw it, he got into arage, and said he was betrayed, and that I was inleague with Monsieur le Brun, the director ofHis Royal Highness's gallery, as there was only20,000 livres difference between his valuationand mine. I most positively assured the duke



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.                    161 that such could not be the case, as I was notacquainted with Monsieur le Brun ; had neverspoken to him in my life ; and only knew him byreputation. This casualty, however, gave a checkto the affair. The Orleans party at this time be-came every day stronger at Paris, and the dukeso popular, that he flattered himself he shouldspeedily be elected regent—he suddenly, there-fore, resolved not to sell that collection, on thecredit of which he had already borrowed con-siderable sums of money for the purpose of in-fluencing the public mind: thus was this first,and most important negotiation broken off, to mygreat mortification, and I returned to England,having accomplished nothing. " I had not long left France, when Lord Kin-naird informed me that the Italian part of theOrleans Collection had been disposed of; that theduke had lost a large sum of money at billiards toMonsieur la Borde, the elder; and that the bankerswere so pressing

upon him that he was com-pelled to let them have the Italian pictures to payhis debt;—that the Flemish and Dutch picturesstill remained, but there was not a moment tobe lost in endeavouring to secure them for thiscountry. I accordingly set off a second time forParis, and on my arrival was again required tomake a valuation, which I did; and, strange to vol. i.                                                           M ?



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 162 ORLEANS COLLECTION. say, it again came within 10,000 livres of Mon-sieur le Brun's valuation. " On this occasion my offer was accepted, amemorandum of agreement was signed, and I con-ceived all to be settled; but the duke havinglearnt that he could obtain a larger sum from theEmpress of Russia, objected to ratifying the sale,unless he was allowed the difference of exchange,which was at that time exceedingly favourable forEngland: this I acceded to, being anxious to ter-minate the affair, and I flattered myself that allobstacles had been removed; but no! the dukehad nearly outwitted himself by this delay. Thenumerous creditors, to whom he had pledged dif-ferent parts of the palace, rose up, and claimed thepictures as a part of the furniture, and refused tolet them be removed. I consulted an able advo-cate, who advised me, as I spoke the French lan-guage fluently, to plead my own cause. I accord-ingly attended the first meeting of the

creditors,in the great hall of the Palais Royal—from thirtyto forty claimants were present—I urged the jus-tice of my claim, which they did not seem toallow; and I boldly declared, that, if they wouldnot suffer me to remove the pictures, I had thepower, and would enforce it, of lodging a protestagainst their being sold to any other person; inwhich case, the duke could not satisfy their de-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.                   168 mands to any extent. This threat had the desiredeffect, and next day I was informed that I mightremove them at my own risk. I lost no timein availing myself of this permission, and hadthem carried to a large warehouse adjoining thePalais Royal. " Here again I had fresh difficulties to en-counter ; and considering the state of the times,very considerable risk; for while I was havingthem cased up, I was surrounded by a parcelof people, many of them artists, who declaredthat it was a shame so capital a collectionshould be permitted to go out of the king-dom, and seemed from their language deter-mined to prevent it. Some of them asked pri-vately by what route they were to go;—I hadtold the people employed in the emballage thatthey would be sent off by land for Calais : so soonhowever as the packing was completed, I hadthem all privately in the night put on board abarge which was in readiness, and sent by

theSeine to Havre de Grace; from whence they wereimmediately forwarded to England, and weresafely landed at the Victualling Office at Chatham. " I was at that time a man of good fortune,and held a place under government. My housewas at Chatham, where I had a very excellent M 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 164 ORLEANS COLLECTION. gallery of" pictures for my own gratification. Sosoon as these pictures were landed, I had themarranged in my gallery, and for some months hadan opportunity of gratifying visitors with a viewof my acquisition ; of which, considering the risksI had encountered, I was very proud. " The following season the collection was carriedto London, where it was exhibited for sale by pri-vate contract, at the Old Academy Rooms in PallMall, under the direction of Mr. Wilson of theEuropean Museum ; and you may judge of the ge-neral interest which this collection created, when Iinform you, that above one hundred pounds per daywas received during the last week of the exhibition,at one shilling admittance only. I had the entirecontrol over this valuable property, and fixedthose prices which I considered as fair, but whichhave since proved to be much under the real valueof the pictures. Many of the finest were sold inthe course

of a few days, and I can give you thenames of the purchasers, with the prices of theprincipal pictures; but not having retained oneof the marked catalogues, I must refer you to Mr.Wilson for the prices of those which were not ofso great value, although it may be said that thewhole collection was good." The above letter is here given as containing a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 165 FLEMISH SCHOOL. short and interesting history of the introductionof this branch of so important a collection intoEngland. The names of purchasers of this part of thecollection, which the author of these compilationsreceived from Mr. Wilson, are as follow:—TheDuke of Richmond, the Marquis of Lansdowne, theE arl of Carlisle, the E aii of Ossory, th e E arl of Darn-ley, the Baron Nagel, Lord Eardley, ViscountDudley and Ward, —— Danby, Esq. of York-shire, Walter Fawkes, Esq. of Farnley-Hall, M.P.,Edward Knight, Esq. of Portland Place, LadyA. Polwarth, Joseph Smith, Esq., Mr. Vander-gueht, the Count de Bruhl, the Earl of Buck-inghamshire, General Craig, Sir Francis Basset,Lord Gower, Miss Ottway, the Earl of Gains-borough, Viscount Clermont, William Smith, Esq.M.P., Monsieur Mickel Basil, Payne Knight,Esq. M.P., the Countess of Hardwicke, Sir JohnNelthorpe, W. Beckford, Esq., J. Davenport, Esq., George Hardinge, Esq.,

------ Taylor, Esq., and Sir Philip Stephens. The same classification of the pictures followshere, as in the Italian part, and as given in thework of engravings after the pictures of the Pa-lais Royal.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 166                ORLEANS COLLECTION. SIR PETER PAUL RUBENS. Born at Cologne, in 1577. Died at Antwerp, in 1640, aged 63. This eminent person, often distinguished by thetitle of Prince of the Flemish Painters, must ever beregarded as one of the greatest men who has ap-peared in the world of art. Whether we considerhis great and universal talent of embracing everything which came within the range of this science,and of portraying it with the same happy facility,in grand historical composition, or in landscape ;in allegorical subjects, or in portrait; in the re-presentation of animals of a domestic or of a savageclass, in action, or in repose,—all equally bear thestamp of truth and of nature; all equally show agreat, enlightened, and comprehensive mind. Thefire of his glowing pencil is only equalled by theversatility of his genius, and by the facility andrapidity with which he combined his subjects;while the beautiful blending of his colours, andthe

judicious length to which he has carried thefinishing of his pictures, produce a splendour,that surpasses every master of the same school,and rivals the works of the great Venetian masters. That a man of such unbounded talents as Ru-bens should be regarded with respect, and hissociety courted during his lifetime, is what might



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL—rubens.             167 be expected;—that his works should have heldthe high rank which genius has stamped uponthem, is not to be wondered at. The first collec-tions in Europe have always assigned to themthat place which their superior claims to meritpossess ; and in his finished compositions, as in hisfirst sketches, he has been prized by the con-noisseur. Some of the pictures which this collection pos-sessed of this master were of the finest class; aswere likewise several of the series of sketchesfor the great pictures, representing the historyof the Emperor Constantine. The pictures were as follow: 1.   The Judgment of Paris—Lord Kinnaird —2000 guineas. This picture, which is one of the most beautifullycoloured pictures of Rubens, and possesses a deli-cacy of finishing equal to any of his works, hasalways been regarded as one of his capital pro-ductions ; it was afterwards sold for 2500 guineas,and is now in the possession

of T. Penrice, Esq.of Great Yarmouth, Norfolk. 2.  The Rape of Ganymede—valued at 400 guineas, was for some time in the possession of Messrs.Boydells of Cheapside.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 168                  ORLEANS COLLECTION. 3.  Venus returing from the Chase —valued at 400 guineas, was afterwards in the possession of the late Mr.Harris of Bond-street. 4.  The Continence of Scipio—Lord Ber- wick—800 guineas. A fine picture of the master. 5.   Thomyris—the Earl Darnley—1200 gui- neas. This is a magnificent picture by Rubens, and pos-sesses all that is rich and splendid in colouring.—It is at Cobham Hall, in Kent. 6.  The Adventures of Philopoemen—valued at 600 guineas. 7.   The St. George, with a view of Rich- mond in the back ground—W. Mor-land, Esq,—1000 guineas. This curious and interesting picture was after-wards sold by the late Mr. Morland to his presentMajesty. The Twelve Sketches by Rubens, representingimportant events in the history of the life of theEmperor Constantine, were at first valued as a seriesat only 1000 guineas, but no one having come for-ward to purchase them as a collection, they

wereafterwards estimated separately, and brought



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—bubens.             169 nearly double the original sum demanded. Theywere as follow : 1.  Marriage of Constantine—valued at 100 guineas. 2.  The Miraculous Cross—100 guineas. 3.  The Labarum—100 guineas. 4.   Battle of Constantine and Maxentius— Sir Philip Stephens—200 guineas. This was considered to be the most capital sketchof the series. It is now in the possession of thefamily of the late Lord Ranelagh. 5.  Death of Maximilian—200 guineas. 6.  Triumph of Constantine—200 guineas. 7.  Entry of Constantine into Rome—150 guineas. 8.  Constantine restores Liberty to the Se- nate—150 guineas. 9.  Constantine gives the Command of the Fleet to Crispus—100 guineas. 10.   Foundation of Constantinople—SirPhilip Stephens—70 guineas. 11.  Constantine worships the Cross—80guineas. 19,. The Baptism of Constantine—100 gui-neas. Having given a list of the pictures which werein this collection, we shall now return

to say afew words on the celebrated author of them. Rubens, in his youth, received a liberal and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 170                ORLEANS COLLECTION. classical education. His father, who had been oneof the senators of Antwerp, was, from the politicaltroubles which existed at that period in the LowCountries, induced to leave the place of his nati-vity, and to take up his residence at Cologne, wherethis celebrated painter was born on the feast ofSt. Peter and St. Paul, and from thence derivedhis name. On the city of Antwerp being againplaced under the dominion of Spain, his fatherreturned and resumed the administration of hisoffice of senator and magistrate. Rubens, having perfected his education andstudied several years under Otho Venius, had at-tained his twenty-third year when he expresseda strong inclination to visit Italy: he receivedletters of introduction from the archduke Albert,governor of the Netherlands, to Vincenzio Gon-zaga, duke of Mantua, and in 1600 he set out onhis travels to that country. Rubens took the route of Venice, and passedsome

time in that magnificent city, examiningwith great attention the works of the great ma-sters of that school. This first opened his eyes towhat degree of splendour the power of colouringcould be carried; and his susceptible mind in-stantly embraced those ideas of it, which enabledhim to form a style very superior to any thingwhich had appeared in his own country.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—rubens.             171 Having stored his thoughts with the excel-lencies of Titian, of Tintorett, and of Paul Vero-nese, whose broad manner of effect he particularlyadmired, he proceeded to Mantua, where he wasgraciously received by the duke, who soon after-wards appointed him one of the gentlemen of hisbedchamber, which afforded him every facility ofstudying the capital works of Julio Romano, andAndrea Mantegna, which were in the ducal pa-lace ; and which established that classical taste healready in a great degree possessed. The colouring of the Venetian masters howeverstill floated before him, and he could not rest sa-tisfied until he had obtained permission of theduke to revisit that school of splendid colour;when, after a residence for some time at Venice,he established his own style, which was foundedupon the principles of the Venetian, but retainingthe execution of the Flemish school. Rubens by this time had

acquired great andjust celebrity; he returned to Mantua, and after-wards visited Genoa, at both of which places hepainted many most admirable works, as the pa-laces and churches bear witness. It is difficult tosay whether all the fine pictures which the Ge-noese palaces contained were painted by himwhile in that city; the probability is that theywere not, as, on his return to Antwerp, he carried



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 172                ORLEANS COLLECTION. with him a reputation which induced the noblesof that city to give him commissions for manyof his works after he had left Italy.—TheFrench revolution however, that great key whichopened the doors of all the palaces, and brokedown the barriers and the entails of family pro-perty, till that time sacred in Italy, dispersedthe collection of the nobles of Genoa, as it didthose of Rome and of Florence. In consequenceof these restrictions being taken off, the author ofthis work was enabled to procure for this coun-try some of the most capital pictures of Rubenswhich were in Genoa. He transmitted to hisfriend, Mr. Irvine, then resident in Italy, letters ofcredit for the purpose of acquiring works of art ofthe highest class ; and that gentleman succeeded inprocuring for him some of the most capital pic-tures which could then be attained, among whichwas the celebrated presentation picture by Rubensto Charles I., which had been

purchased at thesale of that monarch's effects for the Prince Do-ria of Genoa, and in whose family it had remaineduntil the entry of the French army into Italy.This fine work now forms the centre picture of theStafford gallery. The cause which gave rise to the painting of thiscapital picture is worthy of particular notice; and,indeed, forms not only an important event in the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—bubens.            173 history of the life of Rubens, but even did so in thepolitical world, at the period that it was painted. The fame of Rubens was long known to Charles,who had invited him to his court. Rubenshimself was personally known to the favourite,James Duke of Buckingham, who had accom-panied Charles to Spain while he was Prince ofWales, and who had already purchased from Rubensthe celebrated collection of ancient pictures andmarbles which that painter had brought togetherfor his own gallery, and for which he had paidhim the sum of ?10,000 sterling; he had alsoobtained through his means information regardingthe celebrated cartoons of Raphael, which were atthat period in the Low Countries. Rubens, whose talents were of a superior class,had already been employed at some of the courtsof Europe, in matters of a diplomatic nature. Atan early period of his life he was sent by one ofhis first patrons, the Duke

of Mantua, as envoy toSpain, and accomplished the object of his missionto the satisfaction of his employer. He had beenfrequently consulted by the Infanta Isabella onthe critical state of her government of the LowCountries, and she was so satisfied with his po-litical intelligence and capacity, that in 1628 shesent him to Madrid for instructions regarding thenegotiation of a peace between England and Spain,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 174              ORLEANS COLLECTION. the principal obstacle to which had been removedby the death of the Duke of Buckingham. Ru-bens was received in the most gracious mannerby Philip IV. and his minister the Duke of Oli-varez, and having received his instructions, he setout for England. Although the real object of Rubens' mission toEngland was of a diplomatic nature, yet he con-cealed it for a time under the character of thepainter, being desirous of sounding how mattersstood, before he ventured upon a point of so muchdelicacy and importance. Charles was an enthu-siastic lover of the art, and an admirer of theworks of Rubens. He received him with everymark of attention and respect, and immediatelycommissioned him to paint several pictures for hisfine collection, which Rubens did to the greatsatisfaction of that monarch. Rubens did not lose sight of the object of hismission, and he took an opportunity of doing itin a manner which at

the same time showed hisaddress and his talent. He painted a picture inwhich all the blessings of peace are represented inglowing colours, and wherein Minerva is ex-hibited driving away Mars with the concomitantmiseries of war. This picture he presented him-self to the king, and took an opportunity, in adelicate manner, of alluding to the then state of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—rubbns.             175 Europe, and the benefits which might result froman arrangement of the differences between Eng-land and Spain. The king, who had formed anesteem for Rubens, listened with attention to hissuggestions, and expressed himself disposed toaccede to a compromise. Rubens, who had hi-therto abstained from showing the true cause ofhis visit to England, now produced his credentialsas envoy, and a treaty was shortly thereafter con-cluded. This fine picture was always highly esteemedby Charles, and is, in the abstract of the sale ofthe magnificent collection of that monarch, men-tioned as the most capital picture by Rubenswhich was in the Royal Gallery. The composi-tion is most poetically treated. It possesses thegreatest science and skill in the distribution of thegreat masses of light and shade; while the femalefigures are designed with an elegance not alwaysto be met with in the works of this master,

andare painted entirely by his own hand. Rubensappears to have treated this subject con amove,and to have bestowed upon it every exertion torender it worthy of the object which he then hadin view, and of the distinguished connoisseur towhom the presentation was to be made. This picture was purchased by Mr. Irvine for



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 176                 ORLEANS COLLECTION. the author of these sketches in 1802, from theDoria Palace of Genoa, along with two grandLandscapes and a Triumphal Procession, also byRubens, from the Balbi Palace of Genoa, whichhave since acquired great celebrity in this country.This was the first purchase which Mr. Buchananmade of works of art, and he then had an objectin view which will be explained in the progressof this work. In the catalogue of the Royal Collection, thisfine allegory is known by the name of Peace andPlenty; it was purchased by Lord Gower, nowMarquis of Stafford, for ?3000. One of thelandscapes was purchased by Lady Beaumont for?1500, and made a present of to Sir GeorgeBeaumont, who has now so nobly presented it tothe British nation, along with the rest of his col-lection, for the purpose of forming the commence-ment of a National Gallery. The other landscape,containing a rainbow, was also on its arrival va-lued at

?1500, and was exchanged by Mr. Bu-chanan with the late Arthur Champernowne, Esq,for a celebrated picture by Guido, from the Lan~cellotti Palace of Rome, representing the departureof Lot and his Daughters, which magnificent pic-ture is now in the possession of T. Penrice, Esq.of Great Yarmouth, in Norfolk.—The Triumphal



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—hubkns.               177 Procession was also purchased by Mr. Champer-nowne for 800 guineas, and was retained by thefamily at the sale of his pictures in 1820.—Thisis another of the splendid works of Rubens, andalthough taken from the design of Andrea Man-tegna while Rubens was at Mantua, yet he hastreated it with a splendour of colouring that hasrendered the subject completely his own, and leftthe original itself in the back ground. The great landscape by Rubens which Mr. Bu-chanan exchanged with Mr. Champernowne, passedafterwards into the collection of G. Watson Taylor,Esq., and was sold last year by Mr. Christie, atthe sale of that gentleman's pictures, to the Earlof Orford, for the sum of ?2730 sterling—thusestablishing the value of the first importation ofworks which Mr. Buchanan then made; whichwas but the commencement of a series of importa-tions of the first consequence, and which nowgreatly enrich the

stores of art in this country. The works of Rubens in general must alwayshold a very high place in art. His great com-positions are magnificent, and possess a unity andsplendour, which has never been surpassed. HisLandscapes equal those of Titian.—His Portraitsare depicted with truth, and are full of character,—and his Lion Hunts possess an energy and forceof action, that set all rivalship on that score at vol. i.                                                   x



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 178                ORLEANS COLLECTION, defiance. The Royal Gallery of Munich may becalled the Court of Rubens,—it is there that wesee him in all his glory. At the same time itmust be allowed that England now possesses manycapital works of this great master, of whose greatexcellences we are enabled fully to judge. An elegant writer in speaking of the landscapeof Rubens, says—" In the grandeur of his land-scape he is no way inferior to Titian;—the pic-turesque forms of his rocks and trees; the deepshadows of his glades and glooms ; the waterysunshine, the dewy verdure, the airiness and fa-cility of his touch, exhibit a charm, and show avariety of invention, which form a striking con-trast with the mild serenity and uniform glow weadmire in the fascinating productions of Claude." In regard to the process of his colouring, thefollowing extract from his own lessons may begiven; and it will be found to correspond pre-cisely with the practice he followed in

the paintingof those pictures which the celebrated Hacquin ofParis transferred from old panel to canvas;—" Begin," says he, " by painting in your shadowslightly, taking particular care that no white is suf-fered to glide into them—it is the poison of a pic-ture except in the lights ;—if once your shadowsare corrupted by the introduction of this banefulcolour, your tones will no longer be warm and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—hubens.             179 transparent, but heavy and leady.—It is not thesame (continues he) in the lights; they may beloaded with colour as much as you may thinkproper; provided the tones are kept pure, youare sure to succeed in placing each tint in itsplace, and afterwards by a light blending with thebrush, or pencil, melting them into each otherwithout tormenting them; and on this prepara-tion may be given those decided touches whichare always the distinguishing marks of the greatmaster." Rubens in his later period resided principally atAntwerp, where hediedin 1640,and was interred inthe church of St. Jacques. A fine picture, in whichthe portraits of his family are introduced, is placedover his tomb, in which he is himself representedin the character of St. George, in compliment tothe honour conferred on him by Charles the First,who had knighted him on account of his services,and of the personal esteem which he had for him.

Rubens was in every respect a great painter,an eminent scholar, and a perfect gentleman. N 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 180                   ORLEANS COLLECTION. VANBYCK. Bom in 1599. Died in 1641, aged 42. In sublimity and delicacy of sentiment, in theelegance and grace of his characters, and in thecorrectness of his design, this amiable painter hasprobably surpassed his master. Great as thetalents of Rubens were, powerful as his composi-tions are for their grandeur, their fire, and theirsplendour, yet if he is to be regarded as the Mi-chael Angelo of the Flemish school, so with equaljustice,may Vandyck be considered as the Raphael;—less powerful, but more chaste ; less aspiring tothe grand, but with more refinement of expression.A strict analogy may be traced by the criticalobserver between the relative qualities of thesemasters, and the balance between Rubens andVandyck will in many particulars be found infavour of the latter. The works of Vandyck have been long re-garded with much favour in England; he isone of those masters whom we are accustomedto

see when young, and whose works make afirst and lasting impression upon us. The un-affected and genteel ease of his characters, thetruth and simplicity with which they are repre-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—vandyck.            181 sented, the suavity and brilliancy of his colouring,all combine to render his portraits peculiarly in-teresting. The Ecclesiastic, the Statesman, thePrivate Gentleman, are all as distinctly marked,as if we saw the characters themselves before us,while the facility and beautiful pencilling withwhich his portraits are executed leaves nothingto be desired in that particular branch of the art.It has been asserted, that jealous of the talentsof Vandyck, Rubens had advised him to confinehimself to portrait-painting; without giving creditto the authenticity of this report, for Rubens wasof a most noble and generous disposition, it cannotbut be lamented that this accomplished painterhad not bestowed more of his time and attentionupon those works of an historical nature in whichhe has given such proofs of distinguished talent;and that the greater part of his time was devotedto the painting of portraits,—for however ad-mirable

these may be, and certainly no masterever excelled Vandyck in that particular depart-ment, yet such must always be considered asholding a secondary place, when compared withhistorical painting or the happy union of land-scape with figures. Had Raphael never paintedbut portrait, the name of Raphael would onlyhave been known to us as that of Moroni, or ofany other excellent painter of portrait.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 182                  ORLEANS COLLECTION. Having made these few remark* in regard tothe character of this eminent painter, we shallnow mention his pictures which were in this col-lection. 1.   Family of King Charles the First—Mr. Hammersley—1000 guineas. Afterwards sold to the Duke of Richmond,—acapital picture of the master. 2.  Charles the First—a single figure. 3.  Earl of Arundel. This is the celebrated portrait of ThomasHoward, Earl of Arundel, one of the first greatencouragers of the arts and sciences in England,and who formed the celebrated collection of mar-bles since known by the name of the Arundelmarbles, of which the University of Oxford nowpossess a part, and the Pembroke Collectionanother branch of them. This fine portrait was missing out of the OrleansCollection when Mr. Slade made the purchase ofthe Flemish school; and he was allowed a deduc-tion of 10,000 francs out of the sum which heengaged to pay for the purchase. It was

after-wards in the collection of Monsieur Robit, andwhen Mr. Bryan purchased that collection forSirS. Clarke, Bart, and G. Hibbert, Esq. in 1801,it came with those pictures to England, and was



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 183 FLEMISH SCHOOL.—vandyck. purchased by the Duke of Bridgewater for 500guineas. This portrait, which is now in the collection ofthe Marquis of Stafford in Cleveland-row, is, inpoint of fine character and facility of execution,one of the finest works of the master. It hangsin one of the drawing-rooms next the window tothe Green Park. 4.  Duke of York. 5.  An English Gentleman. 6.   An English Nobleman. 7.  His Lady. 8.  A Widow Lady. 9.  The Princess Falsbourg. 10.  Portrait of Snyders—the Earl of Car-lisle—400 guineas. This is another of the very capital portraits byVandyck, and is now at Castle Howard. Among the many fine pictures of the greatmasters which the author of this compilation hasbeen the means of bringing to this country, noneis more interesting than the celebrated portrait ofCharles the First, which was purchased for himby Mr. Irvine in Rome, out of the Bernini palace,and which is now in the collection of his presentMajesty. This

picture was painted by Vandyckin three views, a Ml face, profile, and three-quar-ters, for the purpose that the Chevalier Bernini



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 184                  ORLEANS COLLECTION. should execute a marble bust from it. On thebust arriving in England, Queen Henrietta Mariawrote a complimentary letter to the Chevalier,which was preserved among the documents of theBernini family, and was received by Mr. Irvinewhen he purchased the picture. This curious do-cument was put into a slight frame with a glassby Mr. Buchanan, and delivered by him to thelate Mr. Henry Tresham, R. A. on account of Mr.Champernowne, when the picture became theproperty of that gentleman ; and it is believedthat it remained in the possession of Mr. Treshamat the time of his death. The late Walsh Porter,Esq. purchased the picture from Mr. Champer-nowne; but he either was not aware of this curiousdocument, which ought never to have been sepa-rated from the picture, or Mr. Champernowne hadhimself forgotten the circumstance of its being inthe hands of Mr. Tresham. It was no doubt soldat the sale of Mr.

Tresham's effects, or passedinto the hands of his relatives. The picture itself of Charles may be consideredof importance, not only as a fine work of the ma-ster, but as being one which conveys the most per-fect resemblance of that illustrious patron of thearts. It is painted with the same facility of touchand breadth of manner as the portrait of the Earlof Arundel above cited, The portraits of both of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—vandyck.             185 these illustrious characters have been engraved bySharp from these two pictures. England possesses many capital works by Van-dyck—hardly any collection of consequence iswithout one. Among those which are eminentlyfine, besides the three particularly above remarked,may be cited the portrait of the Abb6 Scaglier, afull-length, in the possession of Sir Thomas Ba-ring, Bart, and a half-length of Queen HenriettaMaria painted in his most delicate manner, whichis in the possession of Alexander Gordon, Esq. ofEdinburgh. The Marquis of Stafford possessesa beautiful picture of the Virgin and Child byVandyck; and the Countess de Grey has also manyfine pictures of this master.—The pictures byVandyck at Warwick Castle are well known toevery lover of art. One of the finest pictures of this master is agentleman standing at full length, accompanied bya dog, which is in the possession of the family ofVan Steers

at Antwerp, to whom the Chapeau deFaille by Rubens formerly belonged. Mr. Bu-chanan offered Mr. Van Steers a large sum forthis portrait of Vandyck, but could not obtain it.It may now probably, however, be attained fromthe family of Van Havre, owing to the death of theold Baron Steers.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 186                 ORLEANS COLLECTION. DAVID TENIERS, JUNIOR. Born at Antwerp in 1610. Died . . 1694, aged 84. The Flemish school, although principally cele-brated for its compositions upon a large scale, asin opposition to that of Holland, nevertheless pos-sessed some artists who were esteemed for theircompositions in small, of whom David Teniers,junior, takes the lead. Teniers received the principles of his art fromhis father, and formed himself upon his design ofsubject; but he was also the disciple of AdrianBrouwer, and likewise studied in the school ofRubens, from whose precepts and directions, espe-cially in the art of colouring, he received greatimprovement. No artist has ever appeared who possessed agreater versatility of talent than Teniers, espe-cially in his imitations of all the masters of thedifferent schools, termed by the Italians Pasticci;and in making this sort of studies, he formed forhimself a manner, distinguished for the facility ofhis

execution, the freedom of his touch, and apurity and clearness of colouring in which he hasbeen surpassed by no master in any of the schoolsof painting; his skies possess that clear and silveryline, his figures that transparent and spiritual



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—». teniers.          187 touch, which constitute a great part of the beautyof this master's works. Teniers painted interiors, generally representingparties of Flemings in the lower stations of life;they carry with them a character, and have the truestamp of Nature impressed on them, in such a manneras to render them interesting to every observer.He frequented the meetings, feasts, and sports ofthe peasantry, studied the manners, attitudes,actions, and passions of every age and sex, so as tobe enabled to give an interest to his fetes andkermesses which has made them the admirationof the connoisseur of painting, and given them aplace in the first cabinets of Europe. Teniers possessed a much better and a morerefined taste in the representation of those sub-jects than any of the other masters of the Flemish,or of the Dutch schools. He has avoided thatvulgarity of character and of expression, whichare to be found in the works of the two

Ostades,and those objectionable representations which aretoo often to be met with in the works of AdrianBrouwer and Jan Stein. He associated indeedwith the lower classes, as these other masters haddone; but it was to study their manners and habits,not to enjoy their company. Teniers had the good fortune to possess thepatronage of some of the most distinguished con-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 188 ORLEANS COLLECTION. noisseurs of painting of his own period.—TheArchduke Leopold was his first patron, and laidthe foundation of his future fortune. Don John ofAustria and Christina of Sweden both appreciatedand rewarded his merit, and the King of Spainadmired his works so much, that he took him intohis service, employed him constantly for severalyears, and had an apartment in his palace appro-priated to his works, which received the name ofthe Teniers Gallery. In this chamber some ofthe best of Teniers' works were to be found, andit remained untouched until the arrival of theFrench army at Madrid, when this and the othergalleries and collections in that country suffered arevolution. The pictures by Teniers in the collection wereas follows: 1.  The Chyraist—valued at 150 guineas. 2.   The Guitar Player—valued at 50 guineas.S. An Old Man. 4,  The Smokers—200 guineas. In the possession of Mr. Erard of Paris. 5,  The Game of Tric-

Trac—G. Hibbert, Esq.—300 guineas.This picture is now in the possession of T. Penrice,Esq. of Norfolk. It is one of the fine and silverypictures of the master, possessing great force andclearness.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—d. teniers.           189 6.  The Gazette—Sir Philip Stephens—300 guineas. This is one of the capital works of Teniers. 7.  The Ale-House and Smokers—(Esta- minet). 8.   Le Cabaret—W. Beckford, Esq.—This, and the preceding one, 500 guineas. 9.  The Shepherd. Besides the above pictures of Teniers, thiscountry possesses many fine works of this master,among which may be classed the famous pictureof Le Teniers aux Chaudrons, formerly in the Ca-lonne Collection, now in the possession of the Dukeof Bedford ; les CEuvres de Misericorde, formerlyin the Teniers Gallery of Madrid, afterwards pur-chased by the author of this work, in the collec-tion of Monsieur de Talleyrand, and now in thepossession of Edward Gray, Esq. of HarringayHouse, Hornsey; a Kermess in the Stafford gallery.Mr. Erard of Paris possesses another capital pic-ture, which was formerly in the Teniers Gallery, re-presenting the Prodigal Son rioting with

harlots,which, with a fine picture of a Corps de Garde,was formerly in the Teniers Gallery of Madrid, andboth were consigned to Mr. Buchanan from Madridin 1813. The above three pictures from the TeniersGallery formed a suite with that now in the col-lection of the Duchess de Berri at Paris, called



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 190                   ORLEANS COLLECTION. " Le Jambon," which is likewise one of the capitalpictures of the master. They are all painted oncopper about the size of 30 inches by %&. Another celebrated picture of this master,painted in a large and free manner, is known bythe name of " Le Manchot." It was purchasedby Mr. Buchanan from Monsieur de Talleyrand,and is now in the possession of Alexander Baring,Esq. M. P. The gallery of Munich possesses several capitalpictures by D. Teniers, among which is one ofPeasants dancing to a Violin Player, who standson the top of a barrel in the centre of the picture.The figures in this subject are of his largestcabinet size, and it is probably his chef d'oeuvre. Although the works of Teniers, of Ostade, andof Jan Stein, who have all painted subjects ofthe same class, equally impress us with a truerepresentation of nature, still there is a total dif-ference between them in the manner of theirexecution. The works of

Teniers are uniformlyof a silvery and gray cast in their execution,with a sharp, free, and clear touch. Those ofAdrian Ostade are generally of a golden andwarm hue, and run much to an olive colour; theyare likewise more laboured and finished than thoseof Teniers. The works again of Jan Stein havea clear and ruddy cast in the flesh, while the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—d. tenters.           191 shadows run often into browns. Some ofthe last master's works are painted in a clearand light manner, possessing great freedom oftouch and high finishing, being painted withwhat the French term " une touche spirituelle,'"which is considered his finest manner, and hisworks of this class are very rare; one of hisfinest pictures is that which was in the possessionof the late Walsh Porter, Esq. consisting of manysmall figures disposed in various groups in afine landscape. One of these groups represents aparty playing at bowls, in which the differentcharacters of the tailor, the shoemaker, the parishclerk, &c. are truly given ; the domestic animalsand fowls in this are painted equal to G. Dow,while the landscape rivals that of Wouvermans.A capital picture by Adrian Ostade, representinga dance of villagers, was in the collection of Mr.Crawford, and is now in that of Mr. Penrice ofNorfolk, who also possesses the fine

picture ofthe Tric-Trac players by Teniers, which was inthis collection.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 19c2                  ORLEANS COLLECTION. REMBRANDT VAN RYN.Born 1606.Died 1674, aged 68. Rembrandt Van Ryn, was so called from beingthe son of a miller, who resided on the banks ofthe Rhine between Leydendorp and Leyden ; butthe real name of the family was Gerritz, bywhich name he has signed some of his earlypictures. The genius of Rembrandt was powerful andoriginal; he studied at Amsterdam under JacobVan Zwaanenburg, Lastman, and Jacob Pinas,but he followed their instructions only in so far asto derive a knowledge of drawing and of colour-ing, to enable him to strike out a manner andexecution of his own, which was perfectly novel. A late writer has said, " He was indebted forhis greatest improvement to the vivacity of hisgenius and his attentive observation of nature.She was the oracle he most consulted; his father'smill was his attelier, the peasants who frequentedit his models, and their manners and conversationthe

extent of his ideas. He studied the grotesquefigure of a Dutch boor, or the rotund contour ofthe bar-maid of an ale-house, with as much pre-cision as the great artists of Italy have imitatedthe Apollo Belvidere, or the Venus de Medicis,These studies were not likely to conduct him tothe noble conceptions of Raphael, but they were



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—bkmbrandt.           193 still the road to simplicity and nature, which willalways lead to certain popularity. Celebrity,sometimes so difficult to acquire, and which istoo often refused to merit, unless accompanied byintrigue, made its way to Rembrandt in the ob-scurity of his father's mill, and led him to fortuneand to fame." Rembrandt's first manner was high finishing,and his portraits painted at that period were clear,and highly laboured, with an enamel almost likethe pictures of his scholar Gerard Dow. Heafterwards broke loose from what he conceived tobe a tame manner; and he adopted a bold, dash-ing, and fantastic style of execution, which onminute examination appears as if his pencil hadrun mad. There is, however, •' method in hismadness ;" for with a variety of colours laid onpure, and as by accident, he has so blended themtogether in the last glazings of his pencil, as toproduce a harmony of tone which is quite sur-prising; and

he has often laid various strata ofpure colours, bearing an affinity to each other, soclose together, or heaped one of them upon theother (each still being distinct to close observation)as to produce at a little distance a most brilliantand magical effect. Although Rembrandt cannot lay any claim tobeing ranked among those masters who are cele- vol. i.                                             o



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 194 ORLEANS COLLECTION. brated for design, yet his pretensions as a colour-ist and his great originality of style place himamong the most eminent masters of the Flemish andDutch schools. The c lair-obscure in his picturespossesses an effect which is quite magical, espe-cially when these are kept by themselves, and arenot brought into contact with the more splendidworks of Rubens or of Titian. He perfectly un-derstood the different colours which were friendlyor inimical to each other, and he produced a har-mony in his pictures, which, notwithstanding theirbeing often too dark, is still very wonderful. It has been the fashion to admire Rembrandtat one time, and to place him above his level;it has also been the fashion to decry him, andto rank his talents below par. He has greatbeauties and great faults in his pictures; andthe judicious connoisseur will not allow himselfto be led into either extreme, in forming an opi-nion of his merits, nor will he compare

his worksto the broad splendor of Correggio, merely be-cause he was a complete master of the principlesof clair-obscure in his own way. He is a masterwho possesses great science, in so far as colouringextends; but his style of design is by no meansto be imitated : his composition as a whole isoften grand and simple, and his figures full oftruth and character; but a want of choice in these



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—rembeandt.           195 is conspicuous, and it rarely occurs that he givesany degree of nobleness to his principal figure. In landscape Rembrandt has likewise adopteda manner which is perfectly original. His land-scapes are in general simple, but grand and power-ful in their effect; and it is to be regretted that hedid not devote more of his time to this particularbranch of the art: they are exceedingly rare, andto be found in very few collections. That whichthis collection contained, known by the name ofthe Mill, and now in the possession of the Marquisof Lansdowne, is one of the most celebrated of thismaster. Although the subject there given isonly a view of his Father's Mill on the banks ofthe Rhine, yet he has contrived to produce abreadth of effect, a power and solemnity of tonein the representation of this scene of nature,which peculiarly belongs to himself. The landscape of Rembrandt has often been de-stroyed by the introduction of

female figures—aBathsheba—a Susannah and Elders—Nymphs ba-thing, &c. &c. wherein we see a splendid, but mis-applied effect of clair^bscuYe, which would havebeen much better bestowed on the landscape itself. In portrait Rembrandt possesses great force ofcharacteri, and where he has been fortunate in hisoriginals his portraits are admirable; they are,however, very often of persons of a vulgar cha- o 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 196                ORLEANS COLLECTION. racter, in which case his pictures become objectsof admiration only from the wonderful facility ofexecution which has been displayed by the painter,and the truth and strict conformity to nature inthe person represented. He appears to haveamused himself frequently in rendering his por-traits as ugly as possible, and has adopted a largeand broad touch for that purpose, which hascaused it to be jocularly said, that such portraitswere the beauties of Rembrandt. The pictures in the Orleans were as follow: 1.  Portrait of a Fleming—valued at 200 guineas. 2.  Portrait of his Wife—valued at 150 gui- neas. 3.   A Burgomaster—valued at 300 guineas. W. Morland, Esq. afterwards sold this, by Mr.Christie, at the sale of Mr. Morland's pictures, toMr. Woodburne, for 400 guineas. 4.  The Cradle. This picture was afterwards sold to PayneKnight, Esq. M. P. for 1000 guineas ; it is one ofthe most celebrated pictures of this master.?

5. The Mill—W. Smith, Esq. 500 guineas. Now in the possession of the Marquis ofLansdowne, who paid 800 guineas for it.6. St. Francis. From Rembrandt being the inventor of a new



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.-HEMBRANDT.          197 manner of colouring, it may be worth while to givesome account of his first process, as has been done inthe appendix in regard to Raphael, Titian, Rubens,&c. &c. from the observations which M. Hacquinof Paris was enabled to make, by removing theold ground or impression, as the French call it,from the pictures of these masters. It appears that Rembrandt generally preparedhis pictures, as the Venetians had done, on a whiteground, over which he scumbled lightly a clearand transparent warm colour ; over this hepassed olive glazings which became the principalground colour of his pictures, and, like AdrianGstade, he glazed the same olive colour uponitself, so as to bring it to any depth or richness,and often produced his lights and shades by themeans of one colour only; this appears to havebeen his practice, especially in his landscape, inthe progress of which, and in his first glazings, heoften introduced the

fine siftings of ground gold,which help to produce that great transparency ofdepth and richness of tone, which are to be foundin his shadows, and the particles of which arediscoverable by a strong light on his pictures, orwhen an old varnish comes to be removed. Themode of producing his lights was always bymasses of different colours, bearing an affinity toeach other, laid on pure, and which, when examined



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 198 ORLEANS COLLECTION. closely, seem to have been placed together bythe effect of chance, but which all appear at ashort distance to harmonize. His pictures whichhave been painted with the most apparent facilityare those which have been most admired; of whichmay be cited the little picture of the adoration ofthe Magi, lately in Mr. Angerstein's collection,and lately purchased by the Government, whichfar surpasses that in his more laboured manner,also in the same collection, called Lafemme adul-tere. One of the most capital pictures in hisbroad and rich manner, and on which also he hasbestowed great pains to render it a chef-d'oeuvre, isthat known by the name of the Centurion, whichwas formerly in the possession of Sir ThomasBaring, and is now in the collection of his presentMajesty. The amateurs of Rembrandt are often apt tocarry their admiration of his works too far. Asa colourist he has produced effects which arewonderful in themselves;

but when we regardthe general colouring of his compositions morecritically, and with reference to the works of Ru-bens, one of the great contemporaries of that period,they suffer in a manner which can hardly be cre-dited. In the gallery of Munich, where many ofthe most celebrated compositions of Rembrandtare brought into contact with the works of Ru-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL—REMBBANDT.           199 bens, they appear to have lost their charm;—theylook spotty, and like masses of black and white,when compared with the general glow of colour-ing and the splendour of harmony which per-vade that great master's works. Without however drawing any comparison be-tween the works of Rubens and of Rembrandt,which would prove so fatal to the latter, we shouldjudge of him only upon his own merits, andthence draw our conclusions. The force andscientific blending of his colouring; the magic ofhis clair-obscure; the breadth and facility of histouch ; the truth and strong character of his por-traits, are all points which are deserving of admi-ration, and Worthy of study: but it must at thesame time be remembered, that he was totallydeficient in the higher qualities of the art;—insentiment and in the moral of painting, he was aman of a low and vulgar taste, whose originalhabits and prejudices had never been got

the betterof by the force of education;—a great colouristwithout any refined idea of drawing; an artistwho painted objects simply as he saw them in thecoarsest nature, without the smallest elegance ofconception, sublimity of character, or any one ofthose requisites which constitute in painting lebeau ideal. In short, were we to mention twonames, whose works in some of the attributes of ??



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 200               ORLEANS COLLECTION. perfection bear some analogy to each other, butwho in the more important branches of the artform the most perfect contrast to each other, itwould be the names of Correggio and Rembrandt. GEBARD DOW. Born at Leyden 1613. Died . . 1674, aged 61. Gerard Dow was the scholar of Rembrandt,from whom he learned the principles of colouringand a knowledge of chiaro-scuro; but the pic-tures which most pleased Gerard Dow were thosewhich Rembrandt had painted in his youth, beforehe adopted that great bravura of pencilling whichcharacterise all those works which he executed ata more advanced period. Gerard Dow may be considered as having car-ried the art of painting in the department whichhe adopted, to a greater degree of perfection thanany other of the Flemish masters. He paintedsmall interiors consisting of but few figures, butfinished with a truth and delicacy which left theworks of all his

competitors in the distance. Hiscarnations are pure and brilliant; his shadowsare deep, clear, and rich toned; every object inthe apartment is represented with an exactitude



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—a. dow.              201 which nothing in painting can surpass. Hisanimals, poultry, vegetables, are painted with aforce and freshness of colouring which reflects na-ture in miniature : and, above all, he scrupulouslyavoided that vulgarity of character which seemedso much to delight his master. His subject, al-though generally representing persons in the lowerranks of life, is well chosen ; and there is alwayssomething pleasant and cheerful in the counte-nance of his females, although they may be butmarket-women. The prices given for the fine works of GerardDow have always been very high; and, moreespecially of late years, they have become exceed-ingly scarce. In this collection there was only one of thatclass. 1.   Player on the Violin—J. Davenport, Esq.—300 guineas. This picture was again sold by Mr. Christie, atthe sale of that gentleman's pictures in 1801. 2.   Old Woman and Lamp. 3.  A Dutch Woman. A few pictures of the

finest class of this ma-ster's works have been brought to England sincethe period of the French revolution. One ofthese, his own portrait, is in the Stafford Collec-tion, and was brought to this country by the late



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 %m ORLEANS COLLECTION. Mr. Bryan; another is that in the Grosvenor Col-lection, formerly in the Choiseul, which wasbrought over by Mr. Erard; a third from thesame collection, the Poulterer's Shop, was pur-chased by Mr. Beckford in Paris, and is now inthe collection of the Right Honourable R. Peel,M.P.; a fourth, likewise, from the Choiseul Col-lection, P Epiciere, the Grocer's Shop, was pur-chased by the author of these sketches in Paris,for ?1000, and is now in the collection of his Ma-jesty ; a fifth, the Hermit at Devotion, a pictureformerly in the celebrated collection of Randonde Boisset, was also consigned to Mr. Buchananfrom abroad, and is now in the collection of Alex-ander Baring, Esq.; and to show how much theworks of this master are still prized in Holland,Mr. Buchanan made an offer, in the year 1818, toMademoiselle Van Winter of Amsterdam, of 17,000florins, for a small picture by G. Dow of a Girllooking out at a Window with a

Basket of Fruitin her Hand, which was rejected by that lady.It is true, that this small picture may be con-sidered as the most exquisite example of the worksof this master. The actual offer then made toMademoiselle Van Winter was 30,000 florins inmoney, for this Gerard Dow, and a Sea-piece byAlbert Cuyp; of which, 17,000 were specified forthe G. Dow, and 13,000 florins for the Cuyp.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—wouvermans.         203 PHILIP WOUVERMANS. Born at Haerlem in 1620, Died . . . 1668, aged 48. This eminent and most popular painter, whosetalents were for a great part of his own lifetimenot sufficiently appreciated, was born at Haerlem,and was the scholar of Wynants, whom in thecourse of a few years he very far surpassed, al-though full justice was not rendered to his supe-rior merit. There is no amateur of painting, however fa-stidious he may be, whether a lover of the Italianor of the Flemish school, but must be pleased withthe works of this master. His subjects are alwaystreated with fine taste and judgment; his figuresare elegant, full of character, and of fine propor-tions ; his horses are of the most noble race, andare painted with the greatest perfection ; and hislandscape is rich, varied, and aerial. The pencil of Wouvermans is mellow, his touchis free, and his pictures are finished with greatdelicacy; his distances recede

with true perspec-tive beauty; and his skies, trees, and plants areexact and beautiful representations of nature. In the Orleans Collection, are the following pic-tures of this master.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 204 ORLEANS COLLECTION. 1.   Departure for the Chase—John Daven- port, Esq.—200 guineas. 2.  Return from the Chase—valued at 200 guineas. 3.  The Stable—valued at 200 guineas. 4.  Hawking—valued at 200 guineas. England possesses many of the finest works ofPhilip Wouvermans, and it is difficult to point outwhat are the most capital among so many whichare excellent. Of those that have been alwayscelebrated, a few may be named. His Majesty possesses the famous picture of theHay Harvest formerly in the collection of Schmidtof Amsterdam, brought to England by Lafontainc.Sir Simon Clarke, Bart, possesses the Coach andSix Gray Horses formerly in the collection of M.Gildemester.—Mr. Duncombe has a grand land-scape with figures hawking, brought to England byMr. Elwyns. Mr. Gray possesses les Sables, for-merly in the Choiseul, purchased by Mr. Bu-chanan from Monsieur de Talleyrand, and also afine large Hunting Piece,

bought of MonsieurReynders of Brussels. Mr. Alexander Baring hasthe famous picture of la Ferme cm Colombier, alsopurchased by the author of this work from Mon-sieur de Talleyrand. Mr. Secretary Peel possessesthe celebrated little picture of Fishermen on theSea Coast, painted for Elizabeth of Spain, and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL—wouvermans.          205 which was among the last fine pictures whichWouvermans painted,—the royal arms are on thepanel. This picture was one of the set of capitalpictures which came to Mr, Buchanan from Ma-drid in 1813, when he received the famous Ra-phael of the Escurial, now in the gallery of Mu-nich. The Marquis of Stafford possesses thelittle Hay Cart, which has been engraved byStrange ; and Mr. Lucy the Hunting Piece, fromthe collection of the Count Morel de Vinde\ There are many others of high note whichmight be cited, but no one of them probably canbe compared to the large picture which is in thecollection of Monsieur Van Loon of Amster-dam, in which there is a fine gray horse, fore-shortened, which stands above fifteen inches high.Mr. Buchanan made an offer of 1000 guineas forthis picture, which was not accepted. MonsieurVan Loon now possesses one half of the famous col-lection of Dutch pictures of Van

Winter, havingmarried one of the ladies of that family. Thecollection of Van Winter, when entire, was thefinest in Holland. The Gallery of Dresden con-tains about eighty pictures of this master, but thegreatest part of them have suffered from havingbeen injudiciously cleaned.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 206 ORLEANS COLLECTION. FRANCIS M1E31IS, THE OLD. Born at Leyden in 1635. Died . . 1681, aged 46. This painter was the scholar of Gerard Dow,and ranks next to him, of the various masters ofthe Dutch school who have painted in that par-ticular manner. In some respects he has. beenconsidered superior to his master, especially indesign, and as possessing greater freedom of pen-cil : be this as it may, we certainly do not meetwith works of Mieris of so much importance, aswe do of Gerard Dow, and therefore we must,at the present day, place Gerard Dow before him. In this collection there were: 1.  The Chemist—valued at 150 guineas. 2.  A Picture of Bacchanalians. 3.  Woman eating Oysters. A beautiful little picture of this master is in thecollection of William Wells, Esq. of Redleaf inKent,—another, called VEnJileuse des Perks, wasin the collection of Monsieur de Talleyrand ; anda third capital example of this master is in thecollection of the

Right Honourable R. Peel, for-merly in the Cabinet de Praslin.—-His fine pic-tures are exceedingly rare.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 FLEMISH SCHOOL.—netscuer.          207 G. NETSCHEIi. Born at Heidelberg in 1639. Died . . . 1684, aged 45. Although this master cannot be placed on a parwith the preceding one, and some of his pictureshave a degree of affectation which is totally in-consistent with good taste, still many of his workspossess considerable merit, are clear and trans-parent in their colouring, and finished with deli-cacy of touch. The Orleans Collection possessed some of thebest pictures of this master. 1.  Portrait of ISTetscher. 2.  The Gypsies. 3.  Hagar. 4.  The Biposo. 5.   Offering to Venus. 6.  The Schoolmistress—valued at 200 gui- neas.7- The Bird in the Cage—valued at 200guineas. One of the best of these pictures is now in thepossession of the Duchess de Berri; another is inthe collection of the Right Hon. Mr. SecretaryPeel.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 ?08               ORLEANS COLLECTION. ADRIAN VANDER WERFF, CALLED CHEVALIER VANDER WERE, Born at Rotterdam in 1659- Died . . . 1727, aged 68. He was the scholar of Eglon Vanderneer, amaster whose fine works are very scarce; and heimitated the works of Mieris. His drawing andcomposition are good—and he painted historicalsubjects of a small size. His best works are inthe gallery of Munich; but too many of thesebeing there brought together, without possessingmuch variety of colouring, creates an unpleasantmonotony, and gave rise to the remark, that ifRembrandt's pictures possess too much salt, thoseof Vanderwerf have too much water in their com-position. Those in the Orleans Gallery were— 1.  The Fish Merchant—valued at 100 gs. 2.  The Egg Merchant—valued at 100 gs. 3.  The Judgment of Paris—valued at 150 guineas. The genuine and fine coloured pictures of thismaster are scarce; one of the finest in this coun-try is

that which belongs to Mr. Gray of Har-ringay-House, Hornsey, and was formerly in thecollection of Monsieur de Talleyrand.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 209 ORLEANS COLLECTION. Having given the details of so important a col-lection as the Orleans, one which may be consi-dered as taking the lead in point of consequence,and as giving a tone and a fashion to the importa-tion of such works from the continent; it may notbe improper, before proceeding with an account ofother importations of works of art into this country,to introduce a short sketch of the history andprogress of the art in this and a neighbouringnation, rivals in the arts and the sciences, as theyoften have been in arms. When Europe had in some measure emergedfrom that state of ignorance and barbarism intowhich she had been plunged for so many centuries,the progress of society towards civilization wasthe natural result of the safety afforded by herpolitical institutions, and the subsequent cultiva-tion of literature and of the arts and sciences. France was among the first of those countrieswhich united the polish of literature to the chi-

valrous ideas inseparable from that state ofmilitary feudalism which had so long prevailed;and although the sovereigns Charles V. and VI.and also Marguerite d'Ecosse*, about the period * In PaccaixTs History of the Progress of Literatureunder these monarchs, the following anecdote is given:" Sous Charles V. et Charles VI. brilla Alain Chartier,VOL. I.                                                                 P



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 210               ORLEANS COLLECTION. of 1460, had given the greatest encouragement tolearning and men of letters, still it was to Francisthe First that France was indebted for a steadycultivation of the arts and sciences and a generaldiffusion of good taste. Francois Premier was a prince of amiable andgay dispositions; his court was the most elegantand splendid in Europe. He was not only thepatron of polite literature and of the fine arts andsciences, but in feats of arms he was personallythe most gallant and courageous knight of theage. " Nous sommes en France, disait-il, cinqchevaliers qui pouvons rompre une lance a toutvenant; Bayard, Montalembert, Lapalice, Xain-trailles, et moi." Francis not only encouraged native talent, butinvited many foreign artists of eminence to hiscourt; he employed men of science and learningto secure for him the finest works of art which secretaire de ces deux rots, dont il Jit leg delices et I'ad-miration, par son esprit et son

eloquence. " C'est lui que Marguerite d'Ecosse, premiere femmede Louis XI. alors dauphin, baisa sur la bouche.—Quelques seigneurs ayant paru choques de cette extremefaveur accordte au merit, Fingenieuse prhicesse leurjitcette reponse: Je n'ai point baise l'homme, leur dit-elle,raais la bouche qui a prononce tant de belles choses."



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 211 ORLEANS COLLECTION. could be procured in foreign countries; and hewas the first to introduce into France that tastefor objects of sculpture and of painting, whichafterwards so much enriched her collections.Charles V. encouraged the arts from policy andfrom vanity; Francois Premier from a real loveof them. Generous and brave, and the most courtlyprince of his time, it was a fortunate circumstancefor his country that Francis lived at a periodwhen his love for the arts and his naturally finetaste had a wide range for action; he lived in thegolden age of art, when Raphael, Correggio, Mi-chael Angelo Buonarotti, Leonardo da Vinci, andTitian, were at the zenith of their glory. Heprofited by the rich opportunity which was affordedhim ; and those who could not avail themselves ofinvitations to his court received ample com-missions to execute for him works which werecalculated to add lustre to his reign. Francis left behind'him. an example, which itbecame a

pride and an honour to follow. Amongsthis most successful imitators in France as patronsof art, may be ranked Philip, Regent Duke ofOrleans. Henry VIII. was contemporary with Francis I.and the Emperor Charles V.—His court, like thatof these monarchs, was splendid; and as appertain- p 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 212 ORLEANS COLLECTION. ing to splendour, he encouraged those painterswhom chance had thrown in his way.—Sir ThomasMore was an amateur of the art, de cceur, andintroduced Holbein to the notice of the king, whogave him employment. It was not, however,until the period of Charles the First, that a refine-ment of taste and an extensive encouragement ofthe fine arts began to attract the attention of anyof our British monarchs. The same fine taste which spread itself so ge-nerally in France during the period of Francis theFirst was, under that illustrious patron, Charlesthe First, introduced into England, and flourishedduring the reign of that prince. The magnificentcollections of marbles and of paintings which heformed, surpassed any thing of the kind whichthen existed in Europe. The cultivated and re-fined taste of the king himself, joined to a perfectknowledge of the works of the great painters, andaided by those eminent connoisseurs,

James Villiers,Duke of Buckingham, and Thomas Howard, Earlof Arundel, enabled him to make such selections asdid credit to his choice and honour to the country.The day of the great masters of the Italian schoolshad indeed passed over, and he could not possessthe same advantages in that respect as Francis theFirst; still, like Francis, he employed men of abilityto purchase for him in foreign countries whatever



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 213 ORLEANS COLLECTION. could be obtained most precious of the greatschools, and he succeeded in bringing togethermany fine pictures of Raphael, Correggio, Titian,Giorgione, Leonardo da Vinci, Julio Romano, andother great masters; while he gave immediate em-ployment to those who at that period made a figurein the world of art, among whom were the twoeminent Flemings, Rubens and Vandyck. Thecatalogue of the pictures which were thus broughttogether will give some idea of the splendour ofthe royal collection which England possessed atthat period. The interval which succeeded the dispersion ofthat magnificent collection down to the reign ofour late worthy and beloved sovereign, Georgethe Third;, may, in so far as regarded the arts ofpainting and of sculpture, be compared to a returnof the dark ages. A whole century passed overwithout any species of public encouragement beinggiven to them, and we were remarked as

being theonly country in Europe who had neither a tastenor a love for them.—Voltaire, Montesquieu, Win-kelmann, Mengs, and many other writers, endea-voured to ascertain the physical causes of such atotal apathy to those arts, which so much engagedthe attention of every other state in Europe, andattempted to prove that it arose principally fromclimate and a phlegmatic constitution, forgetting



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 214 ORLEANS COLLECTION. that there were such things in this country aseducation and fashion, which generally had apowerful sway over the minds of its inhabitants,and that so long as the government did not thinkit worth its while to set the example by an en-couragement of the arts and sciences, every onewas contented to remain in statu quo. Such wasthe force of habit—such the power of example, thatin so far as regarded the fine arts, a hundred yearshad actually stamped us with another charactersince the days of Charles the First. His late majesty, with a natural love for thearts of painting, of poetry, and of music, and withthat clear and sound judgment which pointed outto him of how much importance the cultivation ofa taste for the arts and sciences was to GreatBritain, not only as a power of the first rank inthe political scale of Europe, but more imme-diately as a country so purely mercantile, and somuch dependent upon the good or the bad

tastewhich might be introduced into the variousbranches of her manufactures; willingly patronisedand gave every aid towards the formation of anAcademy of Arts. The Royal Academy wasactually formed in the year 1768, and it had thegood fortune to have a Reynolds appointed as itsPresident; a man who possessed within himself therare talents of being a most able painter, and 411



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 215 ORLEANS COLLECTION. elegant writer,—a man equally capable to instructby his precepts, and by his example. The works ofSir Joshua will always stand as models for hisown school; his Discourses will ever remainthe admiration of every amateur of painting inthe various countries of Europe. That love of art which had for so long a periodbeen dormant and almost dead began to revivewith this institution; the powers of several emi-nent writers were put forth to call it into action:men began to see that the fine arts had beenshamefully neglected, and that England had inthat respect fallen far behind her neighbours. Acorrespondent exertion was therefore consideredas necessary to bring up her lost way; the Dis-courses of Reynolds, the Essays of Barry, thewritings of Burke, all tended to open her eyesto these subjects, and from that period a materialalteration was observed to take place in the pro-gress of art in this country, and to engage

moreparticularly some of those leading characters, fromwhom that taste and fashion, which are calculatedto influence the general opinions of society, areexpected to emanate. That love of art which in many countries ofEurope has of a sudden made such rapid progressin promoting the advancement of science, has inEngland moved with a slow, but a sure and steady



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 216               ORLEANS COLLECTION. pace. Year after year it has gained ground, andacquired force and vigour. Experience has provedthat from the culture of the fine arts the usefularts derive their best nourishment and support;that the greatest glory which a country can possess,is that wealth which springs from a liberal andenlightened encouragement of the arts and sciences;and general opinion has for some time manifesteda conviction, that the period was arrived, whenEngland, great and powerful in her resources,should, in point of public Institutions of Art, beplaced on a par with her neighbours. To our present gracious sovereign has devolvedthe glorious task of embodying, concentrating, andgiving full force and effect to that public spirit;and the present epoch will ever be memorable inthe history of this country, by his Majesty havingdeclared his pleasure that England shall possessa Public and National Gallery of the works of thegreat painters, and

thus given a pledge to hispeople, that the period of George the Fourthwill be to England, what that of FrancoisPremier was to France.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE CALONNE COLLECTION. The collection of Monsieur de Calonne, who,previous to the Revolution, had been PrimeMinister of France, was one of the most import-ant in that country. Seeing a storm gatheringin France, he, at an early period, transferred theprincipal part of his property to England, ofwhich his celebrated collection of pictures formeda part—and he fully intended to spend the remain-der of his life quietly in England, in the peace-able retirement of a private gentleman. Circum-stances, however, afterwards occurred whichinduced him to alter this determination. He wasinvited to join the French Princes and Nobilitywho were at Coblentz, and his fortunes weremade the sacrifice to his feelings of loyalty and duty. The collection of pictures belonging to Monsieurde Calonne was one of the first objects whichcould be rendered available to his views: he pro-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 218 CALONNE COLLECTION. cured a considerable sum of money upon the creditof it, which he carried to the cause of the fallingfortunes of his country. After some years had passed over, the mort-gagees of his property became impatient for a re-turn of the capital advanced, and the splendidcollection of pictures of Monsieur de Calonne wasbrought to public sale by Messrs. Skinner andDyke, on the 23d March, 1795, at the ExhibitionRooms in Spring Gardens. It is not so easy to give correct information inregard to the sale of this collection generally, as itis of many other of the early collections, wherethe pictures were sold either by private contract,or by public sale, without any, or but little reserveon the property. All that can be done here is togive the prices at which the pictures were sold bySkinner and Dyke in spring, 1795, and some no-tice of the collections into which the 'principalpictures afterwards passed; for it must be re-marked, that the sale of

these pictures, as made bySkinner and Dyke in the first instance, left veryfew of the pictures of consequence at the real op-tion of the public; most of these having beenbought in by the mortgagees, and afterwards ex-hibited by Mr. Bryan, at his room in Saville-row,for the purpose of being disposed of by privatecontract; while the residue were again sold at a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.               219 subsequent sale made by Mr. Bryan, in the year1798, along with some pictures of consequencewhich he had at that time imported from Flandersand Holland. As, however, the original cataloguesof the entire collections of pictures which werebrought to this country at an early period ofthe Revolution in France have now become ex-ceedingly scarce, and that it is always interest-ing to the amateur to know the state of everycollection of importance as the same was firstpresented to the public, in order to be enabled toascertain whether certain pictures did actuallyexist therein, so the following catalogue is nowgiven exactly as the pictures were brought for-ward by Skinner and Dyke.                    i • The importance of such catalogues are bestknown to those who have been in the habit ofattending to the disposal of property of this de-scription. The French people have been longaware of the utility of it; and so early as

theyear 1740, they began to have the catalogues ofall sales printed in a uniform manner, for thepurpose of ascertaining origin and of provingidentity. In all sales on the continent it haslong been the custom to look, not so much to adescription of any picture, as to the name of thecollection from which it is said to have come.The bare mention of any particular picture hav-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 220 CALONNE COLLECTION. ing come from any one of their celebrated collec-tions, immediately presents the picture itself to theeye of the connoisseur, whether he be in Paris,in London, or St. Petersburgh; and the pictureswhich formerly existed in the famous collectionsof the Countess de Verrue, of the Duke de Va-lentinois, of the Prince de Conti, the Choisseul,Poulain, Praslin, Randon de Boisset, Robit,Tolozan, Van Leyden, Clos, Solirene, Schmidt,Malmaison, and Talleyrand, with many others,are all as well known to the connoisseur as if thepictures themselves were before him. The pre-sent publication will furnish as complete a list asthe author can, of such pictures as were importedfrom the continent since the pex*iod of the Frenchrevolution; and a subsequent publication will en-deavour to supply that want which has hithertobeen experienced in regard to those collectionswhich have been formed in England, and of thesales which have taken place in

this country itself.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 (COPY) CATALOGUE OF ALL THATNOBLE & SUPERLATIVELY CAPITAL ASSEMBLAGE OF Valuable Pictures, THE PROPERTY OF THE Eight Hon. Charles Alexander De Calonne,- LATE PRIME MINISTER of FRANCE ;SF.LECTED WITH EQUAL TASTE, JUDGMENT, AND LIBERALITY, During his Residence in FRANCE, and his Travels through ITALY, GERMANY,FLANDERS, and HOLLAND, and while in ENGLAND ; AT THK IMMENSE EXPENSE OF ABOVE SIXTY THOUSAND GUINEAS, THERE IS ALSOINCLUDED An elegant COLLECTION of CABINET PICTURES, BEQUEATHED TO H I M BY THE LATE MONSIEUR D'ARVELEY, HIGH TREA SURER or FRANCE; Forming together the most splendid COLLECTION in EUROPE, which wereintended for a magnificent Gallery at his late House in PICCADILLY, COMPRISING The INESTIMABLE WORKS of the most admired MASTERS of the Roman,Florentine, Bolognese, Venetian, Spanish,

French, Dutch, and English Schools. Which will be SOLD by AUCTION, BY Messrs. Skinner and Dyke, On MONDAY the 23d of March, 1795, and following Days, AT THE GREAT ROOMS, in SPRING GARDENS, BY ORDER OF THE MORTGAGEES.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 222                 CALONNE COLLECTION. INTRODUCTION TO THE CATALOGUE. M. De Calqnne, the noble Proprietor of this collec-tion, was, in 1789, building a most magnificent Galleryat his late House in Piccadilly, when the Revolutionhappened in France. He soon after left England, tojoin the Princes and several of the French nobility atCoblentz; to assist whom effectually, he not only raisedthe capital of his fortune, sold his town and countryhouses, but also mortgaged this valuable Collection. The Mortgagees last year resolved to sell the same,and had it removed for that purpose to Spring Gardens;but scarce one hundred and fifty Pictures were arranged,when news arrived, that the Empress of Russia wouldprobably purchase the whole Collection, and the Mort-gagees thought proper to postpone the Sale, and leftsixteen cases unopened, comprehending the largest partof the Collection: however, the Connoisseurs and loversof the art were

permitted to view the one hundred andfifty Pictures that were hung up, during a short time,but not a single article was then offered for sale, so thatthe whole Collection remains still entire. That the Public may be assured, that not a singlearticle (Family Portraits excepted) has either beenadded to or taken from the Collection, a Catalogue,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 223 CALONNE COLLECTION. written by M. de Calonne, is in the possession of Messrs.Skinner and Dyke, as well as the Mortgagees, in whichit is expressly specified, that in case a sale should takeplace, it must consist of none but M. de Calonne's pro-perty. It is needless to expatiate on the merit and extraor-dinary value of a Collection, which, though only knownin part, has excited the admiration of Artists and Con-noisseurs, the fame of which had spread through Europebefore M. de Calonne's arrival in England, where hisresearches were continued with avidity; and which,being aided by his liberality, and the large fortune hepossessed, enabled liim to procure the most costly per-formances. His Collection of exquisite Drawings and scarcePrints, was wholly made in France; where he alsoprocured some of his most valuable Pictures: and whilehe was in Paris, Monsieur d'Arveley, the High Trea-surer of France, bequeathed to him his small, but su-

perb, Cabinet of Pictures, by which M. de Calonne'sCollection became enriched with the celebrated Fete duVillage, commonly called Le Tenters, aux Chaudrons. No Collection offered to the Public ever aboundedwith that variety of Chefs d"(Eiwre contained in this;nor are we to be surprised at the immense sum it hascost, when we consider that it contains no less than 10Pictures by Titian, 3 by Paul Veronese, 6 by Tintoret,3 by Giorgione, % by Pordenone—the Annunciation bythat scarce Master, Michael Angelo Buonarotti, whichwas purchased at Venice, by M. de Calonne, out of thefamily for which it was painted—a Holy Family by Ra-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 224                 CALONNE COLLECTION. phael, a ditto by Leonardo da Vinci—4 Pictures by P.de Cortona, 1 by Correggio, 3 by Parmegiano, 1 bySchidone, 4 by Carracci, 10 by Guido, 2 by Dorae-nichino, 3 by Guerchino, 4 by Albano, 8 by S. Rosa,4 by Murillo, 10 by N. Poussin, 8 by Claude, 3 by Ver-net, and 3 by Greuze. Of the Dutch and Flemish Schools, &c.—14 Picturesby Rubens, 2 by Pourbus, 8 by Vandyke, 7 by Rem-brandt, 6 by Wouvermans, 7 by Teniers, 2 by F. Meiris,1 by Metzu, 1 by Vanderwerff, 3 by G. Dow, 2 by A.Ostade, 3 by P. Potter, 3 by Berghem, 5 by Cuyp, 2 byA. Vandevelde, 3 by Pynaker, 2 by K. Dujardin, 1 byW. Vanderveldt, 2 by Sir Joshua Reynolds, &c. &c. It should be however observed, that some inferiorPictures will be found in this Collection, M. de Calonnehaving been sometimes obliged to purchase several to-gether for the sake of a fine one; so that the originalityand perfect condition of every Picture cannot be war-

ranted—but those inferior Pictures M. de Calonne neverintended for his Gallery: and it is to be lamented thathis quitting England so suddenly, caused several of thefirst-rate performances to remain unframed and un-clean ed. Messrs. Skinner and Dyke beg leave to assure thePublic, that this Collection has been for some time pastin their custody; and that by the ai tides of agreementwith the present Mortgagees, it is stipulated, that not asingle Lot, or Lots, shall be bought in*, but that everyPicture shall be sold to the highest bidder, fairly, andwithout the least reserve. * This declaration was very far from being complied with.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.—public sale. 225 FIRST DAY'S SALE. Guinens 1.   Goltzius.—Bacchante Venus and Satyr, with Fruit 2 2.   Modern.—Two Sleeping Nymphs .             .2 3.   M. Le Brun.—Girl. A polygraphic copy . 2| 4.   Piazetti.—Two Portraits                     .             • 1| 5.   F. Bolognese.—Landscape with Ruins and Fi- gures . . .             . Lj 6.   Italian.—St. Jerome .             . . 1-|- 7.   Titian.—The Mother of Titian.     A well-authenti-cated portrait: it was purchased  at Venice by M.de Calonne . .            . .6 8.  Italian.—Subject from Ovid                 . . Li 9.   Hamilton.—Mrs. Siddons. A   polygraphic copyfrom . . .             . .2 10.   Italian.—An Old Man's Head. Circular 11.   Tintorett.— The Feast of the Marriage in Cana If 12.   Schalken.—Candlelight. A humorous character 318. P. La Veochio.—Shepherd with a Flute . 1 14.  Feuguson and Huens.—Landscape with Ruins % 15.   Sal. Rosa.—A Seaport, with Rock, &c.          . 3 16.   BaSsan.—The

Four Seasons. Very spirited andfine pictures                    ,            .             .             .8 17.   Correggio.—Leda. In style of           .            .4 18.   Old Palm a,— The Entombing of Christ. Averycapital performance; in colouring equal to Titian 7 VOL. I.                                                                 Q



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 226                 CALONNE COLLECTION. Guinea* 19.  Franks.—Christ taken before Pilate               . 4 20.  Le Sueur.—The Holy Family           .            . 5 21.   Old Griffier.—Landscape, with Rocks . 4 22.  Van Loo.—Venus and Cupid              .            . 4 23.   Velasquez.—His own Portrait with a Child . 6| 24.  Mola.—Study of an Angel                 .            . 4| 25.  Del Sarto.—Madonna and Child, &c.           . 2|- 26.  Titian—Ditto            .... 3| 27.  Italian.—Susanna with the Elders                . 3 28.  A. Van Noout.—Landscape, View in Flanders,with many Figures                    .           .            .4 29.  Sir Peter Lely.—Gentleman's Portrait          . 2 30.   Correggio.—Jupiter and lo. Fine copy         . 6 31.  Guido.—Christ crowned with Thorns. An un-doubted picture of the master, but has been in someparts repainted              .           .           .           .7 32.  Titian.—Adam and Eve driven from Paradise 10 33.   Claude.—An Italian Seaport               .           . 1 34. 

Eckhout.—St. John preaching in the Wilderness.Equal to Rembrandt                .            .            .11 35.  Schalken.—Girl and Young Man, singing . 3 36.   Pordenone.—Lucretia             .           ,           .11 37.  Vouet.—Madonna and Child                .           . 5 38.  Tintorett.—Portrait of a General Officer. Im- ported from Venice by M. de Calonne             . 8f 39.  S. Rosa.—Mountainous Landscape                  . 13 40.  Spagnolett.—The Offering; of the Magi . 2 41.  Hacicert.—A warm Landscape, Woody scene witha Road             .            .            .           .           .31 42.  P. La Vecchio.— The Prodigal's Feast and Return 5 43.   Domenichino.—Venus appearing to iEneas - 8 44.  Poussin.—A Bacchanalian Sacrifice                . 5|



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.                  227 Guineas 45.   Paduanino.—The subject of Hero and Leander 8^ 46.   Titian.—The Entombing of Christ                 . 5 47.  Paduanino.—Adam and Eve in Paradise . 7<| 48.   Titian.—Portrait of a Noble Venetian            . 1 49.   C. Maratti.—Christ feeding the Multitude 22 50.  Luca Giordano.—An Allegorical subject . 6 51.   P. Veronese.—Paris giving the Apple to Venus 3 52.   Pordenone.—The Competition between Apollo and Pan                  .             .            ,             .             .2^ 53.   Caracci.—The Flaying of Marsyas                 . 6 54.   G-. Segers.—St. Peter denying Christ               . 16 55.   Van Dyck.—King Charles 1. A whole length 13 56.   Ditto.—A Magdalen in Devotion                    . 12 57.   Molinaer.—Merry-making                 .             • 15 58.   Van Dyck.—Madonna and Child .            . 8-| 59.   Poussin.—Jupiter and the Miser Lover          . 4 60.   V. Helmont.—Pair of Musical Conversations 8 61.   De

Vos.—Child's Portrait                    .            . 1 62.   P. Cortona.—Hercules and Antaeus                . 1 63.  Ditto.—The Holy Family, with St. Elizabeth 1 64.  Van Tol.—The Dutch Schoolmaster               . 22 65.   Guercino.—Two—the Sibyls              .            . 10 66.   Clanche.—The Interior of a large Temple . 5 67.   Sasso Ferr ata.—Head of the Madonna . 31§ 68.  Deuick. Hals.-—Portrait of a Lady                 . 769- C. Mauratti.—Alpheus and Arethusa . 9 70.   Olivier.—The Death of Cleopatra                 . 5 71.  Molinaer.—A Shepherdess                  .            . 4 72.   Wouvermans.—Battle Piece. A fine and spirited picture,             .             .            .            .             .21 73.   Muiullo.—Salvator Mundi. An oval             . 12 74.  Porbous.—A Man's Portrait. A very highly finishedand capital picture                    .             .             .18 Q. 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 -228 CALONNE COLLECTION. Guineas 75.  Piarettl—Old Woman and Girl. A domesticscene               .            .            .           •            • 9g 76.  Hobbima.—A Landscape with a group of Trees 31 77.   Pallamedes.—A conversation            .           . 7 78.  Breklemkamp.—The Weaver Politician at hisLoom              .            .            .           .           .34 79.  Swanefelt.—A warm fine Italian Landscape andFigures           .            .           .            .            .42 80.  Mignard.—Rebecca at the Well. Circular . 12 81.  Zuccarelli.—Finding of Moses, and Companion 47 82.  P. Bril.—A fine high-finished Landscape; thefigures by H. Caracci              .            ,           .16 83.   Titian.—The entombing of Christ. A small repe-tition of the large picture at Versailles             . 25 84.  Teniers.—The Alchymist in his Laboratory.Painted with great truth and spirit                  . 22 SECOND DAY'S SALE. Julian.—An Allegorical Subject, in compliment toM. de Calonne              ,       

.            .            .1 4 4 2.  3.  4.  Modern.—Lady's Portrait 5.  Marlow.—Pair of English views 6.  Ditto.—View in Italy 7.   Mola.—The Holy Family, with a group of dancingAngels            .            .            .            .           .17 8.   Hobbima.—A pleasing Landscape from Nature 11



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.                  229 Guineas 9. Chev. Liberi.—Danae in the Golden Shower 11 10.  Elsheimer.—A pair of line Landscapes. Octagonshape. Very uncommon and valuable             . 14 11.  Modern.—A Chymist in his Laboratory          . 6 12.   G. Barett.—A warm Landscape,—a view from Nature . . . .             • 54 13.   Van Dyck.—Boors fighting .             . 44 14.   Greuze.—A Prayer to Cupid .             . 34 15.   Sal. Rosa.—The Fall of the Rebel Angels. Theoriginal study for his large picture                    . 10 16.   Guido.—St. Peter weeping . .                 5 17.  F. Mola.—A Landscape with Nymphs and Satyrs 4 18.  Rembrandt.—An Old Woman with Game and Poultry. A singularly rich coloured and fine finishedpicture, in high preservation                 .             . 22 19.   Ruuens.—Meleager and Atalanta hunting the Wild Boar. A finished sketch, full of genius           . 26 20.   Rembrandt.—Small Head of an Old Man . 7| 21.  Decker.—A

Cottage, a Rural scene on the banks of a Canal             .             •             •            •            .26 22.   Keyser.—An old Lady's Portrait. On copper,oval                  .            .             .           '.            .1 2-3. Bacchanti, Venus and Satyr                   .            .      6 24.   A Girl . .                          .             .    3| 25.  A Lady on her Couch. French school             .    3^ 26.   Thealon.—Girl's Head .            .             .    5| 27.   V. CASTELLi.—The Rape of Helen                   .    8| 28.   Van Kessel.—A pair with Fish 29.   Jordaens.—A large picture of a   Shepherd   and Milk Woman, with Goats and Cattle. Equal toRubens            .             .             •             ?             .14 30.   Seb. Conca.—Angelica and Medora                 . 27



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 230                 CALONNE COLLECTION. Guineas 81. Stella.—Christ with St. John and the Lamb. Onblack marble                 .            .             .            .15 32.   Jan. Miel.—Blowing Hot and Cold. One of the fine pictures of this master: we have to lament hedid not often paint history                     .            . 36 33.  Palma Vecchio.—The Graces            .             . 17 34.   P. Veronese.—Our Saviour at the house of the Pharisee, where the Magdalen anoints the Feet ofChrist. The small picture for the large one atVenice             .             .             .            .             .47 35.   La Hire.—Diana preparing for the Chace . 13 36.   Netscher.—A Lady and a Gentleman's Portrait 18 37.  Jan Steen.—A Woman cutting Bread and Butterfor her Child. A pleasing domestic scene, and inhis finished style                ...            40 38.   Titian.—Danae in the Golden Shower. From theGrand Duke's collection at Florence. A copy 21 39- Titian.—The beautiful Venus. The

companion 47 40.   Rosa Tivoli.—A Landscape with Goats and Fi-gures                .             .            .             .            .17 41.   Snyders.—Boar Hunting. A most desirable pic-ture of this master                    .             .             .30 42.   Ger. Douw.—Small Portrait of a young Officer.Highly finished             .             .             .             .10 43.   Restout.—A very capital picture of the Parting ofHector and Andromache. A grand compositionand well coloured .             .             .             .42 44.   Restout.—The companion—the Continence ofScipio. Equally fine               .            .             .40 45.   Rubens.—The Madonna attended by various Saints. A fine sketch                .                                       .26



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 231 CALONNE COLLECTION. Guineas 46.  Pynaker.—Landscape with a Bridge and Cattle. A fine clear pleasing picture                .           .31 47.  La Grennier.—The Graces attendant on Cupid.An elegant and pleasing subject          .            . 51 48.   The companion             .           •           •            .51 49.   Zuccaeelli.—A pair of Landscapes, with Rural Figures. In his best Italian style and touched withspirit               ..... 100 50.   Sir F. Bourgeois.—A Landscape, Cattle, and Fi-gures              ..... 20 51.  Moucheron.—A warm Landscape and Figures 26 52.   Rubens.—An emblematical Picture of the Horrorsand Miseries of War. A finished sketch on copper 7 53.  Caraccl.—Jupiter and Juno                 .            - 8 54.   Parmegiano.—A Holy Family. Style of Raphael 26 55.   Rubens.—A large and capital Picture of Susannawith the Elders           .            .            .           .10 56.  Lingleback.—La Cours du Chat; an ancient di- version in the villages

of Holland. In the style ofWouvermans; fine                  .            .           .47 57.  Claude.—Landscape with a fine serene and aerialeffect               .            .            .            .           .15 58.   W. V. D. Velde.—Storm at Sea, with a Shipwreck 30 59.   A curious Landscape with Ruins, in Mosaic. Brought from Rome by M. de Calonne            .           „ 53 60.  B. Lutti.—Hercules and Omphale                  . 27 61.   Seb. Ricci.—Nymphs and Satyrs. A capital pic- ture                 .            .            .            .            -12 62.  Paduanino.—Cleopatra and Portia. A pair of very elegant and capital pictures         .           . 20



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 %%%                   CALQNNE COLLECTION. Guineas 63.   A. V. D. Velde.— A Landscape, with the subject of Mercury? Argus, and Io. The judicious arrange-ment of this group of figures and animals, and thefine style of the landscape, fully convinces us of thesurprising genius and abilities of the painter, whosecapital pictures are scarce ; for he died at the age ofonly twenty-seven years, and was one of the greatestornaments of the Dutch school. It cost M. de Ca-lonne five hundred Louis d'ors           .            .140 64.   La Hire.—The Finding of Moses. La Hire was a fine colourist, and possessed great merit: this is oneof his works of taste and elegance        .           . 40 65.  Titian.—The Infant Christ and St. John embra- cing. A bold and fine painted picture of this greatmaster             .            .            .            .            .SO 66.  Dusaut.—The Painter's Chamber, with Himself,Wife, and Child. A brilliant and high finishedpicture            .            .            .            .            .SO

67.  Titian.—A fine Portrait of a Noble Venetian 35 68.  Giougione.—Cupid sleeping, watched by a Satyr.An emblematical representation           .            .18 69.  Griff.—A pair of Landscapes, with variety of Birds,Dogs, and Dead Game           .            .            .14 70.  Robert.—View of the destruction of the Old Bridge at Paris, and a View of Tours             .            . 50 71.  Rubens.—A Subject, representing Justice, Peace, and Plenty. A design for the large picture in theLuxembourg gallery                .            .            . 4S 72.   Feiig.—A pair of Encampments with many Figures.Pleasing busy scenes, on copper          ,            . 40 73.  Mignard.—Landscape, with the Holy Family, St. Elizabeth and St. John, with Angels. A very



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.                233 Guineas graceful composition ; one of the finest pictures ex-tant of this admired master                  .            . 52 74.   Vandeiineer.—Warm serene Evening, View on aCanal in Holland. A beautiful effect, may vie withClaude            .            .            .           .            .85 75.   N. PoussiN.—Danae in the Golden Shower. Pre-sumed to be a portrait of some favourite mistress ofthe nobleman it was painted for. It is undoubtedlyone of the most finished works of this great painter 40 76.  Mich.Ang. Battaglia.—A Mountebank with many Figures. A pleasing and diverting scene . 25 77.   Van Dyck.—The Virgin with Saints. A fine sketchfor a large altar piece               .           .           ,31 78.  Guido.—Christ on the Cross. A delicate high finished picture           .           .            .            .32 79.  Pynakek.—A Landscape with Ferry Boats, Cattle, and Figures. A scene truly picturesque, takenfrom nature: painted with accuracy and fine effect 38

80.   C. Cignani.—A Charity. A noble well-composed picture, full of grace, dignity, and character . 66 81.   Madame Le Brun.—A Girl leaning on a book. A portrait from nature                .            .            .23 82.   Greuze.—A Boy. Its companion                . 19 THIRD DAY'S SALE. 1.  Guercino.—A Magdalen          .            .                3 2.  Mola.—Venus and Psyche, with Baechanti at a Fountain         .           .           .           .           .21



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 234 CALONNE COLLECTION, Guineas 3.  Breughel.—View in Flanders. A small high finished picture            .           .            .           .12 4.  Dusart.— Children playing ; a village scene . 31 5.  BoucHiEit.—Jupiter and Callisto .            .13 6.  Le Moine.—Despair of Psyche         .            .11 7.  Barthelemy.—A Pair—Jupiter and Antigon6,and a Bacchante Venus           .            .           .20 8.   Crayer—Nymphs dancing. Coloured equal toRubens           .            .           ,            .            .31 9.  Schalken.—A Magdalen in Devotion, by Lamplight. Engraved in mezzotinto by Smith . 18 10.  Giro Ferri.—Christ with the Samaritan Woman 41 11.  L. Giordano.—A Sleeping Venus, with Satyrs. Arich and fine piece of colouring; style of Titian 52 12.  Weeninx.—Partridge and Dead Game           . 12 13.  Tintorett.—The Ecce Homo. Capital and un- doubted          .            .            .            .            .36 14.  Mignard.—Portrait of Madame Sevigne, An ele-gant small oval           .            . 

.           .35 15.  Wouvermans.—A Busy group. Gentlemen Hawk- ing. A small picture             .            .            .22 16.  Albano.—Venus at a Fountain, with Cupids. Abeautiful cabinet picture, on copper                 . 21 17.  A. V. D. Velde.—Small Landscape with Cattle.Fine                .            .            .           .            .22 18.  Breughel.—View in Flanders            .            .30 19.  Mignion.—Small picture of Fruit                   . 12f 20.  Bassan.—Lot with his Daughters .            . 42 21.  Van Der Meulen.—Banditti robbing Waggons with Passengers           .            .            .           .82 22.  N. PoussiN.—Narcissus. A finished study for a large picture                            .            .            .20



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.                235 Guineas 23.  P. Panini.—A Pair, with Architecture, Ruins and Figures           .            .            .            .           .39 24.  Nicii. Maas.—A Chamber, with a Woman sucklinga Child. A high finished picture, with a powerfuleffect; equal to Rembrandt                .            .71 25.  Titian.—The Holy Family                .           . 23 26.  Dietricci.—The Flight into Egypt. A most plea-sing well-composed picture: the effect truly har-monious          .            .            .            .           .60 27.  Italian.—Sleeping Venus                   .            . 8 28.   Guercino.—Endymion. A capital performance 21 29.  V. Der Helst.—His own Portrait. This painteris esteemed the Van Dyck of Holland; it is mostadmirably coloured, and highly finished. A verycapital picture •                       .            .           .39 SO. Cor. De Vos.—An Old Man's Portrait with aRuff. This artist was a rival of Van Dyck, whomhe often excelled. This is one of his best portraits,and in fine preservation 

.            .            .45 31.  Martin Zorgh.—Martha and Mary in the Kitchen.A pleasing effect and of delicate pencilling. Theworks of this master are scarce            .           . 34 32.   Teniers.—A Village by Moonlight, with Boorswarming by the Fire. A fine piece of colouring,touched with a smart and lively pencil             . 31 33.   Rembrandt.—Rembrandt's Mother. Small 14 34.  Josepini.—Venus requesting the Armour for /Eneas,and Companion. A pair of elegant pictures 37 35.  Val Castelli.—Ammon and Tamar. A large andcapital picture              .           .            .           .21 S6. Lud. Cahacci.—The Holy Family with St. John.Elegant           .            .           .            .           .40



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 2S6                    CALONNE COLLECTION. Ciuineas 37.  William Mieris.—A-Hermit in Devotion. A re- markable fine cabinet picture—small                . 46 38.   Rottenhamer and Breughel.—The Bath of Di-. ana, and discovery of Callisto,—an assemblage of beautiful Figures         .             .             .             .34 39.   Dietrich.—A pair of Landscapes, with Rocks and Figures. The pencilling and execution of these are superior to the works of Sal. Rosa, whose style he has taken for his model             .             .            . 140 4(0. Guido.—Andromeda chained to the Rock . 19 41.   Sal Rosa.—St. Antony de Padua. A capital andundoubted picture of the master           .             . 31 42.   Pourbus.—Solomon's Idolatrj^. A singular style. The historical works of this master are scarce, histime being mostly employed in painting portraits 43.   Bolognese.—A grand Landscape. In the style of N. Poussin                   .             .             .             .43 44.   Casa Nova.—A Turk

on Horseback, attended byseveral Officers              .             .             .             . %Q 45.   Sir F. Bourgeois.—A general Officer's Portrait. with a Field of Battle in the distance 46.   P. D. Cortona.—The Offering in the Temple. Anoble design                  .             .             .             .44 47.   L. Giordano.—Niobe with her children punished by Apollo, and the Companion, Meleager. A pairof elegant cabinet pictures, on copper ; the finest ofhis works         .             .            .             •             .84 48.   Cuyp.—A warm Landscape, with Horses, Sheep,and Figures. Of a very clear and beautiful effect 105 49.  Cuyp.—The Companion. Of equal merit , 68



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 237 CALONNE COLLECTION. Guineas 50.   Loutherbourgh.—Sea Storm, with a Shipwreck. Painted with great spirit and fine execution . 64 51.   P. D. Cortona.—Time discovering Truth. A no-ble design: a most capital picture                     . 40 52.   Sal. Rosa.—A large Landscape. A grand scene,full of taste and spirit               .             .             .31 53.   P. D. Cortona.—Stoning of St. Stephen. Thisanimated representation of the first martyr who diedfor the Christian faith, is undoubtedly a very capitalperformance of this great master          .            . 22 54.   Guido.—The Madonna, with sleeping Infant Jesus.Oval. The idea of this picture is sufficient to esta-blish the reputation of Guido for elegance, beauty,and taste ..... 105 55.  Rottenhamer and Velvet Brughel.—Paris with the Graces. Few pictures deserve more the atten-tion of the connoisseur than this small cabinet picture.He studied in the Venetian school, by which he at-tained great brilliancy of

colouring—on copper 24 56.   Poelemburg.—Nymphs Bathing. A peculiar soft-ness is the characteristic of this master's painting,with a clear harmonious colouring                     . 29 57.   Jan Miel.—The Prodigal in Repentance. Mielhas given great spirit and expression to this de-sirable little picture—circular                .             . 2* 58.   Le Moine.—Sacrifice oflphigenia. A noble well- composed picture: though it has some of the ex-travagances of the French style, yet it aboundswith great beauties both in colouring and design.Cost M. de Calonne 250 guineas          .             . 40 59.   P. Da Cortona.—A Holy Family. A small andelegant cabinet picture              .             .             '. 45 60.   Berghem.—Group of Cattle fording a Brook.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 238                   CALONNE COLLECTION. Guineas Painted with a sweet and spirited pencil; the ani-mals drawn with beauty and correctness            . 63 61.  Rubens.—Sketches for the two large Pictures in the Ceiling at Whitehall—one the Queen of Shebabefore Solomon; the other Esther and Ahasuerus.They possess all the fire, animation, and genius, ofthis great master .             .             .            .100 62.   P. Veronese.—Ilebecca receiving the Bracelets from Abraham's Servant. A scarce cabinet pic-ture in his finest manner. Paulo painted few ca-binet pictures, being mostly engaged in large publicworks               .             .             .             .             .20 63.   Podssin.—Vulcan's Cave, with the Cyclops. Paintedin a grand manner                     .             .             . 13 64.   Bolognese.—A grand and noble Landscape. Inthe gusto of N. Poussin            .             .             .50 65.   C. Dolce.—The Annunciation. A beautiful high-finished picture : he has taken

the chapel of Lorettofor the dwelling place, as may be observed in theback ground of this picture                   .             . 25 66.  Watteau.—Ladies Bathing. A pleasing assem-blage, painted with that lively and spirited pencilthat animates his best works                  .             . 27 67.  Claude.—Fine Landscape. The exalted merit ofthis matchless artist is prevalent in every part of thisgrand scene, in which he has introduced the subjectof St. George with the Dragon: it is not doubtedbut it must have been a favourite landscape withhimself, for he has made an etching of it with hisown hand—a very capital picture .             . 170 68.  Angelica.—Pair of elegant circles of Jupiter and Callisto, and Orpheus and Eurydice. This artist hasa pleasing taste in all her works            .             . 67



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.               239 Guineas 69.   Platzer.—Pair of Conversations. Platzer had apowerful fancy and a pleasing pencil; they are richand pleasant pictures, full of amusement          . 45 70.   Potter.—A Landscape with a Goose and Ducks.Potter was very accurate in all his imitations of na-ture                .            .            .           -            .15 71.   Le Due.—Portrait of a Gentleman and Lady. Abeautiful high-finished picture; of a chaste and fineeffect               .            .            .           .            .40 72.  Vernet.—View of the Baths in the Environs of Naples; a picturesque Scene, with Ruins and Build-ings, the remains of Antiquity. Vernefs figures,which are painted with good taste, and placed withpropriety, tend much to enliven his pictures 165 73.   The Companion. Equally desirable              . 150 74.   Van Dyck.—The Holy Family. This painter'shistorical works are very scarce, his time beingmostly taken up in portrait painting: this is a valu-

able and beautiful picture of his best colouring 24 75.  Gerard Douw.—Servant Girl getting Water at aWell. This extraordinary artist's works stand ratedas first of all the Dutch school, for the beautiful andexquisite style of his finishing. Douw was a pupilof Rembrandt, whose bold manner of light andshade he blended with his own harmonious style 92 76.  Mieris. —A Boy making Bubbles. One of thefinest and most finished pictures of this surprisingpainter            ....            . 48 77.  W. Van Dh Velde.—A most capital picture of an Engagement at Sea between the English and DutchFleets. One of the high-finished Dutch pictures ofthis inestimable master. The pictures he painted



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION. Guineas while he lived in Holland, are in much higher re-pute than those he painted after he resided in Eng-land                ..... 105 78.  Rembrandt.—Very capital Portrait of a young Gentleman—a half-length. Rembrandt has unitedall the powers of his art to attract our admiration inthis pleasing character, which is undoubtedly one ofthe finest pictures he ever painted                    . 105 79.   Murillo.—A Satyr with Tigers and Young, evi-dently after seeing the works of Rubens. A capitaland noble example of the powers of this great genius 150 80.   Murillo.—The Madonna and Infant Saviour. Agraceful and well-placed group, in his finest style ofcolouring                     .... 205 81.   Titian.—Coesar repudiating Fompeia. We findfew of Titian's works so trying as illustrating thepowers of art: here he has wonderfully succeeded ;the composition is replete with energy. It is one ofhis interesting and capital works .             . 180 82.   G.

Lairess.—Jacob and Laban. This celebratedartist has chosen a very interesting subject; the va-rious passions of love, joy, and surprise are allbeautifully expressed: the composition replete withelegance, renders it one of his finest pictures . 50 83.   Mr. West.—Simeon's offering to Christ in the Tem- ple. A well composed picture             .             . 31 84.   Pordenone.—The Holy Family.—This fine designdisplays the rich and powerful effect of the Venetiancolouring          .             .             .             .             .20 85.   Cannaletti,—A View on the Grand Lake at Venice.Exhibits one of the most noble and extensive scenesof that renowned city, including in one view all the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.                241 Guineas principal public buildings, with its shipping andcommerce; it is impossible to imagine or behold amore capital or interesting view, the figures are trulyportraits of the people, the whole is in completeunison 86.  Wouvermans.-—A Battle Piece. A fine clear pic- ture. The spirited animation and lively representa-tion of this banditti is painted in a superior style, andis in perfect preservation.—Very capital 87.   Guido.—Hero and Leander. The treatment of this subject is truly great and impressive, with moreforce of colouring than is usual in his pictures 88.  Francis Mieris.—A Country Girl offering Fruit to sell to an Old Woman. This picture is unquestion-ably one of the most high-finished and pleasing pro-ductions of this scarce and esteemed master: fromthe cabinet of Monsieur D'Arveley 89.   G. Metzu.—An elegant Domestic Scene; a Lady in her Chamber caresses a Dog, while the Hus-band, returning from

the Chase, silently enters theRoom, meaning to surprise her agreeably. Metzualways treated his subject with a superior degree oftaste. The whole is a captivating, and pleasing pic-ture, from the cabinet of Monsieur D'Arveley. Thispicture was for many years in the collection ofWilliam Smith, Esq. M. P. and is now in the selectcollection of Edward Gray, Esq. of Harringay-House, Hornsey, who paid 400 guineas for it. FOURTH DAY'S SALE.1. P. Genoese.—Christ delivering the Keys to St. X i i A. 1                                •                         *                         •                         •                         • VOL. I.                                                                  It



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 242 GALONNE COLLECTION. Guineas 2.  Lud. Caracci.—The Holy Family 3.  F. Hals.—Portrait of a Young Lady. Style of Van Dyck ,            .            .           .            .14 4.  Schalken.—Magdalen. A small high-finished pic-ture                .           .            ,            .            .6 5.  Van Dyck.—The Crucifixion. A very fine sketch, designed for the great altar-piece at Ghent . 25 6.  Rembrandt.—Young Officer (small). A lively andelegant portrait           .            .            .           .24 7.  Teniers.—The Temptation of St. Anthony. Avery spirited small picture ,            .           .20 8.  Van Huysum.—Vase with Flowers. The great merits of this artist are so well known, it is needlessto say more than that it is a capital and beautifulpicture            .            .            -            .            .27 9.  Denner.—A Man's Portrait. No painter everfinished the minutiae of nature with such accuracyand precision. This is one of his surprising andelaborate portraits .            .            .            .45 10. 

Parmegiano.—The Madonna, with Angels, Infant Christ, and St. John. Of the pupils that succeededRaphael, this artist possessed the graces in a superiordegree             .            .                       .            .45 11.   Holbein.—A Man's Portrait. A very expressivefine head, finished with great delicacy             . 26 12.   Stoop.—Subterraneous Stable, with a Spotted Horse.A fine warm and forcible effect            .           .14 13.   Sal. Rosa.—The Battles of Alexander (a pair).Painted with great spirit and masterly execution 60 14.  Le Sueur.—The Holy Family, with St. Elizabeth. A beautiful cabinet picture .            .           .34 15.  N. Poussin.—Rebecca at the Well. This and the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.                243 Guineas companion picture are the test of the great geniusand superior abilities of Poussin           .             . 145 16.   Teniers.—Small Mountainous Landscape . 33 17.   Wouvermans.—Small beautiful Landscape. A clear fine-toned picture, finished in a fine style 50 18.   V. D. Heyden.—View of Cologne on the Rhine. This cabinet picture may justly be offered as one ofthe master-pieces of this artist. The figures are byAdrian V. De Velde                .             .             .42 19.   Slingeland.—Boy Fishing. A very high-finishedpicture            .             .             .             .             .32 20.   Cortona.—The Temple of the Sibyls. A smalldesign for the large fresco painting in the PamphiliGallery at Rome          .             .             .             .40 21.   Titian.—The Master of the Orchestra with his Pupils. It is impossible to conceive a group offigures finer placed, or more judiciously contrastedin character, than in this small picture, presumed

tobe a repetition of a large one of the same subject;the colouring is rich and harmonious                . 46 22.   Guido.—The Nativity. By the free and spirited style of painting, it may be presumed the originaldesign for the picture at Versailles                . 41 23.   Rubens.—An Old Man's Head. A study . 18 24.   Fkagonard.—The Visitation. This compositionis chaste and sublime. M. de Calonne gave 250louis-d'ors for it                        .             .             .80 25.   Rembrandt.—An Old Man's Portrait. Finely painted; equal to Titian          .             .             .45 26.   Elsheimer.—Subject from Ovid, a candlelight. A fine picture of this scarce master, which Sir JoshuaReynolds sold for 100 guineas             .             .51 27.   L. Da Vinci.—The Madonna, Infant Saviour, R2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 $44                 CALONNE COLLECTION. Guineas and St. John. A valuable and beautiful cabinetpicture            .            •           •            •           .35 28.  Rembrandt.—Landscape View in North Holland.Very fine .            .           ..            .            .51 29.  Le Nain.—Farm-yard, with Peasants and Poultry; forming one of the most agreeable scenes of ruraland domestic happiness            .           .           .41 30.   Rubens.—Rome Triumphant. An emblematicalfinished sketch, full of genius, and finely coloured 42 31.  Moralis.—Christ bearing his Cross. This artistis by the Spaniards known by the name of the divineMoralis           .            .            .            .            .90 32.  Ger. Terburg.—Lady with her Music-master. The choice of this artist's subjects is in generalmuch more pleasing and elevated than many of hiscountrymen: his works are in great estimation fortheir taste and correctness of design, with a mellowdelicacy of finishing. This picture possesses all

thedesirable qualities of Terburg. From the cabinetof Monsieur d'Arveley            .            .            .70 33.  Old Weeninx.—An Italian Seaport, Ruins, andFigures. A grand scene, with a brilliant force ofcolouring        .            .            .            •           .56 34.  Watteau.—Party of Soldiers plundering a Village. Shows the universality of the genius of this artist.Painted with great spirit, and finely coloured . 53 35.  Rembrandt.—-The Good Samaritan. A small gem of Rembrandt's. His cabinet pictures are invaluable 62 36.   Terburg.—The Family of De Witt, the famousMinister and Patriot of Holland. Exclusive of thiscomposition containing the portraits of so eminent a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.                245 Guineas family, it is one of the finest pictures painted byTerburg                      .           .            .            .55 87. Claude.—A beautiful Landscape, with the subjectof Apollo and Marsyas. The elegance of design,and harmony of colouring of this master, never failto excite our admiration          .            .            .62 38.   Rembrandt.—An Old Lady's Portrait (half-length) with a Bible. Uncommonly highly finished, witha force of colouring possessing the true character ofhis finest works         .... 100 39.  PoussiN.—Jupiter and Antiop6. Capital—much in the style of the antique            .            .            .46 40.   PiUYSDael.—A Landscape with a Bridge, a Viewfrom Nature. It is impossible to go beyond theeffect produced by this great artist, in this style ofpainting        .            .           .            .            . 165 41.   Greuze.—La Fille. A very fine and expressiveface, painted in his best time               .            .61 42.   Greuze.—The

Companion. Of equal merit 33 43.   Alex. Veronese.—Hercules and Omphald. Nofigures can possibly be better imagined to expressthe poet's ideas, or to exemplify the taste and ge-nius of Veronese, who united the Roman correctnesswith the Venetian colouring.—Capital           . 200 44.  Rubens.— St. George with the Dragon. A spirited subject, treated with all those powers which are com-bined in the works of this master         .            .71 45.  Sir F. Bourgeois.—A Landscape with Cattle, awarm Evening; of a serene and beautiful effect 60 46.  Domenichino.—Lot with his Daughters. A grandand well-composed picture                   .           . 45 47.  Cuyp.—A warm Landscape, with Cattle. Thismaster, after studying the works of Wouvermans,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 246 CALONNE COLLECTION. Guineas Berghem, &c. struck out a manner entirely his own,and far surpassed for beautiful tints of air and sun-shine, all the Dutch masters: this is an example ofthe greatest perfection. A most exquisite picture,formerly in the famous cabinet of Monsieur V. D.Linden at Dort          .            .            .            .220 48. Pynaker.—A Landscape, upright form, with a fineGroup of Cattle and Figures. This artist studiedto represent the lustre and brilliant effects of sun-shine, in which he excelled. It possesses a delicateexecution of pencil                 .            .            . 120 49- P. Panini.—A grand Scene of some of the most nobleFragments of Antique Ruins and Buildings, in whichhe has introduced the subject of Curtius leaping intothe Gulf. A capital picture               .            . 52 50.   Old Palma.—The Marriage of St. Catharine. Avery chaste and fine picture                 .           . 52 51.   Spagnolet.—The Roman Charity. A very expres-sive and

fine picture, the colouring more clear andharmonious than any other known of this greatmaster             ....            . 60 52.  Teniers.—The Tooth Drawer. It is impossible tosee a finer specimen of Teniers; the expression istruly natural, the colouring glowing, with a spiritedand vivid penciling                  .            .           .90 53.  P. Veronese.—The Holy Family. This fine sub-ject happily possesses the clearness and fine tone ofcolouring for which his works are so much admired 64 54.   Rubens.—A noble Study of Children, for the ceilingat Whitehall. The masterly hand of Rubens is pre-dominant in every part.—Very capital            . 220 55.  Rembrandt.—Esther, Haman, and Ahasuerus (very



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 247 CALONNE COLLECTION. Guineas expressive). We have to lament that Rembrandtdid not study in Italy. He had a most surprisinggenius for colouring and forcible effect. A very noblepicture            .            .            .           .            .55 56.  Van Dygk.—A Lady's Portrait (whole length). With a superior grace, dignity, and elegance, VanDyck treated portrait painting. The beautiful car-nation and delicate tints of the face and hands are ad-mirable, the satin garment is easy and flowing—avery capital and beautiful picture                  - 130 57.  Van Dyck.—A Lady. The companion picture, equally replete with fine character. M. de Calonnepaid Sir Joshua Reynolds 500 guineas for these twopictures         ..... 170 58.   Cuyp.—A Landscape with Cows, on the Banks of a Canal. One of those clear fascinating pictures whichare the admiration of this most inestimable master 140 59.   Claude.—A small beautiful Landscape, full oftaste, and at his best time—a rare

cabinet jewel 100 60.  Ostade.—A Cottage, a domestic scene, with aWoman winding Yarn. A rich and brilliant-colouredpicture. M. de Calonne paid ?200 guineas for it ata sale            .            .            .            .            ,115 61.  A. Del Sauto.—The Madonna, our Saviour, and St. John (circular). A chaste and delicate pic-ture, in fine preservation .            .            .100 62.  Guido.—St. Michael driving down the Rebel Angels. It is rare to meet with pictures of the cabinet classlike this.—A valuable and fine work               . 75 63.  Schidone.—The Holy Family. A most perfectjewel, full of grace and sweetness. Schidone was an



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 248                CALONNE COLLECTION. Guineas imitator of Corregio, and excelled in these subjects.It cost 350 louis-d'ors            .           .            . ^00 64.  Raphael.—The Holy Family. The numberless spurious copies retailed in every sale, under thesanction of this great master's name, would almostmake one discredit every picture: this evidentlyshows marks of genius and originality to place it be-yond the reach of doubt                    .              . 50 65.  Rubens.—The Madonna and Infant Christ. A small and singularly beautiful finished picture. Ru-bens has exerted all the powers of his rich colouringon this exquisite performance             .            .165 66.   K. Du Jardin.—A small Landscape, with Cattleand Figures. Very highly finished: in his beststyle              .                        .            .            .150 67.   Le Sueuk.—The Holy Family. A small elegantpicture            .            .            .            .            .80 68.   Wynants and Lingelback.—A clear warm Land-scape,

a View taken on the side of a Road. Thispainter finished his trees and foliage in a high andbeautiful style; the figures are interesting and finelyintroduced.—An elegant cabinet picture          . 49 69.  J. Both.—A warm and clear Landscape. This master has happily united the finished execution ofthe Dutch School with the classic scenery of Italy;this combination produces the most happy effect, andfascinates our admiration. The whole is beautifuland in perfect preservation                 .            .105 70.   Paemigiano.—The Holy Family with St. John, &c.&c. The graceful display of this finely composedpicture would do honour to Raphael. The whole isharmonious, and painted with great freedom and spirit.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.                 249 Guineas 71.   Claude.—A Seaport on the coast of Italy, a nobleprospect, with the remains of a capital building.The beautiful and serene effect of this picture istruly captivating .... 270 72.   Yeiinet.—A grand View near Tivoli. It is evident that Vernet has imitated the style of Salvator Rosa.He has finished this with brilliancy and effect 73.  Le Brun.—A Sacrifice to Hymen (circular). One of the most tasteful and elegant works of Le Brun 74.   Michael Angelo. — The Annunciation. Thispicture has been handed down as the undoubtedoriginal in the family where M. de Calonne boughtit at Venice, and paid for it 500 ducats 75.  Van Deb Heyden.—A View in the City of Leyden. A very clear and pleasing picture. This celebratedpainter aimed at a precision of finishing and effect dif-ferent from all others, having the appearance of na-ture reduced to miniature by a camera, without theregular process of art; the figures, which

are beauti-ful and interesting, are by Adrian Van de Velde. Amost desirable cabinet picture, from Monsieur dAr-veley's collection                                  ; 76.  P. Potter.—A small Picture, the Interior of a Stable, with Cows, &c. The beautiful and glowingeffect of light is happily conceived, and renders thewhole truly pleasing 77.  A. Ostade.—A Dutch Cabaret—Peasantry of both sexes dancing, drinking, and making merry. Nopainter ever composed these subjects better thanOstade, nor drew with greater truth the native cha-racters of the Boors of Holland: the whole scene ispleasing and animated. It is impossible in the artof colouring, for richness and effect, to surpass this



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 250 CALONNE COLLECTION. Guineas beautiful picture: when pictures of Ostade possessthese high qualities, they become invaluable. Itcost M. de Calonne 400 louis-d'ors                 . 350 78. K. Du Jardin.—A pleasing Landscape, with Cat-tle and Figures. This master's sole attention wasdirected to nature in the drawing of his animals andfigures, which are always accurate : the whole has aglowing and clear effect—a very capital picture ofthis scarce artist            .... 79« Wouvermans.—Landscape, with a variety of Horsesand Figures. One of his accurate and pleasingcabinet pictures, in good preservation 80.  J. Ostade.—A Landscape, a rustic and picturesque Scene, with Cottages on the side of a Road. Paintedwith a bold and brilliant effect: one of his mostcapital pictures            .... 81.   Titian.—Venus and Cupid. The subject has beenoften repeated, but he has never been more success-ful in the glowing and rich tones of his colour-ing                 .....

82.  A. Del Sarto.—Venus and Satyr. The anima-tion and spirit, and the watchful attitude of the Satyr,render this a masterly performance 83.   Rubens.—The Assumption. When Rubens wasuncontrolled, and left to his own fancy, we see thattrue magic fire and genius which makes his sketchesso valuable. This is one of his grandest designs 150 84.  Giorgione.—Paris with the three Graces. Thepleasing brilliancy and glowing tints of this elegantgroup surpass most of his works. It is evidentthat Rubens studied and attained the effect of hiscolouring from this great Venetian master .



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 251 CALONNE COLLECTION. Guineas 85.   Gainsborough.—Girl with Pigs. When Sir J. Rey-nolds first saw this picture in the exhibition, he wasstruck with its simplicity and exquisite resemblanceto nature, and purchased it of Gainsborough at hisown fixed price; nor did he ever mean to part withit, till solicited as a particular favour by M. de Ca-lonne, who paid him 300 guineas for it          .180 86.   Claude.—A Landscape. This pleasing and en-chanting scene presents one of the most delightfullandscapes of Italy, with a sweetness and serenity ofair truly in character with that country : the happyintroduction of the castle on the rising groundforms an elegant object, and divides the distance.The whole is captivating, and one of the finest pic-tures of this admired artist. This picture is knownby the name of the Enchanted Castle, and is now inthe possession of W. Wells, Esq. who paid WalshPorter, Esq. 1000 guineas for it .            . 520 87.   Claude.—Ditto,

the companion. Of equal beautyand merit                  .... 500 88.   Chev. V. D. Werff.—Lot with his two Daughters.The taste and elegance with which V. D. Werff hastreated this subject would do honour to the first Italianmasters; the composition is picturesque and concise;the distribution of light and shadow bold, with aglowing, rich, harmonious colouring: the wholefinished with much taste .            .            . 300 89.  Sib J. Reynolds.—A Nymph. A pleasing subject,and was a favourite of this admirable artist, for hehas repeated it with some alterations. It is paintedin a great and masterly style: and for freedom andspirit, force and harmony of colouring, it may vie withthe works of Titian or Van Dyck .            . 250



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 252 CALONNE COLLECTION. Guineas 90.  J. Asselyn.—View of Ponte Mola, near Rome. A grand scene, with a pleasing effect, finished with pre-cision and delicacy                   .            .            .40 91.  Teniers.—An Interior of a Flemish Farm-house,with Boors smoking and regaling, known by thename of Le Bonnet Ilouge. This masterly and sur-prising performance unites all the best qualities ofTeniers, both for character, composition, and colour-ing, with a sprightly style of penciling. This pic-ture was purchased by G. Hibbert, Esq. from whomMr. Buchanan afterwards acquired it, along with theBackgammon Players, from the Orleans, and paid800 guineas for the pair        .            .            , 350 92.  N. Poussin.—The Triumph of David. The gran- deur and superior taste of this great artist are mani-fested in the judicious distribution of this fine subject.In the centre of the procession he has placed David,supporting the head of Goliah, in a spirited andgraceful

attitude, conducted by martial music. Onthe public buildings are placed females and bards,chanting hymns in honour of the victorious triumph:all this first attracts our admiration, and preventsthe attention being divided with die crowds of eagerspectators and followers, whose visible emotions andpassions are wonderfully expressive of joy, surprise,and admiration. This work is a master-piece ofthe greatest perfection, where he has happily unitedthe graces of the antique with his own classical know-ledge. Purchased by M. de Calonne from LordCarysford, for 800 guineas                .            . 600 93.  D. Teniers.—A Village Feast, called Le Teniersaux Ckaudrons. The extraordinary merit of thischef-d'oeuvre has always attracted universal admira-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALOHNE COLLECTION.                 253 Guineas tion: how animated and spirited are the variedcharacters of the peasantry who compose this largeassemblage, the whole scene evidently taken fromnature! Most lively and correct has he portrayedhimself with his family, and some of the principalvillagers on the foreground: the whole exhibitingthat clearness and silvery tone which is so truly har-monious and fascinating in his finest works. This isone of the most capital pictures known of Teniers.It was purchased by the Duke of Bedford, and isnow in the collection of His Grace                 . 700 94.   N. Berchem.—A Landscape, with a distant Viewof a Bridge, and a pleasing and extensive Country,is diversified and enlivened with various Groups ofCattle and Figures. This picture is touched andfinished in the finest style of this inestimable master,with a rich and glowing sky, the whole producing amost beautiful effect: comes from the cabinet ofMonsieur

cTArveley. It was purchased by the Dukeof Bridgewater, and is now in the Stafford Gallery 350 95.   Wouvermans.—Le Jeu de La Bague. This beau-tiful and interesting cabinet picture brings to ourview the ancient domestic sports practised in the vil-lages of Holland. The peculiar characters of thenatives as well as the horses are most accuratelydrawn : the whole finished with precision and with asweet flowing pencil, the true test of his finest works.This chef-d'ceuvre is from the cabinet of Monsieurd'Arveley; afterwards belonged to Walsh Porter,Esq.              .            .           .            .            .210 96.  N. Poussin.—Bacchanalian Dance. This great ma- ster treated all subjects, whether sacred or profane,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 254                 CALONNE COLLECTION. Guineas with equal success. In this fine picture the femalesexhibit perfect models of beauty : the lovely infantbacchanti eagerly struggling for the juice of thegrape, contrasted with the vigorous rusticity of thesatyrs, are truly picturesque and poetically imagined.It is evident Poussin designed this picture to imitatethe style and taste of the antique paintings, with amuch greater perfection of colouring, drawing, andexecution, than any example we have extant of theseworks. It comes from the collection of Monsieur leComte Vaudreuil, and was publicly sold in Paris for900 louis- d'ors. This picture has passed successivelyinto the possession of Mr. Troward, Lord Kinnaird,and Mr. Hamlet, to the latter of whom it now be-longs             ..... 870 97.   Sir Joshua Reynolds.—Mrs. Siddons in the cha-racter of the Tragic Muse. The majestic dignitywith which he has portrayed this tragical heroineof the stage is

admirably conceived, and is full ofexpression and contemplative energy. The cha-racter is powerful, yet retaining the delicacy andbeauty of resemblance; while the attendant attri-butes are poetically and well fancied. This pic-ture alone would be sufficient to hand to posteritythe name of the first-rate native genius that hasadorned this country, had we no other proof of hisgreat and transcendent merit. M. de Calonne paidSir Joshua Reynolds 800 guineas for it, and thoughtthe merit of this picture far exceeded any fixed sum.It is now in Dulwich College             .            . 320 98.  N. Poussin.—A noble Landscape. The works of N. Poussin are every day more in request; thelonger they are considered, the more they grow on



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CALONNE COLLECTION.                255 Guineas the taste. He thought with as much genius andmasterly fancy as our greatest poets. With theimaginary subject of the Orion he has endeavouredto astonish us; it is full of imagination and novelty.M. de Calonne paid Sir Joshua Reynolds 500guineas for it. This picture was sold a few yearsago at Mr. Christie's, and was purchased by Mon-sieur Bonnemaison, who carried it to Paris 125 99.   Mukillo.—The Gipsy Girl with Flowers. This beautiful picture, although only a single figure, isallowed to be a master-piece of Murillo for design,composition, and colouring. None of his largerworks approach nearer to excellence, or can boastof a more correct resemblance to nature. It wasformerly in the cabinet of Monsieur Randon de Bois-set, and publicly sold for 900 louis-d'ors. This pic-ture was purchased by Monsieur Des Enfans, andwas bequeathed by Sir F. Bourgeois, his heir, toDulwich College     

.            .            . 640 100.   Murillo.—The Holy Family. That this greatmaster formed his mind on the noblest models ofthe great schools is evident, for we find some of hisworks imitative of Titian, Rubens, Van Dyck, &c.This sublime and elegantly composed picture isquite his own, full of taste and spirited execution,with a powerful effect and richness of colouring.It was sold to Henry Hope, Esq. and again sold athis sale in 1816         .... 510 101.   Sal. Rosa.—Seaport. The grandeur and sub-limity with which Sal. Rosa has treated these sub-jects will stand the test of ages: the scene appearspart of his own native and romantic country, or wherehe mostly resided in Calabria: the whole painted



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 256 CALONNE COLLECTION. Guineas with wonderful spirit and facility; the figures arevery applicable and picturesque, and are suited to thescene. This picture was in the possession of HenryHope, Esq.                .... 500 102.   Correggio.—St. Sebastian. No artist's works areso much sought after, and none so scarce as those ofCorreggio. This undoubted and well authenticatedpicture is evidently a finished study for a large pic-ture : the character of the dying saint is expressivelypainted with a delicate and flowing pencil . 48 103.  Rubens and Breughel.—Christ with Martha andMary. This capital performance, the joint labourof these painters, though different in style, de-monstrates their great judgment. The figures aredisposed of with a propriety suited to their respectivecharacters; the graceful dignity and noble ease ofour Saviour is pre-eminent: the whole is finished withgreat accuracy. When we consider how rare cabi-net pictures are of this description,

they become in-valuable                    .... 325 104.  Paul Potter.—A Group of Cattle.—Possibly nopicture can be more deserving the reputation of thisincomparable and scarce master. In it he unitesboldness and effect with delicate accuracy of draw-ing : the animals appear not like painting, but realobjects. This artist, in Holland, is esteemed thefather of animal painters. It was formerly in thecabinet of Monsieur Braam-Camp, of Amsterdam 310



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 COLLECTION OF JOHN TRUMBULL, ESQ. PURCHASED BY HIM IN PARIS IN THE SPRING OF 1795. The French Revolution, which swept away somany of the most illustrious families of France,and produced those pecuniary distresses whichoccasioned the dispersion of most of the collec-tions of art in that country, enabled Mr. Trum-bull, who was in the spring of 1795 attached tothe American legation at Paris, to avail himselfof the occurrences of the period, and to acquiremany of those works of importance which hadformerly held a place in some of the principal col-lections of that capital. Although these acquisitions were principally ofpictures of the Flemish and Dutch schools, stillhe likewise purchased some pictures of the greatItalian masters, among which may be named the vol. i.                                                        s



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 258          THE TRUMBULL COLLECTION. Madonna with the Infant Saviour and St.John, which is described in the catalogue raisonn6as follows:— " This picture was the altar-piece of the privatechapel of Cardinal Mazarin, when prime ministerof France, during the minority of Louis XIV.;and, at his death, he bequeathed it to the ancestorof Monsieur Primodan, from whom it was pur-chased. The loyalty, wealth, and respectabilityof that gentleman, rendered him an object of san-guinary attention during the tyranny of Robes-pierre : he was thrown into prison, his propertysequestrated, and he must have perished by theguillotine, but for the timely fall of the tyrant; bywhich event he, with others, recovered his liberty.On quitting his prison, M. Primodan found hisproperty under sequestration, his friends dis-persed or dead, no money at his command, andtradesmen, to whom bills were due at the time ofhis arrest, clamorous for payment. No soonerwere the seals

removed from his town residence,on the Isle St. Louis (formerly the fashionablepart of Paris), than he was painfully induced tothink of parting with this picture, which hadhung in the same apartment of the old mansion,from the time of the Cardinal's death, the pride ofhis family, and the strong evidence of the friend-ship of so great a man ; and from the possession



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE TRUMBULL COLLECTION.           259 of which nothing but a calamity, such as was pro-duced by the Revolution, could have tempted himto separate. The present proprietor was then inParis (in 1795), and purchased the picture for40,000 livres. From that time it has remainedin his hands, and has been preserved by himwith such veneration, that the original varnishhas not been removed, nor has a fresh one beengiven. The painting was originally on panel;but this having split, as may be seen over the headof the Madonna, it had been transferred to can-vas, in 1767, by the ingenious and well-knownHacquin, as appears by an inscription on the backof the picture." Without being able to vouch for the authen-ticity of this picture, a duplicate of which certainlyexists in the Louvre, and from its not being-known to the author of these sketches, there is nodoubt that many of the pictures in this small col-lection were of a fine class, and it is moreoverinteresting, from

being among the earlier pictureswhich were brought to this country from thecontinent after the period of the Revolution inFrance. The pictures as brought forward for sale byMr. Christie in the month of February, 1797, andthe prices at which the same were then sold, aregiven in the following catalogue. s 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CATALOGUE. FIRST DAY'S SALE. L. Si D; 1.  Simon di Pesabo.—Head of a Saint. From the collection of M. Joubart.               Dermer 4 4 0 2.  Tilbukg.—Peasants at the Door of an Inn. Col- lection of M. Des Touches.            Birch 13.13 0 3.  Van Delen.—Inside View of a Church, with Figuresby Poelemburg. From the collection of M. DesTouches.                              * Walton 10 10 0 4.  Van Romyn.—Buildings and Cattle. From the same.                                             Seguire 6 6 0 5.  Maes.—A Boy with a young Deer. From the same.                              Lord St. Helens 11 0 6 6.  Hobbima.—Landscape. From the collection of M. Grandpre.                                      Walton 9 19 6 7.   Stella.—The Holy Family.         Dermer 8 8 0 8.  Trevisani.—Madonna and St. Francis. From the collection of M. Joubart.                   Price 6 16 6 9.  Called Le Sueur.—The Magdalen. Lord St. Helens 4 4 0 10.   Ommegank.—Cattle. Finely painted. Babbage 7 7 0 11. 

Poelemburg. — Ruins and Figures. Delicatelyfinished.                                         Dermer 8 8 0 12.   Adrian Vandevelde. — A small Winter Scene. Charmingly painted. From the collection of M.Des Touches.                             Gastling 10 10 0 13.  Canaletti.—A View in Venice. Fine. Seguire 21 0 0 14.  Ditto.—Ditto.                                Ditto 22 11 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE TRUMBULL COLLECTION.          261 L. S. D. 15.  Paul Ferg.—A Military Scene. Babbage 16 16 0 16.  Ditto.—Ditto. Companion. These are two un-commonly fine specimens of Ferg—on copper. Hastings 19 6 6 17.  Wynants.—A very pleasing Landscape, with Fi-gures by Lingelbach. Finely painted and in thebest preservation. From the collection of M.Grandpre.                              Pratbernon 28 6 0 18.  J. Ruysdael.—A Morning Scene. The centre ofthis picture is peculiarly fine. From the collectionof M. Grandpre.                 Earl Temple 31 10 0 19.   Cuyp.—Cows. An early picture of this favouritemaster. From the collection of M. Des Touches. Captain Price 48 6 0 20.  Vandeumeulen.—A Battle One of the capitalpictures of this master, and in perfect preservation.From the collection of M. Le Rouge. Idem 61 19 0 21.  After Nicholo Poussin.—An excellent old copy of one of his finest Landscapes. Collection of M.Le Rouge.                                     

Idem 15 15 0 22.  D. Teniees.—A Road, with Figures, &c. An agreeable small specimen of this favourite master.From the collection of M. Des Touches. Lord Gower 21 0 0 23.  Weenix.—Head of a young Artist. Very finelypainted. From the collection of M. Le Rouge. Strange 10 10 0 24.  Teniers.—Portrait of a Lady with a Negro Servant.A very fine picture. From the collection of theDuke de Praslin.                           Duval 52 10 0 25.  Rubens. — Germanicus haranguing his Troops.Sketch. From the collection of M. Des Touches. Bryan 44 0 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 262          THE TRUMBULL COLLECTION, L. S. D. 26. J. Jordaens.-—The Holy Family. Half figures,the size of life. A very capital picture, equal toRubens for colouring. From the collection of theBaron D'Espagnac.            Captain Price 52 10 0 27.—Alexander Veronese.—Cupid and Pysche. Onblack marble.                            Hummed 21 0 0 28.   Tintoret.—A Female Figure, half-length. Sizeof life, and finely coloured. Capt. Price 14 0 0 29.  Paul Veronese.—The Martyrdom of St. Catharine. A fine picture. From the collection of the DukedeTallard.                                      Idem 39 18 0 30.   Alexander Veronese.—Diana and Nymphs sur-prised bathing by Acteon. From the collection ofM. Le Rouge.                               Bryan 31 10 0 31.—Sebastian Bourdon. — The Baptism of Christ.A fine composition, and in perfect preservation.Collection of M. Donjoux. Capt. Stanhope 85 0 0 32.  Titian.—Portrait of a Lady. A fine half-length.From the collection of the

Prince Carignan. Idem 37 10 0 33.  Paris Bourdone.—Portrait of a Lady, half-length.Fine as Titian, and in perfect preservation. Col-lection of Prince Carignan.             Price 29 8 0 34.  Philip Champagne.—Portrait of the great Colbert.Very finely painted, and in perfect preservation.From the collection of the Baron D'Espagnac. Lord Gower 42 0 0 35.  Carlo Dolce.—The Magdalen. A very fine head. From the collection of the Duke de L7Assaie andM. Donjoux.                                 Bryan 30 9 0 86. Giorgione.—The Holy Family. A fine specimen,and in excellent preservation. Collection of M. LeRouge.                                         Knight 53 10 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE TRUMBULL COLLECTION.          263 L. S. D. 37.   Schidone.—The Coronation of the Virgin. Small.A fine composition of twelve figures, in perfect pre-servation, and from the very choice collection of theDuke de Praslin.               Captain Price 30 9 0 38.   Dominico Fetti.—Artemisia. Collection of M.Donjoux.                       Lord St. Helens 15 15 0 39.  Louis Cabacci.—The Holy Family. Small. Acharming little specimen. From the collection ofM. Donjoux.                                  Bryan 48 6 0 40.  Pietro da Cortona.—The Adoration of the Shep-herds. A beautiful little specimen of the master.From the collection of the Baron D'Espagnac. Bryan 31 10 0 41.  Domeniciiino.—Virgin and Child. Small. A fa-vourite composition of this great master, in perfectpreservation. From the collection of M. Donjoux. Captain Price 10 10 04>2. Stella.—Cupid and Psyche. Small, and sweetlypainted. From the collection of M. Le Rouge. Stanhope 7 17 6 43.  Luca

Johdano.—Fire. An allegorical composition. Smith 25 4 0 44.  Ditto.—Water. Ditto. Lord St. Helens 24 1 0 45.  Ditto.—Earth. Ditto.                 Smith 24 1 0 46.  Ditto.—Air. Ditto. These four pictures of the elements are from the choice collection of the BaronD'Espagnac, and are justly regarded as among thefinest works of the master. Earl Temple 28 7 0 47.  Sebastian Bourdon.—The Daughters of Jethro.A very fine composition, worthy of N. Poussin, inhigh preservation. From the collection of the BaronD'Espagnac.                                  Smith 136 15 0 48.   Salvator Rosa.—A Landscape. A fine romantic



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 264           THE TRUMBULL COLLECTION. L. S. D. grand scene, and in excellent preservation. Fromthe collection of M. Le Itouge. Walton 51 9 0 49.   Spagnoletto. — St. Jerome and Angel. A capitalpicture, the body and head of the saint, worthy thepencil of Guido, in fine preservation. From thecollection of M. Donjoux.             Smith 69 6 0 50.   Rembrandt.—Portrait of a Lady. Half-length,in his high finished manner; one of his finest andmost extraordinary works. From the collection ofM. Donjoux.                                Bryan 105 0 0 SECOND DAYS SALE. 51. L. Titius.— A high finished picture in the style of G. Dow.                                         Smith 15 15 0 5&. Hobbima.—A Landscape.           Foxhall 18 18 0 53.  Teniers.—A Village Dance.         Elwin 33 12 0 54.   Zuccarelli.—Landscape. One of his fine Italianpictures.                                         Smith 21 0 0 55.  Domin. Fetti.—Dives and Lazarus. A fine pictureof the master.                              Foxhall 63

0 0 56.  Weenix.—Dead Game. A finely painted picture in his best manner.                      Foxhall 39 8 0 57.  Vandyke.—The Virgin and Child. One of thefavourite compositions of this great master, and infine preservation. From the collections of the Dukede L'Assaie and of M. Donjoux. Price 71 8 0 58.  Sebastian Bourdon.—The Burial of Christ. A fine classical picture, in perfect preservation. From the collection of M. De La llegniere. Dermer 42 0 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE TRUMBULL COLLECTION.           265 L, S, D. 59.   Rubens.—Head of a Boy.          Simpson 24 3 0 60.  Ditto.—Ditto of a Girl. Two beautiful sketches, size of life. From the collection of M. Des Touches. Simpson 13 2 6 61.  Teniers.—Judith with the Head of Holofernes. A very fine specimen of this favourite master, in themost perfect preservation. From the collections ofM. Collet and M. Des Touches. Nixon 25 4 0 62.  Ditto.—An exquisite little Landscape with Figures. In his finest manner. From the collection of M.Le Rouge.                                     Smith 25 4 0 63.   Ditto.—A beautiful little Landscape, with Gipsiestelling the Fortune of an old Man. Of the veryfirst class of merit. Companion to the foregoing. Bryan 31 10 0 64.  Karel du Jardin.—A Peasant on Horseback driv-ing Cattle. An admirable picture of this master.The landscape in the manner of Claude, and littleinferior to him.                       Pratbernon 36 15 0 65. 

Chev.Vanderwerff.—Children with a Bird's Nest. A very exquisite little picture of this admiredmaster. From the collection of the Dukede Praslin. Bryan 92 4 0 66.  Gerard Dow.—One of the finest pictures of thisgreat master, well known under the name of TheOnion Cutter. From the collections of the CountessLa Verrue, and Grandpre.             Bryan 70 7 0 67.   Vanderheyden.—A Landscape, with Water and Boats by William Vandenvelde, and Figures byAdrian. A curious and very fine specimen of thosethree admired masters, and in perfect preservation.Well known in the cabinet of the Duke D'Ozincourtand M. Gagny.                        Stainforth 87 3 0 68.   Teniers.—A Stable with Cows, a Milkmaid, Boy,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 266           THE TRUMBULL COLLECTION. L. S. D. &c. A very capital picture of this admired master.From the collection of M. Le Rouge. Dermer 93 9 0 69.  Wouvermans.—A Return from the Chase. Theanimals and dead game in this admirable picturecannot be surpassed; and the whole forms, perhaps,the finest specimen of the master in England. For-merly in the valuable collection of the Countess LaVerrue.                                        Smith 102 18 0 70.   Teniers. — Gamblers at Trictrac. An exquisite picture in perfect preservation, and no way inferiorto the Bonnet Rouge of M. Calonne. Formerly inthe collection of M. Le Brun. Lord Suffolk 115 10 0 71.   Berghem.—A Landscape, with Figures on Horse-back. A scene in the vicinity of Rome. It is clear,brilliant, in perfect preservation, and one of thefinest productions of this great master. It was in thecelebrated collection of Monsieur Grandpre. Withdrawn at 210 0 0 72.  Teniers.—A Concert, with Portraits of

Himself andFamily. Exquisitely painted in his finest manner,and in perfect preservation. Withdrawn at 141 15 0 73.  Idem.—A Dance of Peasants. Companion to theabove, and of the same class of merit. Birch 64 1 0 74.  John Both.—A Landscape. Scarcely inferior to Claude Lorrain, and in the highest preservation.From the collection of M. Donjoux. Bishop of Durham 87 3 0 75.  Teniers. — A Chymist in his Laboratory. Thispicture may justly be called one of the finest speci-mens of the wonderful union of freedom and finishing



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE TRUMBULL COLLECTION.          267 L. S. D. so justly admired in Teniers. From the collectionof M. Le Brun.                          Bryan 183 15 0 76.   Bassano. — The Magdalen at the Feast of thePharisee, wiping the feet of the Saviour with her hair.In perfect preservation, and one of the finest worksexisting of the master. From the collection of theDuke de Tallard.                          Agar 241 10 0 77.   Vernet.—A Storm and Shipwreck. The mostcapital and perfect picture of the master in England. Lord Temple 147 0 0 78.  Ditto.—A View of the Castle and Bridge of St.Angelo in Rome, with a Fete on the Tiber. Amongthe great number of spectators are Vernet himself, hiswife and her father, M. Parker. This picture isalmost as capital as the former, its companion. Cleland 131 5 0 79.  SalVx\tou Rosa.—A sublime Landscape, in per-fect preservation. From the collection of M. LeRouge.                                           Bryan 73 10 0 80.  Bronzino.—The Madonna, Child,

and St. Catharine. A very capital picture of this great master, in highpreservation. From the collection of the BaronD'Espagnac, where it was always esteemed to befrom the hand of A. Caracci. Knight 178 10 0 81.  Nicolo PoussiN. — A Holy Family. A capital and classic composition of this great master, in thehighest preservation, well known by the print en-graved by Poilly. From the choice collection ofM. De La Regniere.                    Smith 178 10 0 82.   Guido.-—Lucretia. One of the finest specimens ofthis great master, in his greatest style, and in perfectpreservation. From the collection of M. Le Rouge. Cleland 131 0 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 368 THE TRUMBULL COLLECTION. L. S. D. 83.  Nicolo Poussin.—Christ on the Mount of Olives. The visionary part of this exquisite little picture isequal to any of the finest works of this great master;and the three Disciples sleeping on the foregroundare very grand. It was brought from Italy by M.Joubert, and is now from the collection of M. LeRouge            .           .               Bryan 273 0 0 84.  Guido.—The patron Saints of Bologna. In this style there is but one picture of this great masterknown in Europe, which can vie in excellence withthis precious specimen, that of the Assumption ofthe Virgin, at Bologna. This picture was long inthe famous collection of M. Bramkamp in Holland;is now from that of M. Donjoux. Cleland 50 8 0 85.  Murillo.—St. John with the Lamb. The senti-ment of this admirable little picture is equal to themagic of its colouring and execution, and withoutprejudice to any other, it may fairly be pronouncedthe most lovely specimen of this

admired master inEngland. It was one of the choicest ornaments ofthe very fine collection of the Duke de Praslin. Bryan 210 0 0 86.   Pordenone,—Dejaiiira and the Centaur pursuedby Hercules. A most capital picture, equal in co-lour to Titian, and in composition worthy of AnnibalCaracci. In the best preservation, and from thecollection of a late noble duke, whose taste and judg-ment were well known.               West 588 0 0 87- Guercino.—Angelica and Medora. Figures thesize of life. One of the most capital pictures knownof this great master, and in the best preservation:formerly in the same collection as the above. Bryan 46*2 0 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE TRUMBULL COLLECTION.           269 L. 8, D. 88.   Berghem.—Landscape, with Figures and Cattle.One of the finest works extant of this great master,in which freedom and elegance of execution areunited with brilliancy of colouring. The admirablepicture, formerly in the Royal collection, and now inthe National Museum of France, is the only oneknown in Europe of this master, which can be held tobe superior in any point to this ; in excellence of com-position it is however indisputably inferior. Fromthe collection of M. Grandpre. West 945 0 0 This picture was afterwards purchased by R. Hall,Esq. Portland-place. 89.   Raphael.—The Virgin, Christ, and St. John, knownby the name of the Madonna dti Corset Rouge.An admirable picture of the middle period of thisgreatest of painters: the drawing and compositionare worthy of him ; the expressions of all the headsfine, but that of the Madonna superlatively so; andthe colouring is superior to almost any of

his works.This picture was brought from Rome by CardinalMazarin, and, notwithstanding very high priceswere offered for it, particularly by the Prince ofConde, was religiously preserved in the family, untilthe distresses of the Revolution, in which M. Primo-dan, the late possessor, had his full share, deter-mined him to part with it for a very extravagantsum. It was originally painted on wood, which be-ginning to decay, the painting was transferred uponcloth in 1767, by Hacquin (as was also the HolyFamily, by the same master, well known in theRoyal collection of France). It is in perfect preserva-tion.                                     Mr. West 890 0 0 90.  Le Brun.—The Battle of Constantino and Max- entius.             .           .         Mr. West 210 0 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 270 THE TRUMBULL COLLECTION. L. S. D. 91. Ditto.—The Triumph of Constantine. These ad-mirable drawings are the originals from which thefine prints of Audran were engraved. No picturesof these subjects were ever painted by Le Brun;and the importance of these drawings is very muchenhanced by the circumstance of their being all thatexist of these subjects by the hand of the greatcomposer. They are from the cabinet of M. LeBrun, and until now have never been out of the fa-mily.           .           .           . West 157 10 0 Some of the reserved pictures of this collectionwere again put up for sale, at public auction, byP. Coxe, in 181 % but were again withdrawn inconsequence of not fetching their value. Amongthese was the fine cabinet picture, by NicholasBerchem, No. 71 of this catalogue, representingan Italian scene where travellers are riding atfull speed, with a view of Monte Soracte in thedistance; a picture painted at the best time ofthe master,

and of the same quality as the pictureknown by the name of Les Fagots in the posses-sion of Alexander Baring, Esq. The Berchem, No. 88, now in the possessionof Richard Hall, Esq. of Portland-place, is alsoone of the magnificent works of the master.—Theywere both in the collection of Grandpre.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MR. BRYAN'S COLLECTION. The late Mr. Bryan was not only an exceedinglygood judge of the works of all the Flemish andDutch masters, but a devoted and enthusiasticlover of the art. His mercantile pursuits* whichcalled him frequently to Flanders and Holland,in which latter country he for some time resided,had afforded him the advantage of studying mostof the rich collections of art which were in thatcountry, previously to the invasion of it by theFrench army; and he formed his judgment andimproved his,taste from the frequent opportu-nities which he had in studying the works of theirbest masters. .;                         , *j: . ii His attention, originally occupied by mattersentirely mercantile, was afterwards called tothe acquisition of works of art, when they pre-sented themselves for, sale; and when the Frencharmy, at a later period, overran Holland, andcaused riiany of its inhabitants to part with theirtreasures of art, he was already in possession ofthfe

information where to find the objects them-selves, which it is always of so much importanceto know. He was naturally of a bold and de-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 272              MR. BRYAN'S COLLECTION. cided character, and wanted neither judgmentnor enterprise to carry his views into execution.He had the good fortune to possess the confidenceof the Duke of Bridgewater, who enabled him tocarry his plans into effect; and it may truly besaid that the advantage which he possessed in theacquaintance of that most spirited nobleman wasof mutual advantage to both ; as without his sug-gestions and critical information the fine gallery ofCleveland-row might never have been formed, or,at least, never have attained that consequencewhich it now possesses. In tracing back so many years, where the prin-cipal actors are now no more, it is difficult to givean account of many of those pictures which werebrought to this country, and which passed im-mediately into private hands without any noticeexisting thereof. It may, however, be said ingeneral terms of Mr. Bryan, that this country isindebted to his exertions for having

procured forit many of the best pictures of the Dutch schoolwhich are now in England; and that the firstproposals for securing the Italian part of theOrleans collection were made by him to the Dukeof Bridgewater, and maintained with all his rea-soning. But for such men as Mr. Bryan, thiscountry would now have been but very poor inworks of art.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 INTRODUCTION TO THE COLLECTION OF MR. BRYAN'S PICTURES SOLD BY MR. COXE, 17th MAY, 1798, AT MR, BRYAN'S GALLERY IN PALL MALL. It is singular, and it may not perhaps be deemed aninapplicable remark, that on the same spot where thepolygraphic exhibition attempted to force itself into fame,but which with all its claim to ingenuity proved themeteor only of a moment, to surprise, and to be forgotten,a constellation should have arisen, in variety and merit,of the first order in the arts, over the ashes of that for-saken establishment. To those who think that a fine copy may be equal toan original performance, a convincing instance will pre-sent itself in the collection of paintings now submitted tothe public, of the decided superiority, in the original por-trait of Govartius by Vandyke, over a copy, which wasonce endeavoured to be placed on the highest pinnacle ofdistinction. As every thing is excellent only by compa-rison, no sooner had the

original picture appeared, than,tried by the touchstone of truth, the copy, admirably asVOL. L                                                                 T



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 274             Mil. BRYAN'S COLLECTION. it was executed, shrunk instantly from the scrutiny ofinvestigation. Neither is it because these are original paintings, andthe productions of ancient masters, that they are entitledto esteem (they too were once modern), but it is becausethese original works command our regard from their fullclaim to long established merit, sanctioned by time in thecontinued approbation of the discerning. Merit is thegrowth of all ages; and Sir Joshua Reynolds'' incom-parable portrait of Mrs. Billington is an example thatapplause must be given wherever and whenever it isdeserved. The collection of pictures so magnificently displayedin this celebrated gallery are a selection brought toge-ther under circumstances, that times such as these whichhave recently happened, to the concern and distress ofmankind, could alone have afforded the opportunity.Still the praise of collecting them is not less eminently dueto Mr. Bryan, for his industry and

enterprise, his spirit,perseverance and judgment. For judgment in selecting works of such infinite varietyand excellence, and in such admirable state of perfection ;for perseverance and spirit in following the pursuit, andcarrying it into effect; for enterprise in risking all ha-zards from his love for the art; and for industry, in pre-paring, with unceasing attention for the gratification andchoice of the public, an assemblage, superior to most,and equal to any collection that this country or per-haps Europe could produce. Before a discerning and liberal public these picturesare now respectfully offered to their most attentive con-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MR. BRYAN'S COLLECTION.              275 sideration. The day which is to decide upon their fate isfast approaching. They will change hands, indeed, whenthey are purchased—but they cannot alter in value. Throgmorton-street, May 5, 1798, PETER COXE. CATALOGUE. FIRST DAY'S SALE. 1.  Panini.—Architectural Ruins of a Temple 2.  Stork.—A fresh Breeze, with a variety of Ship-ping 3.  Momper.—A Landscape, with Figures and Cattleby Rubens 4.  Van Goyen.—A View in Holland, with Ruins o. Vander Neer.—A View—Moonlight. A beauti-ful cabinet picture 6.  Rembrandt.—The Portrait of a Lady. Admirablycoloured 7.  Backhuysen.—A fresh Breeze. Very fine 8.  Pynaker.—A warm rich Landscape, with Figures and Cattle 9.  Brekelcamp.—An old Man reading 10 Sorg.—A Dutch Cabaret, with Peasants regaling 11.  D. Van ToL.—An old Man lighting his Pipe. Acharming cabinet picture, little inferior to his ma-ster, G. Dow 12.  Terburg.—The interior of an

Apartment, with aLady pouring out Wine to a Cavalier. Highlyfinished T 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 276               MR. BRYAN'S COLLECTION. L. S. 1>. 13.  Dom. Feti.—Dives and Lazarus. From the col-lection of Sir Joshua Reynolds 14.  Backhuysen.—A Storm. This celebrated painterparticularly excelled in these subjects: this is one ofhis most capital pictures 15.  Ditto.—A brisk Gale—its companion. Equallyfine 16.  Titian.—The Infant Christ, with St. John. A forcible picture of this great master: from the col-lection of M. de Calonne 17.  Loutherbourg.—Jason enchanting the Dragon.Very fine 18.  Paul Brill.—Landscape, with Figures. From M. de Calonne's collection 19.  Rubens.—A full length Portrait of a Canon of the Metropolitan Church of Cologne. A very capitalpicture 20.  Ditto.—-The companion 21.  Pordenone.—The Holy Family. Very fine 22.  Wouvermans.—A Battle. A fine clear picture.The spirited animation of the action is finely repre-sented, and is painted in his superior style: fromthe collection of M. de Calonne 23.  Guido.—David with the Head of

Goliah. Veryfine 24.  Mola.—An upriglit Landscape. A grand scene,painted in the best manner of this great artist, andenriched with admirable figures, representing Tobitand the Angel 25.  Palma.—The Entombing of Christ. Equal in co-louring to Titian: from the collection of M. de Ca-lonne                 .            .            .            .660



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MR. BRYAN'S COLLECTION.             277 L. S. D. 26. Bega.—Dutch Merry-making. Of his first quality;equal to Ostade            .            .           . 26 5 0 #7. Decker.-—A Cottage on the Banks of a Canal.From the collection of M. de Calonne 16 16 0 28. P. da Cortona.—Christ with the Samaritan Wo-man. M. de Calonne              .            . 31 10 0 559. Hackaert.—A warm brilliant Landscape. A verybeautiful scene, enriched with figures by Lingel-back                ,            .            .            . 48 6 0 30.   G. de Crayer.—Nymphs dancing. Finely com-posed, and beautifully coloured : from the collectionof M. de Calonne                     .           . 21 0 0 31.  J. de Mabuse.—The Holy Family. A very curi-ous specimen of the early period of oil painting ; inthe most perfect state of preservation 17 17 0 32.   K. du Jardin.—Ahaltof Italian Travellers. Thischarming cabinet picture is from the collection ofM. Lys, and is in Du Jardin's very best manner 42 0 0 33.  Murillo.—The Assumption of

the Virgin. A finesketch for the celebrated picture in the Cathedral atSeville; very capital                .            . 63 0 0 34.  Berchem.—A warm and brilliant Landscape, withpastoral Figures, surrounded by Cattle. A verycapital picture               .            .            . 42 0 0 35.  Murillo.—The Madonna and Infant Christ. Acharming and finely coloured picture of this ad-mirable painter            .           .            . 32 11 0 36.  Tintoret.—The portrait of Vincenti Capelli, Ad-miral of the Venetian Fleet. Engraved. Very ca-pital ; equal to Titian              .            . 35 14 0 37.   Berchem.—A singularly fine Landscape, with Cat-tle and Figures. There is not a picture extant of this



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 278              MR. BRYAN'S COLLECTION. L. S. D. admired master more noble and skilful in point ofgeneral composition, or the figures more pleasing andnatural; his animals are characterised in a beautifulstyle, and finished with an accurate and animatedpencil. This celebrated picture was formerly oneof the principal ornaments in the collection of theDue de Noailles            .            .            . 36 15 0 38. Rembrandt.—The Good Samaritan. A very ex-cellent picture, possessing all that admirable effectfor which he is so eminently distinguished 73 10 0 39- Ditto.—Christ amongst the Doctors—the compa-nion. Equally fine                  .            . 71 10 0 40.   Rubens.—Ceres and Pomona. This excellent pic-ture is painted in Rubens'" best manner: the compo-sition is grand; the design unusually graceful andcorrect; and the colouring pure, rich, and splendid:it is truly a noble and beautiful production 514 10 0 41.  Titian.—-The Holy Family. A very capital pic-ture,

possessing all the depth and glow of colouringin which this eminent painter invariably distinguishedhimself: from the collection of M. de Calonne 63 0 04?. Teniers.—Landscape, with a group of FlemishPeasants dancing and regaling. One of his clear,brilliant, and silvery pictures: the view is taken fromthe environs of his country seat, which is discernedin the distance            .            .            , 168 0 0 43.  Ruysdael.—A small Landscape—a view from Na-ture. The cabinet pictures of this charming painterare deservedly held in the highest degree of estima-tion                  .            .            .            . 31 10 0 44.  School of Rubens.—The Holy Family. A small



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MR. BRYAN'S COLLECTION,              279 L. s. n.octagon picture, supposed to be painted by JohnVan Hock, one of Rubens' favourite scholars 13 13 0 45.   G. Dow.—The Portrait of his Mother. A small ca- binet picture, exquisitely finished         . 14 14 0 46.   A. Vandevelde,—Cattle and Figures in a Land- scape. The pictures of this able master are uni-versally admired. There is a pleasing softness witha transparency of colour very fascinating, whichthis little beautiful picture possesses in a superiordegree              .            .            .            . 50 8 0 47.  Titian.—Diana and Acteon. A beautiful cabinet picture of this great master. He has treated thissubject, in large, which is one of the most distin-guished ornaments of the celebrated Orleans col-lection            .           .            .            . 105 0 0 48.  FitANCisco Mile.—A grand Landscape. Treated with all the mind of N. Poussin : a classic composi-tion : from the collection of M. de Calonne 31 10 0 49- Cuyi'.—A

clear, beautiful, and spirited picture, witha delightful group of cows in the foreground, andpossessing all the tender tints of air and brilliancy ofsunshine, for which Cuyp is so much admired 93 9 0 50. Titian.—A noble performance, a grand romanticscene. This sublime production of an elevated ge-nius evinces the source from whence the greatpainters of the Italian school, who succeeded Titian,formed their style of landscape painting. He hasjudiciously enriched this capital performance withadmirable figures, representing the return of Adonisfrom the chase. In every point of view, this fine



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 280            MR. BRYAN'S COLLECTION. L. S. T). picture is deserving particular attention, equally ofthe artist and connoisseur                   . 168 0 0 51.  Wilson.—Grand and capital Landscape, represent- ing a View of Rome, from the Villa Madama. Thisadmirable picture has always been regarded as oneof the finest productions of this great English artist 49 7 0 52.  Denner.—Old Woman reading. Extremely na- tural, and finely painted           .            . 120 15 0 SECOND DAY'S SALE. 1.  Baptiste.—Pair of Mower Pieces         . 2 12 6 2.   Murillo.—The Virgin in the Clouds .440 3.  A. de Gelder.—Lot and his Daughters. DeGelder was one of the most distinguished scholars ofRembrandt. Very fine             .            . 5 10 0 4.  Pynaker.—Landscape              .            . 2 15 0 5.  Van Goyen.—View of Dort in Holland. Perhapsthe most capital picture known of this master 15 15 0 6.   II. de Klerk.—St. Peter delivered from Prison 3 13 6 7.   Victor.—Farrier's Shop,

with Gipsies telling For- tunes. Very fine. A master little known in thiscountry              .           ,            .            . 31 10 0 8.   Cuyp.—Group of Cattle, Figures, and Horses, onthe banks of a Canal. A warm, clear, and brilliantpicture               .            .            .            . 21 0 0 9.   Van Eckhout.—Moses treacling on the Crown ofPharaoh. This painter was the scholar of Rem-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MR. BRYAN'S COLLECTION.              281 L. S. D. brandt, whose excellence he has nearly approachedin this capital picture .            .            .660 10.  Teniers.—Group of Peasants smoking and drink-ing. In his fine manner            .            . 21 0 0 11.   L. Cakacci.—The Ecce Homo. A beautiful ca-binet picture .           .            ,            . 9 19 6 12.   Van Wingen.—The Last Supper. A high-finishedantique in perfect preservation, painted soon afterthe invention of oil painting: from the collection ofSir Joshua Reynolds .            .            . 10 10 0 13.  I. Ostade.—Winter Scene in Holland, with a va-riety of Figures skaiting, &c. &c. A very capitalperformance of this admired master .20 9 6 14.  Huchtenbourg.—Cavalcade. This painter was animitator of Wouvermans, and with a considerabledegree of success            .            .            . 21 0 0 15.   Lingelback.—Italian Market, with a variety ofFigures. This is one of the most capital composi-tions of this master, and is

painted with great spirit,and freedom of pencil                 .            . 21 0 0 16.  A. Vandevelde.—Small Landscape with Horses and Cattle. From the collection of M. de Calonne 17 0 0 17.  W. Vandevelde.—Calm, with Fishing-boats. Avery beautiful cabinet picture: from the marine col-lection of the late Earl of Bute              . 26 5 0 18.  Cuyp.—Thunder Storm. A grand and sublimeeffort of this great artist             .            . 13 13 0 19.  Rembrandt,—His own Portrait. Painted in hisbest time, and touched in a bold and fine manner 22 1 0 20.  Ditto.—The Portrait of his Mother, the Companion.Equally fine                   .            .            . 52 10 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 282            MR. BRYAN'S COLLECTION, L. S. D. 31, N. Poussin.—The Entombing of Christ. A grandand noble composition. Very capital . 3o 12 0 22.  Ruysdael.—Frost Scene in Holland. This charm-ing painter has admirably depicted the severity ofwinter in hoar frost. It is finished in his best man-ner         .....63 0 0 23.  Ditto.—The Companion. Equally excellent 45 3 0 24.   Rubens.—St. Peter holding the Keys. This finehead and the companion were a present from Rubensto one of the Confreries at Antwerp, which was sup-pressed by Joseph II. They were purchased atthe sale of their effects                .            . 42 0 0 25.   Ditto.—St. Paul. The companion, equally fine. They are in Rubens'1 best manner           . 42 0 0 26.   Cuyp.—Warm Landscape, with Cattle. Painted inhis broad style, and coloured in his best manner.The works of this admirable painter are deservedlyincreasing in daily estimation and value 61 19 0 27.   Vander Helst.—His own Portrait, in

which he hasunited all that is admired in Rubens and Rembrandt.It is equal indeed to any portrait of any master:from the collection of M. de Calonne . 87 16 0 28.  Wynants.—Landscape. A view from nature, of which it is a most interesting and faithful repre-sentation, uniting all the excellence of Wynants,with the accompaniment of beautiful figures by thatfavourite master A. Vandevelde             . 33 12 0 29.  Ruysdael.—Pair of small Landscapes, views from Nature. Delightful cabinet pictures . 26 15 6 30.   Tintoretto.—Christ crowned with Thorns. Agrand and masterly performance : from the collectionof M. de Calonne           .            .            . 27 6 0 31.   Vandyke.—Christ on the Cross. A finished design



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MR. BRYAN'S COLLECTION.             283 L- S. D. for the large picture formerly at Ghent. Thecorrect drawing of this fine figure, and. the solemnityof the surrounding scene, produce an impressiveeffect. It is an epitome of all that excellence whichcharacterises the great works of this incomparablepainter               .            .            .            . 36 15 0 32.   Berchem.—Small Landscape. An extensive viewin Italy, painted in his finest style, and touchedwith uncommon spirit. A rare cabinet picture 5210 0 33.   A. OsTADE.—The interior of a Dutch Cabaret, withPeasants. A clear and beautiful cabinet picture, inhis most esteemed manner          .            . 48 6 0 34.   Both.—Noble Landscape. A most beautiful andextensive scene, enriched with fine figures. Thesky warm and clear, and the foliage admirably lightand transparent              .            .            . 63 0 0 35.  K. du Jardin.—Cattle in a Landscape. A beau- tiful cabinet picture of this scarce master 25 4< 0 36. 

Ditto.—The Companion. Of equal excellence 25 4 0 37.   Tintoretto.— The Saviour taken down from theCross, attended by women. The composition isgrand and full of energy, and painted in all thecharm of Venetian colouring .            . 70 3 0 38.   Rubens.—The Duke of Alva arming, attendedby his Pages. Painted in the best mannerof that great master: from the Orleans collection 38 17 0 39.  W. Vandevelde.—Storm with a Shipwreck. Asublime picture of this celebrated marine painter 24 3 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 284 MR. BRYAN'S COLLECTION. L. S. D. 40.   Wouvermans —L'Ecurie HoUandoise (engravedby Moyreau). A choice picture of this favouritemaster: it is finished in his best manner, and ranksamong his most capital works .            . 94 10 0 41.   Tintoretto.—The Raising of Lazarus. A noblecomposition, and perhaps the finest picture in thiscountry of that Venetian master, being one of hismost capital productions: brought from Italy by Mr.Irvine                 .            .           r           . 126 0 0 42.  Rubens.—Diana attended by Nymphs. This sur-prising picture is presented to the attention of theconnoisseurs, as one of the most admirable produc-tions of his extraordinary pencil. There is a gracefuldignity and ease in the figure of Diana, that is un-usual in the works of Rubens. The compositionis truly beautiful, and highly expressive; and thecolouring has all that splendid richness which nopainter acquired to equal perfection. It is unne-cessary to dwell on its

distinguished beauties, theyare too obvious and too well understood to need thesupport of unnecessary panegyric. It was paintedfor the family of Valkenier, at Amsterdam, of whosedescendant Mr. Bryan purchased it.—Sold to Sir S.Clarke, Bart., and now in his fine collection atOakhili          .... 1050 0 0 43.  Berchem.—Halt of Travellers. This picture mayvery justly be rated amongst the finest works of thisadmired painter. The composition and executionare in his happiest style. Formerly in the collectionof the Count de Vence, at Paris           . 157 10 0 44.   A. del Sarto.—The Holy Family. It is very rareto find a picture of this master in such perfect pre-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MR. BRYAN'S COLLECTION.             285 L. S. D. servation ; he has nearly attained in it the excellenceof Raphael. The same style and grandeur arevisible throughout the whole performance 152 5 0 45.   MoitALis.—The Saviour bearing his Cross. Thissublime and affecting composition sufficiently justifiesthe appellation given to this great painter, in hisown country, of the Divine Moralis. It is impos-sible not to be struck with the patient and dignifiedsuffering expressed in the features of Christ. Itfills the mind with the most impressive emotion:from the collection of M. de Calonne . 69 6 0 46.  Velasquez.—Satyrs, with a Tigress and her Young.The pictures of this great artist are extremely scarcein this country; the few we possess have raised hisreputation to an equality with the greatest mastersof the art. The colouring in this astonishing pictureis rich and harmonious, and is painted with a spiritand vigour that irresistibly excite the admirationand applause of

the connoisseur: from the collec-tion of M. de Calonne.—Mr. Cox of Hampstead 168 0 0 47.   S. Rosa,—Subject from Pythagoras. It is impos-sible to convey a just idea of a group of figures moreadmirably composed or characterised with more scien-tific propriety. It does not yield to the most chastepicture of Poussin in point of design, and possessesa grandeur and sublimity that are peculiar to Salvatorhimself. The scenery is appropriate to the subject,and displays that superior excellence which distin-guishes this great master as a landscape painter.This capital picture was brought from Rome by Mr.Hamilton, and is justly esteemed one of his finestworks              .... 446 5 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 286              MR. BRYAN'S COLLECTION. L. S. D. 48. Rubens and Breughel.—The Saviour with Marthaand Mary. This inestimable cabinet picture exhibitsthe joint excellencies of these two great artists. Thedisposition of the figures is happily adapted to theirrespective characters. The graceful dignity and ex-pression in the head of the Saviour are admirable.This picture was one of the principal ornaments ofthe collection of M. de Calonne            . 262 10 0 49- Rachel Ruysch.—Bouquet of Flowers. The mostextraordinary and beautiful performance of thiscelebrated female artist. In polished and exquisitefinishing superior to Van Huysum himself. SirFrancis Baring            .            .            . 367 10 0 50.  Ditto.—Fruit, with variety of Insects, &c. Equallyadmirable. The companion. Idem 367 10 0 51.   Vandyke.—The celebrated Portrait of Govartius.This wonderful head is sufficiently known to renderany account of it unnecessary. Indeed it beggarsall

description, and is beyond all praise. Mr. Anger-stein                 .            .            .            . 357 0 0 52.  The Copy         .            .            .            . 53 11 0 THIRD DAY'S SALE. 1.  Rubens.—Rogero and Angelica: vide Ariosto. Fromthe collection of Sir J. Reynolds 2.  Vandyke.—The Portrait of the Earl of Pembroke. From the collection of Sir J. Reynolds 3.  Waterloo.—Landscape 4.  P. Da Cortona.—The Martyrdom of St. Ignatius.From the collection of M. de Calonne



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 Mil. BRYAN'S COLLECTION.               287 L. S. D. 5.   Vandyke.—The Crucifixion. A very capital sketch. From the collection of M. de Calonne 6.   S. Bourdon.—The Murder of the Innocents. Thisaffecting spectacle is treated in a grand and masterlystyle. From the collection of Sir Joshua Reynolds 7.   Caelo Maratti.—Cupid 8.   Le Nain.—Peasants with Cattle. Very fine 9.   Mignard.—Holy Family. After Raphael 10.   Cuyp.—Angel appearing to the Shepherds 11.   Wouvermans.— Landscape. Figures and cattle 12.   Beiichem.—Landscape. Figures and cattle 13.   A. V. Ostade.—Landscape, with Peasants merry- making. Very capital 14.   Hobbima.—A View in Holland. A picturesque scene : one of his capital pictures 15.   Le Due.—The Portraits of the Painter and his Wife. A very high finished capital picture. From thecollection of M. de Calonne 16.   L. Jordano.—Jupiter and Antiope. Very capital.From the collection of M. de Calonne 17. 

Vandyke.-^-A sketch for an altar-piece. TheVirgin and Infant Christ with St. Francis. Fromthe collection of M. de Calonne 18.   Rubens.—A pair: sketches for the ceilings of the Jesuits' Church at Antwerp, which was destroyedby lightning. The one representing Esther andAhasuerus, the other the Queen of Sheba and Solo-mon. These original designs possess all the fire andanimation of this astonishing genius. From the col-lection of M. de Calonne           .             . 73 10 019.—Terburg.—The Family of de Wit, the famousminister and patriot of Holland, In painting theportraits of this celebrated family, Terburg has



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 288               MR. BRYAN'S COLLECTION. L. S. D. exerted all his excellencies. It is estimable forsuavity and mellowness of finishing, and is one ofhis finest works. From the collection of M. deCalonne            .            .            .            . 60 18 0 19.   Rubens. — Mars, Venus, and Cupid. Evidentlypainted after Rubens had studied the works ofTitian and P. Veronese, whose taste of colouringand composition he has imitated in this fine picture,which is from the Orleans collection          94 10 0 20.  Rembrandt.—The Portrait of his Wife. Very fine. From the collection of Baron Nagel          76 13 0 21.  K. du Jardin.—A Peasant on Horseback driving Cattle. An admirable picture of this scarce master.The landscape in the manner of Claude, and littleinferior             .            -            -            . 43 1 0 22.   Hobbima.—-Landscape. A picturesque view of acottage by the side of a wood. The works of thisadmirable painter are become extremely rare andvery

valuable. This is one of his most capitalpictures           .            .            -            . 162 15 0 23.   Hondicooter.—A Hare, and other dead Game, &c.A very capital picture, superior to Weenix in effectand finishing                .            .            . 60 18 0 24.  F. Boll.—The Woman taken in Adultery. Oneof the most extraordinary and effective pictures theart of painting has produced. It vies with the mostadmirable works of the great Rembrandt, and isdeserving of the peculiar attention of the artist andconnoisseur                   .           .            . 86 2 0 25.  A. Van Ostade.—Dance of Dutch Peasants beforea Cabaret. There is always infinite humour in theworks of this painter, who is in the greatest reputa-tion for subjects of this description. His pictures



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 289 MR. BRYAN'S COLLECTION. L. S. D. are always exquisitely coloured, and this may beconsidered as one of his happy productions 47 5 0 26.  A. Vandevelde.—Group of Cattle and Figures ina Landscape. The pictures of this pleasing painterare justly held in the highest estimation. This isone of his most desirable performances 110 5 0 27.  Rembrandt,—Our Saviour in the Ship. A grandcomposition, painted with all the vigour and effectpeculiar to this great artist .            . 68 5 0 28.  Metzu.™-Lady before a Harpsichord, in conversa-tion with a Cavalier. An uncommonly elegantdomestic scene. Metzu treated these subjects witha superior degree of taste, and this is a most cap-tivating and precious picture, deserving a distin-guished place in the choicest collection 157 10 0 *28. Dietricy.—The Flight into Egypt. A mostpleasing and well-corn posed picture; the effect trulyharmonious. From the collection of M. de Calonne 42 ,0 0 29-

Claude.—Most exquisite cabinet picture of thisgreat painter, representing one of the most delightfulViews in Italy, enriched with Figures and Cattle.This charming specimen may deservedly rankamongst the happiest productions of Claude 199 10 0 30.  Ditto.—Small beautiful Landscape. Clear, and sweetly coloured;—a valuable and scarce cabinetpicture, from the collection of M. de Calonne, anda desirable companion to the preceding landscape 105 0 0 31.  Hobbima.—View in Holland, taken from Nature.VOL. I.                                                                 U



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 290              MR. BRYAN'S COLLECTION. L. S. D- This master stands unrivalled for the chaste andunaffected manner in which he represents thesesimple scenes; his works are justly held in thehighest reputation, and this is certainly one of hishappiest productions .           .           . 68 5 0 32.   Rembrandt.—Philosopher in his Study. The artof painting cannot go beyond this picture for cha-racter and effect. It is painted in the finest timeand manner of Rembrandt, and very highly finished.A truly capital performance *           . 88 4 0 33.  Gerard Dow.—The celebrated Picture called theHachie d'Ognons. Engraved. Formerly in thecollection of the Countess de Verrue at Paris; andone of the finest pictures of this extraordinary master 90 6 0 34.  Berchem.—Capital Landscape, with Cattle and Figures. This beautiful cabinet picture may bejustly esteemed one of the finest works of this fas-cinating artist. It is touched with infinite animationand spirit, and is in

his very best manner 73 10 0 35.  W. Vandevelde.—William III. in his Yacht, attended by the Nobility, visiting the Nore. Thisjustly celebrated picture has always been consideredas one of the most capital works of this inimitablemarine painter; the brilliancy of the sky, the effectof the smoke occasioned by the salute from thedifferent shipping, and the transparency of the water,are most admirably expressed. It is unrivalled 147 0 0 36.  N. Poussin.—Allegorical Subject, representing aPoet presenting his poem to Apollo, as a candidatefor the laurel. The figures are as large as life, and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MR. BRYAN'S COLLECTION.             291 L. S. D. prove that this learned painter excelled equallyin his gallery pictures as in the exquisite produc-tions he has left for the ornament of the cabinet 105 0 0 37.  A, Ostade.—Dutch Peasants regaling. A beau- tiful cabinet picture in his very best manner 49    0 0 38.   Guercino.—St. Sebastian. One of the most distin-guished pictures of this master; it is in every re-spect equal to the admired productions of Guido 50    8 0 39.  Cuyi\—View in Holland, a clear and brilliant pic- ture, representing the morning of a fine summer'sday, with Cattle and Figures on the foreground.The works of this admirable painter exhibit an ac-quaintance with aerial perspective which perhaps ispeculiar to himself. This is in his fine manner 110 5 0 40.  M. Van Muscher.—His own Portrait in an apart-ment, and surrounded with Musical Instruments,&c. This painter is esteemed in Holland equal toGerard Dow, or Mieris. It is

impossible to conceiveany picture more highly finished than this exquisiteperformance, which is worthy a place in the choicestcabinet             .            .            .           . 126 0 0 41.  Titian.—Venus and Adonis. Titian has treatedhis favourite subject in this picture with unusualsuccess. The design is grand and correct, and theexpression of the heads most beautiful. It wasbrought to this country by a nobleman distinguishedfor taste, and is one of the finest pictures of thisgreat master                 .            .           . 152 5 0 42.   Both.—Grand and extensive Scene. This painter u 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 292 MR. BRYAN'S COLLECTION. L. S. P. acquired the title of Both of Italy; he united thefinished and delicate execution of the Dutch schoolwith the magnificent prospects of nature in thatcharming country. This is one of his most beautifulpictures           .           .            .           . 315 0 0 43.  Sir. J. Reynolds.—The Portrait of Mrs. Billington. This great ornament of the British school, whosetaste and spirit were so conspicuous in bursting theshackles of formality—in which portrait-painting wasconfined by his immediate predecessors, and whogave to the charms of nature the graces of attitude—has happily depicted the figure and fascinatingcountenance of Mrs. Billington, characterised as St.Cecilia, and has given all that expression of featurewhich bespeaks a mind intent upon the harmony ofsweet sounds. The choir of angels are judiciouslyintroduced and extremely animated. This ad-mirable picture is deservedly esteemed one of SirJoshua's best

performances, and is entitled to rankin distinction as a fit companion to the tragic museof Mrs. Siddons.            H. Hope, Esq. 325 10 0 44.  Murillo.—The Assumption of the Virgin. The cabinet pictures of this charming painter are ex-tremely rare, and are justly held in the greatestestimation. This is in his finest manner 50 8 0 45.   Schiavone.—The Angel driving Adam and Evefrom Paradise. Extremely fine. Equal to thefinest works of Titian               .            . 37 16 0 46.   Titian.—Subject from Boccacio. A performance ofthe very first quality and merit of this great master 131 5 0 47.   S. Rosa.—Capital Landscape. Treated with allthe grandeur and sublimity that distinguish this



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 MR. BRYAN'S COLLECTION.            293 L. S. D. great painter. He has enriched it with a most beau-tiful group of figures, representing the Reposo 162 15 0 48.  Murillo.—The Assumption of the Virgin. A verycapital picture There is a grace and dignity in theattitude of the Virgin that cannot be surpassed; andthe surrounding cherubs are designed with a beau-tiful simplicity peculiar to Murillo . 70 7 0 49.  J. Ostade.—Winter Scene in Holland. Capital pictures of this esteemed artist are exceedinglyscarce. This is one of his very finest works, and isworthy a place in the choicest collection 105 0 0 50.  Wouvermans.-—Preparing for the Chase. This precious cabinet picture is in the best time of Wou-vermans. It is finished in his very best manner,possessing all the beauties, both in composition andexecution, so conspicuous in the finest works of thisinimitable artist            .            .            . 97 13 0 51.  Ditto.—The return from the Chase. The com-panion to

the former, and equally excellent. Thispair of exquisite cabinet pictures are engraved byMoyreau. They held a distinguished rank in thecelebrated collection of La Comtesse de Verrue, atParis                .           .            .            . 110 5 0 52.  Berchem,—Charming Landscape, with groups of Cattle and Figures, with a clear brilliant sky, andmost beautiful extensive scenery, the whole finishedin the finest style of this inestimable master. Thisexquisite cabinet jewel was purchased by Mr. Bryanfrom one of the first collections in Holland. G.Hibbert, Esq.               .           .           . 336 0 0 53.   Teniers.—Assemblage of Flemish Peasants beforethe door of a Country Alehouse, regaling and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 294              MR. BRYAN'S COLLECTION. L. S. D. amusing themselves. Teniers excelled to a sur-prising degree in representing these rural festivalswith the most interesting fidelity. This is a verydistinguished picture of his, and was always con-sidered as the finest specimen of this master in theOrleans collection. G. Hibbert, Esq. . 357 0 0 54.  Ditto.—The Bonnet Rouge, This truly celebrated chef-d'oeuvre, a most desirable companion to thepreceding pictures, was one of the most admiredand popular works in the collection of M. de Ca-lonne. It is a masterly and surprising performance,uniting all the wonderful qualities of Teniers, forcharacter, composition and colouring, with his mostanimated pencil. G. Hibbert, Esq.         367 10 0 55.   Murillo.—The Madonna and Infant Saviour.There is a beauty and simplicity in this incom-parable picture that exceed description. The car-nation is delicately tender, and there is an appear-ance of life and animation in the

expression of theheads, that is perhaps peculiar to this favouritepainter. It was one of the most celebrated picturesin M. de Calonne's collection, and is certainly one ofthe happiest productions of the master. H. Hope,Esq.                 .           .            ,            . 304 10 0 56.  A. V. Ostade.—Dutch Cabaret. The happiest effort of this master's astonishing pencil. The sub-ject, a group of both sexes, amusing themselves withall that festive hilarity so descriptive of the mannersof the Dutch. The art of the painter is conspicuousin every part of this wonderful performance. Inrichness and tone of colouring no picture can surpassit; in truth of representation it is unrivalled; and ingeneral effect it speaks to the most common ob-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 295 MR. BRYAN'S COLLECTION. L. S. D. server, with a force which is singularly captivating.But it has still the higher claim of commanding thefullest applause of the connoisseur and the artist.This picture was of the first celebrity in M. de Ca-lonne's collection. G. Hibbert, Esq. 409 10 0 57.   Rubens.—The Death of Adonis. This sublimepicture has ever been regarded as the chef-d'ceuvreof Rubens. The composition is admirable, and theexecution the most masterly that can be conceived.In point of colouring Rubens has in this wonderfulproduction even outdone himself, great as his powersare acknowledged to have been in this departmentof the art. The figure of Adonis may be justlyconsidered as the ne plus ultra of design. Thismost capital picture was painted by Rubens for thefamily of Brants, at the Hague, of whose descend-ants it was purchased by Mr. Bryan 1407 10 0 58.  Paul Potter.—Group of Cattle in a Landscape. This prodigy of art has ever

been considered as themaster-piece of the inimitable Potter, and deservedlyauthenticates the great reputation of the works ofthat scarce and incomparable painter. He unitesboldness of effect with the most delicate accuracy ofdrawing. The animals appear not like painting,but the real objects, and the truth of character hehas given to each evinces the extraordinary attentionhe has paid to nature in the delineation of this in-teresting group. This inestimable cabinet picturewas painted for the family of Valkineer, at Am-sterdam, where Mr. Bryan purchased it 1110 10 0 59.  Rembrandt.—The Centurion—vide Acts, Chap. x. The wonderful powers displayed by Rembrandt inthis extraordinary production equally excite our



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 296               MR. BRYAN'S COLLECTION. L. S. D. astonishment and admiration. It is impossible to con-ceive a picture of more striking and impressive effect.The art of colouring, and the knowledge of theehiaro-scuro, are here carried to the highest point ofperfection. The expression of the heads is in-imitably characterised, and the subject is treatedwith the most dignified propriety. This invaluablepicture has ever been considered in Holland as thedistinguished master-piece of their greatest painter,and was purchased by Mr. Bryan of the family ofBoers, at the Hague, for whom it was originallypainted, and has ever been the object of universaladmiration                  .           .            . 1522 10 0 These two last pictures were purchased by thelate Sir Francis Baring, and were afterwardsceded by the present Sir Thomas Baring, alongwith the whole of the Flemish part of his collec-tion, to his present Majesty, about the year 1812,which laid the foundation for the

fine collectionof Flemish and Dutch pictures now at Carltonpalace.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CATALOGUE OF THE CABINET PICTURES OF THE GREFFIERS FAGEL,SOLD BY P. COXE, BURRELL, AND FOSTER, MAY 22, 1801. INTRODUCTIONPREFIXED TO THE CATALOGUE. If ever an assemblage of pictures were broughtbefore the public, indisputably genuine, valuablefor variety and merit, and of unsullied purity, it isthe selection enumerated in this catalogue. They were collected by the Greffiers Fagel,during a period of more than a century, under thecombined advantages of their acknowledged tasteand judgment; were purchased by them, in Hol-land and Flanders, countries abounding in richwoi'ks of art; and admired equally by the intelli-gent and unlearned, they stood celebrated at theHague as a selection of the first importance.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 298               THE FAGEL COLLECTION. In preparing the catalogue for their sale inLondon, the gratifying reflection naturally arises,—that in all the consequences issuing out of the re-cent events on the continent, which disturbed thesocial compact of nations, scattered persons, anddispersed property; cruelly and sacrilegiously, ifthe term may be used, tearing away the most va-luable works of genius from the very places theywere originally executed to adorn,—this countryhas to boast, that no one collection in her posses-sion has been the plunder of her fleets or armies. All the variety of interesting performanceswhich have been introduced among us, have beenbrought over for the choice of British taste andliberality—free-will offerings: and these veryworks of incomparable merit are an additionalinstance, and may rank foremost in the scheduleof perfection. Every expression should be admitted by thecandid mind according to the sense intended tobe

conveyed; and in that just commendation oftheir excellence, it is by no means designed, whatindeed would be madness in the attempt, to de-rogate from the acknowledged reputation of thegreat and masterly schools of Italy, in the perfec-tion of Leonardo da Vinci, Michael Angelo Buo-narotti, Raphael, Titian, Correggio, or the Ca-racci.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 299 THE FAGEL COLLECTION. But in forming an assemblage of pictures, itshould be recollected (for no man forms a collec-tion merely for his own gratification) that thehighest regions of poetry and sublimity are notsuited to every observer. The comparatively few,only, can feel the extreme perfection of taste, inan accurate discrimination of the excellencies ofthose great masters; while pictures executedfrom the standard of common life, in generaloccurrences, apply to every one's conception. Theranks and degrees of human order and existence,their pursuits, their passions, their humours andtheir excellencies, are perpetually passing in re-view: and on this principle, works of humaningenuity which embrace all nature, not only" catch" at the moment, " the manners living asthey rise," but like history, become faithful recordsof local situations, past habits and appearances.What, indeed, is a well chosen selection displayedto advantage, but " walls," as

Sir Joshua Rey-nolds happily expresses it, " hung round withthoughts,"—a collection of the best authors, whoseentertaining or instructive works lie open beforeus at the finest passages ! Accordant with such sentiments, it may surelybe asked without presumption, who would bewithout pictures, who has the power of pur-chasing ? With such a beautiful and perfect assem-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 300                THE FAGEL COLLECTION. blage before them of the Dutch and Flemishschools as these of the Greffiers Fagel, who willnot be eager to select, who will not avail them-selves of the favourable opportunity that nowoffers? CATALOGUE. FIRST DAY'S SALE. L. s. i). 1 7 0 9 9 0 5 5 0 21 0 0 15 4 6 10 10 0 5 15 C 1.  Unknown.—A pair of Heads 2.  J, Pocue.—Alexander's visit to Diogenes 3.  Claude.—A Landscape, after 4.  Van Os.—A Sea-piece 5.  Ditto.—The Companion 6.  P. Gvsons.—Landscape, on copper 7.  J. Grefeieb,.—-View on the Rhine 8.   Cannaletti—View of Westminster Bridge 10 10 0 9.  Ditto,—London Bridge, the companion 21 0 0 10.  Poelemberg.—Landscape, with Nymphs bathing 8 8 0 11.  Lairesse.—Saul and David                 . 11 11 0 12.  Eglon Vanderneer.—The Incantation of Circe 15 15 0 13.   Hemskirk.—A Man smoking               . 4 14 6 14.   Wyck.—Figures, a Seaport                 . 14 3 6 15.  Unknown.—Diana

bathing .            .550 16.  Carlo Maratti.—A Magdalen, after 5 5 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE FAGEL COLLECTION.                  301 L. S.     D. 17.  Unknown.—Small half-lengths, Portraits, a pair 6 16    6 18.  Ditto.—A Castle and Figures, in a Landscape 8 8    6 19.   Rosenberg.—View in the Canton of Berne 11 11    0?0. Ditto.—The Castle of Fribourg, the companion 11 0    6 21.  F. Mile.—Landscape and Figures 15 4    6 22.   Ditto.—The Companion . . 16 5    6 23.  Van der Ulft.—Small Historical, with innumera-ble Figures . 21 10    6 24.   Birk Heyde.—The Town-gate of Kaerlem 21 0    0 25.  Antonissen.—Landscape, Cattle, and Figures 31 10    0 26.   Limberg.—Historical . . 17 17    0 27.  Ditto.—Jupiter and Europa . 24 3    0 28.   Roepel.—A Fruit-piece . . 11 11     0 29.   Goltzius.—A Head crowned, after 2 12    6 30.   G. Netscher.—Vertumnus and Pomona 47 5    0 31.   Poelemberg.—Landscape with an Arch and Fi-gures . . . . 22 1     0 32.  Frank Hals.—Children at Cards . 31 10    0 33.  Ditto.—Children teazing a Kitten 18 18    0

34.   Adrian Vandevelde.—Cattle, with a Cow-herd sleeping . . • . 35 14    0 35.   Philip Vandyke.—Females feeding a Parrot 63 0    0 36.   Ditto.—A Musical Conversation, the companion 36 2    0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 302              THE FAGEL COLLECTION. L. S, D. 37.  Rothenhamer and Breughel.—The Nativity 53 10 o 38.  F. Mile.—Landscape and Figures, pastoral 15 4 6 39.  Philip Wouvermans.— The Return from the Chase              .            .            .           . 73 12 0 40.  Van Huysum.—Landscape and Figures, Diana's Festival, on copper                   .            . 52 10 0 41.  Vanderwerff.—A Magdalen             . 24 3 0 42.  Victor.—The Discovery of Achilles 11 0 6 43.   Teniers.—The Alchyrnist                   . 42 0 0 44.  Berchem.—Cattle and Figures at a Cottage Door, an evening scene          .           .            . 52 10 0 45.   Laistman.—Sophonisba, historical           25 14 6 46.  Vanderwerff.—Figures, a pastoral scene 54 12 0 47.  Ditto.—Bacchus and Ariadne             . 64 1 0 48.  J. de Koeninck.—An Interior, a Man studying 54 10 0 49.  Bassano.—Night Scene           .           . 26 5 0 50.  Jan Steen.—The Village Marriage         33 12 0 51.  Abraham

Mignon.—Flowers, Birds, and Insects,—capital         -            .           .            . 65 2 0 52.  Francis Mieris.—The Portrait of a Man habited in black silk                 .           .            . 64 1 0 53.  Adrian Van Ostade.—The Interior of a Cabaret,a group of happy and contented people enjoyingrefreshment                .           .            . 157 10 0 54.  Paul Potter.—Landscape, Cattle, and Figuresmilking Cows—an evening scene            136 13 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE FAGEL COLLECTION.               303 SECOND DAY'S SALE. I. S. D. 1.   Perrelle.—Landscape, Figures, and Architecture 3 13 6 2.   K. de Moor.—A Conversation               .240 3.   Unknown.—A Head                  .            . 0 10 6 4.  Piazzetta.—A Boy studious                  .280 5.   Unknown.—Darius refusing Water            2 16 0 6.   Titian.—La Cochile, after .             .440 7.   Holbein.—Head, after               .             . 1 15 0 8.   Pellegrini.—Moses striking the Rock 3 3 0 9.   Schweichardt.—Landscape, Figures and Waterfall 11 11 0 10.  Ditto.—A grand Scene, the companion 14 14 0 11.  J. de Roore.—The Sacking of Rome 13 2 6 12.   R. Fournier,—The finding of Moses 12 12 0 13.  M. Sorg.—Dutch Courtship                  . 26 5 0 14.   Rothenhamer and Breughel.—Cupid's Festival—Children Dancing                  .             . 22 1 0 15.   Poelemberg.—A Landscape, with the Magdalen 7 7 0 16.   Zaftleven.—View on the Rhine              20 0 017-

Unknown.—Student drawing . 11 11 0 18.   Priesler.—Achilles at Lemnos             . 7 17    6 19.   Van der Does;—Figures and Cattle 10 0    6 20.  Ditto.—The Companion          .            . 13 2    6 21.  F. Mile.—Landscape with Sacred History 18 18 0%%. Slingeland.—'Small Portrait                . 9 19 6 23.  Brouwer.—Fighting Boors                  . 19 8 6 24.   Poelemberg.—Diana and Calista, in a Landscape 7 7 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 304                THE FAG EL COLLECTION. L. S. D. 25.   Gerard Dow.—Portrait           .            . 14 14 0 26.  Poelemberg.—His own Portrait           . 11 0 6 27.   Mytens.—Charles I, his Queen, and the Prince ofWales               .             .            .            . 48 6 0 28.   Steenwick.— Church Piece                   . 16 16 0 29.  Paul Ferg.—View on the Rhine          . 33 12 0 30.  Ditto.—Ditto, the Companion              . 32 0 681. A. Vandevelde.—Landscape, Cattle, and Figures, an upright                     •             .          g . 68 5 0 32.  Ferdinand Boll.—Portrait of a Boy 42 0 0 33.   De Heusch.—Seaport               .             . 43 1 0 34.   William Mieris.—An Interior, a party partakingof Oysters                      .            .            . 143 17 0 35.  Vernet. — Morning, a Sea View with Nymphsbathing             .             .            .             . 51 9 0 36.  Ditto.—Evening, a Seaport with groups of fisher men, the Companion                  .            . 55 13 0 37.   Cornelius Bega.—An Interior, a

musical party 32 11 0 38.   Ditto.—The Lullaby, the Companion 69 3 0 39.   Gerard Dow.—Girl drawing Water at a Well, with a Dog snarling                   .            . 39 18 0 40.   Schalken.—Female weighing and prizing her fa-vourite Bird                   .             .            . 53 11 0 41.  Francis Mieris.—Female amusing herself with a Bird                  .... 33 12 0 42.   Philip Wouvermans.—A restive Horse withgroups of Figures at an Inn door          . 152 5 0 43.   Baroccio.—A Holy Family, the Virgin presentingFruit to the Saviour                  .            . 45 3 0 44.  Francis Mieris.—Jacob's Dream            73 10 0 45.  Jan Steen.—The Female Emissary delivering Da-vid's Letter to Bathsheba          .             . 57 15 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE FAG EL COLLECTION.                305 L. S, D. 46.   Philip Wouvermans.—Landscape and Figures,the Falconers                .            ,             . 139 13 0 47.   Vander Heyden and A. Vandevelde.—Palaceand Garden with Figures                      . 42 0 0 48.   Metzu.—The Sleeping Female disturbed 165 18 0 49.  Lingelback.—The Outside of an Italian Inn, inan extensive Landscape, with groups of Figures re-freshing and amusing themselves. Extraordinarilyfine                    .             .             .             . 64 1 0 50.   Adrian Van Ostade.—A Dutch Advocate per- using a Deed, a Servant attending holding a pre-sent of Game                 .             .             . 336 0 0 51.   Nicholas Berchem,—Groups of Figures and Cat- tle dispersed along a winding Road in variousdirections, with a grand Mountain Scene in the di-stance               .... 367 10 0 52.   Sir Peter Paul Rubens.—The Grecian Daughter 273 5 0 It is to be regretted, that in many of the salesof the early

collections, the names of purchaserscannot now be obtained, owing to the books ofseveral of the houses of that period, who werethe principal salesmen of the day, having eitherpassed into other hands, or full particulars re-garding those collections not having been pre-served. The first of these positions has been the vol. i.                                                x



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 30b              THE FAGEL COLLECTION. case with the books of the firm who sold this col-lection, and difficulty has thus occurred in obtain-ing full information on the subject of these pic-tures. When lately applying for informationregarding the Calonne collection to the successorsof Messrs. Skinner and Dyke, the author of thesecompilations was informed that all the papersregarding the Calonne collection had been de-stroyed some years ago. This circumstance will account for the absenceof that ample information in regard to the transferof works of art, which is always so acceptable tothe amateurs of art in general. The original ca-talogues of these collections themselves never-theless tend to prove the identity of those pictureswhich composed them, and the prices at which thesame were sold at that time. In referring to a subject of so much interest,whether it regards the gratification of curiosity,or may be of real utility, the author must here ex-press his best

acknowledgments for the very hand-some manner in which Mr. Christie has affordedhim every information regarding those collectionswhich were sold by his father, or by himself:and he owes the like acknowledgments to Mr. H.Phillips and to Mr. Stanley of Bond-street.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE HOLDERNESS COLLECTION, SOI,D BY MR. CimiSTIR,6th march, ]802. INTRODUCTION TO THE CATALOGUE. The reputation of the small but very choice col-lection of Dutch pictures, late the property of theCountess of Holderness, is too well established torequire any comment further than to state that itwas formed at the time when Holland aboundedwith the works of its greatest masters, and when thearts, which comparatively have ceased to flourishin that country, were patronised by such personagesas the elder Greffier Fagel and his son, who, fromtheir distinguished situations, their taste, and un- X 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 308        THE HOLDERNESS COLLECTION. bounded liberality, had the opportunity of select-ing whatever was exquisite from the very easelsof the artists whom they encouraged and pro-tected. From them this collection descended toits late possessor; and as every accession of virtubecomes a fair subject for congratulation to theBritish public, inasmuch as it tends to improvethe taste, correct the judgment, and enlarge theideas both of artists and collectors,—in like mannermay the present cabinet pictures be commended:and those whose spirit and affection for the artshave been warmed by the recent importations fromItaly and France, will, we conceive, have freshpleasure in being permitted to participate in thepublic distribution of so exquisite an assemblageas the Holderness collection.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 CATALOGUE. L. S. D. 1.   Cupids in Crayons.                       Bromley 8 8 0 2.  Vandyke.—A young Gentleman's Portrait, style of. Mr. Price 1 1 0 3.   Ditto.—A Gentleman's Ditto. Seguire 2 2 0 4.  Ditto.—A Lady's Ditto.         Borrowdale 3 3 0 5.   Raphael.—The Madonna and Child. Circular; afine old copy.                                     Ewin 8 8 0 6.  Jos. Vanwinghen.—Ditto. A very old picture infine preservation.                            Seguire 3 13 6 7.  Holbein.—A Gentleman's Portrait. Jaubert 7 7 0 8.  Very ancient.—Ditto, holding a Book, dated 1540. Jaubert 3 13 6 9.  J. Lievens.—A Man's Portrait.         Bry 4 4 0 10.  Steenwyck. — Interior of a Gothic Church. Oncopper.                                         Seguire 34 13 0 11.  Albert Durer.—Two small fine Portraits, in oneframe.                                          Jaubert 12 12 0 12.  Breughel. — A Frost Scene, View in Flanders. Small.                                           Delcour 6 18 6 13.  Vertangen. — The Reposo. An elegant smallpicture. 

Mr. Price 7 17 6 14.  Rembrandt. — Old Woman's Head. A small picture.                                   Woodburne 8 18 6 15.  Ditto—A Jew Rabbi. The companion. Woodburne 7 17 8 16.  Breughel,—A highly finished small Landscape,view in Flanders. On copper. Seguire 10 10 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 310         THE HOLDERNESS COLLECTION. L. S. D. 17.   Ditto.—Ditto with a Bridge, &c. Seguire 16 16 0 18.   Ostajde.—An Interior, with Boors drinking. Earl Gower 22 1 0 19.   Schalken.—A Concert.               Harris 10 10 0 20.  Breughel.—A Landscape with View on the Brussels Canal.                                          Seguire 22 10 0 21.  Gerard Dow.—A Conversation, playing at Tric-trac. A beautiful little picture in the style of. Barnet 9 9 0 22.  Netsciier.—A Boy blowing Bubbles. Jaubert 27 6 0 23.   Ger. Dow.—Boy feeding a Bird. Avery beautifulpicture in the manner of.               Harris 12 12 0 24.   Miiieveldt.—A Gentleman's Portrait. Much in the style of Vandyke.                     Smith 14 14 0 25.  C. Bega.—Interior of a Dutcli Cabaret, with Boorsand Women singing and regaling. A fine groupof figures in his superior style. Comyn 23 2 0 26.  Hondikooter.—Portrait of a Dutch Nobleman onHorseback, with his Game-keeper and Dogs goinga-coursing. The whole a

close imitation of nature,and finely coloured.                                   22 11 6 27.  Ditto.—Ditto with Horses, part of a Villa and di-stant Grounds.               W. Porter, Esq. 26 5 0 28.  Ditto.—The Master of the Manege, with Horses, Idem 25 4 0 29.  P. Neefs.—Interior of a Romish Church. A capital grand Gothic building; the figures,by old Franks,represent a Priest going out to administer the Host. Borrowdale 27 6 0 30.  Titian.—A Nobleman's Portrait, half-length. W. Smith, Esq. 7 7 0 31.  Rembrandt.—A fine spirited Portrait of an Artistat his Study. Very capital.          Comyn 52 10 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE HOLDERNESS COLLECTION.         311 L. S. D- 32.  Zuccaro.—A small whole-length Portrait of Queen Elizabeth, engraved by Vertue; with the followinginscription: " Uxor amet, sileat, servet, nee ubigue vagetur;Hoc testudo docet, clauda, labrojunctoque turtur :Hcec talis Jutt" Baron Nagel 15 15 0 This motto seems to be most injudiciously attached toa portrait of the virgin queen. 33.  Verkolie. — A Musical Group. Equal to the works of Vanderwerf.                     Birch 79 16 0 34.  Jean op Maubeuge.—Two Portraits in one frame,representing a Gentleman and Lady at Devotion.Very finely painted for that early period of the arts,and in fine preservation.                Coxe 138 12 0 35.  Vantoll.—A Dutch Family at Repast. A brilliant striking picture, equal to Gerard Dow. 33 12 0 36.  W. Mieris.—A Woman suckling her Child. Agroup of four figures \ a very capital, elaborate, andhighly finished picture                   Harris 99 15 0 37.  Ditto.—A Fruit Shop; an old Dutch

Woman selling Chesnuts to a Boy. A surprising perform-ance for the great attention bestowed in imitatingnature in the most minute objects. Birch 152 5 0 38.  Ditto. — The Interior of a Kitchen, supposed a Gentleman's, with three Servants employed in dif-ferent domestic occupations; an infinite number ofUtensils. Very highly finished—fine. Birch 91 7 0 39.  H. Sachtleven.—A Pair of Views on the Rhine. Two beautiful and extensive prospects, enriched



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 312 THE HOLDERNESS COLLECTION. L. S. D. with a variety of figures, villages and buildings.Pictures undoubtedly of the first class of this admiredmaster.                                        Seguire 40 19 0 40.  Ditto.—A Pair of smaller uprights. Equally fine. Seguire 28 7 0 41.  Gaspar Netscher.—A Lady at her Toilet. A most delicate jewel, forming, with her attendants, agroup of elegant figures, finished with that delicacyand softness so much admired in his fine works. Coxe 64 1 0 42.   W. Vandevelde.—A Storm at Sea. This greatartist treated his subjects in a most masterly style:how truly the representation of those few boats andshipping nearly overpowered by the force and vio-lence of the storm! A fine picture in his bestmanner.                                     Jaubert 136 10 0 43.  W. Mieius.—A Lady with a Child in a Cradle. Thewhole scene characterised with great delicacy andexquisite accuracy of finishing, equal to GerardDow.                                            Thane 204 15

0 44.  Greffiee.—A View on the Rhine. A noble, extensiveprospect, exhibiting a variety of villages, castles,buildings, and the shipping employed on that river;the whole a lively interesting scene, executed with anaccurate smart pencil.                  Seguire 43 0 0 45.  J. Weenix.—Fowls and Fruit. The works of thisadmirable artist have been thought worthy to adornsome of the first cabinets in Europe. This pictureis a specimen of his finest works, painted with greatdelicacy and softness; rich and beautifully coloured. Comyn 94 10 0 46.  G. Flink.—A Milk Girl. Flink was justly ratedthe first of Rembrandt's school; he mostly painted



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE HOLDERNESS COLLECTION. 313 L. S. D. history or portraits; subjects of this sort are uncom-mon. Valuable and capital.          H. P. 94 10 0 47.  Ostade.—Interior of a Dutch Cabaret. It is noteasy to conceive a more striking picturesque scenethan this group enjoying their pipes and liquor. Thewhole most delicately finished, with a fine glowingcolouring.                                  Jaubert 320 5 0 48.  S. Ruysdael.—A Landscape. A very fine finishedpicture, accurately copied after nature, that trueguide to perfection. The figures are by the masterlyhand of P. Wouvermans, most exquisitely touchedand finely placed. Capital. The Earl of Breadalbane 68 5 0 49.  Dusart. — Merry-making. This master was a scholar of the celebrated A. Ostade, whose style heimitated, in point of effect, his composition beinggenuine and little inferior to Ostade. Thellman 44 2 0 50.   A. Vandevelde.—A View of the Wood at theHague. A fine copy of nature, on a small scale,treated in a

masterly style, a few cows and figureson the foreground most exquisitely touched. Seguire 78 15 0 51.  A. Vandevelde.—A small Landscape with Cattle and Figures. A delicate little jewel; the cattledrawn with great precision; the whole highly finishedand in fine preservation. Earl Gower 84 0 0 52.  Terbukg. — Portraits of a Dutch Family. Acomposition of three figures. His greatest skill andexcellency lay in this kind of portraits, which hepainted with great taste. A very capital picture. Woodburne 325 10 0 53.   Teniers,—Inside of a Gardener's House. Repre-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 314          THE HOLDERNESS COLLECTION. L. S. D. senting a woman with herbage, kettles, &c. Noartist ever equalled Teniers in painting these sub-ordinate subjects in such a picturesque style, ofwhich this picture is an undeniable proof; the co-louring is of that beautiful silvery tone so justlyadmired in his finest works. General Stainforth 325 10 0 54.   Palamedes.—This group of varied, spirited, andlively characters, playing at cards, music, &c. farsurpasses the generality of whose works, from the greatattention and correctness to every part: it is pre-sumed to be the finest picture ever painted by Pa-lamedes.                    Earl of Yarmouth 173 5 0 55.  Slingeland.—Boy Fishing. A pleasing, living,arch, expressive countenance; it is at a moment whenhe is supposed to have another bite: painted withgreat spirit, and finished equal to his master, GerardDow                                        G. Fagel 76 13 0 56.  Rembrandt.—His own Portrait. A most strikingpicture;

a character, full of energy and impressivesensibility ; painted in a bold masterly style. Thisportrait may vie with the finest works of Titian.Rembrandt was born at Leyden, 1606, and died atAmsterdam, aged 68.          Earl Gower 81 18 0 57.  Van der Heyde.—View of a Town in Holland. The spectator may be appealed to, whether it bepossible for the art of painting to come nearer tonature, than in this little matchless high-finishedjewel. The figures are of the finest class of A. V.de Velde.                                    Seguire 63 1 0 58.   Schweickhardt.—Frost Piece, a View of a Canalin Holland. A capital performance, with manyfigures skaiting and variously employed. With



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE HOLDERNESS COLLECTION.         315 L. S. D. what surprising truth and correctness has he por-trayed and characterised the people of Holland, hisnative country! the very houses are exact copies,and show their manner and taste of building. Thispicture being painted for Lady Plolderness, whopatronized the unfortunate emigrants from Holland,he exerted all his powers, and this is esteemed tobe one of the very best pictures he ever painted. Seguire 75 12 0 59.  Lingelback.—Italian Market. This master wasendowed with real genius, though he sometimesimitated the style of Bamboccio or Wouvermans.This picture is quite in his own superior manner,painted during his residence in Italy : the buildingsand fountain in the distance are elegant, the figurespicturesque, full of character, animation and spirit. Earl Gower 55 13 0 60.  B. Peters.—View on the Scheldt. This pictureproves the artist to be one of the founders of the finestyle of Dutch marine

painting. Living some timeprior to W. Vandevelde, or Backhuysen. It repre-sents an actual scene from nature, the shippingcorrect, and the water clear and transparent. Oneof his finest pictures. J. Dent, Esq. 39 18 0 61.  Terburg.—Lady drinking. A graceful and ele-gant representation of nature; one of the mostcelebrated pictures known of this master, from whicha fine print was engraved by the ingenious GeorgeWille of Paris.                            Harris 56 14 0 62.  William Mieris.—The Raree Show-man. Agroup of eight figures: one of those surprisingelaborate pictures, which no artist except a manendowed with the patience of W. M. could possiblyperform. Very capital.               Nodin 210 0 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 316 THE HOLDERNESS COLLECTION. L. S. D, 68. Jan Stein.—Schoolmaster. It is almost super-fluous to say any thing respecting the characterhere represented—he has immortalized himself: it ispresumed impossible that the excellence of this workof art can be surpassed.             Dermer 115 10 0 64.  A. Vandevelde.—Beautiful Landscape, on thebanks of a Canal. A pleasing scene, with theserenity of a fine evening sun, rippling and playingon the surface of the water; a horseman on theforeground, with many other charming figures. Oneof his finest cabinet pictures. Seguire 55 13 0 65.  Van dek. Heyde.—View of a Village in NorthHolland. A master, whose particular style farsurpassed all others in the high-finished imitationof nature: this beautiful cabinet picture possessesall the perfection of his art: to which are added thebest efforts of Adrian Vandevelde in the figures. H. Smith 65 2 0 66.  Ditto.—Another smaller, not inferior in merit. Stepney 33 12 0

67.  Jan Stein.—The Pancake Girl. This surprising genius stands unrivalled at the head of the Dutchschool for native humour and forcible expression:a group of children truly replete with all the ex-cellencies of this master's art. Dermer 120 15 0 68.   P. Neefs.—Interior View of a Church in Flanders.This artist's works are deservedly in great esteemfor the grand style in which he treated these nobleGothic structures. The perspective and colouringare unexceptionable: he stands unrivalled in thisfine line of the art.                     Walton 39 18 0 69.  Ditto.—The companion. A candlelight, of equalmerit.                                             Coxe 43 1 0 70.  A. Vandevelde.—View on the Sea Coast, near



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE HOLDERNESS COLLECTION.          317 L. S. D. Scheveling. Not a studied composition, but asimple, correct copy after nature; the variousgroups of, figures very pleasing; the attitudes anddrawing correct; a small Dutch waggon on the fore-ground ; the shipping in the distance, and the wholebrought out with a clear and pleasing effect, andhighly finished. What makes this master's worksmore valuable and surprising, is the short time helived, for he died in the 27th year of his age: yetwhile he lived with Jan Wynants, besides his ownworks, he figured the landscapes of nearly all theeminent painters of his time. Stainforth 162 15 0 71.  Philip Wouvermans.—Horses watering. One of those exquisite finished performances, called in hisenamelled style, so much the admiration and researchof the connoisseurs; the horses full of action, cor-rectly drawn, and the whole clear, transparent, andbeautiful. The Earl of Breadalbane 178 10 0 72.  Jan Stein.—The

Alchemists. Few pictures ever deserved more the attention of the curious than thepresent; the characters represented in it being ofthe impostors who prevailed in those times, so finelytaken off by the immortal pen of Ben Jonson, inhis Alchemists. A foolish North Holland womancomplains in tears to the principal cozener of herloss of money; her large silver pouch clasp andchain are seen lying by the furnace: the whole amost admirable performance. Pratbernan 73 10 0 73.  Berghem.—Landscape, with a Shepherdess and Cattle. Berghem nearly attained to universal ex-cellence, by the elegant choice and taste of his com-positions: this picture is one of those surprisingworks of his best time, with a clear brilliant har-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 318         THE HOLDERNESS COLLECTION. L. S. D. monious colouring, and a fine execution of pencil.A chef-d'ceuvre; in perfect preservation. General Stainforth 294 0 0 74.  P. P. Rubens.—The Judgment of Paris. This subject Rubens has also painted on a larger scale;but from the scarcity of this celebrated master's ca-binet pictures, this has been held equally valuable:on the whole it is a most surprising, rich and beau-tiful picture, and in perfect preservation. W. Smith, Esq. 320 5 0 75.  A. Vandevelde.—Landscape, with a group of Cowsand Sheep. A grand and capitally composed picture,with a strikingly forcible effect; one of those elaboratepictures finished equal to enameling, which theHollanders esteem his finest style. Stainforth 210 0 0 76.   Hobbima.—Landscape. One of those distinguished capital performances, by which Hobbima's name willfor ever be handed down to posterity with eclat. Thissurprising picture represents much more the

realeffect of nature than a work of art, the true ulti-matum of perfection. The figures, which seem livingand moving in the picture, are by that inimitableartist, A. Vandevelde: the whole is in perfect unison.Hanbury Tracey, Esq. 294 0 0 77.   A. Vandevelde. — Landscape, with Cattle andFigures. This extraordinary picture is alone suf-ficient to establish the merit and reputation of theartist: the composition is at once striking, pleasing,and natural; the drawing correct; the tones of co-louring clear and harmonious, uniting every effortand perfection of art.                     Ewar 315 0 0 78.  J. Van Huysum.—Vase with Flowers. This capital



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE HOLDERNESS COLLECTION.          319 L. S. D. picture is painted with great facility of execution;the colouring transparent and beautiful: he far ex-celled all other painters in this line of art, his worksnever sinking into mediocrity. Mr. Price 73 10 0 79.  Mieris.—Poulterer's Shop.          H. P. 152 5 0 80.  Rottenhamer.—The last Day of Judgment. Avery grand and extensive composition. Rottenhamerresided many years at Venice, where he studied thatfascinating school of colouring, evidently visible inthis fine picture.—On copper. Rainey 42 0 0 81.   Rembrandt.—Hermit at Devotion. This trulycapital picture of the master was from the collectionof Lady Betty Germaine. Earl of Yarmouth 73 10 0 82.   Cuyp.—Warm pleasing Landscape, with a Ruin,Cattle, and Figures.                    Harris 25 4 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE VTTTURI COLLECTION. An account of the formation of this collection,with the history of some other pictures of a highclass which belonged for many years to ThomasMoore Slade, Esq., will be best rendered by givinghere a copy of the letter on that subject, whichthe author of these compilations received fromMr. Slade himself*. '* In answer to your inquiries regarding theVitturi collection of pictures which I purchased atVenice, and also the pictures of the St. Ursula byClaude, the Pythagoras of Salvator Rosa, thecelebrated Cuyps, &c. now in possession of the * An account of the formation of this collection, aswell as other purchases made abroad at that time, becomesthe more interesting, as the arts had for a very longperiod been much neglected in England; and it wasthe importation of works of a high class which first rousedthe attention of the public to their importance. Mr.Slade, who has ever been a most enthusiastic admirer ofworks of art, was

among the first of those gentlemen whoset an example of giving liberal prices, which alonecould draw those treasures from foreign countries.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE VITTURI COLLECTION.               321 Ranelagh family—all of which were for a longtime my property—I send you the following in-formation, part of which may be deemed interest-ing as in reference to your work, and of whichyou may make whatever use you think proper. " The celebrated picture of the St. Ursula byClaude, lately purchased by the British govern-ment, was brought from Italy with a few otherfine pictures by Mr. Locke about sixty years ago.It was purchased out of the Barberini Palace bythat gentleman, and was considered at that timea most important acquisition to the stock of finepictures in England, the number of which wasnot then very great, there being many copies amongthe originals in the collections of this country. " Mr. Locke, on leaving his house in Portman-square, sold the St. Ursula along with some otherfine pictures to Mr. Van Heythusen for ? 3000,among which was a fine picture of a Holy Familywith Angels, by

Nicholas Poussin, afterwards inthe Lansdowne, now in the Grosvenor collection;and a fine Bacchanalian by Sebastian Bourdon,very little inferior to Poussin, " Mr. Van Heythusen had about the sameperiod purchased the collection of Sir GregoryPage at Blackheath, and conceiving that he hadinvested too much capital in pictures, he becamealarmed, and disposed of the pictures which he VOL. I.                                                                 Y



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 322            THE VITTURI COLLECTION. had purchased from Mr. Locke to Mr. Des En-fans, who again sold the Poussin to the Marquisof Lansdowne, and the St. Ursula Claude to my-self for ? 1200. I purchased from Des Enfansat the same time the Pythagoras of SalvatorHosa, and its companion, which had been broughtfrom Italy by Gavin Hamilton, as also a fine pic-ture by Schidone, and some others of consequence;and I paid him for the lot ? 2800, argent comp-tant. " This purchase, as well as that of the Flemishpart of the Orleans, was long before your time,and before the period when you undertook yourspirited enterprise of bringing from Italy so manycapital works of art, for which this country mustever be your debtor. The conquest of Italy bythe French opened a door for the acquisition ofworks of that high class, which it was needless tothink of obtaining before that event; and theVitturi collection, which I purchased in Italybefore either of the above

purchases, was deemedone of the most consequential which had beenbrought from thence at that early period. " I must here state to you, that in those daysI was a man of very independent fortune, left tome by my father, Sir Thomas Slade. Afterhaving dedicated two years in making a tourthrough England, Scotland, and Ireland, I set out



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE VITTURI COLLECTION.             323 in June 1774, for Italy. My friends, who knewmy strong predilection for pictures, and that Ihad plenty of money to purchase them, earnestlyguarded me against imposition. I travelled throughFrance, Switzerland, Italy, visited Malta, andSicily, and reached Venice without purchasing asingle picture. On my arrival there, I saw allthe famous collections; amongst the rest, that ofthe Count Vitturi, a noble Venetian, who had forthe last twenty or thirty years been purchasingpictures out of the other great collections, whenhe knew that their possessors wanted money.—Imade my notes upon the principal pictures of thiscollection, as I did on others, never, however,imagining that they should afterwards become myown. It so happened, however, that instead ofspending two or three weeks at Venice accordingto my original intention, I became incatenato, andcavaliere servente to a certain Contessa of the firstconsideration, and I

remained in that fascinatingcity for nearly two years. " During this period the Count Vitturi died,and his collection was to be sold. The Empressof Russia and Mr. Hope of Amsterdam had agentsfor them at Venice, and also Mr. Jenkins of Romedesired to purchase it, but Mr. Udney, who wasthen consul at Venice, by his clever managementand address, got the promise of them, but could Y 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 324            THE VITTURI COLLECTION. not raise the money for the acquisition. Therewere no English at Venice except the Duke ofGloucester and myself, and, having the greatestcommand of money, Mr. Udney applied to me topurchase them jointly with him, proposing that Ishould have the choice of a few of those that Iliked at a fair value, and that he should dispose ofthe rest. With this idea I consented, thinking tohave a few pictures for myself at a moderate price.I advanced the whole money for the purchase bybills on my banker in London, and Mr. Udneygave me his for half the money on his brother,Robert Udney, Esq. a man of large property. " The pictures being thus secured, were allbrought to Udney's apartments and hung up, buton my selecting four or five pictures which I par-ticularly wished for my own private collection,instead of putting a moderate price upon them,according to agreement, he put a most exorbitantone. This, I expostulated with him, was

contraryto the spirit of the agreement, for when I ad-vanced the whole money, the acquiring some of thebest pictures for my own private collection wasmy sole inducement. At the very moment thatwe were discussing this point, the post arrivedfrom England with advice that all the bills whichI had given on my bankers had been regularlypaid, but that all the counter-bills, which Mr.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 325 THE VITTURI COLLECTION. Udney had given me for his half, had been pro-tested. " This being the actual state of matters, I toldMr. Udney that by right the whole purchaseshould belong to me ; but as I did not choose toavail myself of that advantage, it was agreed thatI should pay a certain sum of money to induceSir John Dick to resign in his favour the consul-ship of Leghorn, which I accordingly did, and hewas appointed to that situation, where he after-wards made a good fortune. " Upon this arrangement being made I becamesole proprietor of the Vitturi collection, and hadthe satisfaction of enjoying them for a whole yearat Venice, where I still remained fascinated withthat fine city and its agremens, and should pro-bably have been there much longer, but theAmerican war breaking out, I was called to Eng-land by my friends. My pictures, and otherobjects of virtu, of which I had formed a mostvaluable assemblage, were sent by sea; and as warwith France

was expected, I had them all casedup under the name of Illustrissimo Signor Cavalli,who happened to be then going on his embassy toEngland; I took the precaution likewise of wri-ting all the lists and memoranda in Italian, andwell I did so, for the vessel was captured in theMediterranean by a French privateer, and carried



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 326              THE VITTURI COLLECTION. into a Spanish port. Cavalli, however, claimedthem as his property, and after much difficultythey were delivered up, and shortly afterwardsto my great joy arrived safe in England. " Having returned from Venice via Germany,I had a public situation under government assignedto me at Chatham; and when the Vitturi collec-tion arrived I built a gallery to receive it at myhouse at Rochester, where, with the famous St.Ursula Claude, the Salvators above mentioned,the Ranelagh Cuyps, and many other fine pic-tures, I had the gratification of possessing themfor fifteen years, where I was visited by all theprincipal connoisseurs of this country, who cameto enjoy a view of these fine works. " It was not decreed that these happy daysshould last for ever.—I became engaged in a grandspeculation of making broad cloth without spin-ning or weaving, and I was induced, in conjunc-tion with Mr. P. Moore, to accept of being agentto this great

concern, and to resign my place atChatham. My pictures were then removed toLondon, but unfortunately this great scheme didnot succeed, although you may imagine that therewas much plausibility in it, when such cautious,long-headed men as the late Lord Kinnaird andMessrs. Moreland and Hammersley, were con-cerned in it, while several established clothiers



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE VITTURI COLLECTION.           327 left the usual mode of weaving to work under ourpatent. " By the failure of this speculation, instead ofbecoming, as Lord Kinnaird had presaged, one ofthe richest men in the kingdom, I lost a fine for-tune, and was compelled to break up my collection.Most of the principal pictures I let my good friendsthe Earl of Darnley and Sir Philip Stephens have,and some of less note passed into the collection ofCommissioner Brett. Most of those to LordDarnley are still in his lordship's grand gallery atCobham Hall, particularly the Titians, and thefine Pythagoras of Salvator Rosa; the famous longlandscape of Cuyp was amongst those belongingto Sir Philip Stephens ; my charming St. Ursulaof Claude I likewise offered to Lord Darnley andSir Philip Stephens, as also to the late LordKinnaird, for the same price I gave Des Enfansfor it, which was ?1200, although I was certainI could get much more, but they all declined it.I then got ?1700

conditionally, and it was soonafter sold to Mr. Angerstein for ?2500. Amongstthe Marine Claudes it certainly stands pre-eminent;so fascinating is this picture, that it has alwaysbeen the admiration of every connoisseur of art."The Vitturi Collection consisted of the followingpictures:



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 328            THE VITTURI COLLECTION. CATALOGUE. 1. Raphael.—Madonna and Child. From the Sa-gredo collection. Lord Maynard. % Fra. Bartolomeo.—Holy Family. Ditto. Ex-changed for drawings with Count Durazzo. TheImperial Ambassador. 3.  Andrea del Sarto.—Madonna and Child. Ditto. Sir P. Stephens. 4.  Titian.—Christ giving the Blessing. From the Rauzzini collection. Earl of Darnley. 5.  Idem.—Pope Julian the Second. From the Gri-mani collection. 6.  Idem.—His own Portrait and Don Francesco delMosaico (mentioned by Ridolfi), with Verses.Painted for the Rauzzini collection. Earl of Darnley. 7.  Idem.—Venus and Cupid, in a Landscape. From the Lezzi collection. Earl of Darnley. 8.  Idem.—A Magdalen. From the Pamfili. Empressof Russia. 9.  Idem.—The Tribute Money. From the Pamfili. Earl of Darnley. 10.  Paul Veronese.— Paul Veronese receiving the collo d'oro. Comr. Brett. 11.   Idem.—Diana and Acteon. Empress of Russia.1% Paris

Bordone.—Flight into Egypt. Sir Philip Stephens. 13.  J. Bassan.—Nativity. Comr. Brett. 14.   Lean Bassan.—Paradise. From the Grimani col-lection. Comr, Brett.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE VITTURI COLLECTION.             329 15.  Julio Romano.—Battle of Constantine. Empress of Russia. 16.   Tintoretto.—Crucifixion. Rev. Mr. Holwell Can*. 17.  Titian.—Portrait of Charles Fifth (whole-length).Earl of Darnley. 18.   Nich. Ranieri.—Magdalen (whole-length). Earlof Darnley. 19.  Carlo Dolce.—Ecce Homo. Comr. Brett. 20.   Rubens.—Christ bearing the Cross. Painted atMantua. From Prince CarignaiVs collection at T urin. 21.   Perini del Vaga.—Holy Family. Empress of Russia. 22.   Baroccio.—Madonna and Child. Earl of Darnley. 23.   Pietro di Campagnia.—Christ among the Doctors.Painted at the Doge Grimani's palace. A very ce-lebrated picture. Richard Hart Davis, Esq. 24.   Parmigiano.—Marriage of St. Catharine, Sir PhilipStephens. 25.   Giorgioni.—David with the Head of Goliah. Gavin Hamilton. 26.  27, 28, 29.—Salvator.—Four Heads of Philoso-phers. 30.  Idem.—Landscape, with Soldiers. 31.  Julio Romano.—Cupid and Psyche. On

marble. Comr. Brett. 32.  An. Caracci.—Head of St. Francis. Comr. Brett. 33.  Lud. Caracci.—Reposo. Sir Philip Stephens. 34.  Rembrandt.—Rembrandt's Mistress. From PrinceCarignan's collection at Turin. Lord Maynard :bought at his sale, and sold to Sir H. Mildmay. 35.  Vandermeulen.—Battle in a Landscape. Comr.Brett. 36.  Teniers.—Teniers' own Family. From MonsieurTronchin's collection. Sir Philip Stephens.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 330             THE VITTURI COLLECTION. 37.  Gerard Dow.—The little Philosopher. From Mon- sieur Tronchin's collection. Monsieur Salen. 38.   Mieris.—Lucretia. Ditto. Monsieur Salen. 39.   Vandyke.—Samson and Dalilah. From PrinceCarignan's collection at Turin. Comr. Brett. 40.  Leo. da Vinci.—Head of a Madonna. From the Pamfili. Sir Philip Stephens. 41.  P. Veronese.—Mars and Venus. From the Or- setti collection. Comr. Brett. 42.  Antonella de Messina.—Portrait of Giovanni Bellino. 43.  Pietro Vecchio.—Lot and his Daughters. Earlof Darnley. 44.  Teniers.—Le Roi Boit (engraved). Comr. Brett. 45.  Wouvermans.—Horses drinking. Mr. Van Hey- thusen. 46.   Caravaggio.—Gamesters and Gipsies. Empressof Russia. 47.  Sasso Feiirato.—Madonna and Child. Comr. Brett. 48.   Zuccarelli.—Adoration of the Magi. Sir Philip Stephens. 49.  Guardi.—Bird's-eye View of all Venice. Com- posed and painted for Mr. Slade. 50.  Jac. Bassan.—Woman in

Adultery. Comr. Brett. 51.  Canaletti.—St. Mark's Place Venice. 5S. Guido Cagnacci.—Magdalen. Mr. Stevenson. 53.  Francesso Bassan.—Good Samaritan. Sir Joshua Reynolds. 54.  Guido.—Circumcision. Earl of Darnley. 55.  DoMENicHiNO.—Triumph of David. From the Sa- gredo collection. Comr. Brett. 56.   Procacini.—Venus and Cupid.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE VITTURI COLLECTION.            331 In the above collection, the Flemish and Dutchpictures were very fine ; they came from the col-lection of the Prince Carignan at Turin, whohad made a present of them to the famous phy-sician, Tronchin, for inoculating with success theroyal family of Sardinia; and Tronchin exchangedthem with the Count Vitturi for pictures of theItalian masters. Besides the above collection of pictures, Mr.Slade imported the famous collection of prints anddrawings which he had from the Count Durazzo,the Imperial Ambassador at Venice, and a capitalcollection of gems, intaglios, and cameos, which hepurchased from Vitturi, along with a completeseries of gold and Greek medals of the greatestperfection. The late Duke of Marlborough of*fered 1200 guineas for three of the cameos only,,which was refused. The gems were sold for?2500, and the Greek medals to Dr. Hunter andSir Roger Gascoigne. The author of these compilations cannot

quitthe subject of this collection without being per-mitted to offer some remarks on the character ofthe gentleman through whom the Same wasbrought to this country, and to whom likewisethis country is principally indebted for the Flemishpart of the Orleans collection, because he viewshim as having exhibited an example of philosbn



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 332            THE V1TTURI COLLECTION. phical patience and courage, which seldom falls tothe lot of man, and of fortitude and unshakencheerfulness under misfortune which would havedone honour to an ancient Spartan. Mr. Slade, born to fortune, receiving an educa-tion suitable to his rank in society, associating inhis youth with the best company only, receivedas an English gentleman at the different courtsof Europe which he visited, has, in the course ofhis life, not only suffered severe privations ofphysical faculties, but met with those reverses offortune which, but for philosophical considerations,would have rendered life to most men insupport-able, and yet his friends have ever found him thatcheerful, intelligent, and polite man of the worldwhich he exhibited in better days, and under morefavourable circumstances. The deafness which has so long affected Mr.Slade, and which has of late years so much in-creased, was occasioned by a coup du soleil re-

ceived in driving in an open carriage throughthe Venetian states, in the month of August, andbrought on one of those fevers which, caughtin Italy at that season of the year, so frequentlyprove fatal. The relinquishment of his situation under go-vernment, in consequence of prospects held out,which are explained in the letter above copied,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 THE VITTURI COLLECTION.             333 and his subsequent pecuniary misfortunes in fol-lowing up a mercantile pursuit which promisedgreat advantage to this country in case of its suc-cess, are all circumstances to be lamented in regardto any one, but more especially when they befalla man of excellent natural talents, and of elegantacquirements. Mr. Slade, as a man of taste and spirit, and asone of those who set an example and led the wayto the purchase of works of art of a high class,has done much for the country, as the variousrecitals in this volume have shown. He is nowold, but enjoys good health; and the author ofthese sketches must be permitted to express hisopinion, that it is the duty of a wise andliberal government to cast an eye on thoseindividuals who have by their enterprise renderedimportant services to their country, especiallyin matters which regard the fine arts; not onlybecause such matters are now viewed in theirproper light, and

engage the attention of allclasses of the British nation, from the prince tothe private individual, but because few men nowexist who have any pretensions to say that theircountry has been enriched through their personalexertions by the importation of works of a highclass, drawn from foreign countries, at the onlyperiod that such could be obtained: for it now



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 334           THE VITTURI COLLECTION. niay be truly said, that the day has passed overfor the further acquisition of such from abroad.We are now thrown upon our own resources, andwhat we may already possess; and the most im-portant of these are those objects which wereimported during the dangerous and eventful pe-riods of war and revolution. In the more common routine of affairs, menwho have rendered important benefits to theircountry are rewarded with places, or with pen-sions,—and why should the fine arts be deemedunworthy of a similar consideration?—The au-thor of these remarks is, however, confident thatit is only necessary to call the attention of hismajesty's government to the subject in order thatproper notice may be taken of it.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 APPENDIX. A. It had long been a matter of curiosity among ama-teurs of the works of Raphael to know what had becomeof the tapestries which were wrought at Arras, from thecelebrated designs of that great master, known by thename of the Cartoons, and which were painted in distem-per by order of Leo X. Six of these were discovered atDresden a few years ago, in consequence of the CardinalAlbani having expressed his opinion to the painter Casa-nova that they must exist somewhere or other about thatcourt; as from documents which existed at Rome it ap-peared that Leo X. had made a present of seven of thesetapestries, out of twenty-two which had been wrought atArras, to the Elector of Saxony. In consequence of these suggestions, which Casanovastated in his public lectures, given at Dresden in 1814,the Baron de Racknitz, grand mareschal of the court,caused research to be made after these tapestries, andthey were discovered rolled up in one of the

garrets ofthe palace. Since that period, they have been cleanedwith much care, and are now nearly as fresh and fine as



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 336 APPENDIX. when they were first wrought. The seventh of the set,after the design painted by Raphael himself, could not bediscovered; and the other fifteen, which had been executedafter designs of the scholars of Raphael, it would appear,had been presented by Leo to other courts; five of whichwere sent to Vienna. In Peacham's " Complete Gentleman," another set ofthese tapestries are stated to have been in the possession ofCharles I. which had been presented to Henry VIII.This set, on the dispersion of the royal collection of pic-tures, &c. by order of the Parliament, in 1649, was pur-chased for Spain, where it is said they still exist. It isprobable that duplicates were wrought at Arras from theoriginal designs. Those at Dresden possess much of thespirit and character of the original designs, and appearedin excellent condition when the author of these sketchessaw them in 1818. B- It must always be interesting to the connoisseur as wellas the painter, to know

something of the manner in whichthe great painters executed those works which have at allperiods been regarded as the chefs-d'oeuvre of art. On the removal of many of the fine pictures from Italyto Paris, it was found, on inspection, that the painting inmany of these was beginning to separate from the impres-sion, or ground of the picture, and that it became abso-lutely necessary to have the same secured to prevent thetotal ruin of these magnificent works. Monsieur Hacquinof Paris, a most distinguished artist for his skill in remov-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 337 APPENDIX. ing ancient pictures from the canvas or panel on whichthey had been painted, was applied to by the directors ofthe French Museum to transfer several of those works tofresh canvas, which he executed with great ability andjudgment; among others, the St. Peter martyr, of Titian,the St. Cecilia of Raphael, the Holy Family, by Raphael,where an angel scatters flowers, and many others of thefirst importance. Having succeeded so well in thosewhich he did for the Museum, he was likewise employedby Monsieur Bonnemaison to transfer those capital pic-tures which are mentioned in this work at page 39 fromtheir ancient panels to canvas; and as in the course ofthis operation he had an opportunity of seeing what wasactually the first process of painting made use of in thesecompositions, so the author of these sketches requestedhim to state what were the appearances which presentedthemselves when he had removed the whole of the wood,and the

greatest part of the white ground which receivedthe impression of the picture, and on which the same hadoriginally been painted. All the pictures of that period were prepared withgrounds composed of pipe-clay highly burned, and finelypounded, mixed with a proportion of chalk, and formedinto a substance with boiled parchment, or the skins offish.For the better understanding how this could be got at, itis necessary to explain, that when such an operation isabout to be performed, the picture itself is covered with avery fine gauze, laid over it with a thin paste, so as per-fectly to secure the paint itself. It is then turned facedownwards, and the wood planed away until it arrives at VOL. I.                              • '                                Z



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 338 APPENDIX. the ground or preparation on which the picture itself hasbeen painted. This ground itself being, as already stated,of pipe-clay, is removed in various ways, according to itssubstance or quality; sometimes by liquids, sometimes byreducing it with pumice-stone or instruments, until thereat last remains the thin shell of paint only which con-stitutes the picture, and which must again be securedby a glutinous application to a fresh canvas; after whichthe gauze and paste which have covered the front arecarefully removed with lukewarm water cautiously andsparingly applied. Mr. Hacquin mentioned, that in all the works of Ra-phael which he had transferred from the old panels tocanvas, there appeared on the white ground of the pic-ture a very fine but firm line in black crayon, or, what hetermed pierre d'ltalie; that this fine line, or first tracingof his subject, was afterwards strengthened with the pencilby a transparent brownish, or bistery colour, called bythe French

painters stil du grain; and that in some in-stances he had hatched in the shadows with a black crayonresembling the lines of an engraving, before he com-menced any colour whatever on his picture. He thenappeared to have passed a thin transparent glazing overthis preparation, generally of a warm hue, somewhat likemummy, over which he painted his picture. The following particulars of the appearance whichseveral of these capital works presented are copied ver-batim from Mr. Hacquin's own memoranda, which hewas so obliging as to permit the author of these sketchesto copy from his manuscripts.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 339 APPENDIX. la ste. famille de Raphael—cydevant sur bois. " Peinte sur une impression blanche, composed decraie et blanc d'Espagne, delayes dans de la colle de par-chemin. " Avant de peindre sur ce fond blanc, il avait passe des-sus un leg6r glaci de blanc et de jaune a Fhuile, Sur ceglaci il a dessine son sujet avec un crayon noir; puis, ila suivi ce trait avec un pinceau fin, tremp6 dans du stilde grain. " Attendu de glaci dont j'ai parle cy dessus, Febaucheetait peu visible, mais assez cependant pour voir qu'enterminant le dessin de son tableau, Raphael a releve desbras de Fange qui repand des fleurs. Ce repentir etoittres visible, le double trait se remarquait aisement." LA VIERGE AU DONATAIRE DE RAPHAEL--DITTE DA foligno—cydevant sur bois. " La merae impression qu'au precedent, mais sansglaci a l'huile dessus. Le trait fait au crayon noir, re-couvert avec du stil de grain, et ebauche avec le plusgrand soin. Cette ebauche sans aucun repentir presen-tait

Faspect d'un tableau termine.'" la ste. CECiLE—cydevant sur bois. " Le meme procede excepte cependant que FEpee duSt. Paul, la Buffet d'Orgue, et les instruments qui sont aterre, etoient trac6 sur le fond, on Fimpression, avec unpointe de fer sans doute tres aceree. Ce trait profonde- z 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 340 APPENDIX, ment grave a exige de ma part un travail et un attentionparticuliere pour detacher 1'impression d'avec rebauchetres brill ante de ton.1' la vierge et ste, Elizabeth—appartenant au Roid'Espagne—sur bois. " Dans l'ebauche de ce tableau, Raphael est sorti de samaniere accoutumee, non seulement il a dessine au crayonnoir, et recouvert le trait avec du stil du grain, mais il afait des tranchures croiseesd'un ton roux assez vigoureux,pour donner les rondeurs au figures, ebauchees d' un tongris, un peu carmine. Cette ebauche vu d'un peu loin,semblait etre une estampe coloree." la vierge au poisson—sur bois—Roi d'Espagne. " Le m&me procede que pour le tableau de Fdltgno.Ebauche fraiche et soign6e. Le trait au crayon noir re-couvert avec du stil de grain au pinceau." LE PORTEMENT DE CROIX—dit LE SPAZIMO—SUr bois— appartenant au Roi d'Espagne. " Le meme procede. Ebauche moins fraiche, un peuVoil6e, excepte la tete du Christ, et celle de

la Vierge,qui pouvoient etre considere comme terminees." st. 1'iERiiE mautyre de titien—cydevant sur bois." Peint sur une impression blanche, recouverte legere-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 APPENDIX.                           341 ment d'un glaci a rhuile, d'un ton roux. Le trait iVestpas faite avec un crayon, mais avec un pinceau trempedans du cinabre. L'ebauche peu visible. Le trait faitavec incertitude, ce que Ton pouvoit juger par les reprisesqui existent Tune a cote de l'autre. Cette incertitude detrait se remarquoit particulierement dans les mains etles pieds du soldat, pret de frapper le saint.1' This picture is here introduced to follow up theinformation rendered by Monsieur Hacquin, althoughat page 118 of the work, it is stated to be given in theappendix under the letter E. TITTEN—PORTRAIT DE FEMME—Slir bois, 'K Celui-cy etoit peint sur une impression blanche,recouverte legerement d'un ton gris clair. Le trait faitsi finement que j'imagine qu'il a employe le bee d'uneplume,—point recouvert au pinceau—un peu d'incer-titude de dessin, comme dans le precedent. Ebauche16gere peu coloree, faite avec la plus grande facilite." By these curious documents, which

must be highlyinteresting to every lover of art, the mode which Raphaeland Titian adopted in the commencement of their pic-tures is as completely disclosed as if these leading artistshad been actually seen to paint them; and they are themore interesting, as the pictures above referred to are thechefs-d'oeuvre of these great masters, and are thereforelikely to have had every care bestowed on them duringtheir whole progress. It is well known that the great masters of the Romanand Florentine schools always adopted, the mode of de-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 342 APPENDIX. signing their subjects in crayon, which they afterwardsstrengthened with the pencil before they began to painttheir pictures; but it has been equally asserted that theVenetian masters never used this mode, but trusted tothe suavity of their penciling, and fine natural colouring,to make out the necessary contours. This last remarkhas been found to be partly true, and partly not so, fromthe observations which Monsieur Hacquin has had theopportunity of making on the works of Titian and otherVenetian masters. By these masters the black crayonhas seldom been used, but in its place a pencil generallydipped in red lead or carmine, for the purpose of tracinga design, as in the case of the St. Peter Martyr, and italso appears that their white chalk grounds were oftencovered with a clear purply gray, previous to tracingany design with the pencil, while at other times theywere lightly glazed over with a reddish-brown colour inoil, which was likewise used by

Rubens and by Rem-brandt, in the first preparations for commencing theirpictures. Mr. Hacquin mentioned that Rubens sometimes ap-pears to have used red crayon lines for tracing his subjectprevious to beginning his picture, but more generallythe grounds of his pictures denote that he had commencedthem with his pencil in hand, and made use of a finishedstudy only, while his fire, his rapidity, and confidence inhis own strength, would not permit him to use the moreprecise and studious details of his art. Hence thoseerrors into which he has often fallen; having satisfiedhimself too much by generalizing forms, although it iswell known that he could draw perfectly well, when he



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 343 APPENDIX. chose to do so. The impression of the pictures whichRubens painted was sometimes prepared with white,sometimes with red; when the latter is the case, thesecret of commencement is hid; but in those where hehas painted on a white ground, and where Mr. Hacquincould discover the first markings of crayon, as of pencil-ing, he has as often used the one mode as the other,sometimes tracing the drawing in crayon, sometimesbeginning at once with the pencil. The first glazings ofcolour which the white impressions of his pictures show,are generally of a warm tint, thrown in with a very lighthand, and great facility of penciling. These are seeneven on the surface of some of his landscapes, neverhaving thought it necessary to cover them a second time,but leaving them to form the ground of his subject. Mr. Hacquin observed that Velasquez and Murillohave painted their pictures upon the red earthy prepara-tions with which the Spanish canvas has almost

uniformlybeen charged, and which hides their first process. Ve-lasquez, who was aware of these red grounds renderingthe shadows too opaque, has often introduced a lightcolour over them before he began to paint, so as thatthe ground which came in immediate contact with thepicture should not destroy the transparency of hiscolours, which are always light and brilliant, especiallyin the flesh and in his skies and landscapes. Claude Lorrain and Nicholas Poussin painted theirpictures at a time when the use of wood was almostentirely given up by the schools of Italy; the groundsof their canvas were, however, various, sometimes i*ed,sometimes white. The ground of the pictures painted



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 344                           APPENDIX. by Claude has more frequently been prepared with animpression of chalk or pipe-clay, as was used by the oldmasters; the consequence is, that the skies, distances, anddelicate passages, remain as clear as the day when theywere painted. The ground of a great many of the pic-tures painted by Poussin is on the contrary a dark brown,or red, prepared of a red earth, which in many instanceshas rendered the shadows opaque, and in some cases haseven caused them to perish; an evil which is to be metwith in many of the most beautiful and classical composi-tions of that master. It is well known that before the introduction of oilinto painting, the early masters made use of those ma-terials in the composition or binding of their colourswhich time has had no effect in changing, and whichremain as clear to this time as when they were firstpainted; and it has been a question with many, whetherthe introduction of oil into painting, with its

disadvantages,has not produced more detriment than benefit to theart, owing to its changeable quality. It has been saidthat Claude was in possession of the secret of the oldmasters, for giving clearness and transparency to hispictures; and that he made use of it in his distances andmiddle grounds, until his pictures had arrived at a certainstage, when he blended them with oils, and finished withglazings. Others have said that his great clearness wasattained by the use of water-colours up to a certain point;after which he made use of oil: be this as it may, true itis, that the pictures of Claude, while they possess theclearness of the early masters, are also subject to all thatdanger which attaches to the works of the old masters,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 APPENDIX.                             345 painted on absorbent grounds, where nothing is moreprejudicial than the simple application of water beinginjudiciously applied for the sake of washing off the dirtor smoke; for here let it be explained, and it cannot betoo often repeated to those who possess fine pictures, thatany application of water to those pictures which arepainted upon these chalk or absorbent grounds penetratesthrough the small crevices which may be in the paint,and often totally destroys the picture. If a picture isupon canvas, like many of the pictures of Claude andWilliam Vandevelde, who also painted on this kind ofpreparations, it breaks into a thousand small lines orcracks;—if upon panel, like the pictures of Raphael,Andrea del Sarto, or Fra. Bartolomeo, it breaks up thepaint by scaling it off in small points, of the size of a pin'shead. In either case it is equally destructive. If thepicture, again, is of the Spanish school, and is paintedupon the red absorbent grounds

on a rough canvas, waternot only breaks the unity of its surface, but from thecanvas being of a coarser texture than the pictures ofClaude, or of William Vandevelde, it penetrates in agreater proportion, and scales it off frequently the breadthof a sixpence, especially in the dark shadows, or wherethe ground has not been sufficiently protected by em-bodied colours. At all times, and to all pictures, it ismore or less dangerous, unless used with the greatestprecaution, and then only it ought to be used by themeans of a piece of thick buckskin leather well wrungout, and left just wet enough to slip lightly over thesurface of the picture without dragging. In the case ofsome masters, as those above particularly named, the free



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 346 APPENDIX. use of water may be regarded as next door to absolutedestruction; and the warmer and drier the weather, themore active and dangerous is it in its operation. Thesehints the author does not hazard at random ; he has seeninstances where an Andrea del Sarto, a Claude, and aWilliam Vandevelde were destroyed in the course of afew minutes by the injudicious use of simple water; andhe will take an opportunity of entering more fully uponthis subject, and other matters connected with it, in atreatise, containing fugitive remarks on the arts in ge-neral, and on the collections of this country in particular. C. PICTUHES BY MURILLO, BELONGING TO THE MARECHALSOULT, DUG DE DALMATIE, These pictures formerly belonged to the city of Seville,and were acquired during the Peninsular war, at the pe-riod when Marechal Soult was Governor-general of An-dalusia. They have always been esteemed the chefs-d^seuvre of the master, and they are certainly

the mostimportant of his great works. They consist of eight pictures, four of which form asuite. The size of these four pictures is 8 feet by 7-i-—French measure. 1. LE PARALITIQUE—CHRIST HEALING THE LAME IN THE TEMPLE. This picture consists of five figures of the size of life,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 347 APPENDIX. and is composed in a grand and noble manner. Theprincipal character is full of dignity and expression; andin point of sublimity of conception, is equal to the bestworks of Ludovico Caracci, while in colouring it sur-passes any thing of the Bolognese school. The middle space of the temple, and the distance, con-tain many figures about the proportions of those generallyintroduced in the compositions of Nicholas Poussin,and they possess all the fine drawing of that master.Various groups of figures are distributed with greattaste and judgment, and with the most correct per-spective, throughout the picture. The keeping andharmony of the whole composition are perfect, and it hasalways been esteemed by the best connoisseurs as one ofthe most important works in historical painting. 2. THE PRODIGAL SON RECEIVED BY HIS FATHER. This is one of the richest compositions of the master.—It consists of nine figures of the natural size, painted witha power

and brilliancy of colouring only to be found inthe works of Murillo, who has united in this picturethe splendor of the Flemish with the solidity and correct-ness of design of the Italian Schools. The figures arefull of character, and each sustains his part. This pictureis also a most important work of the master. ?), ABRAHAM RECEIVING THE ANGELS, The composition of this picture is of great beauty.—Itrepresents Abraham, who kneels, with extended arms, to



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 348 APPENDIX. receive the three angels who come to visit him. He isattired in the eastern costume, his head elegantly dressedwith a white turban, and the whole figure, which is mostgraceful and full of pathos, is certainly one of the finestand most expressive characters which exists in the wholeart of painting. The figures are of the natural size, and the pictureitself is clear and brilliant. 4. THE ANGEL UELIEVING ST. PETER FROM PRISON. This picture affords a fine example of the extent towhich clair-obscure can be carried.—It is a piece of illu-mination founded on the principles of Correggio, andrivalling the magical effects of colour adopted by Rem-brandt. Besides the two principal figures, some soldiersare seen asleep in the deep shades of the back ground,which, however, only serve as accessaries to the com-position. Regarding these four capital works, a variety of opi-nions exist as to their relative excellence, some giving thepreference to our Saviour in the

Temple, as being themore important subject,—others to the Prodigal Son,as being the fuller composition, and for its very richand exquisite colouring; while the beautiful figure ofAbraham in the third picture, secures the suffrages ofmany admirers. It may, however, with great truth besaid of them generally, that no one can appreciate suf-ficiently the talents of this master, without having seenhis works of this superlative class.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 APPENDIX.                               349 The other four pictures are likewise of the same highclass, and are as follows : 5.      THE VIKG1N SURROUNDED BY ANGELS—CALLED LA VIEEGE DE LA CONCEPTION. This picture, for its great beauty and extreme brilliancy,has been generally considered as the chef-d'oeuvre ofMurillo.—The Virgin is clothed in white, with a bluedrapery thrown over the left shoulder; and is surroundedby groups of angels in the most playful and beautifulattitudes, painted with wonderful clearness and transpa-rency. In painting this picture, the master has evidentlyhad in contemplation to rival the best works of Correggio;and the quotation from Webb in his Treatise on theBeauties of Painting, as given in page 69 of this work,maybe well applied to this magnificent picture.—-The di-mensions are 8| feet high, by 6 broad—French measure. 6.      THE VIRGIN AND CHILD IN GLORY, SURROUNDED BY ANGELS. This picture is of the same fine

quality as the preceding,and the groups of boys are most beautiful. It possessesgreat brilliancy, and has a rich and powerful effect. The upper part of the Virgin, with the child, was cutout of the picture while in Spain, and the space filledup with a copy of that part of the picture. The originalpart, however, can now be obtained, and restored to itsproper place. The size of it is 7i feet high, by 5i wide.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 350 APPENDIX. 7.     the nativity of the virgin—formerly in the Ca- thedral of Seville. This picture has always possessed a very high reputa-tion.—It is composed of many figures, and is painted onthe principles and in the manner of Correggio's works.A broad mass of light is thrown across the picture, andproduces a rich and brilliant effect; the shadows arevery transparent, and are principally in demi-tint. The figures in this picture are of the size of small life.?*—Its dimensions are 11 feet in length, by 6? high, thetop being of an oblong form. 8.     st. Isidore—a character represented in adoration. This picture has a powerful effect, and is painted in hisbest manner. It is said to be the portrait of an arch-bishop of Toledo. The size is 6^ feet high, by 4t~ wide. A spirited offer of 20,000 louis-d'or of the presentcurrency of France (400,000 francs) was made for thefour first of these pictures, by an English gentleman, andcommunicated to the marechal by the author of

thiswork.—If, therefore, a private individual, knowing thehigh value and consequence of these pictures, could makean offer of such importance as however has still beendeemed inadequate to the value of these objects, of howmuch more importance must it be to the British publicto secure these treasures while they are still attainable.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 351 APPENDIX. D. LA COMMUNION DE ST. JEROME. Parvenu a Page de 99 ans, et voyant approcher sonheure derniere, S. Jerome se fait apporter dans Peglise deBethleem, ou il avait coutume de celebrer les saints mys-teres. La, depose au pied de Fautel, le vieillard mori-bond cherche a recueillir ses forces, pour recevoir a genouxle viatique; mais extenue par les macerations, P&ge etla maladie, elles ne peuvent suffire a ce dernier effort.Vainement s'efforce-t-il de lever les bras pour joindre sesmains tremblantes, le froid mortel a deja saisi les extre-mity; les muscles relach6s et les articulations roidiesn'obeissent plus, ses bras restent immobiles, ses genouxploient, et succombant sous son propre faix, son corps re-tombe en arriere. Dans cet etat de faiblesse et d'agonie,le souffle de vie qui lui reste encore semble concentretout entier dans ses yeux et sur ses levres, qui appelentle Sacrement apres lequel il soupire, et que le Pr&tre sedispose a lui administrer.

Celui-ci, revetu des habits sacerdotaux du rit grec*s'avance vers le Saint pour le communier; d'une main iltient PHostie sur la patene, et de Pautre il se frappe lapoitrine, en prononcant les paroles sacramentelles. Presde lui, le Diacre, debout, en dalmatique, porte le calice,pret a le lui presenter, des qu'il aura recu l'Eucharistie ;.et sur le devant, le Sous-Diacre a genoux, tient en mainle missel. Les assistans prennent part a cette pieuse ceremonie;Pun soutient par derriere le vieillard defaillant, l'autre *



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 352 APPENDIX. genoux, sur le devant, essuie les larmes que lui arrachesa situation. A sa gauche, Ste. Pauline se prosternepour lui baiser les mains; tous paraissent emus de cettescene attendrissante. La composition est terminee, dansla partie superieure, par un groupe d'Anges en adoration.Ce Tableau, le plus celebre qu'Vtit produit le Domini-quin, provient du maitre autel de PEglise de S. Jeromede la Charite, a Rome. Degoute du sejour de Home,ou il n'avait rencontre qu'injustices et desagremens, etouil desesperait de trouver des occasions de faire valoir sontalent, le Dominiquin avait forme la resolution de re-tourner a Bologne, sa patrie, pour s'y fixer, lorsqu\inPretre de S. Jerome de la Charite, son ami, en lui pro-curant ce tableau, lui fit changer d'avis, et fixa pour long-tems a Rome sa personne, ses talens et sa gloire. IIparaitra incroyable, qu'un ouvrage de cette importance,auquel le Dominiquin employa autant de tems, d'etude etde soins, et que le Poussin

cet appreciateur eclaire, met-iait avec la Transfiguration de Raphael, au rang deschefs-d'oeuvre de la Peinture; il paraitra incroyable qu'iln'ait ete paye que cinquante ecus, (250 liv.) tandis queses rivaux faisaient si bien payer leurs ouvrages. Ce futen 1614, que le Dominiquin termina son tableau, ainsique le temoigne rinscription suivante, quil a mise au hasdu tableau: DOM. ZAMPERIVS BoNON. F. A. MDCXIV. II avait alors trente-trois ans. Ne pouvant mordre l'ouvrage, Penvie s'attacha a PAu-teur, et l'accusa de plagiat. On pretendit que le Domini-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 358 APPENDIX. quin avait puise Pidde de sa composition dans cellequ'Augustin Carrache avait pr6c?demment executee auxChartreux de Bologne. Lanfranc, jaloux de ses succes,accredita cette opinion, et porta Panimosite jusqu'a dessinerle tableau d'Augustin, et le faire graver par Francois Per-rier, son eleve, pour mieux divulguer ce qu'il appelait lelarcin du Dorainiquin. Jusqu'a ce moment, les eurieuxn'avaient gueres pu juger la question que sur les gravuresqui ont ete faites de ces deux compositions; mais au-jourd'hui qu'elles se trouvent reunies dans le Musee, oucelle d'Augustin Carrache est exposed vis-a-vis, sous leNo. 709, ils peuvent comparer les tableaux memes, etprononcer. E. Vide st. teter martyr already given in this ap-pendix, page 340. F. As a matter of some curiosity, the notice prefixed tothe first catalogue, which was published at the opening ofthe national gallery of France when the treasures ofart carried from Italy into that country as the spoils

ofwar were first exhibited to public view in Paris, is heregiven. Avertissement. Apres avoir mis en ordre, et dispose dans la galerieVOL. I.                                                        A A



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 354 APPENDIX. d'Apollon, la collection nationale des Dessins, forai6 leMusee special de 1'Ecole Franchise, et pr^sente succes-sivement au Public, dans le grand Salon, les expositionsdes Tableaux conquis en Italie, et les productions desArtistes modernes; 1'Administration du Mus6e centraldes Arts a eu la satisfaction d'ouvrir le 18 Germinal an7 (1799), la grande Galerie de Peinture, ou elle avait faitplacer les Tableaux de TEcole Franchise et ceux desEcoles Flamande, Hollandaise et Allemande. Depuis, elle a etabli le Musee des Statues antiques; etles importans travaux que cet Etablissement a exiges, ontmomentanement suspendu Tex^cution du d6sir qu'elleavait dWrir les Tableaux de l'<3Cole dTtalie, peu detems apres Pouverture de la premiere partie de la Galeriede Peinture. Une des causes qui retarderent de memecette exposition, fut l'etat de deterioration ou se trouvaientles plus precieux Tableaux de cette Ecole a. leur arriveede l'ltalie : ils demandaient de promptes

reparations poureviter une ruine totale; et 1'Administration, conservativede ces objets precieux connes a ses soins et a. sa surveil-lance, a pense que le seul moyen d'en faire jouir constam-ment le Public, etait de les faire retablir avant de les ex-poser, et elle s'en est occupee avec toute la prudencequ'exigeait une operation de cette importance. Dans la seconde partie de la Galerie qui s'ouvre en cemoment, les Peintres, ceux d'Histoire, particulierement,ont ete ranges, ainsi que dans la premiere partie, suivantVordre cJironologique de leur naissance, et les Tableauxde chaque maitre ont ete reunis, autant qu'il a etc possible;cette methode ay ant l'avantage de faciliter la comparaisond'Ecole a Ecole, de Maitre a Maitre, et du Maitre avecku-meme.
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Academy, with the subsequent progress of theFine Arts in Great Britain                                       209 The Calonne Collection                                               217 The Collection of Mr. Trumbull                                 257
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Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 1 36S INDEX. Page 'Roman School                                                                                   37 Raphael, sketch of his character, and pictures in the Orleans Collection 37 His celebrated pictures of the Madonna del Pesche, the Spazima di Sicilia, the Visitation, the Pearl, &c.                                    39 The Escurial Raphael imported by Mr. Buchanan in 1813              41 The picture in the Dresden Gallery                                              ibid. His Cartoons, Appendix                                                                335 His manner of painting                                                                 339 Romano, Julio, sketch of his character, and pictures in the Orleans Gallery                                                                                           49 Rubens, Sir P. P., short history of his life and character, with pictures in the Orleans, &c.                                                                         166 Some of his most capital pictures purchased for Mr. Buchanan at Genoa                                                                            172.176 His manner of painting,
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