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Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MEMOIKS OP PAINTING. In the years 1797—8 the French army in-vaded Italy, and encountered no force adequateto resist with effect the conquest of that finecountry. Buonaparte, well knowing the con-sequence which attaches to a conqueror from theacquisition of objects of art, and the eclat whichhe should obtain in the estimation of the FrenchNation, by transmitting to their capital thoseworks which had formed the glory and pride ofthe Princes of Italy, from the time of the Medicifamily to the period of his conquest, took care toreap the first fruits of his victories by levyingcontributions of these works from the churches,monasteries, and public galleries, where suchwere deposited, and he employed men who werecompetent judges to make the necessary selection. VOI,. II.                                                         B



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 2                   MR. DAY'S COLLECTION. In his progress through Italy, Buonapartemade a parade of justice in confining the con-tributions of works of art to what might be con-sidered as the public property of the states, whichfell under the dominion of his arms, but at thesame time he levied heavy sums in money onthe Princes and nobility of the different stateswho had opposed his arms, and when he sawthat these were paid, he renewed his demands forfurther supplies so long as he found that the pro-prietors of works of art still retained their ancienttreasures : hence it was that the Princes ColonnaBorghese, Barberini, Ghigi, Corsini, Falconieri,Lancellotti, Spada, &c. with many of the noblefamilies of Rome, were forced (as an act of pru-dence) to dispose of their pictures, in order to provethat they had no longer the means of supportingthese heavy and continued contributions. Among those who profited in the first instanceby the sale of these precious objects,

were the com-missaries of the French army and the bankers,and moneyed men residing in Rome itself. Theseagain re-sold them to agents from France and Eng-land, or secreted them until a more favourablemoment should arrive for disposing of them toadvantage, and their banking houses became theprincipal depositories whence were drawn in



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 3 MR. DAY'S COLLECTION. succession many of those objects which afterwardsreached England. By the year 1800 a few fine pictures, which hadformerly adorned the walls of the Roman palaces,had found their way to this country, amongwhich were those exhibited for sale by privatecontract, at Mr. Tresham's rooms in Lower Brook-street, and which were brought over by Mr.Day, one of the English artists who happenedto be in Rome at the time the French armyrendered themselves masters of that city. This small collection contained some works ofthe first class, several of which were purchased byMr. Angerstein, and now form part of the col-lection which has lately become the property ofthe nation.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 CATALOGUE OP MR. DAY'S PICTURES, EXHIBITED FOR SALE BY PRIVATE CONTRACT, AT 20, LOWER BROOK STREET,IN THE YEARS 1800—180], FROM THE COLONNA GALLERY. 1.  Titian—Venus and Adonis. 2.   Titian—Ganymede.8. Gaspar Poussin. These three pictures were sold to Mr. Anger-stein for 6000 guineas ; and considering the highimportance of the pictures themselves, beingall capital and celebrated performances of thesemasters, they may be regarded as having beensold much under their real value. They nowform part of the pictures lately purchased bythe Earl of Liverpool for the British nation, apurchase which will hand down the name of his



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 5 MR. DAY'S COLLECTION. lordship to posterity, as having occurred duringhis administration, and added a bright ray to theglory of his present majesty's reign. 4.  Titian—Herodias—valued at 1000 gui- neas—Lord Northwick, afterwards inthe possession of Lord Radstock. 5.   Guido—A Magdalen—valued at 800 guineas—sold to Lord Radstock. 6.   Guido—St. Jerome—sold to G. Hib- bert, Esq. 7.  Bronzino—The Holy Family with St. John. 8.  Guido—The Madonna, Infant Christ, and St. John. FROM THE ALDOBRANDINI CABINET. 9.  Leonardo da Vinci—Christ disputing with the Doctors—valued at 3000 gui-neas—Lord Northwiek^-now in thepossession of the Rev. Mr. HolwellCarr. 10.  Raphael—The Madonna, Infant Christ,and St. John—valued at 1500 guineas—Lord Garvagh. 11.  Annibal Caracci—Christ and St. Peter — valued at 2000 guineas—LordNorthwick, now in the possession ofThomas Hamlet, Esq. This is one of the most capital cabinet picturesof this great

master.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 0                     MR. DAY'S COLLECTION, FROM THE ALDOBRANDINI VILLA. 12.    Andrea Mantegna—The Birth ofChrist. 13.  Titian—The Madonna, Infant Christ,and Saints—valued at 1000 guineas—sold to G. Hibbert, Esq. 14.   Giacomo Bassano—The Angel appear-ing to the Shepherds. 15.   Giorgione—King David instructing apious man in his devotions. 16.  Baroccio—Madonna and Child. 17.   Ancient—The Maid of Orleans. 18.   Garofalo—The Conversion of St. Paul. 19.    Paris Bordone—Susannah and theElders. PICTURES TAKEN BY THE FRENCH AT ROME,DESTINED FOR THE MUSEUM AT PARIS,AND FOUND AT GENOA. 20.   Annibal Caracci—A Saint and Angels—valued at 2500 guineas—St. Gre-gorio. This magnificent picture is now in the Staffordgallery. It was always considered, and withgreat justice, to be one of the most capital pic-tures of this master which was at Rome. It wasin the church of St. Gregorio, and is a chef-d'oeuvre of art.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. DAY'S COLLECTION.                  7 21.   Guido—-St. Cecilia and Saints, afterRaphael. This copy, made by a great master, is mentioned by Malvasia. FROM THE BORGHESE GALLERY. 22.   Raphael—St. Catharine—valued at ^2,500—Lord Northwick.A most graceful picture in the best manner ofhis second period—now in the possession ofWilliam Beckford, Esq. 23.    Ludovico Caracci.—Madonna and Child. 24.   Domenichino. —Cupid and Psyche—valued at 200 guineas. A beautiful little example of this master. FROM THE COLONNA GALLERY. 25.   Gaspar Poussin—Small Landscape—sold to the Duke of Bedford. 26.   Gaspar Poussin.—Landscape—its com- panion. FROM THE ALDOBRANDINI VILLA, 2?. Annibal Caracci—The Holy Family.28. Domenichino—St. Jerome—the Rev. Mr. Holwell Carr.29- Schidone— A School Girl —- Lord Northwick.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 8 MR. DAY'S COLLECTION. Although there were some importations fromItaly of works of less value than those just men-tioned, yet as Mr. Day's small collection containedseveral works of the first consequence, so it is heregiven first, as being one of the most importantwhich was introduced into the country so re-cently after the French invasion of Italy hadthrown open the doors of the palaces to the acquisi-tion of those high works of art, which were pre-vious to that time absolutely unattainable, andwhich had been always considered to confermore consequence on their possessors than anyother branch of their wealth. In estimating the relative value of collectionsin which the works of the great masters are to befound, the amateur will not allow himself to beled astray by name or numbers. Few privatecollections possess many works of the first class,but it must be remembered that the works ofthe first class which they do possess are thosewhich alone give real consequence,

while theremainder carry but little weight in the scale.The importance of the present collection, there-fore, is not to be regarded as dependent uponnumbers, but upon the real excellence and intrinsicvalue of several of the pictures themselves. Itcame to this country at a period when works ofthe high Italian masters were very rarely to be



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 9 MR. DAY'S COLLECTION. met with, and it attracted that notice of which itwas worthy. The late Mr. President West used oftento remark to the proprietor of it, that after havingvisited his Rooms in Brook-street, where the col-lection then was, he used to march home as ifhe felt himself some inches taller. Such is themoral effect that works of a high class producein elevating the human mind, from a feeling ofraising the powers of man above himself. Another remark of the same gentleman mayalso be here cited, as it carries with it force andtruth, namely, that every picture of a high classdrawn from abroad, is worth two of equal valuewhich we possess at home, for the simple reason,that the one is already our own, and most pro-bably will remain so, while the other tends to addto the general stock of those treasures of art whichwe can already boast of, and, as the works ofthe great masters are exotics to our own climate,and not always to be obtained, we should securethem while

we have it in our power. Among other capital pictures which Mr. Dayhas been the means of sending to this countrymay be mentioned that of the Coronation of theVirgin, by Annibal Caracci, formerly in the Aldo-brandini palace at Rome, and which also may beregarded as a chef-d'oeuvre of the master. Thescience with which this fine picture is composed,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 IV                 MR. DAY'S COLLECTION. the fine drawing, the suavity of colouring of thefigures, and the sublimity of sentiment in theprincipal characters, render it one of the leading-works of the Bolognese school. This collection, which succeeded that of theOrleans Italian pictures, may be considered as theav ant-courier to the many capital works whichwere afterwards imported from Italy, and to theimportation of which the author of these sketchesmay say, " Et quorum ego magna parsfui."



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE UDNEY COLLECTION, SOLD BY MR. CHRISTIE,25th ArniL, 1800. Another small collection of pictures which cameto this country in the same year as that of Mr.Day, and which was sold at a public sale by Mr.Christie in April 1800, was that which had beenpurchased by Mr. Consul Udney in Italy, andtransmitted to his brother Robert Udney, Esq.of London. It must be here remarked that thiscollection was different from that sold by Mr.Christie in 1804, which was the private col-lection of the late Robert Udney, Esq. in his houseat Paddington, formed for his own amusementand gratification, and which likewise had beenprincipally purchased abroad for him by Mr.Consul Udney during his residence in Italy.The present small collection was one formed inItaly in consequence of the more recent eventswhich had occurred in that country; and althoughthe objects of which it was composed could not beput in competition with the small collection thatMr. Day had formed, still it contained

severalpictures of importance, and is therefore worthy ofbeing here noticed.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 CATALOGUE OF THE COLLECTION OF ITALIAN PICTURES, FORMED BY JOHN 5JDNEY, ESQ., SOME TIME CONSUL OF H. B- M. AT LEGHORN, DURING IIISRESIDENCE IN ITALY. Guineas 1. John Both.—Landscape, with cattle and figures. Mr. Vickery. 4 % Ditto, its Companion.—The figures in these two , landscapes are painted by his brother Agostino. Colonel M'Donald. 4| 3.  Augustus Tasst.—Fine Landscape, with an historical subject.—This painter's works are little known in. this country, although they are held in considerableesteem in Italy. 4.  Liviano.—Disciple of Rembrandt.—The Head of a Rabbi, in a bold style.            Colonel M'Donald. 3 5.  Mompart.—Sea View, with many figures. Price, Esq. 3 6.  Ditto, its Companion.                                Simpson. 4 7.   Coypel.—Two small figures of a Bacchant and Bac- chante.                                                 Price, Esq. 1 8.  Alexander Veronese.—The Judgment of Solomon. —A fine picture of the master.

Lord St. Helens. 10 9.  Beccafumi. — The Birth of our Saviour. — This



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE UDNEY COLLECTION.                  13 Guineas painter died in 1549; he studied Michael Angeloand Raphael.                                        Devaynes. 5 10.  Momfart.—Landscape with figures, Devaynes. 4 11.  Salvator Rosa.—Small Landscape. Neave. 6| 12.  Jaques Stella.—Singers, small figures. A. G. Maire. 10 13.  Jean Miel, called Giovanni Dellaviti.—Mounte-bank dispensing his Remedies.              Devaynes. 3 14.  Ditto, its Companion.                          Devaynes. 31 All the following Pictures were purchased from out qfilw Colonna Palace. 15.  Mutiano.—St. Jerome at his Devotions.—Thispainter was of the Venetian school, and died in 1590. Woodburn. %\ 16.  Nicolo Poussin.—Capital Landscape, with a thun- der storm.—Engraved.                             Elwin. 12 17.  Paul Bril.—Beautiful Landscape, the figures by Annibal Caracci.—Very fine. Colonel-McDonald. 25 18.  Domenichino.—Female Head, a study.—Fine andpure.                                                 

Devaynes. li- 19.  Guido.—Sketch for his large Picture, in the Churchof St. Gregorio near Rome.—Very fine, and pure. Colonel M'Donald. 47 20.   Carlo Cignani.—The Birth of the Virgin. Woodburn. 6| 21.    Barroccio.—The Portrait of Annibal Caracci.—Most highly finished in this painter's delicatemanner.                                            Robertson. 27 22.  Diego Velasquez.—The Portrait of Clement XIII. in a grand and capital style. Colonel M'Donald. 90 /



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 14                THE UDNEY COLLECTION. Guineas 23.  Michael Angelo Caravaggio.—Friars healing the Blind, very capital.—This painter died 1609.His works were much studied by Guido, Guercino,and several of the Bolognese painters. Captain Bader. 36 24.  Annibal Caracci.—Finished model for his large picture of Europa in the Farnese Palace at Rome.—Very fine and pure.              Colonel Murray. 37 25.   Carlo Dolce.—The Portrait of a Nobleman in a Spanish dress.—Highly finished.             Nesbit. 30 26.  Nicolo Poussin.—Upright Landscape, being an extensive bird's-eye view of a grand scene by thisgreat master.                             Colonel Murray. 47 27.  Domenichino.—The Portrait of Cardinal Colonna (three quarters).— In the most delicate style of thiselegant painter. It may be fairly asserted, that noportrait ever exceeded, or approached so nearly toNature as this exquisite performance. Colonel M'Donald. 31 28.  Michael Angelo

Caravaggio.—Three Gamesters. —This is one of the most capital works of the master. Robertson. 31 29.  Claude Lorrain.—Beautiful small Landscape, withmany figures, historical, of Moses striking the Rock.—The figures evidently touched by another hand,possibly FelippoLauri, who often assisted this painterin the early part of his life. Colonel Murray. 39 30.   Titian.—Holy Family, with a fine Landscape.—Pure, and in his very finest manner: one of thefinest of the cabinet works of this great master. Colonel M'Donald. 110 31.  Bronzino.—Small Model of the Adoration of the Shepherds, for his celebrated picture in the Church



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE UDNEY COLLECTION.               15 Guineas of St. Lorenzo at Florence.—A grand composition,most highly finished. There is a fine print of itthe size of the picture. It is on pannel. Thispainter was one of the Florentine school, and diedin 1580.                                Colonel M'Donald. 73 32.  L. Cauacci.—The Angel appearing to Joseph andthe Virgin.—A beautiful small picture, which, in thefamily catalogue, is said to be by this master, but itmay be a high finished work of Albano. Robertson. 30 33.  Claude Lorrain.—Fine pure Landscape of thismaster, in his very clearest manner. Davidson. 330 34.   Idem, its Companion; they represent morning andevening.—They were painted for the Colonna fa-mily, in which they have continued in their originalstate, and are as perfect and pure as the day theywere painted, and more brilliant and clear thanmany of his pictures.                        Davidson. 340 35.  Guido.—The celebrated picture of St. Cecilia.—Inhis grandest

style, which he painted for Prince Co-lonna, as mentioned in the catalogue of the picturesof that palace, where it has remained untouched tillit was purchased by the present owner. Its meritand perfection will speak for themselves. Davidson. 340 36.  Raphael.—The Virgin and Child.—One of thismaster's very finest and most highly-finished easelpictures. It was always placed over the communiontable of the Princess Colonna, and not so frequentlyseen as the larger picture of Raphael in this collec-tion, and possibly is one of the last pictures he paintedfor particular families; as there are none existing in



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 16                THE UDNEY COLLECTION. Guineas his grandest style, such as the Transfiguration, ex-cept the Madonna della Sedia, and four or five inthe Royal Collection of Spain; he being entirelyemployed during the latter years of his short life inpublic works, which fortunately cannot be removed. Davidson. 480 The following Pictures came from the Florence Gal-lery, and that of Capo di Monte belonging to theKing of Naples, and were all of the Parma Collection, 37.  Tempest a.—Sea Storm.—A grand work of thiscelebrated master, Avhose finest pictures are notknown in this country. This was from Capo diMonte, and may be ranked among the fine worksof the greatest masters in Landscape. Colonel Murray. 43 38.  John Breughel, called Velvet Breughel.—Landscape, with an infinite variety of insects andflowers.—The figures in it are by Rottenhamer, inhis finest style. This is a curious picture of themaster, and as

pure and bright as when first painted ;as it never has been in any other collection than thatit came from. On copper.                 Robertson. 0,6 39.  Parmigiano.—Sea Nymphs.—This beautiful pic- ture was in the catalogue of the Parma pictures saidto be by Parmigiano; but whether it be paintedby Francesco Mazzuoli, or by Jeronimo Mazzuoli,seems doubtful: as the proprietor does not wish to givethem to wrong authors, he leaves the decision to theconnoisseurs. They are both equally fine, and no-thing can surpass the elegance and colouring of thisfine picture and its companion. By their form, they



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE UDNEY COLLECTION.                  17 Guineas must have been an additional ornament to some great work of one of these wonderful masters, in the Parma collection : are on thick pannel, and have the seal of the family on the back of them. Davidson. 43 iO. Idem, Companion to the foregoing. Davidson. 30 41. Jeronimo Parmigiano.—The Portrait of a Lady, with the following inscription, Giulia Orsina delli Sigri. di Viccovaro Sposa di Pauolo Jaccovacci, del anno 1561, alii 27 Febraro.—This is a most beautiful production.                            Colonel McDonald. 24 4& Schidone.—Holy Family.—One of the grandest . pictures of this master; it was at Capo di Monte. Bryan. 130 43.  Albano.—St. John in the Wilderness, a small figure, in an uncommonly grand style for this master, anda fine Landscape.—This picture is equal to most ofthe works of his master, Annibal Caracci. Davidson. 70 44.    Annibal Caracci.—A

capital Landscape.—Asclear and highly finished as Claude, with all. thegrandeur of this master. , Colonel Murray. 185 45.   Idem, its Companion.—N. B. These two pictures were painted for the Parma Gallery, and have theseal of the family on them. Colonel Murray. 170 46.   Guercino.—David with the Head of Goliah, halflength, in his finest manner.—-There is no work ofthe master superior to this picture: it was also of theParma collection, and companion to the celebrated . picture of the Magdalen, by Guido. Colonel Murray. 240 47.   Guido.—-Magdalen.—It is unnecessary to make any encomium on this wonderful picture, as it is un-VOL. II.                                                                C



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 18                THE UDNEY COLLECTION. v             Guineas doubtedly one of the finest this master ever painted,both for grandeur and sublimity of character. Davidson. 310 48.   Annibal Caracci.—Venus, Satyrs, and Cupid,large life.-—The celebrated picture, which he paintedas a companion to the Magdalen by Titian, in theTribune at Florence, and on which he has put hisname and date: it was painted 1585, and is un-doubtedly one of the highest finished works of themaster, and in which he attempted to put himselfin competition with the Venus of Titian, whichhung vis-a-vis.                        Colonel Murray. 105 49.   Schidone.—Girl learning the Lord's Prayer byHeart.—This picture, from its singularity and in-nocent simplicity of expression, has ever been ad-mired, and is well known by all who have been atCapo di Monte. It was one of the Parma collection,is on thick pannel, and has the seal of the family on it. Earl of

Ashburnham. 200 50.   Polidore, da Carataggio.—The Judgment ofParis.—A fine work of this master, who is littleknown in this country. It is an excellent specimenof him, and is equal to any of the small works ofRaphael. On pannel; and was likewise of the Parmacollection, having the family seal.            Hope, 60 51.  Parmigiano.—Boy learning his Horn Book, whichhe has under his arm.— A beautiful and spiritedsketch. N. B. All those from Naples have theParma arms on them.                             Nesbit. 40 52.   Ludovico Caracci.—Repose.—This most elegantand graceful composition is carried to the greatestdegree of perfection the art of painting is capable



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE UDNEY COLLECTION.              19 Guineas of, and is the most exquisite specimen of the geniusand sublime expression of this master. On a thickpannel; was painted for the Parma family, and hastheir seal on it.                      Colonel Murray. 1100 53. Raphael.—Holy Family, a Repose.—One of themost elegant compositions of this great master, pureas when first painted, and is so well known, thatfurther description of it is unnecessary, as it hadbeen in the Colonna Palace upwards of two centuries.There is a fine etching of it by Buonasoni, but it hasnever been engraved, as the family woud not allowa drawing to be made from it; nor is there any du-plicate of this picture known by any of his disciples:and he was so much employed during the short timehe lived, that it is not believed in Italy, he ever re-peated any of his own pictures.          Davidson. 650 Although the above collection contained butfew pictures of a

high class, still as being formedby a man of good taste, and at a period whichbecame interesting in the history of art, it is heregiven as rendered in the catalogue. c 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE OTTLEY COLLECTION. This collection was formed by William YoungOttley, Esq. in Rome, about the end of 1798 orbeginning of 1799, when the principal familiesof that capital were, from the circumstanceswhich have been already noticed, obliged to partwith their collections. It was brought by Mr.Ottley to England in 1800, and sold by Mr.Christie in May, 1801. The following catalogue will show from whatpalaces the pictures came which were then broughtto England. Many of them were of very con-siderable importance, in particular two capitalpictures by Salvator Rosa, from the Colonnapalace, one of which was sold to the late Sir M.M. Sykes, Bart., and has been recently purchasedat Mr. Christie's, for the National Gallery, Christcrowned with Thorns, a picture by Annibal Ca-racci, which was purchased by Earl Fitzwilliam.A Parmigiano from the Borghese palace, pur-chased by the late Mr. Morland. An

AnnibalCaracci of the Infant Saviour asleep, attended byAngels, purchased by G. Hibbert, Esq.; withothers which will be found particularly describedin the catalogue itself.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 CATALOGUE OP PICTURES PURCHASED BY W. YOUNG OTTLBY, ESQ. AT ROME, DURING THE YEARS 1798 AND 1799, SOLD BY MR. CHRISTIE MAY 16, 1801. Guineas 1. Sassoferrato.—Madonna. Head and hands highlyfinished—size 1 foot 2 inches by 1 foot 5^ . 40 %. Nicolo Poussin.—Landscape and Figures; witha distant view of Olivano, in l'Abruzzo, in the stateof Naples, where Nicolo frequently studied land-scape—2 feet 5 by 2 feet 9                    .             .47 3.    Claude Lorrain.—Landscape and Figures—Evening. A View on the Tiber near Rome,-—fromthe Palace Colonna; mentioned in the printed cata-logue of the pictures of the Palace Colonna (No.378)                  .             .             .             .             .58 4.   Scarzallino di Fehrara.—Nymphs awaked by Cupid. A fine example of this esteemed painter,who united in a high degree the Venetian colouring,with the grace and clair-obscure of the

Lombardschool, and was styled the Paulo of Lombardy—1foot 7^ by 14J inches               .             .            .57 5.  Francisco Vanni.—The Repose in Egypt. Oneof the best cabinet pictures of this master, who wasthe most successful follower of Baroccio, and head



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE OTTLEY COLLECTION. Guineas of the Sienese school at the period in which he lived—2 feet 4$ by 2 feet 10.         .           .            .95 6.  Sodomo de Sienna.—Madonna, with the InfantChrist, and St. John. Probably the only picture inEngland of this great master, who was the first ofthe Sienese school, and a worthy concurrent of Ra-phael : his cabinet pictures are extremely rare, evenin his own country—1 foot 6 by 2 feet 2         . 170 7.  Michael Angelo Buonarotti.—The SamaritanWoman at the Well. The preparation for a picture,perhaps intended to have been finished by himself.M. Angelo is generally believed to have paintedonly two or three pictures in oil: those small oneswe so frequently see ascribed to him, are all paintedby his scholars, from his designs; many have beenpainted from his drawings, which formerly had aplace in the collection of the King of Naples, at Capodi Monte—1 foot 11| by 2 feet 7—on pannel

28 8.  Rafaelle D'Urbino.— Cartoon for the horse's head in the fresco, of Heliodorus in the Vatican,much finer than in the picture which was executedby Rafaelle's scholars: from the Palace Albani 40 9.  Titian.—Holy Family, with Saints. A finely pre-served example of the master, whose pictures of thecabinet size are very rarely met with—1 foot 9^ by1 foot 6           .            .            .            .            .180 10.  Rafaelle D'Urbino.—Martyrdom of Saints. Avery early picture of this prince of painters, executedbefore he left the school of his master Perugino;from the Palace Borghese—1 foot 4^ by 10 inches 115 11.  Mazzolino di Ferrara.—Christ disputing with the Doctors. The pictures of this master, who was



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 23 THE OTTLEY COLLECTION. Guineas fellow-disciple with Benve-nuto Garofalo, under Lo-renzo Costa, are, as may be supposed from the cir-cumstance of their extraordinary finishing, extremelyscarce. This picture is particularly mentioned bythe Abbe Lanzi in his Storia Pittorica, as one of thefinest of the very few examples of them to be metwith. It is from the Villa Aldobrandini: for a car-dinal of which name, this picture was painted byMazzolino—on board, 1 foot by 1 foot 5? ? . 180 12. Benvenuto Garofalo.—Holy Family, with Saints.A highly preserved picture in the finest manner ofthe master, easily to be distinguished from the manypieces painted by others in his school, which gene-rally pass as Garofalcfs own performance: from theColonna Palace—on board, 1 foot 4| by I foot 1 240 IS. Titian.—The Daughter of Herod, with the Headof St.- John the Baptist. A highly-coloured pictureof the master; in his Giorgione manner:

from theGuarda Roba of the Palace Doria of Rome; 2 feet5 by 2 feet 10             . ,         .            .            . 140 14.  Nicholas PoussiN:—:L-andscape, with the distant view of ari ancient tawny and figures reclining on theforeground after sunset. A moment which Ni-cola frequently preferred, as agreeing with theidea of solemnity,—the great characteristic of hislandscapes—3 feet 8 by 2 feet 5 . «... ,         ... 170 15.  GuidoReni.—St, Jerome—Head and Hands. From the Albani Palace. An extraordinary proof of thepowers of pencil which this artist is universallyallowed to have possessed in his latter time, in adegree surpassing every other Italian painter—1 foot10| by 2 feet 3 '         .            .            .            .180



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 24                  THE OTTLEY COLLECTION. Guineas 16.  Ludovico Caracci.—The Entombing of Christ. Style of Correggio: the management of the effect ismost extraordinary—on board, 1| foot by 1 foot 4^ 280 17.  Schidone.—The Repose in Egypt, with Angels. Acabinet picture of this master, perhaps unique, givingupon a small scale an idea of his large works atCapo di Monte: from the Colonna Palace—onboard, 1 foot 1 by 1 foot If                .            . 280 18.  Annibal Caracci.—Magdalen. One of the most studied and highly finished pictures of this greatmaster; engraved of the same size in the celebratedwork of the Scuola Italica, published in Rome bythe late Mr. Gavin Hamilton: from the BorghesePalace—on copper, 1 foot 1|- by 10^ inches . 270 19.  Correggio,—Virgin and Child. An early perform-ance of the master, upon a gold ground, in whichthe native grace of Correggio is not lost by its par-ticipating a little of the style

of his master, AndreaMantegna: engraved by Cunego—on board, 1 foot1| by 1 foot 5             .            .            .            .290 20.  Gaspar Poussin.—Landscape, with Figures. Theentrance to L'Arrici, near Rome. This picture andits companion, when in the Corsini Palace, wereesteemed the finest small examples of the master inRome—2 feet 2 by 1 foot 7|              .            . 240 21.   Gaspar Poussin.—The Companion to the former.A woody scene, a shepherd leading his flock—2 feet2 by 1 foot7i            ...            . 240 22.  Domenichino.—Repose in Egypt, in a Landscape. Extremely rare. Domenichino painted so few land-scapes, that this may be considered almost unique:from the Corsini Palace—1 foot 9 by 1 foot 4y S20



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 25 THE OTTLEY COLLECTION. Guineas 23.    Claude Lorrain.—Landscape, with PastoralFigures—'Afternoon. View on the Tiber, in hisfinest manner, and in the highest preservation: acabinet picture from the Corsini Palace—I foot 9 by1 foot 4.....370 24.  Nicholas Poussln.—Large Landscape, with Figures. In his great style: from the Falconieri Palace—5feet9 by 4 feet 1               .            .            .            .180 25.   Giorgione.—Holy Family and Saints. A capitalpicture, the colouring even richer than Titian: fromthe private apartment of the Prince Colonna—onboard, 2 feet 8 by 2 feet 1                   .            . 440 26.   Mazzolixo hi Ferrara.—Ecce Homo. A chef- d'oeuvre of the master: from the Villa Aldobrandini— 1 foot 5 by 1 foot 9^                                      429 27.   Rafaelle.—Warrior sleeping, and two allegoricalfemale figures. A most exquisite and finished pro-duction of the master, at an early period: from theBorghese

Palace—6^ inches by 6^ ..           . 470 28.  Albano.—Venus attired by the Graces. A capital picture of the master, and very remarkable for itspreservation                 .           .           .              199 29.   Guido Reni.—St. Peter—Head and Hands. In hisstrong manner; painted at the same period as hiscelebrated picture of St. Peter and St. Paul atBologna, which is justly esteemed Guido's chef-d'oeuvre : from the Aldobrandini apartments of theBorghese Palace—2 feet 9| by 2 feet 1^, purchasedby Sir Mark M. Sykes, Bart.             .            .580 30.  Annibal Caracci.—Susannah and the Elders. Acapital picture, with the name of the master, in hisgrandest style : from the Villa Aldobrandini—3 feet7 by 5 feet 3. J. Humble, Esq.         .           i 560



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 26                 THE OTTLEY COLLECTION. Guineas 01. Claude Lorrain,—Landscape. The compositionremarkably fine. Scene before sun-rise in the spring,with the story of Ascanius killing Silvia's stag. Onthe back of the picture is inscribed, " Quadro perlTllmo sig. Contestable Colonna questodi 5 Ottobre1681." This is supposed to be the last picturepainted by this great master, who died at the ad-vanced age of 82 years. From the Colonna palace—4 feet 111 by 3 feet 11                   .            .440 32.   Gaspar Poussin.—Landscape and Figures. AView of Nemi, near Rome,—capital. From theColonna palace—5 feet by 3| feet .           . TOO 33.   Giacomo Bassano.—The Journey of Jacob and hisFamily. A most remarkable example of the master,both as to subject and execution; the colouring equalto Titian—8 feet 9 by 5 feet 5          .            .420 34.  ParmigiAno.—His own Portrait. Always so calledwhen in the celebrated collection of

the King ofNaples at Capo di Monte : effect prodigious— 2 feet2 by 2 feet 11. Afterwards in the possession ofLord Radstock          .... 650 35.  Guercino.—A Warrior in Armour, said to repre-sent Scandeberg. A capital picture, in his mostforcible manner, and in the highest preservation; lateone of the most esteemed pictures in the AlbaniPalace ^-3 feet 5 by 3 feet 11           .             . 600 36.   Guido Reni.-^-Madonna; Dolorata. A head, in thepainting of which Guido has exerted all his powersto render it worthy a place in the closet of PopePauL. V. where it formerly hung. From the BorghesePalace—on copper, 1 foot 3|- by 1 foot 71. After-wards in the possession of the late William Mor-land, Esq.                  ...            .            . 380



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE OTTLEY COLLECTION.                27 Guineas 37.  Paul Veronese.—The Marriage of the Virgin. This picture, if not considered with respect to itssize, but to the study and excellence displayed inevery part, added to the beauty of the subject andcomposition, may in truth be deemed one of Paul'smost important works, and is certainly, of his cabi-net pictures, the chef-d'oeuvre. From the Corsinipalace—2 feet 4 by 2 feet 7|-. Now in the posses-sion of W. Wells, Esq. of Redleaf in Kent 560 38.   Titian.—The Holy Family, with the Shepherd'sOffering, in his Giorgione manner. A capitalpicture from the Borghese palace, painted at thesame period with the celebrated picture of Profaneand Divine Love, in the Borghese collection—4 feet8 by 3 feet 5?           .            .            .           , 700 39.   Salvator Rosa.—A Landscape. A Rocky Scene, with a distant View of a Volcano. In the foregroundare figures representing the finding of Moses

byPharaoh's daughter. This picture, whether we con-sider the grandeur of conception, powers of execu-tion, or unparalleled preservation, may justly bedeemed one of the most wonderful efforts of thepencil. From the Colonna palace—6 feet 7 by 4feetl.....150O 40.   Claude Lorrain.—Dido and iEneas, with a Viewof the Port of Carthage. We have here the fresh-ness of the sea-breeze happily combined with thatpurity of the Italian atmosphere which Claude, andClaude only, knew how to give. This picture is soexquisitely finished in all its parts, that a near andrepeated contemplation of it can alone impress a justidea of its excellence. From the Colonna palace—4 feet 10 by 3 feet 10. This picture was afterwards



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 28                THE OTTLEY COLLECTION. Guineas purchased by W. Morland, Esq. It is now in thepossession of Mr. Erard of Paris .            . 800 41. Sassoferrato.—Virgin and Child, with Cherubs.This picture, universally considered as the chef-d'oeuvre of the master, is not less remarkable for itsextreme brilliancy of colouring, than the most extraor-dinary delicacy with which it is finished, and wasprobably painted for a private chapel. Its effect,by candlelight, surpasses that of, perhaps, any otherpicture. From the Corsini palace—2 feet 9 by 2feet Hi           .            .            .            .            .750 ?2. Annibal Caracci,—The Infant Jesus sleeping, at-tended by Angels. One of the rarest and mostfinished productions of this great master, in hisRoman manner. From the Borghese palace—1 foot8 by 2 feet 2. This picture was afterwards purchasedby George Hibbert, Esq.                   .            . 700 4S. Titian.—Madonna, Child, and St.

Catharine.—Painted at the period when the bold pencil of Titianproduced, with a few touches, that truth of effectwhich the united efforts of all succeeding artists havein vain endeavoured to rival. From the Borghesepalace—3 feet 9 by 5 feet 5              .            .1150 44. Caracci.—Christ crowned with Thorns, In thismost extraordinary picture the painter seems to havedisplayed the whole powers of his mind and pencilin depicting the agony, resignation, and dignity ofthe divine sufferer. Considered as a work of art, weshall find united in this picture the correctness ofoutline of the Roman school, the delicacy and finish-ing of Leonardo Da Vinci, with the clair-obscureand harmony of the divine Correggio. From the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE OTTLEY COLLECTION.                  29 Guineas celebrated collection of the King of Naples, at Capo diMonte—2 feet S? by 1 foot 11|. Purchased by theEarl Fitz william                    .             .             .1100 45.   Parmigiano.—The Marriage of St. Catharine. Thispicture undoubtedly ranks the highest of the fewcabinet pictures of this celebrated painter, and assuch was selected by the late learned and muchesteemed connoisseur and artist Mr. Gavin Hamilton,for his celebrated work of the Scuola Italica. Thelovers of art must lament that so few pictures of thisrare master exist, he having dedicated the greaterportion of his short life to drawing and alchemy.From the Borghese palace—board, 1 foot 10^ by2 feet 5{-. Purchased by W. Morland, Esq. 1550 46.   Salvatoh Rosa.—Landscape, representing a solemnwoody scene, with water beneath, in which are in-troduced the figures of Mercury and the Woodman.A chef-d'oeuvre from

the Colonna palace—6 feet 7by 4 feet 1 inch. Purchased by Sir Mark Sykes,Bart.             .             .             .             .             .1550 47.   Benvenuto Garofalo—The Vision of St. Au-gustin, with the Madonna and Choir of Angels in theClouds. The majesty and sweetness of the Virgin,the variety and exquisite beauty of the celestialgroup, contrasted with the dignified severity of theSt. Augustin, to which may be added the richnessof colouring, and delicacy of its finishing, render thisjustly-esteemed picture the very finest productionof Garofalo. From the Corsini palace—2 feet 8^by 2 feet 1*. This picture was purchased by LordRadstock. It was afterwards in the possession ofLord Kinnaird, and it is now in the collection of theRev. Mr. Holwell Carr .             .             . 1000



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 30               THE OTTLEY COLLECTION. Guineas 48.  Nicholas Poussin.—Noah's Sacrifice after he quitted the Ark. It is almost needless to expatiate on themerits of this celebrated picture, which has ever beenconsidered as one of the finest of Nicholas' Italianpictures: in it he has united the majestic grandeurof Michael Angelo, and the colouring of Titian, withthe judicious distribution of his figures, which wasNicholas1 exclusive excellence—4^ feet by 2 feet 3|.In the collection of Sir M. Mastermann Sykes, Bart. 1000 49.  Titian.'—Danae. Mentioned by Vasari, edit, diFirenzi, torn. 3, as seen whilst painting, and wasmuch praised by Michael Angelo and Vasari. Thispicture was purchased at Venice, 1750, by the lateSir W. Young, grandfather to the proprietor of thepresent collection, and has never to this time beenout of the family. It is the only picture in thiscatalogue not brought from Italy during the late re-volution         .           .           

.           .            .110 It may be said of this collection in general, thatit was selected with taste and judgment, and con-tained several very fine examples of the works ofthe great masters.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 IMPORTATION OF THE ALTIERI CLAUDES INTO ENGLAND. It is at all times interesting to the lovers of artto know all particulars regarding the importationof works of a superlative class into their owncountry, since a single work of that descriptioncarries with it more weight, as tending to improvegeneral taste, and promote the views of a Schoolof Art, than many works of a secondary order,which, although they may be regarded as orna-mental, can never make the same lasting impres-sion upon the mind of the judicious observer, andare seldom of real consequence in point of nationalutility. The celebrated pictures known by the name ofthe Altieri Claudes, from having so long adornedthat palace in Rome, were acquired by someEnglish artists during the period that the Frencharmy was in Rome, and the late Mr. Fagan andMr. Grignon, who had so long resided in Italy,had an interest in them.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 32 THE ALTIERI CLAUDES. It has at all times been difficult to obtain per-mission to export works of a high order from theRoman State. While the French army was inRome that difficulty was greatly diminished ; butin general, as being attended with the risk ofseizure of the property itself, works of that de-scription were often obliged to be sent away to thenearest port, as opportunity might offer, and some-times forwarded to this country without the properdocuments or advices accompanying them. In the present instance, the ship by which thesepictures was sent to England arrived at one of theout-ports without the proper advices having ac-companied them, and they were lodged in theCustom-house until they should be regularlyclaimed. Some time had elapsed without this beingthe case, and it became a question as to sellingthem for the purpose of paying the necessary ex-penses, &c. The pictures were accordingly putup for sale,

and they were actually bought for thesum of ?12100 sterling, before the real proprietors,or their agents, had received advice of their havingarrived in this countiy. They were, however, oftoo much importance, even in the eyes of the un-learned in art, to pass long unnoticed, and thoseacting for the proprietors having come to a know-ledge of their situation, gained possession of theirproperty, and had them transmitted to London,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 33 THE ALTIERI CLAUDES. where they soon attracted the notice of one of themost intelligent connoisseurs of England, whopurchased them along with a few cabinet picturesof the Italian school, which accompanied them, forthe sum of ten thousand guineas. These celebrated pictures for a considerablelength of time were the principal ornaments of theFonthill collection. They afterwards became theproperty of Richard Hart Davis, Esq. M. P. bywhom they were ceded to their present proprietor,J. P. Miles, Esq. of Leigh Court, near Bristol. Not having seen these pictures for several years,the author of this work will not here attemptto give a particular description of that which hasbeen considered as the most capital, and which willbe found engraved in the Liber Veritatis as theAltieri Claude; he shall only here say that it hasalways held the same high rank among the land-scapes of this fascinating master, as the Bouillonpicture

purchased by the late Mr. Angerstein, andnow the property of the British nation, has amonghis Marine Views; both are chefs-d'oeuvre ofart. The Bouillon Claude possesses a richness ofcolouring, and an effect of sunlight on the surfaceof the water, which is truly surprising; the AltieriClaude is, on the other hand, painted in a clearand silvery manner, with a pure and light atmo-sphere, through which the eye is carried to an VOL. II.                                                         D



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 34                  THE ALTIERI CLAUDES. extreme distance; the composition of it is richand highly classical, and the whole is finished inthe most enamelled style of penciling. It maytruly be said to be a model of art for all landscapepainters to imitate. In considering the relative beauties of these twovery celebrated pictures, the connoisseur is staggeredto which he is to give the preference. The splen-dour of the Marine takes the observer by surprise,and for a while rivets him to the spot; the moreclassical and chaste composition of the other, thepurity of the air in it, which one would wish tobreathe, the freshness of a fine morning in spring,where the meadows are adorned with a verdantfoliage of wild plants and shrubs, next demandshis attention, and excites a comparative and ana-logous sentiment, that if the one possesses thesplendour of a Titian, the other enjoys the purityand chastity of a Raphael. Would it not be atriumph for the

arts if such pictures could be placedvis-a-vis to each other ? a matter certainly worthyof the attention of those who know how to valueworks of this superlative class.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 COLLECTION OF THE CITIZEN ROBIT, SOLD AT PARIS, BY PUBLIC SALE, IN 1801. This collection was one of the finest which theFrench capital at that period possessed; it con-tained some of the best examples of the Flemishand Dutch schools, and also a few pictures of ahigh class of the Spanish and French schools. The late Mr. Bryan, who was ever active in hisresearches after works of art, especially those ofthe Flemish and Dutch masters, of whose pro-ductions more particularly he was an excellentconnoisseur, communicated to Sir Simon Clarke,Bart., and to G. Hibbert, Esq. M.P., that a favour-able opportunity occurred of securing the fine col-lection of the citizen Robit, which was advertisedto be sold in Paris by public sale, in the year1801; and he informed these gentlemen that itmight be purchased by them upon the same prin- d2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 36                  ROBITS COLLECTION. ciple as the Orleans had been by the Duke ofBridgewater, &c, with a view of enabling themto possess some capital pictures at a reasonablerate by a sale of others of the same collection. Mr. Bryan, having engaged Sir S. Clarke andMr. Hibbert to furnish him with credits for thepurpose of acquiring the collection of Robit, setoff for Paris for the purpose of attending the sale,and of making a selection of the finest jrictureswhich were in that collection. The collection of Robit was sold in Paris in1801, and Mr. Bryan became purchaser of thegreater proportion of pictures which were of a fineclass. It is not the intention here of giving anaccount of the collection of Robit further than asregards those pictures which were purchased forEngland; but as there was a very explicit and in-teresting catalogue raisonnS thereof, so a transla-tion is here given of those articles which apply tothe pictures purchased by Mr.

Bryan, with thesizes of the same, taken in French measure, forthe purpose of proving identity. The pictures are classed alphabetically as ren-dered in the catalogue raisonne itself, and thenumber in which each individual picture stood inMr. Bryan's catalogue when he afterwards ex-hibited these pictures in the winter of 1801-2,at his gallery and the old academy room in Pall



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ROBIT'S COLLECTION.                   37 Mall, is here also subjoined. The collection ofpictures, as then exhibited by Mr. Bryan, formedone of the most select and interesting of works ofthe Flemish and Dutch schools which had beenpresented to the public eye; and as it containedother pictures, selected from distinguished cabinets,besides those of Mr. Robit, the short catalogue ofthe pictures of which the same was composed, asthen presented to the public, is subjoined to themore detailed articles of Robit's celebrated collec-tion. The pictures of the Robit Collection whichcame to England were as follows :. 1. Albano—painted on canvas—20 incheshigh by 26 in breadth. This subject represents Diana accompanied byher Nymphs, who disarm Cupid while asleep. Acomposition of twelve figures, forming differentgroups, as varied as they are agreeable; thefigures are graceful, and are relieved by a beauti-ful background landscape. It would

be difficultto offer to the amateurs a more captivating picture,either for the bright colouring or the high finish-ing, which is so much admired in this master'sworks. No. 143 of Bryan's catalogue. Sir SimonClarke, Bart.—300 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 38 ROBIT'S COLLECTION. 2. Albano—painted on copper—14| incheshigh by 18^ broad. Another picture in a more severe style but stillgraceful, representing the Virgin holding the sleep-ing Infant Jesus ; behind this group are two angels,one of them with clasped hands in token of ad-miration. No. S3 of Bryan's catalogue. GeorgeHibbert, Esq. 8. Nicholas Eerghem—painted on canvas—31 inches by 25. A rich landscape representing a mountainousand rugged country, in the centre of which is alake that falls in a cascade over picturesque rocks.The foreground is enriched with all the attributesto such a scene, in which a number of villagersand cattle of various kinds are seen, and, amongthese, a woman standing near a cow, giving ordersto a young man who is sitting down by a coppermilk-can. The works of Berghem rank highamong the Dutch masters. A flowing spiritedtouch, with a transparency of colouring, are amongthe charms

which his pictures disclose to the con-noisseur. The celebrity of the above picture is authenti-cated in the life of the master, and in the descrip-tion of the magnificent cabinet de JPresk, where it



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 39 ROBIT'S COLLECTION. was for many years. No. 129 of Bryan's catalogue.George Hibbert, Esq.—300 guineas. 9.   Nicholas Berghem—painted on wood— 16^ inches by 13. This picture, which is of a striking effect, ispainted with a firm, and, at the same time, a lightand beautiful handling. In the middle ground aresome fine ruins, adjoining a bridge, which passesover a cascade; on the left two villagers are con-versing together, and near them are three cowsand a goat. The distance is relieved by the happyeffect of a clear and beautifully-clouded sky. No.721 of Bryan's catalogue. This picture was valuedat 300 guineas, and is now in the possession ofSir Simon Clarke, Bart. 10.   Berghem — painted on wood — 111inches by 9- A small picture, highly finished, with the effectof a fine summer's evening. It represents a land-scape which is richly wooded: the foreground isoccupied by a shepherd who is conducting twobeautiful cows and

a goat. This picture was for-merly in the possession of George Hibbert, Esq.,and now belongs to Sir James Erskine, Bart. 11.   The Companion. Under an arch, formed by rocks, a female isseen seated on an ass, conversing with a shepherd



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 40 ROBIT'S COLLECTION. who drives two cows and a sheep. This beautifulpicture is of the same high finishing as the pre-ceding. It was one of those selected by Mr.Hibbert, and was afterwards in the possession ofRichard Creed, Esq. These two pictures are Nos. 58 and 59 ofBryan's catalogue. Valued at 300 guineas. 12, Berghem — painted on canvas — 18inches by 30. The subject of this picture is a stag-hunt, in arich landscape, indicating the entrance of a forest. On the left are several horsemen hunting onthe dogs in pursuit of a stag and doe, which areshot at by one of the sportsmen. The fore-ground is enriched with trees, the foliage of whichis admirably relieved by a clear and brilliant sky.This picture, which is of a spirited and lighttouch, formed part of the valuable collection ofHeer Subling of Amsterdam. At the sale ofRobit it was sold for 2714 francs, and is No. 97of Bryan's catalogue. 13. Jean Both—painted on canvas—27-J-

inches by 24. A beautiful mountainous landscape intersectedby different roads, where, to the right and left,large masses of trees are beautifully interspersedamong the rocks.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ROBIT'S COLLECTION.                  41 The foreground, of a vigorous tone of colouring,is enriched by waterfalls, which lose themselvesamong the brambles and plants. Several figures,naturally distributed, contribute to form a beauti-ful whole, and with justice does Both hold a highrank in this style of landscape, of which thispicture is a distinguished example, as well fromits warm and vigorous execution as from theelegance of touch which it displays It was pur-chased at Robit's sale for 4400 francs, and stands76 in Bryan's catalogue. 14.  Backhuysen— painted on canvas—22inches by 15. A sea-storm, with an effect of dark weather. Inthe centre of this picture three sailors navigate alittle sloop, and on the left there is a large rockwith two young trees slightly leafed. On theopposite side another boat carrying a sail, with afisherman in it, is covered by a half tent, whichgives great effect to the perspective. This is oneof the works of

Backhuysen which is of the finestclass; the figures and all the details are executedin the highest perfection. It was sold, at the saleof Robit, for 3040 francs, and is No. 46 in Bryan'scatalogue. 15.  Annibal Carracci—painted on canvas —38 inches by 70.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 42                    ROBIT'S COLLECTION. This picture is one of the most learned studiesof the master. It represents the dead Christ ex-tended on a sheet, the head supported on a stone.It is painted with great energy of style, and, inthe design and anatomy of the figure, is a perfectrepresentation of nature. It is No. 9 of Bryan'scatalogue. 16.   Ludovico Carracci—painted on copper—18 inches by 12, Christ carried to the tomb. A composition ofnine figures represented in a dark and solemnlandscape. In the foreground, on the left, theMagdalen is represented on her knees, absorbed inthe most profound grief, while the body of ourSaviour is carried to the grave by St. John andSt. Joseph, who form the principal group of thiscomposition. Easel pictures, by this master, are very rare,and the above is one of those subjects in which thisgreat painter has developed all his talents. It wassold at Robit's sale for 2000 francs, and is No. 150in Bryan's catalogue.

17.    L. Carracci—painted on canvas—69inches by 55. Another picture of fine character, representingApollo, who prepares to inflict on Marsyas thepunishment of his presumption. The two figures,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ROBIT'S COLLECTION.                 43 as large as life, are represented in a fine landscape.Apollo, clothed with a red drapery, holds in onehand the instrument of his vengeance, while heleans the other on the body of Marsyas. A Pan'spipe and violin form the accessories in the fore-ground. Sold at Kobit's sale for 2120 francs,and is No. 1 of Bryan's catalogue. 18.    Paul Veronese—painted on canvas—60 inches by 48. A young nymph half seated on the knee of ayoung satyr, who holds her hands, and lookswith attention at a sleeping Cupid who is in theforeground and on the left of the composition. Ared drapery relieves the fresh carnations of thenymph, which are finely contrasted with the vigor-ous effect of half-tint in which the satyr ispainted. This graceful picture possesses the finesthandling of the master. It is 33 of Bryan's cata-logue, and was sold for 1304 francs at Robit'ssale. 19.   Paul Veronese—painted on canvas— 41 inches by 44. Half-

length figures, as large as life, represent-ing the Virgin, Infant Jesus, St. John, and St.Catharine. 41 of Bryan's catalogue. 20.  Albert Cuyp—painted on canvas—40 inches by 49i.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ROBIT'S COLLECTION. 44 A picturesque point of view on the borders ofthe Meuse. On the left is a rising ground coveredwith verdure, where some beautiful cows are invarious attitudes, the most attractive of which isone that a female is milking. An extent of riveron the right, enlivened by several fishing boatsand other vessels with their sails, contributes toproduce the most admirable effect, while the sub-ject itself is treated with a fine and judiciousperspective. The details of this picture astonishby the boldness of the execution. The backgroundis relieved by a fine clouded sky, touched with in-finite art, and there is a sunshine in the pictureitself which produces the most brilliant andmagical effect. It may truly be considered as achef-d'oeuvre of the master. Sir Simon Clarke,1000 guineas. It is 56 in Bryan's catalogue. 29. Albert Cuyp—painted on wood — 20inches by 17. View on the Meuse by moonlight. On the lefta cluster of trees is opposed to a mass

of rocks,on the summit of which are some buildings. Onthe left several vessels with their sails are per-ceived in the foreground, as also some fishing boats,forming a rich accompaniment to this very strikingpiece, which is one of those varieties of composi-tion that this master has treated with great truth



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ROBIT'S COLLECTION.                     45 and success. Sir Simon Clarke, 300 guiness. No.70 of Bryan's catalogue. 33.  Sir A. Vandyke—painted on canvas— 52 inches by 42. A striking portrait, the learned and energetictouch of which produces the illusion of nature.Near an architectural colonnade is seen a man offlorid complexion, dressed in black, and apparentlyof high rank. The landscape is illuminated by abrilliant sun, which pervades all parts of the sub-ject, and the picture itself is painted in the clearmanner of Rubens. It was formerly in the col-lection of Lasse, and afterwards in the gallery ofLe Brun. Sold at Robit's sale for 3766 francs.No, 68 in Bryan's catalogue. 34. Vandyke—painted on canvas—57 inches by 48. The Virgin in glory, holding the infant Jesus,is standing on a globe, while two angels on theright and left, each holding musical instruments,contribute to render this composition rich andstriking. It was considered, in the cabinet of

Presle, asone of the most distinguished compositions ofVandyke. Sold at Robit's sale for 3206 francs.No. 54 of Bryan's catalogue.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 46* ROBIT'S COLLECTION. 35.    Vandyke — painted on canvas — 94inches by 66. A grand and beautiful composition, represent-ing the Genius of War, accompanied by severalCupids, playing with some armour and othermilitary trophies. The principal figure is a youngman with wings holding a bow, his head three-quarters turned, with a stern look. He is seatednear a cannon on which are grouped various flags,and a Cupid has on his head a wreath of victory.This grandly designed picture is of the finestpenciling, with a free and decided touch, and haswith justice been esteemed by connoisseurs as oneof the fine productions of this master. It was soldat Robit's sale for 1383 francs, and is No. 19 inBryan's catalogue. It was, at an after-period,purchased at a public sale, at Mr. Philips's, inBond-street, for the Marquis of Stafford. 36.   Vandyke—painted on canvas — 42inches by SO. Portrait of the Earl of Arundel. He is seatedin a graceful position,and is

dressed in black; in onehand he holds the medal of an order with whichhe is decorated, and in the other a roll of paper.A corner of the landscape to the right, and a richdrapery to the left of the spectator, form the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 47 ROBIT'S COLLECTION. accessory which contribute to give effect to one ofthe finest works of this master. This picture was formerly in the Orleans gallery.It was purchased by the Duke of Bridgewater for500 guineas, and is No. 92! of Bryan's catalogue. 43.  Claude Lorrain—painted on canvas— 37 inches by 28. An open marine view with the effect of a set-ting sun. The rays of light strike the water andare reflected in a manner which creates an illusion.Several ships are seen in the roads, and on the lefttwo trees lightly and admirably leafed appear on arising ground near a port, which is indicated by itsfortifications. The opposite side is occupied by theremains of a colonnade or ancient palace, wheresome figures are seen apparently admiring thisfine view. This beautiful picture is interestingin all its details, and on a smaller scale reminds usof the famous picture of the Due de Bouillon'scollection by the same master. It comes fromthe rich collection of

Bandeville. It is 135 ofBryan's catalogue, and was valued to Sir SimonClarke at 1200 guineas, in whose collection itnow is. 44.   Claude Lorrain—painted on canvas—24 inches by 34. A landscape. Shepherds and nymphs are here



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 48 ROB IT'S COLLECTION. represented in the foreground with a group ofcattle. This picture, although of an inferior classof the master to the preceding one, still possessesseveral characteristic marks of his pleasing andelegant pencil. No. 81 in Bryan's catalogue. 46. Van Huysum—painted on wood—30inches by 22. This picture ranks among the first in this styleof art. It represents a group of flowers of thefinest choice judiciously placed in a vase of burntearth, ornamented with basso-relievos of childrenat play. It was sold at Robit's sale for 4218francs, and is No. 46 of Bryan's catalogue. 52. Kami Du Jardin—painted on canvas—about \2 inches by 14. This beautiful landscape, indicative of a finesummer's morning, represents an assemblage ofanimals in various positions, happily grouped to-gether on a verdant foreground. A large tree,admirably leafed, spreads its cool shadow overthese objects, and produces a half-tint, which iswonderfully intermingled

with the rays of thesun. At a little distance to the right are threesheep, two goats, two rams, and an ass, and amongthe trees a beautiful red cow is seen standing,the execution of which must attract the notice ofevery connoisseur. The left is occupied by a rich



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 49 ROBIT'S COLLECTION. rising ground, on the summit of which are severalbuildings ornamented with trees: at the foot ofthese the artist has placed a female asleep, while ashepherd is amusing himself by making his dogdance. A clear and serene sky, by its brilliant opposi-tion, relieves all these objects in the most happyand agreeable manner, and renders this delightfulpicture one of the most rare and esteemed of allthis scarce master's works. It has always beenconsidered as a chef-d'oeuvre of art. It is No.31 of Bryan's catalogue ; was sold at the publicsale of Robit for 9560 francs, and was valued toSir S. Clarke, in whose collection it now is, at700 guineas. 53. Karel Du Jardin—painted on wood—13 inches by 11. This landscape represents a warm summer'sevening, with the view of a meadow in which twobeautiful cows are standing. One of these is red,the other white; the latter of which faces thespectator, and is admirably fore-shortened. To-wards

the left, a young shepherd is leaning againstan old tree, and amusing himself by cutting thebranches with a small knife. This piece, in whichthe sun produces a perfect illusion, offers an op-portunity to the amateur of admiring one of the VOL. II.                                                          E



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 50 ROBIT'S COLLECTION. Works of this master, which are painted in hismost sunny and luminous manner. It was soldat Robit's sale for 5220 francs, and is No. 77 ofBryan's catalogue. 60. Murillo—painted on canvas—60 inchesby 48. Two pictures of the first class, and of such per-fection that they have been generally cited asamong the principal monuments of painting, notonly from the graceful manner in which they areexecuted, but from that magical tone of colour-ing which they so eminently possess. One of these represents the Good Shep-herd, the other is St. John. The first of theseis a truly celestial figure, and is standing with hiseyes turned towards heaven, his chin resting onhis right hand, and the other holding a crook,while two sheep finely designed form most in-teresting accessories to the subject. The second picture, equally fine in the execu-tion, and possessing great force of colouring,represents St. John standing caressing hissheep. The

beautiful background landscape con-tributes to relieve the figures in the most happymanner. These chefs-d'oeuvre of Murillo, whichhave ever attracted the notice of all amateurs, arefrom the Presle collection, where they remainedS5 years, previous to which they were in the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 51 ROBIT'S COLLECTION. Palais de Lassay. These pictures are Nos. 13 and27 in Bryan's catalogue. They were valued to SirSimon Clarke at 4000 guineas; and they havealways been considered by connoisseurs as theprincipal ornaments of his fine collection at Oak-hill. 61. Murillo—painted on canvas—86 inchesby 66. The Marriage of Cana. The principalfigures in this fine picture are the Virgin andJesus, who are placed in the foreground at thecorner of the table at the time of the miracle, whilethe background is occupied by the married coupleand numerous guests. This picture is composed of 22 figures, seen bya silvery light, which sheds a harmonious effect onthe composition. It has always been consideredas one of the most important which was knownin France previous to the revolution. It wasformerly in the cabinet de Julienne, and lastlycame from the Presle collection. This picture is No. 20 of Bryan's catalogue;it was valued to George Hibbert,

Esq. at 1200guineas, and is now in his collection. 69,. Murillo—painted on canvas—64 inchesby 46. St. John the Evangelist, represented as e 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 52 ROBIT'S COLLECTION. large as life, sitting, and leaning on a stone. Inhis left hand is an open book, and his expressivelook towards heaven announces one of thosemoments when he is inspired by divine grace.Tliis fine character is draped in a grand style,and presents to the amateur a work worthy of thecelebrity of its author, who has always been justlyranked with the first painters, for the beauty ofhis penciling, the freshness of his colouring, andhis admirable design and expression. It is 74 inBryan's catalogue. 68. Gabriel Metzu—painted on canvas—31 inches by 25. The interior of a bedroom, in the centre ofwhich a lady is seen habited in a red body andwhite satin petticoat embroidered with gold; sheis standing, while a servant, holding an ewer andsilver basin, pours water on her hands: on theright is a man dressed in black, holding his hat,and who appears to approach unseen, except by alittle dog who barks at him. The figures in this picture are of a

proportionof 15 or 16 inches, and are of admirable exe-cution. The back ground is occupied by a bedof red stuff, a dressing-table with the necessaryarticles, and a brass lustre. This picture may be considered as one of the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 53 ROBIT'S COLLECTION. finest specimens of the master, and formerly orna-mented the cabinets of Choiseul, and Randon deBoisset. It was sold at the sale of Robit's picturesin Paris, for 7920 francs, and passed into thecollection of William Smith, Esq. M.P. 69. Gabriel Metzu—painted on canvas—21 inches by 22. This picture represents three persons in theinterior of an apartment in Holland, preparingfor a concert. In the middle of the chamber is abeautiful woman in a yellow silk gown, sittingwith her left hand on a lute placed with themusic on a table covered with a Turkey carpet;she presents with her right hand a paper to apersonage dressed with a turban and red feathers:this person, apparently of distinction, is leaningagainst an open window, from which the subjectreceives the light. On the left and in front alsonear the table, a man dressed in black tunes hisvioloncello, while in the back ground a servantenters with refreshments. Numerous details,

ablydistributed throughout the picture, contribute tothe richness and interest of this composition,which comes from one of the finest collections inHolland, where it was always considered to re-present the portraits of the painter himself, hiswife, and Jan Stein.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 54 ROBIT'S COLLECTION, It was sold at Robit's sale for the sum of 4500francs. It is No. 78 of Bryan's catalogue, and isnow again in Paris. 70. G. Metzu—painted on wood—>13|inches by 11. Le Corset bleu. In the interior of an apart-ment a young lady is sitting, and is opening amusic book. She is dressed in a bedgown of bluevelvet trimmed with ermine; over a petticoat ofwhite satin ornamented with gold lace. Thisyoung person, of a clear complexion, is near atable covered with a Turkey carpet, on the otherside of which a man of a serious character isstanding tuning a guitar, and appears pre-paring to give a lesson in music. A beautifulspaniel dog in the foreground forms a pleasingaddition to the subject, while a silvery tone ofcolouring, sustained by the most perfect effect ofclair-obscure, joined to a vast suavity of pencil-ing, and a truth of expression, render this pictureone of the most distinguished productions of thisable painter. It may indeed be added that it

hasbeen generally considered to be the chef-d'oeuvreof Metzu, and is known by the name of Le Corsetbleu. This picture, which is No. 23 in Bryan's cata-logue, was sold at Robit's sale for 8512 francs.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 55 ROBIT'S COLLECTION. It was valued to Mr. Hibbert, in whose collectionit now is, at 700 guineas. 71. Gabriel Metzu—13 inches by 11. Le Corset rouge. In the interior of an apart-ment and near a large window, a pretty womanis seated at a table, where a child is amusing itselfmodelling in stucco, and she is caressing a littlespaniel dog, which she seems to regard withpleasure. This elegant figure is habited in a dressing-gown of purple velvet trimmed with ermine, anda silk petticoat. It has been considered as a compa-nion to the preceding, and is known by the titleof Le Corset rouge. This picture is now in thecollection of Sir Simon Clarke, to whom it wasvalued at 400 guineas. It is No. 16 of Bryan'scatalogue. 76. Adrian Van Ostade—painted on wood—15 inches by 14. A party of Dutch sailors, enjoying the fresh airat the door of a house which is surrounded withtrees. A man of a florid complexion, sitting in anatural position, is waiting for a glass of beer, whichhis

wife pours out to him. Another figure, a child,and various accessaries to the composition, renderthis little picture one of those harmonious produc-tions for which this fine colourist is so celebrated.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 56 ROBIT'S COLLECTION. It is No. 57 of Bryan's catalogue, and was valuedto Sir S. Clarke, at 250 guineas. 77. Adrian Ostade—painted on wood—9iinches by 8|-. A little picture of the finest quality of Ostade,representing a lawyer in his study sitting at hisdesk, reading a paper with great attention. A capof green velvet is on his head, under which hiswhite locks are seen. No. 67 of Bryan's cata-logue. It was sold at Robifs sale for 1781 francs. 79. Isaac Van Ostade—15 inches by 11. This picture represents a cottage, where avillager, leaning on his door, converses with atraveller, who is clothed in a violet-coloured coat,with a budget on his back; to his belt is attacheda leather bag, and a case-knife is hanging to hisside by a small chain. On the left is a womanseated with a child, who seems to pay attention tothe conversation. A dog, a reel, and an old hatform the details of this picturesque subject, whilea woody landscape, and a cottage covered withbranches of trees, form

the right side of this pic-ture, which is truly a ckef-d'ceuvre for its force andharmony. It comes from the collection of Merle.It is 42 of Bryan's catalogue, was valued to Mr.Hibbert at 250 guineas, and is now in the finecollection of W. Wells, Esq. of Redleaf.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ROBIT'S COLLECTION.                  57 80. Isaac Van Ostade—painted on wood—17 inches by 13. This picture, of a magical effect of clair-obscure,is celebrated among the works of this school. Itrepresents a view of several rustic cottages in thecentre of a village, in the middle of which thereis a well covered with branches of trees. The fore-ground is enriched by a number of villagers, someof whom are playing at bowls:—the more we studythe various characters of these persons, the morewe admire the powers of the painter, and renderjustice to his fascinating art.—No. 6 of Bryan'scatalogue, was sold at Robit's sale for 4516francs, and is now in the collection of Mr. Hibbert. 88. Nicholas Foussin—painted on canvas—48 inches by 36. The Holy Family, in a fine Italian landscape,enriched with buildings and architectural ruins. The Virgin, who is in the centre of this com-position, is represented in a noble attitude holdingher son, whose feet she has just washed. On oneside is

St. Joseph and St. Elizabeth, and on theother are four angels who attend them. Theyoung St. John also contributes to add interest tothis group. This picture is painted in a rich and powerfulmanner. It is No. 22 of Bryan's catalogue, and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 58 ROBIT'S COLLECTION. was valued to Mr. Hibbert, into whose collectionit passed, at 1200 guineas. It was afterwardssold to Lord Radstock. 89.    N. Poussin—painted on canvas—38inches by 56. Venus presenting the arms to iEneas. The goddess is represented at the moment ofappearing to the warrior, and carries to him thearms forged for him by Vulcan. She is accom-panied by several beautiful allegorical figures, asrelative to the subject, which are painted in thefinest and most elegant style of this highly clas-sical master. The present may be regarded asone of his capital works. It is No. 15 of Bryan'scatalogue, and was valued to Sir S. Clarke at1200 guineas. 90.   N. Poussin—painted on canvas—39inches by 58. The subject of this picture is Bathsheba goinginto the bath. She is represented as a beautifulwoman with her attendants, who are taking offher drapery in a manner to gratify the curiosityof King David, who is seen at a little distanceleaning on the balustrade

of his palace. The foreground is enriched with various ac-cessary details connected with the subject. It is



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 59 ROBITS COLLECTION. No. 8 of Bryan's catalogue, and was purchased atRobit's sale for 5331 francs. 91. N. Poussin—painted on canvas—56inches by 38. A Landscape, with St. John. This picture iscomposed in the great style of this master. Onthe left, a rising ground with ruins and aqueductsformed among rocks, and interspersed with largetrees, constitute a leading feature in the composi-tion. In the second distance the remains of somebeautiful monuments, also surrounded with trees,are relieved by a high mountain which is washedby a river. The foreground of this striking pic-ture is ornamented with various ruins of pillarsand pedestals, near which a philosopher is me-ditating over his writings. This production maybe classed among the best works of Poussin inthis department of art. It is No. 29 of Bryan'scatalogue, and was valued to Sir S. Clarke at 1000guineas. 100. Guido Reni—painted on canvas—48inches by 36. The repentant Magdalen is represented

sittingunder a kind of vault, where she is seen in full face,the eyes raised to heaven with the expression of themost sincere repentance; the right hand is spread onher breast, a quantity of fair hair falls negligently



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 60 ROBIT'S COLLECTION. on her shoulders, partly covered with a yellowrobe, and a blue mantle lightly draped, whichcontributes by its strong opposition to relieve herleft arm, which is bare. On the same side and inthe back ground, a vase of perfumes is placed ona pedestal, the attribute which generally accom-panies this character. This picture was valued to Sir S. Clarke at 650guineas. It is 138 of Bryan's catalogue. 106. Rubens — painted on canvas—60inches by 50. The Holy Family, a composition of four figures.The Virgin is represented as a beautiful womansitting in the middle of the picture, holding herson, whose feet she has just washed in a basin.The infant, of a clear complexion, has his headleaning on the breast of his mother, and smileson an angel who offers him a basket of fruit. Aforcibly coloured landscape terminates the viewon the right. St. Joseph on the opposite side isseen in an attitude of admiration: this character,which is richly draped, gives to the

subject amarked contrast, and produces a fine and rich effect. This picture was painted by Rubens for Mon-sieur Gronin. It passed afterwards into the col-lection of Presle. This picture was valued to Sir S. Clarke, in



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 61 ROBIT'S COLLECTION. whose collection it now is, at 1200 guineas. Itis 39 in Bryan's catalogue. 110. Rubens—painted on wood—25 inchesby 21. A study of the richest colouring, representinghis first wife, Helena Foreman. This beautifulfigure is seen three quarters, the head a little in-clined, and is dressed in a tunic of blue velvet ona silver body embroidered with gold. This ad-mirable production is worthy of a place among thefinest portraits of this master. Valued to Sir S. Clarke at 200 guineas.—No.142 of Bryan's catalogue. 116. Rembrandt—painted on canvas—23inches by 31. The tribute money. This composition of six-teen figures, of which twelve form the principalgroup in the centre of the picture, exhibits a di-stinguished personage richly clothed, who presentsto Jesus Christ a piece of money, and to whomthe latter appears to speak these words, recordedin the Scriptures, " Render to Caesar the thingsthat are Csesar's, and to God the things that areGod's." All

the expressive and varied charactershere represented are relieved with vigour by thearchitecture of the back ground, which is indi-cative of the interior of a temple.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 62 ROBIT'S COLLECTION. This fine picture is one of those rare produc-tions of this great eolourist, which possesses in sohigh a degree that magic of clair-obscure whichalways astonishes in his works, and in the execu-tion of which he has displayed so much scienceand a true knowledge of his art. Valued to Sir S. Clarke at 800 guineas.—No.153 of Bryan's catalogue. 117.  Rembrandt—painted on canvas—45inches by 39. Another picture of marked character, and ofa force of colouring worthy of the first gal-leries. It represents the portrait of Rembrandt in amilitary dress, known under the title of the Stand-ard Bearer. It comes from the gallery of Ver-hulst of Brussels, and is No. 26 in the catalogueof Le Brun. It was valued to Sir S. Clarke at 500 guineas,and is 145 of Bryan's catalogue. 118.   Eembrandt—companion to the fore-going. A beautiful woman, half-length, as large aslife. She is represented in profile, in the ancientdress of the people of Ouelders. The head

iscovered with a large hat of red stuff, ornamentedwith a feather—her hands are crossed before her;



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 63 ROBIT'S COLLECTION. and it is a picture full of colour, with a powerfulmanner of penciling. Valued to Sir S. Clarke at^00 guineas.—No. 152 of Bryan's catalogue. 119- Rembrandt—painted on canvas—38inches by 32. The portrait of a warrior, a half-length. Thisfigure is in the act of buckling on his armour.The character is full of expression, and the picturepossesses that learned and energetic manner ofexecution which marks the greatest colourist ofthe Dutch school. This and the following arefrom the celebrated cabinet of Guiffre. It stands No. 170 of Bryan's catalogue, and wasvalued to Mr. Hibbert at 500 guineas. 120. Rembrandt—Companion to the pre-ceding. Another striking picture, which also approachesa true representation of nature. It represents theportrait of a villager of North Holland, leaningat a window, and is painted with great force andeffect. It is No. 163 of Bryan's catalogue, andwas valued to Mr. Hibbert at 500 guineas. 149. David Teniers, junior—28

inches by16. The view of an open country in the neighbour-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 64                    ROBIT'S COLLECTION. hood of a monastery, which is relieved by a clearand brilliant sky. On the left and at a distance,a tile-kiln with all its relative details occupies theforeground of the picture, and produces a fineeffect. It possesses all the characteristic marks ofnature:—the small figures are touched with aspirit and facility seldom equalled in this style ofpainting. It cost 4520 francs at the sale of Robit,and is 167 of Bryan's catalogue. 150. David Terriers—painted on wood—18 inches by 13. The interior of an estaminet, or smokingchamber. On the right are four persons smoking;in the second distance are several other personsseen in another apartment. This picture, of asmall size, forms a pleasing variety in this collec-tion, and is in the finest style of D. Teniers. It cost 3892 francs at Robif s sale, and is 63 inBryan's catalogue. 163. William Vanden Velde—painted oncanvas—36 inches by 48. This fine picture represents a great extent ofsea on the side of the

Texel, and appears to com-memorate some fete of the Dutch states. Amongthe most distinguished ships in this grand com-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 65 ROBIT'S COLLECTION. position, are several on board of which are somepersons of magisterial rank. Whatever a marine landscape can present of in-terest, in fine execution and penciling, is carriedto the highest perfection in this work. The shipsand boats are relieved by a clear sky, indicative ofa perfect calm. Purchased at Robit's for 3200 francs, and isNo. 114 of Bryan's catalogue. In this collection there were six pictures byPhilip Wouvermans; one of which was the fa-mous picture of Le Marche au Chevaux*, whichwas sold at the sale for 16,000 francs, and is nowin the select collection formed by the late Due deBerri, at l'Elys6e Bourbon. There were four pic-tures by Wouvermans, in the exhibition made ofMr. Bryan's pictures in 1802 ; but as names onlyare given in that catalogue, it is difficult to iden-tify them with those of Robit's collection. The catalogue of pictures exhibited at Mr.Bryan's Gallery, and at the Old Academy Roomin Pall Mall, in 1801 and 1802, which

was com-posed of the pictures of Robit's collection, and (asthere stated) of pictures from other distinguish-ed cabinets, for sale by private contract, ishere given as a catalogue of reference, which, fromcontaining so many fine pictures, may be of utility,as well as curious to many.—It runs as follows :— VOL. II.                                                          F



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 BRYAN'S CATALOGUE OF ROBIT'S COLLECTION, AND OF PICTURESFROM OTHER DISTINGUISHED CABINETS, 1801, 1802. Guinea.* 1.  Ludov. Caracci.—Apollo and Marsyas 2.   Rubens.—Portrait of a Lady and Child8. Gaspar Poussin.—A Landscape 4.  Adrian Ostade.—Dutch Boors regaling 5.  Guido.—Herodias .... 6.  Isaac Ostade.—Peasants playing at Bowls 7.  Rubens.—Psyche taken up into Heaven 8.  Nicolo Poussin.—David and Bathsheba 9.  An. Caracci.—Descent from the Cross 10.  Adrian Vandevelde.—Landscape and Cattle 11.  Ditto.—Ditto, companion 12.  Nicolo Poussin.—Cleopatra 13.  Murillo.—The Good Shepherd 14.   Ago. Caracci.—Madonna, Infant Christ, and St. Elizabeth              .... 15.  Nicolo Poussin.—Venus presenting the Armsto iEneas ..... 16.  Gabriel Metzu.—A Lady caressing a Spaniel,called le Corset Rouge 17.  Gaspar Poussin.—Landscape 18.  Ditto.—Ditto, companion 19.  Vandyke.—The Genius of War 20.  Murillo.—The

Marriage of Cana



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 BRYAN'S CATALOGUE.—roiut's collection. Gui 21.   P. Veronese.—Holy Family, with St. Catha- rine 22.  Nicolo Poussin.—The Holy Family 23.   Metzu.—Interior of an Apartment, called le Corset Bleu                  .... 24.   Gaspar Poussin.—Landscape 25.   Ditto.—Ditto, companion 26.   Titian.—Portrait of a Venetian Nobleman 27.   Murillo.—St. John and the Lamb, compa- nion to No. IS 28.   Palma.—Madonna, Infant Christ, and St.John              ..... 29.  Nicolo Poussin.—Landscape, with St. John 30.   Albano.—The Vision of St. Francis 31.   Karel du Jardin.—Landscape with Cattle32- Wynants.—Landscape 33.   P. Veronese.—Nymph and Satyr 34.  Nicolo Poussin.—Christ curing the Blind 35.  Vanderwerf.—Bathsheba 36.   N. Berchem.—Winter 37.   Corn. Dusart.—Interior of a Dutch Cottage 38.   P. Veronese.—The Centurion before Christ 39.   P. P. Rubens.—The Holy Family 40.   D. Van Tol.—The Trictrac Players 41.   Titian.—Europa         .... 42.   Isaac

Ostade.—Peasants at the Door of aCottage            ..... 43.  F. Bol.—Abraham and Isaac 44.   Seb. Bourdon.—The Finding of Moses 45.   G. Terburg.—Lady reading a Letter 46.  Backhuysen.—A Fresh Breeze 47.   G. Terburg.—Lady drinking a Glass of Wine 48.  Titian.—A Portrait r 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 68 BRYAN'S CATALOGUE.—robit's collection Guineas 49.   Ruysdael.—Landscape, with a Water Fall 50.   Ph. Wouvermans.—Landscape, with FiguresHawking ..... 51.  "Wynants.—Landscape, with Figures by A. Vandevelde                 .... 52.  Ph. Wouvermans.—An Encampment 53.  Luca Giordano.—The Nativity 54.  Vandyke.—The Virgin, Infant Christ, and Angels            ..... 55.  Titian.—Portrait of a Lady 56.  A. Cuyp.—Cattle on the Bank of a River 57.  A. Ostade.—Dutch Peasants regaling 58.   N. Berchem.—Landscape, with Cattle 59.  Ditto.—Ditto            .... 60.   A. Veronese.—Adara and Eve (engraved atParis)               ..... 61.   Wynants.—Landscape Figure, byLingelback 62.  Schalken.—Lady with a Lemon 63.  D. Teniers.—Flemish Peasants regaling 64.  Ditto.—Ditto, companion 65.   G. Dow.—An old Woman holding a Candle 66.  L. Backhuysen.—A Fresh Breeze 67.  A. Ostade.—A Lawyer in his Study 68.   Vandyke.—A Portrait (engraved) 69.  Caracci and

Brill.—Diana and Acteon 70.  A. Cuyp.—Moonlight 71.  A. Veronese.—An Allegory 72.  N. Berchem.—Landscape, Ruins and Cattle 73.  Albano.—St. John preaching 74.  Murillo.—St. John 75.   Guido Cagnacci,—Andromeda 76.  Both.—Landscape 77.  Karel du Jardin.—Landscape and Cattle



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 BRYAN'S CATALOGUE.—robit's collection. 69 Guineas 78.   Metzu.—A Musical Partv 79.   Rembrandt.—A Horse 80.   Titian.—A Portrait 81.  Claude.—Landscape 82.   Mad. Gerard.—A Lady holding a Letter 83.  Albano.—Virgin and Infant Christ, with An-gels                  ..... 84.  C. Ddsart.—Peasants at the Door of a Cot-tage                  ..... 85.   Swanevelt.—A Landscape 86.  Murillo.—St. John 87.  A. Cuyp.— Portrait of himself 88.  Ruysdael.—Landscape         .            , 89.  Philipo Lauri.—The Baptism of Christ 90.  Ditto.—The Communion of the Magdalen 91.  Mieris.—The Fruit Shop 92.  Vandyke.—Portrait of the Earl of Arundel 93.   Philipo Lauri.—Angel and Child 94.   School oe Correggio.—Cupid and Psyche 95.  Teniers.—The Card Players 96.   Titian.—The Marriage of St. Catharine 97.   Berchem.—A Stag Hunt 98.   School oe Albano.—Cupid and Psyche 99.   Le Nain.—A Corps de Garde 100.  Murillo.—Ecce Homo 101.  Mola.—The Magdalen in the Desert 102. 

Titian.—The Virgin, Infant Christ, St. John,and St. Catharine 103.  Nicolo Poussin.—Apollo giving the Cup ofImmortality to Anacreon 104.  Albano.—Angels in the Clouds 105.  Valentine.—Susanna before Samuel 106.  Guido.—Madonna and Infant Christ



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 70 BRYAN'S CATALOGUE— bobit's collection. Guineas 107.   D. Maes.—Interior of a Dutch Apartment . 108.  P. D. Champagne.—Portrait of Descartes 109.   Van Eckout.— St. Peter and St. John curingthe Lame ..... 110.   Gio de Bellino.—Portrait of a VenetianNobleman ..... 111.   Vernet.—Les Bagneuses (engraved) 112.  Fra. Bartolomeo.-—The Holy Family 113.  Berchem. — Landscape, with Figures andCattle             ..... 114.  W. Vandevelde.—A Calm 115.   Cuyp.—Study of Sheep 116.   Grelze.—A Head 117.  Ditto.—Ditto           .... The Jbllowing Pictures, commencing with No. 118, areto be seen at the Old Academy Room, No. 118, PallMall, 118.  Le Sueur.—The Adoration of the Shepherds 119.  Van Tol.—The Dentist 120.  Ditto.—The Fortune-Teller 121.  Moucheron.—A Landscape 122.  A. Veronese.—The Adulteress before Christ 123.  Vanderneer.—Moonlight 124.  Nicolo Poussin.—Bacchus and Ariadne 125.  Backhuysen.—A Fresh Breeze 126.  Sal.

Rosa.—A Landscape 127.  Moucheron.—A Landscape, Figures by A.Vandevelde 128.  Rotenhamek.—Diana and Nymphs 129.  Berchem. — An Italian Landscape, withFigures and Cattle



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 BRYAN'S CATALOGUE.—kobit's collection. 71 Guineas ISO. Guido.—St. Sebastian 131.   Rachel Ruysch.—A Flower Piece 132.   Giorgione. — A Portrait of the Duke deSforza              ..... 133.   P. Veronese.—The Baptism of Christ 134.   Rubens.—Venus and Adonis 135.   Claude.—A Seaport 136.   Correggio.—A Study for a Ceiling 137.   Rembrandt.—The Angel and Tobit 138.   Guido.—The Magdalen 139.   Van Huysum.—A Flower Piece 140.   P. da Cortona.—The Stoning of St. Stephen 141.   A. Vandevelde,—A Landscape, Figures andCattle              ..... 142.   Rubens.—Helena Forman 143.   Albano.—Diana disarming Cupid 144.   Sal. Rosa.—A View of the Sea Coast 145.   Rembrandt.—The Standard Bearer 146.   Sorg.—A Dutch Merry-making 147.   P. Neefs.-—Interior of a Church 148.   Ditto.—Ditto           .... 149.   Schalken,—Man with a Glass of Wine 150.  Annibal Caracci.—Dead Christ 151.  Nicolo Poussin.—Landscape with Diogenes 152. 

Rembrandt.—Portrait of a Lady 153.   Ditto.—The Tribute Money 154.  A. Vandevelde.—Landscape with Cattle 155.   Mieris.—The Water Doctor 156.  Wouveemans.—Landscape with Horses157- P. de Hooge.—A Dutch Repast 158.   Sal. Rosa. — Landscape (called the Sooth-sayers)             .             . 159.   Guercino.—St. John «



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 72 BRYAN'S CATALOGUE.—robit's collection. Guineas 16*0, Wouvermans.—An Encampment 161.  Baroccio.—The Holy Family 162.   Gaspar Poussin.—A Landscape 163.   Rembrandt.—Portrait of a Woman 164.  P. Brill. — Landscape, with Figures byCaracci           ... 165.  N. La Loir.—The Virgin, Child, and St.John               .            . 166.  Jordaens.—Susanna and Elders167- Teniers.—A Landscape and Figures 168.  Ditto.—Ditto, Companion 169.   Valentine.—A Corps de Garde 170.  Rembrandt.—Portrait of a Warrior 171.  J. Ostade.—Dutch Peasants at the Door ofan Inn            ..... 172.   Guido.—Painting crowned by Love 173.   Nicolo Poussin.—A Landscape 174.  Rembrandt.—His own Portrait 175.  Ruysdael.—A Landscape, with a Waterfall 176.  Sir Anthony More.—Portrait of a SpanishNobleman 177.   Huchtenburg.—A Battle 178.   Vanderneer.—Moonlight 179.  Both.—A Landscape 180.   Vandyke.—The Virgin, Infant Christ, andSt. John 181.   N. Poussin.—A Landscape

182.  De Heem.—Fruit, &c. 183.  Ruysdael.—A Landscape 184.   Ditto.—Ditto 185.  Mignard.—The Holy Family 186.  Greuze.—A Head



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE COLLECTION OF SIR WILLIAM HAMILTON, SOLD BY MR CHRISTIE,march 27, 1801. Although the collection of Sir William Hamil-ton contained very few pictures of price or of con-sequence, yet it might be deemed unpardonableto pass over unnoticed a collection which belongedto so distinguished a connoisseur, in all objectsconnected with virtu. It is here therefore givenin part, more as in reference to a name that hasmade a noise in the world, than the intrinsicmerit or value of the pictures themselves; forlike that of Mr. Strange, who was a long timeresident at Venice, it was formed at a periodbefore the capital works of the great masters wereseparated from the walls of those palaces whichthey had so long adorned, and when copies of these,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 74           THE HAMILTON COLLECTION. or works of a second-rate class only, could beprocured. Sir William Hamilton, it is well known, residedfor many years at Naples, as British resident atthat court, and he certainly had superior ad-vantages of possessing whatever might be acquiredat that period, when opportunities did presentthemselves. From his researches at Herculaneumhe formed one of the most superb collections ofEtruscan vases which has been brought to thiscountry* which were afterwards purchased byThomas Hope, Esq., through whose liberalitythey are now generally known to every lover ofantiquity and of virtu; and he likewise collecteda few fine antique marbles, which were trans-mitted to this country. As the collection of Sir William Hamiltoncontained many inferior pictures, a recital ofwhich would only tend to fill these pages, withoutbeing of any real utility to the amateur as objectsto which reference is likely to be had; the lasttwenty-five articles only in the catalogue

arehere given, with the prices at which they sold inpublic sale, and the purchasers' names as affixedto each article in the marked catalogue.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 75 THE HAMILTON COLLECTION. CATALOGUE. Guineas 50.   Sir J. Reynolds.—His Original Bacchante, paintedon panel. This picture has for many years metwith the universal approbation of the Dilettanti inItaly, and was engraved before it went abroad. Chamberlayn 125 51.  D. Tenters.—Landscape, with six Ducks,—on board. A charming little picture, from the collectionof Prince Sacchi at Naples.             Earl Gower 32 5% P. Wouvermans.—Fine Battle Piece. Williamson 27 53.   Rubens.—Sketch on Panel, the Portrait of one ofhis Wives, the same that is painted at full length ina picture belonging to the Earl of Bute. Thischarming sketch was once in the collection of SirJoshua Reynolds.                               Whitford 52 54.  David Teniees.—Landscape, with a View of Ant- werp in the distance, a Shepherd, Shepherdess, andCattle. Painted with great spirit,—on panel. Coxe 65 55.   Berghem.—One of his finest pictures, with Figuresand Cattle. Painted at Rome; and the view

takenfrom a spot out of the Porto Pio, where there is ahermitage, and the ruins of an ancient aqueduct. Hickman 190 56.   Rembrandt.—His Mother, with the Bible on herknee. A clear light picture; it came from a cele-brated collection at Paris.                                      49



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 76              THE HAMILTON COLLECTION. Guineas 57.  V. Dyck.—Sketch on panel, for his large pictureof the Crucifixion at Antwerp, and certainly amore masterly performance does not exist. It wasforty years ago in the collection of Sir JoshuaReynolds.                                             Gordon 29 58.   Murillo.—The Infant Christ, with a Cross in hisleft hand. This is a charming and most masterlypicture.                                                  Fowler 33 59.  Diego Velasquez.— Portrait of a Moorish Slave,that was in his service, and became a great painter.This masterly portrait came from the celebratedBaranello collection at Naples.               Parkes 39 60.  Vandyck.— The Martyrdom of St. Sebastian, shot to death with arrows, and two Angels grieving andassisting him. This is, perhaps, one of the besthistorical pictures he ever painted; the drawing isexcellent, and the back ground is managed withwonderful art: it was probably painted soon afterhis return from Venice,

when his mind was full ofthe ideas of the Venetian and Lombard schools 140 61.  Solimeni.—Sleeping Girl, two Cupids flying overher, and drawing up a curtain, in order to let herfeel the influence of the flame on the Altar of Love,of which she appeared to be already sensible. Thishas always been esteemed one of the most agreeablepictures of that master, who amassed by his pro-fession at Naples an immense fortune. Broadhead 50 62.  Andrea Vaccari.—St. Francis, Half Figure, witha Skull and Book. This picture is finely drawn, andexcellent in the colouring. Andrea was one of thebest of the Neapolitan school; but unfortunatelyfor him, his merit was not properly noticed during



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE HAMILTON COLLECTION.             77 Guineas his lifetime. This picture passed in a good collec-tion at Naples for a Guido, but his monogram ormark is on it.                        General Campbell 26 63.  Guido.—David, with the Head of Goliah,—halflength. An excellent picture, and was bought atBologna from a celebrated collection. Park 38 64.  Giacomo Bassano.—Descent from the Cross. A repeated picture, but one of the finest colouring ofthat master: it came from the Laurenzano collectionat Naples                                                  Coxe 28 65.   Guido Cagnacci.—Lucretia. A most capital pic- ture from the Baranello collection at Naples         41 66.   Titian.—Portrait of a Man of the Barberini Fa-mily ; the bees, the arms of the family, are on hissword. This well-preserved and capital portraitcame from Spain to Naples.                  Seguire 60 67.   Guido.—Cupid and Psyche. In his dark manner, in imitation of Caravaggio. This excellent picturewas in the

collection of the Prince Carignan atTurin, and of the Prince of Conti at Paris. Fowler 145 68.  Leonardo da Vinci.—So called when in the Bara-nello collection. A very well finished (unknown)portrait, full of expression, and painted much in thestyle of Parmegiano.                            Simpson 19 69.   Guido.—La Madonna del Kosario, with the InfantJesus in the Clouds, and St. Lorenzo, St. Domenico,St. Francesco, and three female Saints at bottom,—painted on copper. This fine little picture camefrom a family at Bologna for whom it was painted. Coxe 21 70.   Schidone.—The Virgin, with Infant Christ, St.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 78           THE HAMILTON COLLECTION. Guineas John, and St. Joseph,—on panel. A true and finepicture of the master.                             Parker 16 71. Benvenuto Garofalo.—Holy Family in a Land-scape. This is a charming and well-preservedpicture of the master. It came from the Duke ofCoscia's collection at Naples, and was by the Popepresented to Cardinal Coscia, his prime minister. Jaubert 61 7S. Schldone.— The Virgin and St. Joseph teachingChrist to read,—on silver. A charming pictureout of the Prince Francavilla's collection at Naples. Coxe 73 73.  Raphael.—Small picture representing the Corona-tion of Charles the Sixth, as it is painted by Ra-phael's scholars in the last room of the Vatican.There is every reason to believe this to be original:others, painted on canvas in the same manner byRaphael in the other rooms of the Vatican, havebeen seen at Rome, particularly a very fine onethat was in the possession of Mr. Jenkins, represent-ing St.

Peter in prison.                             Coxe 54 74.  Parmegiano.—The Madonna and Bambino. A most capital picture of the master; it came toNaples from a celebrated collection at Madrid. Coxe 39 75.   Leonardo da Vinci.—Laughing Boy, with a play-thing in his Hand. Nothing surely can exceed themasterly execution of this picture; it has the cor-rectness of Raphael's drawing, and the grace andsoftness of Correggio's pencil.                           1300 There are two drawings after the same boy in the drawing-book of Leonardo, in the Ambrosian Library at Milan.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE HAMILTON COLLECTION.           79 This picture was in the Arundel collection, and was in-herited by Lady Betty Germaine, who left it in herwill to the present proprietor. It was purchased atthis sale for W. Beckford, Esq. of Fonthill, waslately sold at Fonthill by order of Mr. Farquhar,the purchaser of that fine estate; and was againpurchased by Mr. Beckford, in whose collection itnow is. This picture, by Leonardo da Vinci, wasthe only picture of note in the collection of SirWilliam Hamilton. Sir William Hamilton was a most distinguishedvirtuoso, and a man to whom the world of art isgreatly indebted for his researches after, and sub-sequent publication of, Grecian Antiquities; stillthe collection which he formed was valuable andinteresting more from objects of that description,than from any thing which it possessed in paintingof a high class. It cannot therefore be rankedwith many of the more select collections whichare given in this work.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. GORDON'S COLLECTION, COMMENCED IN 1800. Among the small, but select collections of finepictures which were formed in Italy, shortly afterthe French army had overrun that country, wasthat of Alexander Gordon, Esq. a gentleman nowresiding in Edinburgh, and who possesses some ofthe finest pictures of the Bolognese school, whichhave been brought to Great Britain, togetherwith works of some of the other Italian masters,of a fine class : and it is with pleasure, and withpride, that the author of these compilations has tooffer a history of the introduction of works whichmust ever be regarded by every intelligent personnot only as materially enriching the general stockof works of art in Great Britain, but as conferringa benefit and honour on the country which re-ceives them. In the years 1799 and 1800, Mr. James Irvineof Rome, one of the most distinguished connois-seurs of the present period, happened to be upona visit to his friends in Scotland,

and had brought



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. GORDON'S COLLECTION.              81 with him a few fine pictures of the Italian school.The author of these compilations was at that timeresiding in Edinburgh as a student of law; andfrom a love which he always had for works ofart, he availed himself of an opportunity whichpresented itself of making the acquaintance ofMr. Irvine, whom he found to be a gentlemanparticularly well informed upon all matters con-nected with the fine arts,—and he made a pointof being as much in the society of Mr. Irvine ashis time would permit. The Italian part of the Orleans collection hadbeen recently purchased by the Duke of Bridge-water. The Altieri Claudes, and some otherpictures of a high class, were at that period makinga great noise in the British capital; and Mr.Irvine having mentioned it as his intention to re-turn to Italy, where many capital pictures were atthat time on sale, in consequence of the heavycontributions which had been recently levied bythe French on

the proprietors of collections, theauthor of these sketches, who was then a veryyoung man, begged to introduce to Mr. Irvine hisfriend and connexion, Mr. Gordon, a gentlemanof fine taste, and who had ample means to availhimself of the opportunity which was likely tooccur, by Mr. Irvine's return to Rome, of forminga small collection of works of a high class, which VOL. II.                                                         G



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 82              MR, GORDON'S COLLECTION. could then be procured from the Roman palaces,or which had been recently purchased from thenceby bankers and others, who were in that Capitalat the period when it was occupied by the Frenchtroops. Mr. Gordon willingly adopted the offer of ser-vices on the part of Mr. Irvine, and he furnishedhim with the necessary credits for commencingoperations, stating his intention of extending thesame should he feel satisfied with the first pur-chases. Mr. Irvine left Scotland in May, 1800, to re-turn to Italy, and he arrived at Rome in Octo-ber of the same year. His first purchases for Mr.Gordon were of inferior consequence; but as hisletters relative to objects of importance which wereafterwards purchased by him are highly interest-ing, not only as regards these pictures themselves,but also the state of the arts in Italy at that pe-riod, some of them are here given, not only as inreference to this collection, but to

subsequent pur-chases made for Mr. Buchanan. Among the first letters of importance which Mr.Irvine wrote to Mr. Gordon on this subject, isthat dated Rome, 28th March, 1801. In thatletter, it appears that although he had previouslymade a number of purchases for that gentleman,yet he had not made any acquisition of objects of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. GORDON'S COLLECTION.               83 that high consequence which are described as thenattainable, and some of which he acquired after-wards for him. This letter is also in itself themore interesting, as many of the objects thereinspecified afterwards found their way to thiscountry. Some of them were purchased for Mr,Gordon; some of them for the late Mr. Champer-nowne ; and some for the author of this work, whowas afterwards induced to avail himself of thesuggestions therein contained: and it may be hereinteresting to many amateurs, before entering uponthe letter itself, to state what ultimately became ofthese pictures, and where the same now are. The celebrated picture there first mentioned, ofthe Virgin in the Clouds, with St, Paul and St.Anthony, by Guido, of the Justiniani palace, wasafterwards purchased by the King of Prussia, aswere likewise Christ raising the Widow's Son,and Christ curing the blind, both by LudovicoCaracci. The

St. John, by Domenichino, cameto England about the year 1808, and was pur-chased by Richard Hart Davis, Esq. It is nowin the possession of J. P. Miles, Esq. M.P. ofLeigh-court, near Bristol. The Lot and bisDaughters, and Susannah and the Elders, byGuido, were purchased by Mr. Irvine for the lateMr. Champernowne, and are now in the posses-sion of T. Penrice, Esq. of Great Yarmouth, Nor- G 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 84             MR. GORDON'S COLLECTION. folk. The picture of the Magdalen, by AnnibalCaracci, its companion, by Guercino, and the fineRubens, all from the Colonna palace, were pur-chased for Mr. Gordon. The Pope Innocent theTenth, by Velasquez, and Grand Duchess of Fer-rara, by Titian, were also purchased for Mr. Gor-don. The Marriage of St. Catherine, by Par-megiano, and the Plague of the Philistines, byNicolo Poussin, both from the Colonna palace,were at a later period purchased by Mr. Irvinefor Mr. Buchanan, and the Entombment of Christ,by Guercino, from the Colonna gallery, also cameinto the possession of Mr. Buchanan; all of thesefine pictures, which could at that period be pro-cured at Rome, and most of which were after-wards procured by Mr. Irvine for this country,forming an aggregate of fine works greater thancould have been procured in all Italy for these lasttwo years: such is the difference of times andcircumstances, in regard to the

acquisition ofworks of art, between that period and the pre-sent. This important letter proceeds— " I wrote to you the 21st, acknowledging thereceipt of your favour of 25th December, 19th Ja-nuary, and 27th ditto, and shall now answer themmore particularly, as also inform you what I havedone in executing your orders. I have paid an-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 85 MR. GORDONS COLLECTION. other visit to the palace formerly mentioned, andhave pitched on four subjects only of that superiormerit to induce me to lay out a large sum.—1st.St. Paul, the first hermit (not the apostle) andSt. Anthony the abbot, sitting on the ground,and the Madonna and Child above in the clouds,with four angels, two on each side, by Guido;size, about 10 feet high by about 5 broad. 2d.St. John writing, attended by two naked boys, orangels, by Domenichino; size, about 8 feet highby about 6 broad. 3d. Christ raising the Wi-dow's Son: and 4th. Christ curing the Blind,both by Ludovico Caracci; size about 8 feethigh by about 5 broad. The two first were va-lued at about 6000 crowns each by a person I amacquainted with, called in for that purpose; buthe told me they afterwards doubled the sum.On the other two he did not mention the value,and I neglected to ask, but shall endeavour to in-form myself of it. There are some others good,but not such

as would tempt me to give a greatprice. The two first are certainly worth themoney asked ; but few would choose to lay outsuch a sum, and some might object to the subjectof the lower part of the Guido, though divinelypainted. As the proprietor is absent, nothing canbe done at present; and they could not inform mewhether he would still sell or not. He is ex-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 86 MR, GORDON'S COLLECTION. pected the beginning of summer. I have alsobeen to another collection, where there are threepictures that merit particular attention, two ofwhich you will find engraved in Hamilton's ScholaItalica, and are as follows:—1st. Lot and his twoDaughters leaving Sodom, half-length figures, byGuido, valued 4000 crowns. 2d. The ProdigalSon new clothed by his Father, likewise half-length figures, by Guercino, in his fine strongmanner, 4000 crowns. 3d. Susannah and the twoElders, by Guido, also half-length, 5000 crowns;both these Guidos are in his strong manner, andall the three of a fine size, nearly six feet long, Isuppose, by about four and a half. Some goodoffers have been made and refused, but no advancehaving been made, may now have lowered theirpretensions. "As we are upon this subject, I shall here takethe liberty of mentioning a scheme by which youmight secure a fine picture or two, not only atlittle or no expense, but

perhaps gain consider-ably. I have hitherto avoided the proposal forfear of appearing too forward in speculating forothers, especially as your orders at the beginningwould not admit of executing it to any advantage.It is only repeating on a smaller scale what hasbeen so profitably done by the purchasers of theOrleans collection, leaving out the exhibition, on



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 87 MR. GORDON'S COLLECTION. account of the too small number of pictures anddifficulty of putting it in execution. With a fewthousand pounds a few well-known first-rateworks might be procured, out of which you couldpick one for yourself, and by the sale of the othersreimburse all expenses. Perhaps the three above-mentioned might be had for little more than halfthe estimation, and in England the two Guidosought to fetch about ?1500 each, if not more,should they turn out well on a close inspection;and the Guercino would also bring a handsomeprice. In other palaces' something capital mightbe found, and from the whole a proper choicemade. I hope you will excuse my throwing outthis hint, which you can adopt or reject as yousee proper, being cordially intended for the best;but you must be the ultimate judge whether therisk should be run or not. " I am this moment favoured with yours of 2dFebruary, enclosing a copy of that of 27th January.I find you are still

intent on procuring some capitalpiece, and should you still wish to proceed, no-thing shall be wanting in my power to serve you.In consequence of the power you gave me inyour letter of the 27th of Januaxy to purchasethe Caravaggio, unless something more capital mayhave since occurred, I have procured what I thinkmuch more eligible, and what I did formerly



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 88 MR. GORDON'S COLLECTION. mention, on account of the price asked for the twoamounting to a considerable sum, whereas I havenow got them on more reasonable terms. Whatmade me conclude the bargain immediately wasthe preparing to send one of them (the Guercino)to Portugal, I believe as a present to a personabout the court there, and their making such ex-cellent companions made me anxious to keep themtogether. One is a Magdalen, half-length, at thetomb of our Saviour, by Annibal Caracci; theother a Female contemplating a sphere, and meant,I suppose, to represent astronomy. They are bothfrom the Colonna gallery. Thus far I have en-deavoured to serve you to the best of my ability;and here I must pause: should you choose to pro-ceed any farther you will please let me know; andif you wish to possess one capital work, I at pre-sent know not where to procure it at a less pricethan 21000 crowns, to which I have brought downthe Rubens

formerly mentioned. This, in myopinion, is the best bargain at present to be got;but I shall spare no pains in running through thegalleries to see whether a better can be procured.The subject is an allegory on the bad effects ofwar and its attendant debauchery. Some soldiersare represented carousing with their mistresses atthe door of a tavern, part are beating off the poorwho come to ask for charity, whilst another is shoot-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. GORDON'S COLLECTION,            89 ing a pair of doves, the emblems of innocence. It isetched by F. Vanden Wyngaerde, and makes No.63 of the allegories, &c. in Basan's catalogue ofRubens' works, p. 124; he calls it " Dcs soldatsjaisant tapage." The figures may be about twofeet high, and the picture about five and a halflong by four and a half high. It is from theColonna gallery. The same person has a Marriageof St. Catharine, by Parmegiano, a duplicate ofthe one carried from Bologna by the French,4000 crowns ; about seven or eight feet high. A.Poussin—The Plague of the Emrods, as men-tion in the Bible, larger than the Rubens, 4000crowns. The Entombing of Christ, by Guercino,for which he asked formerly <^1000 sterling.These two last are fine pictures, but of subjectsthat will not generally please. They are all fromthe Colonna palace. The Rubens I think ought tobe worth, in England, 1000 guineas. There wasanother in the Orleans collection, but

I know notwhat it was sold for, nor had I an opportunity ofcritically examining it, as it was placed rather high.This, for execution, is one of the most enchantingthings I ever saw, and in the most perfect pre-servation. I shall write to Bologna to knowwhether any thing very fine can be procured there,but I have little hopes of success. " I remain, &c. &c."



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 90              MR. GORDON'S COLLECTION. Shortly after Mr, Irvine had written this letteran opportunity occurred to hirn of purchasing forMr. Gordon three pictures, by Guido, of the firstconsideration, and probably of the more import-ance in so far as they were in the three differentmanners of that elegant master. Two of thesewere the Judith and Holophernes, and the Lucretiafrom the Spada palace at Rome, pictures aboveseven feet high by a proportionate breadth. These pictures are painted in his strong andpowerful manner, the first evidently in rivalshipwith the manner of Domenichino, possessing muchmore carnation than his own works in generalcontain, and which might pass, in the eye of theworld, and even of connoisseurs, as a capital workby Domenichino, in his florid manner, were thehistory of it as being one of Guido's fine worksnot so well authenticated. The companion to this, the Lucretia by Guido,is, on the other hand, painted in a manner whichis purely

and solely his own; and while it possessesall the force of his most powerful manner, as inthe well-known picture of Lot and his Daughtersabove-mentioned, it also presents those delightfulpearly tints for which the finest works of thismaster are so celebrated, and in which no othermaster has so well succeeded in giving suchbreadth and lustre in that particular manner. It is



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. GORDON'S COLLECTION.              91 a brilliant chef-d'oeuvre of art. These two picturesmust ever he considered as among the principalworks of this master, and they would stand aschief ornaments in any of the principal galleriesin Europe. The other picture by this master is one paintedin his clear and light manner, representing Fortunewho flies over the globe scattering her favours,and whom a Genius holds by her flowing hair,endeavouring to arrest her progress. This picturecomes from the Falconieri palace of Rome, and,in point of elegance and purity of execution, hasbeen considered superior to that formerly in thecapitol, and afterwards in the national museum ofFrance. Of the capital works mentioned in the aboveletter, Mr. Irvine purchased for Mr. Gordon thepicture of the Rubens of the Colonna palace, which,in point of colouring and great bravura of execu-tion, is in the estimation of every connoisseur andartist one of the most brilliant pictures of

themaster. Among other capital pictures purchased for Mr.Gordon, a fine landscape, by Nicolo Poussin, inwhich the subject of Mercury with Argus and Iois introduced, may be particularly noticed. It ispainted in a fine broad manner, and the composi-tion is of a grand and solemn description.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 921               MR. GORDONS COLLECTION. The Magdalen at the tomb of our Saviour, byAnnibal Caracci, from the Colonna palace, maylikewise be regarded as one of the finest singlefigures of that master, and, in point of excellence,holds a place with the magnificent pictures ofGuido above-mentioned. A beautiful picture by Vandyke of QueenHenrietta Maria, painted when she was young, «and in the most delicate style of this master'spenciling, attracts the attention of the connoisseurin visiting this collection. It was purchased by Mr.Irvine for Mr. Gordon some time previous to hispurchase of the celebrated picture of Charles theFirst in three views, from the Bernini palace ofRome, for the author of this work, and it is sup-posed to have belonged formerly to the same col-lection. A fine picture of a Repose in Egypt, by Albano,painted in his most delicate manner, and a smallAnnunciation, by Annibal Caracci, present two ofthe beautiful cabinet pictures of the

Bologneseschool, while a fine landscape and figures by Sal-vator Rosa forms a variety to the class of subjectsjust mentioned. A portrait of Pope Innocent the Xth, seated inhis pontifical dress, is one of the most striking andbrilliant of Velasquez' pictures, as well for itsstrong character as its clear anil powerful execu-tion.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. GORDON'S COLLECTION.            93 Besides those just mentioned, which werepurchased at the favourable moment when suchgenuine works could be attained, the followingwere likewise acquired from the same source. Schidone—Virgin and Sleeping Child.A fine picture of this master. Albano—Ernrinia—from Tasso,Guercino—The Marriage of St. Catharine. A fine picture in his powerful manner, whichis by much his best. Paris Bordone—Repose in Egypt. A rich coloured picture of this master, nearlyequal to Titian. Caspar Poussin—a Landscape.Francisco Bolognese—a Landscape.Nicolo Poussin—a small Landscape and Figures.Vandyke—St. Francis at his Devotions. A picture which is full of character and ex-pression. David Teniers, jun.—-the Temptation of St.Anthony. A large and spirited picture of this master. David Teniers, jun.—the same subject insmall. Very fine, and painted with great transparency. i
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Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ME. BUCHANAN'S IMPORTATIONS OP WORKS OF ART, COMMENCING IN 1802. The author of these sketches and compilationshas now brought down the history of the importa-tion of collections into England to that periodwhen his own exertions in these affairs werebrought into action. His friend, Mr. Irvine, asseen by the details of the preceding collection, hadreturned to Italy, with whom he kept up a regularcorrespondence, and he takes some merit to him-self in being one of the primary causes which in-duced Mr. Gordon to form the select collection ofworks of art which has just been shortly de-scribed. The idea which Mr. Gordon had conceived offorming a small collection of fine objects havingbeen realised, through the means of Mr. Irvine,to his entire satisfaction, the view of such capital



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 96 MR. BUCHANAN'S IMPORTATIONS. pictures as at that period arrived safely from Italy,in particular the Spada Guidos mentioned in thepreceding collection to this, and the suggestion heldout in the letter of Mr. Irvine, above recited, withthe account of the many capital works of art thereinmentioned, induced the author of these sketchesseriously to think of availing himself of theservices of Mr. Irvine for the purpose of obtaininga few of the most capital works which could bethen procured in Italy. He considered well theconsequence that such would be of to the country,and the eclat which had been derived by the Frenchnation from the formation of their gallery of artwhich had been recently opened; and he enter-tained an idea that if a sufficient number of worksof importance could be still brought together so asto form an important nucleus of art of a high class,it was not too late to make the attempt of in-ducing his majesty's ministers to form, through themeans of such

objects, the commencement of anational gallery: and means were not then want-ing on his part, nor on the part of his friends, tocarry such a plan into execution, in so far as re-garded the attainment of such capital works asmight still remain for sale in the Italian market.Accordingly, in 1801, he wrote his intentionsfully to Mr. Irvine, who had so honourably ac-
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inclined; or, perhaps,could you both unite in the speculation it mightbe executed with more effect. " I will now mention the particulars of my plan,relying on your friendship not to divulge it shouldyou not think proper to adopt it, as I may stillfind means for its execution. It appears then tome that many fine works, especially of Rubens VOL. II.                                                         H



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 98        MR. BUCHANAN'S IMPORTATIONS. and Vandyke, may be got at Genoa, and it is sometime that I have been taking means to be informedof what is likely to be got there. The answers tosome letters written for that purpose have beenfavourable, but wishing to know as particularly aspossible before undertaking the journey, I hadrequested farther information as to what collec-tions would be positively sold should a purchaserappear. The gentleman to whom this has beenwritten having been of late at some distance fromGenoa, the answer has not as yet been received,but is expected every post. I believe some havealready been there from Paris, but have not yetheard of any great purchases being made. Therehas been lately here a gentleman from Florencewho has been collecting these twenty years, andwishes to dispose of his pictures, but I can saynothing of their merit. He gave me a number offine names from Raphael downwards, but thesego for nothing. My

intention was to call on himin my way, and on finding any thing worth whileto regulate myself accordingly at Genoa. " Your opinion as to the manner of formingsuch a collection is, I think, perfectly just, andentirely accords with my own. The more thecollection can be condensed and confined to objectsof a high class the better it is in every respect." Again, on the 22d of May, Mr. Irvine writes,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANANS IMPORTATIONS.         99 that his friend the late Arthur Champernowne,Esq. was prepared to go half to any extentwhich Mr. Buchanan should choose in the pur-chase of works of a high class, and would willinglyjoin him in the purchase of such objects as woulddo honour and credit to all parties concerned insecuring them for England.            ..,..., . - Mr. Irvine's subsequent letters are filled withthe details of every thing which presented itselfat the moment in the various states of Italy, forthe purpose of recommending a selection of theprincipal objects only; and from the advices hehad from Genoa, he set off for that place about themiddle of September, and commenced operationsas explained in the following letter: Genoa, %\st September, 1802. " I wrote to you from Rome the same day I leftit for this place, where I have been four days con-stantly employed in visiting the collections, orgetting such information as may be useful to for-ward the object of

my journey. I have as yetheard but of one of the ci-devant nobility who,perhaps, would sell, but have not yet ascertainedwhether he would part with a proportion, or insiston disposing of the whole together, in which lastcase it would be difficult to come to any agreement,as there are many pictures of inferior merit whichhe might value at considerable prices. I have h 2 i



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 100 MR. BUCHANAN'S IMPORTATIONS. commissioned a person to make the necessary in-quiries, and have fixed my views on two largelandscapes on wood, and part of Mantegna'striumphs of Julius Caesar, all three painted byRubens in a masterly style. The triumph con-tains figures of about two feet or more, and wasprobably done at Mantua, where the originals werebefore they were brought to England. It is oneof his clearest and most brilliant pictures. I havealso seen another Rubens which the proprietoronce offered to dispose of, but it is doubtful whetherhe be still inclined. " The time is now past when all would havesold but could find no buyers. However, I makememorandums of what may be future objects ofacquisition should circumstances alter. In somehouses, where there are several sons to inherit,there are hopes of doing something should the oldboys step off, but during their time I am toldthere is little chance of success. I have made ac-quaintance with a

painter and a dealer, both ofwhom have promised to assist as far as lies intheir power. Should it not be possible to concludeany agreement before leaving this place, I shallmake use of their assistance to carry on any futurebargain. I have seen a fine allegorical compositionof Rubens for which it is said the Swedish ministerhas lately offered about <?1600 without effect,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 101 and yet I am nattered with the hopes that, shouldthe present proprietor die, it may be obtained formuch less. At Florence also I heard of severalpictures on sale, which I shall examine on my re-turn. All I could see in passing was a pair onwood, said to be certainly by Raphael in his firstmanner (or rather between his first and secondmanner), and which are admirable in their way;but I have some fears of acquiring even Raphael'sworks of this time. By next post I shall be ableto give you some more explicit accounts of whatis likely to be done here, and in the mean time Ibeg you will advise Mr. Strachan that I may haveoccasion to draw upon him to a considerableamount.—I remain, &C.1' In the course of a few days afterwards, Mr.Buchanan received the following communicationof purchases, which had been made on the jointaccount of Mr. Champernowne and himself. Genoa, Sept. 25, 1802, " I wrote to you this day se'nnight of my

arrivalhere, and that there were hopes of being able toprocure something of consequence, in which I havenot been disappointed. I have now concludedthe purchase of three capital pictures by Rubens,in one of the Balbi palaces. In my last, I thinkI mentioned the subjects of these pictures, one ofwhich is taken from Andrea Mantegna's triumphs



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 102! MR, BUCHANAN'S IMPORTATIONS. of Julius Caesar, and should be worth, I think,about ?1000 in England. It is painted on a finecanvas, pasted on wood, and injudiciously en-larged to fill a particular place. The other twoare capital landscapes, which you know are veryrare and highly prized; so that I am at a losswhat opinion to give of their value, as it dependson circumstances that here I cannot judge of withcertainty; but I imagine about ?3000 the two.They are on board, and rather large, but beingthin they are not heavy. They have also been alittle enlarged; but the additional pieces must betaken off. The frames being of no value, I haveleft them, not to enlarge the case, which is or-dered, and shall be sent by the first opportunity.Unfortunately, I am a few days too late for avessel that sails to-day; but another goes inabout a month. I have been in pursuit of a verycapital Rubens, of figures the size of life; but theproprietor declares he will take nothing less than1000

sovrani (nearly ?1500): however, a priest isretained in the cause, which is always a goodthing; and should success for the present fail,another occasion may offer. I had also anotherin view; but being a subject rather unfavourable(the brazen serpent, of which there is a print),and the execution slight, I do not think it an ob-ject until better fail. In another palace there are



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 103 four or five fine pictures, for which I have madeproposals, but they object to separating them.As the collection is not numerous, and so large aproportion fine, it might answer well enough totake the whole. The fine pictures are 1.—Bacchanalian Boys—Vandyck. St.—Finished sketch of St. Ignatius bringingto life a Boy, &c. The large picture in the Je-suits' church here. A charming thing. S.—Dejanira, a whole-length, naked, and hermaid with the poisoned shirt—Rubens. 4.—Judith with her Maid receiving the Headof Holophernes—Guido. Quite different from Mr.Gordon's, and more in his second manner. Seemsvery capital. Half-length. " Till now I had no idea of the number of col-lections, great and small, to be seen in Genoa. Ihave done nothing but run through them, andyet some of the best are still concealed. Othershave been sold during the late revolution. I haveformed a connexion with a person here, conver-sant with them all,

and acquainted with many ofthe proprietors, who has engaged to keep a sharplook-out and acquaint me when the moment forpurchasing arrives; for most of them are still ob-stinate in refusing to sell. He gives me hopesthat the finest collection in Genoa, at present con-cealed, and the proprietor out of the country, may



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 104 MR. BUCHANAN'S IMPORTATIONS. by-and-by come to sale, if an offer were made forthe whole. He means to go to Milan on pur-pose, as the owner is expected there some timehence. I have agreed to allow this person 5 percent, on the purchase of any thing he may findfor me, which I hope you will think well be-stowed ; and I have reason to think him honour-able, as he has assisted me hitherto effectually,and without any endeavours to enhance prices forhis own benefit. Indeed, on such occasions, Itake care to declare at a proper time that I willnot lay out more than a certain sum, including allexpenses. On the present occasion, I limited itto 25,000 livres, and he undertook to get themfor less. The truth is, that I would have giventhe price asked rather than leave them, as it wasby no means extravagant for a first demand;viz.—for the two landscapes ?1000 sterling, and?600 for the other, which was the highest valued.When I first saw them, I determined to go as faras

?1500, or more, for the three. My first offerwas 20,000 livres, and I was told that nothing lessthan ?1000 sterling could be taken: but I wasadvised not to advance too quickly, as there wasalways time for that; but it was necessary toadd something, and the bargain was concluded asabove. " With regard to the other two objects in view



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 105 MR. BUCHANAN'S IMPORTATIONS, I am at a loss. On reading your instructions, Iam strongly inclined to risk a few hundreds toprocure the fine Rubens, as your object at presentseems to be as much to produce capital works.asto secure a great profit. This picture ought to beworth ?3000 when compared with the prices ofother pictures lately sold in London; yet there isa risk attending these matters,—and the sum isgreat. My best way will be to wait further in-structions, and still I should like to receive andpack it up myself. In this dilemma you mustsend me immediate instructions, and in the meantime I shall see whatever else can be procured inother places between this and Rome. Could Ifind a picture equally valuable by some othermaster, I should, perhaps, give it the preferencefor the sake of variety: but for this there wouldstill be a handsome sum left. From what I havelearnt since writing the first part of this letter*the pretensions for the other collection are fully ashigh,

and it might be better to have one CapitalPiece at present, and leave the others for a futureoccasion. My chief inducement to attempt thepurchase of the other collection is the Guido,which, as far as I could judge, is very capital, andwould give more variety. To-morrow, or nextday, I shall again visit both, and fix more pre-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 106 MR. BUCHANAN'S IMPORTATIONS. cisely my ideas, as well as attempt coming tosomething more decisive with the proprietors." Another capital purchase was concluded by Mr.Irvine at Genoa, a few days after the date of theabove letter, as the following one will show. Genoa, Oct. 1, 1802. " In my letter of the 25th ult. I mentioned thedifferent pictures I had in view, and gave you alist of some that I thought might be objects tooffer a fair price for. On again returning, I didnot find them of so great consequence as to beput in competition with the other mentioned alsoin that letter, and which grew upon me everytime I saw and examined it more attentively. Ifound, also, on reading over again your instruc-tions, that you particularly recommend choosingworks of the Jlrst class ; and rather to give ?800,?1000, or even more, for one capital picture, thantake two or three for the same price, but of in-ferior merit, even though they might bring moremoney at a sale. Reflecting

attentively on thesedirections, I determined to risk something for socapital a piece, and went to the country to findthe priest and try what could be done. Aftersome conversation and promises of recompense, Ioffered 25,000 livres of Genoa (the price askedwas above 43,000); but he told me it was needless



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 107 to propose such a sum, as he was sure it wouldnot be accepted. After a great deal of talk, andmy advancing to 28,000, he declared he could notpropose to the proprietor the selling it for lessthan 30,000 livres, as that sum had repeatedlybeen offered and refused. In a word, findinghim obstinate, I was obliged either to give it upor agree to make this offer, which I at last did;and this morning he informed me of its beingtaken, and of course claimed much merit for hav-ing induced the proprietor to agree to it, as heinsisted (he said) on 4000 Genoese crowns, whichmake 32,000 livres. In addition to this, I haveto give 5 per cent, on the above to be divided be-tween the priest and the person who acted as me-diator; so that the picture will cost altogetherabove ?1100 sterling, which I am afraid you willthink too much, and which I would not havegiven on any other occasion than the present,when your object seems to be to carry a point

byproducing something truly of consequence. Thepicture has much need of being new lined and putinto proper order, when I am confident it mustforcibly strike every person of taste and know-ledge in the art. It is an allegory that Rubens hasrepeated in another picture, but composed differ-ently, and of which there is a modern print en-graved by one Henriquez; but I greatly prefer



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 108 MR. BUCHANAN'S IMPORTATIONS. this. It contains almost every thing in whichRubens excelled—women, children, a man in ar-mour, a satyr, a tiger, fruit and furies; makingaltogether a composition wonderfully rich andpleasing. It is known in Genoa by the name ofRubens's family, and has always been a well-known and celebrated picture, esteemed the bestor second best by him in this city. It is in thecollection of George Doria, a branch of the cele-brated family of that name. I have ordered aroller for it, as it is rather large, and has been in-creased as usual here to fill up the side of a room.With regard to putting it in order, I shall write toyou on a future occasion; but you must not ima-gine from this that it is not in good preservation.In the course of to-morrow I hope to have itpacked and put on board, and at night shall setoff with the courier on my return to Florence,whence you will probably hear from me again." The picture described in this letter turned

outafterwards to be the famous picture which waspresented by Rubens to Charles I., and which isparticularly noticed in the sketch of the life ofRubens, given in Vol. I. of this work, page 174.On its arrival in England, the picture was relinedas advised by Mr. Irvine, and on taking away aformer canvas on which it had been lined, theRoyal Crown of England, with the letters C. R. in



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 109 large characters, were found on the back of theoriginal canvas. This discovery led Mr. Buchananto make a search in the catalogue of the picturesof Charles I. published by Vertue, when he foundit particularly mentioned in two different parts ofthe catalogue, and the exact size as there given,corresponding with the picture itself. It is men-tioned as one of the pictures which was in theBear Gallery at Whitehall, and is there called apicture of " Peace and Plenty, with many figuresas big as the life, by Rubens." It is also describedin another part of the same catalogue, as anemblem of Peace and War, " which Sir Peter PaulRubens, when he was here in England, did paint,and presented it himself to the king, containingsome nine figures." This picture, with the two Rubens' landscapesabove mentioned, and the Triumphal Procession,along with some other capital pictures which arementioned hereafter, were, on their arrival inEngland,

offered by Mr. Buchanan to the BritishGovernment, he having previously purchased upMr. Champernowne's interest in them, and havingflattered himself that works of that high con-sequence would meet with a favourable receptionon the part of His Majesty's Ministers. They werenot, however, accepted, on the ground, as thenalleged, that the Government was not in a state at



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 110 MR. BUCHANAN'S IMPORTATIONS. that time (during Mr. Pitt's administration) to layout money on objects of that description. Theywere therefore offered to Mr. Angerstein as a selectCollection of objects of a leading class. He alsodeclined them for the reason that, having pur-Chased several of the Orleans pictures, and like-Wise part of the collection imported by Mr. Day, hehad not room in his house in Pall Mall for them.Mr. Buchanan then determined on separatingthem, when the great Rubens was purchased byEarl Gower, now Marquis of Stafford, for ?3000.One of the Landscapes by Rubens was purchasedby Lady Beaumont for ?1500, and made a presentof to Sir George; the Rainbow Landscape * wasalso valued at ?1500, and was exchanged withMr. Champernowne for his picture of Lot andDaughters quitting the City, by Guido, a cele-brated picture from the Falconieri Palace, nowin the possession of Mr. Penrice of Yarmouth;and the

Triumphal Procession was purchased byMr. Champernowne for ?800. The celebratedpicture of King Charles the First in threeviews, which formed one of this small collec-tion, was retained by Mr. Buchanan for several * This picture was lately sold by Mr. Christie at thepublic sale of Mr. Watson Taylor's pictures, for ?2*730,and was purchased by the Earl of Orford.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. Ill years. It is now in the possession of His Majesty.The fine Claude, representing a View of the Bayof Naples, and surrounding scenery, was sold tothe late Earl of Wemyss for ?1500. The Plagueof Poussin, from the Colonna Gallery of Rome,was sold to Mr. Harris for ?800. A beautifulsmall Ludovico Caracci was sold to Lady Lucas, now Countess de Grey. The fine picture of the < Marriage of St. Catharine by Francesco Parnli-giano, from the Colonna Palace, for which Mr.Buchanan paid ?1000 in Rome, was afterwardssent back to Italy, in consequence of not fetchingthe price set upon it in England, and as it had beensought after for Lucien Buonaparte; and thepictures by Raphael purchased by Mr. Irvine forMr. Buchanan at Florence, were for the samereason also sent back to that country. This formed the commencement of the numerouspurchases made for Mr. Buchanan, at subsequentperiods, as well in Italy by

Mr. Irvine, as in Spainby Mr. Wallis, and in France, Flanders, andHolland, by himself; and which he is proud tohave it in his power to say comprise many of themost capital pictures of all the schools of paintingwhich came to this country during the late war. But to proceed with an account of the purchasesof importance, made by Mr. Irvine in Italy forMr. Buchanan, and which shows the numerous



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 112 MR. BUCHANAN'S IMPORTATIONS. objects of consequence which were at that timepassing in that country, he received the followingletter, dated Rome, 8th December, 1802. "• Since writing on the 24th ult. I have receivedyours of 25th October; but as the contents chieflyrelate to a subject of apprehension no longer ex-isting, I shall say nothing further, but proceed togive a short account of the present scheme, as itis near post hour. In my last, I mentioned theaffair of the two Raphaels at Florence, but as yetnothing decisive has been done; an offer of 1000sequins has been made, and 3500 demanded. " I have now to inform you of another business.Mr. Sloane the banker here had purchased severalpictures, for which he asked most extravagantprices. He is lately dead, and from somethingthat dropt from his son the other day, I conceivedthat their pretensions would be considerablylowered. Among them are two Claudes from theGhigi and Colonna

palaces, and a Guido from theFalconieri; these I have priced, and first ? 3000were asked, then ? 2500. I made no offer ; butmean to make one of ?2000 for the three. Cham-pernowne wanted the Colonna one, and offered, Ibelieve, ? 1000 without effect. For the otherand companion, a Salvator Rosa, Sloane asked? 5000. The Guido is an oval, with the Madonna,Child, and an Angel, scarcely half figures; of his



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—-italy. 113 second manner. These would give a variety tothe collection, and the whole would be composedof pictures of consequence. I have written C.of your addition to the capital, and desired him toinform me whether he chooses to keep pace withyou. At any rate, I can draw on him for halfthe purchase here, and should that at Florencetake effect, I shall draw the whole on you, andyou can settle that between you. Being pressedfor time, I must conclude." Again, on the 14th of December, Mr. Irvinewrote another letter in continuation of the samenegotiation for the pictures in Mr. Sloane's col-lection : viz. " Since my last, I have been twice with youngSloane on the business of the pictures, but foundhim the second time more difficult to deal withthan the first, having changed his demand from? 2300 to ? 2500, so that nothing was donefurther than my raising my offer to ?2100 forthe two Claudes and Guido, or ? 2600 for

thoseand a capital Salvator Rosa, that makes a com-panion to the Ghigi Claude, and has alwaysbeen reckoned his chef-d'oeuvre; but he assuredme that Lord Grantham had formerly offered? 1000 for the latter. The widow I believe tobe the chief cause of difficulties in settling thebusiness. What makes me anxious to possess VOL. II.                                                           I



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 114 MR. BUCHANAN'S IMPORTATIONS.-italy. these for you, is to be able to make up an exhibi-tion of first-rate things, though the profits on salemight not be very great. The value I shouldsuppose to be nearly as follows : Ghigi Claude          .         1500 guineas. Colonna ditto          .         1200 Guido          .          500 or 600 3300 " For these reasons I mean to go as far as?2300, for which he once offered them ; but shouldhe take it, another difficulty arises respecting theextraction of them, which I am afraid will scarcelybe allowed, and I make the certainty of that acondition of the purchase. He mentioned an ideathey had of petitioning the Pope for that purpose,as being property to be divided among the heirs.Should this fail, I have another scheme in myhead, but it is attended with some risk. I hearfrom Florence that the offer for the two Raphaelssticks at 1200 sequins, and they wait further in-structions from me. The proprietor is moreobstinate from hopes of a

favourable sale inFrance. I have delayed answering till the otheris settled, as much will depend on that. I hearnothing more from Genoa, and shall write on thebusiness of the Murillos in a few days, should I



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. H5 fail here. I am desirous of procuring somethingas soon as possible, for fear the season be too faradvanced before their arrival in England. '* As to the Domenichino seen by Wilson, Ishall make inquiry of others who have been atthe same place, and if the accounts are satisfactory,go as soon as possible to see it; but I have mydoubts, Mr. Champernowne was there last yearalso, and I think said either very little or nothingabout it. I remember his mentioning a picturehe had seen somewhere in the country, but spokerather slightingly of it. " P. S. I come from making my last offer toSloane of ?2300, on condition of three monthscredit for ?300, and the certainty of extraction.He would have taken it, but his mother-in-lawdeclared she would refuse her consent if offered?2900, so this business is ended. I told S. whata scrape he would have been in had I closed withhis former demand of ?2300, which he acknow-ledged.

The father has left all his children equal,and the property to be divided when the youngest,an infant, comes of age. What do you think ofproposing to unite them with yours in exhibition,and let them put their price and run the chanceof selling them in England ? The Guido, I believe,might be had for ?500, should you think it anobject. The only objection to it is that the Ma- 12



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 116 MR. BUCHANAN'S IMPORTATIONS.—italy. donna is giving suck to the child, which is ratherdiminutive, and in swaddling clothes." It may here be remarked, that although thetransaction was thus broken off for the finestpictures which belonged to the family of theSloanes, still the proposals made for them by Mr.Irvine, and the various conversations which hehad on the subject of sending them to England,induced that family to forward them to thiscountry, where they were attempted to be sold bypublic sale. This not answering their expecta-tion, they were all bought in, and some yearsafterwards they passed into the hands of Mr.Buchanan, who, in 1808, disposed of the celebratedClaude from the Ghigi Palace, representing Alex-ander in the Desert, and a picture by Paul Vero-nese of Venus stealing Cupid's bow, from theColonna Palace, to Walsh Porter, Esq. who atthat period had conceived the project of forming acollection, which it was his intention of

holdingfor his Royal Highness, the Prince, in the hopethat the same might at some future period be madethe foundation of a National Gallery. Mr. Porterindeed did succeed in bringing together a collec-tion of many capital works, but his bad state ofhealth and subsequent death prevented his inten-tions from being realized. It must, however, be here remarked, that no



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 117 amateur of his time showed the same zeal or truespirit for promoting the object he had in view asMr. Walsh Porter, even to the prejudice of hisprivate fortune; and the arts in general suffereda material loss, and had a deep gloom thrownover them by his death. He was a spirited anda liberal encourager of them, and a man gene-rally esteemed for his affable and gentleman-likemanners. Of the three pictures above-named which werethe principal objects in the Sloane collection, itmay be here noticed, that the Ghigi Claude passed,after the death of Mr. Walsh Porter, into thepossession of the Rev. Mr. Holwell Can*; the Venusand Cupid by Paul Veronese into the collection ofSir Simon Clarke, Bart, at Oakhill; and the Co-lonna Claude is now in the possession of MonsieurAynard of Paris. Mr. Irvine, towards the end of December ofthe same year, and in furtherance of his instruc-tions from Mr. Buchanan to

proceed in securingall that could be procured of a high class for thiscountry, wrote as follows. Rome, Dec. 28, 1802. " Sir S. Clarke, who is still here, has had aquarrel with his agent, and to rid himself of apartnership in the Colonna pictures, he has pro-posed to me by a common friend to sell them.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 118 MR. BUCHANAN'S IMPORTATIONS.—italy. He asks for the St. Catharine of Parmigiano, thePlague of Poussin, an Entombing of Christ byGuercino, and another picture of Portraits in thestyle of Rubens, but of no consequence, ?2500sterling, as the last price. I returned for answerthat if he chose to separate them, I would give?1500 for the Parmigiano, and Poussin, or ?2000for the whole, on a credit being given for part.I have just heard from him, that the credit willoccasion little difficulty; but that they cannot besold for less than the above for the whole, or 1750guineas for the two. As I am to dine with SirSimon to-morrow, something decisive will beconcluded. The first sum goes too far beyondmy present commission to venture on, and theGuercino, though a very fine one, is put ratherhigh, so that I think the other mode preferable.As there is no probability of lowering, fartherthan making pounds instead of guineas, I thinkof proposing to take the two at

?1750, on condi-tion of having six months' credit for the ?750.I hope you will approve of this proceeding, as itprocures you two first-rate pictures in addition tothe fine works already obtained. I should valuethe Parmigiano at ?1500, and the Poussin at?1000. If on their arrival in London, you shouldwish to acquire the other two, I suppose it maybe easily done. They are now at Leghorn, which



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.-italy. 119 may occasion some difficulty as to delivery, whichI should wish to stipulate shall be in London, butto which, I suspect, they will not agree. Thereis an English artist at Leghorn (Mr. Grignon),who knows the pictures, whom I shall ask toascertain their identity, on delivery to my cor-respondent there. " I have now the pleasure to inform you thatmy advices from Florence contain the accounts ofthe two Raphaels being secured for 1450 goldsequins, to be paid in fifteen days ; in consequenceof which I have written to Messieurs D'Orsi andHarriman, bankers there, to pay the money onreceipt of those pictures which I have particularlydescribed to them. These two pictures, which Iparticularly mentioned in a former letter, will, Ihope, turn out a capital purchase, being the mostprecious things of their kind I have seen. I amat a loss what price to fix on them, and shouldwish you to consult some person of knowledgeand

experience on this head, but I think from?2000 to ?3000 may be expected. " I have just concluded another purchase here.It is a Claude of considerable size and con-sequence, being 5 feet 9 by 4 feet 1, representinga fine landscape, with a rising sun, and a temple,with Egyptian figures. I have paid 2300 Romancrowns for it, which is certainly a good price at



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 120 MR. BUCHANAN'S IMPORTATIONS.—italy. present; but from the beauty of the subject, Ithink it likely to prove a valuable addition to theselection of those objects of the first class, whichI have already made for you, and the importationof which must do us both credit." In following up the views which Mr. Buchananhad, in procuring whatever could be obtainedmost capital in Italy, whether it was in the northor the south of it, be again received a letter fromMr. Irvine, in consequence of some informationwhich he had received from Genoa, and whichled to a series of fresh operations in that quarter,for the purpose of obtaining works of the highestclass. Rome, Feb. 23d, 1803. " On the 19th current, I wrote you by theGerman post. As to the several schemes youpropose relative to Sloane's pictures, I confessmyself rather at a loss, as you indicate no sum towhich I might go. Sir Simon Clarke told methat Mrs. S. had consulted him on the subject ofmy offer, and that

he had advised her to acceptit, as he thought it a very fair one, and added,that the great collectors in England will not goto so great a sum for a landscape as for an histo-rical picture. I must also inform you that theColomia Claude of Mount Parnassus is universallypreferred to the Ghigi one, although I have put a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR, BUCHANAN'S IMPORTATIONS—italy. 121 higher price to the other as being a larger picture.Sir Simon did not seem to think much of theSalvator Rosa, though some admire it much.There is likewise in that collection a very largelandscape by Gaspar Poussin, with figures thatseem by Albano, which, in my opinion, is a noblepicture, but rather dark. As I have a prospectof being able to lay out a large sum, probably tomuch better account than on the above, I confess Iam rather unwilling to cripple my future viewsby breaking in so much upon the sum destinedfor your new speculation *. but not to act in con-tradiction to your instructions, I will endeavourto effectuate your second proposal, waiting, incase of its failure, for further instructions. " I have advices lately from Florence of one ofthe first families there wanting to sell their pic^tures, but in the most secret manner—a family,says my correspondent, that I should never haveexpected such a determination from.

I have alsomade inquiries about Venice, where something finemight be got. In a word, this spring, if anadequate sum can be raised, I mean to scour allItaly from Rome northwards/' Again he received the following letter, dated Rome, March 8, 1803. " Since my last I have received your favour of1st February, by which I am happy to find that



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 122 MR. BUCHANAN'S IMPORT ATIONS.-italy. what I have hitherto done for your interest hasmet with your approbation, which encourages meto omit nothing in my power to deserve a con-tinuation of it. Inclosed, I forward a duplicateof the bill of lading for the two Raphaels, anotherhaving been forwarded on shipping them to Mr.Viney. The vessel sailed two days after, and Iam informed she is a fine ship. You will pleaseobserve that the two pictures stand you in about?830, including all expenses, in case you chooseto insure. I have advice of the Colonna Parme-giano, and Nicholas Poussin, purchased from SirS. Clarke, having at last arrived at Leghorn, butnothing further, I have written to have themsent by first occasion for London, so you will beprepared for insuring the moment Viney receivesthe bill lading, and you know the cost. Theywill be either in one or two cases as found mostadvisable, and marked I. I. No. 5, or 5, 6. In afew days I shall send to Civita Vecchia two

cases,one containing the Claude, and last purchasedGuido, the other, the Venus, and Charles the Firstin three views, from the Bernini palace, by Van-dyck, and likewise the Magdalen by Guido. " I have purchased the upright Gaspar Poussin,a grand storm, and I hope it will turn out well. " I yesterday saw Sloane's pictures, fourteen innumber, two of which I shall decline having any



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS—italy. 123 thing to do with, one being a hard dry picture byan old Ferrarese painter, and the other a smalllandscape, called Poussin, not worth above ?5.—They are as follow : Large Landscape, Poussin, Figures said to be byAlbano.Ditto ditto, Figure with a Horse.Ditto ditto, Monte Cavi, square pro-portion.Landscape by ditto, middle size. Ditto, small.The Ghigi Claude.The Colonna Claude.Two Spada Claudes, rather weak.Venus and Cupid, P. Veronese, from the Colonna.Madonna adolorato, Titian, half figure ; so so.Ditto and Child, Annibal Caracci, ditto.Ditto ditto, with Angel, Guido.Pharaoh and Host in the Red Sea, Mazzolino di Ferrara.The first landscape is a very fine one, the othersinferior. The one I like best is the middle sizedone. I think the upright one just acquired willturn out superior to them, and to-day I have seenanother fine one for 300 crowns, and which I hopeto have for less; so you will have Gaspars enoughif S. and I

agree. But to get his out is thedifficulty, as he has sadly mismanaged the bu-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 134. MR. BUCHANAN'S IMPORTATIONS.—italy.' siness, I fear. The Salvator Rosa is amongthem, but sold, as I said before, to Lord Grantham,for ?1000. I will do what I can to accommodatethis affair, but they talk strangely about them,and put high prices on the Poussins. On the P.Veronese they place ?1500, which is more thanit merits. " My advices from Genoa promise much, andmy correspondent says he shall write me some-thing soon about the great collection, which, iffavourable, I shall then have wherewithal toemploy all your present capital, and perhaps more.This makes me think you should not risk too farto carry your National plan into execution, as incase of failure, and his Majesty's ministers arevery cold on that subject, you may bring toomany to market together. This you should se-riously attend to.—England does not want moneyfor such a plan as you have proposed, but I sus-pect it wants public spirit. The English willpurchase fine things for their private

pleasure orvanity, but as to the public they care very littleabout it when politics do not enter. At leastsuch has hitherto unfortunately proved the case,in so far as regards the fine arts." At the period of receiving this letter the collec-tion of fine pictures formed for Mr. Buchanan andMr. Champernowne was still entire. Mr. Bu-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—Italy. 125 chananhad purchased Mr. Champernowne's interestin these pictures, and he was most anxious thatthe collection should be purchased for the govern-ment, as he was well aware that the period wouldnot long continue when objects of that superlativeclass would be longer attainable, as Mr. Irvine'sletters had already stated. He was well aware ofthe truth of Mr. Irvine's remarks, but still hopingthat the importance of the subject might attractthe notice of some of the men then in power, hecontinued to give his instructions to purchasewhatever could be obtained most capital, and toforward the same to England without delay, torender the collection of as much consequence aspossible before he should resort to breaking thesame up. As there were some capital gallerypictures, which will be found mentioned hereafterin these letters, likely to be procured in the northof Italy, he authorised him to purchase these, andafterwards furnished

hiin, for that purpose, withcredits to the amount of ?5000, which, in addi-tion to the purchases already made, was a sumwith which much could be done in the event ofwar again breaking out, which soon afterwardshappened. Had the administration of Mr. Pitt chosen tolay out the small sum of ?20,000 at that period,under the direction of Mr. Buchanan, aided by



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 126 MR. BUCHANAN'S IMPORTATIONS.—italy. his indefatigable exertions and enthusiasm for theacquisition of such objects, England would long erenow have possessed one of the most capital publicgalleries of art in Europe, and, with a view towhich, Mr. Buchanan had, at his own risk, formeda nucleus, consisting of objects of art of the veryfirst class, but which, as already stated, the govern-ment at that period declined accepting of. As it is not the intention in this place of goinginto the full correspondence which Mr. Irvinehad with Mr. Buchanan in regard to purchases ofminor importance, he will confine his extracts tosuch letters as communicate the purchase of ob-jects of real consequence, and which have alwaysbeen regarded as such, or to the acquisition of thosecollections or individual pictures which have beenlooked on as of consequence even to States. Theauthor of these sketches is well aware how littlehis attempts to acquire such objects, even whensuccessful,

have been valued by the government ofthis country, and also by many individuals whoconsider themselves as very competent judges ofart. Abroad, his exertions to enrich this countryhave been viewed in a very different light: the lossof these objects has been severely felt, on the onehand, while their acquisition and real importanceh&ve been scarcely acknowledged, or have beenentirely forgotten, on the other.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS—italy. 127 In furtherance of his instructions, Mr. Irvinewrote to Mr. Buchanan the following letter, dated—- Rome, 13th AprU, 1803." In your letter of 18th February you seem in-clined to possess Fagan's collection also. The lasttime I heard of it I think he said he had sentthem to Naples. He formerly asked about ??500if I remember right, but for this and other parti-culars I refer you to Mr. Gordon, to whom I wrotethe whole. I strongly object to this purchase atpresent, as it would entirely ruin the Genoabusiness, for which there is now left rather alimited sum, considering the great drains whichthe purchase of C.'s share and Sloane's collectionmust occasion. I beg you will write to me immedi-ately, to the care of Messrs. Heath and Co., Genoa,the extent to which I may go on the suppositionthat the purchase of a half share in Sloane's takesplace, that I may regulate myself accordingly. Iam now seriously preparing for my journey, aftermaking a

trip to Subiaco, where, by what I canlearn, there is little prospect of success. I wishyou had particularised the place where I could findthis supposed Domenichino. I forgot to mentionthat the Queen's letter is put into the case withthe picture of Charles the First, as the safest con-veyance, and because if the picture is lost the letteris of little consequence. It is wrapped in a paper ^^m^^^^^^^ammmm



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 128 MR. BUCHANAN'S IMPORTATIONS—italy. nailed to the side of the box. Having been putup in a book and carelessly torn out, some wordsare wanting at one side ; an Italian translationmay be seen in Baldinucci's life of Bernini." As stated in the above letter, Mr. Irvine set offshortly afterwards, a second time, to Genoa, insearch of objects of a high class, and his letterfrom thence will show of what importance his re-searches were likely to prove, as, had he succeededto the full extent, he must have acquired someobjects such as even the National Gallery of Francecould not boast of. Neither exertions nor expensewere spared to bring the same to a favourableissue, and if these did not succeed to the full ex-tent, no blame could attach to those who hadplanned the acquisition of them. Genoa, 30t7i April, 1803." I arrived here yesterday evening after afatiguing journey, having been obliged to climbover the precipices of the Riviera di Levante, asthe sea was too rough to make

the usual passagefrom Lerice. During the whole of this day Ihave been upon the look-out and collecting in-formation, part of which seems rather favourable,and part the reverse. Of the latter kind I reckonthe change which has taken place with the pro-prietor of the Albano and Guido, formerly men-tioned, who is now determined not to sell, but per-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italv. 129 haps he may again veer about, as this new resolutionseems to proceed from his recent marriage. Onthe other hand, I have hopes of doing somethingeffectual with Pietro Gentile, as the sons havebeen spoken to, and they have promised their in-fluence with their father to induce him to sell.You will remember that he possesses the Judithby Guido, and the sketch of St. Ignatius (not St.Paul) by Rubens, the former of which I latelyfound mentioned by Malvasia in his life of Guido,as also another of Samson killing the Lion in thesame collection. This last you would probablyobject to on account of size, subject, and colour.To-morrow I hope to hear something decisive. Ihave been to see three cabinet pictures that I hadseen before and liked, but they were neither to besold at that time, nor did they come within yourformer instructions as to value. One is a sketch byRubens of an allegorical subject, the large pictureof which was in the

Pitti palace at Florence, andmust be now at Paris. It represents Cybele, orthe Earth, with other female figures, endeavouringto stop the progress of Mars. A naked female,who endeavours to hold the god of war, seemsmeant for Venus, or Beauty. It is on paper pastedon canvas, and though, perhaps, not of his mostbrilliant colouring (as his sketches seldom are), yet VOL. II.                                                          K



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 130 MR. BUCHANAN'S IMPORTATIONS.—italy. it is very harmonious, and certainly genuine,though, in point of value or consequence, it can-not be compared with the St. Ignatius. Thesecond is the study, by Guido, of a picture atRome representing the Trinity in the church ofthe Trinita di Pellegrini. It is finely executed,but perhaps you may object to the subject andthe sombre colour. But where are better to begot, when Guido, and such as Guido, are inquestion ? The third is a St. Jerome, by BenvenutoGarofalo, which will not do for you on accountboth of subject and painter, he not being in yourlist. My agent there has been aiming a greatblow, which I am afraid cannot possibly haveeffect—nothing less than purchasing from a churchas capital a picture as Guido ever painted,—theAssumption of the Virgin with all the apostles,angels, &c,: but it is "very large. Still I willventure and stand my chance if it can be had onsuch terms as prudence would dictate. He tellsme he has

already offered 40,000 livres, which are10,000 more than the Doria Rubens. As it be-longs to the Durazzo family, of which the presentDoge is the head, he is to go to him to-morrow ornext day to try to bring him to the point. Ishould be much puzzled to fix a price on such apicture; it is almost inestimable. Apropos of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—itai.y. 131 Guido. Before leaving Rome I purchased andsent off immediately, on board the same ship asthe others, a head of Christ by him, of greatbeauty, and much like one, if I remember right,that West has, which I thought, on seeing it manyyears ago, one of the finest things I had ever seen.It was purchased for him in Flanders. I cannotat this distance of time specify their different de-grees of merit. It is likely I shall go to see theDomenichino which is two or three days journeyoff, as nothing decisive can be done till then. TheCapuchins still fight shy about their six fine picturesby Murillo, but as they have sent one of their orderto copy the principal picture, it seems a sign theymay be brought to dispose of one or two, thoughnot of the whole. I have been to see severalcollections which before were either shut up oroverlooked. Few of them contain first-rate things,though several pictures of considerable merit. Inthe upper apartments of the

Brignole, which couldnot be seen then, I have found a capital Lud.Caracei, and what: is singular, is, that it is thesame composition as Mr. Gordon's little Annibal,except that it is at least three times the size andthe reverse of the other, with several angels above.It seems in the most perfect preservation, and hasa glass over it. That it was highly esteemed by K 2 ama



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 132 MR. BUCHANAN'S IMPORTATIONS.—italy. Annibal is evident by his copying it, for the smallone is certainly by him. In the same apartmentis a very fine Vandyke of the Tribute Money,half-length figures, three or four in number.These two would be great acquisitions, and wehave spoken to one of the family to make interestfor the sale, but to no purpose. " 2d. May.—The answers of the Doge and ofGentile have both been unfavourable. From thefirst I expected nothing better, but I confess I hadsome hopes, though those not very sanguine, fromthe latter. Things begin to look rather gloomy,as the principal families are again raising theirheads, and hope to return to their former conse-quence. Should war recommence they will pro-bably alter their tone, and in that case great thingsindeed may be done. I beg you to keep your at-tention steadily fixed on this as an object of theutmost importance. From all accounts ten thou-sand pounds or less would have purchased,

threeyears ago, all the good pictures in Genoa. I amcredibly informed that the Guido above-mentioned,and two Rubens1 of nearly equal value in thesame church, might have been procured for threeor four thousand livres of this country, that is, somany eightpences !!! yet, such was the despond-ency and misery of that time, that no purchaser



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 133 appeared. This church was the military hospital.Two of P. Veronese are expected here in a fewdays from Turin, and, being the spoils of somecommissary, may be fine but rather large. Oneis the Adoration of the Kings, the other the LastSupper. A new plan has been fallen on to pro-cure the pictures at the Capuchins. I have leftout the two worst, and mean to offer for four only.Yet, as you seem so anxious about selection, Ithink of confining myself to two only, and shalleither leave the other two or run the risk of takingthem on other ground. Without the list of thoseto be avoided, I certainly should never have dreamedof sending such, unless, perhaps, Fra Bartolomeo,whose fine works are much esteemed in Italy." Of the pictures mentioned in this letter, the sixline Murillos from the Capuchins of Genoa wereafterwards acquired for Mr. Buchanan and Mr.Champernowne, as were likewise the fine Rubensand Guido, finished studies,

therein described; butthe grand picture of the Assumption of the Virgin,by Guido, in the church of the Annunciata, whichhas been always esteemed his chef-d'oeuvre, couldnot be obtained on any terms, while the capitalaltar-piece, by Domenichino, which will be founddescribed in a subsequent letter, although actuallypurchased for Mr. Buchanan, and ?1000 sterlingpaid on account of its price, was afterwards,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 134 MR. BUCHANAN'S IMPORTATIONS.—italy. through the intrigues of an agent, sent out fromthis country by parties who had in part obtainedhis confidence, and attempted to create a rivalshipin that market, prevented from being deliveredfrom the convent to which it belonged, and withgreat difficulty the money which had been paidfor it was recovered. The letter in regard to that picture is dated—? Genoa, 16th May, 1803. " Three days ago I returned from my visit tothe altar-piece by Dornenichino, which I found avery fine one, and I believe certainly by him, al-though I must own that at first sight the cha-racters of one or two of the heads made me a littledoubtful, but as I examined the picture my doubtsby degrees went off, and I at last remained per-suaded that no other but Dornenichino could bethe author. One reason of my suspicion arosefrom certain parts being of a superior colouringto his, which is generally, in angels and children,rather cold and insipid, whereas here it

is of amore vigorous and warmer tone. The breadth Ifound to be five feet and a half, and the height,as far as I could judge, may be from nine to ten,so that it is not of a very inconvenient size. Itis in good preservation in the principal parts, butin others has suffered somewhat, so that in case ofpurchase I would certainly propose taking it to



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 135 Rome to line and put in order, when it will turnout greatly superior to what it appears at present.The agent for the family informed us that it willbe necessary to wait a little before any proposalsare made, as a change will soon take place in theorganization of their magistracy, which he thinksmore favourable to effecting a purchase, especiallyas there are certain debts to pay for which thereare no funds, to raise which he means to proposethe sale of this picture. From what I could learnI hope all this process may be gone through in thecourse of two or three months, so that I may beable to have it put in order and sent from Romebefore next winter. I have at present confinedthe price to 1500 crowns, and a copy. I have stillhopes of procuring four of the pictures at theCapuchins, and, perhaps, the Julio Romano of theSt. Ambrosio, but that is more doubtful. " Before going to the country I concluded abargain for the two sketches by

Rubens and Guidomentioned in my last, at 8000 livres, or nearly?285 sterling. " Before leaving Rome, I made some inquiry ofMr. Day after two fine pictures he had out of theAldobrandini villa, and he seemed inclined to sellin Rome, as his plan of returning to England hasfailed for the present, on account of his disputewith Sir S.*Clarke:—one is the Bacchus and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 136 MR. BUCHANAN'S IMPORTATIONS.—italv. Ariadne of Titian, which you will find mentionedby Reynolds in his notes on Du Fresnoy; the otherby Annibal Caracci, of God the Father, Christ,and Virgin Mary, surrounded by a choir ofAngels. When I return you shall hear furtherof the business, as we did not then come to anyparticulars." The first picture mentioned in this letter isthe famous picture of the Bacchus and Ariadne byTitian, which was afterwards purchased for Mr.Buchanan* and brought by him to this country.The other by Annibal Caracci is still in the pos-session of Mr. Day, and it can only be matter ofsurprise, without saying much for the taste of thecountry generally, that such a picture remains tothis day on sale. The following short letter will show the seriesof fine works which Mr. Buchanan had at thatperiod in view to acquire for this country. Genoa, May 7, 1803. " Since closing a long letter written during mystay here, I have set to work to procure theJulio

Romano, not because I like it much myself,but as vou seem anxious about it, and as it is acelebrated work. Of all Raphael's scholars heis perhaps the driest and least graceful in oil,though great in fresco; and should I be so for-tunate as to procure it, I suspect you will be dis-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 137 appointed. The price you must expect to be veryhigh, as it is perhaps the picture of greatest namehere; and an absurd report prevails of part of ithaving been painted by Raphael. I mean to offer?1000 sterling for it. As one or two hospitalshere are entirely without funds, and the govern-ment has not wherewithal to assist them, an ideahas arisen to propose that this and the others atthe Capuchins should be given up to raise thenecessary supply for so necessary institutions.Whether this will be attended with success Icannot as yet say, as the affair is as yet in embryo.Some further attempts are still in contemplationon the Guido. To-morrow I set out on a tour tosee the Domenichino, and some other pictures inthe neighbourhood. No exertion shall be wantingto procure things of the first class only, the ac-quisition of which will do you honour, and mayopen the eyes of the English people to works ofthe right sort." The following short

letter is curious and im-portant, not only from the first intelligence whichit contains of the appearance of a rupture betweenFrance and England, but of the prospects whichthe same held out of being able to acquire someworks of a superlative class. Fbrence, May 29th, 1803.MI wrote to you from Genoa on the 7th current,
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Messieurs Heath and Co. to draw onMr. Strahan for ?3500, as you will have learntby my letters to him. I hope you have contrivedmatters so as not to hide the C. R. on the back ofthe Rubens, yet I suspect it would be rather dif-ficult. In that case I would copy it on the newlining. I did not fail to call on Partridge and Co.to complain of the delay in shipping, or at least in
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to hear that the Raphaels are solittle understood, for I am pretty certain thatthere is no oil picture by him in England thatcan be compared with them, considering theirmerit, preservation, and subject. But where suchpersons rule the taste of collectors, nothing cansurprise me. You may depend on my not falling
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canscarcely be laid out unless a panic should seizethem at Genoa, in which case much might bedone. As to an oil picture of Raphael in hisgreat, grand, and broad manner, not above six,
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addressing the hearts of the few who havefeeling to relish him. Sir Richard is a voluptuary,and judges accordingly.—As this, however, is thecase in general, we must bow with submission evento bad fashion. Let us hope, however, that bythe acquisition of those magnificent objects whichI now have in view for you, a better and morerefined taste for the arts may be ultimately esta-
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picturewas ever brought to the country where a greaternumber of risks were obliged to be encountered.In writing, concerning this picture and others ofconsequence, from Rome on the 20th September,1803, Mr. Irvine says,— " As to the Bacchus and Ariadne, I hope itmay fall into my hands, as one of the proprietors
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givenfor them, and do not speak as to their beinghere, as it is generally supposed that they weresent away long ago. As the proprietor spokeof it as a pity to separate them, I imagine hewould wish to sell them together, without he istempted by a proportionably high price for theBacchus alone. I have spoke to Sloane about hisPoussin, and hope to have it for ?500, the price
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of subjects, and only wish you tocompare what I have sent with those of others.In future I shall be still more cautious, and tomake every thing as clear as possible, must requestof you, on mentioning any picture to be pur-chased, to fix as near as possible the price I mightgo to. The drawing in Vandyck's Venus is suchas is to be expected, and perfectly characteristic.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS—italy. 145 It is better than in the print, and was once, byrepainting, made quite antique ; but I had it takenoff as truly ridiculous. To look for certainbeauties unknown to the master, or to the timein which he lived, is a species of false criticismmuch in vogue at present. You must not expectanother N. Poussin, for it is next to impossible tofind one. The two Rospigliosi ones, engraved byMorghen, were offered to sale some time ago, butat enormous prices, and they are such as I suspectwould not do in England, being rather dry. Thatof the allegory on human life, of four figuresdancing, and Time playing, has to be sure manybeauties. I think 8000 crowns were offered forthe King of Naples, and refused. I wrote to youbefore, that the landscape mentioned in a formerletter is a copy from Nicholas, so that I would notventure on it. " I can now inform you from the best authority,that the report of the Sampieri collection being onsale is entirely

groundless. I called this morningon the Marchesa Lepri, aunt of the present pro-prietor, a boy of thirteen years of age, and nowliving with her: she told me that there never wassuch an idea, that the tutors had no thoughts ofit, and if they had, she was sure the boy himselfwould never give his consent, (a thing at his agenecessary) as he was passionately fond of the art, VOL. II.                                                               L
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correspondencewith England will again be opened on this side.As to Fagan's Claude, it was sent with his otherpictures some time ago to Palermo, I believe:besides, he always refused to sell it or any otheralone. There is no other to be got. I hear no-thing further of the collection at Genoa, but shallagain make inquiry. You have often men-tioned of late the Modesty and Vanity of the Bar-
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were painted for the Duke of Ferrara.He has promised me the preference, but I havenot been able to make him fix a price, as he meansfirst to have them cleaned." By this letter, which contains much interestinginformation, it will be seen, that there was not acollection of any consequence at that period in L 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 148 MR. BUCHANAN'S IMPORTATIONS.—italy. Italy, where attempts were not made to procurefrom it something or other of real consequence;and without vanity Mr. Buchanan may say, thatin following up his views, no one was so suc-cessful as himself in securing for this countryworks of that description, either in point of im-portance or in number. In January, 1804, Mr. Irvine made the purchaseof six cabinet pictures, consisting of a Holy Fa-mily by Parmigiano, Bacchanalian Children byN. Poussin, a Flight into Egypt by Albano, twoHeads of Apostles by Guido, and a picture byDavid Teniers of Boors singing, which was givenby the King of Spain to Farinelli. In March of the same year Mr. Irvine madeseveral other purchases, among which was a fineportrait of a beautiful woman by Titian, repre-sented as Sophonisba, the name being written onthe back ground; the arms and part of her neckare bare, and of the most delicate carnation, andthe character is of a grand

and noble cast. Thisfine picture was, on its arrival in England, soldto Lord Kinnaird for 1000 guineas, and it is cer-tainly one of the finest pictures of the master. In March Mr. Irvine purchased two fine land-scapes, by Salvator Rosa and Nicholas Poussin, ofthe proportion of 4. 4. by 3. 2., and transmittedthem to England with a grand landscape by Gaspar



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 149 Poussin, representing a land storm, which is nowin the possession of the Rev. Mr. Holwell Carr. It has been already stated in the course of thiswork, that doubts were attempted to be raised byinterested persons with regard to the authenticityof the fine Parmigiano of the Colonna, which hadbeen purchased for Mr. Buchanan. In replyingto his letters, Mr. Irvine says, " To clear up thisconfusion about the names of Parmigiano, or Par-migianino, I must inform you that the great Fran-cesco Mazzuoli, (the undoubted painter of yourpicture) whom in England they call Parmigiano,is called in Italy Parmigianino; and a cousin ofhis (an inferior artist of a harder, drier style)is distinguished in this country by the name ofMazzuoli, but in England by that of Parmi-gianino. This I explained some years ago in anote I had added to my friend Cumberland's cata-logue of Bonasoni's works, but it is probably infew hands, and besides, the

English are so carelessof information, and so obstinate when they haveonce taken up any idea, that there is no pos-sibility of beating the truth into them. Whoeverdoes not see the pencil of Francesco Parmigianoin your picture deserves to be treated only as anignorant ass, incapable of judging between thetwo, of neither of which, perhaps, he ever saw a
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narrower pro-portion than the other. He was decidedly ofopinion that it was a true Parmigiano, but thoughtit had never been entirely finished. In this Idiffer from him, as I know other pictures paintedin the same free, slight style, which I look on asthe true manner of this master,-—more accustomedto making drawings than finished pictures. The



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 151 high-finished laboured pictures are almost allcopies. I can give you no other account of thepicture than that it was in the Colonna gallery." Mr. Irvine having learned from his correspondentthat the proprietor of the Balbi Collection ofGenoa, a great part of which had been shut upfor several years, and secreted from the time ofthe French troops entering Italy, was disposed topart with it, set off again for that city to examinethe collection, and treat for the same if he coulddo so on favourable terms: he writes fromthence— Genoa, May 12, 1804." Since my last of this day se'nnight, I haveprocured a sight both of the pictures in town andthose at Piovera in Piedmont, and must confess,that upon the whole I was disappointed, both inthe number of fine pictures, and in their state ofpreservation, having most of them been cruellyflayed by a scoundrelly cleaner ten or eleven yearsago, who must now be in purgatory, at least, tor-mented by

the manes of those painters he has sosavagely maltreated in this world. The St. Johnand St. Jerome of Guido are almost the only pic-tures that are untouched, and worth about 700guineas each: the next are the Rubens, a duplicateof that which was at his own altar in the churchof St. James at Antwerp, esteemed one of his



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 i 152 MR. BUCHANANS IMPORTATIONS.—italy. finest works, and now at Paris; and the Titian,with the Madonna, Child, St. Catharine, &c. inhis second manner, and very fine, but both havesuffered from over-cleaning, especially the Rubens.Not to enter at present into further detail, I shallonly mention that this morning I had a conferencewith Balbi, and proposed treating for a part, buthe told me he was determined to sell the whole ornone. Finding him obstinate in this, I then toldhim that I could not offer more than 80,000 livresfor the whole, on account of the state in which theywere, and the great expense that must attend therepairing and removing them, &c. This offer hehas positively refused. I think of coming up to100,000, and letting the business rest there forthe present. I am in search of other objects, butthe lateness of the hour prevents my enteringinto detail; and these people are so tedious inevery thing, that one loses all patience. Youshall hear again soon, and I

remain, &c." Mr. Irvine having remained for some time atGenoa without being able to effect any purchaseof consequence, returned to Rome, from whencehe wrote, that on his way back he had purchasedat Florence two fine landscapes by Annibal Ca-racci, painted on copper, which had been formerlyin a villa belonging to the Medici family. Thesewere sent to England. One of them is now in



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 Mil. BUCHANAN'S IMPORTATIONS—italy. 153 the possession of Edward Gray, Esq. of HarringayHouse. In June Mr. Irvine communicates his havingpurchased a very fine picture by Titian, for Mr.Buchanan, which is now in the possession of EarlDarnley; and he likewise gives some curious in-formation regarding what was at that time pass-ing in the world of art at Rome. Rome, 30t7i June, 1804. " Since last writing to you I have received yourother letter of 18th ult., and shall now enter alittle more into detail on what you have latelywritten than I have been able to do for some time.But, first, I must inform you that I have made apurchase of a Venus and Adonis by Titian, figuresless than half life, somewhat different from thatof the Colonna, and more like the one at Capo diMonte at Naples, engraved by Strange, where theCupid is not asleep, but groups more with theother two, and is holding a dove; the size 4 feet3 inches long by 3 feet 4J inches high. It waspurchased from

the Mariscotti palace by theyounger Camuceini, whilst his brother was inEngland with Day. It is clearer in the back-ground than the Colonna picture, has a rainbowin the sky, and without the little Venus and carin the clouds. It has not been put into suchproper order as it might have been, but I hope to
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refused, and that it was saidB. had offered 7000, and was still in treaty. Onreceiving your last letter I also gave up thoughtof the Guido, which, though fine, is too high, andrather black and gloomy, that is, has too much ofthe chiaro-scuro, and wants colour. " I hear from Genoa that the sale of the Do-menichino is likely to take place soon, and mycorrespondent is assured of the preference on



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 Mil. BUCHANAN'S IMPORTATIONS.—italy. 155 equal terms. I think of going to ?1000 sterling*rather than lose it. He tells me that a greatdealer and connoisseur of Paris, lately arrived, hasbeen to see it, and declares it to be a chef-d'oeuvre ofthe master. He calls him Aslauers, and says hehas seen all the fine pictures in Europe, but saysnothing whether he be come to purchase." In July Mr. Irvine writes of having purchaseda cabinet picture by Guercino in his finest manner,representing the Madonna, Child, St. Joseph, andan Angel, formerly in the Lancellotti palace. Thispicture came to England, and is now in the selectcollection of Jeremiah Harman, Esq. He alsomentions having procured the Apollo and Silenusby Annibal Caracci, painted in distemper, whichwas formerly in the Lancellotti palace, and formedthe top of a harpsichord. This spirited small pic-ture was purchased by Mr. Walsh Porter, andagain, at the sale of his pictures, passed into thecollection of the late

Mr. Angerstein. It nowforms one of those which were purchased for thepublic gallery of this country, as was also anotherpicture by the same master, also imported by Mr.Buchanan, representing Erminia and the OldShepherd, which is one of Annibal's capital works,although of late years misnamed Domenichino. In August Mr. Irvine communicates the pur-chase of a fine picture by Gaspar Poussin, and a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 156 MR. BUCHANAN'S IMPORTATIONS.—italy. Magdalen, by Guido, an oval picture, from theAltoviti palace of Florence; and the same monthhe mentions the sending for England some otherpictures, but which were of less importance, beingprincipally studies by the great masters for someof their grand works, in particular the St. Peterbv Guido. He also desires to know to what extenthe might go for the portrait of a child by Titian,which was in the Strozzi Collection, and is en-graved in the Schola Italica. He had alreadyoffered 500 gold sequins for it. In October Mr. Irvine writes of the GeriniCollection of Florence being attainable, and like-wise two capital pictures by Ludovico and AnnibalCaracci, which were in the Tanari palace ofBologna; also of the immediate prospect of ob-taining the great altar-piece by Domenichino fromGenoa, for which he had placed above ?1000sterling in the hands of his correspondent there;he likewise communicates information which hehad

received regarding several capital pictureswhich are likely to present themselves in themarket, a selection of which he afterwards ob-tained. The following month he writes— Rome, %4<th November, 1804. " To-day I have received two letters of 7th and10th cur. from Genoa, which have been detained
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livres, or about ?1000sterling, and that I have no idea of going tofurther expense. When I can have the abovepicture here to put it in proper order it is im-possible to say, as the present alarm spreadall over Italy by the yellow fever (or somethingsimilar, though rather milder) having broke outat Leghorn, prevents the communication betweenthe northern and southern parts of Italy. Could
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themselves to the acquisition of picturesin Italy, and to getting them sent off when ac-quired; while the purchase of the Domenichinowill prove the risks which sometimes occurred tothe making of such acquisitions themselves; forafter above ?1000 had been paid for it, andthe picture, after so much negotiation, toil, andtrouble, had been considered as certain property,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy- 159 the people of the small town where it was situatedhaving (through the means of some parties whowere interested that it should not be sold toMr. Irvine), risen en masse, declared they wouldpull down the church from whence it came if itwas not immediately replaced, threatening de-struction at the same time to all that were in-terested in the transaction. Thus, after havingpaid a large sum, the object was defeated, andwith great difficulty could any part of the moneypaid be recovered. The following month Mr. Irvine writes— Rome, 9.M December, 1804." I must now inform you that I am in hopes ofsoon adding greatly to your collection by the pur-chase of several articles from Camuccini, which hehad kept up in hopes of selling them to an Englishgentleman, but who, he thinks, has been pre-judiced against him from hearing of his disputewith Sir S. Clarke. I must defer particulars tomy next, as nothing is as yet decided, and I

wishto pass to a subject of more consequence. AMilanese dealer is lately returned from thence andbrought with him a Domenichino formerly in thecollection of Caprara at Bologna (mentioned inMalvasia's Lives of the Bolognese Painters, vol.ii. p. 343), representing the Magdalen carried toheaven by angels, her figure about three and a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 160 MR. BUCHANAN'S IMPQRTATIONS.-italy. half feet, and the picture about five feet high bythree and a quarter broad. It was carried byCaprara to Milan, and there sold or pawned to aJew,from whom it was purchased; and the presentpossessor has an affidavit written by Capraraidentifying the picture, and also certificates ofpainters, &c. who had either seen it at Bolognaor given their evidence as to its originality. Thepossessor told me he should ask 1000 louis-d'orsfor it of any amateur, but as I bought on specula-tion he would make an abatement accordingly.After waiting some days, not to show much eager-ness, I returned to-day, and after examining itagain, offered him 400 louis, which, at 45 francsper louis, make 1800 crowns, and as this was ofcourse refused, the business rests here for thepresent. I shall wait a few days to see whetherhe makes any advances, and if not, shall return,and endeavour by little and little to meet his pre-tensions. As it ought to sell in

London for 1500guineas at least (if I mistake not), I think I maygo the length of ?600 or even ?700, for whichlast I ought certainly to have it, and perhaps con-siderably under if no rival appears." This picture of Domenichino was purchasedsoon afterwards, as was likewise another fine pic-ture of Gaspar Poussin. In this month some objects of a fine class



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 161 again presented themselves. Mr. Irvine's letterstates— Rome, QQth December, 1804." I have been again to C, who opened hishidden treasures, and showed me the Esther be-fore Ahasuerus, by Guercino, of the Barberini (en-graved by Strange), and a very fine Annibal Caraccinearly of the same size, with figures of about fivefeet, representing a subject from Tasso, with a land-scape back-ground in fine preservation. For thesehe asks ?600 sterling a piece, and does not seeminclined to separate them. The Guercino hassuffered considerably, and, on that account, as wellas the price, I wished to get the other alone, andoffered ?500 sterling for it and three other pic-tures, viz. two heads of a young Christ and St.John, on one canvas, by Guido (rather slight); abeautiful small Guercino, from the Borghese, oncopper, and a sketch with many figures by Vero-nese, which perhaps would make a companion tothat by Rubens,

lately sent over, and is clear andspirited. This he refused, but agreed to give thesmall ones for ?200, a sum for which he insiststhe Guercino alone would sell in England; and,perhaps, he is not far wrong, as it is in his bestmanner, well preserved, and precious. Beinganxious to get at the Caracci, I would not close for VOL. II.                                                         M



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 162 MR. BUCHANAN'S IMPORTATIONS,—italy. the others, as I wish to make one bargain for asmany as will suit your purpose, in order to temptwith a round sum at once. " P.S.—Size of the small Domenichino just pur-chased, is 4 feet 61 inches high, by 3 feet %\ inches—daylight. As it formerly served for an altar-piecein the private chapel, there was a semicircular pieceat top, which is now folded back behind the pictureso as to be restored if desired; but as it containsnothing but clouds with a little glory, it seemssuperfluous." Again, in January, he writes— Home, 12th January, 1805," I have now finally settled with C. for the fol-lowing pictures, but want of time prevents myentering into further particulars, except to saythat I consider them as worth, in London, about?4000, as I shall particularise in my next. Theyare as follows:Erminia with the Old Shepherd and Children, by Annibal Caracci.Holy Family, by Andrea del Sarto, from the Villa Alclobrandini.Holy

Family, by Fra. Bartolomeo di San Marco, from the Villa Aldobrandini.Juno, Minerva, Venus, and a Muse, byParmigiano, from the Villa Aldobrandini.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 16S Fruit Seller, by Caravaggio. Small Holy Family, on copper, Guercino, from the Borghese palace.Heads of young Christ and St. John, by Guido.Sketch by Paul Veronese.Old Head, by Annibal Caracci.Head of the Madonna, by Parmigiano.The Genius of Sleep, by Guido. " The Domenichino is now on its way to Venice,and in the case, at bottom, wTill be found thevouchers from whence it comes, &c. It is so muchimproved by what I have had done to it by mycleaner, that it seems to have increased ?500 invalue ; I think it must certainly bring ?2000." The above purchase made by Mr. Irvine maybe regarded as one of considerable importance.The Erminia, by Annibal Caracci, was purchasedby Mr. Angerstein, and will now be found in thegallery which has been commenced for the nation,but is there erroneously ascribed to Domeni-chino. The Holy Family by Andrea del Sarto,which is a very fine one, was chosen

by the Rev.Mr. Holwell Carr for his collection, he having,previous to these pictures coming to England,purchased a sixth share in these and other picturesfrom Mr. Champernowne and Mr. Buchanan.The Holy Family by Fra. Bartolomeo, which wasone of the finest pictures then in Rome of that m 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 164 MR. BUCHANAN'S IMPORTATIONS.—italy. master, was selected by Mr. Champernowne,and, at the sale of his pictures, was again pur-chased by Mr. Buchanan for Mr. Gray, of Har-ringay House. The Juno, Minerva, Venus, and aMuse, by Parmigiano, was sold to Lord Radstock.The small Holy Family, by Guercino, was forsome time in the collection of Mr. Champernowne;the picture of the Young Christ and St. Johnwas purchased by Jeremiah Harman, Esq.; andthe Head of the Madonna, by Parmigiano, waspurchased by the Baroness Lucas, now Countessde Grey, as a companion to the beautiful head ofour Saviour by Guido, mentioned in a formerletter. All the others, though good, were of lessconsequence, and it is not, therefore, worth whileto mention the purchasers of them. Fine pictures were by this time beginning to be-come scarce in Italy, and the same quantity of themwere no longer to be found in the market as at theperiod of the

Revolution. These had found theirway to the various countries of Europe, especiallyto France and England, and by far the greaterpart of those which came to this country, atleast the most capital works which could be pro-cured, were purchased for Mr. Buchanan, hehaving at the outset restricted Mr. Irvine to suchobjects. In January, 1805, Mr. Irvine writes—



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 165 *' I have this moment received a letter from myfriend at Genoa, mentioning his return to thatcity, but without the picture, or any prospect ofobtaining it. The week after he was to have themoney returned, and hoped in a few days to settlethe purchase of the Murillos at the Capuchins.He does not say for how many; and I advisedhim lately rather to confine himself to the best, ifpossible, than take the whole. The affair withBalbi is still going on, and he has offered 80,000livres for twenty-one pictures. He informs me also ofhis laying close siege to Gentili; but as yet nothingis decided. He has attempted the acquisition ofanother sketch by Rubens, but the proprietorabsolutely refuses to sell. I have concluded abargain for a young Christ asleep, by Guido, andtwo landscapes, by G. Poussin, for 900 crowns;that is, 550 for the landscapes, and 350 for theGuido. The landscapes, having made much noiseon account

of a law-suit, must be sent away with-out going through the usual examination—but ofthis you shall be advised.'5 As mentioned in a preceding letter, Mr. Irvinehad, on examining the pictures of the Balbi col-lection, found himself very much disappointed,not only with many of the pictures of which itwas composed, but with the state of those whichhad suffered greatly from injudicious cleaning:



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 166 MR. BUCHANAN'S IMPORTATIONS—italy. he was therefore less anxious to push that matter;and from the extravagant demands which the pro-prietor continued to make, especially for picturesin the state in which he found them, he deter-mined on relinquishing them altogether if he couldnot obtain a selection on terms nearly as aboveoffered. In the mean time the affair becameknown to others, and sixteen of the Balbi pictureswere purchased by Mr. Wilson at the price of120,000 livres, a sum which, under the circum-stances of that collection, and from other objects ofgreater consequence which Mr. Irvine had at thattime in view, he did not deem it prudent to give. In February, 1805, Mr. Irvine writes of a cele-brated picture by Baroccio being offered to him,along with a young Christ sleeping, by Guido.The Baroccio is that known by the name of theMadonna with the Cat. It came afterwards intoMr. Buchanan's possession, and is now in the col-lection

of the Rev. Mr. Holwell Carr. In March, 1805, Mr. Irvine entered into atreaty for several capital pictures at Genoa; butthe difficulty of conveying property out of thatcountry at that time, and the risks of captureat sea, which attended it when shipped, becamevery great; while the whole of the Italian portsthemselves were blockaded by British vessels ofwar. It could only therefore be through the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 167 means of neutrals, or vessels with simulated pa-pers, that any of the property purchased for Mr.Buchanan or Mr. Champernowne could be sentto England. These vessels were subject to bevisited by the ships of war of all the Belligerents,and some serious losses were sustained by capture,particularly in the ship Friendship, which wascarried into Algesiras, with property on board tothe amount of ?5000 sterling; among which wasone of the pictures mentioned in this letter, viz.the Juno and Argus by Rubens, a grand picturefrom the Durazzo palace of Genoa, and a verycapital picture by Titian from Milan, mentionedalso in these letters. In the same month Mr. Irvine mentions havingpurchased three Guercinos, two of which werefine landscapes, in which class, works by thismaster are very rare. In this letter he says:" The unfortunate fever at Leghorn, and thelength of the passage from Venice during

thesehazardous times, together with the uncertaintyof trusting cases by neutral bottoms, have oc-casioned an uncommon embarrassment to mein forwarding cases from this country; but Iam determined to be less timorous and circum-spect in future, as it seems better to run somerisks than let so much property remain in thiscountry so long unproductive,"



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 168 MR. BUCHANAN'S IMPORTATIONS.—italy. About this period a long time had elapsed sincess^ any pictures had been received from Italy; andalthough there was property in that country be-longing to Mr. Champernowne and Mr. Buchananto an amount of above ?25,000 sterling, still noneof it could be obtained without extreme risk; itwas therefore proposed by Mr. Champernowne tohis friend, the Rev. Mr. Holwell Carr, to take aninterest in this property, which, under the exist-ing circumstances of the times, he might have onthe same terms as they had cost Mr. Buchananand himself. This proposition that gentlemanagreed to accept, and accordingly he purchased asixth share of the whole pictures so situated, amount-ing to thirty-two in number, with an understand-ing also to have a sixth share in future purchasesmade through Mr. Irvine, who was to be governedby Mr. Buchanan's directions as heretofore. Bythis purchase, which took place on the 2d

ofMarch, 1805, Mr. Holwell Carr obtained an in-terest in some of the finest pictures which had atthat time been procured in Italy, on very easyterms, and without any trouble, many of whichare at this time in his collection, in particular theAndrea del Sarto of the Villa Aldobrandini, theStorm, by Gaspar Poussin, from the Falconieri,the St. Bavon by Rubens, from the Carrega palaceof Genoa, and several others from the same



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 169 quarter; and he afterwards added other picturesof consequence to it, in particular the GhigiClaude, which Mr. Buchanan had previously soldto Mr. Walsh Porter. These four pictures aloneare indeed sufficient to render any private collec-tion of consequence, for, as has already been said,it is not quantity but quality which constitutesthe real importance of a collection. Shortly after this sale to Mr. Carr, and con-sidering the quantity of valuable property whichcouldnot be brought home from Italy, Mr. Buchananwrote to Mr. Irvine, that it was the opinion ofthe parties interested to stop making farther pur-chases of a great amount, until the property inItaly should be put on board vessels for England.This letter happened to arrive at an unfortunatemoment, for in answer to it, Mr. Irvine writes, ofdate the 29th of June—" It is unfortunate that yourorder to stop purchasing arrived at the momentwhen my friend at Genoa was

in train for doingsomething effectual. He had gone so far in treat-ing for the three pictures of the St. Ambrogio,that had my letter arrived two days later, thebusiness had been finished, as the day after itsreceipt had been fixed on for concluding the bar-gain. Thus has been lost the most capital strokethat has ever come in my way." In consequence of these instructions, Mr. Irvine



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 170 MR. BUCHANAN'S IMPORTATIONS—italy. made no more purchases before the month of Sep-tember, when he communicated having acquireda fine Salvator Rosa, and the picture by Rubensof St. Bavon from the Carrega, which, as alreadymentioned, is now in the possession of the Rev.Mr. Holwell Carr. In this letter he again statesthe difficulties which then opposed the removal ofworks of art out of Italy; and he adds—•" Did anything depend on myself, I should be able perhapsto command with greater certainty time andopportunities; but he who has to do with pic-ture-cleaners, distant agents, brokers, carriers,sailors, wind, and weather, cannot always, even intime of peace, keep the machine in perfect orderand regularity, and much less can it be done intime of war." In answer to some criticisms which had beenmade on some of the pictures sent home, he says," If some pretended connoisseurs insist on. findingin the works of certain masters what

no personof common sense can expect, it is not my fault.To expect the perfections of one master in theworks of another of a totally different characteris highly preposterous, and often totally incom-patible, and can only betray a want of knowledgeof the works of the great masters in him whohazards the observation ! You mention the highdegree of refinement at which the English are



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 171 arrived in a choice of pictures, and how fastidiousthey have become in their selection " by what hasbeen sold of late;" yet I will venture to assertjust from what has been sold, as well as fromwhat has not been sold, that their judgment isdefective, and their taste corrupt. However thatmay be, it is my duty to send you such works asmay be deemed saleable, as far as I can judge;and as selection is now become so essential, youmust of course expect the number to be verylimited, as works of the first class have becomeexceedingly rare." In December, 1805, Mr. Irvine mentions theother three pictures by Murillo, from the Capu-chins of Genoa, having been forwarded to Eng-land. This purchase, which has already beenreferred to, consisted of 1.  The Charity of St. Thomas—by Murillo —which was afterwards sold to W.Wells, Esq. of lledleaf in Kent, for?1000. 2.  The Flight into Egypt—its Companion —which was

sold to Mr. Walsh Por-ter, for ?800. 3.  The Adoration of the Shepherds—which was chosen by Mr. Champernowne forhis private collection, and was valuedat ,?800. 4.  Joseph and his Brethren—its compa-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 172 MR. BUCHANAN'S IMPORTATIONS.—italy. nion—which was valued at ?800, andis now in the possession of John Cave,Esq. of Erintree, near Bristol. 5.  A Magdalen in the Desert—which was for some time in the possession of Mr.Walsh Porter, valued at ?500. 6.  The Virgin in the Clouds surrounded by Angels—which was also in thepossession of Mr. Walsh Porter, andwas valued at ?800. In February, 1806, Mr. Irvine writes that hehad purchased a very fine picture by Titian, re-presenting the Madonna, Child, St. Joseph, andSt. John with the lamb, and two angels in theclouds, with a landscape back-ground, which camefrom Milan, and had been inherited by the PrinceAlbani from a family at Modena, for whom ithad been painted. This fine picture is one of those which wereafterwards captured at sea, and carried into Spain,and which could never be recovered. In the month of March, 1806, the junction ofinterests which had been made between

Mr.Champernowne, Mr. Carr, and Mr. Buchanan,was not found to suit the parties : the opinions ofthe two former being a great deal too cautious forthe acquisition of works of art during a periodof war, to correspond with those of the latter;



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—Italy. 173 the acquisition of the famous Ambrogio pictureshaving actually been lost through over caution,and an opportunity allowed to escape, which, asMr. Irvine has said, could never again return.A division of the property was therefore resolvedon, which took place about this period. As soon as this took place, Mr. Buchanan im-mediately set to work to endeavour to acquiresome of those objects which were of the first im-portance ; but for the acquisition of which it wasabsolutely necessary to run certain risks, or re-linquish them entirely, as the moment for such isalways transient. Among these was the famouspicture of the Bacchus and Ariadne, which he in-structed Mr. Irvine to renew the negotiation for,and endeavour to procure at all hazards, and evena large price. In this he was backed by the pre-sent Lord Kinnaird, who well knew the great im-portance of that highly classical work; and hisexertions were ultimately

crowned with success,for in the month of May following he writes thefollowing letter— Borne, Slst May, 180(1" Since my return to Rome I have had severalconferences on the subject of the picture formerlymentioned, without, however, coming to any con-clusion, as I remained fixed at the offer formerlymade, and the other appearing equally determined



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 174 MR. BUCHANAN'S IMPORTATIONS.—italy. to make no farther abatement. At last, the busi-ness has been concluded on the following terms,which I was induced to accede to, not only fromthe tenor of your letters of 18th and 2Sd ult., justreceived, but from the necessity of losing no moretime, in such precarious circumstances, and theappearance of an intended offer to be made inanother quarter. The terms are these:—ninethousand crowns to be paid at three differenttimes, viz. half the sum immediately, and the otherhalf to be divided into two payments in bills atfive and nine months date, or, what is equivalent,the payment made here in two and six months.Besides the above sum, I have been obliged to agreethat, should the picture be sold for more thanthree thousand five hundred pounds, then otherfive hundred crowns are to be added to the above."This most capital picture was, like others, de-tained in Italy for a considerable time, owing tothe difficulty of removing

it to England, where,however, it arrived in safety some time after-wards, and was purchased by Lord Kinnaird. Previous to the purchase of the Bacchus andAriadne, it should have been mentioned that Mr.Irvine concluded a purchase for two pictures ofimportance. He writes as follows :—? Florence, 25th March, 1806." A few days ago I received a letter from Mr.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—italy. 175 Champernowne, informing me of the partnershipbetween you, himself, and Can*, being dissolved, anda division made of the property; but as he parti-cularises only a few of the principal pictures thathad fallen to each, I should be glad to have acomplete list of the different lots, not only fromcuriosity, but as it may be of service occasionally.He informs me also that you had agreed that Ishould purchase for him sometimes pictures of anymaster. I have just received advice from Genoaof the purchase of two pictures from one of theDurazzo palaces, viz. the Juno and Argus, byRubens, and the Marriage of St. Catharine, byVandyke. The last I have destined for you, ac-cording to former instructions, the other for Mr.Champernowne. As the cost of each is not par-ticularised, I cannot yet say what sum each willhave to pay; all I know is, that they cost 25,000livres the two, without any additional expensewhatever of fees to any

person for transacting thebusiness.'1 Again, in April, Mr. Irvine writes— Florence, 5th April, ] 806. " Since my last, I have drawn on you for 25,000livres, to pay for the pictures of the DurazzoPalace. My correspondent writes to me, that now isthe favourable moment to procure the famous pic-ture of the Magdalen at the feet of our Saviour,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 176 MR. BUCHANAN'S IMPORTATIONS—italy. by Paul Veronese, which is in that palace; andhe desires immediate instructions, as he is afraidof some agents there who are connected withWilson getting scent of it. As there is no timeto have an answer from you, I have desired himto go the length of 30,000 livres, and take asmuch time as possible for the payment. This, Itake it for granted, will be refused, as double thatsum has been formerly, but will serve to soundthem, and gain time. I confess I am at a losswhat length to go, but as it is so well-known apicture, and of such repute, think that 40,000might be given for it. He writes to me, that onexamining it he finds the original picture con-siderably less than the present one. He mentionsalso another Vandyke, but as I remember nothingof it, and suspect it is not in the apartment usuallyshown, or if so, did not strike me, and is not notedin my memorandum book, I would not venture onit. I have desired your picture to be sent

hereto be put in order. The Titian is gone to Leg-horn, and will be forwarded the first good occasion.I have been favoured with yours of 21st February,in which you give me a note of the different lotsas desired, with the other two concerned. Can*,I think, has blundered most egregiously, having hadthe second choice, which has been lucky for Cham-pernowne, who comes off second best. I think



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR, BUCHANANS IMPORTATIONS.-italy. 177 you have chosen on the whole very well *, and amsurprised at the relative values put on severalarticles. C. wrote to me some time ago in raptureswith the Erminia, saying it would fetch ?2500or ?3000, and now it is placed at ?1500, on alevel with the Andrea del Sarto, and Domeni-chino, and the Rubens on the same level! I con-fess your two knowing pcrso?is surprise me by thejudgment they have passed on the St. Bavon, asit is evident they were not /mowing enough toperceive that the middle part only is by Rubens,and the two sides added by another hand, as isevident from the less transparency and spirit. Ofthis I wrote to you some time ago, and am nowsorry I had it not put in order here as I at firstintended; but, finding the board so thin, and think-ing it would be done with more nicety in London,I let it remain as it was. I will venture to say,as an artist, that it requires superior powers toexecute the original part of this

picture than thesketch formerly sent. Let any one examine wellthe group in the foreground, and then decide asto its originality. I would rather be author ofthat group than of all the other sketch. Having * Mr. Buchanan had the first choice, and selected theErminia, by Annibal Caracci, afterwards sold to Mr.Angerstein, and now improperly called Domcnichino, VOL. II.                                                          N



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 178 MR. BUCHANAN'S IMPORTATIONS.—italy. so many great objects in view for you, and findingthe partnership dissolved, as also the impossibilityof reducing Bonelli's demands to a small sum inmoney, I have taken the two Gaspars for Cham-pernowne." The celebrated picture of the Magdalen, byPaul Veronese, could not be obtained on suchterms as would have rendered it prudent to pur-chase, considering the great risk of being able toget it away; but the above letter shows the classof pictures upon which Mr. Buchanan set his heartto purchase, if they could have been obtained onany thing like reasonable terms. Mr. Irvine, shortly after the acquisition of theTitian, mentions having purchased a fine pictureby Andrea del Sarto, a Charity by Schidone, anda Gaspar Poussin, all of which arrived in thiscountry; but a parcel of letters which were writtenby him, after this period, to Mr. Buchanan, havingbeen mislaid, he cannot now have reference tothem, and will therefore

only farther notice, ofhis importations from Italy, the small collectionbelonging to Mr. Fagan, which he had formerlyrequested Mr. Irvine to treat for in Rome, andwhich were sent home with a view of being offeredto him, and which he purchased. These consistedof the following pictures—



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS—italy, 179 1.   The Madonna, Child, and St. John—by Titian—from the Borghese Palace—one of his richest coloured pictures—afterwards purchased by Lord Ead-stock at 1500 guineas. 2.  The celebrated picture by Giorgione— from the Borghese Palace, which isengraved in the Schuola Italica, andwhich was likewise purchased by LordEadstock at 800 guineas. 3.  The celebrated Portrait by Morone, known by the name of Titian's School-master, which was purchased by theMarquis of Stafford at GOO guineas. 4.   A fine Portrait of Rembrandt, by him- self—from the Corsini Palace of Rome—purchased by Lord Kinnaird at 500guineas. 5.  Magdalen—by Titian—from the Bor- ghese—purchased by Walsh Porter,Esq. at 400 guineas. 6.   Rubens—a beautiful small picture of the Entombment of our Saviour—fromthe Colonna Palace—purchased byThomas Buncombe, Esq. at 400guineas. 7.   Claude—a very fine small Landscape—

from the Colonna Palace—purchasedby the Earl of Carlisle at 800 guineas. 8.  Gaspar Poussin—its companion—-a Land Storm—also from the Colonna—sold n a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 180 MR. BUCHANAN'S IMPORTATIONS—italy. to K. Creed, Esq., besides severalother pictures of consideration be-longing to this small collection whichlikewise came into the possession ofMr. Buchanan.Before entering upon the subject of the im-portations of capital works which Mr. Buchananmade from Spain, he will here mention somewhich were made by others, between the years1804 and 1806*. Many pictures of minor im-portance were, during the period of these importa-tions, consigned to Mr. Buchanan, but which hedoes not consider worthy of particularizing in thisplace, his own plan of purchasing having alwaysbeen to confine his agents to a strict and rigidselection of such objects as should command at-tention in all countries where the fine arts areunderstood and duly appreciated. Among the collections which were about thisperiod imported by others, was the small cabinetof pictures formed in Holland by Mr. Crawford ofRotterdam.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE CKAWFORD COLLECTION, SOLD BY MR. CHRISTIE, IK 180(5. Tins small collection of Flemish and Dutchpictures was formed by Mr. Crawford, a gentle-man, who, on account of commercial pursuits, hadresided many years in Holland. It containedseveral very valuable examples of the masters ofthose schools, and may be considered to have beena collection of some consequence in that particulardepartment of the art. The pictures were as follows. CATALOGUE. L. S. D. 1. K. du Jardin.—Outside of a Farrier's Shop; aFarrier shoeing an Ox, a Peasant and Boy standingby. Painted in a thin but clear tone; the skysilvery and brilliant,—a sweet gem. Mr. North 12G 0 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 182          THE CRAWFORD COLLECTION. L. S. D. 2.  Lingelback.—View of an Italian Market, a Con- vent, Buildings, and Figures. Painted with a firmand neat pencil,—a lively and agreeable picture. Campbell 40 19 0 3.  W, V. de Velde.—Boats and Vessels off' a sandy Coast, a Waggon and Figures on the Beach. Theobjects minute, but painted with a delicate pencil. Mortimer 73 10 0 4.  Old Weenix.—The Return of the Prodigal Son. The figures elegantly grouped at the porch of apalace; a garden scene and sea-port in the distance. Newsome 42 0 0 5.   Hondikooter.— Dog, Hare, and dead Game.Painted with great truth, and finished equal toWeenix.                                       Favre 43 1 0 6.   Titian.—Venus and Cupid, Treated with elegance,and highly finished.                 Campbell 94 10 0 7.  Hobbima.—Woody Landscape, with Cottages and Figures. A rustic scene, painted in his rich and finemanner,                                     Barnet 210 0 0 8.  V. den Eckhout.—Simeon

returning thanks, the Infant Christ on his knee. The Elders and Scribesrepresented on the left as marking the fulfilment ofthe prophecies. The subject treated with greatsolemnity, and with force of effect equal to Rem-brandt.                                    Campbell 40 19 0 9.  Berchem.—A broken Landscape, with Peasants and Cattle passing a Ford. The remains of an aqueductto the left; a warm sunny evening. Painted witha free and spirited pencil,— a beautiful cabinetpicture.                   Walsh Porter, Esq. 362 5 0 10. V. Toll.-—An Interior. A woman eating pottage;a spinning-wheel; beside her a barrel, pitcher, and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 183 THE CRAWFORD COLLECTION. L. S. D. various utensils. Painted with truth, and admirablyfinished. A rich and harmonious effect of light andshade give uncommon beauty to this picture, which isone of the most finished performances of the master. P. Knight 126 5 0 11.  Terburg.—An Interior. A cavalier taking a ladyby the hand, and in a respectful attitude accostingher; other figures engaged in conversation behind.A pleasing composition, painted with care and deli-cacy. The draperies and costume exquisitely finished.A capital picture,—engraved. The Marquis of Stafford 262 0 0 12.  Lingelback.—View of a Dogana, a Harbour andLight-house, and Vessels in the distance. Figuresin the costume of different nations pleasinglygrouped, and painted with spirit. Mr. Roberts 72 10 0 13.  J. Steen.—The unexpected Return. A littlespirited and beautiful picture, the style uncommonlychaste and elegant. The jealousy and indifferenceof the husband and wife, and the pleasure of

thefoolish servant discovering the supper prepared, areadmirably expressed. Behind, are a lady at aharpsichord, and a female servant making a sign toa cavalier at the door. The penciling of the wholeis inimitable.                  Lord Kinnaird 63 0 0 14<. W. V. de Velde.—A Calm. A pleasure yacht atanchor, saluting a barge with persons of distinctionputting off for the shore ; various shipping agreeablyplaced. Painted in a sweet transparent tone,—abeautiful gem.                         Roberts 204 15 0 15. Both.—Mountainous Pass on the brink of a River,with a beautiful distant Landscape, Peasants on the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 184          THE CRAWFORD COLLECTION. L. S. D. foreground driving cattle, and one mounted andplaying on the guitar. A warm glowing scene; veryspirited execution. A charming Bijou. Lord Kinnaird 315 0 0 16.  Vanderheytde.—A View of the Hague. Inaccurateand lively representations of the distinguished edificesof his country, this master is inimitable; his per-spective is true; the detail of the objects depictedminute, yet soft; his tone clear and transparent;the effect, perfect illusion. This picture is one ofthe very fascinating productions of his pencil. Elwyn 179 11 0 17.  Backhuysen.—Distant View of Amsterdam, with Vessels and Boats: a brisk gale. A fine gleam oflight discovers the agitation of the water, which isrendered in the best execution of the master. Sir M. W. Ridley 63 0 0 18.  Wynants.—Landscape. A road on the skirts ofa wood, with figures hawking, the latter by P.Wouvermans. The trees and plants in the fore-ground finished with infinite care and elaborate exe-

cution.                                      Wrongley 147 0 0 19- Ruysdael.—A Woody Scene. A torrent rushingover a rocky bed and carrying with it fragments ofpine and other timber trees. A grand and solemnlandscape, the sky beautiful, and painted in a sweettransparent tone. A charming picture. Wrongley 199 10 0 20. Rembrandt. — Portrait of a Greffier seated in aChair. An animated character, painted with warmthand spirit. Parts of this picture are replete withdelicacy: it is altogether an admirable specimen ofthe powers of this great master. Green 61 19 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 185 THE CRAWFORD COLLECTION. L. S. D. 21.  Ditto.—Portrait of a Princess of Bavaria. A sur-prising effect of light enlivens this portrait, which ispainted with great force and richness of colour. Lord Ennesmore 73 10 0 22.  Is. Ostade.—View of a Village and River. Awinter scene, with figures skaiting. A charmingpicture. A white horse with a sledge and figuresdescending to the ice, on the left hand, is perfectnature. The whole is painted in a warm tone. Itmay be considered one of the most interesting andagreeable performances of the master. Roachley 199 10 0 23.  J. Steen.—Le Roi Boit. A domestic scene of mirthand noise; recommended by diversity and strengthof character and infinite humour. The execution isin his most vigorous style. Truly capital. Jackson, Chelsea 48 1 0 24.  G. Metzu.—A Woman selling Fish and Vegetables,at a House Door, on the lintel of which is inscribedthe name of the artist. The characters are por-trayed with truth, and both the figures and

still lifeexquisitely finished. The whole is in a sweet anddelicate tone. A charming chef-d'oeuvre. Eglinton 251 0 0 25.   G. Dow.—St. Jerome at his Devotions, kneeling atthe approach to a ruined Amphitheatre. Anumbrella, ingeniously placed, gives admirable effectto the face of the saint and the objects on the fore-ground. To the left, a leafless tree, as also a lantern,rosary, and various utensils are finished with ex-quisite care. An elaborate and precious cabinetHem.                                          Skirrow 199 10 0 26.  Teniers.—An Interior with Boors smoking, andothers regaling in an Inner Apartment. Very spirited.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 186 THE CRAWFORD COLLECTION. L. S. D. For character, smartness of touch, and silvery tone,this charming picture may be placed in competitionwith the most celebrated productions of his pencil. Lord Kinnaird 399 0 0 27.  Wouvermans.—Halt of a Party Hawking. Figuresdescending to the right, and others refreshing them-selves by the side of a streamlet; with a view of abeautiful distant country. A chef-d'oeuvre. Thefigures designed with elegance, the animals veryspirited, and the whole painted with rich effect inhis fine enamelled style.                North 362 5 0 28.  A. Ostade.—An Interior with many Figures dancing and regaling. An open door in the distance ad-mits a view of a beautiful landscape. This ad-mirable specimen of the powers of Ostade displaysthe gaiety of his colouring, tempered and harmonisedby a correct knowledge of the chiaroscuro, andappropriate design. The figures are charminglygrouped, the characters lively and natural, and thewhole is finished

with neatness and infinite care. Achef-d'oeuvre, T. Penrice, Esq. of Yarmouth 514 10 0 29.  Cuyp.—A Landscape with a Road at the foot of a Mountainous Pass, and Peasants driving Cattle.On the left a cavalier and herdsman on the brink ofa river. A warm glowing scene, painted with richand beautiful effect. A rare and beautiful chef-d'ceuvre, in which the artist has combined the exe-cution of both with that richness of tone for whichhe himself was unequalled. Campbell S88 10 0 30.  Rubens.—A Holy Family. The Virgin with the Infant Christ sleeping in her lap, St. Joseph and St.Elizabeth. A grand and elegant composition, re-plete with dignity and grace, and that power of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE CRAWFORD COLLECTION,           187 L. S. D. colouring, which distinguish the noble productionsof Rubens1 pencil.                       Brown 146 0 0 31.  Dubbels.—A View on the Mouth of a Harbour,with Vessels sailing out. A surprising chef-d'oeuvre.The water breaking on the shoal beach, and stretch-ing its glassy surface to the front of the picture, isexpressed with that truth which could only havebeen attained by a happy observation of nature.The agitation of both elements is finely expressed;the science and execution in every part are admirable.It may be justly asserted that, in this performance,Dubbels has proved himself equal if not superior toevery painter of his school in the same line. Lord Kinnaird 252 0 0 32.  P. Potter.—A Farm Yard with Cattle and Figures. Strong effect of evening sunshine; that wonderfuleffort in the art, acknowledged by the painter himselfto have been his masterpiece, which he originallypainted for the family of V. Slingelandt. The artist has

chosen a plain and natural subject,into which he has thrown all the power of his art,and the magic of his inimitable pencil. Suffice it tosay of a picture that is above all praise, it has everbeen considered on the continent as unique and in-valuable.                      Earl Grosvenor 1512 10 0Many of the names entered in this, as in othercatalogues of pictures which have been sold bypublic auction, are those of persons commissionedto purchase only, and where the names of the realpurchasers have never been given, and can seldomafterwards be discovered but by the means ofcasual information on some subsequent sale of thesame pictures.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ME. EBARD'S COLLECTION. About the year 1804, Mr. Sebastian Erardformed at Paris a small collection of pictures of ahigh class of the Flemish and Dutch schools, andalso purchased the famous picture of the Seaportby Claude, known by the name of the BouillonClaude, which may be considered the chef-d'oeuvreof that particular class of pictures, not only byClaude, but of every other master in that line.He transmitted this picture, with its companion,to England, and they were purchased by the lateMr. Angerstein. The companion is but an in-ferior performance, and the same subject as thatin the Doria Pamfili of Rome, which is a capitalpicture—doubts therefore exist as to its ori-ginality *, as they likewise do in regard to the * In the purchase of a collection it frequently happensthat the good and the bad must be taken together. Itdoes not, however, follow that such should be afterwardskept together. Weeds will creep into every garden, andthe sooner they are rooted out the

more delightful will thegenuine flowers appear. In a public gallery a rigidselection should be adopted, but when objects of a highclass present themselves they ought to be secured on liberalterms without reference to the common rules of strict



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. ERARD'S COLLECTION.             189 picture called Correggio in the same collection, anundoubted original of which is in the possessionof his Grace the Duke of Wellington. Mr. Erard was particularly unfortunate insending pictures to England. The ship in whichhis finest Flemish and Dutch pictures were em-barked sprung a leak and stranded, and severalcases of fine pictures were under water for some oeconomy, the Public itself being always the supremejudge of the conduct of its managers. The property of a State, which requires a certain de-gree of sound knowledge and judgment in the selectionof it, is, like its political mstitutions, open at all times tothe critical remarks of its citizens. Without the libertyof a free discussion perfection cannot be expected ; whilesuch liberty, the birthright of Englishmen, will alwaysoperate in either case as a salutary check against abuse,whether the same may have its origin in interest or inignorance. The National Gallery of Great Britain,

with the power-ful means which England as a country possesses, shouldbe rendered a model of excellence, and never allowed tobecome, under any circumstances, " A wild where weeds and flowers promiscuous shoot." If such remarks are useful, they may be considered asdoubly so at a period when such an establishment is in itsinfancy, and where the nucleus only for it can as yet beconsidered as formed; they may, however, be applied toall periods.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 190 MR. DELAHANTE'S IMPORTATIONS. time, among which were two capital pictures byDavid Teniers, formerly in the Choiseul gallery,two fine landscapes by Domenichino, and Anni-bal Caracci, and many other precious pictures.Among those which arrived safe was the Visita-tion of the Virgin by Rembrandt, a picture whichis now in the possession of the Earl of Grosvenor,and which may be regarded as one of the finestcabinet pictures of that master. Another was anInterior by Gerard Dow, also one of that master'sclear and beautiful pictures. ME, DELAHANTE'SIMPORTATIONS. About the same period and following yearsMr. Erard's relation, Monsieur Delahante, a gen-tleman of refined taste and correct judgment inworks of art, also imported to this country manyfine pictures of the different schools, among whichwere— 1. Rubens—The Holy Family. Formerly in the imperial gallery of Vienna, andwhich afterwards came into the possession ofMonsieur de Burtin of

Brussels. This picture is



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. DELAHANTE'S IMPORTATIONS. 191 particularly described in his work on the finearts. It is one of the most brilliant pictures ofthis master, and it is much to be regretted that ithas been allowed to leave this country withoutfinding a purchaser. It was for some time in thepossession of Mr. Buchanan, who always con-sidered it as the chef-d'ceuvre of this master's ca-binet pictures. It was offered in this country for2000 guineas, and cost Mr. Delahante, during thewar, ?3000 sterling. 2.  Rubens—The Conversion of St. Paul. This picture, which is now in the possessionof J. P. Miles, Esq. of Bristol, was, on its firstcoming to this country, purchased by Mr. Elwyn,from whom it passed into the collection of RichardHart Davis, Esq. It is a grand composition, andpossesses many fine parts, although it does notappear to have been painted entirely by the handof Rubens himself. It was valued at 8000 guineas. 3.  Rubens—Old Woman with a Boy. An effect of candlelight, which is very

surpris-ing, and painted in a full and rich manner. Soldto Charles Duncombe, Esq. for 2000 guineas. 4.  Philip Wouvermans—A large Land- scape with figures, representing aHawking-pieee.Sold to Charles Duncombe, Esq. for ?800.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 192 MR. DELAHANTE'S IMPORTATIONS. 5.   Philip Wouvermans—Le Coup de Pis- tolet. Sold to Walsh Porter, Esq. Now in the col-lection of his Majesty. 6.   Titian—A Holy Family, in a Land- scape. Sold to George Byng, Esq. for 1500 guineas. 7.    Giorgione—Repose of the Holy Fa- mily, in a grand Landscape. Formerly in the possession of Cardinal de Ma-zarin. Valued at 1500 guineas. 8.   Domenichino—Landscape and Figures,A grand picture. Sold to George Byng, Esq. 9.   Rembrandt—Portraits of a Man and Woman. Sold to Earl Grosvenor. 10.   Cuyp—A celebrated Picture by this Master, representing a Marine land-scape. Sold to Sir Abraham Hume, Bart, for 1300 guineas. 11.   Cuyp—A fine Landscape. Formerly in the collection of Tolozan. Sold toHanbury Tracy, Esq. 12.   Claude—A pair of Landscapes by thismaster, a Sunset, and Sea-piece. Sold to Mr. Angerstein.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. DELAHANTE'S IMPORTATIONS. 198 13.  Nicholas Berchem—A capital Land-scape. From the collection of Monsieur Grandpr6 ofParis. Sold to R. Hall, Esq. for 800 guineas. 14.  Murillo—Portrait of Faustino Nivez.Sold to G. Watson Taylor, Esq. for 1000 guineas. 15.   Guido—The Assumption of the Vir-gin- Originally in Spain. From the collection ofGeneral Sebastiani. Sold to G. Watson Taylor,Esq. 16.   Domenichino—The St. John of theJustiniani. Sold to Richard Hart Davis, Esq,: now in thepossession of J. P. Miles, Esq. of Bristol. Thisis the famous picture which Mr. Irvine so oftenendeavoured to procure before it left Rome. Itwas afterwards sent by the Prince Justiniani him-self, with the whole of his collection, to Paris;and Mr. Delahante succeeded in obtaining itsseparation from that collection, and sold it to thelate Mr. Harris of Bond-street, who again sold itto Mr. Hart Davis for a very large sum. 17.  David Teniers, Jun.—A Village Fete, or Kermess.vol. 11.                       

o



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 194 MR. DELAHANTE'S IMPORTATIONS, Formerly in the possession of the Prince ofOrange, and one of his most capital pictures.This picture is now in the possession of His Ma-jesty. It was valued at 2000 guineas. The above are the leading pictures which Mr.Delahante brought to this country, as transcribedfrom a note which the author of these compila-tions received from himself. Besides these, hehas sent many others, but which are of less im-portance. A fine picture by Paul Potter, for-merly in the possession of Monsieur de la Per-rierre, receiver-general of France, has lately beensent back to Paris, with some other pictures of afine class, among which is the capital picture byRubens, first mentioned in this list. It is often curious to see with what little discri-mination the amateurs of painting make a selec-tion from those objects of art which present them-selves in succession, whether as offered for salepublicly, or by private contract. How often picturesof the

highest class remain unsold, or are allowedto find their way back to the place whence theycame, and how frequently objects of a very in-ferior and meretricious nature take place of thoseof real merit. The picture of Rubens just men-tioned is an instance of this. It is here spoken



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. WILSON'S COLLECTION.           195 of generally, but as in reference to this observa-tion, it might likewise be cited particularly. Weare, as a nation, still far from being able to ap-preciate justly, the fine works of " the illustriousdead!" MR. WILSON'SCOLLECTION. At the period that Mr. Irvine transmitted toMr. Buchanan, from Rome and Genoa, the mag-nificent pictures which have been already referredto in this work, the importation of so manyworks of consequence attracted the attention ofothers who were desirous of following his example,who hoped to make acquisitions of equal import-ance, and with equal success. Among thosewere the late Mr. Campbell and Mr. Wilson, thelatter of whom proceeded to Genoa, and pur-chased sixteen pictures from one of the Balbipalaces, the whole of which collection, as alreadystated, Mr. Irvine had been in treaty for, until hefound, on examination, that a great many of thepictures of that collection had suffered from over- o

2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 196           MR. WILSON'S COLLECTION. cleaning, and that but very few of them remainedin an entire state. Besides the pictures of the Balbi, Mr. Wilsonlikewise procured some from other palaces. Ontransmitting them to Mr. Campbell a few weresold by private contract, in particular to LordKadstock, who purchased a fine small picture ofa Holy Family by Julio Romano, a line pictureby Albano, and a portrait by Vandyck. The lateWalsh Porter also was a purchaser of several pic-tures of consequence; in particular of the Ru-bens, known by the name of the Family of Rubens,and of a fine Guido. A few others were like-wise disposed of by private contract; and the re-mainder were sold at public sale, by Mr. PeterCoxe, in 1807, and consisted of the followingpictures. The preface to the catalogue, as written by Mr.Coxe, proceeds. ADVERTISEMENT. " It is not to be presumed that any thingwhich can be said in the following descriptivecatalogue will influence the

opinion of the man of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. WILSON'S COLLECTION.            197 taste, or intelligent connoisseur, as every picturemust eventually stand on the ground of its ownmerit alone ; it may not however be unacceptableto those noblemen and gentlemen who are anxiousto become purchasers, to state a few simple factsin addition to announcing the rich sources fromwhence these noble specimens of art were drawn,and the events that occasioned their being broughtinto this country. " When those dreadful occurrences took placeon the continent that disturbed the repose of na-tions, Genoa felt the effects of the political hur-ricane equally with other states, and many of theGenoese nobility were compelled, for their per-sonal safety, to leave their habitations. Butwhen General Suwarrow had forced the Frenchto retrace their steps, the nobility returned totheir palaces, and again took possession of theirproperty before it was plundered. Existing cir-cumstances however would not permit them

tokeep these splendid collections entire; and thepresent proprietor, who was then in Italy, andon the spot, employed a considerable capital, andspared no expense to secure some of the finest worksof art now extant, and which no considerationbut that of imperious necessity could have in-duced their owners to have taken down from their



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 198            MR. WILSON'S COLLECTION. walls, where they had so long remained the prideof their families, and the boast of the Genoesepeople. " The Durazzo, Lecari, Doria, Gavotti, Marano,Gentile, and Cataneo palaces, furnished some oftheir best stores, and particularly that of theMarquis Balbi. " It would be impracticable within the compassof this note to enter into a description of all thecelebrated performances that gave tclat to collec-tions which were so long famous, and the in-quirer must be referred to the account given ofGenoa in French and Italian by Giuiseppe Ratti,to the descriptive catalogues of Cochin and Mar-tin, or to any traveller of note who has visitedthe north of Italy, and been familiar with the finearts."



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 CATALOGUE OF PICTURES IMPORTED BY MR, A. WILSON. L. S. I). 9. Guercino. — Lot and his Daughters. From theCataneo Palace.                                        78 15 0 10.  Rubens.—Philosophers studying the Motion of the Spheres at midnight. From the Durazzo Palace. 78 15 0 11.  Ditto.—The companion. Philosophers contemplat-ing the sun through the aid of the Telescope, andlaying down rules for the formation of the sun-dial.Also from the Durazzo Palace.                 18 18 0 1 % Guercino.-—The Martyrdom of St. Catharine. Fromthe Doria Palace.                                      22 1 0 13.  V adder.—A magnificent Landscape, representing aforest scene in the foreground, consisting of loftytrees, &c. From the Durazzo Palace. 105 0 0 14.  Ditto.—A nohle Landscape. The companion, of equal merit. From the Durazzo Palace. 105 0 0 lo. Perino del Vaga.—The Infant Christ and St. John. This beautiful little picture has been ascribed to Leonardo da Vinci. From

the Gentile Palace. 30 9 0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 200          MR. WILSON'S I IMPORTATIONS. L, S. D. 16'. Dionysius Calvert,—Allegorical. From the Cat-taneo Palace.                                             15 4 6 17.   Proccacini.—The Assumption of the Virgin. Fromthe Doria Palace.                                        7 17 6 18.  Vandyke.—His own Portrait in a Spanish Dress. Spiritedly drawn and vigorously coloured. Fromthe Balbi Palace.                                      30 9 0 19.  Titiano Vicelli.—St. Jerome in the Desert. Fromthe Balbi Palace.                                      75 IS 0 20.  Ludovico Caracci. — The Entombing of Christ.From the Spinola Palace.                          48 6 0 21.  Paggi.—The Legend of St. Christopher. 3 3 0 22.  Giacomo Bassano.—The Money-Changers drivenout of the Temple.                                    ,33 12 0 23.  Guerctno.—The Saviour and the Woman of Sa- maria. From the Balbi Palace.              147 0 0 24.   Giacomo da Puntormo.—The Holy Family, withElizabeth, St. John, and other saints in an Interior.From

the Lecari Palace.                           22 1 0 25.  Claude le Loraine.—A Morning Scene. From the Gavotti Palace at Savona.                 342 16 0 26.  Ditto.—Evening. Also from the Gavotti Palaceat Savona.         ""'                                    367 10 0 27.  Mazzolino di Ferrara.—The Holy Family with St. Francis, From the Lecari Palace. 22 1 0 28.   Titian.—The Adoration of the Magi. From theBalbi Palace.                                          220 10 0 29.  Tintoretto.—A Portrait of a noble Venetian, that will vie with Titian for character and energy of de-lineation. From the Balbi Palace.         105 0 0 30.  Vandyke.—The Virgin and sleeping Saviour. From the Balbi Palace.                                     120 15 0 31.  lDEM.~The Portrait of General Spinola. From



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 201 MR. WILSON'S IMPORTATIONS. L. S. D. the Balbi Palace. Purchased by Lord Radstock. 315 0 0 32.  Vandyke. — An Ecce Homo. From the Balbi Palace.                                                    162 17 0 33.  Agostino Caracci.—St. Jerome and the Angel. From the Balbi Palace.                          315 0 0 34.   AnnibiVl Caracci.—St. Francois d1 Assize. Fromthe Balbi Palace.                                     315 0 0 35.   Guido.—St. Jerome and the Angel. This mostadmirable performance was selected from the BalbiPalace, as one of the first objects of solicitude. After-wards purchased by Walsh Porter, Esq. 1(66 10 0 36.  Rubens.—The Elevation of the Brazen Serpent. This renowned and splendid performance embracesall the resources and vigour of this great master'spencil and mind. To adopt the language of SirJoshua Reynolds, they seem to have flowed with afreedom and prodigality as if they cost him nothing,and to the general animation of the composition thereis a

correspondent spirit in the execution of the work.The striking brilliancy of colours, and their livelyopposition to each other, the flowing liberty andfreedom of his outlines, the animated pencil withwhich every object is touched, all contribute to rouseand keep alive the attention of the spectator; awakenin him in some measure correspondent sensations,and make him feel a degree of that enthusiasm withwhich the painter was carried away. From theMarano Palace, where it was ever deemed one ofthe most conspicuous ornaments.           1260 0 0 This picture afterwards came into the possession ofMr. Buchanan, and now belongs to T.B. H. Owen^Esq.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 202         MR. WILSON'S IMPORTATIONS. The same gentleman referred to in this cata-logue (Mr. James Campbell), was, at an afterperiod, employed by Mr. Buchanan to go out toCadiz during the late war in Spain for the pur-pose of acquiring some fine pictures by Murillo,which were at Seville, one of which, a picture ofthe Virgin, Infant Saviour, and St. Joseph, he ob-tained through a relation of his in that country,with some others of minor consideration. Thiscapital picture is now in the possession of T. B. H.Owen, Esq. The great proportion of fine pic-tures, however, brought to this country fromSpain by the means of Mr. Buchanan, after theFrench army invaded that country, were pur-chased for or consigned to him, through the agencyof Mr. G. Augustus Wallis, generally known onthe continent by the name of the English Poussin,and whom Mr. Buchanan employed and furnishedwith credits to go to Spain on the breaking outof the Spanish war, in the same

manner as he hadformerly provided Mr. Irvine with the means ofacquiring such works of the great masters as couldbe procured in Italy, after the revolution hadtaken place in that country, and it had been over-run by the armies of France.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'SIMPORTATIONS FROM SPAIN. The extreme difficulty which had existed in con-veying property from Italy after it had been longacquired in that country ;—the valuable picturesbelonging to Mr. Buchanan, which had been cap-tured and carried into Spain, as above described ;and the war which at that time was carried on inthe Peninsula by Buonaparte, whose generalsmade little scruple in selecting from the conventsmany of the finest works of the great masters ofthat school, induced Mr. Buchanan to avail him-self of the services of Mr. Wallis, who had fre-quently expressed himself desirous of visitingSpain, with a view of acquiring some of thoseworks of art which war and revolution invariablycause to change masters. From these considera-tions, Mr. Buchanan furnished Mr. Wallis withcredits on Portugal and Spain, and Mr. Wallis



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 204 MR. BUCHANAN'S IMPORTATIONS.—s pain. left England for Lisbon in the month of Octo-ber, 1807. It has often been remarked, that " in troubledwaters we catch the best fish." This observationis no doubt true; but great risk and danger oftenattend the traversing of such waters in pursuingthe object in view. That Mr. Wallis did succeed in a most surpris-ing manner, is proved by the many capital pic-tures which were in the course of the five follow-ing years sent by him to this country; but in theaccomplishment of this object he had to encounterdangers, and to suffer inconveniences and pri-vations of the most serious description, andwhich he could never have overcome, but for thehigh reputation which he himself possessed as oneof the first painters of the day; a quality which hasalways served him as a ready passport to thelovers of art in all countries, which attracted theparticular notice of some of the leading officers inthe French army, and afterwards

proved of thegreatest service to him in prosecuting his views. On the arrival of Mr. Wallis at Lisbon, hefound the English in a state of the greatest con-fusion and terror, and on the point of quittingPortugal; but what was of serious consequence tohim at the moment, he found that the bankinghouse on which he had his credits had fled. On
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Tagus. A pilot came on boardand gave us the information we have since foundbut too true, that the packet is not permittedto enter the river nor approach too near the town.All seems to be fear and confusion; the greatestpart of the English either gone or on the point ofgoing. In abput an hour we shall leave the
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declaration of the govern-ment being united with the other powers to shutup their ports against the English." He again writes— Lisbon, November 3d, 1807. " No doubt you must have received my firstletter, written on board the packet, which was notpermitted to enter the Tagus. With some diffi-
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acquaintance, through Pelligrini, with aperson who has affairs at Algeziras, and shallwrite by his means to-morrow. If I had foundMr. Morland's correspondent I should have beenthere myself in a few days, as from thence I wouldhave gone to Seville, but at present I cannot leavethis on account of the great confusion and disap-pointments I have met with from the change ofaffairs,                                                           .:
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Madrid, on which place he had furthercredits, and, accordingly, before his departure forthat capital he writes the following letter— Lisbon, November 13th, 1807. " Having received in form our passports from His Excellency the Pope's Nuncio, signed by the Spanish consul, and likewise a passport from the Portuguese government to leave their states, a
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the paper to be of value. I lost 30per cent, on some two days past, and to-day I can-not get any one to take what remains. I havereceived many favours from Mr. Bartolozzi, Pelli-grini, his Excellency Monsignor Galoppi, thePope's Nuncio, and Mr. Piliars family; and, in amoment like this, without their assistance I shouldhave been lost, as the confusion is beyond de-scription ; nothing but talk of French and Spanish VOL. II.                                                          I'
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and I assure you,when I am in Madrid I shall think myself veryfortunate. All the cunning people here have dis-couraged me by saying it was impossible, butevery thing is to be done if properly set about."Owing to the political state of affairs, Mr. * The celebrated engraver, who was then residing atLisbon, and far advanced in years.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain, Sill Buchanan heard nothing farther from Mr. Wallisuntil he received the following: Madrid, 9,9th January, 1808." Several letters sent from Spain, by the wayof Lisbon, I fear have not reached you, as thebankers who sent them mention the failure ofmany letters of that date that made the route ofLisbon. We have been more than two monthsin Spain, and chiefly in Madrid, except some ex-cursions to see fine pictures, of which there are agreat number. In this place there will be two orthree sales of pictures in a short time, amongstwhich some fine ones of the Spanish school.Several very fine ones have been sold here sinceour arrival; I believe some have been bought bythe agents of Mr. Le Bran, who has travelled allover Spain. Several have been offered to me oflate, and I am daily requested to go and see pic-tures. If I have it in my power I shall seeSeville, Valencia, and Barcelona, this spring, toexamine the fine

works that exist in these places.We have encountered many difficulties, as youmay well imagine, and very heavy expenses, andwhat has more than all deranged our affairs, is thenot being able to make use of Mr. Morland'scredits. Several opportunities have offered thatmight at present be on their way home; but with-out money nothing is to be done. A friend of p2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 212! MR. BUCHANAN'S IMPORTATIONS.™spain. mine, who is at Cadiz at present, has undertaken topurchase your pictures captured at Algeziras, andwill, I hope, be so good as advance the money, asI knew him at Lisbon, and he has seen my creditson Madrid. I make no doubt of his success, but Idread every day his drawing on me for the money.I have given earnest for two small Murillos, anda portrait, very fine, by Velasquez, &c." Circumstances appear to have conspired againstMr. Wallis meeting with success at his first out-set in Spain as in Portugal. In the latter, twohouses on whom he had credits had left thecountry. On his arrival at Madrid, the imme-diate credits on that place could not be madeuse of from a failure of the banking-house onwhich the same had been given, and anotherhouse on which Mr. Wallis requested that creditsshould be furnished (the house of Joyce and Co.)also stopped payment before these had arrived,which again threw him into a state

of the greatestdespondency and difficulty. Much was lost inconsequence of these disappointments and repeateddelays, but patience at last triumphed over them,and Mr. Buchanan will pass to the period whenpurchases of real consequence were effected, al-though Mr. Wallis's letters contain much curiousand interesting information of the political stateof Spain at that period, as well as the powerful



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 213 influence which the state of war in which she thenwas, had upon that country in regard to the finearts, and upon her ancient collections of virtu.A short Journal of Mr. Wallis's tour in Spain,and of many occurrences which he witnessed, willprobably be published hereafter. The next letter received from him is dated— Madrid, May \3t7t, 1808." I have written to you so frequently that Ihope you must have received some of my letters;the only one of yours which has come to handwas of the 26th of December, in which you men-tioned having written to me, directed to Sig. deCastro, and refer me to that letter. Mr. Morlandsent ?500 to my order here, but without anyletter of advice to me. I received from Lubbock'sa remittance on Cadiz. As in all probability morepurchases are to be made here than in Italy, andmuch more advantageously, I think it prudent towrite next week to Mr. Heath to remit me the?1000 : not having received the

letter you referredme to, I do not know any thing of your remittanceto Paris. The present moment not permitting meto wait for any arrangements with M. T., and yourhaving left it to me to act according to circum-stances, I have shown our agreement to a gentlemanhere who will willingly engage according to thearticles in the said agreement, and by his meansmany things may come to hand much sooner than



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 214 MR, BUCHANAN'S IMPORTATIONS.—spain. they possibly could otherwise. If I find severalthings of great consequence, too large to be sent byland, I shall endeavour, and hope to succeed in ac-companying them. I hope in a few weeks to sendyou a good account of the purchases made. I ex-pect in a day or two an answer from Seville veryinteresting concerning the picture already dis-posed of. " P. S.—In the late unfortunate affair (of the2d May) some thousand Spaniards have beenkilled: the French behaved with the greatestmoderation imaginable. At present every thingis perfectly quiet. The grand Duke of Berg, whocommands, is generally liked by every one thatknows him. You will particularly oblige me bywriting to my father that nothing has happened tous in the late unfortunate and wicked massacrebegun by the Spaniards; that we are perfectlywell, and shall see him in a very few months ifwe are alive." The above letter will show not only the im-

possibility which existed at that period of keepingup a regular communication with Spain, but thedangers which existed to those who were at thatperiod residents in that unhappy country. Theaffair of the 2d of May was more of the natureof a massacre than a battle, and no one person inMadrid at the time could flatter himself for amoment that he was in safety so long as it con-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—Spain. 215 tinued, for, with strangers, the Spaniards knew nodistinction of persons, whether they were friends orfoes; it Was an affair of the most perfect acharne-merit between the parties engaged in it. Another letter about the same time is dated— Madrid, <H?d May, 1808. " Having written to you last week, I should nothave repeated so soon had it not been for thefailure of the house of Joyce and Co., which againputs me in a situation very disagreeable. Frommy arrival in Lisbon to the present moment, mymind has been continually disturbed, and myhealth suffers by the singular and continual dis-appointments I meet with. Not a single letter ofyours has arrived since that of Lisbon, dated36th December last; and the letters you refer meto for information make me anxious to knowtheir contents. The M. T. has received your noteof the pictures wanted, and I shall have a letterin a few days of particulars. His letter has

beentwo months on the way—such is the incertitude ofcorrespondence with Italy; I have received fivefrom my family all at once, some of which are ofa date as remote as two months and a half—suchis the state of correspondence at present. As allyour remittances to me are on the house of Joyceand Co. it will derange very much my affairs. Imentioned in my last letter my intention to write



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 216 MR. BUCHANAN'S IMPORTATIONS.—spain. last week to Heaths of Genoa for the ?1000 ; onthis however I have not determined, nor shall tillfour or five days more, at which time I shall, Ihope, be certain of several affairs of consequence,particularly of acquiring some of Rubens' bestworks. " P. S. My seeing you soon depends entirely onmy success, which will be known in a very shorttime; should, however, things turn out to thecontrary, I shall, after remaining a month at Gre-nada, do all in my power to return to Italy, by theway of Genoa. The expense of this country, andthe inconveniences are such as can hardly be be-lieved ; I heartily wish to be out of it, especiallyfrom being so very unfortunate in not havingbeen recommended to some better bankers. Ci-vility is here not very frequent, and hospitalityquite unknown. Write to me often in case I remainlonger than I wish," These repeated disappointments which pre-vented Mr. Wallis from receiving money on

anyone of the credits furnished, was the cause of hisbeing unable to accomplish one of the principalobjects of his originally going to Spain, viz. the pur-chase of the fine pictures by Titian, Rubens, andothers, belonging to Mr. Buchanan, which had beencaptured and carried into Algeziras; and which,from want of means to repurchase the same within



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 217 a reasonable time, and after a treaty had beencommenced for them, fell into the hands of others,and could not afterwards be procured on anyterms. They therefore became a positive loss tohim, and one which was much to be regretted,even in a public point of view, as depriving thiscountry of what would otherwise have now tendedto enrich its treasures of art. In another letter, which, from its contents, isvery interesting, Mr. Wallis thus writes : Madrid, August 5, 1808. " I have written you many letters, of which Ihope some one or other is safe arrived. Of yoursI have received, since my leaving England, butone, dated 26th of December, in which you re-ferred me to a letter directed to Sig. de Castro,that must have been lost, as likewise many others.Our situation, from the time of landing at Lisbon,has been one continuation of troubles and per-sonal danger; particularly the 2d of May past, inwhich such numbers of

persons perished: to addto all these troubles, the house of Joyce and Co.has failed. The order for the five hundred poundscame safe, as likewise a letter of credit from theMarquis Torlonia; but these being likewise onthe same house, there is no use to be made ofeither. My money at Cadiz stands likewise with-out any means of being remitted to me, as there
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pur-chase of a well-known picture of Giorgoni's, of aVirgin, whole figure, and child, with St. Josephoffering the child an orange, with a beautifullandscape. The size of the board is about 2! feet10 by 3 feet 1 high. I have likewise purchaseda very fine landscape of Murillo's—size, 5 feet 6long, by 4 feet 1 high. I sent you an account ofthese two in my former letter. The landscape
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neck,crying, death to all traitors—long live Ferdinandthe Seventh. In going to Loeches, about twentymiles from Madrid, to see the famous pictures ofRubens, painted for that convent of nuns, and paidfor by the Duke of Olivarez, the people of thetown took me for a Frenchman, and with great diffi-culty I got off with my life. We have seen two mostdreadful revolutions ; one with the loss of several
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way toEngland; but still, should I succeed, as I hope todo, I shall accompany my purchases home, asreally these dangers, troubles, and risks, havealmost tired me out." The contents of this letter are also important,as they communicate the commencement of atreaty for the celebrated pictures by Murillo, fromthe St. Jago palace of Madrid, and also mention



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 221 the famous pictures by Rubens, which were in theconvent of Loeches, and which Mr. Wallis after-wards purchased. The pictures of the St. Jago, by Murillo, men-tioned in this letter, were purchased soon after-wards ; three of the most capital of these wereforwarded to Mr. Buchanan through France, tobe shipped at Antwerp for England, when a fa-vourable opportunity should present itself; andthey were with other pictures thus forwardedactually in Antwerp at the period of its being be-sieged by the English army. One of these was the celebrated picture of theVirgin and Child, which was at the principalaltar in the chapel belonging to the house of St.Jago, and was for its beauty and wonderful colour-ing considered as the finest small picture by thatmaster in Madrid. On its arrival in this country,it was sold to Lord Berwick for ?2500. Another was the great picture of the story ofJacob and Laban, where they have pitched

theirtents in a fine open country, and which combinesthat happy union of historical composition withfine landscape, which may always be considered asthe perfection of art. This picture was highlyprized in Spain, and ranked among the best worksof that master. It was estimated at 3000 guineas,and the Earl of Grosvenor afterwards gave for it



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 9m MR. BUCHANAN'S IMPORTATIONS.—spain. two pictures, by Claude Lorrain, and a NicholasPoussin, with ?1200 in money. The third of these pictures was the Virgin andJoseph conducting the infant cSaviour—a pictureof a very fine character. It was sold to the lateMr. Harris of Bond-street for ?2000. The other six pictures by Rubens, which areparticularly described in the journey throughSpain, by Ponz, were also, through the exertionsof Mr. Wallis, obtained from the convent forwhich they had been painted. During a periodof war and revolution with which Spain was atthat period devastated, it could not be supposedthat the proprietors of the convent in which thosepictures were placed could attach great value tothem; Mr. Wallis therefore negotiated with themfor the whole six for a small sum of money, andthis sum was actually drawn for on Mr. Buchanan,and paid by him ; but difficulties having occurredas to their removal, and opposition being made

bythe inhabitants of Loeches, in the same manner ashad formerly taken place at Garlonda, in the re-moval of the fine altar-piece by Domenichino, itwas necessary to have recourse to the militaryauthorities then in Spain to enforce the contract,and the possession of these capital works, and itwas agreed that the French general giving his aidshould be entitled to his choice of two of them.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR BUCHANAN'S IMPORTATIONS.—spain. 223 already paid for by Mr. Wallis. By this arrange-ment these fine works were removed under theprotection of a military escort, and were carriedto Madrid, from whence afterwards they wereforwarded to Paris. The two selected by theFrench general are now in the gallery of theLouvre; and the other four ought to have beentransmitted to Mr. Buchanan, and were actuallyon their way to him, as several letters which hereceived from Mr. Wallis at that period willshow. From some arrangements however amongthe parties on the spot, which have never beensatisfactorily accounted for to him, it was after-wards made to appear that they had attracted theattention of the government of Buonaparte, whodemanded them as its property; and that to de-feat these pretensions they had been claimed bythe Danish minister as belonging to his Excel-lency, he having furnished money on the billsdrawn on Mr. Buchanan, and

who besides claimeda right to two of these pictures in consequence ofa contract which he stated to have had with Mr.Wallis. The result of all which was, that themoney actually paid by Mr. Buchanan for thesepictures was transferred to other objects, and thepictures themselves (which but for the exertionsof his agent would have still been on the walls ofa recluse convent), some years afterwards made
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almostunprecedented, the author of these compilations issatisfied that much amusement might be affordedto his readers; but it would be departing toomuch from the principal object for which thiswork is intended, to enter at large into the interest-ing correspondence which he had with Mr. Wallisat that period; he will therefore confine himself .
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very muchbeneath any thing like their real value. On the 2d September, 1808, Mr. Wallis writesfrom Madrid— " I have added to the number of things whichI mentioned in my last, all which shall be sent bythe very first opportunity. The famous collec-tion of the Prince of Peace, of Campolanchi, andmany others, will be on sale in a very few days. VOL. II.                                                          Q
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great deal is to be accniired owing tothe present circumstances; and I flatter myselfthat the island of Mallorca will offer some excel-lent pictures, if report is to be believed. Withoutdoubt, things must turn out very favourable so asto be able to send you a number of fine things forthe ensuing winter, but no time is to be lost; and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 227 I hope by the time that the road is perfectly safeto have added considerably to the fine things al-ready purchased, of which I have given you anaccount in my former letters." At the period when the existing government ofSpain had given orders for the disposal of the pic-tures of the Prince of Peace, and of many otherswhom it considered as traitors to their country, itwas the intention to dispose of these publicly tothe highest bidder; delays however occurred incarrying this plan into effect, and the Frencharmy again made its appearance in Madrid beforethe same had been put in execution. The collectionhaving been once marked out for sale, was still heldas being for such, even after a change of the govern-ment had again taken place, and a day was namedfor the same; but on the morning of the day ap-pointed, General Murat, who was then command-ant of Madrid, had taken care to secure for hisown

private cabinet some of the finest pictures inthe collection; in particular the famous picture ofthe Education of Cupid, by Correggio, which heafterwards carried with him to Italy, when he wasappointed to the government of that country,which was afterwards at his death carried by hiswidow to Vienna, and lately purchased by the pre-sent Marquis of Londonderry, who has broughtit to England. Q 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 228 MR. BUCHANAN'S IMPORTATIONS—spain. A letter of some interest, as showing the state ofaffairs in Spain at the time, with remarks on theSpanish painters, and what might have been pro-cured had the houses on whom Mr. Wallis re-ceived his credits been in a solvent state, may herebe given. Madrid, September c25, 1808. " Having been obliged to write in great hasteto consign to my friend the present letters, I for-got to mention, that after an immense deal of timelost and great trouble, I have got a permission forthe house of St. lago to sell their pictures of Mu-rillo. The picture of the Virgin and Child, sizeof life—whole figures—in their chapel, is superiorto any one I have seen in England. The othersform a collection of the scripture history of Jacob;one of them with many figures, half-size of life,and a fine landscape. This picture is very large,and is perhaps one of the finest pictures in Spain,but without a large sum of money it cannot behad, as the

family is very rich; besides which, itis spoiling the whole set, and taking away oneof the best. It is well preserved, finely com-posed, and drawn and painted beyond belief.After having lost a great deal of time, I gave upthis affair as many others, as I had no means ofprocuring money, and at that time no hopes ofprocuring a means even of correspondence, having



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 229 written to you almost every week, and sometimestwice a week, and never received any answerwhatever, so that I have been almost in despair;however, you must be well convinced, that thepresent moment is still more favourable, and willcontinue to be so for two or three months, on ac-count of the great expenses of the present war ;besides which the government will sell all theproperty of the noblemen who have taken theFrench party. " Of the Spanish school we have no idea what-ever in England. If they could see the two orthree best Murillos of the St. Iago family, andsome of the fine pictures of Velasquez, AlonzoCanno, Pereda, Zuberan, Caregni, and del Greco,really first-rate men, whose works are quite unknownout of Spain, some estimate of the high excellence ofthis school might then be formed. This school isrich beyond idea, and its painters are all greatcolourists : some of their colossal works are

sur-prising. If you had time and could bear the hor-rors of travelling in Spain it would be worthwhile to visit this country. After all, I mustown I have, as an artist, learnt a great deal fromthis admirable school. " If I had had five or six thousand crowns atmy command a short time past, I should have



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 230 MR. BUCHANAN'S IMPORTATIONS.—spain. made some magnificent acquisitions, and left thisvia France, but all the affair was to be done inhalf an hour. Mr. Coesvelt wished to give billsto that amount, and to have them consigned out ofthe country, but the business could not be finishedin that way: nothing but money Would do, andhis banker being French, is now imprisoned. " P. S. I am to be taken, as a very great favour,to see the Prince of Peace's collection next week,in which there are some of the finest pictures byMurillo which are in Spain. This is a favourwhich is difficult to obtain, there being a positiveorder from the government to the contrary, untilthe prices are fixed on the whole collection, andthe public advertised thereof. " The collections of the Duke of Alva, of Cam-polanchi, and the Duke of Hijar, will also be soldvery soon; and the present moment offers an op-portunity that can never again return. Do nottherefore lose any time in sending

me credits onseveral Spanish houses; as all the principals of theFrench houses have fled with their army, many ofthe leading houses are entirely ruined, and all theformer credits furnished me through the bankinghouses in London are under the present circum-stances good for nothing; indeed, nothing is un-derstood here at present but the peso daroT



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 231 In consequence of the many fine objects whichat this period presented themselves for sale in theSpanish capital, and the succession of disappoint-ments which arose to Mr. Wallis from the variouscredits sent him on houses established in Spainhaving proved useless, while bills on England wereof little avail and bore a high discount, he wasobliged to form a union of interests with Mr.Coesvelt, a gentleman who had been for some timein Madrid on matters of a mercantile nature, andwas connected with the banking house of Messrs.Hqpes of Amsterdam. All pictures therefore thatMr. Wallis purchased came to be a joint accountof Mr. Coesvelt and Mr. Buchanan, owing to thefacilities which he could render in furnishingmoney on bills drawn on England, &c. while Mr.Coesvelt, on his part, hacL the advantage of theknowledge and judgment of Mr. Wallis as anartist, in making a selection of objects of art. Before

giving a list of the purchases which weremade by Mr. Wallis, or the consignments of pic-tures which afterwards came to England throughhis means, one of those letters which Mr. Walliswrote at the time of sending off these purchaseswill here be given. In this letter, he adviseshaving drawn on Mr. Buchanan for the price ofthe pictures by Rubens, purchased from the con-vent of Loeches, and of having had these pictures



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 232 MR. BUCHANANS IMPORTATIONS—spain. encased to send off to him, via Bayonne. It iswritten in Italian, and is here given in the originaltext. Madrid, li 3 di Settembre, 1809. " Per questa presente li manda di avviso chesta incassata i quadri di Velasquez, Murillo, Ri-balta, i Snyders, e che averete al istesso tempo ir/uadri di Rubens in diver si Cassi.—Percio sonostato obbligato di tirare sopra di lei per Mezzo diSig. Smith ed fils per 606 lire sterline. " Li devo avvisare che si perde 20 per cent,sopra il Cambio, essendo a 48^ ed anche a 50.Avendo ancora di pagare qualque somma, perdetti quadri saro' obbligato di tirare sopra di leiper in circa 200 altri liri sterline, percio questapresente li servira di avvissio. In pochi giornipartiro di qui per Bayonne, di onde li scriverd par-ticolamente degli oggetti mandatoli sarebbe neces-sario di inviarmi dei fondi in Casa di Bague-nault's ed Co. a Parigi, perche si no, si perdemoltissimo." Although it was afterwards so

contrived thatMr. Buchanan should not profit by this importantpurchase, which was in fact paid for by drafts onhim, which he provided for, and which are still inhis possession, yet he here notices this fact, toprove that these pictures were in reality pur-chased for him, and would never have come to



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 233 this country had Mr. Wallis not used every exer-tion to make the acquisition, in consequence ofthe powers which he had received from Mr. Bu-chanan to draw on him direct for all purchasesthat he should make in Spain; all former lettersof credit sent to that country on houses establishedthere having, for the reasons already explained,proved abortive. Whatever arrangements there-fore may have been afterwards made in a foreigncountry by those who had these pictures in theirpower at the time, Mr. Buchanan cannot but lookupon himself as the primary cause of their everhaving been acquired; and certain he is, that butfor the intervention and management of Mr.Wallis, they never would have been obtainedfrom the walls of the convent which they oc-cupied. The first arrival in England of pictures pur-chased in Spain by Mr. Wallis, did not take placebefore the month of November, 1809, when Mr.Buchanan

received the following pictures, viaHolland. 1. The great picture, by Murillo—from theSt. Iago palace of Madrid—represent-ing the meeting of Jacob and Laban. Sold to the Earl of Grosvenor, as above men-tioned.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 234 MR. BUCHANAN'S IMPORTATIONS.—spain, 2.   Murillo— The Virgin and Child. From the chapel of the St. Jago palace. Oneof the most rich and beautifully coloured picturesof this master. Purchased by Lord Berwick. Itwas valued at 2500 guineas. 3.   Murillo—The Virgin, young Christ, and St. Joseph. Another of the set of capital pictures by thismaster, which was purchased from the St. Jagopalace. This picture was sold to Mr. Harris ofBond-street. 4.   Velasquez—A set of six pictures by this master, principally of domestic sub-jects, and interiors. The figures of half the size of life. Thesepassed into different collections. 5.   Salvator Rosa—Four Philosophers. Painted in a grand and spirited manner. Soldto Sir G. P. Turner, Bart. 6.   Murillo—Boys eating Fruit. A subject which this master has treated withgreat truth, and is full of character. 7.   Backhuysen—A Storm.Sold to Richard Creed, Esq. 8.   Jacomo Palma—A Pieta.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—bpain. S35 9.   Snyders—A fine Boar Hunt. The landscape by Rubens, now in the posses-sion of Sir James Erskine, Bart. It belonged tothe Prince of Peace. 10.   Rubens—A grand Lion Hunt. This picture is by no means equal to that inthe Dresden gallery. 11.   Velasquez—Two Dogs fighting. A capital and spirited picture of this scarcemaster. It was purchased by the Earl of Car-lisle. 12.   Roellas—A Holy Family. There were other pictures by Spanish masters,whose works are not so much known in thiscountry, but which possess great breadth andbrilliancy of colouring. At the period that Mr. Wallis purchased thesepictures, a number of fine pictures were also pur-chased for Mr. Coesvelt, on his private account.That gentleman had not to contend with the dis-advantages which Mr. Wallis had so long labouredunder, in consequence of the failure of so manyhouses in Spain, and he therefore had it in hispower to profit by

the favourable opportunitieswhich presented themselves. He availed himselfof these and formed a fine collection, which he



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 %36 MR. BUCHANAN'S IMPORTATIONS.-spain. afterwards sold to the Emperor of Russia, whohas for many years been the greatest and mostliberal purchaser of the present period *. After the pictures which have just been men-tioned had arrived from the continent, a consider-able time passed over before any others weretransmitted from Spain to this country by Mr.Wallis. The state of the times was such as pre-cluded a communication between England and theContinent, and the great detour which works ofart were obliged to make, attended with theconsequent risks, operated as a complete barto their importation for a great length of time.At last, however, Mr. Buchanan received a collec-tion, through Mr. Wallis, which contained someof the most capital pictures which had ever cometo England, and had these arrived at a momentwhen there had been a proper spirit and feelingfor the fine arts in England, and been sold withfacility for any thing like

their value, Mr. Bu-chanan was offered the consignment of some ofthe most capital works which Raphael had everpainted, works which have been since known tothe amateurs of painting generally, but at a * The Emperor Alexander purchased the collection ofMalmaison, which belonged to the Ex-empress Josephine,for a very large sum.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.— spain. 237 period when they could no longer be attained onany terms. In the month of September, 1813, Mr. Wallisarrived in England with a part of this collection,having been obliged to make the detour of Ger-many, and to take shipping at Stralsund. He re-turned via Paris, having French passports, and hepassed throvigh the army on the Katzbach a shorttime previous to the entire change which manifesteditself against the power of the Emperor of France,and the dissolution of the German Confederacyas then linked together by the power and influenceof Buonaparte. The pictures which Mr. Wallis brought withhim, and some others which shortly afterwardsarrived, having been placed at the disposal of Mr.Buchanan, and his instructions from the partiesto whom they belonged having been that the col-lection was only to be sold in one lot, he wrotethe following letter to some of those gentle-men whom he considered

to be the principalpatrons and encouragers of art at that time inEngland, and some of whom were connected withthe government of the country; but he is sorrynow to have to say, and this country has certainlymuch cause to regret it, that he received from butone gentleman a favourable answer to the pro-posals then communicated, and that at so late a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 238 Mil. BUCHANAN'S IMPORTATIONS—spain. period that the parties abroad had determined thatthe great picture called in the list Sebastian del Pi-ombo, but which, in fact, was the famous picture ofChrist carrying his Cross, by Raphael, and whichcould not at that time be named in any other mannerthan as given in the list subjoined, should nolonger be sent to a country where they consideredso much apathy actually existed for the acquisi-tion of works of the highest class ; for it must herebe stated that the small Raphael of the Escurialwas one of those which was actually placed inMr. Buchanan's hands, of which he acquaintedthose to whom he wrote. That picture wassent first, from its size being so much more con-venient than the others, for the express purpose ofascertaining how matters were likely to be in re-gard to others of still greater importance, shouldthe risk be run of sending them to this country. London, 9Qth October, 1813. " Having lately

had some of the most valuablepictures which were in the royal palaces of Spainconsigned to my care, I do myself the honour ofenclosing to you a list of these. "The parties to whom these pictures belongare of high consideration on the continent; and asthey will only dispose of this collection in one lot,which makes it difficult to find an individual pur-chaser, I am induced to submit a plan to some of \



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 239 the leading amateurs and purchasers of works ofart in this country, which may not only meet withtheir approbation, but holds out to them the cer-tainty of obtaining some fine pictures at a verymoderate price by following the mode which wasadopted in the purchase and sale of the pictures ofthe Orleans Gallery. " The sum which is required to purchase thecollection, as described in this list, is ?0,000guineas. The value which the pictures them-selves are presently worth at a moderate computa-tion, if taken individually, amounts to 37,600guineas, and they have been estimated on thecontinent by competent judges at a considerablygreater sum. To facilitate a purchase of thesepictures, most of which are warranted to havecome from the royal palaces of Spain, and com-prise some of the most capital works of the greatmasters, I have suggested a plan of selling thewhole in seven shares of <?3000 each, making

theabove sum of 2:0,000 guineas ; and gentlemen, towhom these proposals are now made, may take oneor more shares as they may be inclined. " Should the purchase of these shares be com-pleted, the collection will, like that of the Orleans,,be exhibited in London, and the pictures sold onaccount of the purchasers for the best price whichcan be obtained. Each purchaser of one or more



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 240 MR. BUCHANAN'S IMPORTATIONS.—spaix. shares will, previous to the public exhibition, havethe power of selecting any picture or pictureswhich he may choose at the value to be fixedthereon as the selling price; but should any ofthe purchasers of shares not choose to take anypictures for themselves out of the collection, theywill, at the close of the exhibition, be entitled totheir advance from the sales which have beenmade, with the proportion of profits arisingthereon, in common with the other shareholders." I have thus endeavoured, sir, to lay beforeyou the sketch of a proposal for securing thisvaluable collection, which I should hope wouldmeet with your approbation, and which I am fullyconfident would prove not only of individual in-terest to the purchasers, but of real benefit to thefine arts in Great Britain, being well aware thatthe pictures to which I now beg to call your at-tention are objects of national importance,and some of them of a

description which cannotbe acquired hereafter on any terms whatever. Ihave likewise to add, that should the present affairbe brought to a conclusion by a sale being effectedof this small collection to the satisfaction of theproprietors, I shall beg leave to submit a plan to theshareholders for bringing over a few pictureswhich are at present in France of a very superla-tive description, and which have always been re-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 241 garded as objects of the highest importance, andcomprise some of the leading works of the greatestItalian masters. " When the collection of the unfortunate Charlesthe First came to be sold, by an order of the Com-mons, in 1649, deputies from Spain, Sweden, andFlanders, came to purchase, and actually carriedout of this country the greater part of the in-valuable treasures which formed that magnificentcollection. The Spanish ambassador, Cardena,alone, purchased as many pictures and othervaluables as, being conveyed to Corunna, requiredeighteen mules to carry them to Madrid. . When,therefore, some of these very pictures, from thechances of war and revolution, come back to thiscountry, or may again be purchased on the Con-tinent, I trust the leading purchasers and en-couragers of the fine arts in general will not bebackward in securing objects, the loss of whichcaused to this country so

much regret. " Should the plan now proposed meet with yourapprobation, and you should be disposed to availyourself of the same, I shall feel obliged by anearly answer. " I have the honour to be, &c." vol. 11.                                                      k



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 242 MR. BUCHANAN'S IMPORTATIONS.—spain. October 183 3. hist of pictures of the various schools of painting,several of which were in the royal palacesof Spain, especially the Escurial, the King'spalace at Madrid, and the palace of the Princeof Peace. 1.   The Eaphael of the Escurial, represent- ing the Madonna, Infant Saviour, andSt. John, particularly described byPadre Ximenes in his voluminous de-scription of the pictures of that palace—valued at 5000 guineas. This picture was painted several years afterthat of the Madonna della Segiola, and has beenvalued by Monsieur Denon at 8000 louis-d'or.Mr. West, who has seen it since its arrival, con-siders it to be the finest Raphael which has yetcome to England. 2.   Leonardo da Vinci. This celebrated picture is also fully describedby Ximenes, and hung as the companion to theRaphael in the high apartment of the Prior at theEscurial. It represents the Madonna, Childasleep, young St. John, and

Angels. It is oneof the best authenticated and finest pictui'es ofLeonardo—-valued at 4000 guineas.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS—spain. 243 3.  Correggio.—The Madonna and Child, with St. Joseph in the back-ground —. valued at 2000 guineas. A fine and well-known picture of this veryscarce master, whose works are hardly known inEngland. It comes from the first collection atMadrid. 4.   Sebastian del Piombo—7000 guineas.The great picture of this master which was in the Escurial, and has alwaj^s been esteemed hischef-d'oeuvre. It is about the size of the Trans-figuration of Raphael, and has always in Spainbeen considered to rank equal to that picture.This picture is in reality equal in point of value,and, in a national point of view, to thewhole price now demanded for this collection.Mr. West is of opinion that it should fetch above?10,000. It is daily expected, but is not yetarrived in England. 5.  Titian.—The famous Sleeping Nymph of Titian, from the palace of the Princeof Peace, formerly in the collection ofthe Duke of Alva. 6. 

Velasquez.—The Venus and Cupid by this master, which the Duke of Alvaemployed him to paint as a companionto the foregoing, and which also passedfrom the duke's collection to that of it 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ?44 MR. BUCHANAN'S IMPORTATIONS.—spaix. the Prince of Peace—the pair is valuedat 4000 guineas.7 and 8. Velasquez.—The Portrait of theCount Duke of Olivares, minister toPhilip IV. from the collection of thePrince of Peace; and its companion,Velasquez, painted by himself—600guineas. 9.  Claude. — A most beautiful picture by Claude, representing the effect of aSunset in a fine Landscape—2500guineas. This is the only picture in the collection whichwas not in one of the palaces of Spain. It be-longed formerly to one of the ministers of thecourt of France, and has been always esteemedthe most capital of his middle-sized pictures. 10.  Albano.—A celebrated picture of the Plight into Egypt, in his finest man-ner—800 guineas. 11.   Murillo.—The Orange Boy of Seville,from the collection of the Prince ofPeace—300 guineas. 12 to 17. Murillo.—A set of six small Murillosof the finest quality, which were fromthe King's palace—1000 guineas. 18

to 23. Velasquez.—A set of six smallpictures representing the variousdances of the Spanish peasantry, theFandango, Bolero, &c. &c, which



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 245 were also in the King's palace—1000guineas.24. Vandyke.—A celebrated picture of theMartyrdom of St. Stephen, from thecollection of the Prince of Peace—800 guineas. The Flemish and Dutch pictures, as per list,comprise above twenty capital works of Rubens,Rembrandt, David Teniers, jun., Philip Wouver-mans, Adrian Ostade, and G. Dow, in particulartwo famous pictures by D. Teniers, from theTeniers gallery at Madrid. Among these are— Four pictures of Interiors, by David Teniers,jun., large, and very fine—painted on copper. Two large Landscapes and Figures, by DavidTeniers. Four very fine pictures, by Philip Wouvermans,among which is the small picture of a View on theSea-shore, painted for Elizabeth of Spain, andknown to have been his last work. Four fine pictures, by Adrian Ostade. A pair of very fine Landscapes, by Both. A fine Gerard Dow. Six finished studies, by Rubens, for his

picturespainted for the convent of Loeches. A capital Portrait, by Vandyke. A fine Portrait by Rembrandt.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 246 MR. BUCHANAN'S IMPORTATIONS.—spain. Several of those gentlemen who received a copyof this letter in the year 1813, with the subjoinedlist, will no doubt again recognise it. It has atall times been, and ever will be the case, in regardto objects of art, that if such are not secured whenoffered, the time for their acquisition passes byand can never again return. It is true that many of the pictures mentionedin this list, which had come to this country, wereafterwards sold individually; but the grand objectwas defeated by losing the opportunity of securingwhat was to have followed, for the picture calledSebastian del Piombo, the Titian, the Claude, andsome other pictures of an equally high class, werenot sent in consequence of the others not meetingwith that encouragement which had been ex-pected. Of those which were sold, the Raphael of theEscurial, No. 1. of the above list, was purchasedon speculation, and was afterwards sold to SirThomas

Baring, in whose possession it remainedfor several years, and always bore that reputationwhich its superlative merit entitled it to. Its companion, the Leonardo da Vinci, No. %did not come over till the following year, when itwas purchased by Alexander Baring, Esq. M. P.in whose collection it now is. 3. The Correggio, one of his most beautiful and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain, 247 graceful pictures, was sent back to the continent,and is now in the possession of Monsieur de laPerriere, Receiver General of France. 4.  The Sebastian del Piombo was, on the en-trance of the Allies into Paris, claimed for thecrown of Spain, along with several other picturesby Raphael, all of which are well known fromhaving been afterwards seen by the lovers of artat the house of Monsieur Bonnemaison at Paris.These pictures have all gone back to Spain. . 5.  The Titian, it is believed, has also been sentback to Spain. 6.  The Velasquez was sold in England. 7 and 8. By Velasquez, were purchased by theMarquis of Lansdowne. 9.  The Claude never came to England. 10.  The Albano is now in the possession of SirJohn Murray, Bart. It is a chef-d'oeuvre of themaster. 11.  The Murillo: where this has gone is notknown to the author of these sketches. 12 and 18. The set of six small by Velasquez,and

six small by Murillo, have passed into severalcollections. 24. The Vandyke was purchased by J. Egerton,Esq. M. P.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 248 MR. BUCHANAN'S IMPORTATIONS—spain. OF THE FLEMISH AND DUTCH SCHOOLS. David Teniers.—The fine picture of the ProdigalSon, painted on copper, was in the possession ofJo. Webb, Esq. and now belongs to Mr. Erard ofParis. Its companion was in the possession of JohnWebb, Esq. Philip Wouvermans. — The small picture ofFishermen on the Sea-coast, which was paintedfor Elizabeth of Spain, and is the last picturewhich Wouvermans finished previous to his death,is in the possession of the Rt. Hon. R. Peel. Rubens.—The six fine studies for his greatpictures at Loeches (four of which are now in thepossession of Earl Grosvenor), have passed intovarious collections. That of the Triumph ofReligion is the best of these, the great picture ofwhich is now at the gallery of the Louvre. Many of the Flemish pictures mentioned in theabove list were, from the causes above stated, notsent to England. The author of this work has ever

consideredthat the importation of works of a high class isnot only enriching the country which receivesthem, by increasing her stores of wealth in a de-partment which tends to improve her generaltaste, but is likewise serving, in a high degree,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—spain. 249 her schools of art and artists. It never indeedcan be denied, that whatever can add to a know-ledge of the fine arts, must be regarded as animportant service rendered to a State, and no-thing can so effectually do so as the acquisitionof those works which have so long attracted theesteem and veneration of past ages, and whichadd to the splendor and glory of a country. Suchworks carry with them real knowledge. They arefull of high character, of sentiment, and of feeling—they tend to excite laudable emulation—-theyare like the pages of fine authors, thrown open forthe enjoyment of those who can appreciate them—and they may be regarded as those tkophieswhich shed a lustre on periods of peace, as bright,as the most splendid victories do on times of war.It is for the philosopher to judge which are themost beneficial to society. The little encouragement which pictures of thehigh class above

mentioned received in the year1813, offered no great inducement to run thosehazards in the search after others which Mr.Buchanan had formerly so willingly and so fre-quently exposed himself to : he therefore gave upfor a time a pursuit which, however much it mightbenefit or enrich the country, produced no adequateadvantage to himself. He received neither thanksnor favours for what he had done, and although



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 250 MR. BUCHANAN'S IMPORTATIONS.—spain. he did not shut the door to consignments of fineobjects from abroad, yet he no longer courted thosedangers which he had so often and so ardentlyencountered, and it was not until the collectionsof Monsieur de Crochart, who had been PdyeurGeneral of the French army in Spain, of GeneralSebastiani, and of Prince Lucien Buonaparte, hadbeen offered to him by consignment, that he re-engaged in concerns of that nature. Before, however, entering upon any account ofthese, one or two other collections which wereimported by others may here be mentioned, forthe purpose of giving that chronological arrange-ment of the importation of pictures into thiscountry which has been promised in the outset ofthis work.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LE BRUN'S COLLECTION. In the year 1810 Monsieur Le Brun exhibited,in Paris, a large collection of pictures which hehad formed in journeys made in Spain and Italyduring the years 1807 and 1808. The timeswere not favourable in Paris for a sale of theseobjects, and a great many of them were with-drawn or purchased by the proprietor himself forthe purpose of being consigned to Mr. Harris, ofBond-street, who received a large proportion ofthose objects which appear in the original cata-logue published at Paris. Monsieur Le Brun, in publishing a catalogueof that collection, also gave a small volume ofetchings after some of the leading pictures whichit contained. In his introduction to this catalogue,and in reference to his journey in 1807, whichmust have been before the French army possesseditself of that country, he says, " I travelled into Spain, and I forgot nothing in.my route which was interesting to an amateur:—



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 252               LE BRUNS COLLECTION. Spain is a mine of riches in works of art, formedfrom all the schools of painting. " My admiration of many of their most cele-brated masters, which are perfectly unknown outof Spain itself, excited in me a desire of carryingoff examples of their works; but great obstaclesopposed themselves to my projects. 1st. It isprohibited to permit any picture of a Spanishmaster to leave the country under severe penalties.2d. The collections are almost all entailed, and are,in many instances, perishing from ignoz'ance. 3d.The convents possess many of the finest works,but with great difficulty can they be obtained fromthence." In his reflections on the state of painting inSpain, he goes on to say—" Is it not a great evilfor an artist, after having arrived at a perfectionin art which would render him worthy of the ad-miration of all Europe, to find his works confinedto a country the least enlightened of the presentperiod ? What

riches does not a government de-prive itself of which follows so blind a policy ? Isnot the glory of the immortal Poussin known toall the world ? Are not the superlative talents ofa Raphael, and a Titian, acknowledged by all ?and yet the inquisitorial government of Spainwould stifle the renoAvn of its greatest masters,their first and best reward! — C'est a la libre



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LE BRUN'S COLLECTION.             253 entree et sortie des monumens des arts, que Tondoit les richesses et les connaissances qui distin-guent si ^minemment la France." The catalogue raisonn6 of the collection formedby Monsieur Le Brun is exceedingly interestingand well rendered, but the limits of the presentwork will only permit a reference to such ofthe pictures as came to this country, withoutgoing into any length of detail. The finest ofthese were purchased by Sir Thomas Baring,Bart, who was at that period forming his col-lection. Among these was No. Q of the subjects whichare given in the volume of etchings. It is a headof our Saviour, by Leonardo da Vinci, now in thepossession of Sir Thomas Baring, Bart., whichMonsieur Le Brun purchased at Milan. 14. Carlo Dolce.—A fine picture of Christcarrying his Cross. Now also in the possession of Sir T. Baring. 18. Titian.—Portrait of a Venetian Noble-man with a Hawk on his arm.

Purchased by Sir T. Baring. 21. Sebastian del Piombo.—The Virgin andChild attended by Saints. A composition of five figures, originally in the Cambiaso Palace of Genoa—now in the possession of Sir T. Baring. A fine picture of this master.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 254              LE BR UN'S COLLECTION. 40.     Raphael.—A Portrait, of powerfuleffect. Formerly in the Ricardi Palace of Florence.Purchased by Sir T. Baring. 41.  Julio Romano.—The Virgin and Child. From the collection of the Senator Cambiaso atGenoa. This is one of the capital pictures of thisgreat master. It was purchased by Sir ThomasBaring, and is one of the finest pictures at StrettonPark. The article given in Monsieur Le Brun's catalogueraisonne, under the title of Jules Romain, proceeds," Ce rare genie, rempli de feu et d'imagination,flit bientot apprecie de Raphael, qui en fit sonmeilleur ami, et l'associa a ses aimables concep-tions. Souvent il est confondu avec son maitre.Amant passion6 de l'antique, il devint un des pluszel^s antiquaires; il fut habile arcliitecte et in-genieur. C'est en all ant voir Mantoue que Tonsera a meme de le juger: cette ville fut fortifieepar lui, et le Palais, eleve sur ses dessins, estenrichi de stucs et de peintures, qui tous

ofFrentdes sujets ingenieux et executes d'une maniereadmirable : c'est la qu'il termina sa carriere."71. Ludovico Caracci.—Nymph and Satyr. This picture was for some time in the possessionof Sir George Bowyer, Bart.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 255 LE BRUN'S COLLECTION. 79. Annibal Caracci.—A small cabinet picture of the Virgin and Child, whichis very beautiful.In the possession of Sir Thomas Baring.108. Domenichino—Virgin and Child. This picture remained for some time in thepossession of the late Mr. Harris. 128. Eibera—called Spagnolett—A largepicture of the Holy Family, in whicha female is kissing the hand of theinfant.This picture is certainly the finest of this masterwhich is in England, and will rank with any ofhis works. It is clear and brilliant in tone, andthe characters are all graceful and appropriate.It was formerly at Genoa, and is now in the pos-session of Sir Thomas Baring. 130. Velasquez.—A full-length Portrait ofan Officer, with a back-ground Land-scape. A picture painted with great freedom and effect.In the possession of Sir Thomas Baring. 134. Murillo.—The Conception of the Vir-gin. This picture, which was formerly in the conventcalled " des Carmes Dechausses Caille

d'Alcala,"or the barefooted Carmelites, is one of his brilliant



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 256               LE BRUM'S COLLECTION. and studied compositions. It was purchased bySir T. Baring, and is in his collection at Strettonpark. 135. Murillo.—Virgin and Child. A fine picture. It was for some time in thepossession of the late Mr. Harris. It came fromthe collection of the Chevalier d'Azara. 165. Karel du Jardin. This capital picture came also to England, butnot finding a purchaser it was sent back to Paris,and is now in the French Museum. The above are the pictures of note which cameto this country, and are such as deserve to beprincipally noticed as the leading objects of thiscollection. Many fine pictures of the Dutch school were atvarious periods brought to England by the lateMr. Pann6, a Fleming, who for many years hadsettled in this country; but as his sales were madeto private purchasers, and little known beyondthose into whose collections they passed, it is im-possible to give any account of them in this place.At his death, a large

collection was sold by Mr.Christie of Pall Mall, which produced a consider-able sum of money; but none of these wrere of aclass to deserve any particular notice, neithercould those which had been imported into this



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LA FONTAINE'S COLLECTION.           257 country by himself be defined. He however soldmany pictures of a fine class, which passed intothe select collections of Sir Simon Clarke, Jere-miah Harcnan, Esq. George Hibbert, Esq. Han-bury Tracy, Esq. &c. &c. &c. Several fine pictures have also at various pe-riods been brought to this country by MonsieurLa Fontaine; among others, that, of which the fol-lowing catalogue furnishes a part. CATALOGUE OF MONSIEUR LA FONTAINE'SCOLLECTION, SOLD BY MR. CHRISTIE IN JUNE, 1811. L. s. n.48. Garofalo.—Christ and the Woman of Samaria atthe Well; a few figures also seen in a picturesqueand beautiful distance. The composition simple andthe expression fine: a building introduced in thecentre, in shadow, gives a brilliant relief to the figureof the female: the draperies, as is usual in the worksof Garofalo, are rich and finely coloured. 220 10 0 VOL. II.                                                                S



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 258            la FONTAINE'S COLLECTION. L. S. D. 49.   A. Caeagci.—A Landscape, with a road at the foot of a range of mountains, and figures in pastoralemployment. A masterly production, worthy of thegreat mind of Caracci, and apparently executed aVimproviso. For variety and freshness of tone, thislandscape has no equal.                              262 10 0 50.   Caracci.—The debouchement of a river, with figures in a boat. The front ground occupied by a skreenof trees, through which appears a picturesque scene.Painted with a masterly hand.                  236 5 0 51.   Vandyke.—Christ healing the lame man. A com-position chiefly of three figures: the lame man isrepresented with the hand turned to his breast inan attitude the most expressive of gratitude and de-votion. The commanding figure of the Saviour, andthe noble character of the disciple, are fine andimposing. The colouring and touch are suitableto the subject, splendid and vigorous. This

noblechef-d'oeuvre is engraved by de Jode, under thetitle " Talk crabbatum"                          346 0 0 52.   G. Poussin.—A grand Landscape, with wood, water,buildings, and figures, composed in fine classic taste.A capital picture.                                        804 10 0 53.  S. Rosa.—A grand Landscape, with broken hilly grounds and detached rocks, on which banditti areupon the look-out, and a fowler shooting game is inthe near part of the picture. It is a magnificentdisplay of the powers of Salvator; the lights finelythrown, and the colouring uncommonly brilliant. Itis from the gallery of the Duca di San Vitali, nearMantua.                                                       304 10 0 54.   Guercino.—The Woman taken in Adultery. A composition of ten figures, among which that of the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LA FONTAINES COLLECTION.           259 L. S. D. female is pre-eminently beautiful; her hair dishe-velled, her cheek bedewed with tears, and her eyefixed on the Saviour, she is awaiting her sentence:The armour of a soldier gives a beautiful lustre anddelicacy to her half naked figure; an elder with astone in his hand is stooping as if to conceal his con-fusion ; others appear in admiration behind. Thecontrasted force and sweetnessof this picture are trulycharming. It is from the palace of M. A. Cambiasoof Genoa.                                                 252 0 0 55.   Claude.—A Sea Port with the garden facade ofthe Colonna Palace, and a selection of grand Italianbuildings, vessels at anchor, and figures on shorein the front ground: the whole illumined by awarm evening sun. The choice of objects in the di-stance appears less designed for embellishment thanto throw a variety of tender shadows across the water,which give a beautiful lustre to the

intermediatepassages. This picture is a fine display of the greatexcellence of this painter's talent.               78 15 0 56.  Teniers.—A Flemish Village Fete. A composi-tion of near two hundred figures, comprising a re-ligious procession, a brawl, a group of dancers, tablesspread with viands, and peasants regaling, and lastly,in the front ground, a seigneur, his lady and family?spectators of the festive scene; the attitudes of thesemany figures are infinitely varied, and the whole istouched with the greatest spirit. A dancing pair inthe centre in front appear to have raised the emula-tion of a little girl, the Seigneur's daughter, who,extending her gown, endeavours to imitate the dan-cing couple; the principal figures are touched withcare and delicacy ; and in this part of the picture s 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 260           LA FONTAINE'S COLLECTION. L. S. D. the artist has displayed his highest finishing. Achef-d'oeuvre.                                         1732 10 0 57.  Both. — A grand Landscape with figures, theBaptism of the Eunuch. A mountainous scene onthe banks of a river, the front ground overarchedby trees, the branches of which are disposed in themost agreeable forms; a strict portraiture of na-ture. The warmth of colour, and crispness of touch,which form the charm of this delightful painter oflandscape, are predominant features in this noblechef-d'oeuvre.                                         1677 10 0 58.  F. Mieris.—Lady stringing pearls, seated at atable covered with a rich Turkey carpet, on whichis a silver vase and salver; a female domestic behind.The features and hair are exquisitely touched; andthe satin and draperies finished to illusion 294 0 0 This picture is theTEnfileusedeperles^ afterwardsin the Talleyrand collection. 59- A. Ostade.—Flemish

Family's Repast,—interior.The figures in this beautiful picture are a Dutchpeasant, his wife amusing an infant in her lap witha doll, and a boy with a mess of pottage; a spanielnear him, with his feet upon a stool, appears peti-tioning for his portion ; a warm light admitted froma window diffuses a delightful glow throughout thechamber, and gives a rich harmony to the colouring,which is in A. Ostade's very finest manner: thefinishing of the several utensils in the lighter partsof the picture is equal to G. Dow. From the ca-binet of Mr. Schmidt of Amsterdam. 1050 0 0 60. A. V. de Velde.—Peasants and Cattle reposingbeneath a woody bank. A beautiful chef-d'oeuvre.A heifer is slaking its thirst at the brink of a clear



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LA FONTAINES COLLECTION. 261 L. S. D. pool; a female, her arm resting on it, turns herselfto a cowherd seated, and in conversation with her.Other cattle in various attitudes display the correct-ness of design for which A. V. de Velde was par-ticularly distinguished; the animals are painted tothe life, and coloured in the true tone of nature. Itis the very perfection of the art in this line. Fromthe cabinet of Mr. Schmidt.                  1890 0 0 Now at Carlton Palace.61. Wouvermans.—The Hay Harvest. A perfect chef-d'oeuvre, in which all the excellencies of this masterare beautifully combined. In the nearer part ofthis interesting picture are seen to the left a lighterand a youth bathing; beyond these a waggon team isbaiting, or a trest, while the harvest men are busilyemployed in loading: another, with a group,are busilyengaged, on more elevated ground; and betweenthem a romping party in the new hay, and falconersreturning home with their dogs;

the sky overcast, andappropriate to the time of year, gives warning of anapproaching shower; it accounts for the bustle ofthe scene, and serves to heighten the effect of chiaro-scuro. In no fine work of this master can a moreagreeable variety be found, or a sweeter effect ofcolour, and delicate enamel in the finishing. Fromthe cabinet of Mr. Schmidt.                   1785 0 0 Now at Carlton Palace,62. W. V. de Velde.—A Calm, with a fleet at anchor,and a vessel and yachts in motion. No painterever represented marine views with such truth asW. V. de Velde, for which he was qualified by morethan merely theoretical knowledge; hence the naturalposition of his objects, and the accuracy of the detail,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 262           LA FONTAINES COLLECTION. L. S. D. even to the satisfaction of the nautical observer.The clearness of the sky, the reflection on the water,and the delicacy and neatness of the touch, markthis to be one of his chefs-d'oeuvre.          997 10 0 63. Rembrandt.—The Chef-d'oeuvre of Rembrandt.The Portrait of the Master Ship-builder, knownthroughout Europe as the finest performance inhis second manner: when quitting the elaboratestyle of his master, he discovered that breadth wasnecessary to render the true effect of nature. Theshipwright is represented in his closet, a table beforehim covered with sections and naval architecturaldesigns; he is interrupted by his wife who delivers aletter in haste; her hand upon the latch of the door,which gives a spirit and movement to the figures;the handling and colouring of the heads remind thespectator of the glowing style of Rubens. It is atruly wonderful performance, far above all praise!A

mezzotinto of this picture is dedicated to its lateproprietor, Mr. Schmidt.                      5250 0 0 Now at Carlton Palace. These prices are here given as entered in Mr.Christie's marked catalogue of the sale, but it hasbeen generally doubted by connoisseurs whethersuch sums were actually paid.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 : COLLECTIONS OF GENERAL SEBASTIANI AND THE CHEVALIER DE CROCHART. In the years 1814 and 1815 two collectionsformed in Spain were consigned to this country,and came under the direction of the author of thiswork: these were the collections of General Sebas-tiani, and of Monsieur de Crochart, paymaster-general of the French army in Spain, during theoccupation of that country by the troops of France.Although these collections consisted principallyof the works of the Spanish school, many of themasters of which, from being almost unknown outof Spain, have never become fashionable in theother countries of Europe; still there were alsosome fine pictures by Murillo, Vandyck, Wouver-mans, David Teniers, and other masters, whoseworks have always been highly esteemed in this



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 264         THE SEBASTIANI COLLECTION. country, and the celebrated picture by Leonardoda Vinci, from the Escurial palace of Spain, whichis mentioned in the list of pictures above givenon page 242, as being the companion to theRaphael, sold to Sir Thomas Baring, Bart, butwhich was not, from circumstances already ex-plained, sent to this country at the period whenit was first offered to Mr. Buchanan. This fine picture of Leonardo da Vinci may,like the Raphael which came from the samesource, be considered as the most capital andbest authenticated work of that great masterwhich has come to England. It was valued at4000 guineas, and was purchased by AlexanderBaring, Esq. of whose fine collection it now formsthe chief ornament. The only other picture inEngland of Leonardo da Vinci, which can be putin competition with it, is the large compositionwhich formerly belonged to the Lansdowne col-lection, and afterwards passed into the

collectionof the Earl of Suffolk; a picture which appearsto be the original of that now at the Louvre, andis very superior to it in every respect. In these two collections there was another pic-ture which always possessed a high reputation inSpain. It is painted by Murillo, and is knownby the name of " The Gharity of St. Thomas."This picture represents the young St. Thomas,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE SEBASTIANI COLLECTION.          265 when a boy, dividing his garments among a groupof poor children. It is one of his powerfullycoloured pictures ; and although a subject whichis treated in a manner that cannot excite muchgreater interest than his usual groups of beg^gar boys eating fruit, or demanding charity, andtherefore cannot be ranked with the more nobleand grand compositions which are in the posses-sion of the Marechal Soult; still there is a forceof colouring, a truth of expression, and a bril-liancy in the treatment of the subject, which willalways place it among the fine Avorks of themaster. When in the possession of Mr. Buchanan,there were ! any amateurs who desired to acquireit. It was purchased by Alexander Baring, Esq.in whose collection it now is. It was formerly atSeville. There were also several other pictures by Mu-rillo in these collections ; in particular— A Virgin and Child, which had formerly beenin the possession of

the Prince of Peace, and whichis painted with truth and good character. A small Assumption of the Virgin, surroundedby angels. Painted in a light and transparentmanner, and which appears to have been theoriginal finished study for one of his great com-positions. La Chasse au Faucon, by Philip Wouvermans



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 266 THE SEBASTIANI COLLECTION. -—a picture formerly in one of the Spanish pa-laces—and a Chevalier who has dismounted froma gray charger, and appears to be holding a jocularconversation with a milk-maid, may also be herementioned. This last picture passed into the collection ofAlexander Baring, Esq.; and although small, itmay be regarded as one of the most exquisitepieces of painting of this much esteemed master. From the circumstance above stated of the collec-tions being composed of pictures by masters of theSpanish school, whose works are little known out ofthat country, it would afford but little interest to theamateurs in general to go into a detailed accountof them in this place; and therefore we pass toanother collection of pictures which came toEngland in the year 1815, and was placed underthe care of the author of this work, being that ofPrince Lucien Buonaparte, who was at that pe-riod residing at Rome; from whence

he sent hiscollection to this country.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE COLLECTION OF LUCIEN BUONAPAETE, PRINCE OF CANINO. When this collection, which had always madea considerable figure among those galleries whichhad been formed of recent date on the continent,came to this country, it excited considerable at-tention among the lovers of art; but when itcame to be generally known that about twenty ofthe very finest pictures of the collection had beenretained in Rome, in particular the pictures byCaracci, which had been formerly in the Justinianigallery, and several others of real consequence, adamp was cast upon that ardour with which itwas at first received by the public, which ope-rated very prejudicially to the sale of the pic-tures. This collection, like those of the two preceding,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 26S LUCIEN BUONAPARTE'S COLLECTION. belonging to General Sebastiani, and Monsieur deCrochart, was consigned to the care of Mr. Bu-chanan, by whom a catalogue raisonne of the samewas made out, of which many thousand copieswere demanded during the period that the pictureswere on public view. From this catalogue, a fewarticles have been extracted, which are here givenas describing the principal pictures in that collec-tion. Those of less consequence are omitted, notonly from want of space in this work, but as it isonly necessary to call the attention of the ama-teur to real excellence, and pass over whatevermay be considered of mediocrity.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 CATALOGUE OF THE COLLECTION OF PICTURES OF LUCTEN BUONAPARTE, PRINCE OF CANINO. 1. David Teniers.—Fete Champetre. This beautifulpicture, painted in the most clear and argentine man-ner of this esteemed master, was formerly in the pos-session of Monsieur de Tartre, treasurer to the Kingof France, and is well known from the engraving ofit by Le Bas. It is one of those subjects in whichthis master was always so successful, and where hebestowed every effort of his genius and pencil, beingso congenial to his own taste and feelings. Thevarious groups of figures in this picture are wellplaced, full of spirit, and highly finished; while thelandscape is in every respect appropriate to thesubject. Now in the possession of Mr. Aynard ofParis. Was valued at 800 guineas. 8. Cuyp and Vanderneeh,—This chef-d'oeuvre, thejoint effort of these masters, presents a work, atonce beautiful and singular. The setting sun with



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 Q70 LUCIEN BUONAPARTE'S COLLECTION. yellow radiance is fast approaching a distant horizon,which is crowned with several beautiful masses oftrees, interspersed with cottages, and the spire of avillage church : the windings of a river are also seenin the distance finely illuminated, and conductedwith much knowledge of perspective. The fore-ground offers a rich assemblage of fine trees andplants; while the projected shadows of the afternoon,the milk-maid, and group of cows, tend to heightena scene, which is natural and inviting;. The uncommon size of this picture, painted in astyle equal to the best works of these masters, ren-ders it a desirable object either for the gallery, or thecabinet of the connoisseur. Lately in the possessionof Mr. Erard of Paris. Was valued at 700 guineas.22. Leonardo da Vinci.—The Magdalen. A smallpicture, formerly in the Ambrosian library at Milan.It is a fine specimen of the works of this very rareand highly

esteemed master, possessing an expres-sion and character quite peculiar to himself. Theworks of L. da Vinci are very rare, and whengenuine, will be found of the highest perfection,which he attained by his unremitting study, and agenera] knowledge of every branch of science. Hepossessed the patronage and friendship of Leo X.,and afterwards of Francis I. Was valued at 500guineas.25. Sebastian del Piombo.—Portrait of a FlorentineGentleman. This master, who, though a Venetianby birth, afterwards became one of the scholars ofM. Angelo Buonarotti, and acquired much of thecharacter and manner of the Florentine school, haswith great propriety been ranked among the lead- <



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUC1EN BUONAPARTE'S COLLECTION. 271 ing masters of the celebrated period in which heflourished. The present fine portrait is treated with an airand dignity which bespeak the great genius of thisexcellent painter; while the details of it are paintedwith a finishing which proves the great care that hebestowed on it. Was valued at 300 guineas. 29. Lun. Caracci.—Marriage of St. Catherine, Thecabinet pictures of L. Caracci are extremely scarce,having devoted his time and attention principally tothe painting of pictures on a large scale, as afford-ing more scope for his great genius and talents.The present little picture presents a compositiongraceful and elegant in all its parts. The disposi-tion and drawing of the figures, the air and characterof the heads, and beauty of the countenances, ren-der it a precious morceau for the amateurs of theworks of the Bolognese masters. SO. Salvator Rosa.—The works of this artist are al-ways known at first

sight; they possess a varietyand grandeur of composition which strongly markthe natural genius of the master. In his landscape there is an effect equally true tonature, whether in her more rugged, or most pleas-ing forms ; while his choice of scenery is generallyof the highest class. The present landscape is one of those delightfulscenes where he is so often conspicuous m the truthof his perspective, and the clear tones of his atmo-sphere. The water is transparent, the trees andfoliage touched with much spirit, the figures ju-diciously introduced, and the whole produces a mostharmonious and pleasing effect. It may be ranked



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 272 LUCIEN BUONAPARTE'S COLLECTION. among the fine works of this master. Purchased byMr. Atherton of Liverpool. 40. SchidoNe.—Magdalen and two Angels. This fa-vourite subject, so often engraved, was also in thecollection at Capo di Monte; it represents the Mag-dalen in penitence attended by two beautiful angels,evidently designed in the manner of Correggio,whose works Schidone studied with the greatest at-tention, although more properly a scholar of theCaracci school. This picture is painted in hismost finished manner; few examples of the masterare to be found so pure and perfect. 45. An. Del Sarto.—The Holy Family. This Flo-rentine master had the good fortune of being thefriend of M. Angelo, under whom he not onlystudied, but in a great measure formed his last man-ner. The style of his pictures is therefore in gene-ral of the grandest cast, not only in the character ofthe heads, but in the disposition of the draperies.Like the other painters

of that day, his pencilingpossesses an enamel which may be recognised aspeculiar to the works of L. da Vinci, Raphael, Se-bastian del Piombo, &c. The manner which headopted was sometimes very powerful and deep, atother times more light and pale, but both are highlywrought. The present picture is one of those sub-jects which he seems to have studied with great at-tention. It is painted in a grand and noble man-ner ; and the head of the St. Joseph, in particular,in point of character and expression, is not unworthyof M. Angelo. 5CZ. Carlo Dolce. — St. Mark. One of the seriesof the Four Evangelists, formerly in the Iticcardipalace at Florence. The character of the head, the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCIEN BUONAPARTE'S COLLECTION. 273 drawing of the hands, the cast of the draperies, andthe general colouring of the whole, are excellent. 63.  Albanq.—The triumph of Galatea. This capitalpicture was formerly in the cabinet of Monsieur deTartre, treasurer to Louis the Sixteenth, and isknown by the engraving from it. The works ofthis master have been always much prized for thegreat delicacy and beauty of his women and boys,and for the lightness of his penciling, which is equalin tenderness to the cabinet pictures of Guido. vItis painted on copper, which he generally adopted forhis choicest works. 64.  G. Vasari.—Christ on the Mount of Olives. Thename of this master is well known to every amateurof painting; not only as being the scholar of MichaelAngelo, whose great manner he successfully imitated,but as the principal writer of the lives of all theeminent painters who had flourished, down to thevery interesting period at which he lived. The pre-

sent picture may be considered one of the first class,from its fine composition, correct drawing, andbeautiful penciling; it has always been esteemed asone of his chefs-d'oeuvre. Vasari died in 1578, andhis works are particularly described by Sandrart.He lived at a period when the art of painting wasstill in its glory. 1% Parmigiano.—Endymion. Although the worksof this master cannot always be considered of thesame precious quality as the fine works of L. daVinci, Raphael, or Correggio, still he ranks as amaster of high consideration, and his works are fullof invention and spirit. The picture by Parmi-giano in this collection displays the fine poetic ima-gination and fertile genius of the painter, in the story VOL. II.                                                           T



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ?74 LUCIEN BUONAPARTE'S COLLECTION. of Endymion, the shepherd of Mount Latmos, withwhom it is said that Diana became enamoured, andoften visited. The drawing of the principal figureis in a very correct and great manner, and thesmaller figures are touched with lightness and deli-cacy. The cabinet pictures of this master are ingeneral more to be prized than his larger produc-tions, from the manner of his colouring in these lastbeing sometimes hard and dark, while the former,with a greater degree of delicacy and lightness oftouch, may be said to contain all that is excellent inhis works. 73. Schidone,—St. Sebastian. This capital picture af-fords another fine example of this master in his Cor-regiac manner of painting, and where the mostpowerful effect has been produced by the judiciousmanagement of his clair obscure. In this picturethe light in the horizon and upon the figures in themiddle ground is very striking and quite novel. 75, 76. Julio

Romano.—Two Frescos. These frescos,representing angels, each holding a flambeau, weretaken from the walls of the church of the Trinity atRome, where, before their removal, the colours hadmuch faded ; but by a process being secured uponcanvas, they have, with the assistance of varnish,returned to their original freshness. They arepainted in a very grand style, and will remind theconnoisseur of the works of Raphael, especially inhis cartoons. Palmaroli of Rome first discoveredthis new process. 89- Rubens.—The Triumph of Silenus. This splendidpicture was formerly in the collection of Mons. deTartre, already mentioned. In it will be foundall that variety of colouring which distinguishes the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCIEN BUONAPARTES COLLECTION. 275 works of this threat master, while the various cha-racters are most powerfully and naturally expressed.It has always been considered a chef-d'oeuvre.98. Carlo Dolce.—St. Luke. Another of the set offour Evangelists, painted in a beautiful and mellowstyle of colouring. It is a difficult thing to deter-mine which is the preferable picture of these fourcelebrated examples; on this point each individualmust decide for himself. The variety of colouringin the draperies of these pictures forms a pleasingcontrast. 103.   Bronzino.—Portrait of Cosmo de Medicis. Thisgreat man, the founder of that illustrious family,and known by the title of Pater Patriae, is here re-presented decorated with the insignia, and as a GrandMaster of the Order of S. Stefano, The portraits of illustrious characters, when wellauthenticated, and painted by eminent masters, al-ways carry along with them a feeling of veneration ;hence it is that at all periods, so

strong a desire hasmanifested itself for the possession of pictures of thisclass; and where such pictures themselves are notto be obtained, their substitutes, fine engravings,have in the next place occupied attention. 104.   Claude Lorraine. — Landscape. The Flightinto Egypt. This picture, which has been often en-graved, was formerly in the Colonna Gallery atRome, and afterwards in the collection of the Bishopof Bristol, by whose name it is generally known.The scene itself is beautifully laid on the banks of alarge and winding river, which terminates with thesea in the horizon. The country appears rich andvaried, while a fine broad mass of luxuriant treesovershades the ruins of an ancient temple. The T 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 276 LUCIEN BUONAPARTES COLLECTION, warm glow of evening is thrown over the wholesubject, and produces an effect grand and magni-ficent. 107.   Giorgione.—The Entombment of our Saviour.This picture has been often engraved, and throughthat medium the subject is already familiar to theconnoisseur. It is one of the genuine pictures of this rare masterwhich evince the wonderful length to which hecarried the art of colouring, and from whomTitian borrowed much of that valuable science onhis leaving the more dry and early manner of Gio-vanni da Bellino. Giorgione was one of the greatestornaments of the Venetian school, and his taste pureand elegant. He died at the early age of thirty-three, and being principally occupied on large works,his easel pictures arc very scarce. 108.  Titian.—The works of this great and very favouritepainter have, in every country of Europe, beenesteemed among the chief ornaments of the mostcelebrated collections. He

was born in 1480, at thecastle of Cadore, in the Venetian territory. His firstmaster was Bellino, but he quitted his manner andstyle when he had an opportunity of seeing theworks of Giorgione, whose fine colouring he verysoon equalled, and afterwards surpassed, rising atthe same time into the highest esteem of any masterof that fascinating school. The great reputation which Titian acquired gainedhim the friendship of many of the leading personagesof his time, among whom were Charles the Fifth,Leo the Tenth, the Cardinal Farneze, the GrandDuke of Ferrara, &c. &c, for all of whom he paintedmany splendid and renowned works.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCIEN BUONAPARTE'S COLLECTION. 277 After Titian had seen the works of Giorgione,and had left the dry style of Bellino, the first finemanner winch he adopted was rich and powerful, asin his picture of the Bacchus and Ariadne, whichwas painted when he was about thirty-seven yearsof age, for his great patron, Alfonso, Grand Dukeof Ferrara. This picture gained him the highestreputation, and is painted in his golden manner.The colouring which he afterwards adopted wasmore argentine, and his penciling more free, as inhis Venus of the Borghese, better known in thiscountry by the name of Mr. Willefs Titian; andin his Europa of the Orleans collection, both ofwhich were afterwards in the possession of Mr. Bu-chanan ; these were, properly speaking, his positiveand distinct manners, but he very frequently blendedthem, uniting the excellence of both. There is a magic in Titian's colouring: whichastonishes while it bewitches; in the science of lightand shade

he was perfect, and we turn our eyes to-wards him, in regard to these particular excellencies,as the first and the greatest master; for what Ra-phael was in elegant drawing and sublimity of cha-racter Titian may be considered in the splendour ofhis colouring.109. Titian—-The Triple Mask. This chef-d'oeuvre,painted at the best time of Titian, and particularlymentioned in the life of that master, represents theportraits of three of the leading characters of thatperiod, viz. the Emperor Charles V., Pope JuliusII., and Alfonso Grand Duke of Ferrara: eachsurmounting animals, emblematic of their variouscharacters. For genius and invention of composition, and like-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 278 LUCIEN BUONAPARTES COLLECTION. wise for the admirable manner in which it is painted,this interesting picture is surpassed by no work ofits class. It was valued at 500 guineas.J10. Titian.—Cardinal Bembo. This celebrated cha-racter was the friend of Titian, and the protector ofarts and literature. 111.  Paul Veronese.—Venus and Cupid. A spiritedand fine cabinet picture of this master, who wasanother of the eminent painters of the Venetianschool. 112.   Titian.—Portrait of a Sultana of Venice. Thisfine picture of a beautiful woman is one of the mostdesirable portraits which can be found of this master,and is in the finest state of preservation. The con-noisseur will appreciate the highly judicious mannerin which the draperies and all the accessorial parts ofthis picture have been managed, producing a splen-dour and variety of colouring seldom to be met within so small a surface. It comes from the RiccardiPalace at Florence. 113.  Titian.—The Marriage of

St. Catharine—large.This chef-d'oeuvre of fine colouring was painted forhis friend the Chevalier Orologi of Padua. In it isto be found all that can be desired of the master,while it seems to possess not only those qualities in-herent in Titian, but also those which are attributableto the best works of Correggio. As a perfect workof the Venetian school, it demands the most attentiveexamination. It was valued at 2500 guineas. 114.  Titian.—The St. Peter Martyr. The finishedstudy for the great picture which was for some timein the French Museum, It is only necessary, in referring to the merits ofthis composition, to quote the language of Sir Joshua



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCIEN BUONAPARTE'S COLLECTION. 279 Reynolds, in his Eleventh Discourse. " The sameexcellence of manner which Titian displayed inhistory or portrait painting, is equally conspicuous inhis landscapes, whether they are professedly such,or serve only as back-grounds. One of the mosteminent of this latter kind is to be found in thepicture of S. Pietro Martire. The large trees, whichare here introduced, are plainly distinguished fromeach other by the different manner with which thebranches shoot from their trunks, as well as by theirdifferent foliage; and the weeds in the foregroundare varied in the same manner, j ust as much as varietyrequires, and no more." 115. Titian.—Portrait of Pope Julius the Third. Theportrait of this Pope has likewise been painted byRaphael, and both are excellent in their respectivemanners : the present is from the Corsini Gallery ofFlorence. 128. Philip Wouvermans, — A celebrated picture,known by the name of La Belle a Puits.

Thispicture is painted in a tone of colouring rather outof Wouvermans' usual manner. It is low in its key,but with a wonderful effect of clair obscure; theiigures are in his most finished and delicate style ofpainting, and are all touched with the greatest truthand spirit. It has been deservedly esteemed one ofthe most beautiful and precious pictures of this muchadmired master. 124. Weenix.—This picture is known by the name ofthe Boat. In the painting of it he seems to havebestowed the greatest attention, being coloured inthe most finished, mellow, and transparent manner.The painter has introduced his own portrait as the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 280 LUCIEN BUONAPAHTE'S COLLECTION. pilot. The rest of the party are most probably realportraits. 125. Paul Potter.—In a fresh and sunny morning-,where the sun breaks through the trees, which arestill covered with dew, a number of cows and sheepappear brought together to a place adapted for thepurpose of milking. Besides the peasant engagedin that employment; two other figures and a childform a part of the group, which is judiciously andnaturally composed, and where the animals intro-duced present a variety of pleasing attitudes. Thetrunk of an old tree, in the foreground, near whichgrows a broad thistle, the beautiful distance, anda sky varied with light and floating clouds, constitutea composition at once luminous and beautiful. Thislittle picture is painted with a very free touch, andat the best time of this master. This very scarce master, who died at the early ageof twenty-nine, has with much justice been esteemedone of the best painters of the

Low Countries, notonly for the delicacy of his penciling, but for hisexact imitation of nature. 135. Backhuysen.—A Brisk Gale off the Dutch Coast.In this scene, from the gloom of the sky, a storm ap-pears fast approaching. It is one of those subjectswhere an excellent opportunity has been offered tothe painter, of representing the natural agitation ofthe water, and the tumultuous gathering of theclouds, in which he always excelled. 137. Isaac Ostade.—A Country Scene. This largeand capital work of the master offers a subject inevery respect extremely pleasing. Several groupsof cottagers are introduced in front of a cabaret,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCIEN BUONAPARTE'S COLLECTION. 281 covered with vine leaves and overshaded by trees.While one group of peasants are employed smokingand conversing, several troops of voyageurs ap-pear in their different carriages, or are engaged inrefreshing their horses. The various little accessariesintroduced give interest to the subject: the wholeforming a desirable picture of the master. Thispicture was afterwards in the collection of MonsieurAynard of Paris.138. Jordaens.—The Basket of Fruit. This picture,known under this title, is painted with a power ofcolouring and an effect equal to the works of Rubens.Two lights are introduced,, which are well managed,that in particular on the head on the back-groundshows much knowledge of this branch of the art. 181.  Zucchero.—Dance. Another capital picture inthe manner of a fresco. 182.  Valentino. Flight into Egypt. A large picture,always esteemed his chef-d'oeuvre. Murillo.—Riposo in Egypt. This master, the

mostesteemed of the Spanish painters, is always foundchaste and excellent in his compositions. He notonly paid every regard to nature, but appears in hisstudies to have penetrated deeply into the wonderfulclair obscure of Correggio, whose works at the Spa-nish court he had every opportunity of studying.Like many eminent masters he had several distinctmanners; one of these was full and powerful in itseffect, the other light and airy, and a third steereda middle course: all of them are excellent in them-selves. Murillo, as a fine draughtsman, and as stampinghis figures with a true character of nature, standsvery high. The great excellence of his works can



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 282 LUCIEN BUONAPARTES COLLECTION. only be fully appreciated by those who have seenhim in his great historical compositions; in his land-scapes; his subjects of peasants and beggar boys,and in his portraits; indeed, the variety of stylewhich he has adopted in his different works appearsto be infinite. It has been fashionable for some years past tounderrate the talents of this great master, and torank him as inferior to many of those masters of theItalian school, who were certainly by no means hisequals. It frequently happens, however, that thosewho make this remark have taken it at second hand,while he who probably first made it has never hadan opportunity of seeing his most capital works, or,if he has, is probably no competent judge of theirreal merit; for it may here be asked, is there anyone who can have the most distant pretensions tothe title of connoisseur, who will not allow the su-perlative merits of those grand compositions byMurillo, which are in

the possession.of Monsieur JeMarechai Soult, and who will not instantly place theauthor of them in the first rank of great masters?Whoever will deny to him such a place, knows nothimself the high excellencies of art, and, most cer-tainly, can have but very slender pretensions to thetitle of connoisseur*! The picture in this collection, which representsthe Riposo in Egypt, belongs to his first manner, * The title connoisseur, which implies a knowledge of being ableto judge correctly of works of art, is more frequently bestowed thandeserved. No one can be a connoisseur who does not at the sametime possess taste, as on taste depends the capability of forming ajust discrimination, and a delicacy of choice—a power of separating



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCIEN BUONAPARTE'S COLLECTION. 283 which, upon the whole, may be considered as hisbest, as some of the large and most celebrated worksof this master are painted with a power of effect andof colouring which is quite astonishing. It wasbrought from Seville, where it was always muchprized, and where the finest works of Murillo wereformerly to be found. Muhillo.—St. Augustine. This picture is known bythe name of the Inspiration of Murillo. It is in themost perfect state of preservation, and has alwaysbeen considered a chef-d'oeuvre. Murillo.—A Portrait. This little picture is known bythe name of the Mistress of Murillo. It is paintedwith a fine knowledge of colouring, happily con-trasted. The character itself is piquante: the eyesand hair are very black, and it possesses in generalmuch of the vivacity of an Andalusian. Was pur-chased by Edward Gray, Esq. Domenichino.—Stoning of St. Stephen. Of the differenteminent masters who have shone conspicuous

in theschool of Bologna, Domenichino may be rankedamong the first: his Communion of St. Jerome, andseveral other most estimable works, class him with thegreatest masters of the principal schools of Italy, andyield in nothing to the Transfiguration of Raphael,or the St. Jerome of Correggio. In the presentpicture an example is offered of the general style of the good from the indifferent. Neither is it sufficient to possessmerely a knowledge of the execution of certain masters, to constitutea claim to a title where the moral as much as the materiel of paint-ing hecomes a primary consideration. A man may have a verythorough knowledge of the works of an Ostade, and may yet bevery ill qualified to judge of the excellencies of a Raphael.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 284 LUCJEN BUONAPARTE'S COLLECTION. his compositions, his correct drawing, strong, expres-sion, and harmonious and simple colouring:—it is adesirable cabinet picture of the master, and paintedin a broad and firm manner, most probably thefinished study for one of his great pictures.Michael Angelo Buonarotti.— A large Cartoon.This great man, the most eminent sculptor, painter,and architect of his day, has left behind him inpainting very few works except those in fresco;which being in situations where they are unattainable,it cannot be supposed or expected that he can bejudged of in this country, except through the mediumof his Cartoons, of which the present forms a mostgrand and interesting example. The Cartoon now before us represents the HolyFamily, painted on a scale larger than nature, andwas evidently designed as the study for some grandfresco: the characters are noble and magnificent,the drawing is most correct and

masterly, and fullof the grande gusto of this great master. The greatattention which he has paid to this composition is evi-dent from the many alterations and re-sketchingswhich appear in the heads, legs, and feet of the dif-ferent figures. It formerly belonged to the ValentePalace, where it was always most deservedly held inthe highest esteem; it would form a desirable ac-quisition to any academy or school of art, being suchas is not likely to be again met with. It is impossible to say any thing on the works ofM. Angelo that can give an adequate idea of thegreatness of his genius, or the grandeur and sublimityof his conceptions, which have left every attempt atcompetition, in his own peculiar manner, even bythe greatest masters, many degrees behind. To be



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCIEN BUONAPARTE'S COLLECTION. 285 judged of, he must be seen in his great works offresco in the Sistini Chapel at Rome, while thosewho have no opportunity of seeing those works maybe enabled to form some idea of his transcendentexcellence by a perusal of the last of Sir JoshuaReynolds' elegant Discourses.Perino del Vaga.—The Resurrection of Lazarus. Afresco. The mode of taking frescos from the wallson which they were originally painted, and of se-curing them on canvas, is a discovery of recent date.None of any consequence have been sent to thiscountry till very lately; and the three which are inthis collection being probably the first which havebeen offered to the eye of the public, may be con-sidered as objects of curiosity. The present fresco represents a subject from thepencil of one of the principal scholars of the greatschool of Raphael, and is composed with a grandeurand dignity worthy of that great master

himself.The principal figures of our Saviour and that ofLazarus are both treated in a manner which isstriking and full of character; while the other partsof the composition are correct and appropriate: itforms a fine example of the high class of historicalpainting. A few pictures of a fine class were sold out ofthis collection, immediately on its being notifiedto be for sale, among which were the St. Matthewand St. John, by Carlo Dolce, from the Riccardipalace of Florence, which were purchased by SirSimon Clarke for 1000 guineas. The Ecce Homo,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 286 LUCIEN BUONAPARTES COLLECTION. by Guido, was purchased by Sir Thomas Baringfor 400 guineas. Two pictures by Ruysdael,known by the name of the Cascades, were pur-chased by Alexander Baring, Esq. one of whichis now in the possession of the Right Hon. Mr.Secretary Peel. The Portrait of Copenhol, byRembrandt; an old Woman counting money, byGerard Dow; the St. Veronica, by Tiarini, anda Landscape, by Gaspar Poussin, were also pur-chased by Mr. Baring. Two pictures by Wou-vermans, and the Guercino, Christ and Woman atthe Well, were purchased by Mr. Panne. After the pictures had been for some time ex-hibited in Pall Mall, under the immediate inspectionof the Chevalier Boyer, political affairs on the con-tinent again began to assume a less settled aspect.The return of Buonaparte from Elba was nodoubt contemplated by those who were in thesecret, and a sudden resolution was taken by theChevalier Boyer of

having the undisposed part ofthe collection packed up, for the purpose of beingreturned to the continent. Circumstances, how-ever, arose which caused him to alter this deter-mination, and the collection was afterwards soldat public sale, by Mr. Stanley, when a consider-able part of it was retained, or bought in at re-served prices. The sale catalogue of Mr. Stanley will furnish



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCIEN BUONAPARTES COLLECTION. &87 a list of the pictures actually sold by him in thiscountry; among the best of which, were the St.Mark, by Carlo Dolce, from the Riccardi palace ofFlorence, and the study for the St. Peter Martyr,by Titian, both of which were sold to EdwardGray, Esq.; and the triple mask also by Titian. Those pictures which had been retained at thepublic sale of this collection were afterwardspurchased on speculation by some gentlemen inParis; among these were the Triumph ofSilenus,by Rubens, which is now in the possession ofthe Chevalier Bonnemaison; David Teniers'fine Kermess, the Isaac Ostade, and one of thesmall Claudes, which were purchased by Mr.Aynard; the Cuyp and Vanderneer, purchasedby Mr. Erard, and several others of the best pic-tures in the collection. For the sake of establishing the identity of thepictures which were in this collection to thosewho may now or in future possess the same,

theoriginal list, as first published, previous to the ca-talogue raisonne" being made out, is here annexed.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 e ORIGINAL CATALOGUE OF THE PICTURES BELONGING TO THE PRINCE LUCIEN BUONAPARTE. 1.  Weenix.—The Boat. 2.  Velasquez.—Portrait of a Lady. 3.  Murillo.—Flight into Egypt. 4.  Ditto.—St. Augustine in Meditation. 5.  Lairesse.—Dance of Children. 6.  Sutterman.—Portrait. 7.   Spagnolet.—Archimedes. 8.  Cuyp and Vanderneer.—Landscape and Figures. 9.  Murillo.—Portrait of his Mistress. 10.  Cigoli.—Mater dolorosa. 11.  Pourbous.—Portrait. 12.  Lethiere.—Philoctete. 13.   Spagnolet.—St. Jerome. 14.  Christ. Allori.—Occurrence in the life of theDuke Sforza. 15.  Le Sueur.—Annunciation. 16.  De Heem.—Fruit. 17.  Vernet.— Small storm. 18.  Carlo Dolce.—St. John. 19.  Lud. Caracci.—Marriage of St. Catharine. 20.  Claude.—Landscape. 21.  Guido.—The Saints of Bologna.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LtfCIEN BUONAPARTE'S COLLECTION. 289 22.  Leonardo da Vinci.—The Magdalen. 23.   Annibal Caracci.—The Marys at the Tomb. 24.   Claude.—Landscape. 25.   Raphael.—Portrait of F. Penni. 26.   Correggio.—The Virgin, Christ, and St. John. 27.  Domenichino.—Stoning of St. Stephen. 28.   Salvator Rosa.—Landscape. 29.   Guido.—Ecce Homo. 30.   Sebastian del Piombo.—Portrait of a Florentine gentleman.81. Guercino.—Endymion. 32.   Cigoli.—St. Francis. 33.  Zucchero.—The Fishery. 34.   Cigoli.—St. Francis D'Assizi. 35.   Zucchero.—Cardinal Julio de Medici. 36.   Schidone.—St. Sebastian. 37.   Gaspar Poussin.—Small Landscape. 38.   Luc. Jordano.—Bacchus and Ariadne. 39.  An. Caracci.—Assumption of the Virgin. 40.   Carlo Dolce.—Portrait of a Monk. 41.   Domenichino.—Study for the St. Jerome. 42.   An. Caracci.—Diana and Acteon. 43.   Schidone.—Magdalen and two Angels. 44.   Guido.—Susannah and Elders. 45. 

Ditto.—Portrait of a Painter. 46.  Agostino Caracci.—Narcissus. 47.   Sophonisba Anguiscola.—The Game of Chess* 48.   Julio Romano.—Virgin and Child. 49.   Domenichino.— St. Cecilia. 50.  Nicolas Poussin.—Riposo. 51.  An. del Sarto.—Leda, 52.   Guercino.—The Samaritan Woman. 53.   Moro.—Portrait of the Duke of Alva. 54.   Domenichino.—St. Agnes. VOL. II.                                                          U



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 290 LUCIEN BUONAPARTE'S COLLECTION. 55.   Masaccio.—Portrait of Machiavel. 56.  Domenichino.—Flight into Egypt. 57.   Carlo Dolce.—St. Mark. 58.   Villamena.—Caricature. 59.   Lucas van Leyden.—Virgin and Child. 60.  Ventura Salembene.—Virgin and two Saints. 61.   B. Angelica da Fiesoli.—A Miracle. 62.   Bronzino.—Depositation. 63.   Lucas van Leyden.—Head of the Virgin. 64.   Rosselli.—Adoration of the Shepherds. 65.  An. del Sauto.—Portrait. 66.   Lellio da Nouvellara.—Miracle of the Apple. 67.   Al. Veronese.—Europa. 68.   Naldini.—Depositation. 69- Onorio Marinari.—Magdalen. 70.   Vasaiii.—Christ in the Garden. 71.  Albano.—Galatea. 72.   An. del Sarto.—Portrait. 73.   Perino del Vaga.— Resurrection of Lazarus, a Fresco. 74.   Guerin.—The Return of Marcus Sextus. 75.   Parmigianq.—Endymion. 76.   L. da Credi.—Virgin and Child. 77.   Raphael. — The Virgin, Young Christ, and St. John. 78.  P. Perugino.-t-SL Augustine.

79.   Primatticcio.—Judgment of Otho, 80.   Ghirlandajo.—St. Peter Martyr. 81.   Ditto—St. Stephen. 82 and 83. Julio Romano.—Two Frescos, 84.   Raphael.-—St. George. 85.   Titian.—Portrait of a Lady. 86.  Jan Bellino.—Portrait. 87.   Bonnemaison.-— Indigence.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCIEN BUONAPARTE'S COLLECTION. 29l 88.  Puntormo.—St. John preaching In the Desert. 89.  Jan Bellino.—Holy Family. 90.   Ghirlandajo.—Adoration of the Magi. 91.  Bronzino.—Portrait of a Child. 92.  Furino.—Tarquin and Lucretia. 93.   Rubens.—Triumph of Silenus. 94.  P. da Coetona.—Nero and Poppasa. 95.  P. Neefs.—Interior of a Church.96—100. Van Eick.—Series of Saints. 101.   Albert Duber.—Ecce Homo. 102.   Carlo Dolce.—St. Luke. 103.   Moucheron.—Landscape. 104.   Schalken.—Candle-light. 105.   Tiarini.—St. Veronica. 106.  Moroni.—Portrait. 107.   Titian.—Cardinal Bembo. 108.   Lairesse.—Abraham entertaining the three Angels.109- Ruysdael.—Waterfall. 110.   Verboom and Vanderveldt.—Landscape and Cattle. 111.   Ruysdael.—Waterfall. 112.   Baroccio.—The Tyrant Cavalca. 113.   Titian.—The Doge Priuli. 114.   Carlo Moor.—Family Piece. 115.  Wouvermans.—Landscape and Horses. 116. 

Parmigianino.—Small Holy Family. 117.   Giorgione.—Depositation. 118.   Bronzino.—Portrait of a Florentine Gentleman. 119.   Titian.—The Marriage of St. Catharine. 120.  Ditto.—Ecce Homo. 121.  Ditto.—Portrait of a Lady. 122.  Ditto.—Study for the St. Peter Martyr. 123.   An. del Sarto.—Holy Family. 124.  Julio C. Procaccino.—St. Catharine and Angels. u 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 293 LUCIEN BUONAPARTE'S COLLECTION. 125.   Titian.—Portrait of Pope Julius III. 126.  Ditto.—The Triple Masque. 127.   Paduanino.—Venus and Cupid. 128.   Titian.—Diana and Calista. 129.   P. Veronese.—Venus and Cupid. 130.  Bronzino.—Portrait of Cosmo de Medicis.131 and 132.—Bourguignone.—Two Battle Pieces.133. Paul Potter.—Landscape and Cattle. 184. Philip Wouvermans.—La Belle k Puits. 135.   Rembrandt.—The Portrait of Copenhol. 136.   David Teniers.—A Dutch Merry-making. 137.   Gerard Dow.—A Female Miser. 138.   Le Nain.—An Interior of a Cabaret. 139.  Wouvermans.—Landscape and Horses. 140.  Liberi.—Portrait. 141.   Gonzales Cock.—Family Piece. 142.   Vandyke.—Player on the Guitar. 143.   Carlo Dolce.—St. Matthew. 144.   Philip Wouvermans.—Small Landscape. 145.   Sasso Ferrata.—Holy Family. 146.   De Heem.—Fruit. 147.   Philip Champagne.—Adoration of the Shepherds. 148.   Stella.—Ditto.

149.   Claude.—Large Landscape. 150.  Backhuysen.—Storm. 151.  Dietrichy. — Christ performing a Miracle. 152.   Isaac Ostade.—A Country Scene. 153.  Jordaens.—The Basket of Fruit. 154.  Le Sueur.—Miracle of St. Paul. 155.   Greuse.—The Magdalen. 156.  La Hire.—The Children of Eli devoured by Bears. 157.  Jouvenet.—The Presentation in the Temple. 158.   Chatillon.—Small Landscape. 159.   Van IIaelst.—Pheasant.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 LUCTEN BUONAPARTE'S COLLECTION. 293 160.  Greuse.—Head of a Girl. 161.  De Marne.—High-way. 162.  Ch. Allori.—Adoration of the Kings. 163.  Franceschini.—St. Agnes. 164 and 165. Horizonti.—Two Landscapes. 166.   Dunoi.—Dioclesian at his Villa. 167.   Vernet.—Shipwreck. 168.  Canaletti.—View in Venice. 169.   Weenix.—View of a Sea Port. 170.   Carlo Lotto.—His own Family. 171.   Salvator Rosa.—Landscape. 172.   Vernet.—View of Tivoli. 173.   Sable.—View of the Gardens of Aranjuez.174 and 175. Horizonti.—Two Landscapes. 176.  L. Cranach.—Portrait. 177.   Spadixo.—Fruit and Flowers. 178.   Jan Miel.—Bamhocade. 179.   Correggio.—The Zingarella. 180.   Le Thiere.—The Bathers. 181.   Van Goen.—Landscape. 182.   Ruysdael.—Landscape. 183.  Ditto.—Ditto. 184.  Taunaij.—Henry IV. and the Lady of Antragues. 185.   Zucchero.—The Bird-catcher. A Roll, contain- ing four large Pictures ; viz. 186.  Vanni and

Bouiiguignone.—Portrait of the Duke Marcias. 187.   Zucchero.—Chase. 188.   Ditto.—Dance. 189- Valentino.—Flight into Egypt.190.—M. Angelo Bu on arotti. — Large Cartoon. HolyFamily. 191.   Madame Servieres.—Hagar in the Desert. 192.  Le Thiere.—Portrait of a French Senator.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 #94 LUCIEN BUONAPARTE'S COLLECTION. 193.  Fabre.—Portrait of Prince Lucien Buonaparte. 194.  Ditto.—The same in small, 195.  Ditto.—Ditto. 196.  M. Lescot.—Portrait of a Lady. 197.  Canova.—Bust of Pope Pius VII. 198.  Marin.—Cupid, in marble. It may be remarked of this collection, that itsextent, more than its quality, rendered it of con-sequence, and produced that sort of interest whicha property of this description, passing into manyhands, must always more or less create to thepublic in general. There were a iewjine picturesin it, and a great many which might be consideredas good ; but, as has been already stated, the mostcapital works of this collection, as it was knownat Rome, never came to this country. About the period that the above collection cameto this country, Mr. Buchanan was in correspond-ence with a gentleman who had occasion to knowwhat was passing among the different possessorsof fine pictures in France and

Holland, and whooccasionally availed himself of the opportunity ofmaking acquisitions of works of art when suchpresented themselves. Among other pictures which he purchased andconsigned to Mr. Buchanan, was a fine large pic-ture, by Rubens, known by the name of Going toMarket, This picture was originally painted by



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS—franck. 295 Rubens for one of his particular friends, who hada country house at some distance from Antwerp.The great road passed in front of the parlourwindow of this house, and its proprietor had alarge mirror placed opposite to the window, thatwhile sitting with his back to the light, hemight see the peasants going to market. Ru-bens, wishing to surprise, and at the same timeto pay a compliment to his friend, painted a pic-ture which should fill the place the mirror occupied,and which should represent an agreeable group offigures passing to market. In this he most happilysucceeded. It is one of his most pleasing andbrilliant pictures. The figures are painted byhimself, the animals by Snyders, and the land-scape by Van Wyldens ; while the whole composi-tion is so admirably harmonized, and the tintsblended with so much accuracy and judgment, thatit is impossible to imagine it executed but by thesame pencil.

This picture is now in the possession of Alex-ander Baring, Esq. Another fine picture which came from thesame quarter, was a portrait of one of the youngDukes of Milan, painted by Raphael, which for-merly belonged to Charles the First, and is par-ticularly described in the catalogue of the RoyalCollection published by Vertue. It is painted in



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 296 MR, BUCHANAN'S IMPORTATIONS.-france. his Leonardo da Vinci manner, and very highlyfinished. This fine portrait is now in the possession ofEdward Gray, Esq., and, so far as it goes, may beconsidered as one of the most genuine and preciousexamples of that master in this country. A capital picture, by Gerard Dow, representinga Hermit at Devotion, was some time afterwardssent to England by the same person. It was for-merly in the possession of Randon de Boisset, andis now in that of Alexander Baring, Esq. Thispicture has always been valued at 1000 guineas. Mr. Buchanan had long an eye upon the col-lection of Malmaison, belonging to the EmpressJosephine, which he knew, from friends residingin the French capital, might be procured, provideda certain sum in ready money could be found topurchase the same. The affair of the fine pictures,however, sent over by Mr. Wallis, and of otherswhich might at that time have been procured,

haddamped very much his ardour for acquisitions ofa class which could only be obtained for largesums of money; and, in the interim, politicalevents occurred which put the attainment of thatcollection, in the regular train of purchase, entirelyout of the question. There was indeed a moment,after the entering of the Allied Troops into Paris,when the same might have been obtained on very



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S-IMPORTATIONS.—fhaxck. 297 moderate terms, but at the same time undercircumstances of considerable risk. Sir JamesErskine, who was at that time in Paris, mentionedto the author of these pages, that the entire col-lection might have been obtained for the smallsum of ?10,000. No one, however, who couldfind such a sum would stand the risk; and the firstalarm having passed over, property again beganto find its value. The attention of the EmperorAlexander having, in the mean time, been calledto these subjects, his Imperial Majesty agreed topurchase the collection of Malmaison upon fairand liberal terms, disclaiming altogether the ad-vantages which the circumstances of the timeshad placed in his power; and he concluded a bar-gain for that select collection for a sum of moneywhich the author of these pages will not even heremention, lest it might appear an exaggeration. This important affair having passed over, thenext of

any consequence which presented itselfwas that of the collection of Monsieur de Talley-rand, which Mr. Buchanan had known for a longtime to be attainable on terms which did not ap-pear by any means unreasonable. This and an-other collection, which was in the beginning of1817 sold in France, determined him on goingto Paris, for the purpose of seeing what might bedone, at the same time that he had heard of some



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 298 ME. BUCHANAN'S IMPORTATIONS—prance. other collections in Flanders and Holland, whichcontained some objects of first-rate importance,and which he desired to see to be enabled to judgefor himself. The collection of Monsieur de la Perriere,Receveur-general de France, was announced forsale in Paris, in the month of March in that year.This sale contained a considerable proportion ofFlemish and Dutch pictures of a fine class ; andMr. Buchanan employed an agent to purchase forhim the following pictures, viz.— 1. Albert Cuyp.—Cows in a sunny Land-scape. A fine picture of this master. 2*. Karel du Jardin.—A picture which isengraved in the Choiseul collection,in which a white Horse is seen in thecentre of the picture. 3.  Rembrandt.—A small Landscape, of rich colouring, and touched with muchspirit. These three pictures were afterwards purchasedby Edward Gray, Esq. 4.   Ruysdael.—A fine Landscape, known by the name of the Wood-

cutters. This picture was purchased by Watson Taylor,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS.—fuance. 299 Esq. and was again sold by Mr. Christie, at thesale of his pictures in 1823. 5.   Kuysdael.—A small and spirited picture of the roaster. 6.   Gabriel Metzu. — The interior of a Chamber, in which a Lady is seated. It was purchased by John Webb, Esq. andafterwards sold in Paris. 7.   Albert Cuyp.—A party of Sailors on the bank of a River. Formerly in the Choiseul collection. It after-wards passed into the collection of MonsieurAynard of Paris. 8.   Kembrandt.—A Portrait, painted in a very powerful manner ; known by thename of La Cuisiniere. Purchased by Lord Radstock. 9.   Van Oss.—A Fruit and Flower-piece, of rich composition. Purchased by T. B. Hatchett, Esq.These pictures were all of a fine class. The sale of Monsieur de la Perriere's pictureshad scarcely terminated, when Mr. Buchananturned his attention to the more important collec-tion of Monsieur de Talleyrand. The only con-sideration with

him was, whether it would bebetter to make a purchase of this collection as an



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 300 MR. BUCHANAN'S IMPORTATIONS. entire cabinet, or, by a journey which he contem-plated to Flanders and Holland, make a selectionfrom a variety of fine cabinets, which he knewmight at that time be obtained; for the pressureand expenses of a long war were still, in theirconsequences, much felt by many of the most re-spectable families of these countries, who wellknew, and had too frequently experienced, howprecarious it had been in times of danger to pos-sess a property which could so easily be trans-ferred to the strongest. At this period, the collections in France hadbecome weak; most of the older ones had beenbroken up, and those of more recent date were onlyin progress of being formed. The collections ofPraslin, Poullain, Choiseul, Robit, Sereville, &c.&c. &c. had entirely disappeared; and except thoseof Monsieur de Talleyrand, the Baron de Lessert,the Count Noir de Bruhl, the Count Morel deVinde, the Count Portalis et Gougar, and

the col-lection of Murillos, belonging to Marechal Soult,very few others could be named as being of con-sequence ; while the collections of Monsieur Ay-nard, Monsieur Valedau, Monsieur Erard, andMonsieur Perregaux, were at that time only inthe first stage of being formed. The effects of the Revolution were still apparenton the continental collections; and although the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 301 metropolis of Paris had, during the period of war,more fine works of art brought to it than had everfallen to the lot of any city in modern times, stillthose treasures were of a transitory nature: thehigh works in general had been selected for thenation, and remained national property only solong as France was mistress of the continent;while the property acquired by individuals hadmore frequently been regarded for its sterlingvalue than as an object of luxury, or with feelingsdevoted to the fine arts. It passed, therefore,from hand to hand, and from one country to an-other ; and, strange as it may seem, no collectionof real consequence appeared to have been formedin France by any individual during the wholeperiod of the war, if we except those of the Em-press Josephine and Monsieur de Talleyrand;—both of whom may be considered as public cha-racters ; at least, no other could be ranked withthe ancient

collections of that country, nor withmany of those which were formed in Great Bri-tain during the same period. The same fatal effects of war and revolutionhad extended themselves to Flanders and Holland.The old and valuable collections of these countrieshad every year become fewer in number; and whenMr. Buchanan made the tour of them, very few en-tire collections were to be found : that of Made-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 302 MR. BUCHANAN'S IMPORTATIONS. moiselle Van Winter, of Amsterdam, alone appearedto be an entire and genuine collection of the bestworks of the principal masters of the Dutch school.In many private families in Holland, however, hefound a few fine pictures of the first class of theFlemish and Dutch schools, in particular in thecollections of Van Havre, at Antwerp, Van Loon,Van Breen, and Van Goll, at Amsterdam; whilethe public galleries at the Hague and Amsterdamalso contained works of the finest class of theDutch school. The rich and splendid collections of Antwerp,which had so much distinguished that city at theperiod of its greatest importance, and which hadgiven a splendour and consequence to the wealthof its commercial inhabitants which no other spe-cies of riches could have bestowed on them, hadentirely disappeared. A few of Rubens' bestworks still remained in her churches and museum,or had been restored to these from the

Frenchcapital; but the collections of individuals ap-peared entirely stripped of their former riches,and with the exception of four pictures by Ru-bens which were in the possession of the familyof Von Havre, and some fine portraits by Van-dyck, which belonged to the Baron Steers, no-thing else existed to attract the attention of theconnoisseur, or which could excite that interest



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 303 MR. BUCHANAN'S IMPORTATIONS. for the arts for which Antwerp had formerly-stood so pre-eminent among the cities of the LowCountries. At Brussels the same lack of fine picturesexisted as at Antwerp. The collection of thebanker Danoot remained nearly the same as atthe period when it was visited by Sir JoshuaReynolds, with this difference, that the fine studiesby Rubens, so much extolled by Sir Joshua, hadbeen overcleaned, and lost much of their originalvalue. The collection formed by De Burtin wasmore a collection of high sounding names thanone of high merit. A pompous description of ithad been printed in two vols, octavo; but, never-theless, it was " Nomen et preterea nihil." Thecollection of Monsieur Reyndaers possessed a fewgenuine pictures of the most esteemed masters ofthe Flemish and Butch schools, and the best ofthese Mr. Buchanan purchased, in particular, aStorm, by Backhuysen, and a large picture of aStag-hunt, by Philip

Wouvermans, both of whichare now in the possession of Edward Gray, Esq.He also purchased from Monsieur Reyndaers twofine landscapes by Hobbima, which are well knownto the English public, from having been after-wards sold by Mr. Christie at the public saleof Mr. Watson Taylor's collection in 1823, forthe large sum of ?1750.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 304 MR. BUCHANAN'S IMPORTATIONS. Ghent, once of so much importance, is now only-interesting to the traveller for the splendour of itscathedral and other churches. In private collec-tions it is as poor as the other cities of Flanders.Beyond the collection of the Baron Schamp,which possesses a capital historical picture, byRubens, of figures half the size of life, and a fewpictures of the Flemish school, of a good class, noother can well be cited as likely to create much in-terest. , Around Ghent, however, the tourist passesthrough a country in which he sees the landscapesof Hobbima at every turning. The cottages, thefields, the trees, are evidently those from whichthat master has drawn his compositions. Fiftyyears ago a fine picture, by Hobbima, was con-sidered well sold at from ?50 to ?100, while alandscape by Velvet Breughel would fetch from?100 to ?150. Now, a fine picture by Hobbimawill bring ?500, while a landscape by Breughelis well sold

at ?50. Capricious as taste andfashion may be in regard to art in general, andfrequently falling into gross error, yet, in thepresent instance, the change of taste, as respectsthese masters, may be considered as correct.—Time brings every thing to its proper level.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 COLLECTION OF PICTURES OF MONSIEUR LE PRINCE DE TALLEYRAND, PURCHASED AND IMPORTED INTO ENGLAND BY MR. BUCHANAN. The collection of cabinet pictures of the Flemishand Dutch schools, formed by Monsieur de Talley-rand, had long been considered one of the mostselect in France. It was composed of chefs-d'oeuvredrawn from the various collections of Hesse Cassel,Malmaison, the Prince de Conti, the Due deValentinois, the Due d'Alva, the Due de Choiseuil,de Poullain, of Randon de Boisset, de Tolozan,Van Leyden, de Schmidt, Clos, Solirene, the DueDalberg, and Robit; and had the advantage ofbeing formed under the direction of Monsieur leBrun, one of the most intelligent connoisseurs ofthe French capital. In the year 1817, Monsieur de Talleyrandhaving expressed himself inclined to dispose of VOL. II.                                                          X



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 306 THE TALLEYRAND COLLECTION. his collection by private contract, the author ofthese sketches waited upon him in Paris for thepurpose of making proposals to purchase the same,and after a short conversation with Monsieur deTalleyrand, and having examined the collection,he agreed to give him the sum at which the col-lection had been valued, provided he would reservea Claude which hung in a situation too high tobe examined critically, and make a deduction of30,000 francs for the same, being the sum atwhich it had been valued. To these terms Mon-sieur de Talleyrand would not consent at thetime, and would make no deduction whatever ; buthe desired to take the proposition regarding theClaude into consideration, and to give an answerthe following day. In the mean time, a gentleman who had intro-duced Mr. Buchanan to Monsieur de Talleyrandwrote a letter to the secretary of that nobleman, with-out the knowledge of the former,

proposing somemodification of the offer in regard to the collectionwithout the Claude, which it appears had givenoflfence either to Monsieur de Talleyrand himselfor to his secretary; for on the following day, whenMr. Buchanan attended by appointment to con-clude the transaction (and he had determined notto allow the affair of the Claude to stand in theway of it), he was informed that Monsieur de



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION. 307 Talleyrand had gone from home, and that thepictures were no longer visible. Finding his views defeated from this casualty,and no probability of again having an interviewwith the proprietor himself, and being at the sametime informed that Monsieur de Talleyrand hadchanged his intention of selling this fine collectionof pictures, he returned to England, and had beenthere for several weeks, when he was again in-formed that this collection was to be sold on the 7thof July by public sale in Paris, of which he re-ceived a printed catalogue. Having previously received intimation thatsomething of this kind might be the case, Mr.Buchanan had taken care to have credits in readi-ness to operate on at a short notice, as one of theprincipal causes for not terminating the affair atthe first interview with Monsieur de Talleyrandwas, his not having carried with him credits for asum adequate to that which would have been re-quired,

argent comptant, had the terms proposedbeen agreed to; and the affair of the Claude wasintended either to create a diminution on theaggregate sum, if accepted, or to keep the affairopen until the proper arrangement for the pay-ment of the whole should be made, and the moneyreceived from England. On the second occasion,therefore, as he was prepared for the affair, what-ever shape it might assume, he set off immediately x c2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 308 THE TALLEYRAND COLLECTION. for Paris to negotiate with the gentleman whohe was informed had been named, as agent for thedisposal of these pictures, being anxious to securefor this country so celebrated a collection if itwere possible. On Mr. Buchanan's arrival in Paris he foundthat the pictures, although still on the walls of theHotel de Talleyrand, had been placed entirelyunder .the control of Monsieur Bonnemaison;and as he was informed that several competitorsfor them had come into the field, he lost no timein concluding a transaction with that gentleman,by which he was to pay 320,000 francs for thecollection as it stood described in the printed ca-talogue, which contained forty-six pictures, thegreater proportion of which were of the first class. To give a correct idea of the importance of thissmall but select collection, the catalogue raisonne'e,as then made out, is here translated, and to it isaffixed the price at which each picture was

valued,with the name of the purchaser when the collec-tion afterwards came to be divided; for it mayhere be remarked, that the public sale, which hadbeen thus announced, was countermanded, and,with the exception of two pictures for the Due deBerri, two for Monsieur Aynard, and one forMonsieur Bonnemaison, all the other pictures ofconsequence were reserved for English purchasers-
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Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 310 THE TALLEYRAND COLLECTION. we are fully authorised to give the most ampleguarantee. If this explanation may appear insufficient forsome, and particularly to strangers, to convincethem of the importance of those objects, we have toinform them, that they originally occupied placesin the most celebrated cabinets of Paris and Am-sterdam ; that the most refined taste, aided by thebest knowledge, regulated the selection of them,and that they were purchased with the greatestliberality, at any price, wherever they could befound: we shall also state for the satisfaction of theParisian amateurs who have not seen this collec-tion, the names of some of the celebrated worksof those masters, which without doubt they havealready heard of by reputation. Every amateur must indeed have heard of thosecelebrated pictures known by the names of LaFerme aa Colombier, by Philip Wouvermans; LaFaix de Munster of Terburg; L'Enfileuse deperks of Francis Mieris;

La Moisson des Joins ofAdrian Vanden Velde; Les Fagots, and La Pecheaux ecrivisses of Berchem; Les Joueurs dequilles of Jean Steen; Le Manchot, les CEwvresde misericorde of Teniers; La Legon de Musiqueof Metzu, Xe petit Dessinateur of Karil duJardin, &c. Who is there, shall we add, who has not heard



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 / THE TALLEYRAND COLLECTION. 311 of the collections of the Prince de Conti, the Duede Valentinois, the Due de Choiseuil, de Poullain,of Randon de Boisset, de Tolozan, Van Leyden,de Schmidt, Clos, Solir?ne, and the rich collectionof Robit, from which the pictures above citedcame, and which are described in this catalogue ? From those collections came the Paul Potter,No. 25 ; the Backhuysen, No. 2 ; the two Ostades,Nos. 22, 24; the two Vanderheydens, Nos. 15,16 ;and the Adrian Vanderwerf, No. 43. The picture representing " Les (Euvres demisericorde," No. 30, was painted for the ancientfamily of the Duke of Alva; the William VandenVelde, No. 41, ornamented the royal gallery ofSardinia; the Cuyp, No. 10, that of the last kingof Poland; the Claude Lorrain, No. 17, that ofMalmaison, and previous to that the gallery of thePrince of Hesse Cassel.—Feeling that such identityis to each picture the highest eulogium as ascertain-ing its origin, we have

composed this catalogue, notof useless phrases and epithets, but of circumstan-tial descriptions, simple and clear, for the sake ofthe lovers of art who may not have the advantageof seeing them personally. With regard to the short remarks on many ofthe articles, they are less intended in the way ofpraise, than as indicatory of the qualities particular



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 31% THE TALLEYRAND COLLECTION. to each picture, and the rank which each workholds among the other productions of the masterhimself. How can we say too much of the greater numberof those chefs-d'oeuvre ? who is capable of givinga just idea of their excellence ? how express thebeauties of the two landscapes, Nos. 10 and 17?to be felt they must be seen. In the one, ClaudeLorrain appears to have robbed nature of hercharms; in the other, Cuyp has represented therays of light, and the fatiguing heat of the sun, ina manner which is altogether surprising. In thefirst of these there is a thin air which one wouldwish to inhale. In the second, the atmosphere ischarged with a warm vapour which appears almostoppressive. How difficult is it to combine all those parts,so gray, yet so clear and resembling the pearl,which Wouvermans has rendered, in so light andelegant a manner, in that celebrated work calledLe Colombier. We may say as much of the

Marine View of Back-huysen; the broad roll of the billows, the clouds fol-lowing each other in rapid succession, and the effectof the wind upon all the objects which are repre-sented in this picture, forms in itself a perfectillusion, a perfect representation of nature.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION. 313 There is nothing which comes from the pencilof Berchem more enchanting than his landscapecalled Les Fagots; to the usual vivacity and spiritof his touch, he has joined a fresh and brilliantcolouring, and a general propriety in the composi-tion. Berchem is one of those painters whoseworks, while they attract at a distance, bear themost minute examination, and which we alwaysregard with satisfaction and delight. The delicate and soft pencil of Adrian VandenVelde triumphs in the Moisson des Joins, parti-cularly as he has in it carefully avoided those darktones which sometimes obscure his works; herehe has given a true representation of animatednature, in a manner clear and powerful. F. Mieris has been generally allowed by con-noisseurs to have surpassed himself in his beauti-ful picture of VEnfileuse de Perles. In judgingstrictly of the works of this painter, it must beallowed that they are sometimes deficient

infreshness; in this picture, however, all is carriedto the highest degree of perfection, as well in thecarnations as in the draperies and other accessories,which are executed without hardness, and pro-duce a forcible and brilliant effect. Metzu, with a soft harmony and inconceivablemagic of colouring, charms and fixes the attentionof the observer. We are not less struck with the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 314 THE TALLEYRAND COLLECTION. beauty of the means employed by him, than withthe happy result which these produce in forminga perfect whole. In No. 39 Terburg has avoided the superfluityof grays so generally prevalent in the demi-tintsof many of his works. The other picture by thismaster, No. 38, la 2Jaiv de Munster, is one ofthose monuments consecrated to a great event inhistory, while at the same time it adds to the gloryof the art which has commemorated it. A new interest has arisen to give value to thispicture, since, by a circumstance for ever memo-rable, it was present in the Saloon, and under theview of the Allied Sovereigns at the moment ofsigning the Treaty of 1814; a treaty which, likethat of 1648, terminated the long contests of theperiod, and gave peace to a people overwhelmedwith all the disasters of war. We have said, in regard to the picture by IsaacOstade, No. 214 of this catalogue, and it is an un-deniable truth, that it holds the first

rank amongall which we know of this master, either in Paris,Holland, or elsewhere; it was only by dint ofmoney that it was obtained from the heirs of Mon-sieur Muylmann. Les CEuvres de misericorde of Teniers theyounger presents so many figures that we havethought it necessary to confine ourselves to a



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.         315 simple indication of the groups and subjects; forhowever little we may have studied the generalfeatures of the works of this artist, it is easy toimagine the interesting spirit and vivacity of thesituations and impressions which such a subjectaffords room for, under his flowing pencil. Thegenius of Teniers was equally adequate to expressthe tumultuous gaiety of a village feast, and theagitation of persons overwhelmed with wretched-ness, or animated by benevolence. We find in thecheerful Manchot the usual attributes of thismaster's talent, as well as in the pastoral land-scape, No. 32. In No. 22 by Adrian Ostade, we find the happiesteffect of clair-obscure, which makes one easily con-ceive the ardour with which the possession of ithas been so often disputed on former occasions. We should here exceed our limits if we were tonotice all the pictures of this collection, and repre-sent the high rank which they hold in painting;

itmust suffice to assure the public they are worthyof the same rank as those of which we have giventhe above coup-d'ceil, and like them, have alwaysafforded pleasure to those who have possessedthem. With regard to the Christian-names of themasters, we have taken for our authority, as intheir surnames, the orthography of Campo Weyer-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 316 THE TALLEYRAND COLLECTION. man, and of Houbraken. Descampes has, in thisrespect, committed several errors, which many wellauthenticated signatures have enabled us to detect. The size of the pictures are taken by the Frenchfoot, which have been reduced into inches andlines. The amateurs of art will not be astonishedif before quitting the pen we express the regretwhich the approaching dispersion of this collectionoccasions to us. We doubt not but they parti-cipate in our feelings, and will allow that thedispersion of this collection, formed at such anexpense, and under circumstances so peculiarlyfavourable, is an irreparable loss to Paris, and tothe arts in France. The pictures in this collection were as follows : 1.   Jan Asselyn—painted on wood—size seven and a-half inches diameter. 2.   Ludolf Backhuysen—on canvas—height 21 inches by 31 inches. A yacht is seen, at a little distance from theshore, tacking about on a sea agitated by a

highwind, waiting for some persons of distinction whoare preparing to go on board. While one of themis taking leave of his friends, another is carriedon the back of a sailor to a boat, which is ready to



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.        317 convey them. On the left is a sand-bank; in thefore-ground are five other persons, among whomone man has his hand on his hat to guard itagainst the wind. Some stakes placed on theright mark the remains of a bank. Several barksand five vessels are in view, one of which has itsfore-sail partly unfurled; the shore is sandy. In this picture the sky is beautifully clouded,and the oppositions of light and shade are wellunderstood; the sea is painted with great truthand transparency, and a general harmony runsthroughout the composition. It comes from thecabinet of M. Schmidt of Amsterdam, and hasalways been esteemed the chef-d'oeuvre of Back-huysen. This picture was sold to John Webb, Esq. for700 guineas. It is now in the collection of Alex-ander Baring, Esq. M. P. 3. Nicholas Berchem—on wood—height15 inches, by 20 in breadth. In a broad path-way which descends into avalley, a female villager on horseback

is precededby two cows which she is driving to market; avillager follows her, accompanied by his dog, andappears bent down by the weight of a load of brush-wood, from which this picture takes its name ofLes Fagots.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 318 THE TALLEYKAND COLLECTION. On the side of a field another female is recliningby a shepherd, who plays on a pipe, while he isguarding a flock of goats and sheep. At the endof the road a long valley is seen, watered by arivulet, which washes the walls of several villages.On the left a chain of mountains touches thehorizon, where all disappears under a blue andaerial sky. This picture, in which the touch of Berchemshines in all its vigour, is of a pure and brilliantcolouring, and breathes the freshness of morn-ing. It came last from the cabinet of M. Le Duede Dalberg, and is one of the most capital worksof the master. This picture was purchased by Edward Gray,Esq. for 800 guineas, who afterwards parted withit to John Webb, Esq. for the same price. It isnow in the collection of Alexander Baring, Esq. 4. Nicholas Berchem—on wood—height11 inches, by 15 in breadth. Several fishermen, having extended their netsby the sea-side, are amusing themselves in

catch-ing craw-fish. On the left of the picture, and on the top of abank, two sailors are seated, one of whom con-verses with an Armenian, while a small boat,moored near the spot, shows they are shortly



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION. 319 going to embark. On the right, and in the di-stance, two barks have anchored at the side of steeprocks. The sea is calm, the heavens are clear andvapoury, and the setting sun sheds on this scenethe golden tint of his last rays. In this picture, known by the name of La Pecheaux Ecrivisses, Berchem has placed himself inrivalship with Claude Lorrain; the same har-mony, the same truth, and the same aerial illusionruns throughout. It is No. 12 in the catalogueof Mr. Solirene's cabinet. This picture was valued at 200 guineas. Itpassed into the collection of Mr. Aynard. 5. Nicholas Berchem—on wood—height24 inches, by 16 in breadth. View of a narrow defile. Beyond a ruggedand steep foot-path rises the point of a rock, thefoot of which is partly hid by pine trees. Thejunction of two roads is divided by a deep hollow,and is traversed by a goat and several oxen,which are painted in a masterly manner; these aredriven by four

villagers, among whom is a womanon horseback, who points out to her companionssomething on their way. Other figures are dis-posed on the side of the road. Towards the left,and at some distance, a little wooden bridge is



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 320       THE TALLEYRAND COLLECTION. seen, which crosses the hollow, and in the fartherdistance appear at the top of a hill several build-ings overlooked by a chateau flanked with towers.This rich composition, in which the cattle arein his best manner, is from the cabinet of Sabattier.It was purchased by Edward Gray, Esq. for 350guineas. 6.  John Both—on wood—height 14 inches, by 18 in breadth. The view of a mountainous country. In themiddle, and on the right of the spectator, severallarge trees are grouped together, which grow onthe sides of a rising ground, and are surroundedby brambles and rocks. On the left is a windingroad, where a farm servant, leading a cow, passesa villager who is conducting two mules, on one ofwhich he is seated; further on is a third person, andbeyond these objects are several eminences coveredwith wood, the limits of which are bounded bymountains. The warm colouring of this landscape representsone of those sultry

evenings so often experiencedin southern climates. This picture had lost somewhat of its originalpurity, and was valued at 150 guineas. 7.   Breenberg—on copper—oval, 8 inches by 11.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.         321 8.    Idem—on copper—oval, 8 inches by 11. Landscape.—This and the preceding were soldto Monsieur Delahante. 9.  Breughel—painted on copper—12 inches by 15. A cart, with foot passengers, gentlemen on horse-back with their servants, occupy a large road,beyond which is seen a fertile country. The pictures of Breughel are esteemed by thoseamateurs who search after delicate and spiritedpenciling. This picture is from the cabinet of theDue de Valentinois. Purchased by E. Gray, Esq. 10.    Albert Cuyp—on wood—height 25inches, 33 breadth. This picture represents the side of a lake, andthe landscape is filled with a variety of details of themost imposing and beautiful description. On the right, and between the second and fardistance, a chain of mountains extends across thepicture, from one of which descends a torrent. Onthe left, a lake is confined by rocks, most of whichare surmounted by buildings. The fore-

groundis enriched with large trees, plants, brambles, andfragments of rock, and is enlivened by figures andvarious animals, forming three distinct groups. vol. ii.                                                 r



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 32% THE TALLEYRAND COLLECTION. One of these groups appears in the centre of afield, and is composed of an old man conductingan ass, on which is seated a young woman carry-ing an infant in her arms. Another presentstwo peasants who converse, one of whom holds apiebald horse by the bridle, while the other guardsfour cows that are lying behind him ; further on,a man and woman, standing in the middle of aflock of sheep, compose the third group. To illuminate his subject, the painter has chosenthe golden light of a setting sun; and to unitethese different objects with harmony, he has sur-rounded them with that ambient air which sooften produces the magical charm of his beautifulpictures. This picture, which comes from the gallery ofthe last King of Poland, presents all those qualitieswhich distinguish the excellent talents of Cuyp:in the warmth of his colouring, in the truth andpuritj' of his tones, the effect of air and of sun-shine which he appears to have

had always at hiscommand, and in which he has equalled ClaudeLorrain, and surpassed every other master. This fine picture was purchased by AlexanderBaring, Esq. for 1100 guineas. 11. Dietrich—on canvas—height 20 inchesby 18 breadth.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.        3%8 View of the mountains of Tivoli on the side ofCascatelli. 12.  Dietrich—companion to the preceding.These pictures were of but little consequence. 13.   Domenichino—on copper—height 10inches by 14 breadth. St. John baptizing in the river Jordan. Thissubject, composed of eight small figures, is repre-sented in a landscape, where a mass of large treesis seen on the left; and on the right, in the distance,an elevated ground covered with manufactories. It is well known how rare pictures of thisgreat master are; this comes from the cabinet ofthe late Monsieur Le Brun, who, during his life,would never part with it, and who always valuedit as one of the cabinet gems of this master. Purchased by Edward Gray, Esq. of HarringayHouse, Hornsey, for 250 guineas. 14.     Gerard Dow—on wood—height 12inches by 10 in breadth. A hermit is seen, half-length, the face turnedto the left, clothed in the order of St. Francis ;his hands

joined, are holding a crucifix, which hecontemplates with the most profound devotion.His head is partly bald, his hair and beard arequite white. On the right of this hermit is a little Y 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 324 THE TALLEYRAND COLLECTION. barrel and basket, and before him is a sand-glass,which indicates to him the flight of time. Theback part of this picture represents a subterra-neous vault, at the entrance of which is a brokentree. On the wood of a Rosary the name of themaster, and the year it was painted, 1664, arewritten. The late Monsieur Le Brun prized thispicture highly. Purchased by E. Gray, Esq. for 400 guineas. 15.    Vander Hey den—on wood—height16 inches by 20 in breadth. View of a public place in Holland. On theright is a gentleman's house, built of brick, theground-floor of which is a shoemaker's shop ; thisbuilding adjoins a Gothic church: farther on isa low wall, beyond which are other edifices partlyhid by trees. On the left a small house is flankedby a turret, and confined by a row of trees. This beautiful picture has successively orna-mented the cabinets of Messrs. Randon de Boisset,de Tolozan, de Sereville; with its wonderful pencil-ing is

combined the beauty of being clear andserene. It is enriched by the figures of AdrianVanden Velde. 16.   Vander Hey den—on wood—height 18inches by 22 breadth. View of the interior of a town in Holland. A



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.         325 deep canal, with low water, occupies the fore-ground of the picture, and extends to the rightunder a wooden bridge, along the side of twobuildings which separate a little street. The firstof these buildings is of brick, the other is a church,where four columns of the Corinthian order orna-ment the front, which is of Gothic architecture.Beyond the canal two men are conversing, lean-ing their arms on a parapet at the top of a stair.Another person crosses the bridge; and many trees,through which are seen the tops of several houses,occupy in different places the rest of the view. This picture is from the cabinet of Schmidt ofAmsterdam, No. 38 of that catalogue; the figuresare by Adrian Vanden Velde. These two pictures were sold to Monsieur Dela-hante for 750 guineas. From him they passedinto the collection of H. R. H. the Duke de Berri. 17. Claude Gelee, called Le Lorrain—oncanvas—28 inches by 41. This beautiful landscape

was one of the principalornaments of the gallery of Hesse Cassel, andafterwards occupied a place in the superb collec-tion of the Empress Josephine at Malmaison. The composition of this picture is simple yetgrand. Between two masses which balance«ach other with great skill, it presents a vast



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 326 THE TALLEYRAND COLLECTION. extent of country, where the effects of a morninglight and an airy vapour are finely represented. On the right of the picture, and in the fore-ground, are seen copse-wood and small trees, amongwhich is a chestnut-tree, the branches of whichappear to spread themselves aloft. In the seconddistance, and on the left, beyond a river whichgently glides along the shade, a thick and ver-dant forest spreads itself along the side of amountain, the summit of which is crowned withlarge rocks. In the principal fore-ground is a meadowenriched with various plants, on which browses aflock of goats and sheep, while the shepherd whowatches them plays his pipe; behind this thereis a stone bridge, over which passes a cowherddriving five oxen ; further on is a rising groundcovered with trees, in the middle of which theruins of an edifice are discernible; the eye reposesat last on an extended plain, terminated by a lake,wherein is reflected the

azure tint of the heavens.These again are bounded by a chain of mountainsof a blue and vapoury tint, which close this beau-tiful pastoral scene, possessing all the smilingeffects of a spring morning. The originality andgreat purity of this fine painting speak its ownpraise; but we may at the same time add, thatwe are unacquainted with any other of the master



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.        327 which carries a finer enamel of surface.—It isof the quality of the celebrated Altieri picture. This picture was purchased by E. Gray, Esq.for 1200 guineas, the sum at which it was valuedby the Prince de Talleyrand himself, and on whichsum he would make no abatement. Mr. Buchanancould not, on first seeing it, judge of its highqualities from the height at which it was hung inthe saloon, but he afterwards fully acknowledgedthe superlative merits of this picture when he hadan opportunity of examining it more closely. Thesum at which it was sold to Mr. Gray was muchunder its intrinsic value. 18. Karel Dujardin—on copper—8 inchesdiameter. A draftsman seated in the fore-ground of thelandscape is studying a group of fine chestnut-trees,which crown a little rising ground opposite tohim; a river which runs at the side of this clumpreceives their shadow and reflects the colour oftheir foliage. In the middle distance a

carriagepasses along, drawn by four horses; while furtheron is a range of trees, above which appears a hillsurmounted by fortifications. Three cows stand-ing in the river add to the richness of this beauti-ful little composition.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 328 THE TALLEYRAND COLLECTION. This picture is known among connoisseurs bythe name of Le petit Dessmaieur, and has beenengraved in the Choiseul collection, of which itformed a part. It unites the fresh colouring ofspring with the dewy verdure of a fine morning.In point of execution it has always been consideredas perfect. This picture was purchased by Mr. Gray forBOO guineas. It was ceded by him to John Webb,Esq., and by that gentleman sold to AlexanderBaring, Esq. M.P., in whose collection it now is. 19. Karel Dujardin—companion to thepreceding — on copper — 9 inchesdiameter. On the banks of a river two fishermen are seendrawing their nets; on the opposite bank twocows and sheep are drinking; further on, othercattle repose on the grass, overshadowed by a massof large trees. On the left is represented an ex-tensive, but barren, open country. The colouringof the picture is light, and the whole is painted ina style of happy simplicity. It is from

the cabinetof Schmidt of Amsterdam, and is No. 128 of thecatalogue of that sale. This picture was also purchased by EdwardGray, Esq., and forms one of his select collection.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION. 329 20.   Gabriel Metzu—canvas—height 16inches, by 14 broad. A young lady of a graceful air, represented deprofil, is sitting in the interior of an apartmentbefore a table, covered with a Turkey carpet. Inher left hand she holds a piece of music, and isgoing to sing; on the other side of the table aperson is standing with his hat on, who appearsto be her music-master, and is tuning his violin.The lady is dressed in a Corset rouge, withlarge sleeves, and a robe of coloured satin; aspaniel dog stands beside her, a violoncello restson the table, and China ornaments placed on themantelpiece, enrich the back ground of this pre-cious picture. It is from the Choiseul collection,in which it is engraved. Nothing in painting canpresent a more beautiful piece of harmony,—no-thing can more forcibly express the magical powerof colouring than this fine picture. This picture was purchased by John Webb,Esq. for 500 guineas; from him it passed

intothe collection of Mr. Sebastian Erard, by whomit was sold to the Right Hon. Mr. Secretary Peel,in whose collection it now is. 21.   Francis Mieris—on wood—height 8iinches by 6i broad. A young lady is seated before a table covered



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 330 THE TALLEYRAND COLLECTION. With a Turkey carpet, and is engaged in stringinga pearl necklace, which she takes out of a smalllacquered box; her attention is attracted by some-thing which causes her to raise her eyes, and sheturns to the spectator a beautiful face adornedwith curling light hair, ornamented with a simplebow of blue ribbon. A necklace of pearls, adouble cape of cambric, a petticoat of graysatin, a red body, the sleeves of which are orna-mented with a slashed silver stuff, compose thedress of this charming young person. A servantwho has just placed a silver ewer on the table isstanding in the shade, apparently waiting hermistress's orders : the back ground of the picturerepresents a bedchamber. There is a lively, light, and brilliant colouring,of the most perfect harmony and effect, in thissmall picture, the high finishing and truth ofwhich places it in the first rank of this scarcemaster's works, and puts it on a par with thebest productions of G.

Dow.—It comes from thecabinet of Van Leyden. It is known to con-noisseurs by the title of L'Efifileuse de perles. This picture was sold to Monsieur Aynard ofParis, along with the small Paul Potter, No. 25,for 22,000 francs; and by him it was again soldto Monsieur Valedau, agent du Change, in whosecollection these two pictures now are.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.         331 22.  Adrian Ostade—on wood—14 inchesby 20. A Dutch peasant holding an infant in her armsis seen at the door of a cottage, where a projectingfence over the door throws on her face a reflectedlight, and produces an effect as happy as it isstriking. The light which shines on the infant'shead, the branches of a vine, which overshade awindow and rest on the fence, contribute, withseveral other accessary details, to give a pic-turesque character to the exterior of this rusticdwelling. This picture, which is engraved in the Choiseulcabinet, was for a while in the possession of thePrince de Conti, afterwards it returned to thefamily of the Due de Choiseul Praslin, fromwhom it came some years back into the pos-session of Monsieur de Talleyrand. The figures are of the largest size of the master,and it may be regarded as one of his works whichis both rich and rare. In colouring it is equalto Rembrandt.—Purchased by Edward

Gray,Esq.for 500 guineas, in whose collection it now is. 23.   Adrian Ostade—on wood—11 inches by 9.                     '?;; The interior of an alehouse:—On the right twomen are standing smoking and overlooking trie-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 332! THE TALLEYRAND COLLECTION. trac players; towards the centre of the hall anothersmoker is leaning his elbow on a large stick, andholds an earthen chafing-dish, at which he lightshis pipe; behind him One of his companions con-verses with the mistress of the alehouse, in pre-sence of another woman; two other persons arein the back ground of the picture at the side of achimney. This little production was painted at the besttime of Adrian Ostade, but it has suffered at someperiod or another, and therefore lost a great partof its value. 24. Isaac Van Ostade—on wood—S1 inchesby 41. View of a country inn, before which severalvillagers, travellers, and others, stop to take re-freshment. One of these, seated in a little cart,converses with a young female servant, who carriesa pitcher in her right hand, and a pail on her back;a child standing, and a boor, who reclines on thegrass, take part in this conversation. Otherchildren are at a little distance, and form a se-

parate group. At the door of the inn a stable-boy is feeding a horse, which forms part of theteam of a cart, in which two peasants are occu-pied in placing luggage. On the other side, twotravellers are preparing to place a trunk on acarriage, to which is harnessed a white horse.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.         333 On the left come other persons, who conduct awaggon loaded with wood, and drawn by severalhorses. This picture, which is of a most golden andbrilliant colouring, unites in richness all thosequalities of the art wherein the Dutch paintershave excelled, and there is no other of this masterknown in France, worthy of being comparedto it. It comes from the famous cabinet ofMuylmann. This picture was purchased for 700 guineasby Alexander Baring, Esq., in whose collection itnow is. 25. Paul Potter—on wood—9 inches by11 inches. The middle ground and distance of this littlepicture offer to the view an extensive plain co-vered with cattle. The fore-ground is occupiedby three cows of a proportion of about four inches,one of which, of a red and white colour, is seen inprofile, and is grazing; a second, of a yellow colour,lies alongside a tree, and appears to chew thecud, while a third, which is black, is finely fore-shortened, and

completes the group. The beautiful penciling of this picture whichis extremely delicate, without being over-finishedor hard; an exact imitation of nature in all parts



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 334         THE TALLEYRAND COLLECTION. of the landscape; its fine keeping and harmony;and the great truth of character in the animalsthemselves, lead us to regard this as one of thevaluable productions of the master. It was soldalong with the little Mieris above-mentioned, toMonsieur Aynard of Paris, for 22,000 francs. Itis now in the collection of Monsieur Valedau. 26.  Jacob Euysdael —on canvas—22 inches by 25. This landscape represents part of a forest tra-versed by a river, which forms a waterfall in thefore-ground :—the leaves of the trees are variedaccording to their species ; the colouring is strongand true; the lights are well managed, and theheavens charged with clouds, announce a rainy day. The pictures of Ruysdael sometimes are toodark, sometimes we find them hard in their co-louring ; this has none of these defects, and if wefind in it the simplicity usual in the works of thatmaster, we likewise find that force of nature andtruth which constitute

the most powerful charmof the art. This picture was sold in France by MonsieurLaneuville. 27.  Euysdael—on wood—9 inches 6 lines,by 12 inches 6 lines. 28.  Ruysdael—its companion.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.        335 These two small pictures were sold to MonsieurDelahante. 29.  Jan Stein—painted on wood—12 inches by 10. Three Dutch peasants play at the game of nine-pins in the court of an alehouse, surrounded bytrees. Near the players a child looks on, whilsttwo men and a woman, seated on the grass, amusethemselves with drinking and smoking; furtheron, a horse is tied to a low wooden palisade, on theother side of which two persons are seen passing. This little picture has ornamented the celebratedcabinets of Randon de Boisset, and Poullain. Itafterwards belonged to Monsieur Le Brun, and isengraved in the collection of his pictures. It was purchased by E. Gray, Esq. for 250guineas, and in point of excellence ranks with thefamous picture of the Bowl Players by this master,formerly in the collection of Walsh Porter, Esq. 30.   David Teniers, jun.—on copper—22inches by 29. The Works of Mercy. This rich

composition,known by the name of " Les ceuvres de miseri-corde" consists of more than twenty figures of aproportion of seven inches, and of fourteen orfifteen figures of a smaller size.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 336 THE TALLEYRAND COLLECTION. A benevolent old man near a table, which isplaced at the outside of his house, distributesbread, wine, and clothes, to a crowd of poor peoplewho have come to implore his charity. Not farfrom this scene, another person is seen at the doorof a prison, who comes to relieve or console thoseunfortunate prisoners whom the laws of theircountry have placed in the power of relentlesscreditors. In the various distances of the pictureother acts, as connected with this subject, are re-presented. A man offers hospitality to two pil-grims, a Priest carries the host to a sick person,and a group of persons are employed in buryingthe dead. This picture has always been con-sidered as one of the most capital works of D.Teniers, as well from the richness of its subject,and the beautiful and clear manner in which itis executed, as the variety of expression withwhich it abounds. It was originally painted forthe Duke of Alva, and afterwards formed one

ofthe set of capital pictures in the Royal Galleryof Madrid, known by the name of the TeniersGallery. This chef-d'oeuvre was esteemed, in France,to be worth 210,000 francs. It was purchased byEdward Gray, Esq. for 800 guineas, and nowforms one of the chief ornaments at HarringayHouse. It is superior to that in the Louvre.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION. 837 31. David Teniers, jun.—on wood—18inches by 24. A man with one arm is seated in a room beforea bench, whereon are placed some little cakes ; heholds with his left hand two dogs in a leash,one of which is a barbet, and the other a speciesof terrier. On his right is a woman holding inone hand a flask, and in the other a glass of liquorwhich she offers to him, while he presents to hersome money. The singularity of this person, with his twocompanions, causes a servant who is standing inpart behind the door to laugh heartily. Anotherperson is seen at a small window overhead, whopeeps into the chamber, and appears likewisestruck with the oddity of the visitors. A secondchamber is seen at the back part of the picture,where a chymist is engaged in the process ofdistillation. This picture, known by the name of Le Man-chot of Teniers, was formerly in the collection ofMonsieur de Solirene. The joyous expressionin the heads of

the persons; the extraordinarytruth, and the vivacity in the characters of theanimals ; a lightness and facility of touch, a trans-parency and force of colouring, and a charmingvariety in all the parts of this picture, rank itamong the most capital works of the master. It VOL. II.                                                               Z



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 338 THE TALLEYRAND COLLECTION. was purchased by John Webb, Esq. for 600 gui-neas, and was by that gentleman afterwardsceded to Alexander Baring, Esq. in whose pos-session it now is. 32. David Terriers, jun.—on wood—12inches 6 lines by 24 inches. A shepherd seated on a stone, near a smallbank, is playing on a kind of hautboy, and tendsa herd of oxen, cows, and sheep; Avhile a youngman passing turns to look at him: these figuresare to the left of the picture, and in front of asmall thicket of trees. On the opposite side of a river is an extensiveand well wooded country, where are seen cattle,a farm-house, and the point of a steeple in thedistance. This picture is from the collection ofMr. Clos; it is finely coloured, indicative of amid-day sun, and is painted with all the spirit ofthe master. This picture was purchased by John Webb,Esq. for 200 guineas. 83. David Teniers, jun.—on copper. Portrait of a young man, dressed in black, witha collar, full face, his

hat in his hand; in a land-scape. This is the portrait of Teniers himself,and a strong resemblance, which greatly enhancesits value.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION. 339 This picture was purchased by John Webb*Esq. for 120 guineas. 34,35, 36, 37. David Teiniers, jun.—Foursmall pictures, on wood, of about 8inches by 6, representing the Seasonspersonified.38. Gerard Terburg—on copper—17 inchesby 262. The peace of Munster. In a saloon of theEpiscopal palace of that city are represented theplenipotentiaries who signed the famous treaty of1648, commonly called the peace of Munster, orof Westphalia. The painter has, in a composi-tion of ninety-six ministers, or deputies, of whichthis memorable assembly was composed, succeededin giving distinctly the resemblance of more thansixty of them. In the centre of the hall is a round table, onwhich two boxes are placed, on a green velvetcloth, apparently intended to enclose the docu-ments of the treaty. Several ambassadors, ranged in a half-circle be-yond the table, raise their hands while one of themreads this solemn act; two others place

theirhand on the Holy Bible, which a priest holds open. Above these personages are placed in gradationthe other deputies, whose countenances expressthe most profound attention and the various feel- z 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 ' 340 THE TALLEYRAND COLLECTION. ings which the reading of the treaty seems to im-press them with. It is not our department here to detail whowere the men more or less celebrated who signedthe treaty of Munster; but we may be permittedto believe that a painting which preserves theirresemblances, executed with so much care andability, and thus recalls to us one of the most in-teresting events in modern history, may be con-sidered as an inestimable monument of art. If we consider this picture as regarding theart only, we find that Dargenville, Descamps,and Houbraken, cite it as the most interesting ofall the works of Terburg. This master himselfconsidered it as one of his best productions, andleft it to his family, where it remained till pur-chased by the late Monsieur Van Leyden, from adescendant of this master also named Terburg,who was a receiver of the government rents atDeventer. There is a fine engraving of this picture bySuyderhoefF. It was

purchased by MonsieurBormemaison, who sold it to His Grace theDuke of Wellington. 39. Gerard Terburg—on wood—22 inchesby 18. A young lady, clothed in a white satin petticoat



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION.         341 and a large jacket of yellow velvet trimmed withermine, is seated before a table covered with a richcloth, and has her eyes fixed on a sheet of music,which she turns over, indicating that she is pre-paring to play on a lute which is on her knee. Agentleman is going to accompany her, and isholding a music-book which is open. This personis dressed in black velvet with short sleeves. Onthe left, and near him, is another gentleman, witha large hat and a brown cloak on his shoulders.The lady's face is agreeable, gentle, and modest;her bosom a little uncovered, and her hair tiedwith a string of pearls and fastened with a blackbow of ribbon. This picture is from the collection of de Schmidtof Amsterdam. The figures are of his largestproportion of the cabinet size, and are seen aboutthree-quarters of the figure. This picture pre-sents the most true and brilliant colouring, andmay be said to possess all that is most beautifulof the

master. It was purchased by AlexanderBaring, Esq. for 750 guineas. 40. Adrian Vandevelde—on canvas—10inches by 13. The Hay-harvest. A beautiful picture, whichformed part of the famous collection of Robit, andalso of the cabinet of Monsieur de Seville.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 342 THE TALLEYRAND COLLECTION. Ten hay-makers are represented in the front ofa field: while one of them is asleep on the ground,four of his companions are loading a hay cart, andthe five others, among whom are two women, areranged around an overturned tub on which isseen a dish of ham. These having finished their dinner are going torepose themselves, while an old man is enjoyinghimself in smoking his pipe, and is amused atu woman resisting a lad who is striving to em-brace her. There are sometimes pictures in which a mastersurpasses himself. A true connoisseur easily di-stinguishes the beautiful and delicate tints whichconstitute superiority, and will easily see in " theHay-harvest" the high degree of beauty which thepencil of Vandevelde was capable of attainingin his most happy efforts. Our opinion of thispicture is supported by that of the best con-noisseurs. This picture was purchased by Alexander Bar-ing, Esq. for 300 guineas, and now forms

one ofhis select collection. 41. William Vandevelde—on wood—15inches by 18, six lines. On a broad river, whose waters are calm andlimpid, are seen fourteen to fifteen barks and large



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION. 343 boats; among which the principal is a yacht,which steers towards the widest part: whilst thepilot standing at the helm commands the man-oeuvres that are to be made. Several barks row on the river; others areat anchor, or aground; some are drying theirsails;—and all are filled with figures admirablydiversified. This picture was originally in the gallery of theking of Sardinia, and afterwards in the cabinet ofMonsieur de SereVille. Its richness is wonderful;and what constitutes one of its merits in the eyeof the intelligent connoisseur, is the scientificmanner in which the sails of the vessels are op-posed to the sky, without producing an unpleasanteffect. It may be regarded as a chef-d'ouvre ofthe master. This picture was purchased by Alexander Bar-ing, Esq. for 600 guineas. 42. Wynants and Vandeveldt—on wood—13 inches by 16". A farm servant, accompanied by a female pea-sant with a basket on her head, and a little boy,conduct

four oxen in a beaten path. On the fore-ground of the landscape one of the animals hasstopped to drink; the others pass in front of somefallen earth, on which the sunshine strikes forcibly.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 3M         THE TALLEYRAND COLLECTION. In the right corner lies an old oak, the barkpartly taken off, its top gone, and almost withoutbranches, and at the foot of it are various wildplants. Beyond the road, three trees cross the edge ofa field, which a thick hedge separates from thebarren ground which is covered with moss. This picture is of finished execution, as wellas of marked effect. The figures and animalsare in the finest manner of Adrian Vandevelde,which greatly enhances the value of the picture. It was purchased by Edward Gray, Esq for250 guineas. 43. Adrian Vanderwerff—on wood—16inches by 12. Saint Margaret, with a crucifix in her hand,treads Satan under foot in the form of a monster;she is dressed in a white satin gown, withoutsleeves, and wears a rich girdle, with a cloakfalling at the back and looped on the right side.Whether this picture is taken as a whole, or indetail, it is equally pleasing and perfect. Therereigns a taste in the arrangement, a

Raphaelesquegrace in the figure, a harmony in the colouring,and a rich mellowness in the penciling, which arerarely to be met with in the same picture. Itcomes from the celebrated cabinet of Tolozan.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION. 345 This picture may be considered as probably thefinest example of the master in England. It waspurchased by E. Gray, Esq. for 400 guineas. 44. Philip Wouvermans—on wood—25inches by 32. , A Military Convoy.—Among the numerouspersons who form this escort, three suttlers' cartsloaded with children are seen stopping at thedoor of a little alehouse. Two officers mounted onsuperb horses are near this group; one of thesewaits in the road for his companion, who emptiesa quart pot, while a boy gives his horse somerefreshment. A trumpeter, who is watering hishorse in the river, is conversing with a female,who is fetching water; and farther on, threecarts loaded with baggage are seen to defile alonga road, where some horsemen are followed by footpassengers. In this point the road rises, and the convoystretches along the side of a hill on which is builta miller's house, and a windmill is situated on arock near the house.

Over the alehouse is an oldpigeon-house, which gives the name to this picture-The right side of the landscape is watered bya river, beyond which is seen an open and moun-tainous country. This celebrated picture, the details of which it



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 346 THE TALLEYRAND COLLECTION. is more easy to enumerate than to describe itsbeauties, is in all respects a chef-d'oeuvre, inwhich taste, knowledge, and high finishing rivaleach other, and dispute for pre-eminence in theeyes of the connoisseur. It is known by the name of La Ferme auColombier, and was last in the collection of theDue de Praslin, and in the sale which he made in1808 of the reserved part of his grandfather'scelebrated collection. This picture is in the most beautiful state ofpreservation, and exceedingly clear and trans-parent in all its parts. It was purchased for1200 guineas, by Alexander Baring, Esq. whoafterwards refused a much larger sum which wasoffered for it. A5. Philip .Wouvermans—-on canvas—24inches by 21. In the middle of a sandy country runs a littleriver, on the banks of which at different distancesare bathers, fishermen, and horsemen, who arewatering their horses. On a little bridge which crosses this river, aman is passing

towards the right where a womanreposes with two children; and at the end of thesame road, on a rising ground, are several otherpersoius, whd are engaged in country sports.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 THE TALLEYRAND COLLECTION. 347 Cottages and trees give variety to the view, anda mountain terminates the distance. This picture was formerly in the celebratedcabinets of de Choiseul and Tolozan,—it is of afine silvery gray colour; it has often been citedas a model of harmony in this admired style ofWouvermans' pictures, which is so much moreesteemed than that of those which are of a brownor foxy colour. This picture is generally known by the nameof Les Sables. It was purchased by EdwardGray, Esq. for 600 guineas. 46. Philip Wouvermans—on wood—10inches by 12. On a road bounded on the right by a river, atravelling merchant is leading a horse loaded withpackages, and conversing with a young girl, whoopens a bundle of linen she has got to wash.Three other washerwomen appear at a smalldistance from her, and further on to the right, twomen are in a little boat on the river. This picture was bought twenty years agofrom the President Haudry of

Orleans, for thecollection of Mr. Muylmann of Holland, whenceit passed into the collection of Monsieur deTalleyrand. It is known by the name of Les Blanchisseuses,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 348 THE TALLEYRAND COLLECTION. and its high reputation is well known to the con-noisseurs. It was purchased for 250 guineas, by Alex-ander Baring, Esq. in whose collection it now is. When this small but celebrated collection ofchefs-d'oeuvre was purchased by Mr. Buchanan, hecommunicated the circumstance to a few of thoseamateurs whom he knew to be desirous of pos-sessing works of the highest class : three of thosegentlemen expressed a desire to make a divisionof the principal pictures of this select collection, andeach named what pictures he would choose. Veryfew of consequence were left out, and thus itbecame altogether unnecessary to send the picturesinto the market. A few of the fine pictures re-mained in France, but, as already said, these didnot exceed four in number. The small picturesof trifling value were also sold there, as not beingof sufficient consequence to be transmitted to Eng-land.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 349 After the purchase of the collection of Talley-rand, Mr. Buchanan turned his attention to someof those collections which, he had for some timeknown, might be obtained in Flanders and in Hol-land, particularly that of Van Reyndaers at Brus-sels, the collection of Van Havre at Antwerp, inwhich were the Chapeau de Paille, the Chateau deLaaken, the Elizabeth Brants, and Helena For-man, all by Rubens (the last of which Mr. Bu-chanan purchased from that family, and madethem large offers for the other three), and the col-lection of the Burgomaster Hoguer, at Amster-dam, in which were several fine pictures by PaulPotter, Philip Wouvermans, Jan Steen, &c. &c.A short account of Mr. Buchanan's proceedings,in regard to the purchases which he then made,will be found in a letter written from Amsterdam,which, having been preserved by the friend towhom he then wrote, he is now enabled to give here. Amsterdam, August 25,

1817. " After writing to you from Paris, a piece ofinformation came to my knowledge which hasbrought me here in all haste. I learnt that thefine Paul Potter, belonging to the BurgomasterHoguer, would be sold in the course of a few days,and that several amateurs were on the look-outfor it. " A few days ago Monsieur le R. did me the ho-



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 350 iMR. BUCHANAN'S IMPORTATIONS. nour of a call, evidently for the purpose of learn-ing my1 movements for the rest of the season. Theconversation turned on the beauty of the south atthis season of the year; and fearing that myviews might have been directed towards Flandersor Holland, he strongly recommended my seeingthe banks of the Loire, before leaving France,especially as the vintage was fast approaching. Itold him that I had long intended to make anexcursion to Orleans, Tours, &c. and had somethoughts of going there before returning to Eng-land. This seemed to quiet his suspicions offinding me a competitor in the north; for havingso recently purchased the Talleyrand collection,which excited some degree of jealousy amongthe Parisians, he imagined to find me his oppo-nent also in Flanders and Holland. I inquiredwhere he meant to spend the autumn; when hesaid he was going in the course of a short time,on account of his health, to drink

the mineralwaters of Mont-d'Or. After some farther conver-sation upon indifferent matters, he then took hisleave of me, and we parted, wishing each otherbonne sante et tin hon voyage. " Having learned that much interest was likelyto be excited among the amateurs in this quarter,and hearing that it was the intention of Monsieurle R. and some of his friends to leave Paris in the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 351 course of a couple of days for Amsterdam, I hadmy passport vis6 by the minister of police forBrussels, and set off the following afternoon in alight travelling calesh, accompanied by Mrs. B.and my servant Antoine, an old campaigner. Wetravelled all night, as is usual in France, and thefollowing morning stopped for a couple of hoursat Cam-bray, to see the British troops reviewedby the Duke of Wellington *, having just reachedthat place as his Grace had got upon the ground.The day was beautiful, and the troops made amost brilliant appearance. " From Cambray we passed over much groundcelebrated in the annals of war, and got by theafternoon to Valenciennes, the siege of whichoccupied so much attention at an early period ofthe Revolution. From thence, the next pointwhich brought us up was the Hotel Royal ofBrussels. " After waiting on old Gaumare, the banker, Itook the earliest opportunity of calling upon Mon-

sieur Van Reyndaers, to see his two celebratedpictures by Hobbima, which I have the pleasureto inform you I purchased, along with a finePhilip Wouvermans,. and a Backhuysen, for40,000 francs, which, although it may appear a * The army of occupation.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 352 MR. BUCHANAN'S IMPORTATIONS. good price to give off hand, yet, next to Mr.Gray's large Hobbima, at Hornsey, I consider theseto be about the best pictures of the master whichI have seen; and there was no time to lose, as Iwas only a few hours a-head of several connois-seurs , who had set off like myself on a voyage ofdiscovery, and carried heavy metal. This, to be-gin with, I consider to be a pretty little acquisi-tion. " Being exceedingly anxious to get to Antwerpto see the picture of the Chapeau de Paille, andthree other fine pictures, by Rubens, which aresoon to be sold, we left Brussels after dinner, in-tending to remain at Antwerp during the night;but, on considering the risk I ran of losing theopportunity of seeing Hoguer's pictures a day pre-vious to the sale, in order to enable me to form ajudgment on their merits, I determined on passingthrough Antwerp without stopping. We arrivedat that city in time to gain admittance, althoughthe gates had been

shut, and were re-opened to usper favour; but at the post-house we were in-formed that no one could get out without an orderfrom the Governor of the place; being determinedhowever to make the attempt, and having agreedto pay for the hire of fresh horses whether weshould or should not succeed in passing the gates,we obtained them, and drove up to the post, when



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 353 I handed out to the guard of the night my pass-port, and a small piece of paper enclosing a Na-poleon, saying rather loudly, " Voila, Monsieur,mon passeport, et l'ordre du Gouverneur." Theorder was instantly recognised, and the massivegates moved on their hinges. The following morn-ing we breakfasted at Breda, at an early hour, andby the route of Gorcum and Utrecht we arrivedat Amsterdam the same evening. " It now became a matter of some importance tosee the collection of Van Hoguer privately, with-out encountering my Parisian friends. This Ieasily succeeded in doing through the means ofthe bankers on whom I had credits; while, tokeep competitors in the dark as to my intentions,I adopted the following prqjet.— " Antoine, as I have already said, is an oldcampaigner, and a fellow of much humour anddrollerv, with a countenance of most immovablemuscle. He was well known as Antoine to allmy Parisian

friends ; but when tolerably rouged,with a suit of black clothes, and a well-powderedwig, no one could imagine he, had ever before seenMonsieur Jolli. My own attendance at the sale,as a bidder, would have been imprudent, and waslikely to meet with opposition from more quartersthan one; I. therefore determined on relinquish-ing the contest to Monsieur Jolli, who, having VOL. II.                                                          A A



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 354 MR. BUCHANANS IMPORTATIONS. received his instructions, acquitted himself a mer-veilte, and had the honour of seeing his nameentered in the sale-roll of the Burgomaster Hogueras the purchaser of the famous young bull of PaulPotter, for 7925 guilders ; and of being congratu-lated by many of the dilettanti present, as a gentle-man of most undoubted taste and good judgment*. " The aid which this auxiliary afforded, ena-bled me to enter the room as an indifferent ob-server. The first person who caught my eye wasMonsieur le R. whom I had so lately left inParis. We recognised each other with a laugh—" Eh bien, Monsieur, comment vous trouvez vousdes eaux du Mont-d'Or ?'—' Et vous, Monsieur,que dites vous de la belle Statue de Jeanne d'Arcsur la place d'Orleans ?' " This sale contained very few pictures of con-sequence. I have purchased at it two pictures byBackhuysen, a small Vandevelde and Jan Steen ;and since the sale I have purchased a

PhilipWouvermans, and a half interest in a very capitalpicture by Jan Steen, which escaped me at the salethrough a mistake f. * This picture was sold by Mr. Christie, at the sale ofMr. Watson Taylor's pictures in 1823, for 1210 guineas,when there was a strong competition for it. j* This Jan Steen was afterwards sold to the Duke of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 355 '" The little Paul Potter, which I have had thegood fortune to acquire, is of much greater im-portance than some of those who have come afterit seem to be aware of. It is painted at the bestperiod of the master, viz. in 1647, the same yearin which he painted his famous large picture ofthe young bull, which is in the gallery of theHague. It is composed of three animals ; one ofwhich, a beautiful cow, is lying in the foreground,and appears chewing the cud; a second animal isforeshortened; and the third and principal of thegroup is a young bull, which has just started up,and is bellowing lustily.—You absolutely hearhim. His eye is fixed upon the observer, and isfull of fire and animation, While you can discoverthe humidity of his breath resting on the tip ofhis cold nose. The whole form of this animal iscompact and good; and being of an uncommonbreed, and of great excellence, the Board of Agri-culture will certainly vote me the

medal of thisyear for so rare and valuable an importation. " I shall send you in my next a full account ofthe principal collections of this place. That ofMademoiselle Von Winter is a most admirablecollection of the best examples of the principal Wellington, in the sale of Monsieur le Rouge's picturesat Paris, in 1819. A A 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 356 MR. BUCHANAN'S IMPORTATIONS. masters of the Dutch school. It possesses thefinest Gerard Dow I have seen; besides somesplendid pictures of Albert Cuyp, Both, Hobbima,Berchem, &c. " The collection of Van Loon stands next to itin point of fine choice, and has the finest PhilipWouvermans which is probably extant. In thefront of the picture there is a fine gray horse,which stands about 18 inches high. I haveoffered, by the means of an agent here, 1000guineas for this picture, which has been refused.It is worth any money. " Believe me to be " Yours, &c. &c. &c." After the sale of the Burgomaster Hoguer'spictures, Mr. Buchanan remained but a short timeat Amsterdam. He purchased a very fine por-trait by Rembrandt for Mr. Gray; and he re-turned by the Hague, Rotterdam, Dort, andBreda to Antwerp, for the purpose of endeavour-ing to make a purchase of the Chapeau de Paille,and other pictures by Rubens, belonging to theVon Havre family, which

were to be sold by pri-vate contract. The sum demanded at that timefor the whole was only 100,000 francs ; and heshould certainly have given that money, but hewas persuaded by a person (who afterwards provedto have had interested views), that by not pressing



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 MR. BUCHANAN'S IMPORTATIONS. 357 matters they could, after a short time, be obtained for 80,000 francs, and he therefore only purchased one of them, being the Helena Forman, taking a promise that he should have the refusal of the others if any diminution was to be made on the price demanded. The estimation then set on these pictures by the family was Francs, Chapeau de Paille . .    50,000 Landscape, with the Chateau de Laaken    30,000 Elizabeth Brants . . .    12,000 Helena Forman . . .      8,000 Making up the sum total which was demanded. A singular mistake into which the family towhom these pictures belonged had fallen, mayhere be remarked, connected as they were by de-scent from the family of Rubens. They had mis-placed the names of the two wives of Rubens, andcalled the Elizabeth Brants Helena Forman, and'vice versa: while the character of Helena For-man, his second wife, is not only known to allamateurs, by the many old

engravings which exist;but the most beautiful of all his portraits, thefamous picture of Elizabeth Brants, which is inthe gallery of Munich, is the same character asthat which was in this collection, though dif-ferently habited.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 358 MR. BUCHANAN'S IMPORTATIONS. Mr. Buchanan, having left Antwerp soon after-wards for Paris, was informed that the landscapeof the Chateau de Laaken had been sold withoutany communication being made to him; and hesome time afterwards found it in the collection ofMonsieur Aynard of Paris, who was at that timeforming a collection of the finest objects which hecould purchase of the Flemish and Dutch schools;the whole of which, about two years afterwards,he offered to dispose of to Mr. Buchanan, as men-tioned hereafter. While in Paris, Mr. Buchanan made a few otheracquisitions before returning to England; amongwhich was a celebrated picture by Gerard Dow,known by the name of " l'Epiciere," and whichhad been in the Choiseul gallery. This pictureafterwards passed into the collection of his presentMajesty, where it now is. In the following year, 1818, Mr. Buchanan in-tending to make the tour of Germany, for the pur-pose of seeing the

different collections in that coun-try, and particularly one which had been muchtalked of as being at Boeder, near Hildesheim, heagain passed by Ghent to Antwerp, where hefound the Chapeau de Paille still in the possessionof the same family, but the other two sold. Thispicture which, the year before, might have beenpurchased for 50,000 francs, or ?2000, was no



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 359 longer to be had at that price; and when Mr.Buchanan did make an offer of that sum for apersonage of high distinction, for whom he hadbeen commissioned to purchase the same, his offerwas not accepted. It is well known that sub-sequently the picture was purchased at publicsale, and was brought to England. The authorof this work is not informed in whose possessionit now is, or whether it has again been sold. From Antwerp, Mr. Buchanan passed by Dort,Rotterdam, the Hague, and Haarlem to Amster-dam ; and while there, he made every effort toinduce Mademoiselle Von Winter to part with afew of the pictures of her fine collection, in par-ticular the small picture of a girl looking out of awindow, and holding a basket of fruit, by GerardDow, and a large picture of a sea-piece, by AlbertCuyp. For these he offered 30,000 florins, viz.18,000 for the first, and 12,000 for the second,being a sum nearly equal to ?3000, Nothing,however, could tempt that lady to

dispose of thesebeautiful works of art. She said she had in-herited them from her father with a very amplefortune, and having no occasion whatever formoney, she could not think of separating themfrom it. At this time, nothing very fine could be pro-cured at Amsterdam ; and with several collections



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 * 360 which he had in view in Germany, Mr. Buchananmade but a very short stay there, and soon set offfor Deventer, and by the back part of Holland hepassed into Hanover, taking the route of the castleof Bentheim, so often celebrated by the pencil ofRuysdael*, who has given a faithful representa-tion of that beautiful chateau and its vicinity.Its' eastern aspect is now, however, somewhatimpaired from the bombardments it sustainedfrom the French army, under Davoust. It was theintention of the French general to blow it up,when the French troops were afterwards obligedto evacuate it; but some casualty prevented theexplosion, and this fine chateau, in point of generalappearance, still exists in nearly the same state asit did in the days of Ruysdael. Much fault has been found with the badness ofthe roads in Germany; but this applies principallyto the northern districts, which are very sandy,and not to the centre of Germany, where the roadsare much better than

travellers have been led toexpect. The country itself, after leaving the dull * A capital large picture of the chateau de Bentheimwas formerly in the collection of William Smith, Esq.M. P. It was consigned by him to the care of Mr. Bu-chanan, and afterwards passed into the possession of agentleman at Bristol. It was valued at 5001.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 361 flats of Holland, appears doubly beautiful. It is in-deed magnificent—nothing can surpass the beautyof the scenery from Schaberch to Oldendorff, orindeed through the whole of the centre of West-phalia, where the roads are generally good, thegreat chain of the Hartzwald mountains, theSilvum Hyrcinianum of the Romans, is seen abouttwenty miles distant on the right, and hills of a mo-derate height on the left are every here and therecrowned with an ancient chateau, the whole valleybetween this range of mountains presenting theview of rich cultivated lands. No country presentsa greater variety of fine subjects for the painter—scenes are to be found every where worthy of thebest efforts of a Claude Lorrain, or Salvator Rosa.After traversing a wide expanse of country,which certainly well repays the traveller by itsinteresting and beautiful scenery, Mr. Buchananarrived at the place where one of those collectionswas to be seen, where, like many other of

theGerman collections, he found the walls of a chateaucovered with acres of canvas and old panels, butunfortunately most of these pictures ill suitingthe characters of the masters to whom they wereascribed. In Germany the traveller finds thegalleries of Dresden, of Munich, of Vienna, and ofHesse Cassel, well worthy of his attention, especi-ally the two first of these, which will amply satisfy



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 362 the expectations which he may have formed ofthese galleries of art; but he must not expect tofind collections of the works of the great masters inthe possession of individuals ; such are only to befound in Italy and in Great Britain. France, atthe present day, possesses but few of them, and inthe Low Countries they are rarely to be met with ;while it must be remembered that such worksthemselves do not multiply and increase upon us.They are already scarce, and are every year rapidlybecoming scarcer. Having visited Leipsic, a place not only cele-brated for its great annual marts, but of late yearsrendered particularly interesting from recent oc-currences, especially the grand defeat of the Frencharmy at that place, with the many circumstancesattendant on an event which decided the fate ofGermany, Mr. Buchanan continued his route toDresden, a city well known to every lover of art,from its magnificent collection of pictures by thegreat masters. Were these

pages devoted to giving a descrip-tion of the country through which he passed, con-nected with a review of military occurrences ateach of those places where important actions hadbeen fought, the ground of which the author ofthis work made a point of visiting, considerable in-terest might be excited in some of his readers.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 363 Si The nature of the work, however, has been con-fined to details regarding particular objects, andto serve particular purposes, that of being usefulto the amateurs of the fine arts; while its limitsbeing confined, he is precluded from enteringupon many subjects on which he took very amplenotes at the time. The gallery of Dresden is well known to mostamateurs from the engravings which have beenmade of many of its most capital pictures. In theworks of Correggio it stands pre-eminent above allothers ; and although some of these have sufferedby injudicious cleaning, still they are by Correggio.In the works of Raphael, Titian, L. da Vinci,Parmigiano, Andrea del Sarto, the Caracci, Guido,&c, it holds also a high place, while it is rich inthe works of the Flemish and Dutch masters. Ofthe works of Rubens there are 30—of Vandyke 18—of Rembrandt 15—of Paul Potter 3—of DavidTeniers, jun. 24—of Philip Wouvermans 52—ofAdrian Ostade 6—of Gerard Dow

16—of FrancisMieris 14—of Gabriel Metzu 6—of Berchem 9—ofAdrian Vandeveldt 5—of Ruysdael 13—and otherDutch masters. The entire collection contains1010 Flemish and Dutch pictures, and 350 pic-tures of the Italian schools, the principal part ofwhich, particularly the pictures of Correggio, &c,belonged formerly to the Mantua collection, and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 364 were purchased by the Elector Augustus III.,afterwards king of Poland. Mr. Buchanan remained above a month atDresden, principally for the purpose of studyingthe works of Correggio. A sketch of the characterof that great master, and of his manner of paint-ing, will be found in Vol. I. page 59. which em-braces part of what he should otherwise have con-sidered necessary to say in this place. The pic-tures of Correggio, in the Dresden gallery, areLe Notte, or the Adoration of the Shepherds—the St. George, a large composition of manyfigures—the St. Sebastian, where the Virgin andInfant are seen in the clouds surrounded by Angels,a most perfect picture of the master—the SaintAntony of Padua, an early picture—the smallMagdalen reading—and the picture known by thename of the Physician of Correggio. These sixpictures furnish examples of this master's worksat the various periods of his life. Although Dresden to a stranger is one of themost

agreeable cities in Europe, as well from itsgalleries of art, as from its beautiful situation, still,as the season was advancing, and the object of hisjourney had not been accomplished, Mr. Buchananwas obliged to leave it for Munich. It was hisintention to have taken the route of Prague, thecastle of which city formerly contained some of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 365 the finest of Titian's works, in particular the EcceHomo which had belonged to the Duke of Buck-ingham, a large picture consisting of seventeenfigures, for which Thomas Howard, Earl ofArundel, had offered the Duke ?7000 sterling, inmoney or in land; and although, at the sackingof that city by the Swedes, many of the finestworks of Titian and Correggio had been carriedoff and afterwards were in the possession of Chris-tina of Sweden, yet many fine pictures still re-main, which renders it worthy the attention of theamateur of painting. Mr. Buchanan, however,found it necessary to take the route of Frankforton the Main, whence, after visiting Heidelberg,where there was a capital collection of all the earlyGerman and Flemish masters, he determined oncrossing the country from the Rhine to the Danube,in as direct a line as possible, being anxious to getto Munich before the winter should set in. Heidelberg is One of the most beautiful andpicturesque

situations in Germany. Its superbchateau was built after the designs of Raphael andJulio Romano, and although the castellar part isnow in ruins, yet the interior facade of the build-ing presents one of the most interesting examplesof that delicate and chaste style of architecturewhich was introduced into Italy about the period



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 36(3 of these great men. It might easily be restoredto its original beauty; all those fine ornaments inalto relievo, which are out of the reach of wantondestruction, being still in a good state, and the in-terior facade entire. It was originally the seat ofthe Elector Palatine, and several fine pictures byRaphael were here, a copy of one of which stillremains. The policy of Louis XIV., who wasjealous of the power of the Palatinate, caused thedestruction of this magnificent palace. The eas-tellar part was blown up by his orders, and thegreat tower was precipitated like a mass of hugerock into the deep ravine which surrounds it,where it now lies,—a monument of the deplorableeffects of ambition and war. From Heidelberg to Darmstadt the road is good,the scenery most beautiful. On the right the tra-veller passes at the foot of that ridge of mountainswhich run across Germany and seem to unitethe Hartzwald with the Schwartzwald or BlackForest. The road is planted on

each side withfine old chesnut trees, and vineyards run halfup the hills, which here and there terminate inpromontories surmounted by the ruins of someGothic castle, the remains of feudalism and ofbarbarism. On the left is seen the delightfulvalley of the Rhine, commonly called the Rheingau,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 367 with the commencement of the Alpine moun-tains and Mont Tonnere in the distance. At Darmstadt there is a gallery of pictures be-longing to the Grand Duke, but not of such a de-scription as to rank it with collections of the firstclass. The cabinet of natural history is howeververy fine, and the department which contains theanimals and birds exceedingly valuable, thesebeing in the finest state of preservation. In passing into Bavaria the roads are everywhere excellent, and from Aschaffenburg toWurtzburg, Nurenberg, Ratisbon on the Danube,and Munich, the travelling is as good as inEngland, making always allowance for a partof the country being mountainous. On leavingNurenberg about half a day's journey, and gettingto the high grounds, the traveller is struck withthe first appearance of the mountains of theTyrol, forming a semicircle on the extreme con-fines of Bavaria, and which at first appear likeclouds on which there is a strong effect of light.The

distance was said to be about 120 miles. Al-though many private collections of pictures maybe seen at those different places, and many in-teresting examples of the old Flemish and Germanschools found in them, yet nothing of the fineItalian or of the Flemish and Dutch schools, attheir best periods, is any where to be met with,



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 368 and the country itself, more than the works ofart which it possesses, is that which attracts theattention of the traveller until his arrival atMunich, on " Iser rolling rapidly." Munich may be called the court of Rubens. Itis here, that he is to be found in all the luxuriancyof his brilliant fancy and pencil—in history, alle-gory, landscape, portrait—in his battles —and inthose most magnificent of all his pictures, hisgrand lion hunts. It is at Munich and Dresdenalone that his works of this last description createadmiration and surprise. Those of similar subjectswhich are to be found elsewhere, are but feebleimitations of what we find in these galleries,—-themost powerful of his genuine productions. In the gallery at Munich, and in the royal palaceat Schleissheim, there are above 100 pictures byRubens, many of which are known as chefs-d'oeuvre of the master. A description of many ofthese has been given by Sir Joshua Reynolds inhis Tour to the Netherlands, when these

pictureswere at DusseldorfF. They are in the finest stateof preservation, and have been arranged withgreat taste and judgment in a series of apart-ments, and in a manner which delights the spec-tator without distracting him by their number. To an amateur desirous of seeing Rubens inall his glory—to the student who searches after



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 369 the works of this great man, a journey to Munichwill not be considered as time idly bestowed. Hewill here meet with an assemblage of the brilliantand well balanced compositions of this master,which resemble the broad but subdued effect ofan afternoon sun, leading the beholder throughthose enchanting scenes which can only be foundin the works of a Rubens, a Titian, or a ClaudeLorrain. Besides the works of Rubens, which certainlyform the principal attraction of this gallery, thereare many of Rembrandt's best historical composi-tions, several by Vandyck, and many chefs-d'oeuvre by Gerard Dow, David Teniers, jun.Paul Potter, and the other masters of the Flemishand Dutch schools. In this gallery there is alarge collection of the works of the ChevalierVanderwerfF; indeed too many not to create mo-notony; for as Sir Joshua Reynolds has very justlyobserved, Rembrandt possesses too much salt in hiscompositions, VanderwerfF has too much water. Of the

other schools there are also a numberof pictures of a high class, especially by Titian,Claude, Nicholas Poussin, &c.; although in theItalian department it must be confessed that inthe year 1818 there appeared a deficiency. Thecelebrated picture by Raphael, of the Madonna,Infant Saviour, and St. John, which was for some VOL. II.                                                             11 B



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 370 years in England, is now in the private apartmentsof the Prince Royal of Bavaria. The Chevalier Dillis, Inspector of the Royalgallery, who had the active management in theabsence of the Director, a very old man, is mostattentive and polite to all strangers, lovers of theart, who are indeed always well received at Mu-nich. The author of this work having expressedhis wish to Monsieur Dillis of seeing the grandbattue, which was to take place at this time, wasinstantly invited, and a place assigned to him inthe loge or circle, occupied by le grand Capitainde la Chasse. The sportsmen were His Majestythe King, the Prince Royal of Bavaria, the PrinceCharles, the Prince d'Eichstadt (Eugene Beau-harnois), the Prince Loewenstein, and some ofthe principal personages among the German no-bility, who were at that time on a visit to thiscourt. Several English gentlemen were spectators. The King of Bavaria is what in England maybe termed a regular good shot. The royal

partykilled a hundred and ten roebuck, above fourhundred hares, and ten or twelve foxes. Therewas a grand show of game spread out on the grassafter the sport of the day was finished; thenumbers killed by each shooter being brought inseparately, of which his Majesty had a large pro-portion.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 371 From Munich Mr. Buchanan returned to Parisby Augsburg, Ulm, Stuttgard, and Strasburg;and when there he made several acquisitions ofsuch works as could nowhere be procured in Ger-many; among which was a celebrated pictureknown by the name of PEpici&re, formerly in theChoiseul gallery, which was afterwards purchasedfor the collection of His Royal Highness the PrinceRegent, and is now at Carlton palace. The following year, Monsieur Aynard of Paris,having communicated to Mr. Buchanan his wishof disposing of the fine collection of pictures whichhe had formed (at that time certainly the finestprivate collection in France), and for which hedemanded 800,000 francs, furnished him with acatalogue and estimate thereof, to be transmittedto Sir Charles Long, for the purpose of beingsubmitted to His Royal Highness the Prince Re-gent, with the view of enabling His Royal High-ness to make an acquisition which might probablybe deemed of importance to

his collection. HisRoyal Highness, however, having found the listtoo general, and only desiring to possess certainworks which the collection at Carlton Houseactually wanted, declined the offer of it in theaggregate. Monsieur Aynard afterwards ob-tained from Mr. Buchanan a note of what pic-tures were most likely to find purchasers in B B 2



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 372 England, who particularly advised him to sendover the landscape by Rubens of the Chateaude Laaken, already mentioned as having been inthe possession of the family of Van Havre atAntwerp, and who had several times alreadywritten regarding that fine picture to Sir C. Long.It was soon afterwards consigned to the care ofMonsieur Delahante, and was, on its arrival, pur-chased for the collection at Carlton palace. The last collection which Mr. Buchanan pur-chased in France was that of the Comte Morel deVind6, which he had been several years in treatyfor, but who had long held it at a price which heconsidered to be above its value. He likewisecommunicated the information regarding this col-lection to Sir C. Long, with the view of being-mentioned to His Majesty; but it was probablynot deemed to be of sufficient importance. Mr.Buchanan at last, however, succeeded in securingthis collection, and transferred his purchase of itto Mr. Phillips of Bond-street. This

collection, which is the last of any conse-quence that has been sold in France up to thepresent time, contained four fine pictures byDavid Teniers, two capital pictures by PhilipWouvermans, a Berchem, an Ostade, a Both,two pictures by Gerard Dow, and several othersof a fine class. The finest Teniers, and the



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 373 two capital pictures by Wouvermans, were after-wards purchased by G. Lucy, Esq. M. P. Afine Landscape and a Temptation of St. Anthony,by David Teniers, were sold to the Right Ho-nourable R. Peel; while the others passed intocollections of which the author of this work isnot informed. Since the purchase of this last collection of theComte Morel de Vind6, Mr. Buchanan has hadnothing to do with affairs of art; unless wherehe has been occasionally consulted, from hisgeneral information on these subjects, by thosewho are forming collections of this descriptionfor their own amusement. He was indeed inhopes that the important affair regarding the col-lection of Murillos belonging to the Marechal Soult,which he long ago communicated to His Majesty'sGovernment, would have been favourably ter-minated before this time, in whole or in part,as being one of much importance to the school ofart in this country. No works of similar im-portance can any longer be

acquired on the conti-nent of Europe; while these objects themselveswould not only add consequence to a nationalestablishment, but are, as has been often remarkedof them, capable of forming an entire reformationin the art of painting.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 374 In regard to other collections of high import-ance and value, they are no longer, as formerly,to be found. The Emperor Alexander, the Kingof Prussia, the Prince Royal of Bavaria, thePrince Royal of the Netherlands, have all beenliberal purchasers for these several years past, andhave swept the continent of every thing fine of theItalian masters which could be procured; whilethe princes and nobles of Italy, having again re-covered from the effects of war and revolutionwhich had so long desolated that fine country,will no longer part with those treasures, whichthey have ever considered to be their principalwealth. The author of this work has only knownof three collections of paintings of a fine class tobe sold on the continent for these last threeyears ; and of these, in point of number, oneonly is important; the others are but small, andconsist entirely of the Flemish and Dutch schools. When we consider with what avidity everyspecies of information is sought after,

regardingthose works of art which were brought to thiscountry during the period of Charles the First, orwhich were at his death carried abroad in conse-quence of the dispersion of the royal collection;when we see that a simple catalogue of that mo-narch's pictures; of the pictures of the Duke of



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 375 Buckingham; of the marbles of the Earl ofArundel, and of other early collectors, is often pur-chased at an extravagant rate;—that even some ofthe catalogues given in this work, and which havenow become rare, are sometimes paid for with largeprices, the author natters himself that the massof information which he has been enabled to com-bine in these volumes will be found of more realutility to the amateurs of painting than usuallymeets their notice; while such must prove par-ticularly interesting to those who either do pos-sess, or may hereafter possess, some of those fineobjects, regarding the identity of which, this workmaybe considered as containing authentic informa-tion. Before the late revolutions on the continent ofEurope had taken place, few genuine pictures ofthe Italian school were to be found in this country.Since that period more works of a high class havebeen brought to it than pi'eviously existed in it,and of these a considerable proportion has been

ob-tained through the exertions of Mr. Buchanan.The grand object has been gained in securingsuch for England; as being once in it, it mat-ters not how this species of wealth may bediffused. A national gallery in lapse of timemust, from a variety of circumstances, gathertogether a great part of it under its roof, and



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 376 twenty-five years more will show from whatsources the riches of that gallery have been derived.These volumes will remain as documents of thefact. It cannot be imagined that a series of importa-tions of works of art of the highest class, fromthe first purchase which was made for Mr. Bu-chanan in 1802, of the celebrated pictures byRubens, from the Doria and Balbi palaces ofGenoa, down to the period of his purchase of theTalleyrand collection, should have escaped ge-neral notice and approbation. This has certainlynot been wanting at the respective periods atwhich these fine objects were brought to thiscountry; for who could refuse their congratula-tions at seeing the most brilliant productions ofRubens, Titian, Claude, Guido, Caracci, Murillo,and even of Raphael, and Leonardo da Vinci,brought to this country by an individual at hisown risk, during a period of general war anddanger, and often in times when the arrival ofsuch could be least expected? Such congratula-

tions were, indeed, often bestowed; and manyof the real lovers of art not only repeatedlyexpressed their opinion, that importations of somuch consequence to the arts in Great Britaindeserved the special attention and remuneration ofthe British government, but urged Mr. Buchanan



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 377 to call its attention to the fine collection which wastransmitted by Mr. Wallis to him from Spain, inthe year 1812. The expensi ve and protracted war,however, in which England was then engaged,unfortunately prevented the government of thecountry from bestowing its attention on thoseobjects. In regard to any remuneration which the au-thor of this work may have reason to expect forthe active and prominent part which he has al-ways borne in securing for this country worksof the highest class, during the most periloustimes of war and revolution in every country ofEurope, and of thus materially enriching Englandby his exertions, that is a point which must liewith His Majesty's government. The time haspassed over for similar acquisitions from foreigncountries, and what has already been obtainedfrom thence ought, therefore, to be the morehighly valued. Any claim which the author mayhave to the notice of government rests simply uponits own merits; for should the

National galleryof this country ever be formed upon a scale worthyof the British nation, the result of his past exer-tions cannot fail to meet the eye of the observerat every glance which he may cast along its walls.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 J



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 CORRIGENDA. Vol. I.—The pages 2 to 7 inclusive, ought to bear thetitle of " Schools of Painting," instead of OrleansCollection ; and again, from pages 209 to &17 inclusive,the title ought to be «* Progress of the Fine Arts." Monsieur Laborde de Mereville.Vide Vol. I. page 17. The writer discovers that he has been in error in statingthat this gentleman returned to France and fell a sacrificeto the Revolution. The father, M. de Laborde, Banquierde la Cour under the ancien regime, was one of its earliestvictims, but M. de Laborde de Mereville took up his abodein this country. His health, which had been much im-paired by the fatigues and anxieties he had undergone,gradually declined, and in September 1802 he breathedhis last under the hospitable roof of his excellent friendsthe late Earl and Countess Manvers, in Portman-square.At his own special desire his remains were conveyed toHolme Pierrepont, in Nottinghamshire, to be depositednear the vault of that ancient and

noble family, where amonument is erected to his memory.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 380 CORRIGENDA. Leonardo da Vinci. Vol. I. page 28. The author of this work was led into error in regard tothis fine picture, from a report having been for some timecurrent that the Earl of Suffolk had disposed of it toCharles Duncombe, Esq. He is now enabled to correctthis mistake by a letter which he has received from theEarl of Suffolk, in which his lordship mentions that thepicture remains in his own possession, and that he neverhad received any offer for it from Mr. Duncombe. W. Sharp, Historical Engraver. Vol. I. page 80. This celebrated engraver has died since this work wentto press. The engraving of the Dead Christ and Marys,which was far advanced by him, must therefore be com-pleted by some other artist. Vol. II. page 10. The quotation here given having been put down frommemory, an error has been made in the construction ofthe line, which ought to be " Et quorum pars magna fiu."—Ma. lib. II.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 381 CORRIGENDA. Salvatoii Rosa.Vol. II. page 20. The sale of this fine picture having been delayed forsome days at the time that the part of this work where itis made mention of was going to press, and some personswho pretended to know those matters having asserted thatit would be purchased for the government, the statementof its having been so purchased afterwards turned out tohave been erroneously anticipated. It was in reality pur-chased by J. G. Lambton, Esq. of Lambton Hall, in thecounty of Durham, M. P. It is one of those grand andsolemn scenes that must do honour to any collection, andwould certainly not have been unworthy of the govern-ment. Its reputation has long since been stamped, whileit occupied a place on the walls of the Colonna gallery atRome. Letter from Mr. Wallis regarding the pictures by Rubensfrom the Convent of Loeches. Vol. II. page 232. *** This letter having been sent to press without being revised,the

corrected and grammatical version of it should stand as fol-lows— Madrid, li 3 di Settembre, 1809." Per questa presente le mando avviso, che stanno in-cassati i quadri di Velasquez, Murillo, Ribalta, Snyders,c che avra alio stesso tempo i quadri di Rubens in diversecasse; percid sono stato obligato di tirare sopra di lei permezzo del Sig. Smith e figli per (306 lire sterline.



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 382 CORRIGENDA. Le devo avvisare che si perde 20 per cento sopra ilcambio, essendo a 48^- ed anche a 50. Dovendo ancorapagare qualche somma per detti quadri saro obligato ditirare sopra di lei, circa 200 altre lire sterline, percid questapresente le servira di avviso. In pochi giorni partiro daqui per Bayonna, et le scriverd particolarmente suglioggetti mandategli, onde sarebbe necessario d'inviarmidei fondi in casa di Baguenault et comp. a Parigi, perchealtrimenti si perdera moltissimo."
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Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 390 INDEX. PageCu yp, Albert, The Robit picture, Cattle on the banks of a River, in the possession of Sir S. Clarke, Cart,                                        43 Moonlight, in the same collection                                                    44 Corrigenda                                                                                      379 D Day, Mr. his Importations in 1800                                                          4 Remarks on this collection                                                                 8 Doria Palace of Genoa, the celebrated picture by Rubens, nowin the Stafford gallery, which was his presentation picture to KingCharles the First                                                                           108 Delaiiante, Monsieur, his Importations                                            190 DoMENiciiiNO, St. John of the Justiniani, now in the collection of P. J. Miles, Esq.                                                                       193 The Caprara picture                                                                       159 The Garlanda altar-piece                                                                156 Dow,

Gerard, Hermit at Devotion, in the possession of A. Baring, Esq.                                                                                           29G His picture of L'Epiciere, now at Carlton palace                            371 The picture in the Grosvenor collection                                           187 Dujar din, the Robit picture, now in the possession of Sir S. Clarke, Bart.                                                                                           48 The Talleyrand picture, now in the possession of A Baring, Esq.                                                                                       327 Dresden, short account of a tour from Amsterdam to Dresden, Mu-nich, &c. in 1818, as connected with objects of art                          363 EErard, Mr. Sebastian, pictures imported by                                   188 PFag an, Mr. his collection                                                                    178 G Gordon, Alexander, Esq. the Collection of pictures formed for him at Rome by Mr. Irvine, in 1801, 1802, &c.                          80 etter from Mr. Irvine, regarding the capital works which wereon sale in Rome at that period                                                 84



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 391 INDEX, PageGarofalo, from the Corsini, now in the possession of the Rev. Mr, Holwell Carr                                                                                   20 Giorgione, the Borghese picture, now in the possession of Lord Radstock                                                                                       179 Guercino, the Colonna picture, the Entombment of Christ                 118 The Lancellotti picture, now in the possession of Jeremiah Har- man, Esq.                                                                              155 Guido, of the St. Ambrogio of Genoa                                                  130 The Lot and Daughters, and Susannah and Elders of the Lan-celots, now in the possession of T. Penrice, Esq. of Yarmouth 110The Lucretia and Judith of the Spada palace, in the collection of Alexander Gordon, Esq.                                                           JW The Fortune flying over the Globe, in the same collection                   91 The Head of our Saviour, in the possession of the Countess de 131 Grey H Hamilton,

Siu William, his collection                                            73 Hobbima, the Van Reyndaers, from Brussels, in the possession ofG. Watson Taylor, Esq.                                                                     303 1 Italy, the invasion of it by Buonaparte, and contributions levied on the collections of art, and on individuals                                             2 La Fontaine, Monsieur, his Importations                                          257Loeches, Convent of, the six great pictures by Rubens of this con-vent, purchased by Mr. G. A. Wallis                                219. 222His letters to Mr. Buchanan regarding them                                  232 M Malmaison, collection of                                                                    2.96Mtibillo, Bartolojieus, sketch of his character                              281His pictures of the Good Shepherd and the St. John, in the pos-session of Sir S. Clarke, Bart.                                                     -r>0



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 392 INDEX. PageMurillo, Bartolomeus, his Marriage at Cana, in the possession of G. Hibbert, Esq.                                                                     51 His Charity of St. Thomas, from the Capuchins of Genoa, in the possession of W. Wells, Esq.                                                  171 Five other pictures from the Capuchins of Genoa, purchased for Mr. Buchanan                                                                       ibid. The St. Jago pictures of Madrid, purchased for Mr. Buchananby Mr. Wallis, now in the possession of the Earl of Gros-venor and Lord Berwick                                                 221. 234 The Assumption of the Virgin, in Mr. Gray's collection, broughtfrom Spain by Monsieur le Brun, and purchased by Mr. Bu-chanan in Paris                                                                      205The young St. Thomas dividing his garments, from the collec-tion of General Sebastiani, now in the collection of Mr.Baring 2C4The Virgin, Young Christ, and St. Joseph, purchased by Mr. Campbell, now in

the possession of T. B. H. Owen, Esq. 202The Virgin and Child, from the collection of General Sebastiani 2C5The Assumption of the Virgin, in the collection of Sir T. Baring, ibid.Bart.Munich, short account of a tour from Amsterdam to Dresden, Mu-nich, &c. as connected with objects of art                                        308 N National Gallery, offer on the part of Mr. Buchanan of a selec-tion of capital works to form the commencement of such anestablishment in 1803                                                                 109 Mr. Irvine's letters regarding this plan, and observations thereon 124The actual commencement of such in 1824, see vol i. page 216          4 O Ottley, W. Young, Esq. his collection of pictures, imported in 179!), sold by Mr. Christie in 1801                                                  20 Ostade, Adrian, of the Crawford collection, now in the possession of T. Penrice, Esq. of Yarmouth                                                 20 Of the Talleyrand collection in the possession of E. Gray, Esq.       331 Of the Robit collection, in the possession of Sir S. Clarke, Bart.        55



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 393 INDEX. PageOstaDE, Isaac, the Talleyrand picture, in the possession of Mr- Baring                                                                                       333 The Robit picture, in the possession of W. Wells, Esq.                    57 The Choiseul picture, formerly in the possession of John Webb, Esq. now in that of the Right Honourable R. Peel                 329 Poussin, Nicholas, the Robit picture, Venus presenting the arms to ./Eneas, in the possession of Sir S. Clarke, Bart.                        58 Grand landscape, Robit's, in the same collection                               59 The plague of the Emrods, from the Colonna palace                        118i ~~ , Gaspar, grand land storm, subject Dido and iEneas, in the possession of the Rev. W. Hoi well Carr                                    149 Perriere, Monsieur de la, his collection, sold in Paris in 1817          298 Prince of Peace, sale of his collection at Madrid, in 1808                22G Parmigiano, the Colonna picture, Marriage of St. Catherine               118 Critical

remarks by Mr. Irvine regarding this master                       149 The Borghese picture                                                                       29Paul Potter, of the Crawford collection, now in the possession of Earl Grosvenor                                                                          187The Amsterdam picture, in the possession of G. Watson Taylor, Esq.                                                                                       354The Talleyrand picture, now in the possession of Monsieur Valedau                                                                                 333 R RamiaEl, of the Escurial, consigned to Mr. Buchanan in 1813, now at Munich                                                                                242 Portrait of one of the dukes of Milan, formerly in the collection of Charles the First, now in the possession of E. Gray, Esq. 295The St. Catherine of the Borghese, now in the possession of W. Beckford, Esq.                                                                           7 Robit, Monsieur, his collection                                                              35 Purchased by Mr. Bryan, for Sir Simon Clarke, Bart, and George Hibbert, Esq.                                                                          36 Catalogue raisonne

of this collection                                                 37 Mr. Bryan's short catalogue of it and other pictures, sold by him in 1802                                                                                    (JO



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 394 INDEX, PageRubens, his landscapes of the Balbi palace of Genoa, now in the pos-session of the Earl of Orford and Sir George Beaumont, Bart. 100His Triumphal Procession, from the same palace, in the posses-sion of Samuel Rogers, Esq.                                                   101The great picture of the Doria palace, formerly his presentation picture to Charles the First, now in the Stafford gallery           108 Anecdotes of that picture                                                               109 The Colonna picture, in the possession of Alexander Gordon, Esq. 01The small Entombment, from the Colonna palace, in the posses-sion of Thomas Duneombe, Esq.                                             179The Loeches pictures, four of which are now in possession of the Earl of Grosvenor                                                           219. 222 Letters from Mr. Wallis to Mr. Buchanan regarding the acquisi-tion, and the sending off of these pictures from Madrid            232The Italian letter will be found

grammatically corrected in the Corrigenda                                                                             38 i Four finished studies for these pictures, formerly in the Royal pa-lace of Madrid, transmitted by Mr. Wallis to Mr. Bu-chanan                                                                                   248The St. Bavon of the Carrega of Genoa, now in the possession of the Rev. Mr. Holwell Carr                                             170. 177 Venus endeavouring to restrain Mars                                              129 The Family of Rubens, from the Balbi palace                                196 The Brazen Serpent, from the Marano, now in the possession of T. B. H. Owen, Esq.                                                             201 The Juno and Argus, of the Durazzo                                             107 The Holy Family, of the Vienna gallery, now in the collection of Monsieur de la Perriere                                                      190 The Chateau de Laaken, now at Carlton palace                             372 The Chapeau de Paille                                                                 357 The Elizabeth Brants, at Carlton palace                                        357 The Helena Forman, now in the possession of

T. B. H. Owen, Esq.                                                                                      ibid. The going to Market, in the possession of Alexander Baring, Esq. 294The Holy Family, of the Robit collection, in the collection of Sir S. Clarke, Bart.                                                                       00 The Conversion of St. Paul, in the possession of P. J. Miles, Esq. of Bristol                                                                                191



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 395 INDEX. Page Rubens, the Candlelight, in the possession of Charles Duncombe, Esq.    191Rieera, the Holy Family, in the possession of Sir Thomas Baring, Bart.                                                                                             128 Romano, Julio, of the St. Stephano                                                  13G The picture in Lord Radstock's collection                                       196 The picture in Sir T. Baring's possession                                        254 Rosa, Salvator, landscape of the Ghigi palace, purchased by Lord Grantham                                                                                  124Landscape of the Colonna, purchased by J. G. Lambtoii, Esq. 29. 380 Rembrandt, of the Corsini palace, purchased by Lord Kinnaird          179The Standard-bearer, of Robit's collection, in the possession of Sir S. Clarke, Bart.                                                                 62 The Tribute Money                                                                     ibid. S Sebastiani, General, his collection                                             

263 Sampieri collection, anecdote of                                                             145 Sloane, of Rome, his collection                                                            113 Fine pictures of Claude, Salvator, Paul Veronese, in this collec-tion                                                                                        123Sarto, Andrea del, the Holy Family of the Villa Aldobrandini of Rome, in the possession of the Rev. Mr. H. Carr                           162 T Titian, his celebrated picture of the Bacchus and Ariadne, purchasedfor Mr. Buchanan, now in the possession of T. Hamlet, Esq. 142. 173His picture of Sophonisba, purchased by Lord Kinnaird                  148 Venus and Adonis, of the Mariscotti, now in the possession of Earl Darnley                                                                          153 Holy Family in a fine Landscape, from Milan                               167 Virgin and Child, and St. John, of the Borghese, purchased by Lord Radstock                                                                        179 The portrait known by the name of Titian's Schoolmaster, of the Borghese, in the Stafford gallery                                           ibid. Holy Family in a landscape, in the possession of

G. Byng, Esq. 192The Triple Mask, of Lucien's collection                                        277



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 396 INDEX. PageTitian, the Marriage of St. Catherine, of ditto                                    27fiThe study of the St. Peter Martyr, in Mr. Gray's collection           ibid.Venus and Adonis, and Ganymede, of the Colonna, in the Anger-stein collection                                                                           4Talleyrand, Monsieur de, his collection                                           305Catalogue raisonne thereof, translated from the French                  306Tenieiis, David, Jun. a Village Fete, one of his capital works, at Carlton palace                                                                            198Les Ouvres de Misericorde, of the Talleyrand collection, in the possession of Mr. Gray                                                           335 Le Manchot, of that collection, in the possession of Mr. Baring      337Tekhtjrg, the Peace of Munster, from the Talleyrand collection, in the possession of the Duke of Wellington                                   330The Talleyrand picture of a Musical Conversation, in the collec-tion of A. Baring, Esq. 

340 U Udne y, John, Esq. his collection, sold by Mr. Christie in 1800            11 V Vandyck, his portrait of King Charles the First, in three views, painted for the sculptor Bernini, now at Carlton palace 110. 127Portrait of Queen Henrietta Maria, in the collection of Alexander Gordon, Esq.                                                                           02 Portrait of Thomas Howard, Earl of Arundel, formerly in the Orleans, now in the Stafford gallery                                          40 The Martyrdom of St. Stephen, from the collection of the Prince of Peace, now in the possession of Wilbraham Egerton, Esq. 245Velasquez, Portrait of Pope Innocent X. in the possession of Alex-ander Gordon, Esq.                                                                     92The Count Duke of Olivares 244The Portrait of Velasquez, by himself, both in the possession of the Marquis of Lansdowne                                                    ibid. Vinci, Leonardo da, the Virgin, Child, and Angels, from the Escurial palace, now in the possession of Alexander Baring, Esq.                                                                                  242. 240 The Aldobrandini picture                                         

5 The laughing Boy of Sir William Hamilton's collection                    7»



Memoirs of painting with a chronological history of the importation of pictures by the great masters into England since the French revolution- Dl. 2 INDEX.                             397 Page Veronese, Paul, the Venus and Cupid of the Colonna, in the pos-session of Sir S. Clarke, Bart.                                                         117 Vandeveldt, Adrian, the Hay-makers, the Talleyrand picture, now in the possession of Alexander Baring, Esq.                            340 --------—------, William, Sea-piece, the Talleyrand picture, in the possession of A. Baring. Esq.                                                         346 Vinde, the Count Morel de, his collection                                           372 W West, Mr. President, his remarks in regard to works of a high class, &c.                                                                                                   9 Wilson, Mr. his Importations                                                             195 Wouvermans, Philip, the picture of Fishermen on the Sen-shore, in the possession of the Right Hon. R. Peel                                248 The Hay-harvest, at Carlton palace                                               261 A Stag-hunt, the Van Reyndaer's picture, in the

possession of E. Gray, Esq.                                                          ?                  303 La Ferme an Colombia; the Talleyrand picture, in the posses-sion of Alexander Baring, Esq.                                               345Leu Sables, the Talleyrand picture, in the possession of E. Gray, Esq.                                                                                       346 Les Blanchisseuses, in the possession of Mr, Baring                       347 The large picture in the possession of Monsieur Van Loon of Am-sterdam, referred to as a chef-d'ecuvre of this master's works 35G THK END.
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