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A history of the Gothic revival PREFACE. / If any preface to this book be needed, it should perhapstake the form of an ample apology for the time which haselapsed between its original announcement and its publica-tion. During that interval, and in such leisure as moreurgent duties left at my disposal, I gradually realised thedifficulties of the task which I had undertaken. It has been said of contemporary history that its eventsare less easy to ascertain with accuracy than those of pasttime. For my own part, and in reference to this work, I cantestify to the fact that much information which I imaginedmight be obtained for the asking has cost me more troubleto procure than that which required literary research. As it is, I fear that the following pages will be founddeficient in many details, the omission of which I regret,not because it affects in any material degree the threadof my narrative, but because in describing works of equalmerit or importance I had hoped to bestow an equal atten-tion on each, and this, in the absence of necessary particularsrespecting some of them, has not always been possible.



A history of the Gothic revival vi                                            Preface. If I have not ventured to dwell at any length on thepresent prospects of the Revival, or attempted to enterinto details respecting the application of Mediaeval designto the specific requirements of domestic and ecclesiasticalarchitecture, it is from a conviction that I could add littleor nothing to what has been already said on these points.Mr. G. G. Scott's * Remarks on Secular and Domestic Archi-tecture,' and Mr. Beresford-Hope's ' English Cathedral ofthe Nineteenth Century,' are works so exhaustive in theirnature, and so practical in their aim, that they leave scarcelya plea to urge or a suggestion to advance in the interest ofmodern Gothic. My own object, as will be seen, is of a different kind. For some years past it has seemed to me that the causeswhich brought about, and the events wThich attended, one ofthe most remarkable revolutions in national art that thiscountry has seen were worthy of some record, if only to serveas a link between the past and future history of EnglishArchitecture. In attempting to supply this record, it wasmy intention from the first to chronicle facts rather thanoffer criticisms, and where I have departed from this ruleit has been for the most part in the case of works whichillustrate some marked change in the progress of the Revival. I felt, as my book advanced, that technical descriptions



A history of the Gothic revival Preface.                                          vii of even noteworthy buildings would, if frequently repeated,become tedious to the unprofessional reader. For this reasonI have in the majority of instances confined such descriptionsto the Tabulated List appended to this volume, in which willbe found a selection from the most remarkable structures of aMediaeval character erected by various architects during thelast fifty years, chronologically arranged. In the choice of these examples I have been guided byvarious considerations ; the date of a building, its local influ-ence on public taste, or the novel character of its designfrequently rendering it, in relation to my purpose, an objectof greater interest than many others of more intrinsic import-ance. This explanation will, I trust, be sufficient to accountfor the absence of many works of acknowledged excellencefrom my List, which, as it is, has reached a length far beyondwhat I had anticipated when I began to compile it. Little or no mention has been made of ' Restorations '—partly because it would have been difficult to draw a definiteline between those which have been a simple repair of oldbuildings, and others which have required archaeological skillin execution, but chiefly because in either case such workscannot be said to represent, except indirectly, the genuineprogress of modern architecture. The large proportion of

engravings which illustrate build-



A history of the Gothic revival viii                                      Preface. ings erected between i860 and 1870 as compared with thoseof former years has prevented their even distribution over thevolume. This is hardly satisfactory,, but it will probably beconsidered a less evil than the only possible alternative, viz.their separation from the text to which they relate. I mayhere observe that the size of these woodcuts does not permitthem, though very fairly executed, to convey more than ageneral idea of the designs represented., and that, like photo-graphic portraits, they never flatter the original. If my readerswill kindly remember this, I make no doubt that the architectsconcerned will be equally indulgent. To the Editor of the ' Building News ' I am indebted forpermission to incorporate with this volume a small portion ofits contents, which originally appeared in that journal. Tomany friends, who have kindly helped me with informationand suggestions, my best acknowledgments are due for theirassistance and advice. Charles L. Eastlake. 6 Upper Berkeley Street West,Hyde Park, W.
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A history of the Gothic revival HISTORY                         ', ".'??•:?'??'                                                                                                                                                                                                       •                                                                                                                                                                                                                                         ?'.-....':.: '. ?;" ? ?'??. '-?? ' '"'?• '*?* ?'?-' OF ......                                                                                                                                                                     S ??"- ? V - ??*-.??                                    ??                                t""* ? THE GOTHIC REVIVAL. ......                                                                                     • zt - CHAPTER L                 '         ;          : '! HE RENEWAL, in this country, of a taste for. Mediaevalarchitecture, and the reapplication of those principles whichregulate its design, represent one of the most interesting andremarkable phases in the history of art. Unlike the Italian Renaissance,which was intimately associated with, and in a great measure dependenton, the study of ancient literature, our modern English Revival fails toexhibit, even in its earliest development, many of those external causesto which we are accustomed to attribute a revolution in public taste. To the various influences which raised this school of art from thecrumbling ruins of the Roman empire to its glory in Western Europe,and then permitted it to lapse into degradation in

the sixteenth century,history points with an unerring hand. But for the stranger influencewhich slowly though surely has rescued it from that degradation, whichhas enlisted such universal sympathy in its behalf, and which bids fair,m spite of ignorant and idle prejudice, to adapt it, after two hundredyears of neglect and contumely, to the requirements of a mercantilepeople and a practical age—for this influence, indeed, if we search atall, we must search in more than one direction. E
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A history of the Gothic revival Ancient and Modern Art. 2 At first it may seem strange that a style of design which is intimatelyassociated with the romance of the world's history should now-a-daysfind favour in a country distinguished above all others for the plainbusiness-like tenour of its daily life. But this presents a paradox more obvious in a moral than in an historical sense. i It is not because England has been stigmatised as a nation of shop-keepers that she is necessarily indifferent to the progress of architecture.The fairest palaces of Venice were raised at a time when her commercialprosperity stood at its zenith, but her art and her commerce had grownup together, and if the latter was genuine and healthy, the former wasunsophisticated and pure. They had had a common origin in thewelfare of the State. With the decay of the State they declined. Artin the thirteenth century was no mere hobby of the educated, nor ataste which depended on antiquarian research for its perfection. Itbelonged to the habits, to the necessities, one might almost say to theinstincts, of civilised life. Men did not then theorise on the fitness ofstyle, or the propriety of this or that mode of decoration. There wasbut one style at one time — adopted, no doubt, with more or less success,according to the ability of the designer, but adopted with perfect con-fidence and

uniformity of purpose—untrammelled by the considerationof dates or mouldings, or any of the fussiness of archaeology, andmaintaining its integrity, not by the authority of private judgment, butby the free will and common acceptation of a people. The difference of condition between ancient and modern art has adirect analogy with that which exists between ancient and modern poetry,and which has been ably illustrated by one of the greatest of our modernwriters. cIn a rude state of society,' says Macaulay,f men are childrenwith a greater variety of ideas. It is, therefore, in such a state ofsociety that we may expect to find the poetical temperament in itshighest perfection. In an enlightened age there will be much intelligence,much science, much philosophy, abundance of just classification andsubtle analysis, abundance of wit and eloquence, abundance of verses,



A history of the Gothic revival Effect of Civilisation. .                        3 and even of good ones ; but little poetry. Men will judge and com-pare ; but they will not create.' If this reasoning be just in regard to the poetry of language, it isequally so with respect to the poetry of art. As a nation, we havegrown too sophisticated to enjoy either intuitively. But there isanother kind of admiration which we, in common with all modernEurope, may hope to feel for both, and which is derived from anddependent on the cultivation of the human intellect. The gracefulaction of a child at play is mainly due to its utter artlessness. It mayskip and jump and roll upon the greensward in a manner which defiesour artificial sense of decorum. Yet every movement associated withthat age of innocence has a charm for us. It may be free and uncon-ventional, but never clumsy. It may be quaint or even boisterous, butnever vulgar. Such is the comeliness of. nature, which by-and-by is.handed over to the mercies of the dancing-master, who, with fiddle inhand and toes turned outwards, proceeds to teach our little ones deport-ment. From that moment ensues a dreary interval of primness andawkwardness. Who has not noticed the semi-prudish gaucherie oflittle ladies from the age of (say) twelve to sixteen ? As a rule theystand, sit, walk, and converse with a painful air of restraint,

in whichall natural grace is lost in an overwhelming sense of propriety, noris it until they ripen into womanhood that they acquire that easyconfidence of manner which is at once characteristic of the most perfectbreeding and the purest heart. It is precisely such an interval as this—an interval between youthfulgrace and mature beauty—which must fall to the fate of every artduring the progress of civilisation. But, instead of years, we needcenturies of teaching to re-establish principles which were once inde-pendent of education, but which have lapsed away before the sophistryof theoretic science, or have been obliterated by the influence of a falseeconomy. It has now come to be an universally accepted fact that thearts of design attain their greatest perfection under two conditions. We B 2



A history of the Gothic revival 4                      Decline of Mediceval Art. must either have theories of the most refined and cultivated order, orwe must have no theories at all. In the present age, when theory iseverything—when volume after volume issues from the press repletewith the most subtle analysis of principles which are to guide us in ourestimate of the beautiful, it is hopeless to expect that men will work bythe light of nature alone, and forego the influence of precedent. If thec Dark Ages' had continued dark in the ordinary sense of the epithet,what might we not have expected from the beauties of the Pointed style ?Even if literature had kept pace with art, they might have graduallyemerged together with the dawn of Western civilisation. But thechange, though gradual, was too thorough for such a result, and whenat length the dazzling light of the Renaissance burst in upon ourmonasteries and cathedrals, the spirit of their magnificence faded awaybefore the unexpected meteor. The tree of knowledge had been tasted,and it was vain to expect sustenance from the tree of life. Thence-forth, the art whose seed had been sown in the earliest period ofEuropean history—which had developed with the prosperity of nations,and borne good fruit in abundance after its kind—was doomed to witheraway, neglected, into a sapless trunk—to be hedged round,

indeed, bycareful antiquaries, and pointed at as a curiosity, but never, as it onceseemed, likely to flourish again on English soil. And here, if it were not time to drop the metaphor, one mightextend its significance yet further. For there are two theories respect-ing the revival of Gothic architecture in this country. One is, that itappears among us as a new exotic plant, requiring different culturefrom its ancient prototype, which is supposed to have become utterlyextinct. But there are those who love to think that the old parentstem never altogether lost its vitality, and that the Mediaeval tendencieswhich crop up among us now in this latter half of the nineteenthcentury may be compared to the fresh green sprouts which owe theirexistence to the life still lingering in some venerable forest oak. The supporters of this latter theory have a great deal to urge on



A history of the Gothic revival Elizabethan A rchitecture. 5 their side of the question. In the first place the Renaissance school,from which we are accustomed to date the extinction of Gothic art,although it appeared in Italy with Brunelleschi at its head during theearly part of the fifteenth century, was scarcely recognised in Englanduntil a hundred years later, and long after that period, even when theworks of Lomazzo and Philibert de l'Orme had been translated intoEnglish, and John Shute, an architect of Queen Elizabeth's time, hadreturned from Italy (whither he had been sent by his patron Dudley,Duke of Northumberland), no doubt full of conceits for, and admira-tion of, the new style, there was little to be seen of that style, save theincongruous details with which it became the fashion to decorate thepalatial houses of the aristocracy. But though Italian stringcourses andkeystones, quoins, and cornices, were introduced abundantly in the bay-windows and porticoes of the day, the main outline of the buildings towhich those features belonged remained in accordance with the ancienttype. This was especially the case in rural districts. The countiesof Shropshire, Chester, and Stafford, bear evidence to this day, inmany an old timber house which dates from the Elizabethan period,of the tenacity with which the old style held its own in regard togeneral

arrangement, long after it had been grafted with the details ofa foreign school. Even down to the reign of James I., the domesticarchitecture of England, as exemplified in the country houses of thenobility, was Gothic in spirit, and frequently contained more realelements of a Mediaeval character than many which have been built inmodern times by the light of archaeological orthodoxy, Inigo Joneshimself required a second visit to Italy before he could thoroughlyabandon the use of the Pointed arch. But its days were now numbered,and when in 1633 the first stone was laid for a Roman portico to oneof the finest cathedrals of the Middle Ages, the tide of national tastemay be said to have completely turned, and Gothic architecture, as apracticable art, received what was then no doubt supposed to be itsdeath-blow.
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A history of the Gothic revival 6                       Dodsworth and Dugdale. By a strange and fortunate coincidence of events, however, ithappened that at this very time, when architects of the period hadlearned to despise the buildings of their ancestors, a spirit of venerationfor the past was springing up among a class of men who may be saidto have founded our modern school of antiquaries. Sometimes, indeed,their researches were not those of a character from which muchadvantage was to be expected. James I. spent a great deal of his ownand his architect's time in speculating on the origin of Stonehenge, andno doubt many ingenious theorists were content to follow the royalexample. But luckily for posterity, the attention of others was drawnin a more serviceable direction. Up to this time no work of any import-ance had been published on the Architectural Antiquities of England.A period had arrived when it was thought necessary, if only on historicalgrounds, that some record of ecclesiastical establishments should becompiled. The promoters of the scheme were probably little influencedby the love of Gothic as a style. But an old building was necessarilya Gothic building, and thus it happened that, in spite of the prejudicesof the age, and probably their own aesthetic predilections, the anti-quarians of the day became the means of keeping alive some interest

ina school of architecture which had ceased to be practically employed. Early in the reign of Charles I., Mr. Roger Dodsworth, who appearsto have belonged to a good family in Yorkshire, inspired by that loveof archaeology which distinguished many gentlemen of the time, beganto collect materials for a history of his native county. In the courseof his research, he necessarily acquired much interesting informationconcerning the origin and endowments of those religious houses of theNorth which had been established previous to the Reformation, WhileDodsworth—a man somewhat advanced in years—was engaged in thispursuit, a younger antiquarian than himself, Mr. William Dugdale, ofBlythe, was similarly occupied in compiling a history of Warwickshire.•Sir Henry Spelman, who knew both, and appreciated the value of theirlabours, perceived that, by uniting the labours of these gentlemen, a
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A history of the Gothic revival The ' Monasticon Anglicamim?                  7 valuable result might be obtained. He therefore did his best to bringthem together, and we have reason to be thankful that he succeeded indoing so, for a literary partnership ensued, and the produce of theirjoint authorship was the c Monasticon Anglicanum.' Opinions are much divided concerning Dugdale's share in the earlierportions of this work. Mr. Gough, in his c British Topography,'contends that the two first volumes were compiled entirely by Dods-worth. This opinion has since been refuted, with what success neednot here be discussed. It suffices to state that Dodsworth, who wasindubitably the original projector of the undertaking, died a year beforethe publication of the first volume, which occurred in 1655. Thisvolume appeared without dedication, and, indeed, it would have beendifficult to find, in those stormy times, and among the Puritan leadersof the Commonwealth, a patron who was sufficiently interested in theobject of the work to lend his name to the title-page. Nor were theinterests of literature likely to be better supported by the Royaliststhemselves, who had just been iniquitously deprived of one-tenth oftheir estates under the military despotism which then obtained inEngland. The book, in short, met with a miserable sale, so much sothat it was not until seven years

later, after the Restoration, that thesecond volume appeared—this time accompanied by a dedication to hisgracious Majesty King Charles II., who no doubt was much edified byits perusal. The third volume came out in 1673—the memorableyear of the Test Act—and, by an entry in Dugdale's diary, it seemsthat he received fifty pounds for it. In this concluding portion of hislabour he had been assisted by Sir Thomas Herbert and Mr. Anthonya Wood. In 1682 a new and improved edition of the first volume was published(Editio secunda auctior et emendatior; cum altera ac elucidiori indice),and of this edition many copies exist. It has a double title-page, thefirst containing a sort of genealogical tree, on the branches of which aterepresented, in a kneeling attitude, little groups of figures emblematical



A history of the Gothic revival 8                             Hollar and King. of various religious and monastic orders. At the foot of the tree standSt. Benedict, St. Dunstan, St. Gregory, St. Augustine, and St. Cuth-bert. The engraving opposite this is remarkable for two facts connectedwith it. Although the work to which it Introduces the reader treats ofnone but Mediaeval buildings, the design of this page is essentially Italianin character, and In fact represents a kind of Roman triumphal arch, soindifferent were its authors to the interests of Gothic art. But theirsympathy with the fate of many an ecclesiastical institution which. hadperished under the rule of Henry VIII. is indicated by two vignetteswhich appear at the bottom of the plate. In one of these a king is seenkneeling before an altar and dedicating some grant f Deo et ecclesia ' mbehalf of an abbey which appears delineated in the distance. In thesecond compartment the abbey is in ruins, and ? bluff King Hal,'straddling in the foreground, and apart from his Royal predecessors,points with his stick to the dismantled walls, exclaiming, c Sic volo.' It is impossible to mistake the spirit which found vent in thesesymbols. The engravings which were published with the originaleditions of the c Monasticon' were executed by Hollar and King, twoartists, of whose names one would certainly not otherwise have reachedposterity. Those by

Hollar are the best, and are chiefly illustrativeof the various costumes worn by ancient religious orders in England.King undertook the architectural views, which are for the most partof a rude and unsatisfactory description. They are frequently out ofperspective, and are neither faithful in matters of detail nor drawnwith any artistic spirit. They are, however, not uninteresting to themodern student, as they include many records of buildings, or portionsof buildings, which have long since perished under the hand of time.Among Hollar's may be mentioned a view of Lincoln Cathedral, show-ing the spire previous to its destruction in 1547, and the views ofSalisbury with its detached belfry (on the north side), since removed. The descriptive text is written in Latin, after a fashion common withsuch works of that date. From an allusion in his -diary in 1658,



A history of the Gothic revival Illustrations of the lMonasticon?                9 Dugdale seems to have feared that ' Mr. King' (probably a clerk inhis employ) was about to publish a translation of the ' Monasticon.'That such a work was prepared to the extent of the first volume isevident from the fact that Dugdale himself alludes to its being{ erroneously Englished' in many places. The abridged translation,however, which was subsequently published, did not appear until 1692,six years after Sir William Dugdale's death, and being signed c J. W.'was ascribed to Mr. James Wright, a barrister of the Middle Temple,who, in 1684, published the f History and Antiquities of the County ofRutland.' Other abridgments and extracts from the original work fol-lowed, many of which were inaccurate. The modern edition is well known. It was the result of the jointlabours of three gentlemen eminently qualified for the task which theyundertook:—The Rev. Bulkeley Bandinell, D.D., keeper of theBodleian Library ; Mr. John Caley, keeper of the Records of theAugmentation Office (who, at a later period, held a similar post atWestminster) ; and Mr. (afterwards Sir Henry) Ellis, keeper of theMSS. in the British Museum. It is needless to say that the amountof erudition thus brought to bear upon the subject materially increasedthe historical value of the work. Hundreds of Religious Houses ofwhich

Dugdale knew little or nothing were added to the list. Most ofHollar's prints were re-engraved. Those by King were rejected asworthless. But, in order to supply their place, the authors availedthemselves of an artist's assistance, whose work, though it may appearindifferent when judged by a more recent standard of merit, is by. nomeans deficient in artistic quality, and was no doubt among the best ofhis time. The engravings from Mr. John Coney's drawings willscarcely satisfy those who look for minute attention to the detail ofGothic ornament. But in breadth of effect, and in treatment ofchiaroscuro, they will bear comparison with Piranesi. It is to beregretted that the initial letters and a few other characteristics of theearly text were not reproduced. But taken as a whole., and considering



A history of the Gothic revival io                               Inigo yones. the period at which it was brought out, the modern edition of thef Monasticon' is a work which does credit to its authors and the spiritwhich induced its publication. In examining the condition of what is commonly known as Pointedarchitecture during the seventeenth century, the student will be not alittle puzzled who attempts to ascribe, with anything like chronologicalaccuracy, its various characteristics to such a sequence of events asinfluenced it before, or have prevailed upon it since, that period. Inthe present day, when a few hours' journey enables us to pass from oneend of England to another, and even into the heart of the Continent—when the increased facilities and cheapness of publication have renderedthe public familiar with all sorts and conditions of ancient and modernart, it is difficult to estimate the importance which once attached to themerit and capabilities of individual example. Every builder's clerkwho can now get away for a month's holiday may spend his timeprofitably among the churches of Normandy, or fill his portfolio withsketches in Rhineland. But, two hundred years ago a travelled archi-tect was a great man, entitled to an amount of respect which quicklysecured for him the highest patronage, and enabled him to form aschool of which he became the acknowledged leader.

The developmentof such a school, however, was often necessarily limited to that portionof the country where he found a field for the display of his talents.Meantime, many a rural practitioner was content to imitate the work ofhis forefathers; and thus, while the influence of the new Italian schoolwas brought to bear upon public and important works, a large propor-tion of minor and domestic buildings still continued to be designed inthat style which, though debased in character, may be fairly describedas Mediaeval. It is well known that the earliest works of Inigo Jones himself wereGothic; and even after his return from Italy, where he had studied theworks of Palladio, he could not entirely forsake the groove in whichhis youthful efforts had been exercised. The north and south sides of



A history of the Gothic revival "Archbishop Land.                            n the quadrangle at St, John's College, Oxford, still bear witness of hisgenius in a design which, though it has with justice been describedas bastard in its details, is nevertheless an eminently picturesque com-position, and shows, moreover, how fondly the elder university stilladhered to those ancient traditions of art which had shed a glory on hermost venerable foundations. That work was undertaken at the cost ofArchbishop Laud, whose tastes, so far as we can now infer, had butlittle in common with the then rising school of architecture. Indeed,it is not difficult to imagine that a prelate so zealous for the constitutionand privileges of his order, so conservative in his notions of mattersecclesiastic, so attached to ceremonial and that form of worship whichhad most sympathy with Rome and least with Geneva, must have lookedwith some jealousy on a style of art which England owed to the Revivalof Literature and to the Reformation. It is a remarkable fact that, during Laud's episcopate, and someyears after the new art-doctrines had been promulgated, more than oneGothic church was consecrated by him and probably reared at his expense.Among these may be mentioned St. Catharine Cree, in LeadenhallStreet, and the parish church at Hammersmith, of which the first stonewas laid in 16^9.

Bishop Cosin, another patron and connoisseur ofarchitecture, who was raised to the See of Durham in the reign ofCharles I., unbeneficed during the Commonwealth, and who returned tohis diocese after the Restoration, also sustained by his aid the nowwaning influence of Mediaeval design. He partly rebuilt the palaceand chapel of Bishop's Auckland, with far more reverence for ancientprecedent than could be found in many a work of his contemporaries.The windows of the chapel are (at least in general conception) byno means bad imitations of geometrical tracery. The stalls, the pulpitand reading-desk, the reredos and roofs, though belonging to a class ofart which we should not like to see reproduced in our own day, havenevertheless a certain dignity about their form which is worthy of abetter age.



A history of the Gothic revival 12                       The Durham Churches. The design of the stalls and font-cover of Durham Cathedral may-be referred to the same date, and probably to the same influence. Thechancel of Brancepeth Church, near Durham, is supposed to have beenfitted up after the Reformation, and is on that account remarkable forits chancel-screen. There is another of similar design at Ledgefield,and indeed the retention of this feature, until a late period, in the parishchurches of Durham is a peculiar characteristic of that county. Thegeneral proportions of the Brancepeth screen are excellent: the stallsare evidently copied from earlier work, and the whole of the woodwork,though naturally deficient in purity of detail, is thoroughly Gothic inmotive. Such examples become the more interesting when we remember thatthey were probably executed long after the dilettanti of the day hadbeen imbued with a taste for Italian art. So early as 1624, Sir HenryWotton, one of the most accomplished authorities of the day, hadpublished his c Elements of Architecture,' a lengthy essay, which if weexcept the work of John Shute,* is perhaps the most important thathad then appeared on the subject. In the introduction he says, {I shallnot neede (like the most part of Writers) to celebrate the subject whichI deliver. In that point I am at ease. For Architecture can want

nocommendation where there are Noble Men or Noble Mindes; I willtherefore spend this Preface rather about those from whom I havegathered my knowledge ; For I am but a gatherer and disposer of othermen's StufFe at my best value.' He then goes on to describe Vitruviusas * our principall Master,' and alludes to the works of Leon-BattistaAlberti, whom he reputes c the first learned architect beyond the Alpes.'The metaphysical character of his theories, as well as the analogies * The title of Shute's book (probably the earliest work of the kind published inEngland) was, 'The first and chiefe Grounds of Architecture used in all the ancient andfamous Monyments, with a farther and more ample Discourse uppon the same than hashitherto been set forthe by any other.' By John Shute, paynter and architecte. Printedby John Marshc, fob, 1563. There is no copy of it cither in the British Museum or inSir John Soane's Library.



A history of the Gothic revival Sir Henry Wot ton.                           13 which he draws between Nature and Art, remind us of modern writers,and especially of one who has so ably espoused a very different cause-Mr. Ruskin. "Wotton begins his dissertation by stating thatc building hath threeconditions; Commoditie, Firmenes, and Delight.' It is curious tocompare this division of qualities with the f Seven Lamps of Architec-ture,' by which the present generation has been illumined, and to notehow the old author puts in a plea for circular plans on the ground that* birds doe build their nests spherically.' This is precisely the sort ofargument which Mr. Ruskin uses when he recommends the pointedarch because it is the shape of leaves which are shaken in the summerbreeze. The admirer of Mediseval art will probably consider thatin the main object of their teaching, Mr. Ruskin is perfectly right,and Sir Henry Wotton was perfectly wrong, but when they base theiropinions on such facts as these, they might change places without muchdamage to either cause. Sir Henry quotes largely from Vitruvius, and enters upon thosewonderful comparisons between the Orders and the human race whichhave been so often reproduced in Handbooks of Architecture, and havebeen the delight of Pecksniffs from time immemorial. But what after all is the real value of such fanciful derivations ofstyle

? What artistic principle do they illustrate ? What informationdo they convey ? Is there any rational critic who actually believesthat he can detect the slightest resemblance between the Tuscan pillarand a < sturdy well-limbed labourer,' between the fluting of an Ioniccolumn and the folds of a woman's dress, or discover in a capital ofacanthus leaves any of that meretricious abandon which is supposed tohave characterised the ladies of Corinth ? These are fables which mayhave pleased the pedants of King James's day, but it is time to forgetthem now. The subject of Gothic architecture Wotton passes over in this essaywith silence, and it is only in discussing the shape of arches that



A history of the Gothic revival 14         Antiquaries of the Seventeenth Century. he is betrayed into expressing his contempt for what we now call thec Tudor style.' As semicircular arches (says he) or Hemisphericall vaults being raised upon thetotall diameter, bee of all other the roundest and consequently the securestso those are the gracefullest which, keeping precisely the sameheight, shall yet bee distended one fourteenth part longer than the sayd entirediameter, which addition of distent will conferre much to their Beauty, anddetract but little from their Strength . . . . As for those arches whichour artizans call of the third and fourth point; and the Tuscan writers di terzoand di quarto acuta, because they alwayes concurre in an acute Angle and doespringe from division of the Diameter into three, foure, or more parts at pleasure ;I say such as these, both for the natural imbecility of the sharpe angle it selfe, andlikewise for their very Vncomelinesse, ought to bee exiled from judicious eyes,and left to their first inventors, the Gothes or Lumbards, amongst other Reliquesof that barbarous Age, In spite of the contumely thus heaped upon Gothic, and the neglectwith which it was treated by the followers of Palladio, it met withrespect in some quarters and especially among the antiquaries. Wehave already seen that an interval of seven years

elapsed between thepublication of the first and second volumes of the ? Monasticon.' Butin that interval a work was produced by the same author which couldnot fail to draw attention to the beauties of what was once one of thefinest cathedrals in the world, and the memory of which has been thushappily transmitted to our own time in the form of a well written andwell illustrated record. Dugdale's f History of St. Paul's Cathedral 'has passed through several editions. It has been enlarged by Maynard,continued and further amplified by Sir Henry Ellis, and decorated withnew engravings by Finden and Heath. But to the antiquary no copyof it possesses half the interest of that dear old time-stained volume,5 printed,' as the title-page sets forth in red and black type, in Londoncby Tho. Warren in the year of our Lord God MDCLVIII.' It was a memorable epoch in the annals of English history. Theman who had sacrificed his king to the interests of his country, who



A history of the Gothic revival Dugdale's 'History of St. Paul's.'              15 had redeemed the honour of the British flag where it had long beeninsulted, who had begun life as an earnest enthusiast for civil andreligious liberty, and ended it as a tyrant—Cromwell, the greatestprince of his age and the most miserable regicide, covered with militaryglory only to be filled by-and-by with abject remorse, the hero ofMarston Moor and Naseby, who could not sleep for fear of assassination,died of fever on September 3, in the same year which saw the publica-tion of Dugdale's book. Discontent had long been gathering in thecountry, and a time had now arrived when the rising influence of theRoyalist party no doubt encouraged the efforts of many a man who,like Dugdale, was a staunch supporter of the Church. It may bedoubted whether the volume appeared before or after Cromwell's death,but it is certain that it must have been published within a few monthsof that event, and therefore to this original edition, printed as it wasbefore the plague and fire of London, and perhaps conned over in turnby Roundhead and Cavalier, something more than ordinary interest isattached. The etchings which accompany this valuable work are by Hollar, andin many respects superior to those which appear with the c Monasticon.'Facing the title-page there is a

portrait of Dugdale himself at the ageof fifty, wearing the broad-brimmed hat, buttoned coat, and Genevabands with which we are accustomed to associate Master Izaak Waltonand many other worthies of his time. The dedicatory epistle is to theRight Honourable Christopher Lord Hatton, Comptroller of theHousehold to the late King Charles, and one of his Majesty's mostHonourable Privy Council. In it the writer cautiously but plainlydeplores the late aspect of affairs, and quotes the almost propheticwords of Sir Walter Raleigh, who forty years before, f discerning eventhen the increase and growth of sectaries in the realm,' observed,1 that all cost and care bestowed and had of the Church-wherein God isto be served and worshipped was accounted by those people a kinde ofPopery ; so that time would soon bring it to passe, if it were not



A history of the Gothic revival 16             Dvigdales 'History of St. Paul's? resisted, that God would be turned out of Churches into Barnes, andfrom thence again into the Feilds and Mountains and under Hedges ;and the office of the Ministry (robbed of all dignity and respect) be ascontemptible as those places ; all order, discipline, and Church-govern-ment left to newness of opinion and men's fancies; yea, and soone after,as many kindes of religion spring up as there are parish churcheswithin England; every contentious and ignorant person cloathing hisfancie with the Spirit of God and his imagination with the gift ofRevelation,' &c. This letter is dated from the author's residence in Blythe Hall,Warwickshire, July 7, 1657, from which we may, perhaps, infer thatthe volume issued from the press early in the following year, andbefore that event occurred which brought about a very different stateof things. An interesting account of the foundation and various endowmentsof the old cathedral then follows, assigning dates to the completion ofdifferent portions of the structure. After this is a description of themonumental epitaphs accompanied by illustrations (many of which areexecuted with great care) of the tombs and brasses, &c. Most of themare Italian, and though of a most objectionable design, are interesting inthe evidence which they afford of

early Renaissance conceits. A series of general views is then added. A perspective of thecloisters from the south shows the chapter-house then standing in thequadrangle which they enclosed. Another perspective of the southfront of the cathedral includes a view of the spire after its ' restoration'in 1553, and previous to its final destruction by lightning in 1561.On this last occasion the fire spread over the roof of the nave and aisles,burning the rafters and all that was combustible within the space offour hours; c Whereupon the Queen (Elizabeth) out of a deep appre-hension of this lamentable accident, forthwith directed her Letters to theLord Mayor of London, requiring him to take some speedy orderfor its repair; and, to further the work, gave out of her own purse a *



A history of the Gothic revival Old St. Paul's Italianised.                     17 thousand marks in gold, as also warrant for a thousand loads of timber,to be taken in her woods or elsewhere.' The work of repair was prosecuted (with such dilligence' (!) thatbefore April, 1566, all the roofs were finished and covered with lead.The larger trusses had been framed in Yorkshire, and brought to townby sea. Various models were made for restoring the steeple, butneither in Queen Elizabeth's reign, nor subsequently, were any of theseplans carried out. In the eighteenth year of the reign of King James L, that monarchhaving been repeatedly solicited by one Master Henry Farley, a gentle-man who appears to have taken great interest in the cathedral, atlength turned his attention to its dilapidated condition, and Dugdalerecords that c his princely heart was moved with Such Compassion tothis decayed fabrick that, for prevention of its neer approaching ruine(by the corroding quality of the coale smoake, especially in moistweather, whereunto it had long been subject), considering with himselfhow vast the charge would be; as, also, that without very great andpublick helps it could not be born ; to beget the more venerable regardtowards so worthy an enterprize, and more effectually to put it forwards,he came in great state thither on Horseback upon Sunday, 26th

ofMarch 1620.' An appropriate sermon was preached on this occasion by the Bishopof London (Dr. King), to whom his Majesty had himself suppliedthe text (Psalm 102, v. 13 and 14). After which the royal partyadjourned to the bishop's palace, where, it appears, the hospitableprelate entertained them with f several 1 set Banquets.' The result of this visit became manifest in a Royal Commission, whichwas appointed in November of the same year. It included manyeminent noblemen and ecclesiastics, but of all the names on the list theone which bears most on our present subject is that of Inigo Jones,c Esquire,' then surveyor to his Majesty's works. The Commission c P



A history of the Gothic revival """"?""1" ??""?II ---------—------                       ??-?—n™«^iMi 18              Royal Commissions on St. Paul's. bore, in some respects, a resemblance to many such Commissions of ourown day. It wasted a great deal of time in talking. Months andyears slipped away. The Bishop of London, who had subscribedliberally to the undertaking, died. His royal master did not longsurvive him. Still nothing important in the way of restoration hadbeen begun. Meantime the taste for classic art was rapidly gainingground. In the fourth year of King Charles's reign (1628) anotherRoyal Commission was appointed, but it was not until 1633 that thefirst stone of the work was laid. Inigo Jones had been formallyappointed to superintend it. The then Bishop of London was his oldpatron Laud, at whose cost the eastern wing of St. John's College,Oxford, had just been erected. In that instance some respect had beenfelt for the original style of the building, and the new wing was atleast Gothic in its general outline. It would not have been surprising if similar deference had beenpaid to the original design of so grand a specimen of Mediasval archi-tecture as old St. Paul's. It might have been hoped, too, that thebishop would have recommended an adherence to ancient precedent,if only on the score of congruity. But Jones had not

travelled toItaly for nothing. Here was an opportunity of displaying his skill in afield which seemed not only magnificent in itself, but had all the addi-tional attraction of novelty. He went to work without the slightestscruple. The walls of the nave were remodelled. Round-headedlights, with cherubim for key-stones, supplanted the delicate tracery ofthe old windows. Buttresses were replaced by pilasters, and battle-ments by balustrading. The facades were scored all over with uglylines of exhibited masonry, obelisks stood in the place of pinnacles,and heavy cornices were introduced where formerly a modest drip-stoneor string-course had done good and all-sufficient service. Finally, atthe west end was placed a Corinthian portico, which, however magni-ficent a feature in itself, must have been a hideous deformity where it



A history of the Gothic revival The Fire of London.                         19 stood. It was not fated to stand there long. A quarter of a century-had scarcely elapsed before the whole fabric was in ruins. It has beensaid that the present building—confessedly a noble work in its way—rose like a Phoenix from the ashes of the Great Fire. But, if we areto indulge at all in such a poetical conception, let us rather say that thegood genius of old St. Paul's survived the catastrophe, in a less sub-stantial form, indeed, but invested with a more congenial spirit—that spirit which has induced us to reverence and imitate elsewhere,after centuries of time, the elements of design which constituted itsancient glory. c 2



A history of the Gothic revival 20                            Anthony a Wood. CHAPTER II. E have seen that a considerable interest in the ancient archi-tecture of Britain was sustained during the seventeenthcentury by antiquarian research. Among men of the day towhom posterity is most deeply indebted for labours in that directionwas one who has been already mentioned in connection with the thirdvolume of the f Monasticon' (which he had assisted Dugdale toprepare), but whose name is better known as the sole author of anequally important work, the f Athense Oxonienses.' Anthony, son of Thomas Awood, or, as it is usually written, aWood', Bachelor of Arts and of Civil Law, was born in the year 1631,opposite Merton College, Oxford, where in due time he matriculatedand took his M.A. degree. He appears to have been inclined fromearly youth to the study of English history and archaeological lore.Oxford was a field which naturally presented every attraction for theexercise of his tastes as an antiquarian. It was his native town. Itwas his place of education. It supplied him at once with a rich mineof historical interest, and with the means of working it. While he wasstill a young man he wrote a treatise on the antiquities of Oxford,which was esteemed so highly by the heads of the various colleges thatthey ordered a Latin translation of it, which appeared in

1674, underthe title of c Historta et Antiquitates Universitatis Oxoniensis, duobusvoll. comprehens^y fol. It was prepared with immense pains, and theauthor intended to have added to the English copy some account of thecity as well as of the colleges. But he was hindered by his labours foranother work, the famous c Athenae,' or c An exact History of all the



A history of the Gothic revival The k A thence Oxonienses!                     21 Writers and Bishops who have had their education in the most ancientand famous University of Oxford, from the .fifteenth year of KingHenry VII. Dom. 1500, to the end of the year 1690. To which areadded the Fasti, or Annals of the University for the same time.' Onthis book, as the dates in the title show, he was engaged during thegreater part of his life, and it is impossible to overrate the extraordinarypatience and research involved in its production. Public and privatelibraries were ransacked, wills at the Prerogative Office examined,church windows inspected, and parish registers consulted, to attain hisobject. It might with reason be supposed that such untiring industry,coupled with so excellent a result, would have gained him favour andcredit at Oxford. But in those days a mere scholar had little to hopefor in the way of patronage. Wood's manners were not of thatpolished kind which will always command a certain order of popularity.His habits were simple. He was careless in his dress. It wasrumoured that he had joined the Romish faith. It is certain that hereceived more support from Roman Catholics than from members ofthe Established Church. Among all the Dons of the University itseems that Mr. Andrew Allam, Vice-Principal of St. Edmund's Hall,was the only one who

aided his exertions. Unfortunately, in thef Athenae,' he had alluded to Lord Clarendon in somewhat uncom-plimentary terms. This was at the time sufficient to bring the workinto ill-odour, and Wood had the mortification of finding it expelledfrom the University. He was now advanced in years, and his healthsuccumbed to the trials which he had undergone. He died in hissixty-fifth year. In the east corner of the north side of St. John'sChurch, adjoining Merton College, is a small tablet to his memory :— H. S. E. ANTONIUS WOOD: An TIQUARIUS.Ob. 28 Nov. A°. 1695. Mr. 64. A century had nearly elapsed when John Gutch, chaplain of All Souls'



A history of the Gothic revival 22                           Transition of Style. and Corpus Christi Colleges, republished the c History and Antiquitiesof Oxford,' in the popular edition which bears his name. The origin of the Gothic Revival presents so many complicatedfeatures, and so difficult is it to distinguish the latest efforts of the oldschool from the earliest attempts towards its resuscitation, that it wouldbe almost impossible to draw any line which should definitely dividethe two periods. The date of the Great Fire of London presents, nodoubt, an important boundary between the one and the other. Yetneither to Wren nor to Inigo Jones can be ascribed the first intro-duction of Italian art. So early as the reign of Henry VIII., HansHolbein had designed the porch of Lord Pembroke's house at Wilton,and some portions of Windsor Castle, in a style which testified theinfluence of a foreign school. John Thynne, who built old SomersetHouse in 1567; Robert Adams, superintendent of royal buildings toQueen Elizabeth ; Theodore Havens, who erected Caius College inthe same reign ; and one Stickles, who practised in England about 1596,had all adopted this mongrel species of architecture, which it would beincorrect to describe as Gothic. On the other hand, Wren, who hadreached a point of excellence in classic design which we have notsince seen

surpassed, himself not only restored Mediaeval buildings, butraised new ones in imitation of them. This extraordinary man was born on October 20, 163 a (one yearafter the birth of Anthony a Wood). He was the son of a clergyman,and the nephew of Dr. Matthew Wren, whose name is prominent in theecclesiastical history of his times.* He received an excellent education,and no one was better fitted to profit by it. It is recorded that at theage of thirteen he had invented an astronomical machine, and a few * Dr Matthew Wren was impeached by order of the House of Commons in 1641, andaltogether suffered imprisonment for twenty years. Sir Christopher, as a young man,became intimate with Claypole, who had married Cromwell's daughter, and there is aninteresting anecdote that 'Mr. Wren' once met the Protector at the house of his son-in-law, and received from his own lips the remission of Dr. Wren's punishment, which heimmediately conveyed to his uncle.



A history of the Gothic revival Sir Christopher Wren.                      23 years later made discoveries in astronomy and gnomonics. It is certainthat, at twenty-five, he was made Astronomical Professor at GreshamCollege, which office he resigned in 1660, for the Savilian professorshipat Oxford. His life was a long one, but most actively employed, andit is wonderful to think how, in the midst of his professional labours,and while he was in the height of his practice, he could find leisure forthe scientific pursuits which then constituted his chief amusement. Atone time, we find him lecturing before the Royal Society (of which hebecame president) on the nature of ice and the polarity of sapphires,at another discussing the properties of phosphorus : now his opinionis asked regarding the horns of a moose-deer found in some Irishquarry ; then he turns his attention to the art of mezzotint engraving;presently he reappears engaged in experiments relating to artificialincubation, or writes a report on some phenomenon of medical science.In short, he was a man of most versatile talents, and the various detailsof his useful life afford material for a digression which might beinteresting but which would be redundant in these pages. With theGothic Revival, indeed, Wren's career may seem at first sight to havelittle in common. Yet it would be a pity to omit any

link which joinsthem, and there is more than one point of contact with that subject,both in his writings and his practice. Up to the age of thirty-one, he had received no public commissionsas an architect. In. 1663, he was employed by Charles II. to preparedesigns for a royal palace at Greenwich, and about the same time theerection of the Sheldonian theatre at Oxford was begun under hissuperintendence. But an event was at hand which soon afforded moreample scope for his abilities. The Great Fire of London, whose ruinscovered no less than 436 acres ; which extended from the Tower tothe Temple Church, and from the north-east gate to Holborn-bridge ;" which destroyed in the space of four days eighty-nine churches (in-cluding St. Paul's), the City gates, the Royal Exchange, the CustomHouse, Guildhall, Sion College, and many other public buildings, besides * c 4



A history of the Gothic revival 24                 Wren on Salisbury Cathedral. 13,200 houses, and laid waste 400 streets, opened a field for practicewhich no Government architect had ever found before, or will probablyever find again. Within a few days after the fire, Wren began his plan for rebuildingthe City, to which Mr. Oldenburg, secretary of the Royal Society,alludes in a letter to the Hon. Robert Boyle, dated September 18,1666. f Dr. Wren has, since my last, drawn a model for a new city,and presented it to the king, who produced it before his council, andmanifested much approbation of it. I was yesterday morning with theDoctor, and saw the model, which, methinks, does so well provide forsecurity, convenience, and beauty.' It would appear from this fact that Wren was at that time acting asthe Government architect, and, indeed, the Parentalia fix his appoint-ment as surveyor-general before that period ; but, according to Mr.Elmes (whose life of Wren was published in 1823), that event didnot occur till 1669, when he succeeded to the office in place of SirJohn Denham, who had previously held it. In 1668 he was employed to survey Salisbury Cathedral. In hisreport thereon he speaks of the whole pile as magnificent, and f one ofthe best patterns of architecture in the age wherein it was built.' Hefinds fault, however, with the foundations and

c poise' of the building,and his remarks on that subject are curious and interesting:— Almost all the cathedrals of the Gothic form (he writes) are weak and de-fective in the poise of the vault of the aisles ; as for the vaults of the nave theyare on both sides equally supported and propped up from spreading by the bowsof flying buttresses, which rise from the outward walls of the aisles; but for thevaults of the aisles they are, indeed, supported on the outside by buttresses, butinwardly they have no other stay but the pillars themselves, which, as they areusually proportioned, if they stood alone without the weight above, could notresist the spreading of the aisles one minute ; true, indeed, the great load above ofthe walls and vaults of the navis should seem to confirm the pillars in their per-pendicular station, that there should be no need of buttresses inward. Butexperience hath shown the contrary j and there is scarce any Gothic cathedral



A history of the Gothic revival Seventeenth Century Gothic.                   25 that I have seen, at home or abroad, wherein I have not observed the pillar toyield and bend inwards from the weight of the vault of the aisle ; but this defectis most conspicuous upon the angular pillars of the cross, for there not only thevault wants butment, but also the angular arches that rest upon that pillar; and,therefore, both conspire to thrust it inward towards the centre of the cross, andthis is very apparent in the fabric we treat of. For this reason, this form ofchurches has been rejected by modern architects abroad, who use the better andRoman art of architecture. In 1673 Wren was made a member of the Royal Commission for therebuilding of St. Paul's, and at the same period received his appoint-ment as architect to the new structure. From that date up to withina few years before his death his time was actively employed in worksof great importance, but which, being of a definitely Italian character,need not here be enumerated. His attempts at Mediaeval design inLondon were among the later works of his life, and will be presentlydescribed. His earlier efforts in that direction appear in a field itselfremarkable for the continuity of examples which it affords in illus-tration of Gothic architecture, from the Middle Ages down to theeighteenth century. A tendency to

conservatism, a respect for ancient traditions* ajealousy of changes which it has had no share in originating, are cha-racteristics which have long been associated with the University ofOxford. That this feeling extended to questions beyond those of doc-trine or politics—that it exercised an influence in retaining the oldTudor style of building for colleges at Oxford long after the followersof Palladio had introduced a new fashion of art, no one can reason-ably doubt. Nor is it strange that the members of such an ancientand splendid institution should have been unwilling to reject thatvenerable type of architecture which already existed in so many localexamples, and which prevailed at a period whence its wealth andmignificence were derived. An early specimen of seventeenth century Gothic at Oxford is thatof Wadham College, built on the site of the monastery of Austin Friars



A history of the Gothic revival 26                           Works at Oxford. during the years 1610-13, the first stone having been laid on July 31in the former year, and the first warden, Dr. Wright, admitted onApril 20, 1613. The entrance gateway, groined with fan tracery, is acurious and interesting example of the respect shown for local traditionsof design, even when national taste in architecture had undergone acomplete change. So excellent in character are the style and construction of the chapelwindows that they have been referred to an earlier period, but thecollege books contain an account of the expenses incurred during theirerection, and thus leave little doubt on the subject.* The interior ofthe hall contains a good timber roof and oak screen, Gothic in generalform, but with Italianised detail. The great south and oriel windowsare very fine and remarkable examples of this period. The eastern wing of the Bodleian Library was also completed in1613, and is a very creditable work, in keeping with the older buildingto which it was then added. Three years later Sir John Acland builtthe hall at Exeter College, one of the best specimens of a refectory inOxford. It was restored and refitted in the early part of this centuryby Nash. But the general design is still what it was, and it may bequestioned whether the former details were not superior to those

whichreplaced them. The late chapel of the same college was erected in 1624.Its interior was divided into two aisles. The windows were consideredvery good for their date.f It is supposed that no part of the quadrangleis older than the time of James I. Another instance of Jacobean Gothic may be recognised in the hall ofTrinity College, which, although it has undergone some alteration since,was originally erected, with the apartments above it, about 1619. The buildings of Oriel College come under the same class. The * The late Mr. O. Jewitt, in a careful and ably written essay, read before the Archaeo-logical Institute at Oxford in 1850, described with great accuracy the tracery of thewindows in the chapel and ante-chapel, which, though differing considerably in motive ofdesign and apparently in date, appear to have been executed at one and the same time. f This building was removed some years ago. The present chapel, which will bedescribed in due course, was erected in 1857-58, from a design by Mr. G. G. Scott, R.A.



A history of the Gothic revival Thomas Holt.                               27 south and west sides of the outer quadrangle were rebuilt about 1620 ;the northern side, together with the hall and chapel, finished in 1637.They are unpretentious in character, but picturesque in their way, andexceedingly interesting as links in the chain of our present history. Immediately opposite the front of Exeter is that of Jesus College,originally founded by Queen Elizabeth, but a great portion of thepresent structure is due to the munificence of Sir Eubule Thelwall,Knt., who held the office of principal in 1621. He built the prin-cipal's lodgings at his own expense, as well as the kitchen, buttery, withchambers over them, and one half of the south side of the first quad-rangle. The chapel, which stands on the north side, was consecratedon May 28, 1621. The east window, by no means a bad specimenof its kind, was added in 1636. The hall was completed by SirEubule Thelwall, of whom it is recorded that he c left nothing undonewhich might conduce to the good of the college.* It contains anelaborately carved screen (Jacobean in its details), and is lighted by alarge bay window which forms a conspicuous feature in the quadrangle.The roof, though now hidden by a plaster ceiling, was originally ofsolid oak, and ornamented with pendents.* In [624 died Thomas Holt, an architect of

York, to whose designmany of the University buildings of this period are attributed, and whocertainly seems to have respected the ancient traditions of his art inresisting the influence of a foreign taste. According to Parker's f Hand-book ' the groined vault of the passage under the eastern wing of theBodleian Library (usually called the c Pig market') is a specimen ofhis skill, as well as many college gateways of the same date and cha-racter. He also designed the c Schools' which had been founded bySir Thomas Bodley, but who unfortunately did not live to see them The buildings facing the Turl and Market Street were refronted in 1856 under thesuperintendence of Messrs. Buckler. The chapel was restored and refitted by Mr. G.h. Street in 1864, when the old oak wainscoting which formerly lined-its walls wasremoved.



A history of the Gothic revival 28                   University College, Oxford. begun. Holt was buried at Oxford in Holywell churchyard. Hisname is little known to posterity ; but admirers of that architecturewhich he strove to sustain against the tide of popular caprice will cherishhis memory with a feeling akin to gratitude. Among the buildings at Oxford erected during Holt's lifetime, if notdesigned by himself, is the chapel of Lincoln College, which was built atthe expense of Lord Keeper Williams (successively Bishop of Lincolnand Archbishop of York), and consecrated on September 15, 1631.The interior is sixty-two feet long by twenty-six feet in width, and ishandsomely furnished with a screen and wainscoting of cedar. Itcontains some rich and brilliantly coloured glass, some of which is saidto have been brought from Italy in 1629.* The south quadrangle ofthe same college is earlier, having been begun about the year 1612,when Sir Thomas Rotheram, formerly a fellow, gave 300/. towardsthe expense of its erection. Another specimen of the same school—more important in point ofsize, but hardly equal to it in merit—is University College. Althoughthis is one of the oldest foundations in Oxford, and claims King Alfredfor its earliest patron, no portion of the present structure existed beforethe time of Charles I. In 1634 the first stone of the west side

waslaid, and in the following year the hall and chapel front, as well as theHigh Street front, were begun. The east side is much later, and wasnot finished until 1674. One Mr. Greenwood, a fellow of the college,is said to have suggested the design, and to have contributed 1,500/.towards the work. The quadrangle is one hundred feet square, and is entered by avault, groined over with fan tracery, and supporting a superstructurewhich rises a storey higher than the adjacent buildings. The followingparticulars are added from Parker's c Handbook to Oxford':— * The glass of the east window,'which bears the date 1631, is very curious as indi-cating a well-defined transition of style from ancient to modem art. The figures are smalland represent incidents in the Old and New Testaments, Mediaeval in general design, butevidently influenced by the growing taste for realistic treatment.



A history of the Gothic revival Charles Church, Plymouth.                    29 Over the gate on the north side is a statue of Queen Anne, whilst the nichein the interior is filled with one of James II., given to the college by ObadiahWalker master, in 1687, who afterwards lost his headship for his adherence tothe Church of Rome. The lesser quadrangle measures about 80 ft. square, andis open to the south. The north and east sides, the latter of which is occupiedby the master's lodgings, were built about the year 1719. . . . The interiorof the chapel—notwithstanding, as Dr. Ingram remarks, the incongruity of Co-rinthian ornaments in a Gothic room—is admired for the elegance of its generalappearance, which is much assisted by the groined ceiling and the carving in thestyle of Gibbons in the oak screen and cedar wainscot which encloses the altar. The present hall was completed about 1657, but the interior entirelyrefitted in 1766 at the expense of members of the college whose armo-rial bearings are represented on the wainscot panels. The fireplacebears some resemblance to the canopy of an altar tomb in the Deco-rated period. It was the gift of Sir Roger Newdigate, founder of thewell-known university prize for English verse which bears his name.The hall is paved with slabs of Swedish and Danish marble. A library,built over the kitchen and at

right angles with the hall, was added in1669. In 1640 Dr. Saunders, principal of St. Mary Hall, erected, on thesite of an older edifice, the hall and refectory of that foundation, withthe chapel above. The windows of the latter building are enclosed byflat-pointed—almost semicircular—arches ; the mullions do not runup straight to the arch head, but branch off in tracery, which intersectsat regular intervals and terminates without mitre at the intrados—aform frequently adopted in work of this period. There is a church atPlymouth, commonly called Charles' Church—probably because it waserected in the time of the Stuarts—which has tracery of this description,and is a very curious example of seventeenth century Gothic* ' A petiuon was ordered to be prepared from the Corporation, setting forth the state of the parish, and praying the king to grant permission for the building of a new church ' upon a piece or parcel of land called or known by the name of the Coney Yard, now Gayer's Yard, lately given us by John Hcle, of Wembury, Esquire, to that use." The -??'



A history of the Gothic revival 30                The Tom Tower, Christchurch. Coeval with St. Mary Hall is the staircase entrance to the hall ofChristchurch. It is vaulted over with fan tracery of a very chasteand beautiful description. The stairs were altered to their presentform by Wyatt, but the groining and central pillar date from 1640, oreven earlier. The celebrated Tom Tower, of the same college, wasdesigned by Wren, and, from the prominent position which it occupies,presents one of the most remarkable features in the university. It risesfrom the great entrance, commonly called the Tom Gate, which formedpart of Wolsev's splendid scheme. It is octagonal in form, and intro-duced to the square substructure by that species of huge chamfer orsplay which may be observed in other designs by this master, and anintervening panelled storey, on one face of which the clock is placed.On this the upper portion of the tower is raised, its eight sides beingpierced to full two-thirds of its height by pointed windows, canopied byan ogival hood-moulding. These windows are divided into two lights,the space above the springing being filled in with tracery, the style ofwhich is copied from late Perpendicular work. Between the windows,and at each angle of the octagon, buttresses occur, terminating below thepanelled storey in a corbel and upwards in a crocketted pinnacle.

Thewhole is surmounted by a dome-shaped roof similar in character tothose which crown the turrets on either side of the entrance. It wascompleted in 1682. Act for dividing the parishes passed in 1640, and the church appears to have been com-menced forthwith; but troublous times were in store for Plymouth; the civil war brokeout; the town sided with the Parliament, and during its three years' siege had little time orinclination to proceed with the church to be dedicated to the king In 1645, active stepswere taken for completing the building, but it was a long and tiresome job for architect,builder, and employers; and not until 1658 was the church finished, and then minus thespire, which appears not to have been built before 1707. Shortly after the Restoration,the church was consecrated, and ever after went by the name of Charles' Church. 'For its time, Charles' Church—which consists of a nave with aisles, and a chancel notvery deeply recessed—is a remarkably good building. . . The outline of the tower and spireis almost perfect. The east window of the chancel is a fine specimen of geometric tracery.Elsewhere, however, there is a contradiction of styles, and a jumble of Perpendicular,Elizabethan, and classic details.'—Extract from Mr. J. Hine's published paper on ' TheAncient Buildings of Plymouth.'



A history of the Gothic revival Brasenose College, Oxford.                    31 This example is cited as one of the most important of Wren's Gothicdesigns at Oxford. He had, however, made other essays there in thesame direction at a much earlier period. The library and chapel ofBrasenose College, which were finished in 1663, are ascribed to him.They consist in a curious mixture of the two styles, composite pilastersbetween two pointed windows, and Mediaeval pinnacles surmounting anItalian cornice. The east window is, however, a very fair imitation ofMediaeval art, and the roof, adorned with fan tracery, shows at leastthat the example of earlier times was not without influence upon thedesigner. In addition to those already mentioned, there are several instances inand near Oxford of buildings which illustrate an attempted revival ofGothic architecture after the accession of Charles II. Among thesemay be named Islip Church, where the chancel was rebuilt by Dr.Robert South on an ancient model and with tolerable success in 1680.* We must now, however, revert to Wren's work in London, ofwhich there are one or two examples which bear directly on our subject.The first of these in chronological order was his so-called restorationof the north side of Westminster Abbey and the erection of its towers.Previous to this, however, he had

drawn up a report on the state of thebuilding. It was addressed to the Bishop of Rochester, and containssome remarkable observations, not only on the abbey itself but uponGothic architecture in general. Wren had no doubt a greater con-structive genius than Inigo Jones, and his comments on the structuralmistakes committed by Mediaeval builders are often to the point. Butit must be remembered that the conditions of the art in which he provedhimself so efficient a master, were, and ever will be, utterly dissimilarfrom those which directed the aim of Mediaeval builders. With anabundant supply of material we may always raise a strong edifice ; butwhen the external appearance of that edifice is not required to convey _ This church has since been much altered, and under the plea, of restoration thecurious and historically interesting chancel raised by Dr. South has been destroyed.



A history of the Gothic revival 32                     Old and New St. Paul s. an accurate notion of the size or shape of its interior there is absolutelyno limit to the stability which it may assume. Supposing, for instance,St. Paul's had been hewn out of the solid rock, the proportions wouldhave remained unaltered; but there would have been no human sciencein its strength. This is, of course, a reductio ad absurdum, but it mayserve to illustrate a principle. If the superficial area of old St. Paul'sbe contrasted with that of Wren's building ; if the cubical contents ofthe one be measured with those of the other ; if the proportion of solidmasonry employed in each structure be compared with the availablespace which it contains ; it may be questioned whether the sciencedisplayed in the original building was not of a higher order than thatwhich distinguishes the present edifice. For the former cathedral wasin practical reality what it seemed to be, and as it possessed no one con-structive feature which did not serve a purpose, so also no portion ofits external appearance belied its internal capacity. Wren's dome, onthe contrary, with its elaborate complication of conical walls, penden-tives, iron chains, paraboloid and hyperboloid curves, may be atriumph of mathematical and engineering skill, but, as architecture, isnothing more

than a grand and magnificent sham ; and few of thosewho admire the graceful contour of its outline, towering high above thesmoke and dust of busy London, recollect, or were ever aware, that itis a simply ornamental feature, which not only has little connection withthe dome they have admired while standing in the choir or nave ofSt. Paul's, but which, if really executed as it seems to be, would lookugly and disproportionate from within. But Sir Christopher, who did not hesitate to expend thousands ofpounds on a gigantic artifice, and who, for the mere sake of effect,reared this grand but useless portion of his building hundreds of feetinto the air, could not forgive the employment of those features ofGothic architecture which he blindly deemed unserviceable in regardboth to its construction and embellishment. c Pinnacles,' says he, inhis report on Westminster Abbey, c are of no use and little ornament.



A history of the Gothic revival Wren's Report on Westminster Abbey.         33 The pride of a very high roof raised above reasonable pitch is not ofduration, for the lead is apt to slip, but we are tied to this indiscreetform, and must be content with original faults in the first design.' Hethen goes on to lament, with some reason, that oak was not more used,instead of chestnut in Westminster Hall and other places, and proceedstd describe the steps he had taken towards the f restoration ':—              , First, in repair of the stone work, what is done shows itself. Beginning fromthe east window, we have cut out all the ragged ashlar, and invested it withbetter stone out of Oxfordshire, down the river from the quarries about BurfordWe have amended and secured the buttresses in the cloister garden,as to the greatest part, and we proceed to finish that side. The chapels on thesouth are done, and most of the arch buttresses all along as we proceeded. Wehave not done much on the north side, for these reasons : the houses on thenorth side * are so close that there is not room left for the raising of scaffolds andladders, nor for passage for bringing materials ; besides the tenants taking everyinch, to the very walls of the church, to be in their leases, this ground, alreadytoo narrow, is divided, as the backsides to houses, with

wash-houses, chimnies,privies, cellars, the vaults of which if indiscreetly dug against the foot of a but-tress may inevitably ruin the vaults of the chapels (and, indeed, I perceive suchmischief is already done by the opening of the vaults of the octagonal chapel onthat side), and unless effectual means will be taken to prevent all nuisances ofthis sort, the works cannot proceed ; and if finished may soon be destroyed . . The angles of pyramids (!) in the Gothic architecture were usually en-riched with the flower the botanists call calceolus, which is a proper form to helpworkmen to ascend on the outside to amend any defects, without raising largescaffolds upon every slight occasion. He then alludes to the state in which he found the old westerntowers. c It is evident,' he writes, l that they (the towers) were left The appearance of Westminster Abbey in those days must have been very similar tothat presented by many Continental cathedrals in our own time. It seems to have beencrowded and built round with tenements of a humble description. Happily these havebeen long since cleared away; but so little respect was paid to the building, even down tothe beginning of this century, that a thoroughfare was permitted right through the nave,and porters lounged there with their loads. D



A history of the Gothic revival 34                 Wren's Work at Westminster. imperfect, and have continued so since the dissolution of the monastery,one being much higher than the other, though still too low for bells,which are stifled by the height of the roof above them ; they ought cer-tainly to be carried to an equal height, one storey above the ridge ofthe roof, still continuing the Gothic manner in the stone-work andtracery.' He fully recognises the use of the steeple in giving superin-cumbent weight, and therefore stability to the piers below, and attributesto the absence of that feature over the crux a deviation from the per-pendicular, noticeable in the shafts which occur at the intersection ofnave and transepts. He proposes that the central tower should becarried up as much above the roof as it is wide, and adds, that if a spirewere added to it, It would give a grace to the whole fabric, and the westend of the city, c which seems to want it.' c I have made a design,' headds, with reference to this scheme, f which will not be very expensive,but light, and still in the Gothic form, and of a style with the. rest ofthe structure, which I would strictly adhere to throughout the wholeintention. To deviate from the whole form would be to run into a dis-agreeable mixture, which no person of a good taste could relish.' How far Sir Christopher maintained this

resolution—or rather, let ussay, how far he understood the characteristics of that noble buildingwhich he thus undertook to restore and even to improve upon—thosewho examine his work at Westminster with a critical eye will soondetermine. The best that can be urged in his favour is that he workedaccording to the light which was in him, and that the stone which. heemployed in his repairs was of more durable kind than that of whichmost of the original masonry was composed. But there are few,perhaps, among us who would not have preferred even the crumblingrelics of the ancient building to the cold and uninteresting patchworkwhich now defaces the north transept. We find heavy circular discsreplacing boss-work of the most delicate description, and huge acorn-shaped lumps of stone where formerly many a chastely profiled corbelwas in service. The old arch mouldings are, indeed, copied with



A history of the Gothic revival Westminster Abbey Towers,                   35 tolerable accuracy here and there, but the rich and crisp leafage of theEarly English capitals is feebly imitated in that lifeless carving whichforms its present substitute. As for the western towers, they are toowell known to need much comment here. But when we examine theirheavy horizontal lines of cornice and string-course, their circular panelscrowned by hideous pediments (which, to use Wren's own words, canbe c of no use and little ornament') ; when we raise our eyes to theugly, uncusped tracery of their upper windows, and that bunglingogival hood-mould which surrounds them, or still higher to theclumsy truss-work which supports the topmost pinnacles—we canbut lament that a man whose fame has been transmitted to pos-terity as the greatest architect whom England has produced shouldhave been thus associated with the degradation of one of her fairestmonuments. Crude and unsatisfactory as Wren's attempts at design in Pointedarchitecture undoubtedly were, it is impossible not to regard them withinterest when we remember that they formed exceptions not only to thepopular taste of their day, but to the unparalleled successes of theirauthor himself. That Sir Christopher ever adopted a style in which hesaw few merits, and such merits as certainly are

not pre-eminently cha-racteristic of that style, must always appear strange. It is difficult toimagine that a mind which could conceive such an edifice as St. Paul'scould have much sympathy with the spirit of Medieval buildings.But it is stranger still, if he admired them at all—and Wren certainly pro-fessed to do so—that he should have been so utterly incapable of recog-nising or imitating the most essential elements of their grace. Yet itwas better that such churches as St. Mary Aldermary and St. Dunstan's-in-the-East should be erected than that the use of the Pointed archshould be clean forgotten in our metropolis. They are, indeed, melan-choly examples of Gothic art, but any examples which date from sucha period become valuable links in the history of its revival. The year in which St. Mary Aldermary was completed is quoted by D 2



A history of the Gothic revival 36                      St. Mary Aldermary. Elmes as 1711. His authority is doubtless from the ' Parentaiia, orMemoirs of the Wren Family,' published by Sir Christopher's grandson,in 1750. But the ' Parentaiia,' as Elmes himself points out, containmany chronological errors, and probably this is one of them. Accordingto a tablet on its walls, St. Mary Aldermary was opened for publicservice in 1682.* The original church had been burnt down in theGreat Fire. It was rebuilt at the cost of one Henry Rogers, on thesame plan as the old building, which will to some extent account for thestyle, and for the fact that the east wall of the chancel is not at rightangles with the nave, an accident which we may be sure Wren's love ofeurythmia would not have permitted had he not been compelled to ad-here to the ancient boundary by some stringent conditions. It consistsof a nave and two aisles, each roofed over inside by plaster groining.That over the nave (which is lighted by clerestory windows) is dividedinto circular panels decorated with cusping and filled in the centre withfloral enrichment. The panels which occur over the aisles are oval inplan, and some are pierced as skylights.j- They are surrounded attheir outer edge by leaf ornament. These panels are met and inter-sected by groining, which springs from slender attached shafts, overeach pier

in the nave, and from small corbels in the aisles. Below thebase line of these shafts, and in the spandrels of the nave arches, isintroduced stonework carved with shields, scrolls, and cherubim. Thelatter are no doubt intended to be grotesque, for they wear grimacesseldom seen in this ordinary type of plethoric celestiality. Theyare, however, very far removed from that school of conventional artwhich Ruskin has called ' noble grotesque,' and, indeed, the whole ?                                                                                                                                                                               !                                                                                                                               S * The inscription runs thus:—'This church was pav'd and wainscoted at ye charge ofboth parishes, namely, St. Mary Aldermary and St. Tho. ye Apostle, and also opened inye year of our Lord God, 1682. Ralph Smith, &c. Churchwardens.' f The north aisle wall is decorated internally by blank windows, in imitation of thoseon the opposite side. They never were constructed to admit light: in fact, when thechurch was rebuilt, this wall abutted on some adjoining buildings (now removed). Hencethe necessity of skylights. iiiiiiiiiiiwiiiiiriiiiiimmrai



A history of the Gothic revival SA Mary Aldermary.                        37 of the carving, though clever in its way, is anything but Gothic in character. The east window consists of five lights, divided by a heavy transomof peculiar section. Each light has a cinquefoil head. The chancel isroofed by a segmental vault, of which the central compartment is oval,and the rest is divided into little oblong panels, with ogival trefoiledheads, such as are common in late Perpendicular work. By this ar-rangement, the obliquity of the east gable-wall, which has been alreadymentioned, is made less apparent. This ceiling is also executed inplaster. The arches of the nave are flat-pointed, and appear to havebeen struck from four centres, though the contour of their intrados issuch as almost to justify the belief that it is elliptical in parts. Astring-course, which runs down the nave, just above the apex of eacharch divides them from the clerestory windows. The piers are similarin plan to those of many Tudor churches in the west of England, andconsist of three-quarter shafts stopping against a plain face, and sepa-rated by a hollow, which is carried round the arch. The bases occurabout four feet from the ground, the rest of the pier being boxed in bywainscoting. The base moulding is very peculiar, and unlike anyexample of even late genuine Gothic. In section it resembles the profileof an

Early English cap inverted. Three-light windows occur in theclerestory and south aisle. Neither the font, pulpit, nor altarpiece can be said to have any pre-tensions to a Gothic form. The first bears date 1682. The last is acomposite design, not inelegant of its kind, and distinguished by somegood carving which has been attributed to Grinlm Gibbons. Anincised slab in the pavement describes it as the gift of Dame JaneSmith, relict of a worthy knight of that name. The old tower, whichescaped destruction during the Fire, is still standing, and bears evidenceof Wren's repair in its upper windows and other portions of the detail.The organ and organ gallery are later in date, and belong to thatclass of design which is ignominiously known as < carpenter's Gothic'



A history of the Gothic revival 38                    St. Dunstan's-in-the-East\ In the year 1699 Wren finished the spire of St. Dunstan's-in-the-East. The body of the church had only been repaired by him. Thislatter portion of the structure was taken down early in the presentcentury and rebuilt by Mr. Laing, then architect to the Custom House,*so that the tower is all that remains there of Wren's work, and thereforeall that it is now necessary to describe. Including the spire, which occupies about one-third of its height, itstands 167 ft. from the ground. The tower itself is divided into threestoreys, of which the lower are strengthened by buttresses placedanglewise at each corner. Above the second storey these become octa-gonal turrets, surmounted by pinnacles above the parapet. From thebase of these pinnacles spring flying buttresses in an elliptical curve,and the latter meeting together form the base of a spire, pierced withlights at its lower end, but terminating in solid masonry above. Theunion of the buttresses with the spire is ingeniously managed bycarrying up the stonework in stepped courses over the last voussoir ofeach arch, and thus forming a firm foundation for the superstructure.It is remarkable that these steps are not c weathered' after the mannerof ordinary buttresses, yet so excellent is the quality of the stone em-ployed that it does not seem

to have suffered the slightest decay, andindeed the whole of the masonry of this portion appears as sound asif it had been just executed. The spire itself is octagonal in plan and crowned at the top by aflat-headed finial, gilt ball, and weathercock. Small pinnacles occur inthe centre of the parapet on each side of the tower, after a fashion veryprevalent in Somersetshire churches. The base of the tower, which isat the west end of the building, forms a porch roofed over inside witha spherical vault panelled a la Renaissance. The south and west door-ways are spanned by a pointed arch, of which the tympanum is ofpanelled stonework pierced for light in the centre, and supported by a * With the assistance of Mr. (now Sir William) Tite, who supplied the design andsuperintended its execution.                                                             •-;,.



A history of the Gothic revival Tower of St. Dunstans.                      39 lower segmental arch which forms the door-head. The central storeyof the tower contains on the east and west sides a circular window,foiled with eight cusps, and enclosed by a square moulded panel. Asimilar space on the north and south sides is allotted to a clock, whichis marked with the date 1681. These circular windows, and the traceryof those in the upper storey, are among the best features of the tower.The spire itself, though lamentably deficient in purity of detail, has acertain picturesque character of its own, which the sound and straight-forward principles on which it was built could not fail to impart. Mr.Elmes, in his ( Life of Wren/ alludes to it in terms of unmeasuredpraise. f Of this masterpiece of construction/ says he, ? it is not toomuch to say that it stands unrivalled for elegance, beauty, and science.When Sir Christopher designed this steeple, the noblest monument of geo-metrical and construct he skill in existence (!), and unequalled also forlightness and elegance, he had doubtless those of St. Nicholas, at New-castle-on-Tyne, and of the High Church, Edinburgh, in his mind, buthe has surpassed them in every essential quality.' There is an anecdote, unauthenticated by any data, concerning thistower, that Wren, though convinced of the accuracy of his

calculationsfor its stability, and of the theories which had guided him in its design,felt some apprehension as the time drew near for the practical test of hisskill. He is said to have watched the removal of the framework whichhad supported the spire during its construction, through a telescope fromLondon Bridge, and to have felt great relief when a rocket announcedthat all was safe. Failure at such a moment might, indeed, havedamaged his professional reputation, great as it then was, to saynothing of the terrible consequences which must have .attended anaccident; but we may question whether a man of such profoundmathematical attainments, and of so vast a practical experience as SirChristopher, could have so far underrated his capabilities as to doubt onsuch a point at all. Indeed, it is well known that on one occasion whenhe was informed that there had been a hurricane on the previous night !



A history of the Gothic revival 4o                      St. Michael's, ComhilL which had damaged all the steeples in London, he replied at once, c NotSt. Dunstan's, I am sure.' St. Alban's, Wood Street, may be mentioned as another of Wren'sattempts at Gothic, but it is hardly worth description. It was finishedin 1685. St. Michael's, in Cornhill, was a more important work. The towerappears to have been completed from Wren's design in 1722. It bearssome resemblance to that of Magdalen College, and is divided into fourstoreys, of which the second and third are lighted by semicircular headedwindows, exhibiting a huge hollow jamb in their external reveal. Theyare divided by mullions into two lights. The upper windows are muchlonger and narrower than the others, and are separated by a buttresswhich stops upon a string- course below. The lights are labelled withthe same ugly type of ogival drip-stone, which may be recognised inmost of Wren's Gothic designs. Octagonal turrets, round which thehorizontal string-courses break, and which are decorated with corbelheads, occur at each angle of the tower, and are carried up to someheight above its main walls, terminating in four heavy-looking ogivalfmials. The intermediate buttress is also carried up, and finishes witha pinnacle above the parapet, which is battlemented in two awkward-looking courses,

evidently parodied from the Magdalen tower.* It was almost the last work which Wren lived to see carried out.He had now reached a great age, and it is sad to think that his lastdays had been embittered by the disgraceful cabals of ungenerousrivalry. The commissioners for conducting the rebuilding of St. Paul'sintrigued against him. Wren petitioned the Queen that he might befreed from their interference. Had her Majesty lived, it is probablethat he might have defied his enemies to the last. But Anne died in1714, and when the Elector succeeded to the throne he was surroundedby his countrymen, with whom Benson, an architect of mean pretensions * The modern restorations of this church were executed from the designs of Mr. G. G.Scott, R.A. ".*•?-•                                                                                                             • -? -i



A history of the Gothic revival Death of Wren.                             41 and unscrupulous effrontery, managed to become a favourite. The oldCommission at length expired, and in 1715 a new one was issued.The king was prevailed on to supersede Wren's patent as surveyor-general. His consent must have mortified Wren, but it certainly dis-graced himself. In his eighty-sixth year, this good and faithful servantof the crown was dismissed from an office which he had held during fourreigns, and for a period of nearly half a century. Benson was installedin his place, only to lose it on the first occasion, when his gross inca-pacity became manifest. Wren retired to his residence at HamptonCourt, coming up to town, however, from time to time for the purposeof inspecting the repairs of Westminster Abbey, and other works whichwere being still carried out under his superintendence. In one of theseexcursions he caught a cold, which possibly may have hastened his end.But he died at last peacefully, after falling asleep in his arm-chair, onthe 25th of February, 1723.



A history of the Gothic revival 42                             Horace Walpole. CHAPTER III. F in the history of British art there is one period more distin-guished than another for its neglect of Gothic, it wascertainly the middle of the eighteenth century. In a pre-vious age architects had not been wanting who endeavoured to per-petuate the style whenever occasion offered, and when the taste oftheir clients raised no obstacle. Wren had himself condescended toimitate in practice those principles of design which he despised intheory. But these were exceptional cases, and, as time advanced, andthe new doctrine spread more widely, they became still rarer. Nordid the lovers of archeology much help the waning cause. The oldantiquarians were dead, or had ceased from their labours. Their suc-cessors had not yet begun to write. An interval occurred between theworks of Dugdale and Dodsworth, of Herbert and Wood, on the oneside, and those of Grose, Bentham, Hearn, and Gough, on the other.—between the men who recorded the history of Medieval buildings inEngland, and the men who attempted to illustrate them. In thisinterval an author appeared who did neither, but to whose writingsand to whose influence as an admirer of Gothic art we believe maybe ascribed one of the chief causes which induced its present revival. * Horace Walpole,

third son of the Minister, Sir Robert Walpole, firstEarl of Orford, was born in 1718. At the age of twenty his fortunewas secured by some valuable sinecures, and he thus found himself enabledat an early period of his life to indulge in those tastes and pursuitswhich to him seemed of much more importance than his Parliamentaryduties, and which have combined to render his name so famous. It is impossible to peruse either the letters or the romances of this



A history of the Gothic revival JValpoles Taste for Gothic.                    43 remarkable man without being struck by the unmistakable evidencewhich they contain of his Mediaeval predilections. His ( Castle ofOtranto' was perhaps the first modern work of fiction which dependedfor its interest on the incidents o{ a chivalrous age, and it thus becamethe prototype of that class of novel which was afterwards imitated byMrs. Ratcliffe and perfected by Sir Walter Scott. The feudal tyrant,the venerable ecclesiastic, the forlorn but virtuous damsel, the castleitself, with its moats and drawbridge, its gloomy dungeons and solemncorridors, are all derived from a mine of interest which has since beenworked more efficiently and to better profit. But to Walpole must beawarded the credit of its discovery and first employment. The position which he occupies with regard to art resembles in manyrespects that in which he stands as a man of letters. His labours werenot profound in either field. But their result was presented to thepublic in a form which gained him rapid popularity both as an authorand a dilettante. As a collector of curiosities he was probably in-fluenced more by a love of old world associations than by any soundappreciation of artistic design. In this spirit he haunted the auctionrooms, and picked up a vast quantity of objects that were destined

by-and-by to crowd his villa at Twickenham. Nothing to which thefaintest semblance of a legend attached was too insignificant for hisnotice. Queen Mary's comb, King William's spur, the pipe whichVan Tromp smoked in his last naval engagement, or the scarlet hat ofCardinal Wolsey, possessed for him an extraordinary interest. Butamong these relics he acquired much that was really valuable in theway of old china and stained glass, and thus formed the nucleus ofwhat at one time promised to become an important Medieval museum.The acquisition of these treasures could not but influence his taste,which has been ably defined by an eminent writer of our own day.' He had/ says Lord Macaulay, ? a strange ingenuity peculiarly hisown, an ingenuity which appeared in all that he did, in his building, inhis gardening, in his upholstery, in the matter and in the manner of



A history of the Gothic revival 44                            Strawberry IHll. his writings. If we were to adopt the classification—not a very accu-rate classification—which Akenside has given of the pleasures of theimagination, we should say that with the Sublime and the BeautifulWalpole had nothing to do, but that the third province, the Odd, washis peculiar domain.' It was probably this eccentricity of taste, com-bined with his fondness of Mediaeval lore, which induced him to imitate,in the design of his own dwelling, a style of architecture which by thistime had fallen into almost universal contempt. On the grounds now known as Strawberry Hill, there existed,towards the middle of the last century, a small cottage, built by aperson who had been coachman to the Earl of Bradford. It was ori-ginally intended for a lodging house, but the Fates had decreed for it amore honourable use. Even before the occupancy of the owner withwhose name it will be for ever associated, it had become the residenceof some notable people. The famous Colley Gibber once lived there.Dr. Talbot, then Bishop of Durham, and the Marquis of Caernarvon(afterwards Duke of Chandos), had been its tenants. It was afterwardshired by Mrs. Cheuevix, a dealer in toys, at that time well known inLondon. It does not appear that there was anything of a Gothiccharacter in the original structure, but it

struck Walpole's fancy. Hefirst purchased the lease of Mrs. Chenevix, and the following yearbought the fee simple, of the estate. In a letter to Mr. (afterwardsMarshal) Conway, dated June 8th, 1747, Walpole announced that hehad taken possession. ' You perceive by my date/ he writes, c that Iam got into a new camp, and have left my tub at Windsor. It is alittle plaything house that I got out of Mrs. Chenevix's shop, and isthe prettiest bauble you ever- saw.' This small and whimsical abode Walpole enlarged at various timesbetween the years 1753 and 1776. He did not take down the oldwork but altered it to suit his taste, and added to it bit by bit, so thatthe whole at length became a straggling but not unpicturesque mass ofbuildings. c It was,' says an old writer, ? the amusement of his leisure;



A history of the Gothic revival Strawberry Hill.                            45 and, circumscribed in its dimensions as it is now seen, it enabled him toperform with sufficient success his original intention, which was that ofadapting the more beautiful portions of English or 'Gothic castellatedand ecclesiastical architecture to the purposes of a modern villa. Awide and somewhat novel field was here opened for the exercise of taste.The task was precisely suited to the talent of the designer; and thischoice specimen of the picturesque effect which may be produced by acombination of the graces of ancient English style, even when thosebeauties are unaided by the ivyed mellowness of time, has greatlyassisted in introducing a passion for the Gothic' Just as the little cottage of Mrs. Chenevix grew into a villa underWalpole's care, so the villa which Walpole designed has since deve-loped into a mansion. Within the last few years a new wing has beenadded by its present owner, the Countess Waldegrave, and the old workhas been so completely renovated that it is not at first easy to trace theoriginal foi *m of old Strawberry Hill amid the various embellishmentswhich surround it. The principal entrance was formerly by the road-side—an arrangement which may have answered very well in Walpole'stime, but in these days of busy traffic would hardly have ensuredsufficient

privacy to the inmates. A piece of ground, therefore, whichnow forms a portion of the garden, was reclaimed from the highway,and a new road formed round it in exchange. The old entrance wasby a low pointed arch from which a narrow corridor led on the lefthand to an inner door. This passage is decorated with mural arcuation,consisting of slender attached shafts, and tracery in low relief, the baysbeing separated by canopied niches, enriched internally with carvedwork in imitation of groining. The crockets employed in this workare of that feeble type which characterised the latest and most debasedJacobean Gothic, and the little corbels are executed in the acornpattern which Wren so extensively used. The main walls are of brick or rubble masonry, rough cast withplaster. Many of the doors and windows on the north side are spanned



A history of the Gothic revival 46                          Strawberry Hill, by a pointed arch. On the first floor are several oriel and bay windows,constructed of wood, of which the upper portions are filled with stainedglass. They are surmounted by a light cornice crested with woodentracery. The west wing, in which Walpole set up his printing-press,is a battlemented building two storeys in height. It is lighted bysquare windows, divided by what seem to be modern casement framesinto two and three compartments, and labelled above with an imitationof a Tudor drip-stone. The portion of the building nearest the Thamesis evidently the oldest part, and is said to have been the actual cottagepurchased of Mrs. Chenevix. It presents two fronts, one facing thewest and the other the south. A semi-octagonal porch projects fromeach side. The pointed windows of this wing are remarkable as bearingmore resemblance to Venetian Gothic than to any English example.Their arches are cusped once on either side and terminate in that abruptogival curve, of which so many examples may be seen from the GrandCanal. The likeness is the more striking because the plaster is carriedup to the edge of the intrados, and thus leaves the arch with no appa-rent voussoir. There are two storeys of these windows, the upper floorbeing lighted by simple quatrefoil openings about

three feet across. Abattlemented parapet crowns the whole. The latter feature is probablyexecuted in lath and plaster. It is certain that the coping of bothmerlons and embrasures is of wood, and that wooden pinnacles occur atthe angles and at regular intervals along the front. The porches on thesouth and east sides (also battlemented) are carried up two storeys inheight. Over the east porch a stepped gable rises, lighted by an orielwindow and ornamented at its upper end by a wooden cross let in flushwith the plaster. At the apex of the roof is another (Maltese) cross byway of finial. The east corner of the south front is occupied by anapartment now used as a study, but which was formerly the dining-room,or, as Walpole would have it, the * refectory.' It is lighted by a baywindow rectangular in plan and surmounted by a wooden cresting. Inthe storey immediately above this is the library window, divided into three MM^MiMMMHil^^^B^HMMi^Hai



A history of the Gothic revival Strawberry Hill.                           47 lights by slender wooden columns. The arch over this window differsfrom the rest in having a flat double cusp on either side, but terminateslike the others in an ogival curve. It is filled with rich stained glass.On either side above it, and lighting the same chamber, are two quatrefoilopenings similar to those we have described. A chimney shaft projectson the east side and is carried up straight to about three-fourths of itsheight, where it is splayed back in the usual manner. The windowheads of the south porch are flatter than the rest, but preserve the samegeneral outline. The picture gallery runs from east to west, connecting the originaltenement with the round central tower and attached staircase-turret,which Walpole built, and which have been lately carried up an addi-tional storey in height. The west front of the gallery (standing aboutthirty feet from the ground) is. divided into bays by buttresses, andcontains two storeys, whereof the lower is occupied by servants' offices.The windows of each floor are spanned by four-centred Tudor arches.The voussoirs and quoins appear to be of stone—at all events in someportions of the work ; but the whole has been so plastered over insuccessive renovations that it is difficult to distinguish the solid masonryfrom rubble-work. The upper windows

are labelled with late drip-stonemouldings. The round central tower, which forms an importantfeature in the group, has a battlemented parapet running round thewall over a corbelled string-course. The interior, or rather that portion of it which Walpole designed,is just what one might expect from a man who possessed a vaguladmiration for Gothic without the knowledge necessary for a properadaptation of its features. Ceilings, screens, niches, &c, are all copied,or rather parodied, from existing examples, but with utter disregard forthe original purpose of the design. To Lord Orford, Gothic wasGothic, and that sufficed. He would have turned an altar-slab into ahall table, or made a cupboard of a piscina, with the greatest com-placency if it only served his purpose. Thus we find that in the north



A history of the Gothic revival 48                           Strawberry Hill. bed-chamber, when he wanted a model for his chimney-piece, he thoughthe could not do better than adopt the form of Bishop Dudley's tombin Westminster Abbey. He found a pattern for the piers of his garden-gate in the choir of Ely Cathedral. It is to be feared that his lordship'senthusiasm not only led him to copy such portions of ancient work, butsometimes to appropriate fragments of an original structure. Unfor-tunately his example has been imitated by collectors even in our owntime. The picture gallery was supposed to be Walpole's chef-dceuvre. Itis fifty-six feet long, seventeen feet high, and thirteen feet wide. Thedesign of the ceiling was borrowed from an aisle in Henry the Seventh'schapel, and is rich in pendants and panelled work. The principalentrance to this apartment is copied from the north door of St. Alban's,and the two smaller doors are parts of the same design. The mostrichly decorated side of the room is to some extent in imitation ofArchbishop Bouchier's tomb at Canterbury. It has five canopiedrecesses, and is elaborately enriched throughout.* There is a small building in the garden still called the f chapel,'though whether that name should be retained for a room whicha congregation of six people would inconveniently crowd may bedoubted. Its greatest length,

including the porch, is not more thanfifteen feet. Internally it is about eight feet wide. The inner portionis on a sort of quatrefoil plan, of which three sides are roofed with * The completion of Walpole's villa caused a great deal of sensation at the time, and itsmerits were freely discussed by the press. Some doggerel rhymes concerning it appearedin a paper called the 'Craftsman.' The first stanza is as follows:— ' Some cry up Gunnersbury, For Sion some declare :And some say that with Chiswick House No villa can compare :But ask the beaux of Middlesex Who know the country well,If Strawb'ry Hill—if Strawb'ry Hill Don't bear away the bell?'



A history of the Gothic revival Walpoles Gothic.                           49 plaster groining, and the fourth is left open to the porch. Ribs springfrom each angle towards a quadrilateral space above, from which a pen-dant hangs. Each side forms a recess, of three faces, separated by aslender attached column. The front of the porch is executed in Portland stone, and is really avery creditable performance if we consider the time at which it waserected. The upper portion is principally occupied by a three-lightwindow spanned by a flat four-centred arch. The sill of this windowis formed by a heavy stone transom, which separates it from a doorwayand little window below. Three small niches occur on either side,moulded and canopied with some delicacy of workmanship. The ex-treme corners of the front are decorated with octagonal shafts panelledin their upper portions. The whole of the carving, and, indeed, the general design of thechapel, has been executed with great care and more attention to detailthan one might expect from such a period. Walpole's Gothic, inshort, though far from reflecting the beauties of a former age, or anti-cipating those which were destined to proceed from a redevelopmentof the style, still holds a position in the history of English art whichcommands our respect, for it served to sustain a cause which had other-wise been well-nigh

forsaken. In tracing the history of any particular branch of art or science it isoften needful, if only for the sake of continuity, to take cognisance offacts which in themselves seem unimportant, and of personages whosenames, but for the object of research, might remain in the oblivion towhich they have long been consigned. It is trusted that this will bedeemed a sufficient excuse for a reference to the works of an architectwhose connection with the subject before us is interesting only becauseit is curious. The age in which Batty Langley lived was an age in which it wascustomary to refer all matters of taste to rule and method. Therewas one standard of excellence in poetry—a standard that had its



A history of the Gothic revival 50                 Pedantry of the Renaissance. origin in the smooth distichs of heroic verse which Pope was the firstto perfect, and which hundreds of later rhymers who lacked his noblerpowers soon learned to imitate. In pictorial art, it was the grand schoolwhich exercised despotic sway over the efforts of genius, and limitedthe painter's inventions to the field of Pagan mythology. In architec-ture, Vitruvius was the great authority. The graceful majesty of theParthenon—the noble proportions of the Temple of Theseus—thechaste enrichment which adorns the Choragic monument of Lysicrates,were ascribed less to the fertile imagination and refined perceptions ofthe ancient Greek, than to the dry and formal precepts which wereinvented centuries after their erection. Little was said of the magnifi-cent sculpture which filled the metopes of the Temple of Minerva;but the exact height and breadth of the triglyphs between them wereconsidered of the greatest importance. The exquisite drapery ofCaryatids and Canephorce no English artist a hundred years ago thoughtfit to imitate; but the cornices which they supported were measuredinch by inch with the utmost nicety. Ingenious devices were invented for enabling the artificer to repro-duce, by a series of complicated curves, the profile of a Doric capital,which probably owed its form to the

steady hand and uncontrolledtaste of the designer. To put faith in many of the theories pro-pounded by architectural authorities in the last century would beto believe that some of the grandest monuments which the world hasever seen raised owe their chief beauty to an accurate knowledge ofarithmetic. The diameter of the column was divided into modules ;the modules were divided into minutes; the minutes into fractions ofthemselves. A certain height was allotted to the shaft, another to theentablature. These proportions might vary certainly, but suchvariation entirely depended upon whether the ? order ' was mutular ordenticular (in other words, whether the cornice was ornamented with afew large projecting blocks or a great number of little ones), andwhether the capital was simply moulded, or carved into the form of



A history of the Gothic revival Batty Langley.                             51 acanthus leaves. Sometimes the learned discussed how far apart thecolumns of a portico might be. To the ordinary mind this would soonresolve itself into a question of light and facility of access. But in thedays to which we allude they called things by grand names, and theeustyle and diastyle each had their supporters. Batty Langley, who had no doubt well read his Vitruvius and knewto a decimal point the orthodox height and projection of every featurein the five orders, possessed, with all his classical predilections, anundercurrent of admiration for Mediaeval art. It was an admiration,however, not untempered by disdain, and, perhaps, when he gazed onthe mysterious grandeur of our English cathedrals, he felt what heconceived to be a generous pity that such large and important worksshould have been undertaken in ages which appeared to him so darkand barbarous in their notions of design. The style had some meritcertainly. It was pretty and fanciful. It would do very well for aporch in the country or for a summer-house ; but jf it was ever con-templated to employ it again in buildings of any importance, some-thing must be done to modify the style—that was certain. Thequestion remained how this could be managed. Here was a crude andunmethodical order of architecture which resembled

neither Doric norCorinthian, whose columns were sometimes two diameters high andsometimes twenty, and might be, as far as rules were concerned, twohundred. All sorts of foliage were used in the capitals. The corniceprofiles were eternally varying, and, worse than all, those ignorantGoths had directly violated the most obvious principles of eurythmia.Could nothing be done to improve the style and rescue it from utterdegradation ? Mr. Batty Langley thought that he would try. It was perhaps a somewhat ambitious venture ; but, after all, whatadvantages had Boyden and de Bek, Thomas of Canterbury, andWilham of Wykeham, compared with the erudition of the eighteenthcentury ? Our reformer was, as we have said, well versed in thosemysterious relations of shaft and capital, column and entablature, which E 2



A history of the Gothic revival MM^HHHHni 52                Gothic Architecture 'Improved! characterised the designs of Palladio. It occurred to him that somesuch system might be applied with advantage to Gothic architecture.He actually imagined that by assimilating the proportions of Mediaevalfeatures to those of the Classic school or by grafting Gothic mouldingson an Italian facade, he should be able to produce a style which wouldrival, if not surpass, any building which had been. raised during theMiddle Ages ; that because the folly of the late Renaissance designershad attached a false importance to modules and minutes, a like systemof measurement would ennoble and purify an art which included amongits examples the choir of Ely Cathedral and the chapter-house ofYork Minster. Accordingly, in the year of grace 1742, a work appeared in the formof a neat folio volume with this astounding title :—- c Gothic Architecture, improved by Rules and Proportions in manyGrand Designs of Columns, Doors, Windows, Chimney-peices, Arcades,Colonades, Porticos, Umbrellos (!), Temples and Pavillions, &c, withPlans, Elevations, and Profiles ; geometrically explained by B. and T.Langley.' These gentlemen, whose book appears to have been subsequentlyaccompanied by text which few have had the good fortune to peruse,*begin by announcing the discovery of five new

orders of columns, plainand enriched; and then proceed to show their application to thevarious features of a dwelling c in the Gothick manner.' The entireheight of the first order they divide into eleven parts, whereof one isgiven to the subplinth, half to the base of the column, seven to theshaft, another half to the capital, and the remaining two to the entabla-ture, which, by the way, is in its turn subdivided into architrave, frieze,and cornice, after the Roman fashion. The upper members of thecornice are the ordinary cyma, fillets, and corona of Italian design, but,in place of the bed-mouldings, a huge cavetto succeeds, enriched with * The British Museum copy contains illustrations only; the letter-press probably appearedin a later edition.



A history of the Gothic revival The Five Orders Gothicised.                  53 a sort of trefoil panelling and separated from the frieze below by abird's beak and reversed cyma moulding. The rest of the features areparodied in a most preposterous manner from the Classic school. Themetopes become quatrefoil panels ; the triglyphs are grooves withcusped and pointed heads. The plan of the shaft itself is quatrefoil,and a careful diagram shows how it may be fluted with advantage.The base-mouldings are of that type which may be occasionally seen atthe foot of an iron column in a monster railway-station. A page or sofarther on we have the same order with more elaborate enrichments :the corona bears lozenge-shaped dies, raised upon a sunk ground; thecyma, torus, and minor mouldings are decorated after a manner peculiar toMr. Langley, and which, if not very graceful in itself, has at least themerit of originality. Acanthus leaves crop up in the cavetto, the tri-glyphs are hung with strings of beads, and the whole presents an appear-ance of incongruity which it would be hardly possible to match else-where. The most extraordinary feature of these designs is the greattrouble the author has given himself to work out every detail employed.The elevations are projected from plans with the nicest accuracy;each feature is set out with unerring care, and the engravings

themselvesare remarkably good and carefully executed. Of the other so-called f orders ' in this curious book it will be suffi-cient to say that each surpasses the last in absurdity. Now and thenone finds a crude attempt to embody the characteristics of Pointed Artin the way of decoration, but, as a rule, the ornament introduced is atonce feeble and vulgar, and reflects about as much of the spirit of classicor Gothic design as may be recognised in the proportions of a modernbed-post. Batty Langley's ideas of pointed doors and windows were not a whitbetter. It is singular that they should be conspicuous for that faultwhich Mr. Ruskin deftly pointed out as one of the chiefest signs ofdebased Gothic. The impost of the arch is almost always omitted,and where it does occur it is rarely moulded, and never enriched with



A history of the Gothic revival 54                     Batty Langley s Designs. carving. Langley has, moreover with that fatuity which marked allthe Mediaeval revivalists, insisted on inventing a new species of crocket,which has precisely missed the spirit, and reversed the principle, of thatuseful feature in genuine work. It does not seem to bud from, butrather to creep up, the hood-moulding or pinnacle to which it is attached.Sometimes a battlemented cornice is introduced over a porch. Butmerlons and embrasures are all numbered, and the height and width ofeach bear a certain proportion to some unit which forms the basis of thewhole design. As for the ? porticos ' and c umbrellos,' the arcades and colonnades,which are included in the work, they are simply Italian in generaloutline, with a bastard detail, which one can only call Gothic because itcan be called nothing else. Any carpenter's foreman could now use hispencil to better purpose. The chimney-pieces have as much affinity withthe art of the Middle Ages as the monuments which may be bought ofa New Road statuary. The f temples' are Mediaeval in the same senseas similar structures at Cremorne or Rosherville. Posterity maywonder whether any of these remarkable works were ever executed—whether men in whose hearts was still cherished a lingering love of OldEnglish architecture put any faith in this eccentric, vain

enthusiast—what his contemporaries thought of him—whether he shared the con-tempt which fell upon Ripley, or forgave Lord Pembroke for recom-mending his rival Labelye's designs for Westminster Bridge in pre-ference to his own. Certain it is that Batty Langley's commissionswere not numerous, nor do those which he undertook reflect muchcredit on their author. His name is chiefly remembered in associationwith the singular but now worthless volume on whose title-page it isinscribed. Gothic architecture has had it vicissitudes in this country.There was a time when its principles were universally recognised; therewas a time when they were neglected or forgotten. But in the days ofits lowest degradation, it may be questioned whether it would not havebeen better that the cause should have remained unespoused than havebeen sustained by such a champion as Batty Langley,



A history of the Gothic revival The l Georgian ' Era.                       55 CHAPTER IV. LTHOUGH the eighteenth century was, on the whole, moredistinguished for its neglect of Mediaeval architecture thanthe age which preceded or the age which followed thatperiod, still many examples of the style exist, which were certainlyerected during the reigns of the first Georges. Among these is thegateway on the east side of the second quadrangle at Hampton Court.A reference to early plans of the palace will show that a considerableportion of that facade was remodelled later than the reign of OueenAnne; and, indeed, a stone tablet inserted in the wall immediatelyabove the apex of the arch contains the initials Gn. R., and thedate 1732. This work derives especial interest from two remarkablefacts. In the first place, it was executed after Wren's classic additionsto Hampton Court, and midway between the stately quadrangle andthe Ionic colonnade which contributed no little to his fame, and which,in his own day, no doubt commanded universal admiration. That anarchitect within a few years after Sir Christopher's death, and while thetaste for Italian art which he had so ably encouraged was at its height,should have ventured on a design whose principles were diametricallyopposed to those held and taught by so great a master, is notable initself. But this is not all. The building thus altered

had beenoriginally Gothic, it is true, but Gothic of a very different kind fromthat which was subsequently engrafted on it. Every one familiar withthat example of the Tudor style will remember the low four-centredarches which span the older gateways of Hampton Court. If any formof Mediaeval architecture found favour in the last century, it wascertainly that which had prevailed during the reign of Henry VII. )



A history of the Gothic revival 56                Additions to Hampton Court. The most obvious course for an architect to pursue under the circum-stances would have been to adopt, in any alterations of the palace, thestyle in which it had been originally conceived. That, however, wasnot done in the instance mentioned. The entrance archway is nota four-centred, but an Early Pointed arch. The windows above itbelong more to the Transition, or to the Decorated, than to the Per-pendicular period, while the whole design bears the impress of anoriginality in design which is unusual in work of this date, and seemsto indicate that it was undertaken by some one who possessed some-thing more than the mere skill of a copyist. The gateway is enclosed by two semi-octagonal turrets (decoratedwith,string-courses and medallion heads) which rise above the battle-mented parapet, and are surmounted by stone cupolas, octagonal inplan and ogival in profile, terminating in finials of the same character.The wall space between these turrets is divided into three storeys, inthe uppermost of which is a window partitioned by mullions into fourlights, whereof the two central ones rise higher than the others, and areincluded in an ogival arch round which a drip-stone is carried. Thelower window also consists of four lights with cinquefoil heads, undera four-centred arch, the spandrils between being filled in

with tracery.This window has no label of the ordinary kind, but is surmounted bya stone canopy of a peculiar design, and slender shafts, with caps andbases, are used in place of the principal mullions. Each window hasa moulded sill, which projects from the face of the wall. The mouldings of the archway below are particularly good of theirkind, and the attached columns which decorate the jamb on either sideare well-proportioned. Their capitals are, however, without foliage,nor is there any carving in the usual sense of the word, throughout thewhole design. It is almost impossible to cite any instance of Pointed architecture ofthis date in which groining, where introduced, is not altogether a sham,or set out on a wrong principle. In this case the vault under the -<



A history of the Gothic revival Eighteenth Century Gothic.                   57 passage is executed in plaster, and on such a plan as to make it at onceapparent that no constructive element is involved in the design. Fromeach corner of the vault springs a quadrant of fan tracery. The rest issimply a flat roof, panelled after a manner which might represent the'plan of a groined vault, but which itself is, in reality, nothing morethan a ceiling. In addition to this example, which may be classed under the head ofpublic works, a great many mansions for the nobility and landed gentryof this country were either restored or rebuilt some years later, in astyle which humbly imitated, if it could not rival, the art of former days.Among these may be mentioned Belhus, the seat of Lord Dacre, inEssex, which was remodelled towards the latter half of the last century.Lord Dacre was an accomplished amateur in architecture, and a learnedantiquarian. His researches had been of a kind which well qualifiedhim for the task, and his appreciation of Mediaeval art was, for theage in which he lived, very considerable. Adlestrop Park, in Gloucester, the property of Lord Leigh, was thefield of another Gothic restoration. The old house dated from a goodperiod, and care was taken in the alterations to preserve its originalcharacter. Llanerchydol, in Montgomeryshire, a stone mansion in the( castellated' style (as it was then

called), appears to have been built in1776, and is by no means a bad example of the school. Beeston Hall, Norfolk, which was built in 1786. for Mr. JacobPreston, is another specimen of the Revival. It presents, or ratherpresented at the time of its erection, a simple elevation, two storeys inheight. At each angle of the facade are slender octagonal turrets,terminating in pinnacles, ornamented in the usual way with crocketsand finials. The three divisions into which the front is divided aresurmounted by battlements, with blank shields introduced on themerlons, above which rises a somewhat high-pitched roof with clusteredchimneys. Canopied niches occur on either side of a large centralwindow in the upper storey.



A history of the Gothic revival 58                       Costessy Hall: Norfolk. Costessy, or Cossey Hall, the seat of Lord Stafford, in the samecounty, may be said to have presented in its earlier state and sub-sequent improvement, two distinct and interesting links in the historybefore us. The original building was erected in 1564, and the purityof its general conception is a pleasing evidence of the respect which stillobtained for the old style. But the chapel, which was designed byMr. Edward Jerningham,* in the last century, is equally remarkableas one of the best and earliest designs in modern Gothic. TheMediaeval spirit almost seems to have been an heirloom with theowners, or at least to have been part and parcel of the estate. Thelast rays of a declining art illumined the founders, and the earliestdawn of the Revival enlightened the restorers of Cossey Hall. In Scotland the old baronial type of residence was long preserved, andit would not be difficult to cite instances of its adoption in successiveages from feudal days down to our own time. For present purposes,however, it will be sufficient to mention one which belongs to the periodnow reached by our history. Inverary Castle, near Loch Fyne, wasbegun by Archibald, Duke of Argyle, in 1745, and completed a fewyears afterwards. It is a large square building, flanked at each angleby a round tower, the centre block rising

to a height sufficient to givelight from above to a large hall. Pointed windows occur in the principalfacade and in the towers at each angle. The main body of the buildingis two floors in height, but the towers are carried up a storey higher.The parapet wall is battlemented throughout. On the western side isthe chief entrance leading into the grand hall, which is hung round withold Highland weapons and armour. This hall corresponds in designwith the general character of the building, but the rest of the interioris modern. * This gentleman, an amateur of great taste, was a younger brother of Sir GeorgeJerningham, the owner of the mansion. He also supplied the designs and superintendedthe restoration of Stafford Castle, which had been demolished by order of Cromwell towithin fifteen feet of the basement.



A history of the Gothic revival The Revival in Scotland.                     59 It is easy to conceive that in a country like Scotland, where thetales and traditions of Border chivalry still lingered, and which hadhardly yet succumbed 10 the modernising influences induced by aunion with this nation, there should have existed a romantic butgenuine love for an architecture so intimately associated with its earlyand martial history. But in England the case was different. Eventshad occurred which tended to dissipate that species of nationalitywhich finds an echo in national art. The character of our literature,our intercourse with France, and the vulgar superstition which thenand long afterwards identified the Pointed arch with the tenets ofRome, had all helped to efface anything like a popular feeling infavour of Gothic. Where it existed with individuals it generallyassumed the form of a false and eccentric sentiment based on acockney notion of old ecclesiastical life, but which had no more incommon with real monastic seclusion than Byron's affected misan-thropy had with the doctrines of Apemantus. The novels of WaJpoleand the pseudo-Mediaeval whims which he cherished did much toencourage this feeling in the clique to which he belonged. Amongthose who imbibed it earliest was Thomas Barrett, a gentleman whohad been elected as the representative of Dover in 1773, but

whoretired into private life on the dissolution of Parliament which followedsoon afterwards, and devoted himself to rural pursuits at his countryhouse in Kent. There Lord Orford, his friend and correspondent,visited him, and no doubt found some pleasure in examining andcriticising the queer old mansion of his host, which, originally built inthe time of James I., had since undergone numerous alterations. Oneroom especially struck his lordship's fancy. He compared it to anabbot's study, and Mr. Barrett, who had long thought of remodellingthe house, caught at the notion, Gothicised his dwelling in 1782, and,though it neither was nor ever had been connected with any conventualestablishment, insisted on calling it { Lee Priory.' The elder Wyatt,then a young man rising into notice, was the architect employed in the



A history of the Gothic revival 6o                   Lee Priory: Milton Abbas. design, which has been reckoned among the most successful efforts ofhis youth. The principal entrance front of the c Priory' is on the north side,where the centre is occupied by a square embattled tower with pinnaclesat the angles. At the extremities of this front are octagonal turrets.The chief feature of the west front is a large mullioned window, abovewhich rises the large eight-sided tower containing the library. It issurmounted by a parapet of stone designed in tracery and probablycopied from some old example. It terminates in a well-proportionedspire, conspicuous in the more distant views above the mass of foliageby which the house is surrounded. The south elevation is flanked bya square tower. Although the greater part of the building is only twostoreys in height, its outline is sufficiently varied to redeem it to someextent from the cold formality which characterises this period of theRevival. Of a still earlier date (1771) was Milton Abbas, in Dorsetshire,built for the Earl of Dorchester by Sir William Chambers, on the siteof an old abbey house, of which the refectory was allowed to remainand became incorporated in the new design. The latter presents asymmetrical facade. The central block, which contains the principalentrance, is a three-storeyed building, ornamented at each angle by anoctagonal

turret and cupola. Right and left of this block are minorbuildings two floors high, connecting it with side wings which againrise to a height of three storeys and project some feet beyond the rest. Arundel Castle, Sussex, the seat of the Duke of Norfolk, was ina ruinous condition, until it was crestored' by his Grace in 1771.The Gothic element is certainly present in this structure, but it is ofthat kind which we are more accustomed to associate with the scenesof a theatre than with the masonry of the Middle Ages. The mostimportant elevation contains the anomaly of a Norman doorway sur-rounded by perpendicular windows. Ashburnham Place, in Sussex, is another building of the same class,



A history of the Gothic revival Eighteenth Century Gothic.                  61 and of no higher pretensions to art. The chief facade is divided intocompartments by octagonal solid turrets, which occupy the place ofbuttresses. It is crowned by a heavily-machicolated cornice. Thewindows are square-headed, and labelled with a Tudor drip-stone. Acarriage-porch in the centre presents a lofty archway (without impost)on three sides. It was designed by George Dance. In Swinton Park, Yorkshire, stood an old mansion, which, towardsthe end of the last century, was enlarged and improved (?) by JamesWyatt, architect. He built the drawing-room, assisted by Mr. JohnFoss, of Richmond, and made other additions to the house, in whatwas then called the castellated style. Early in this century, Mr. Danby,who then resided there, built a massive, tower-like wing at the east endof the same residence, from the designs of Robert Lugar. Instances of the application of Gothic in church restoration, between1700 and 1800, are by no means rare, but inasmuch as they were forthe most part mere reproductions of old work, due rather to a respectfor the integrity of the building than to a love of the style, it is hardlyworth while to quote them here. The central tower of Beverley Minster may, however, be mentionedas a meagre specimen of Perpendicular work, which dates from thisperiod. In Manchester,

the Church of St. Mary and Salford Chapelhave Gothic belfry-storeys in their towers—the rest of the buildings ineach case being Italian, and about the time of Queen Anne. A chapelin Windsor Park—Mediaeval at least in motive—was designed early inthe" reign of George III. The close of the last century was remarkable for the erection of abuilding which, for its size, eccentricity of character, and bold adapta-tion of Gothic form, is unequalled in importance by any which hadpreceded it, and indeed caused no small sensation among the critics andgeneral public of the day. The fashion which once prevailed of in-vesting, either by name or other means, any modern residence whichhappened to include a pointed arch in its composition with something



A history of the Gothic revival 62                           William Beckford. of an ecclesiastical character has been already mentioned. In no casewas this foible more conspicuous than in the once celebrated FonthillAbbey. The history of this strange place presents so many features for con-sideration, and is so inseparably associated with that of its still moreextraordinary owner, that they form together a subject which calls forspecial comment. William Beckford, son of the famous alderman of that name,and author of c Vathek,' a wild Oriental romance which has beenlong forgotten, was born at Fonthill-Giffard, near Salisbury, onSeptember 29, 1759. His father had acquired great wealth inthe West Indies, and was celebrated for his munificence, both in theoffice of Lord Mayor (to which he was twice elected, in the years1763 and 1770) and as an encourager of the fine arts. When theyoung heir came of age, he succeeded to a fortune of a million ofmoney, and an income of 100,000/. a year. An early predilection forthe study of heraldry, and the opportunities which he enjoyed offoreign travel, no doubt combined to form in him a taste for Gothicarchitecture, which in later life he gratified by raising for himself, inthat style, one of the most remarkable mansions of the day. He had previously made himself notorious by encircling the greaterportion of his estate at Fonthill with a wall twelve feet

high, and pro-tected by a chevaux de frise. It was about seven miles in length, andwas finished by the contractor in little more than a year. It was builtto prevent the intrusion of sportsmen on the planted and arable portionof the grounds, Mr. Beckford having a great dislike to the pursuits ofhunting and shooting. The erection of this wall had the effect ofcutting off the general public from any chance of inspecting the newresidence which, in accordance with the whim of its owner, was calledFonthill Abbey, and which, in fact, assumed to a great extent theappearance of an ecclesiastical building. It was cruciform in plan, itslength from north to south being 312 feet, while the transverse portion



A history of the Gothic revival Font hill Abbey.                             63 extended to 250 feet, from east to west. The principal feature was anoctagonal tower, which rose from the centre to a height of 278 feet.To give an idea of the mystery which attended its construction, we maymention that in a number of the f Gentleman's Magazine ' it wasseriously announced that the lantern at the top would command aview of the surrounding country to an extent of eighty miles, and that,notwithstanding the enormous height of the tower, a coach and sixmight be driven with convenience from the base to the summit, anddown again. During the progress of the works, which were conducted from thedesigns and under the superintendence of James Wyatt, architect,this tower accidentally caught fire, and Beckford, who possessed, orperhaps affected, through life, a philosophical indifference to misfortuneof all kinds, is said to have enjoyed from his garden the magnificentspectacle of its conflagration. The erection of Fonthill Abbey wasbegun in 1796, and extended over a period of many years. Duringpart of this time the number of artificers engaged on it, in variouscapacities, was extraordinary. On one occasion all the available labourof the neighbourhood was monopolised for it, and even the agriculturalindustry in the district was sensibly affected. On another, the royalworks at St. George's

Chapel, Windsor, stood still for the same reason.No less than 460 men were then employed on the building. Theyworked night and day, relieving each other in gangs. The expensesthus entailed must have been enormous. Beckford himself stated thatthe entire cost of Fonthill Abbey was over 273,000/. The formerfamily seat, inhabited by Alderman Beckford, was an Italian structure.After the completion of the f Abbey' it was pulled down, and thebuilding materials alone sold for 10,000/. South of the central abbey tower was a wing, then known as St.Michael's Gallery. On the west side was a covered cloister, whichconnected the hall with a block of buildings at the end of the southwing, buttressed and flanked by two octagonal turrets. Between this



A history of the Gothic revival 64                            Font hill Abbey. cloister and the south wing of the Abbey was a cortile, in the centre ofwhich a fountain played. The east wing was carried up rather higherthan the rest, and included in its design two turrets, copied from thosein the entrance gateway of St. Augustine's Monastery, at Canterbury,and features of the same kind, but of a smaller size, were repeated atthe end nearest the central block. The south side of this wing waslighted by three large pointed windows, filled with tracery. The principal entrance was on the west side, and consisted of a loftydoorway, thirty-one feet high. It was spanned by a richly mouldedpointed arch, the drip-stone of which bore crockets and terminated itsogival curve in a finial. In the wall above was a small window, andabove this the gable was decorated at its apex by a niche containing astatue of St. Anthony of Padua. The oratory was richly ornamented throughout. The ceiling was ofoak, gilded and divided into pendental compartments. To ensure a dimand mellow light, the windows of this room were inserted in a hollowor double wall, of which the outer fenestration was not immediatelyopposite the inner openings. The latter were filled with stained glass. The hall, one of the chief internal features of the Abbey, was ofimportant dimensions, being sixty-eight by twenty-eight feet on

plan,and seventy-eight feet high. Thence, under a lofty arch, the grandstaircase led to the floor of the saloon above. This central apartment,which formed what we may call the first floor of the octagonal tower,was connected with the several wings of the building by four lobbies.In the space between them were deep recesses about fifty feet high andlighted by windows which had been copied from some in the RoyalMonastery at Batalha; over the apex of the arches thus used was agallery which ran round the tower. Attached columns were corbelledout in the spandrels, and from these sprang the groining which carriedthe lantern above. Both the east postern tower and that at the south-east were strengthened with buttresses, and their parapets, in commonwith those throughout the building, were battlemented.



A history of the Gothic revival Sale of Fonthill Abbey.                      6$ A staircase which led to the gallery and upper portion of the towerwas entered through a lobby on the left of the western vestibule. Thedining-room and library were both elegantly fitted up with oak.Indeed, the arrangements of the interior, though far from, compatiblewith comfort (owing to the nature of the plan and a constant sacrificeto external effect), were of a most costly and magnificent character.Pictures, objects of art and virtu, and every luxury which wealth couldcommand were assembled there in profusion. Some idea of their valuemay be formed when we state that in 1819, at the sale of the Abbeyand its contents to Mr. Farquhar, 7,2.00 catalogues at a guinea eachwere sold in a few days. It was only when the building had passed out of Beckford's handsthat he became fully aware of its instability and how shamefully Wyatt(who, by the way, died before its completion) had been deceived bythose to whom the construction of the Abbey had been entrusted.A few years after the sale, Mr. Beckford was summoned to the death-bed of a man who had been clerk of works at Fonthill. He confessedthat, though a large sum of money had been paid for sound founda-tions under the central tower, the inverted arches described in the spe-cification had never been provided. The whole fabric, or at least

thisportion of it, might fall down at any time. The only wonder was howit had kept so long together. Beckford lost no time in communicatingwith Mr. Farquhar on the subject; but that gentleman remarked withcoolness that he had no doubt it would last his lifetime. He was,however, mistaken. Not long afterwards the tower fell in a heap ofruins. Fonthill Abbey has since undergone various repairs and altera-tions. A new mansion has been erected near its site ; but little or novestige remains of that strange ambitious building which was once thewonder of the western counties, and which formed so important afeature in the Gothic Revival. We have already seen how materially literature and the labours ofthe antiquary helped to sustain the traditions of Mediaeval art. Let us . f



A history of the Gothic revival 66                    Literature of the Revival. now take a rapid survey of those books which were published duringthe eighteenth century in connection with this subject. So early as 1683 Lord Clarendon had begun his f History andAntiquities of Winchester Cathedral.' The work was continued byMr. Samuel Gale, who in 1715 published the result of their jointlabours. The volume contained a full description of the tombs andmonuments in the church, together with an account of all its bishops,deans, and prebendaries, to which was added the history and antiquitiesof Hyde Abbey. A later edition appeared in 1723. Thomas Pownall, Fellow of the Royal Society and of the Society ofAntiquaries, a gentleman of considerable learning and political know-ledge, was born at Lincoln in 1722, and died in 1805. He wrote onthe c Origin of Gothic Architecture.' The treatise is little known,and there is no copy of it in the British Museum. In 1722-3 two additional volumes to Dugdale's c Monasticon ' wereadded by Mr. John Stevens. In 1762 appeared Perry's c Series of English Medals,' in which theauthor attempted to illustrate and classify Gothic tracery from theConquest downwards. The descriptive text was written by Mr. JohnAubrey. A more important work was published in 1771 by James Bentham,M.A., Fellow of the Society of Antiquaries and rector of FeltwellSt.

Nicholas, Norfolk. It was entitled f The History and Antiquitiesof the Conventual Church of Ely, from the Foundation of theMonastery, a.d. 673, to the year 1771.' It was printed at theCambridge University Press, and was illustrated with engravings oncopper of interior views, plans, monuments, &c, by P. S. Lambornfrom the drawings of Mr. Heins. Some of the architectural examplesare selected with little discrimination, but they are, on the whole, veryfinely etched. c The Carpenter's Treasure, a collection of designs for temples, withtheir plans, gates, doors, rails, &c, in the Gothic taste,' is a curious



A history of the Gothic revival Grose's 'Antiquities of England!               67 little book by one Wallis, which made its appearance in 1774, and mayperhaps be still met with at old bookstalls. Grose's ( Antiquities of England and Wales'—one of the mostcomprehensive works of the kind which had appeared since Dugdale'sc Monasticon'—was published in four folio volumes, to which wereafterwards added two supplementary volumes, between the years 1773and 1787. It is amply illustrated with careful engravings. In alengthy preface the author gives a useful essay on Gothic Architecture,including a general history of ancient British castles, explaining theterms relative to the construction of their garrisons, and the oldmachines used for attack and defence. To this information is addeda useful account of British monastic institutions, compiled from the(then) best existing authorities, including Domesday Book, which isfrequently quoted. The architectural drawings which accompany thiswork vary in merit. Ornamental sculpture, when given in detail,is feebly drawn, but the general views are useful, and doubly interesting .when we remember that many of the buildings which they illustratehave since perished. Fonts, brasses, and other objects of ecclesiasticalservice are represented, and the second volume of the supplementincludes some etchings and descriptive text of Druidical remains in

theChannel Islands. In treating the English and Welsh antiquities, eachcounty is separately considered and accompanied by a small map, witha list of the places most worthy of notice. Mr. Grose was assisted inthis work by various antiquarians, clergymen, and artists of his time.He makes especial mention of Mr. Gough, Thomas Sandly, thenprofessor of architecture to the Royal Academy, and several noble-men and gentlemen who furnished descriptions or histories of theirseats. In 1789 the same author produced his 'Antiquities of Scotland' intwo folio volumes, a useful work of its kind, prefaced by an introduc-tion, in which the history and leading characteristics of MediaevalScotland are described. The engravings, most of which were executed F 2



A history of the Gothic revival 68                             Carter's Works. by a Mr. Sparrow, are inferior to those of the England and Walesseries. In 1795 Mr. Grose undertook the same sort of work for Ireland,on this occasion in two quarto volumes—also prefaced by a descriptionof Irish architecture. It is remarkable that, in almost all illustrationsof sculptured ornament which were produced at this time, there is oneunvaried and conventional treatment noticeable. If a knot of foliageor a carved head is to be represented on a cornice or in a capital, It isdrawn in outline or with the faintest indication of half-tone, while theground on which it is supposed to be relieved is shaded flat, withoutany attempt to show cast shadows. The result of this is an extra-ordinary meanness of effect, much at variance with the bold and artisticmanner in which general views were often treated by the samedraughtsman. This fault was to some extent avoided by Mr. Carter, an architect,who in 1786 published his f Specimens of ancient Sculpture andPainting,' which he dedicated to Horace Walpole. It containednumerous illustrations and letter-press descriptive of monuments,brasses, encaustic tiles, wall-painting, and mural sculpture, &c, andwas a most valuable contribution to the art literature of his time. In1795 the same gentleman brought out his f Ancient Architecture ofEngland.' It was divided into two parts, the first

being entitled( The Orders* of Architecture during the British, Roman, Saxon, andNorman eras.' The second part was called f The Orders of Archi-tecture during the reigns of Henry III., Edward III., Richard II.,Henry ^W^ and Henry VIII.' The engravings in this book, thoughsomewhat coarse, are boldly and skilfully executed, the author's pro-fessional skill, no doubt, enabling him to render the illustrations of amore useful and practical kind than many which had preceded them ; * It was long before the use of this foolish word was abandoned. It had beenunsatisfactory in its application to Greek and Roman art, but it became ridiculous inconnection with Mediaeval architecture.



A history of the Gothic revival Hearne s 'Antiquities of Great Britain! 69 details were now given, with plans and sections of mouldings, and theexamples were selected with taste and judgment. In the delineationof carved foliage, the spirit of ancient art was still misinterpreted, andmany of the early English capitals in Carter's book remind one moreof the Renaissance school than of the period to which they belong.But, taken as a whole, the work was a decided advance on what hadhitherto appeared. It was dedicated to the Duke of York, who hadbeen a patron of Carter, and had employed him to carry out somedesigns at Oatlands in accordance with the style which, it appears, HisRoyal Highness, as well as our author, affected, Hearne's c Antiquities of Great Britain,' illustrated by views ofmonasteries, castles, and churches, many of which were then existing ina ruined state, was printed by James Phillips, in George Yard, Lom-bard Street, and published jointly by T. Hearne and W. Byrne, theformer of whom drew and the latter engraved the illustrations, in 1786.The architectural views, like many others of the same class and date,were executed with reference rather to general and picturesque effect,than to any accuracy of detail. Short descriptions, written in Frenchand English, accompany each plate in the volume, which is of anoblong quarto size. In the same year (1786) Gough

published his l Sepulchral Monu-ments of Great Britain,' a large and important work of five foliovolumes, which gave not only excellent illustrations of tombs, muralmonuments, brasses, costumes, armour, &c, of the Middle Ages, butdescriptive text of great value to the antiquary. Although the merits of Pointed architecture were now becominggradually acknowledged, its decorative features had still been littlestudied. The publication, therefore, of a work devoted almost ex-clusively to the illustration of Mediaeval sculpture was an event ofsome importance. In 1795 Mr. Joseph Halfpenny brought out abook of this description entitled c Gothic Ornaments In the CathedralChurch of York.' The illustrations were drawn and etched by



A history of the Gothic revival 7<d                          Bentham and Willis, himself. They are exceedingly careful and delicate in execution, butwanting in spirit, and, in fact, are far too smooth and neat to becharacteristic of ancient art. The carved work is coldly drawn, andwherever two sides of a capital are identical in motive, the foliage isreproduced line by line at each corner without the slightest deviationof curve. The result is of course an absence of vitality for which norefinement can atone. Again, the leaves themselves are frequentlybounded by a hard outline or mass of shadow gradated evenly fromtheir edges to the ground behind. This gave them a sharp metallicappearance which is absolutely false in effect. But the most curiousand inexcusable fault of all was the manner in which the sculpture ofhuman features was delineated. Almost all the grotesque heads inHalfpenny's engravings are leering at each other with fupilled eyes.Such representations fail to convey the notion of sculpture altogether,and become vulgar caricatures. This foolish conceit has, happily, longbeen abandoned. In 1798 James Bentham and Brown Willis published a 'History ofGothic and Saxon Architecture in England, exemplified by descriptionsof the Cathedrals, &c.' It appeared in a thin folio volume, containinglarge engravings of perspective exteriors, not devoid of grace, butwanting in appreciation of detail. In

this treatise Bentham defendsMediaeval architecture from the stigma of c barbarism' with whichmodern ignorance had associated it. He was, however, but a cautiouschampion of the style, and evidently laboured under the impression,which has been entertained even in our own day, that King's CollegeChapel represented the culminating glory of the Middle Ages. Indeed, it seems to be only within the last decade of years that wehave learned to reverse that theory, and to admire the period ofMediaeval art which was distinguished, not for the cunning intricacy ofits ornament, but for graceful simplicity of design and for sound prin-ciples of construction. It would be ungrateful, however, to ignore the services rendered to



A history of the Gothic revival The Gothic Revival.                         71 the cause of the Gothic Revival by many an antiquary and many anauthor of the last century, because their opinions and their books failto suggest or illustrate those principles of taste which have since beenenlightened by later research and more practised skill. It was something, at least, to draw attention to the noble works ofour ancestors, which had long been neglected and despised: to recordwith the pencil or the pen some testimony, however inadequate, of theirgoodly forms and worthy purpose: to invest with artistic and historicalinterest the perishing monuments of an age when art was pure andgenuine. And if, at the present day, we flatter ourselves that the buildingswhich we raise have at length realised the spirit of old English architec-ture, and reproduced its most essential merits, let us remember thatthese works have been aided by the past, and will be judged by a futuregeneration, and as the former strove to teach, the latter will not fail tocriticise.



A history of the Gothic revival 72                  Difficulties of Classification. CHAPTER V. "N reviewing the various phases through which the fine artshave passed from their earliest development down to thepresent time, it has long been the custom to indicate suchphases chronologically by the names of successive centuries. This hasbeen especially the case with English architecture of the Middle Ages,because it would be hardly possible by any different system to distin-guish schools which followed, or rather grew out of, each other sogradually and imperceptibly, and in which the change from style tostyle must be attributed to the inevitable progression of national tasterather than to that influence of individual skill or genius which marksthe history of pictorial art. It is, however, but an approximately correct method of classification,and if imperfect as an index to the varieties of ancient architecture, willbe found doubly so in dealing with the works of modern days. Thepresent age, from numerous causes upon which it is not now necessaryto dilate, presents a greater diversity of opinion on matters aestheticalthan probably ever before existed in one country at the same time.Yet in this nineteenth century, 01 rather that portion of it includedwithin the last thirty years, the glimmering sparks of enthusiasm forMediaeval art first quickened into a flame, which though it is stillexposed to the fitful gusts of

private bias and public caprice, promisesone day to burn long and steadily. It would, of course, be impossible to give anything like a detaileddescription of even the prominent examples of the Revival during thatperiod. As they increase in number they necessarily diminish in, atleast, historical interest, and it will therefore be desirable that the more



A history of the Gothic revival The Works of Nash.                        73 modern section of this history should be devoted to the characteristicsof each architect, as typified in his most important works, rather than tothe endless task of describing every building which in this generation,by pinnacle or pointed arch, puts in an appearance as Gothic. The instances, however, of that style which belong to what we maybe allowed to call the pr<e-Puginesque era are entitled to our respect asresulting from a spirit that stemmed the current of. popular prejudicebefore the genius and ingenuity of later minds had been brought tobear on the subject, or the maturer study of ancient models had taughtexperience in design. Among the architects who at the dawn of the present century con-tributed by their works to the Revival were Wyatt and Nash. Theformer has been already mentioned in connection with Fonthill Abbey,which he did not live to see completed. He was employed on manyother large works in Wiltshire, including the restoration of SalisburyCathedral. Nash's alterations and additions to Windsor Castle—especially theWaterloo Gallery, though far from embodying the spirit of the ancientstructure—were nevertheless good of their kind. His country houses,especially in Ireland, were chiefly of the pseudo-baronial sort, which,for want of better definition, received the general name of c

castellated.'Among them the mansions of Lord Lorton and Lord Gort may bementioned. Ravensworth Castle, at Gateshead, is another example ofhis skill, Luscombe, near Dawlish in Devonshire, was begun for Mr.Charles Hbare, from designs by Nash, in 1800, and finished in 1804.The south or garden front * consists of a large octagonal tower in thecentre, united by three of its sides to the main building, which extendseast and west of it. At the east end is a cloister of Tudor arches withan embattled parapet, The piers of each bay are strengthened by * In this and other cases it must be remembered that the description given is of theoriginal design. Many houses of this date have, of course, since undergone alteration,and some have been pulled down.



A history of the Gothic revival 74                        The Works of Wyatt. buttresses which terminate in pinnacles above. On the west side is aporch of the same character, with a mullioned window deeply recessed.The first floor of the tower is lighted by two large pointed windowsfilled with stained glass. The dining-room is at the east end. Thewest is occupied by offices, and on the north is a square tower, thelower part of which forms an opened porch, with a pointed arch onthree sides. The whole is a bold and vigorous composition. Belvoir Castle, in Leicestershire, is an old building which was entirelyremodelled in the early part of this century by the Duke of Rutland,under the direction of James Wyatt, at an expense of, at least, 200,000/.Its principal feature is a circular tower, four storeys in height, crownedby a machicolated parapet. The windows of this tower are flat-pointed,or nearly round-headed. They are divided into two lights, each headbeing filled with tracery. The rest of the building presents a stragglingbut not unpicturesque assemblage of features, including two octagonalturrets with pinnacles at each angle, and three square towers of variousdimensions, also machicolated. Some of the windows here and thereare pointed, but as a rule they have square heads with Tudor labels—a species of decoration which once passed for good Gothic. The lowerpart of the principal tower forms a

colonnade from which stone bracketsproject to carry a verandah above. The buttresses used here, andthroughout Wyatt's work, are generally of a thin and wiry description.They are, for the most part, divided, whatever their height may be,into two pretty equal portions by one set-off". On October 26, 1816,while the works were in progress, a most calamitous fire broke out,which destroyed a considerable portion of this building. Among therest, a valuable picture gallery was consumed, and many paintings ofSir Joshua Reynolds, including the celebrated f Nativity,' perished inthe flames. During the works recently carried out at Combe Abbey, the Earl ofCraven's seat, an old room was taken down which had long been sup-posed to belong to the Elizabethan age. Before its demolition, how-ever, certain facts were brought to light with regard to constructive



A history of the Gothic revival Country Mansions.                           75 detail which leave little doubt that it was erected at a much laterperiod. The ceiling had been decorated with papier-mache orna-ment, and the panel lining of the wall proved, on examination, tobe composed of deal strips glued in their places, instead of beingworked in solid wood. A. transomed window by which the roomhad been lighted was executed in cast iron. The fireplace alone wasgenuine old work. It had evidently been refixed when the room was1 remodelled,' which is supposed to have happened in 1803. The foundation-stone of Lord Bridgewater's seat, Ashridge, inBuckinghamshire, was laid in 1808. It was a large and importantmansion of a Mediaeval character, built on the site of an old edifice, ofwhich portions were allowed to remain and become incorporated in thenew work which was carried out by Wyatt. The style is Tudor. Itsprincipal facade is decorated with turrets, and with a porch whichreminds us of the c Lords' entrance' in the present Houses of Parlia-ment. The design exhibits no obtrusive faults, but is remarkable forgreat coldness of treatment. Elvaston Hall, near Derby, was an old mansion belonging to LordHarrington, but the principal portion was rebuilt early in this centuryby Mr. Walker, an architect who, however, only carried out Wyatt'splans. It contains the usual complement of turrets and

battlements,but has also a very fair oriel window. Nash built Garnstone House.in Herefordshire, and a house for Colonel Scudamore, at KentchurchPark, both of which may be considered examples of the Revival.Childwall Hall, Lancashire, was another of his efforts in the same direc-tion. It is a two-storeyed building, flanked by square and octagonaltowers, and heavily machicolated. His designs for Magdalen College,Oxford, were much admired at the time—they were, however, neverexecuted. In his own residence, East Cowes Castle, he had anopportunity of indulging a taste which was more distinguished forits appreciation of Gothic than that which characterised most of hiscontemporaries. Donnington Hall, in Leicestershire, the property of Lord Hastings,



A history of the Gothic revival 76            Hawarden Castle: Ditton Park, &c. was erected between 1790 and 1800, by Mr. W. Wilkins, architect.In composition it presents a rectangular mass, with a porch, tower, andturrets. Coleorton Hall, in the same county, once the country seat ofthe generous art patron, Sir George Beaumont, was one of the fewattempts in the way of Pointed architecture which were made by G.Dance.* Stanley Hall, in Shropshire, was built early in the presentcentury by Mr. Smalman, an architect of Quatford, near Bridgnorth,and is not a bad specimen of provincial work. Armitage Park, aboutsix miles from Lichfield, in Staffordshire, and Rindlesham Hall, nearWoodbridge, Suffolk, are interesting as early specimens of nineteenth-century Gothic. Hawarden Castle was built by Sir John Glynne in 1752. There hadformerly existed on the same spot an old mansion of wood and plasterbelonging to the Ravenscroft family, called Broadlane House. Thenew residence was an unpretending but substantially constructed house,which retained its original name until 1809, when Sir Stephen Glynne,assisted by the professional advice of Mr. Thomas Cundy, caused thebrick exterior to be cased with stone in the f castellated' style. Lord Montagu's seat at Ditton Park, Somersetshire, was designed byMr. Atkinson, architect, about 1811. It is in part a three-storeyedbuilding, while the rest

consists of only two floors. In general planit is nearly quadrangular. The central feature is a square tower, towhich a turret is added at one corner. The windows are square-headedand protected by an ordinary Tudor drip-stone. About the same timeLord De la Warr's old country mansion, Bourn House in Cambridge-shire, was restored by Mr. John Adey Repton, who introduced newfeatures, such as bay-windows, chimney-shafts, &c. Cobham Hall,Kent, then the residence of Lord Darnley, was another old buildingon which the elder Repton and his two sons, besides Wyatt, wereemployed at various times for additions and restoration. * A new storey was added to this building (Coleorton Hall) in 1862, from the designsof Mr. F. P. Cockerel!.



A history of the Gothic revival Eaton Hall,                                 77 One of the most important attempts at Pointed architecture of thisdate is Eaton Hall, Cheshire, the seat of the Marquis of Westminster.In design it is a mixture of Early and Late Gothic. It was built on thesite of an old mansion, erected by Sir Thomas Grosvenor in the reignof King William. The later structure was designed by Mr. Porden,an architect whose name has been long forgotten, but who, no doubt, hadconsiderable practice in his day. It was probably finished quite earlyin this century, for a full account of it is given in the ' MonthlyMagazine' for September 1814. The south-east view presents a large quadrangular block of buildingsirregularly divided into bays by buttresses and turrets. It is threestoreys in height, with a battlemented parapet running round the mainwalls. The windows were filled with tracery, but the latter wasexecuted in cast iron, moulded on both sides, and grooved to receivethe glass. The walls, balustrades, battlements, and pinnacles, are ofa light-coloured stone. The principal entrance to the house is in themiddle of the west front, under a vaulted portico, which admits acarriage to the steps leading to the hall, a spacious and lofty apartmentoccupying the height of two storeys, and roofed by a vaulted ceiling.The pavement is of coloured marble arranged in geometrical patterns.c At the end of the hall a

screen of five arches supports a gallery thatconnects the bed-chambers on the north side of the house with thoseon the south. Under this gallery two open arches to the right andleft conduct to the grand staircase, and opposite to the door of the hallis the entrance to the saloon.' The grand staircase itself is enrichedwith canopied niches, and with groining under the landings and sky-light. The second staircase was constructed of cast iron, after a designwhich no doubt was then considered very appropriate. The saloonforms a square on plan about thirty feet each way. Fan tracery,executed in plaster (but now removed), sprang from attached columnsat the angles and sides of the room to receive the vault, which in planwas nearly octagonal. On the right and left are little vestibules



A history of the Gothic revival Eaton Hall, Cheshire {before alteration in 1870)—the Seat of the Marquis of Westminster. W. Porden, Architect, 1803.



A history of the Gothic revival 78                   Eaton Hall: Seldon House. which must be passed to reach the drawing-room and dining-room.The windows of these rooms are traceried and filled with painted glass.The dining-room at the north extremity of the east front is about fiftyfeet long. The ceiling was panelled, and a central pendant was con-structed to carry a chandelier. The drawing-room occupies the southextremity of the east front, and is of the same form and general dimen-sions as the dining-room, with the addition of a large window (nowblocked up) which had a southern aspect.* The library is in the centreof the south front; its ceiling and large bow window being decorated incharacter with the other features above mentioned. It is fitted up withoak. In the principal facades, the windows are pointed, and manyhave ogival hood-mouldings. The middle window of the saloon openson a vaulted cloister, occupying the space between the dining-room anddrawing-room, and from the cloister a flight of steps leads to a spaciousterrace. The size of this building alone would make it imposing, butthe distribution of parts, as in many efforts of that day, is more suitedto the outline of an Italian composition than that of a Gothic design,while the character of the details is of a pseudo-ecclesiastical kind.Indeed, here as in many other contemporary examples of the Revival,it is evident that the

architect sought his inspiration in the churchesfather than in the domestic architecture of the Middle Ages. Thenoble mansions of old England had still to be studied. Seldon House, near Croydon, had for its garden front a sort ofarcade, divided into five bays, each spanned by a pointed arch withbuttresses between. This arcade was flanked on either side by turretswhich rose above the parapet of the building. It was completed earlyin this century. At the same period Lord Derby's residence at Knowsley Park was * Since this description was written, Mr. A,. Waterhouse has been employed by thepresent Marquis of Westminster to remodel the building, which will thus undergo con-siderable alteration and improvement. The internal decorations will be of an exceedinglyrich and beautiful description. >y



A history of the Gothic revival Sir Robert Smirke. 79 rebuilt, ? in the style of a baronial mansion,' under the superintendenceof Mr. Foster of Liverpool, while Mrs. Bulwer Lytton adopted thenow rapidly developed taste in erecting Knebworth House, in Hert-fordshire, about fifty years ago. Warleigh House, a two-storeyed building, was raised in 1814 forMr. Henry Skrine by Mr. Webb, a Staffordshire architect. After Wyatt and Nash perhaps Smirke may be next reckoned inimportance. Fie built Eastnor Castle, in Herefordshire, for LordSomers. It is a massive and gloomy-looking building, flanked bywatch-towers, and enclosing a keep. To preserve the character atwhich it aimed, the windows were made exceedingly small and narrow.This must have resulted in much inconvenience within. Indeed allthe admirers of Pointed architecture fell at this time into the grievouserror of supposing that its merits lay in the quaint unccuthness of earlynecessity rather than in those immutable but ever applicable principleswhich should really hold as good now as they did five hundred yearsago, and accommodate themselves to every new requirement and moderninvention. The building in question might have made a tolerable fortbefore the invention of gunpowder, but as a residence it was apicturesque mistake. Wilton Castle, in Yorkshire, was built by Smirke, on the site andout of the ruins of an ancient

edifice. Offley Place, in Hertfordshire, aTudor mansion, also designed by him, is a large building three storeyshigh, having in the centre of its block a tower 20 feet square whichcontains the staircase, and is lighted by painted windows. The libraryis nearly 40 feet long. In Scotland, Gillespie was the great revivalist of his day. LordMacdonald's seat at Armidale, in Inverness, was built from his designs.He enlarged Wishaw, in Lanarkshire, for Lord Belhaven, and alsoerected Culdees Castle, once the residence of General Drummond. Thelatter is in the oft-quoted c castellated' style and includes in its compo-sition a square tower, which, like the one at OfBey Place, is used for a



A history of the Gothic revival 8o                              John Britton. hall and staircase. It has a large pointed window on one side enrichedwith tracery. Crichton was another Scotch architect of some note. He preparedplans for Abercairny Abbey, in Perthshire, which his successors, Messrs.Dickson, of Edinburgh, afterwards carried out. In Ireland, the reintroduction of Pointed architecture was mainly dueto the skill and ingenuity of the Messrs. Morrison (Richard andWilliam), two architects who lived at Walcot, near Bray, and wereextensively employed in works of a Mediaeval character. Theyrestored Kilcuddy Hall, and executed facades of Shelton Abbey forLord Wicklow. They also built Ballyleigh Castle, Kerry, the seatof Colonel James Crosbie, M.P. The latter was a very creditableperformance, and the beauty of the scenery by which it is surroundedcontributed no little to its effect. Having briefly examined some of the chief examples of Pointedarchitecture which were designed in the early part of this century, underthe patronage or direction of those from whom the Revival receivedespecial encouragement, let us now turn to another source of impulsewhich helped the same cause, viz., the archaeological literature of theday. In the consideration of this subject, one name stands pre-eminently forward, the name of an extraordinarily prolific writer, who, ifhe did not possess a high order of

genius, was distinguished for hisindomitable industry, and for the zeal which enabled him, year afteryear, to contribute to the press the results of his research during aperiod which extended far beyond the limits of ordinary authorship—aname which, in the history of art, connects at least four generations, forit belonged to one who was a young man when Sir Joshua Reynoldsstill wielded his brush, but who lived to see Eastlake president of theRoyal Academy. John Britton was born at Kingtown, near Sodbury, in 1771, anddied in London exactly fourteen years ago. In addition to a list ofnearly seventy works, of more or less importance, whose titles may be



A history of the Gothic revival Britton's Early Life.                    81 read in the British Museum catalogue, he has left behind him an auto-biography, which he did not live to complete, but which was publishedafter his death. What length that memoir would have assumed, in afinished state, may be inferred from a perusal of its present contents.It is impossible to read the first few pages without corning to a conclu-sion that the author had kept a diary since he had learned to write, andintended to publish the whole of it up to the time of his death. Indeed,though this intention, if it ever existed, was never carried out, a morediffuse and erratic narrative never issued from the press. Amidst hisnumerous good qualities, it cannot be denied that the author had onefailing—vanity, and to this fact we may attribute the unnecessary carewith which he chronicles the details of his early life. He begins witha description of his native village, which alone occupies some pages—gives us the character of his father, the caprices of his uncle—relateshow he fell out of a bedroom window, and was raked out of thesquire's fishpond—tells us what he drew on his slate at school, andwhat became of all his schoolfellows—gravely reports that he once madea large snowball, which rolled down hill and made a breach in somegarden wall. The most trivial and unimportant incidents, in short,which help to vary the

monotony of schoolboy life, he records withsomething like schoolboy pride ; but these may be at once passed over.On October 25, 1785, he set out with his uncle for London, whereyoung Britton was at length apprenticed to Mr. Mendham, a winemerchant, by whom he was initiated into the mysteries of the trade.His time was chiefly employed in bottling and corking, an occupationwhich he soon began to feel was beneath his abilities, and which led himto regard even the occasional visits of excisemen as a pleasant relief.The house of business where he laboured in this humble capacity wasknown as the Jerusalem Chambers, Clerkenwell. He appears to havebeen in the habit of rising early, and taking walks into the suburbsbefore the hours of work. In one of these excursions, he fell in with aman named Essex, who painted figures on watch faces, and having G



A history of the Gothic revival 82                     Early Literary Efforts. struck up an acquaintance with him, was introduced to Brayley, whoat that time was also an enamel painter, but who afterwards became asso-ciated with Britton in the publication of several topographical works.They composed and published between them a song called c TheGuinea-pig'—intended as a satire on the powder tax. It was Britton'sfirst published work, and years afterwards he flattered himself that a timemight come when it would be regarded with curiosity. In the course of time a love adventure with Mrs. Mendham's lady'smaid caused him to run away from his employer, and follow the objectof his affections into Devonshire, where, however, he became disen-chanted, and after vainly endeavouring to get employment at Bath, hereturned to town on foot. Here fortune so far smiled on him as topermit his filling the post of cellarman at the London Tavern, and heafterwards obtained a similar situation with a hop-merchant's widow,who allowed him 40/. a year and his breakfast. About this time hisambition led him to frequent the third-rate debating societies andspouting clubs with which the metropolis then abounded, and this helpedhim to form new acquaintances, by whose assistance he at lengthbecame engaged as a -lawyer's clerk to Mr. Simpson, an attorney, at asalary of fifteen shillings a week. On the

death of his master, heentered the service of Messrs. Parker and Wix, solicitors, whose prac-tice was not so extensive as to prevent Britton from finding time toread—an opportunity of which he was only too ready to avail himself. In 1799 he was hired by a Mr. Chapman to write, sing, and recitefor him at a theatre in Panton Street, Haymarket, where he receivedthree guineas a week. This led to an acquaintance with Lonsdale,manager of Sadler's Wells, at whose house he met Dibdin, Grimaldi,and the famous Egyptian traveller and antiquary, Belzoni, who, strangeto say, was at that time performing as an acrobat in London theatres.* * Belzoni was six feet six inches high and proportionably muscular. He was a nativeof Italy, and had received an education for the priesthood. Having saved some money, hesailed for Egypt, where he so pleased the Pasha by some mechanical invention that heobtained permission to open the pyramid of Gizeh and several tombs at Thebes. We areindebted to his zeal for many valuable relics of antiquity now in the British Museum.



A history of the Gothic revival 1 The Beauties of Wiltshire!                  83 Britton's first literary efforts were of the humblest description. Hewas tempted by the great success of one of Sheridan's plays (translatedand altered from the German of Kotzebue) to write a romance, entitledc The enterprising Adventures of Pizarro.' For this performance hereceived ten pounds. The most valuable of his early friends andpatrons was Wheble, who induced him to begin those topographicalresearches of which the world first saw a result in his c Beauties ofWiltshire.' His first expedition is thus described:—? With maps, a pocket-compass, a small camera obscura (for the more portableand simple camera luclda was not then known), two or three portable volumes,an umbrella, and a scanty packet of body linen, &c, I commenced a walk fromLondon, on June 20, and returned again to it on September 30. During thatexcursion, I visited Oxford, Woodstock, Stratford-upon-Avon, Warwick,Kenilworth, Birmingham, Hagley, c the Leasowes,' and Church Stretton.Thence I made diverging excursions to Shrewsbury, Welsh Pool, and severalother places within twenty miles of my residence, and returned throughLudlow, Leominster, Hereford, Ross, down the Wye to Chepstow, to Bristol,and Bath ; thence to several parts of Wiltshire, and back to London. Thislong and toilsome, but eminently interesting and

attractive journey, cost me only11/. i6j. gd. I was compelled to practise economy, for my finances were low,and I knew not how or where to recruit them. My sister kindly presented mewith 5/., and her good husband lent me ten more, which seemed to me a fortune. f The Beauties of Wiltshire' met with such commercial success, thatBritton, in conjunction with his friend and fellow-worker Brayley, wasemployed on the more extensive work which followed or rather deve-loped from it. f The Beauties of England and Wales ' formed a seriesof eighteen volumes, which were published between t8oo and 1816, andcontained c original delineations, topographical, historical, and descrip-tive of each county.' They included about 700 engravings of mansions,views, &c. Some of the woodcuts were by Bewick, and worthy of thatmaster; but, as a rule, the illustrations were poor, and of a kind which G 2



A history of the Gothic revival 84             'The Antiquities of Great Britain! will not bear comparison with those given in Britton's later works.Britton himself when he began his literary career knew little of archi-tecture., and thus in c The Beauties of Wiltshire,' while the tombs andpainted glass in the churches which he visited are fully described, thebuildings themselves inspire him only with that vague admiration whichresults from uneducated taste. But Britton was not a man to be easily discouraged. He soon beganto qualify himself for the pursuit which he had chosen. In 1803 hehad attained sufficient skill with the pencil to produce his ' Drawings ofStonehenge,' and in 1805 he began a more important work, c TheArchitectural Antiquities of Great Britain,' which appeared in fortyparts, and made four quarto volumes, the last bearing date 1814, anda fifth being added in 18 18. They were illustrated with nearly threehundred plates, after drawings by various artists, among whom wereTurner, Cattermole, and Westall, but by far the best are those whichwere engraved by Le Keux from drawings by Mackenzie, and whichwill be easily recognised by the care and delicacy of their execution.* The work included many examples of ancient domestic, as well asecclesiastical English architecture. Abbeys, priories, castles, with anoccasional view of a cathedral, or the details of some remarkable build-ing—such

as Crosby Hall—were delineated for the first time withsomething like accuracy, as well as artistic power, and in many casesthe ichnography of buildings—so essential to the student—was added. In 1813 Britton published a description of St. Mary RedcliffeChurch, at Bristol, to which he appended an essay on the life andwritings of Chatterton, and in 1814 he began his most important work,1 The Cathedral Antiquities of Great Britain.' The letterpress whichaccompanies this series bears evidence of great research on the partof its author, who spared neither time nor pains to collect material.Besides a description of the buildings themselves, which he was by this * Portions of the text in this, and some other publications by Britton, were from thepen of Mr. E. J. Willson, F.S.A., of Lincoln.



A history of the Gothic revival Brit ton's * Cathedral Antiquities! 85 time fully competent to give, he adds a vast quantity of informationregarding their history and foundations, with anecdotes and briefmemoirs of the principal dignitaries of the Church who were from timeto time associated with them. As may be supposed, the cMonasti-con Anglicanum' is constantly quoted by him, but, in addition to thiswork, he consulted Sumner, Batteley, Godwin's Catalogue of EnglishBishops, and a host of other authorities. The original edition appeared in fourteen parts, the illustrations ofthe earlier numbers being executed by Britton's old fellow-workersMackenzie and Le Keux, who had now attained a perfection in theirpeculiar branch of art which had not hitherto been reached, and hassince been scarcely surpassed. It is indeed to be regretted that all theplates were not entrusted to their hands. It will be no detraction fromthe merit of Cattermole to say that his acknowledged excellence as awater-colour artist unfitted him for the less dignified labour, but niceraccuracy, of an architectural draughtsman. He could throw an effectupon the view of a ruin with perhaps greater skill than Mackenzie, butfor refinement, perspicuity, and attention to detail, especially in outlineviews, Mackenzie distanced every one. Perhaps the least satisfactory of the cathedral series, in regard toillustration, is the one on Bristol, in which a

great falling off is notice-able in the execution of the plates. The careful hand of Le Keuxredeemed some from the charge of slovenliness, but in many thosequalities are wanting which should render such works of value to thearchitectural student.* * The cathedral series appeared in the following order :— Salisbury . . 1814 Bath Abbey . 1825 Norwich . 1816 Exeter . 1826 Winchester. . 1817 Peterborough . 1828 York . 1819 Gloucester . . 1829 Lichfield . 1820 Bristol , 1830 Canterbury. . 1821 Hereford . . . 1831 Oxford 1821 Worcester . • *835 Wells . 1824



A history of the Gothic revival 86               The 'Antiquities of Normandy! In 1827, Pugin and Le Keux brought out their Specimens of theArchitectural Antiquities of Normandy,' for which Britton, who actedas their publisher, supplied the descriptive text. This work is inone quarto volume, and contains illustrations of the Caen churches, ofBayeux Cathedral, the Hotel de Bourgtheroulde, and Abbey of St.Amand, Rouen, with views of various churches at Caudebeck, Caen,Vancelles, and Dieppe. The original drawings were either executedby the elder Pugin himself, or prepared under his immediate superin-tendence. They were exceedingly careful, and have been admirablyengraved by Le Keux. The letterpress is very useful in its way, and,as Britton takes care to tell us, was printed and published as aseparate work. Meanwhile our author did not confine his labours to the produc-tion of these volumes. His ? Fine Arts of the English School, withBiographical and Critical Descriptions, illustrated by engravings afterReynolds, Flaxman, Westall, Romney, Nollekens, Northcote, West,etc.,' appeared in 1812. In 1830 he brought out his c PicturesqueViews of English Cities,' a quarto volume copiously illustrated. f A Dic-tionary of the Architecture and Archaeology of the Middle Ages' wascompiled by him, and published in 1838, with illustrations by Le Keux. It will be unnecessary to mention a host of

minor works, of whichhe was either joint author, editor, or publisher. For the space of halfa century his pen was continually active, and it may be safely said thathe did more to promote the due appreciation of Mediaeval Art thanany contemporary writer. His long association with architecture, and with men who adoptedits profession, prompted him more than once in his life to try his handat design. His sketch for a monument to Chatterton, of which anillustration is given in his life, .might provoke the ridicule of ourmodern architects ; but the plans which he submitted in competitionfor the Nelson cenotaph, though by no means realising our presentnotions of Gothic, are far from contemptible; and, if we remember the



A history of the Gothic revival Br it ton's Autobiography.                     87 time when they were prepared (1839), probably represented the averageability of his day. It is, however, but fair to state that in the latter-work he availed himself of the services of Mr. W. Hosking, to whosecare, if the design had been successful, its execution would have beencommitted. Neither in this case, however, nor in that of the Chattertonmemorial, were Britton's suggestions adopted. The materials of his autobiography are diffuse and scattered. Heseems to have followed no regular plan in its compilation. It iswanting in chronological sequence. If he is describing a town as hesaw it in 1814, he is reminded of some circumstance which occurredthere when he revisited it in 1840, and forthwith the two epochs arejumbled together. In his youth he made many acquaintances, ofwhom he writes at full length. He saw many other people whose lifeand characters he finds it necessary to touch upon. Those he onlyheard of are still more numerous; yet, about these, too, he has somethingto say. Meanwhile, though he is prolix on the subject of his infancy,he gives us little or no information of his life as a man. We know,however, that his services in the cause of art became gradually andsteadily appreciated. He who began his London career as a humblecellarman, lived to be feted and honoured by those who had

themselvesgrown famous in the world.* The rapidity with which Britton wrote, the occasional inaccuracy ofhis pen, and perhaps, too, the very success which he achieved, havelaid him open to the charge which is often brought against men who,without aspiring to the higher departments of literature, accept author-ship as a business and means of livelihood, and cater for public enter- * The last proof-sheets of his autobiography were sent to the printer on December 2,1856, with an intimation that Mr. Britton would rest for a day or two before he resumedhis work. He was destined never to resume it. On the 4th of the same month, he wastaken ill with bronchitis, a disorder to which he was subject, and from which he now feltthat he should not recover. He sent for his old friend Le Keux, and gave him some lastinstructions about certain prints and drawings which he desired should be sold. He diedat last, we are told, peacefully and with resignation.



A history of the Gothic revival 88                         Pugin and Willson. tainment or information as l book-makers.' But granting that Brittonbelonged to this class of writers, it may safely be urged that he didmore service to the cause of the Gothic Revival in such a capacity thanhe could have rendered in any other. Before a national taste can bemade effective it must be instructed, and before it is instructed it mustbe created. Britton himself was of course no designer. He did noteven attempt to teach what good design ought to be. But for manyyears he supplied the public with illustrations and descriptions of ancientEnglish architecture which had previously been familiar to the anti-quary alone. He helped, and successfully helped, to secure forMediaeval remains that kind of interest which a sense of the picturesqueand a respect for historical associations are most likely to create. While Britton was thus enlisting the sympathies of the amateurworld, two architects were engaged in preparing a practical and valu-able work for the use of professional students. The examples ofGothic architecture which had hitherto been selected for publication,were chiefly those which either served to illustrate a principle in thehistory of the style, or possessed some picturesque attractions in theway of general effect. Bat neither of these were of real service to thepractical architect, who required geometrical and

carefully measureddrawings of ancient roofs, doors, and windows to guide him in hisdesigns, and to help him in reviving a style the details of which hadbeen as yet most imperfectly studied. Pugin and Willson's c Speci-mens of Gothic Architecture' supplied this want. It was a happyaccident which brought these men together—the one eminently quali-fied as a draughtsman for the task, the other equally fitted to under-take its literary labour. For the first time the structural glories of Westminster Hall wererevealed with mathematical nicety ; the graceful mouldings of Yorkand Lincoln were accurately profiled on a large and intelligible scale;the towers and gateways of Oxford were measured with scrupulouscare. Many an oriel window and groined porch, many a canopied



A history of the Gothic revival The ' Specimens of Gothic Architecture!         89 tomb and flying buttress, the proportions of which had been simplyguessed at by those who endeavoured to imitate its design, was nowtransferred to paper, line for line, with every dimension clearly figured,with every feature separately dissected and explained. Instead of the vague and frequently inaccurate sketches of ancienttracery and groining which had previously been published, we find inthis work plans and sections of stone vaulting and elevations of windowsdrawn out with the utmost care, the radius and centre of every seg-mental curve ascertained, and the c mitering' of every junction clearlyshown. The individual character of * cusping,' once considered, if wemay judge from early illustrations, a matter of little moment, is hererendered with singular fidelity. The same may be said of crockets,finials, and decorative panelling. The advantage of all this to the professional designer was immense.The time had not yet arrived when architects, engaged in any impor-tant practice, thought it worth while to measure and study for them-selves the relics of Mediaeval architecture; still less had they reachedthat sort of skill which would have enabled them to design in thespirit of ancient art without absolutely reproducing its details. In thisdilemma they had copied after a rough and ready fashion, and theircopies

were contemptible. But now, by simply turning over theleaves of a convenient volume, they were enabled for the first time toenrich their designs, and perhaps in some instances to work them, outas a whole, from ' Specimens' which were unimpeachably correct instyle. The consequence may be easily imagined. An age of ignorancewas succeeded by an age of plagiarism. If an architect wanted a spirefor his new church, there was that of St. Mary's at Oxford drawn toscale and ready for imitation. If a Gothic monument was to beraised in the same edifice, the altar tombs of Westminster Abbey,engraved in Pugin and Willson's book, supplied a series of examplesfor selection. The details of Crosby Hall, of Hampton Court, and of



A history of the Gothic revival go                      The Age of Plagiarism. Eton College were adapted for many a modern country mansion.The oriels of Lincoln Palace were revived in St. John's Wood. This was by no means a satisfactory state of things, but it was betterthan that by which it had been preceded. Faithful copies of old workwere at least more tolerable than bungling attempts at original design.And it was simply impossible for modern architects to originate success-ful designs in Gothic, until they had learned to appreciate the value ofproportion, and had mastered the grammar of detail in ancient examples.1 The Specimens of Gothic Architecture'' helped their studies in aneminent degree, and perhaps not less by the carefully written and well-arranged text than by the illustrations which formed the bulk of thevolume. It is to be feared that Mr. Willson's share in the preparationof this work has never been thoroughly appreciated. But it must beevident to all who read his descriptions of the plates, and the intro-ductory essays which preface each volume, that he was thoroughlymaster of his subject, both in its antiquarian and artistic aspect. Pugin'sown reputation was considerable, but it was destined to be far eclipsedby that of his son, whose career and works will be described in duecourse.



A history of the Gothic revival A Retrospect.                                91 CHAPTER VI. HE publication of practical and accurately illustrated booksin Gothic Architecture may be considered as the mainturning-point in the progress of the Revival, and forobvious reasons it is necessary to measure by a very different standardthe artistic merits of work executed before and after this great assist-ance had been afforded to professional designers. We must also bearin mind the important influence brought to bear upon the movementby a gradually increasing conviction that our churches and othernational relics of the Middle Ages ought not only to be kept in a stateof repair, but also to be f restored' or (improved' as occasion mightwarrant. To realise what this then meant, and what it afterwards came tomean, it may be advisable to turn back a little in our History. If, in the last century, an architect, led by any rare instinct of indi-vidual taste or by any accidental circumstances, devoted his attention toMediaeval Art with a view to its adaptation for a modern work, hewas obliged to rely almost entirely on the advice and assistance of theantiquaries. James Essex, who was born at Cambridge and was broughtup with a boyish admiration for King's College Chapel, may perhapshave been an exception to the rule. But it is probable that his friendshipwith Bentham, who had employed him, as a young man, to

prepareillustrations for the famous c History of Ely ' (already mentioned), exer-cised no small influence on his early predilections. In those days there was little or no scope for an architect withmediaeval tendencies except in the way of restoration. The choir ofEly Cathedral was altered under his direction in 1770, and during a



A history of the Gothic revival 92                              yames Essex. period of some twenty years he superintended very extensive repairs inthe same building. He was afterwards employed on similar work atLincoln Minster, where he erected a stone reredos, and at King's CollegeChapel, for the east end of which he designed a stone screen. TheMemorial Cross at Ampthill may be mentioned as another of his works.He also enlarged and repaired the ancient mansion of Madingley, whichis well known to Cambridge men of our own time as the residenceselected for the Prince of Wales while he remained at the University.He repaired the Tower of Winchester Cathedral, and carried out whatwere then called f improvements' at Merton and Balliol Colleges,Oxford. Some of these were important works in their way, and, nodoubt, led to many others which were subsequently undertaken underthe plea of 'restoration.' Essex may be fairly described as the firstprofessional architect of the last century who made a study of Gothic.But he was far from a thorough appreciation of its merits.* At the time that Essex died (1784), James Wyatt had, in theopinion of contemporary critics, just established his reputation as aGothic architect by the remodelling of Mr. Barrett's house at Lee,which has been already mentioned, and which won the admiration ofHorace Walpole. In one of Lord Orford's letters (1782) he

says:— I have seen, over and over again, Mr. Barrett's plans, and approve themexceedingly. The Gothic parts are classic : you must consider the whole asGothic, modernised in parts—not as what it is, the reverse. Mr. Wyatt, ifmore employed in that style, will show as much taste and imagination as hedoes in Grecian. And again, in a letter to Mr. Barrett himself, he admits the defectsof Strawberry Hill, and adds, f My house was but a sketch bybeginners: yours is finished by a great master.' * It is stated that, while professionally engaged on the works at Ely Cathedral,, Essexadvised the destruction of the Galilee and South-west transept, as being ' neither usefulnor ornamental' and ' not worth preserving.'



A history of the Gothic revival yames IVyatt.                               93 Posterity, judging from Wyatt's later works, as for instance theMilitary Academy at Woolwich, his alterations of Windsor Castle, andhis design for the (old) House of Lords, will scarcely feel inclined toconfirm this opinion, or indeed to regard him in the light of a master atall. But the lapse of a century has brought about a great revolutionin public taste, and with it a deeper study of Mediaeval Art. No English architect has perhaps been so much overrated by hisfriends, or so unfairly abused by his enemies, as James Wyatt. It isprobable that both praise and blame were honestly given, but neitherhis admirers nor his maligners have done him thorough justice. Raisedby private interest and the caprice of public taste to be the fashionablearchitect of his day—loaded with commissions from every quarter,patronised by Bagot and flattered by Walpole—it is no wonder that thishighly favoured and fortunate gentleman not only believed himself tobe a great architect, but induced the world to think so too. Thecountry squires who sent for him to embellish their family seats, theOxford dons who allowed him to pull down and rebuild the ancientcolleges of their University, the Deans and Chapters who committed ournoble cathedrals to his notions of improvement and restoration, neverstopped to inquire what qualifications he had for the

several taskswhich he only too readily undertook, or what amount of personalsupervision he could afford to allot to each. It was sufficient for theseillustrious patrons and reverend dilettanti to know that Mr. Wyattwas the c eminent' architect of their day. Artistic reputation has arapidly accumulative quality. Everybody had employed him, andtherefore everybody continued to do so. It would almost have beenbad ton to seek for assistance elsewhere. Other practitioners mighthave his ability, but who had heard of them ? In consulting a personof Mr. Wyatt's reputation, the world of fashion thought it was quitesafe. At first sight this seems reasonable enough. The most distinguishedphysician of his day will always command, and has a right to command,



A history of the Gothic revival 94                 Wyatt s Professional Practice. the most extensive practice. The most noted counsel will get themost briefs. The most popular preacher will attract the largestcongregations. But it must be remembered that in the consultingroom, in the law court, and the pulpit we can at least secure thepersonal presence and individual talent of our favourite doctor, lawyer,or divine. In the field of architectural practice it is different. The mere name ofan architect goes a great way. The rest is a matter of conscience. Aman may throw his whole energy into the work on which he happensto be employed, or he may satisfy himself and his employers byoccasional visits. He may bring all his inventive power and skill tobear upon the design, or he may simply hand over a slight sketch to beworked out entirely by his assistants. In short, he may make an artof his calling, or he may make it a mere business; and in proportionas he inclines to one or the other of these two extremes, he willgenerally achieve present profit or posthumous renown. If Wyatt did not make a fortune by his profession, it was certainlyfrom no undue prominence of artistic feeling. His practice was largeand lucrative. His designs do not seem to have given him any verygreat trouble to prepare. It is recorded that many of them wereimprovised and even executed in his travelling carriage as he rolledalong the

road to his country clients. He was a great man in his way,and no doubt a pencil sketch by Mr. Wyatt was thought morevaluable than a whole set of working drawings prepared by an inferiorhand. Can we blame him if, when commissions poured in upon himfrom every side, he accepted them all, dashed off his notions uponpaper, left them to be realised by his subordinates, and took no painsto consider and revise them, lest he should meanwhile be losinganother job ? If this sort of practice is to be condemned, let us call itthe fault, not of the overworked architect, but of the public who insiston giving him more than he can possibly manage, with credit to him-self, to undertake. The very extent of Wyatt's professional employ-



A history of the Gothic revival JVyatfs 'Improvements'                    95 ment must have left him little or no leisure for the study of ancientexamples ; and the consequence was that, in instances where he ought tohave led, or at least to have tempered and corrected the vitiated taste ofhis day, he simply pandered to it. So long as this was confined to thedesign of modern mansions, no great harm was done. The presentinheritors of many a country house erected under his instructions mayindeed deplore the ignorance of their grandsires in adopting a style ofarchitecture which is c Gothic' only in the original and contemptuoussense of the word. It may have brought discredit on the cause of theRevival, and to some extent retarded its progress. Still, it involved nonational loss; it inflicted no positive injury on the nobler and purerworks of a previous age. But when our fair English churches andvenerable colleges were committed, one after another, to Wyatt's care,when he was invested with full power not only to restore but to alterand fimprove' these ancient structures, the result was melancholyindeed. Durham, Winchester, Salisbury, and too many other cathedralsbore for a long while, and in some cases still bear, painful evidence ofhis presumption or ignorance. And even in cases where a later andmore educated taste has removed his ill-devised additions, and replacedfeatures which he was

permitted to destroy, one cannot help feelingthat such repairs, however well-intentioned and skilfully executed, cannever make the building what it was, or satisfactorily realise the spiritof its original design. The Revival of the Pointed style, for ecclesiastical and other build-ings in this country, has led in our own day to a question on which themedievalists are divided against themselves. Happily for their causeEngland is still rich in examples of a school of art which, after threecenturies of neglect and contumely, has been hailed as one eminentlyfitted by grace, convenience, and national characteristics for modernreadoption. But though these venerable monuments have survived,as it were, to plead their cause, most of them have suffered terriblyfrom the ravages of time, fanaticism, or wilful negligence. Cathedrals



A history of the Gothic revival g6                      Imperfect 'Restorations! in which the thurible once swang its incense high up into roof andvault, churches which needed no further warmth than that whichthey received from the flame of votive candles and the constant pre-sence of worshippers who thronged to Mass, have long grown dampand mouldy from disuse. Those old baronial halls, which once echoedwith the clank of armour and noise of revelry, are silent and desertednow; those ample fireplaces, once piled high with oak and pinewood,are cold and empty; and rain and wind beat in through mullionedwindows, which once cast a gay and chequered light upon the rush-strewn floor. Of course, one's first impulse would be, if only for association's sake,to rescue these fast-decaying relics of a by-gone age—to replace therotten timbers with sound wood—to fill in with newly-moulded voussoirsthose cruel gaps in arch and groin—to pull out the aged, crumblingimposts and corbels and set fresh stone-carving in their places—toexchange the battered old casements for modern painted glass—toreconstruct, on what we consider the original model, every part whichwe think fit to pull down. This is what the parson or the countrysquire—maybe the architect himself—does, and calls it c restoration.'It is generally a well-intentioned work, but unfortunately, in ninecases out of ten, it defeats its own

purpose. These good people fancythey are perpetuating the design of their forefathers. In reality theyare falsifying it. Let us take a case in point. The jamb mouldingsof an ancient doorway need repair. They are chipped and rubbedaway in some places more than in others. The mason who is em-ployed on the job selects one stone which appears to him less damagedthan the rest, and moulds his new quoins as nearly as he can in imita-tion of this example. The probability is that he will not be verycareful; so, when the jamb is set up, to prevent any trifling inaccura-cies, the old work is l tooled' over, and the whole is rubbed downtogether. When the c restoration ' is complete, will any one undertaketo say how much of this doorway is new and how much old, or how far



A history of the Gothic revival Old and Modern Sculpture.                   97 it may be reckoned upon as a transcript of that which once stood in itsplace, when we remember that the depth of a quarter of an inch maymake all the difference in the contour of a moulding ? But this is notthe worst to be apprehended. If the reproduction of the mouldings beattended with difficulty, what can we say of wood and stone carving inits wider sense ? Every one who has studied the principles of Mediaevalart knows how much its character and vitality depend upon the essentialelement of decorative sculpture—on the spirit of what Mr. Ruskinhas called c noble grotesque,' in its nervous types of animal life andvigorous conventionalism of vegetable form. The capitals, thecorbels, the bosses, the enriched spandrils of Pointed Architecture, arethe jewels—and more than the jewels, the very blossom and fruit—ofthat prolific style. To copy these line for line, even when sound andfresh from the chisel, and yet preserve the spirit of the original, wouldhave been a difficulty in the best ages of art. The Mediaeval sculptorsnever—to use an artistic phrase—repeated themselves. If the con-ditions of their work required a certain degree of uniformity in design,they took care to aim at the spirit, but not the letter, of symmetry.Part might balance part in a general way, but not with that slavishprecision which could be tested

with the rule and compass. Indeed,common sense points to the fact that no noble work can be thus tran-scribed without losing in effect. But modern carvers employed inRestoration' are not unfrequently men who can only be trusted tocopy in the most literal sense of the word. The fragments which servethem for a model are frequently mutilated, and afford to any but themost experienced eye a very incorrect notion of their original form.The consequence is that a copy is too frequently produced not onlydeficient in spirit, but with the same degree of accuracy which might beexpected from a Chinese engraver who should undertake to imitate linefor line and spot for spot a damaged print. Of course in large works,and where the supervision of an efficient architect is secured, thesemistakes are avoided; but there remains the broad fact that many of H



A history of the Gothic revival 98                            yudicious Repairs. our f decorative' sculptors, modern carvers with quite as much mechanicalskill and twice as good working tools as their Gothic ancestors, can dolittle more than tamely copy the inventions of others. Under thesecircumstances, we cannot hope that their work will be worthy to standin place of that executed by men whose hands realised the inventions oftheir own fertile fancy—who took the birds of the air and the flowersof the field for their models, but who seemed to know instinctively thetrue secret of all decorative art, which lies in the suggestion and sym-bolism rather than the presumptuous illustration of natural form. Does it follow from this that we are to suffer our cathedrals, ourTudor mansions, and other monuments of antiquity to perish for wantof timely succour ? By no means. There is much useful work whichcan be done, and done honestly, towards preserving such buildings fromdecay. Any mason can square a stone and put it in its proper place,or secure the safety of a tottering wall. There is work for thecarpenter, the plumber, the slater, and others whose handicraft is of apurely mechanical kind. But the thought of the old artist sculptor—his wit, his satire, his love of leaves and flowers, his gay or grim notionsof life and death—these we must see fade away before our eyes and letthem

pass. We cannot reanimate the mouldering freestone, or realisewith a sober modern chisel the wayward fancies of the Middle Ages.Before, therefore, we f restore,' let us endeavour to preserve what stillremains to us of our old national architecture—let us watch its veryfragments with a jealous eye, propping them up when needed, shieldingthem so far as we can from the effects of weather and wanton destruc-tion. If any portions are already past this care, and in absolute dangerof falling, it is better to pull them down at once than falsify them withnew work. A porch, a tower, or a window may frequently be rebuiltentirely with advantage; but then it should be ostensibly the work ofthe nineteenth century, and not be so incorporated with the rest as todeceive the student of the next generation. A brass plate or a stonetablet let into the wall might record in legible characters the date and



A history of the Gothic revival .. Restoration of Henry VIL's Chapel.            99 circumstances of the re-erection. There can be no objection to per-petuating the style of the original buildings, but it is of far moreimportance to adopt the spirit than to follow the letter of the design. Thus, it may be presumed, would reason many of the rising school ofarchitects in our own time ; but in Wyatt's day, while the grammar ofMediaeval art had still to be re-acquired—while the sentiment which hadbegun to recommend it to popular favour remained, as yet, but a weakand misdirected sentiment, it was in vain to expect that restorations wouldbe conducted on any other principle than that which suggests a literalreproduction of old work. In so far as Wyatt confined himself to thisprinciple, he was successful; but when he presumed—and he frequentlypresumed—to alter and, as he thought, to improve upon the architectureof the Middle Ages, the result was a lamentable failure. The most notable instance of his ability in the field of restorationis certainly that of Henry VII.'s Chapel at Westminster. During thelast century the exterior of the building had been rapidly decaying,and, in a period of about twenty years, a sum exceeding 28,000/. hadbeen spent on repairs. In the year 1803 a fire broke out in the roofwhich involved an expense of several thousand pounds, and the Dean(Dr.

Vincent) and Chapter, feeling that the c Fabric Fund' which hadbeen set apart for repairs was no longer sufficient to meet the annualoutlay required, determined to apply to the Government for assistance.Accordingly a memorial was drawn up and presented to the Treasury in1806. That department referred the subject to a Committee of Taste,who were good enough to promise their opinion on any plans for therestoration which might be submitted to them, but did nothing further. In the following year the Dean and Chapter, nothing daunted,prepared another petition, this time to the House of Commons, statingthat c the petitioners had long seen with extreme regret the decay andruinous appearance of King Henry VII.'s Chapel, the most beautifulspecimen of Gothic architecture in the kingdom, and perhaps in Europe.'They added that it appeared from the survey of their architect (Mr. H 2



A history of the Gothic revival ioo                      Aid from Government. Wyatt) that the decay had hitherto only affected the exterior of thebuilding; that the interior was still in a fairly sound state; and that, ifthe exterior were repaired before the weather was suffered to makefurther ravages, the whole structure might be preserved. The peti-tioners concluded by asking for an annual grant of 1,000/. and anadditional sum of 1,000/. 'extraordinary' for the first year. TheHouse appointed a Committee, who, as a first step, examined Wyatt asto the probable cost of the restoration. He stated that it would bedifficult to estimate it exactly, but he conceived that about 14,800/.would be required for fnecessary repairs,' and probably 10,400/. forornamental work. He added that the works might be completed inthree years. As is often the case in such undertakings, it turned outin due course that both the time and the amount of money required hadbeen considerably underrated. The House of Commons voted 2,000/.as the first instalment towards the work, and at Dr. Vincent's requestthe general arrangements for the scheme were left in the hands of abody of gentlemen, then known as the ' Committee for the Inspection ofModels for National Monuments.' This Committee included amongits members the Marquis of Stafford, the Marquis of Buckingham,Lord Aberdeen, Sir George Beaumont, Mr.

Thomas Hope, Mr. R.Payne Knight, and other distinguished amateurs. But the Governmentshowed its good sense by adding several artists to the Committee.Among these were Flaxman, Banks and Westmacott, three of the mosteminent sculptors of the day. Sir Charles Long acted as chairman. Every care was taken to ensure the use of a good quality of stonefor the restoration. Gayfere, the abbey mason, who appears to haveplayed a far more prominent part in the work than would be allottedto any similar official in our own time, was examined and directed toreport on this subject. He visited Bath and St. Albans Abbey, and atlength decided in favour of Kentish stone and that of Coomb Downquarries. An incident occurred during Gayfere's examination whichshows the tendency, even in those days, to cheapen the cost of artistic



A history of the Gothic revival Confidence in PVyatt.                       101 work at a sacrifice of its quality. Bernasconi's composition (a speciesof terra cotta) had then come into use, and Gay fere was asked what hethought of the durability of this material, if it were employed insteadof stone for the external carvings. The document from which theseparticulars are gleaned records no answer to this enquiry. Whether itwas actually answered does not now signify. But, as a matter of fact,Bernasconi's composition was not used, and we may be thankful for thedecision. Just as the works were to have been begun they were delayed by anuntoward accident. A vessel bringing 150 tons of stone from Bristolwas wrecked off the Isle of Portland. In 1809 the restoration wasfairly begun, and though some slight misunderstandings appear to haveat first arisen between the Dean and Chapter and the ParliamentaryCommittee, it was carried on gradually and successfully for many years,grants being made by Government even during the war with France,until it was finally completed (long after Wyatt's death) in 1821. Restorations such as this, conducted with a careful reverence forancient work and an accurate reproduction of its detail, would havewon for Wyatt the respect of his antiquarian contemporaries, and savedhim from the censure of later critics. But. unfortunately he had hadin the early

days of his practice many cathedrals and other Mediaevalbuildings of importance committed to his care by those who placed thefullest confidence in his ability, and who had themselves but a scantyacquaintance with even the elementary principles of Gothic art. It isnot exactly on record that the ecclesiastical authorities of the daydeclared him to be a greater architect than Bertram of Salisbury orWaynflete of Winchester, but it is not improbable that they believedit. How far Wyatt may have been morally responsible for the deedsof vandalism which were too frequently carried on in his name;whether his vanity or his ignorance led him to remodel architecturalwork of the Middle Ages, the excellence of which he could neverhope to imitate, may be doubtful; but the plain fact remains, that on



A history of the Gothic revival 102                      New College Chapel. such occasions he far exceeded his professional duty, and that havingbeen called on to repair, he did not hesitate to alter and even to destroy. It was to be hoped that, at least, one stronghold of Mediaeval artwould have been proof against Wyatt's innovations. Oxford, as wehave seen, had preserved, down to a late period, the traditions of anational style. In our own time it has distinguished itself by astrenuous and successful attempt to revive them. But a dark intervaloccurred between the two epochs, and though, during that interval, theUniversity acquired many buildings which were creditable specimens ofItalian architecture, the character of local Gothic sank to zero. Solong as Hawksmoor's work at All Souls' College remains standing, itwill probably retain the reputation of being the most debased travestyof Pointed Architecture in Oxford. Wyatt's designs did not exactlydescend to this level, but they approached it. No one who has anyreverence for Mediaeval art can examine the present condition of NewCollege Chapel without a feeling of surprise that even in Wyatt's daysuch work as his plaster reredos, mean as it is in material, and vulgar inthe extravagance of its detail, could have passed for restoration. Yet itis not improbable that, at the time when it was executed, the Collegedons considered it a finer

specimen of art than that which had beendoomed to destruction by Bishop Home. Westmacott's sculpturedpanels, in mezzo-relievo, are at least of real marble, and exhibit someinventive skill; but the dramatic action of his figures is completely outof character with the architecture of the building which they wereintended to decorate. Fragments of the old sculpture, removed to makeplace for this work, may still be seen in the adjoining cloister. Im-partial critics, who compaie the Mediaeval carving with its modern sub-stitute, will, probably, consider the neat finish and anatomical correctnessof Westmacott's groups a poor exchange for the earnest and vigorous,though somewhat rude, treatment of the old design. If Wyatt's innovations had been confined to decorative detail, moreexcuse might be made for him at the present day. A style of art ?-:



A history of the Gothic revival Wyatt's Responsibilities.                     103 which has fallen into neglect for two or three centuries is not likely tobe revived with much of its original spirit in the course of a few years.The natural tendency of modern uneducated taste is to set an unduevalue upon mere elaboration of ornament and on the literal imitation ofnatural forms. It is liable to mistake the noble abstractive treatmentso well understood in past ages of art for ignorance or incapacity ofhand. We may charitably suppose that Wyatt thought the fruit andfoliage of his plaster reredos a real improvement on the crockets andfinials of a Mediaeval sculptor. But that an architect who wasentrusted to restore buildings erected in the Middle Ages should havepresumed to sacrifice important and constructive features in more thanone cathedral for the sake of satisfying his own notions of proportionand effect, is an example of intolerable vanity and ignorance. He whohad studied in Rome the principles of classic architecture would, pro-bably, have been the first to resent an impertinent remodelling of thePantheon. One might reasonably suppose that if he possessed half therespect for Gothic art with which he was accredited by his contem-poraries, he would have seen the same necessity for preserving theintegrity of its remains. Unfortunately Lichfield, Durham, and Salis-bury bear evidence to

the contrary. It is possible that much of the vandalism committed at this time,under the plea of restoration, has been since unjustly attributed toWyatt. But that he was in several well-known instances directlyresponsible for needless destruction and injudicious repairs is quitecertain. How long such work would have been permitted to go on bythose whose duty it was to watch with jealous care the venerable build-ings entrusted to their charge, may be doubted. Luckily, remonstrancewas at hand from an unexpected quarter. It was administered sharply, au-thoritatively, and persistently, and,in course of time, with excellent effect. Mention has already been made of John Carter's c Specimens ofAncient Sculpture and Painting,' published in 1786. But this andother works of the same class, and by the same hand, creditable as they



A history of the Gothic revival 104                             yohn Carter. are to their author, will reflect less permanent honour on his memorythan the fact that, for a period of nearly twenty years, he employed hispen in a vigorous protest against the ruthless and ignorant f innovations 'of his day. The history of this doughty champion of Gothic architecturemay be sketched in a few lines. He was born in the middle of thelast century. His father, who had carried on business which maybe euphemistically described as that of a monumental sculptor, butwhich really included the manufacture of mantel-pieces, died in 1763,leaving his son at the early age of fifteen almost entirely dependent onhis own exertions for a livelihood. The lad had been taken fromschool to assist his father in the preparation of the working drawingsnecessary to guide the workmen who executed his designs. This occu-pation taught him to use his pencil, which he soon employed to betterpurpose. In 1764 young Carter made a perspective view of theHerald's Tower, Windsor Castle—the first of a long series of similarproductions, which at first brought him bread, and afterwards renown.Builders of the day, who seem to have frequently acted without thesupervision of architects, gladly secured his artistic services. In 1786he was engaged to prepare illustrations for the * Builder's Magazine,'probably the first professional journal

brought out in this country. But a more important engagement dates from a few years previously,when the Society of Antiquaries, recognising his delineative skill andknowledge of architecture, employed him to etch many of the views ofancient buildings, published under their direction. The cathedrals ofExeter, Durham, Gloucester, and York; the abbeys of Bath and St.Albans, with a host of others, became, in turn, subjects for his pencil.Every ancient building which he visited was useful to him in a twofoldsense. He made drawings and he made notes. The drawings were asource of immediate profit. By means of the notes he, by degrees,laid up a store of archaeological information which, in course of time,placed him among the foremost antiquaries of the day. As an architect



A history of the Gothic revival His Antiquarian Tastes.                   105 he seems to have had little or no practice. A small chapel at Sevenoaks,a few almshouses, and a monument or two, are the only works onrecord for which he was directly responsible; but it is well known thathe was frequently consulted by other members of the profession, whowere in the habit of submitting their designs to him for approval orcorrection. The study of Mediaeval architecture had been almost aninstinct with him from his earliest youth. His delight was to sketch,to measure, and to describe every ancient English building which hesaw, and in such pursuits he passed the greater part of a long life. Oneother taste, indeed, he had, which occasionally beguiled him from hisantiquarian researches. It was for that art which is allied to architec-ture by some mysterious link long imaged by poetical conception andnot unfrequently confessed in the experience of ordinary life. He waspassionately fond of music* It may easily be conceived that a man of Carter's accurate knowledgeand ardent temperament saw with a feeling stronger than impatience ournational relics of Mediaeval architecture one by one perishing throughneglect, injured by clumsy restoration, and in some cases being partiallydestroyed by ignorant attempts to improve upon their original design.In such instances, if we may believe his contemporary

critics, he felt allthe indignation which might be justified by a personal affront. If hisprivate character had been attacked he could scarcely have been moreinclined to resent the injury. The manner in which he did resent itwas characteristic not only of the man but of the age in which he lived.Towards the middle of the year 1798 a letter was published in thec Gentleman's Magazine,' calling attention to certain injudicious repairsand alterations which had been carried on in Peterborough Cathedral.The writer signed himself c An Architect,' and if no further correspon- * Carter's enthusiasm for music led him, as an amateur, not only to perform but tocompose. He was the author of two operas, produced at one of the minor theatres, butlong since forgotten—' The White Rose,' and ' The Cell of St. Oswald '—which wereintended to illustrate dramatically English life in the Middle Ages. In each case thewords, as well as the music, were his own. He also painted the scenery.



A history of the Gothic revival ?H^HMHMHMnBBHHHHnnHHnMVa 106        Letters in the ' Gentleman's Magazine! dence had ensued, it is possible that he would have preserved his incog-nito. But this letter was only the first of a long series which continuedto appear, at intervals, in the same journal and under the same signa-ture, for the extraordinarily long period of twenty years. In the year181.7 this remarkable correspondence was brought somewhat abruptlyto a close, not, however, before the writer had begun to depart fromhis original theme, viz. the c Pursuits of Architectural Innovation.'The 212th letter promised that the subject should be continued, butthe Fates had ordered otherwise. The writer had laid down his penfor the last time. The fact that Carter died in 1817 is scarcely required to prove theauthenticity of these letters. During the time which elapsed since thefirst appeared, considerable advance was made in the study of Gothicarchitecture. As years rolled on, other men might have been foundequal to the task of criticising modern ? improvements' as shrewdly, aslearnedly, and as carefully as Carter. But it may safely be assertedthat no one else would have sustained the task with such prolongedenergy and perseverance. It is true that the very nature of his ordinary occupation affordedpeculiar facilities for this additional work. Every sketch which hemade was, to his

appreciative eye, a fresh lesson in architectural style.Every tour which he made gave him an opportunity, not only forartistic study, but for critical inspection. At Gloucester he laments theinjury caused by turning it into a place for periodical music meetings,and notices the absence of heraldic propriety in the restoration of sculp-tured details. At Canterbury he calls attention to the modern dis-figurement of Archbishop Wareham's monument and to the shamefulcondition of St. Augustine's Monastery.* At Lichfield the transeptwindows and the choir arches were walled up. At Salisbury the Beau- * Now rescued from desecration, restored, and converted into St. Augustine's (Mission-ary) College, by the timely munificence of Mr. Beresford Hope, M.P., and the professionalskill of Mr. W. Butterfield. This building will form the subject of some later remarks.



A history of the Gothic revival Effect of Carter's Remonstrance.              107 champ Chapel was destroyed. He found Winchester neglected andHowden Church half in ruins. He visited the Welsh castles, and wasashamed of their dilapidations and still more deplorable repairs. Thecondition of the ancient churches of Coventry excited his pity and hisanger. He went to Oxford, and finding himself excluded from Divineservice at Magdalen College Chapel, was indignant not only with thearchitectural innovations, but with the ecclesiastical polity of the Esta-blishment. At Westminster he groaned over alterations which hadbeen made, and deprecated others which were threatened in the Abbey.He waxed wroth, at discovering that while the New Courts of Justicewere accepted as examples of good modern Gothic, the beautiful Chapelof St. Stephen was condemned to desecration as a dining room. These and a hundred other similar grievances formed the subject-matter for the letters of f An Architect.' They declared war a outranceto modern innovation, by whatever hand or under whatever direction itwas carried on. Sometimes this interference was resented by repliesalso published in the Magazine, and then a sharp controversy ensued, inwhich Carter generally came off victorious.* The style of his lettersmust not be judged by the literary standard of our own day. To themodern reader

they will seem stilted and extravagant in language. Buthis remarks were always to the point, and when they were answered byan opponent, Carter returned again and again to the charge, bringingfresh arguments and new evidence in support of his original assertions. The information which he supplied and the criticism which heoffered must have been invaluable at the time. Thousands of readerswho had previously regarded Gothic as a barbarous kind of architectureto which no recognised canon of taste would apply, learnt for the first * Occasionally the correspondence took a serious turn. At the conclusion of one ofhis letters (January 1810), Carter, referring to the communications of'An Amateur,'who had contradicted him flatly on a point of fact, replied as follows: * The " Amateur"may be assured that I am ready to meet him on any ground, let his onset be what it may,question or answer, or otherwise !' It docs not, however, appear that any hostile encounterwas the result of this challenge.



A history of the Gothic revival io8                         William Atkinson. time their mistake. Many a country parson who had allowed his parishchurch to fall into decay, must have been reminded that it was hisduty to take an interest in its repair. Many a Dean and Chapter whohad indulged in grand notions about cathedral c improvements,' pausedbefore thev lent themselves to a work of destruction which was now soreasonably condemned. The sentiments of f An Architect' found grate-ful response, not only in the pages of the c Gentleman's Magazine,' butin other journals. Wyatt, for whose professional ability Carter appearsto have entertained no small contempt, died in 1813, and thenceforth anew era began to dawn for the Gothic Revival. Of course it was long before restorations were conducted with thatcareful attention to detail which can alone justify such repairs. Thecharacter of ancient mouldings and of sculpture ornament had still tobe analysed and studied before the nineteenth-century architect couldhope to approach the grace and refinement of the original forms whichhe professed to imitate. But the presumptuous folly of attempting toalter and improve upon work elevated by its excellence far beyond theaim of modern design and workmanship was now openly confessed andby degrees abandoned. The generation of British architects whose professional career ex-tended

from the past to the present century includes many nameswhich have long been forgotten, and many others which will soonfollow them into oblivion, but which were in their time more or lessassociated with the Revival of Gothic. In this list William Atkinson occupies an early and not undis-tinguished place. Born at Bishop Auckland about 1773, he began lifeas a carpenter, but through the patronage of Dr. Barrington, thenBishop of Durham, he became a pupil of James Wyatt, and in 1797obtained the gold medal of the Royal Academy. In the course of hispractice he designed Scone Palace, Perthshire, for the Earl of Mans-field (1803-6); Rossie Priory for Lord Kinnaird (1810-15); Abbots-



A history of the Gothic revival L. N. Cottingham's Works.                  109 ford, Roxburghshire, for Sir Walter Scott, and many other countrymansions in England and Scotland.* Between the years 1814 and 1822 Mr. L. N. Cottingham did someservice to the Revival by publishing several works in illustration of oldEnglish architecture. His plans, &c. of Westminster Hall appeared in1822. Shortly afterwards he brought out a more voluminous work onHenry VII.'s Chapel. His working drawings of Gothic ornaments areill-selected and coarse in execution, but curious as being perhaps thefirst full-size illustrations of Mediaeval carving published in this form.He built Snelston Hall in Derbyshire, and in 1825 designed a newcentral tower for Rochester Cathedral, besides restoring other portionsof the same building. In 1829 he was the successful competitor forthe restorations (completed in 1833) of the interior of MagdalenCollege, Oxford. Under his superintendence repairs were also carriedon at Hereford Cathedral, St. Albans Abbey, and the Church ofSt. James at Louth. It is, however, as a collector of Mediaeval antiquities rather than asan architect that his name has been chiefly associated with the Revival.In addition to a vast number of casts taken from capitals, bosses, andother examples of decorative sculpture in English and foreign cathedrals,he had acquired many specimens of

original carved work in wood andstone—in some cases entire features of buildings which had beendismantled or pulled down. These, in addition to a host of otherobjects, including ancient furniture and metal-work, formed a most * It is necessary to distinguish this architect from others of the same surname, and allborn in the last century, viz. : Peter Atkinson (the son of a carpenter), who practised atYork; Peter Atkinson, the son and partner of the last-mentioned, who was employed bythe Duke of Devonshire, and who erected many churches for the Ecclesiastical Commis-sioners between 1821 and 1831 ; Thomas Atkinson, who made additions to the Archi-episcopal Palace, Bishopsthorpe, near York, in 1769; and T. W. Atkinson, a Londonarchitect, who published * Gothic Ornaments Selected from the different Cathedrals andChurches of England,' in 1829.



A history of the Gothic revival no                        yohn C. Buckler. valuable and interesting Mediaeval museum long before public energyor national funds had been devoted to a similar purpose-* Among Carter's friends and contemporaries was Mr. John Buckler,F.S. A., who published some fine f Views of the Cathedral Churches ofEngland and Wales, with Descriptions.' His son, Mr. John ChessellBuckler, designed in 1825 the modern portion of Costessey Hall,Norfolk, for Lord Stafford—one of the most important and successfulinstances of the Revival in Domestic Architecture. It is built of redand white brick, with stone dressings, and the style is Tudor, of the typeadopted in Thornbury Castle.f The general appearance of the building is that of an irregular butwell grouped and interesting composition, in which stepped gables, angleturrets, and richly moulded chimney-shafts form picturesque features, andexhibit a knowledge of detail and proportion far in advance of contempo-rarv work. In the centre of the block rises a solid square tower,crowned with machicolations and an embattled parapet. Internally the rooms are fitted up with great care, the carved ceilings,stone mantel-pieces, and carved panel-work being all of rich design,and in character with the external architecture ; which is more thancan be said for many of the so-called Gothic mansions of the day. The old mansion,

erected in the reign of Queen Mary, still occupiesthe site of the intended hall and principal staircase. The chapel erectedearly in the present century has been already mentioned. Mr. J. C. Buckler was largely employed at Oxford in the restora-tions of and additions to the various buildings of the University. St.Mary's Church, as well as Oriel, Brasenose, Magdalen, and JesusColleges, bear evidence of his professional handiwork. He also restoredOxburgh Hall, Norfolk, and Hengrave Hall, Suffolk. Among the * Mr. Cottingham's collection was sold by public auction a few years after his death,which occurred in 1847. f Erected in Henry VIIT.'s reign by Edward Stafford, Duke of Buckingham, an ancestor of the present Baron.



A history of the Gothic revival Mr. Buckler's Protest.                       111 country mansions which he was entrusted to design may be mentionedDunston Hall, Norfolk, and Butleigh Court, in Somersetshire. In 1823Buckler published a description of Magdalen College, adding to it anaccount of the c innovations ' then recently executed there, and a protestagainst others which were threatened. This little work, which forpersonal reasons existing at the time was published anonymously, didgood service at Oxford. It argued well and earnestly for the preserva-tion of the old colleges, which had been sadly maltreated under theguise of c improvement.' Antiquaries, in short, no longer stood aloneas champions of the Revival. The cause was espoused by many profes-sional architects of ability and repute. This would not in itself havesufficed to secure the support of public taste. But public taste receiveda stimulus of its own, as we shall presently see.



A history of the Gothic revival Sir Walter Scott. 112 CHAPTER VII. ANIFOLD as the influences are to which the modern revivalof Gothic Architecture have been referred, they may, if takenbroadly, be classed under three heads, viz. literary, religious,and antiquarian. To the first may be assigned the taste for mediae-valism, which was encouraged in this country by the writings of SirWalter Scott, Bishop Percy, and Dr. Lingard ; in France by those ofChateaubriand ; and in Germany by those of Friedrich von Schlegel.It is Impossible to read either the poems or the novels of Scott withoutperceiving how greatly their interest depends on that class of sentiment,half chivalrous and half romantic, which is centered in the social life andhistory, the faith, the arts, and the warfare of the Middle Ages.< Ivanhoe,' c The Abbot,' < Woodstock,' ( The Fair Maid of Perth,' andf The Monastery,' abound in allusions to the Architecture, either militaryor ecclesiastical, of a bygone age. It forms the background to some ofthe most stirring scenes which the author depicts. It invests with asubstantial reality the romances which he weaves. It is often inti-mately associated with the very incidents of his plot. We need not necessarily infer that Scott possessed anything morethan a superficial knowledge of the art which he so enthusiastically ad-mired. On the contrary, the descriptions which he gives of

Mediaevalbuildings not unfrequently betray an ignorance of what have since beencalled the true principles of Gothic design. The poetic but erroneousnotion that the groined vault of a cathedral church had its prototype inthe spreading branches of a tree-—the comparison of clustered shafts tobundles of lances bound with garlands—may raise a smile from those whohave studied with any attention the real and structural beauties of old



A history of the Gothic revival The JVaverley Novels.                       113 English Architecture. The truth is that the service which Scott ren-dered to the cause of the Revival was to awaken popular interest in astyle which had hitherto been associated, except by the educated few,with ascetic gloom and vulgar superstition. With the aid of his magicpen, the Castle of Coningsburgh is filled as of yore with doughty war-riors ; Branksome Hall is restored to its feudal splendour ; Kenilworthbecomes once more the scene of human love, and strife, and tragedy;the aisles of Melrose echo again with a solemn requiem. The Waverley novels and the poems which preceded them were readwith an eager interest which we can only realize in this blase generationwhen we remember the class of fiction, in prose or verse, with whichour grandsires had been previously supplied. With the exception ofHorace Walpole and Mrs. Radcliffe, no author of any note had soughtfor inspiration in the old-world lore; and though the (Castle ofOtranto ' and the c Romance of the Forest' have had, no doubt, theiradmirers, the Mediaeval element which they contain bears no nearerrelation to c Ivanhoe' and ( The Monastery' than the Gothic of BattyLangley does to the designs of Butterfield. The works of Fielding and Smollett—and, if we may compare smallthings with great, of Richardson—derived their chief interest from

thedelineation of character in scenes of contemporary life. Mr. ThomasJones and Mr. Roderick Random are essentially modern heroes.Their respective adventures point a doubtful moral to a disreputabletale, not without redeeming points of sparkling wit, trenchant satire,and genuine philosophy. But we may search them, and many similarnovels of the same age and class, in vain to find the least evidence ofthat order of sentiment which depends on national tradition or reverencefor the past. Sir Walter Scott was the first historical novelist thatEnglancf produced. Whether he gave a reliable picture of social lifein the Middle Ages may be doubted. It is the province of such awriter to deal with his material after the manner of all artists. Hemust keep virtues for his hero and faults for those who cross his hero's 1



A history of the Gothic revival 114                The Romance of Archceology. path. He must fill in the lights and shades of his story as best befitsits climax. He must keep probability subservient to effect. All thisSir Walter did to perfection, and he did more. He drew public atten-tion to the romantic side of archaeology. It had hitherto been regardedas a formal science. He charmed it into an attractive art. And this heaccomplished without any parade of the special knowledge which he hadacquired in the study of old English life and its picturesque accessories.We find in his romances none of that laboured accuracy in regard todetail which has characterised the writings of those who have endea-voured in a similar field to unite the taste of the dilettante with theimagination of the novelist. In reading such a work as the c LastDays of Pompeii,' one is struck with the palpable effort which itsauthor makes to describe and turn to dramatic account the latestfacts and discoveries concerning the disinterred city. Scarcely an in-cident is recorded, scarcely a scene is described, which does not revealthe narrator's aim at correctness in his studies of what a painterwould call f still life.' It is as if he had invoked the shade of SirWilliam Hamilton instead of the Muse of Fiction to aid him inhis task, and had composed his story after spending a week in theMuseo Bourbonico. With far more subtle skill and magic

power, Scott entered on hiswork. The pictures which he sets before us of life in the MiddleAges are not encumbered with needless minutiae of material fact. Theaspect of the dwellings, the costume, the household gods of our ances-tors, is not indeed forgotten, but they are not allowed to obtrude onthe reader's attention, and they are always kept subordinate to theinterest which is elicited by character and conversation. It is some-what remarkable that the fAntiquary,' a novel in which Scott might havefound it easy to display his acquaintance with the relics of ancient art,should contain so little evidence of the author's taste in that direction.Mr. Oldbuck, who is familiar with the rare quarto of the AugsburgConfession, who is an authority in heraldic matters, whose wrath is



A history of the Gothic revival Progress of Mediceval sentiment,              115 kindled by the spurious poems of Ossian, and who quotes everythinghe has read from Virgil to a Border ballad, would have cut a poorfigure in the Camden Society. He collects indeed Roman lamps, andScottish thumbscrews, but for aught we can gather from his discourse,he knows no more of Jedburgh Abbey than of the Palace of the Caesars. The Mediaeval sympathies which Scott aroused were enlisted less byreference to the relics of Pointed architecture than by the halo ofromance which he contrived to throw around them. The fortunes ofthe Disinherited Knight, the ill-requited love of poor Rebecca, the veryjokes of Wamba and the ditties of the Bare-footed Friar, did more forthe Gothic Revival than all the labours of Carter and Rickman. Thedescription of the desecrated church in the c Abbot' excites our interestnot merely because its niches have been emptied and its altar despoiled,but because it forms a background to the figures of Magdalen andRoland. The castles of the Rhine appear to every modern touristpicturesque monuments of antiquity, but they acquire a double charmin association with the story of c Anne of Geierstein.' It would be difficult to overrate the influence which Scott's poetryhas had on both sides of the Tweed, in encouraging a national tastefor Mediaeval architecture. Every line

in the c Lay of the Last Min-strel,' every incident in c Marmion,' is pregnant with that spirit ofromance which is the essence of traditional art. The time mayperhaps have now arrived when the popular mind can dispensewith the spell of association, and learn to admire Gothic for its intrinsicbeauty. But in the early part of this century, England could boastof no such author as Mr. Ruskin, to teach, discriminate, and criti-cise, in matters of taste. Guided by his advice and influence, wemay succeed in kindling the Lamps of Life and Power. But fiftyyears ago, in the darkest period which British art has seen, we wereillumined by one solitary and flickering flame, which Scott contrivedto keep alive. It was the Lamp of Memory. Strange as it may appear to us in these days of advanced ritualism, 1 2



A history of the Gothic revival Domestic Architecture. n6 the earliest instances of the application of Gothic as a definite style atthat period were to be found, not in the churches, but in the mansionsof modern England. In our own time, the most bigoted opponents ofthe style are generally found to admit that if unsuitable for a dwelling,it may with propriety be employed—to use their own language—for a1 place of worship.' But when Scott was in the zenith of his fame, thereverse of this opinion would appear, at first sight, to have prevailed.While many country houses of the nobility and gentry were designed,or rebuilt, in what was then known as the Castellated style, almostevery modern church that was erected aped the general arrangementof a Greek temple, or the pseudo-classic type of the Renaissance. The explanation of this apparent anomaly becomes obvious when weremember the condition of things under which it occurred. In the firstplace, the revived taste-for Mediaeval Architecture was as yet caviare tothe multitude. It seemed but natural that the landed proprietors—theheads of ancient families, the source of whose lineage was intimately asso-ciated with the early welfare of this country—should feel some interestin a style which kept alive the memories of the past, and symbolised atonce the romance of history and the pride of name. But the majorityof parsons and

churchwardens, the committee-men and vestrymen, ofa town parish, could scarcely be expected to participate in these senti-ments. Their notions of grand architecture were linked to the FiveOrders, or based on a glimpse of Stuart's Athens; their ideas of devotionwere centered in the family pew. And it was only in town parishesthat the church architect then found exercise for his ability. Theexpediency of providing additional churches for the increasing populationof rural districts was a problem which had not as yet presented itself tothe parochial mind. And it must be confessed that if it had, the ne-cessity of acting on it would have been doubtful. A large parish doesnot always, and certainly did not in those days, mean a large congrega-tion. In plain language, it would have been absurd to build new churcheswhile the old ones remained half filled. How far the clergy, and how



A history of the Gothic revival The Church of ' the Period'                 117 far the people themselves, were responsible for this state of things, itis difficult to estimate. But of one fact we may be quite sure, thatat this period the Church of England had lost its hold on popularfavour, and ecclesiastical sentiment was almost unknown. No doubtmuch of the apathy which then prevailed was due to the uninterestingcharacter of the service and all that pertained to it. To the zealousartist or devotee of the present day, the interior of a church fitted upat" that period would have presented indeed a melancholy spectacle.We must tax the recollections of our childhood, if we would realise tosome extent the cold and vapid nature of the ceremonies which passedfor public devotion in the days of our grandfathers. Who does not remember the air of grim respectability which per-vaded, and in some cases still pervades, the modern town church of acertain type, with its big bleak portico, its portentous beadle, and muffin-capped charity boys ? Enter and notice the tall neatly grained witness-boxes and jury-boxes in which the faithful are impanelled ; the f three-decker ' pulpit placed in the centre of the building; the lumberinggallery which is carried round three sides of the interior on iron columns ;the wizen-faced pew-opener eager for stray shillings; the earnest penitentwho is inspecting the inside of his hat; the

patent warming apparatus ;the velvet cushions which profane the altar; the hassocks which no onekneels on; the poor-box which is always empty. Hear how the clerkdrones out the responses for a congregation too genteel to respond forthemselves. Listen to the complicated discord in which the words ofthe Psalmist strike the ear, after copious revision by Tate and Brady.Mark the prompt, if misdirected zeal, with which old ladies insist ontesting the accuracy of the preacher's memory by turning out the text.Observe the length, the unimpeachable propriety, the overwhelmingdulness of his sermon ! Such was the Church, and such the form of worship which prevailedin England while this century was still in its teens. It may havebeen, and probably was, well suited to the religious feeling of the day,



A history of the Gothic revival 118                              Dr. Milner. The reaction which has since ensued may have its errors and its dan-gers. But one fact is certain, that that art, with the history of whichwe have alone to deal in these pages, had sunk at this period to itslowest level, and required the services of more than one doughtychampion to rescue it from oblivion. It is a common error to suppose that the Church of Rome has en-couraged to any great extent, or for any special purpose, the Revival ofGothic Architecture. Those who have witnessed the gorgeous ceremonialwith which her rites are celebrated in Italy, will be aware how utterly in-dependent they have become of any association with Mediaeval usage, sofar as outward appearance and ecclesiastical appointments are concerned.It is, however, remarkable that two of the first, and in their time un-questionably the most eminent, apologists for the revival of the style inthis country were Roman Catholics, viz. Milner and Pugin. Beyondthe fact that their creeds and their architectural tastes were in common,no parallel can be drawn between them. Both, indeed, contributed tothe literature of art, but under different conditions, at a different time,and in a very different vein. Dr. Milner was a priest and a bishop ofhis Church. Pugin was a layman and a professed architect. Dr.Milner wrote with the sober judgment of an

antiquary; Pugin withthe fiery enthusiasm of a religious convert. Finally, Milner, who wasborn in 1752, preceded Pugin by nearly half a century. It was in the year 1792 that Dr. Milner resolved to build a newchapel at Winchester, in place of one which, erected in the seventeenthcentury, had fallen into a ruinous state. Of this work he says (in his' History of Winchester ') :— Instead of following the modern style of building churches and chapels, whichare in general square chambers with small sash windows and fashionable decora-tions hardly to be distinguished, when the altars and benches are removed, fromcommon assembly rooms, it was concluded upon to imitate the models in thiskind which have been left to us by our religious ancestors, who applied them-selves to the cultivation and perfection of ecclesiastical architecture. .........----?"------                  ..........___„_„„_mm_„^_„m_a^_-----^^^^^^^-----;------,----,-------------------------,-----.__„_«»—



A history of the Gothic revival The Antiquities of Winchester.               119 Although competent to give general instructions for the execution ofthis work, Dr. Milner had the good sense to seek the professionalassistance of Mr. John Carter, of whose talents he always had a veryhigh opinion. f I know one man, indeed,' he writes in one of his essays, c who iseminently qualified to direct any work of this nature, and who, withouteither an original or a copy to look at, could sit down and make pureand perfect drawings for any kind of building in the Pointed Style, froma monument to a cathedral, according to any one of its different periods. But this architect.....is so inflexibly strict in adhering to ancient rules and practice, that he would not build for a prince who shouldrequire the slightest deviation from them.' This was high praise in 1800. In some respects, perhaps, it wouldbe higher praise at the present day. The chapel is described by Dr. Milner himself as ( a light Gothicbuilding, coated with stucco resembling freestone, with mullionedwindows, shelving buttresses, a parapet with open quatrefoils, andcrocketed pinnacles terminating in gilt crowns.' This description isnot very suggestive of the glories of Gothic art in its modern Revival.But if we remember the benighted period at which it was written, wemay be thankful for this link, however humble, in the chain of ourhistory. Dr. Milner's

c Survey of the Antiquities of Winchester,' a carefullywritten and, for its time, an erudite work, was chiefly remarkablefor the short, but now famous essay which it contained, c On the Riseand Progress of the Pointed Arch.' This essay, together with threeothers by Professor Warton, the Rev. J. Bentham, and Capt. Grose, allbearing on the subject of Gothic Architecture, were published by Taylorin 1800, with an introductory letter by Milner. To dilate on the variousopinions expressed by these gentlemen would probably be tedious,and would certainly not be edifying to the reader.of these pages. Dr.Milner himself seems inclined to lose patience with two of the learned



A history of the Gothic revival 120                 Milner s Literary JVorks. antiquaries, who, differing in their nomenclature, are at variance on thequestion, whether Salisbury Cathedral is or Is not a Gothic structure.In his own Essay and Introduction, which form the most interesting partof the volume, he uses for the first time an expression which has sincebeen universally accepted as a generic term for the Architecture of theMiddle Ages, viz. the Pointed Style. The origin of the Pointed Arch has. proved a subject of as muchfruitless discussion as the authorship of Junius, or the identification ofthe Man in the Iron Mask. In Britton's Architectural Antiquitiesalone no fewer than sixty-six different theories appear on the subject.Milner's had at least the merit of simplicity. But the origin of thePointed Arch, as Mr. Fergusson has justly observed, is after all far lessimportant than the history of its use, and the light which the last-mentioned work has thrown upon that history is worth all thecountless conjectures regarding a structural feature whose form wasprobably defined by expedience rather than by sentimental or aestheticconsiderations. In 1810^ Milner was invited by Dr. Rees to furnish an article onGothic Architecture for his Encyclopaedia. The research necessaryfor this purpose led to the publication of a c Treatise on the Ecclesiasti-cal Architecture of England during the Middle Ages,'

which appearedin the following year—a scholar-like and interesting work, which it isimpossible to peruse without feeling how far its author was in advanceof his time, not only as an antiquary, but as a man of taste. To himwe are indebted for one of the earliest protests against the injudiciousrestoration, or rather remodelling, of our ancient cathedrals. Theworks carried out under Wyatt's professional direction at Durham andat Salisbury had given, as we have seen, great dissatisfaction amongthe antiquaries of the day. Dr. Milner became their spokesman in apamphlet entitled c A Dissertation on the Modern Style of alteringAncient Cathedrals, as exemplified in the Cathedral of Salisbury.' Hischarges against Wyatt were thus summed up: f the loss of several



A history of the Gothic revival Milner's Attack on Wyatt.                  121 valuable monuments of antiquity; the violation of the ashes and thememorials of many illustrious personages of former times, and the de-struction of the proportions, and of the due relation of the differentparts of the Cathedral.' These were serious charges, and that they were made with some acri-mony may be inferred from the fact that the Essay, which was tohave been read before the Society of Antiquaries, had to be withdrawn.It was, however, printed in 1798 with the well-known lines fromHorace, c Humano capiti,' &c, significantly prefixed as a motto on thetitle-page. Whatever opinion we may now form of the justice of Mil-ner's strictures upon Wyatt, it is impossible to help admiring theshrewdness with which they are supported by arguments the very essenceof which proves the writer's thorough acquaintance with the leadingprinciples of Mediasval design. Thus, in referring to the so-calledc uniformity,' then wrongly considered to be an essential element ofEcclesiastical Architecture, he says :— This I have proved to be contrary to the original nature and design ofCathedrals, and likewise to the form in which they are everywhere built. Forwhen the Lady Chapel is let into the Choir of Salisbury Church, does it formone and the same room in conjunction with it ? No more than a small cham-ber does

with an adjoining spacious hall when the door of it is left open. Andwhen the transepts are swept clean of their chapels and monuments, and nothingis seen in them but the naked high whitewashed walls, do they assimilate andbecome uniform with the lengthened halls which these gentlemen are so fond of?By no means. On the contrary, it is plain that they would destroy them alsoif it were in their power to do so. Milner was well pleased to find that Horace Walpole (then LordOrford) entirely agreed with him on this point, and had so expressedhimself in a letter to Gough, which the author took care to print at theend of his Essay. Midway in point of time between Milner and Pugin, and possessing,though in a minor degree, the talents of both, Thomas Rickman, as an



A history of the Gothic revival 122                        Thomas Rickman. architect and author, plays no unimportant part in the history of theRevival. His churches are perhaps the first of that period in which thedetails of old work were reproduced with accuracy of form. Up tothis time antiquaries had studied the principles of Mediaeval architecture,and to some extent classified the phases through which it had passed,while architects had indirectly profited by their labours when endeavour-ing to imitate in practice the works of the Middle Ages. Rickmanunited both functions in one man. He had examined the best examplesof Gothic with the advantage of technical information. He did hisbest to design it after the advantage of personal study. In the scienceof his art he will not, of course, bear comparison with Willis. In theanalysis of its general principles he must yield to Whewell. In capa-bility of invention he ranks, even for his time, far below Pugin. Butit may be fairly questioned whether; if we consider him in the twofoldcapacity of a theorist and a practitioner, he did not do greater serviceto the cause than either his learned contemporaries or his enthusiasticdisciple. It is probable that what may be called the grammar of Mediaevalarchitecture interested him more than its constructive problems or itsreligious associations. With the latter indeed he could have had butlittle sympathy. As a

member of the Society of Friends he must,in the course of his studies, have investigated with mixed feelings theiconography and symbolism of a faith so intimately allied with hisbeloved Gothic—so distantly removed from the simplicity of his earlycreed. Whether he laid aside his scruples so far as to bow down (withaesthetic reverence at least) in the House of Rimmon—or whether hesensibly considered that his conscience was not committed by his taste,we need not stop to enquire. Certain it is that Rickman was largelyemployed by the clergy for ecclesiastical and other works in variousparts of England. In Bristol, Birmingham, Leeds, Preston, Liverpool,Carlisle, and Canterbury, to say nothing of smaller towns and villages,he erected churches. In Northumberland he designed a mansion for



A history of the Gothic revival St. Georges Church, Birmingham.            123 Sir E. Blackett; in Staffordshire another for Miss Herickes. BarfieldLodge, near Bristol, Brunstock House, near Carlisle, and two residences(one for Colin Campbell) in the neighbourhood of Liverpool, wereeither executed or rebuilt under his instructions. To measure suchworks as these by the standard of modern taste in Gothic would beobviously unfair. To enter on any detailed account of their design, toattempt to fix their precise position as links in the chain of the GothicRevival, would be tedious. It suffices to know that Rickman workedaccording to the light which was in him. It was indeed a light of nogreat brilliancy, but he turned it to good account, and it served in hisday as a beacon to many, who without it would have groped in utterdarkness. St. George's Church at Birmingham, built in 1822, may be acceptedas a fair specimen of Rickman's ability in design. Its style may bedescribed as late Middle Pointed. It consists of a lofty nave, withclerestory, north and south aisles, a square tower at the west, and flankedby porches, and a sort of parvise at the east, connected with the mainbody of the church by flying buttresses. The window tracery is remark-ably good in motive, but, sad to say, is all executed in cast iron. Forthis unfortunate solecism various reasons might be assigned, the mostprobable one

being that it was a cheap means of obtaining an effectivefenestration. Yet it is remarkable that no other structural meanness isobservable in other parts of the building. The walls are of fair thick-ness, stouter indeed than those in some of Pugin's churches. Thetower, especially its upper part, is well designed ; and but for the rigidlyformal arrangement of its subordinate features, the west end would havebeen an effective composition. Internally, the nave arches have abolder span, and the aisle windows are splayed more deeply than wasusual in contemporary work. The roofs of both nave and aisles areflat, and divided by ribs into square panels. It was only in lateryears that the high pitched and open timber roof was recognised as anessential feature both for internal and external effect.



A history of the Gothic revival 124                 Rickman s Literary Works. The reredos, though of a design which we should now call common-place, is unobjectionable in proportion, and really refined in detail. Theintroduction of galleries in the aisles was an inevitable concession to theutilitarian spirit of the age. In dealing with them it is, however, onlyfair to state that Rickman left them independent of the nave arcade,and not as now intruding on it.* It would be curious to compare the cost of such a church as thiswith that of one—one of many hundreds—which has been erectedin our own time for a congregation of similar number. If experiencehas taught the modern architect anything, it ought to have taught himthis, that when there is but little money to spare, it should be devotedto stability of construction, to sturdy walls, stout rafters, and efficientworkmanship. Judicious proportion and a picturesque distribution ofparts will always atone, and more than atone, for the absence of merelydecorative features. Fifty years ago this principle was not understood.Walls were reduced to a minimum of thickness, buttresses werepared down to mere pilasters, roof timbers were starved of their justproportions, while the cost saved by this miserable economy was wastedon the loveless carving of empty niches, and redundant pinnacles, withbosses and crockets, multiplied ad nauseam. The

study of ancient examples was the best remedy for such anegregious error of judgment—an error which Rickman, by his researchesrather than by his executed works, contrived to amend. In i 819 he published at Liverpool his c Attempt to Discriminate theStyles of English Architecture'—a little book which undoubtedly didgreat service both in educating popular taste and in supplying to pro-fessional architects, who had by this time begun to try their 'prentice * In the churchyard of St. George, and under the shadow of the building which hedesigned, Rickman himself lies buried. A canopied monument of a simple Gothiccharacter, raised by some of his friends and admirers, marks the site of his grave, and amodest inscription, briefly referring to his aim in life, informs us that he died in 1841, agedsixty-four.



A history of the Gothic revival Rickmans 'Ancient Examples'              125 hands at Gothic, a recognised standard by which they could test to someextent the correctness of their designs. In the compilation of its con-tents Rickman was probably indebted in some measure to the laboursof his predecessors, but he was the first to turn them to practicaladvantage. Much had already been written on the subject of Gothic.Endless theories had been propounded as to the origin and develop-ment of style. It was reserved for Rickman to reduce the result ofthese researches to a systematic and compendious form, and in place ofponderous volumes and foggy speculation, to provide his readers witha cheap and useful handbook. It is a remarkable evidence of the inferior place which Mediaeval Artstill occupied in public estimation, and of the caution necessary in anydeparture from the much revered canons of classic taste, that Rickmanshould have prefaced his book with a formal description of the FiveOrders. What possible connection they can have had with c EnglishArchitecture from the Conquest to the Reformation' it Is difficult toconceive, and one can only suppose that this first portion of the volumewas introduced as a peace-offering to the shade of Vitruvius. The main division of periods adopted, if not originated, by Rickmanremains unaltered at the present day. The nomenclature

of the variousparts of a church has been but little modified. The popular error bywhich Norman work was still supposed to be the work of Saxon archi-tects he pointed out and refuted. In a clear and methodical mannerevery feature of a Mediaeval building is taken in turn and describedunder the head of that period with which the author deals in chrono-logical order. The peculiar characteristics of style are thus broughtprominently forward and impressed upon the reader's mind. In mattersof detail there are, no doubt, many points on which additional light hassince been thrown. But a better system of instruction than that whichRickman employed could scarcely have been devised. The engravingswhich illustrate the text are few and coldly executed, but they servetheir purpose. The notes appended to the volume f On Ancient >



A history of the Gothic revival 126                       yohn Shaw's Works, Examples of Gothic Architecture in England,' must have been mostuseful at that time as an itinerary to the Architectural student. Thework has since passed through several editions, enlarged and revised.' The fruits of Rickman's labours were gradually manifested in animprovement not only of public taste but also of professional skill.It is probable that many of the then young and rising architects of theday were at least stimulated by his example, even if they did not profitby his research, in the study of Mediaeval art. Among these may bementioned Shaw, Scoles, Salvin, and Poynter, each of whom playeda part, more or less conspicuous, in the history of the Revival. Before the first quarter of the present century expired Mr. JohnShaw had made some important additions to Christ's Hospital, which,if they did not exactly revive the ancient glory of ' Grey Friars,' wereby no means contemptible specimens of modern Gothic. He was sub-sequently employed to design the present hall, which is erected partlyon the foundations of the ancient refectory and partly on the site ofthe old city wall. According to the original scheme, it had been pro-posed to convert the old hall into dormitories, but upon examination itproved to be in such a dilapidated state, that it was condemned to de-struction, and indeed a portion of it fell

during the progress of the modernbuilding, the foundation-stone of which was laid with much ceremonyon April 28, 1825. The interior is of ample dimensions, being 187 feetlong by 52 in width and 48 feet high. It has a ceiled roof, of which themain timbers are moulded and decorated with pendants, while the panelsare rendered in plaster, coloured in imitation of oak. The hall islighted on the south side by nine lofty mullioned windows, divided bytfansoms in the centre. It is remarkable that, although these windowsare crowned with four centred arches, the minor lights between themullions are lancet-pointed. They are filled with stained glass, chieflyheraldic in decoration. The opposite wall is panelled to a height ofsome twelve feet in deal, grained to look-like oak. A wood screen andorgan-loft at the east end, and the visitors' gallery at the west, form



A history of the Gothic revival Christ ys Hospital.                          127 picturesque features, and give a certain character to the interior, which,though sadly deficient in refinement of detail, is on the whole efFective.The hall is vaulted underneath with flat brick arches, which, where neces-sary—as in the kitchen—are carried on monolith blocks of Dartmoorgranite. Neither in the basement nor in any part of the building whichis out of public sight were any pains taken to preserve a structural con-sistency of design. The Gothic of that day was, it must be confessed,little better than a respectable deception. It put a good face on itsprincipal elevations, but left underground offices and back premises totake care of themselves. The superficial qualities of the style wereimitated with more or less success, but the practical advantages of itsadaptation had still to be learned and appreciated. The front towards Newgate Street may, in its- general proportions, layclaim to architectural effect. Its open cloister, its staircase turrets, itstraceried windows, and its battlemented parapet may be described as well-intentioned features in the design, which fails, as many a Gothic designof this period failed, not from a positive misuse of detail either con-structive or ornamental, but from the coarse and clumsy character ofits execution. Thus the subdivision of buttresses into two equal partsby a splayed

weathering introduced exactly in the centre of their height,the exaggerated projection and deep undercutting of string coursemouldings, the employment of large and uniformly sized blocks ofstone in the masonry of its walls, are all quite opposed to the spirit ofancient work. Considered separately these mistakes may seem of smallimportance to the unprofessional critic, who would, perhaps, fail torecognise them as mistakes at all. It is, nevertheless, such points asthese which constitute the difference between poor and genuine work.Many an amateur has examined a modern church or group of schoolbuildings, feeling generally dissatisfied with a result which seems—heknows not exactly why—to have missed the spirit of ancient art, whileprofessedly aiming at its conditions. In the majority of such cases it isthe details which are at fault, and these are precisely what the uninitiated



A history of the Gothic revival 128                   St. Katharine s Hospital. know nothing about. To this ignorance may be attributed much ofthe ill-deserved praise and unjust censure which is occasionally bestowedon the designs of modern architects by the public press. The speciousattractions of a building remarkable for its size or the profusion of itsornament are loudly recognised, while thoughtful and scholarlike work,if it present itself in a modest form, is passed over as commonplace, orif it be displayed in features which are unfamiliar to a conventionaltaste, is voted eccentric and even ugly. In 1826 St. Katharine's Hospital was begun from the designs ofMr. A. Poynter. The original institution was of great antiquity, andhad occupied quarters in the East of London, on a site now occupiedby St. Katharine's Docks. When those works were undertaken, itbecame necessary to remove the Hospital elsewhere, and the presentgroup of buildings was erected in Regent's Park. In plan they aresymmetrically disposed round three sides of a small quadrangle. Thechapel with its large west window flanked by two lofty octagonalturrets occupies a central position, and is connected with the domesticbuildings right and left of it by open screens with Tudor arches.Internally the chapel has a flat ceiled roof of oak and its walls arepanelled to a height of some ten feet with the same material. Accord-ing

to the fashion of the day, part of the west end of the chapel isscreened off to form an entrance porch. The domestic buildings haveordinary low-pitched roofs, mullioned windows and obtuse gableddormers. The walls are of white brick with stone dressings, thechapel being faced entirely with stone. As a design this work must bejudged by the standard of its day, when rigid formality of compositionwas an inevitable condition of all plans, from a cottage to a palace, andwhen architects made a little Gothic go very far. The details of St.Katharine's Hospital were very fair for their time, and the carving,especially in some of the decorative panels, exhibits no small advance indesign and workmanship. Mr. A. Salvin, another architect whose career was destined to be one



A history of the Gothic revival The Works of A. Salvin.                   129 of great success, and who, throughout his life, took a conspicuous partin the Revival, came into public notice about this time. He builtMoreby Hall, in Yorkshire, for Mr. Henry Preston—a house presentingno remarkable characteristics beyond the evidence which it affords of agradual return to the manorial Gothic of old English mansions. Thewindows are square-headed, and are provided with double transoms aswell as mullions of stone. The roofs are raised—not, indeed, to thehigh pitch which should properly belong to the style—but at an angleof about 450. Chimney shafts, instead of being kept out of sight orarranged in symmetrical stacks at each end of the building, are allowedto rise where they are most needed, and being designed in accordancewith the rest of the work, become picturesque features in the compo-sition. Servants' offices, instead of being crowded at the back of thehouse (an almost inevitable condition in the Palladian villa), are plannedso as to extend to the right or left in buildings of lesser height, and thusgive scale to the principal front. The facility with which this kind of domestic Gothic could beadapted to the requirements of any sort of plan, or any size of housewhich the owner might require, was probably a strong plea in itsfavour. Even those country squires and landed gentlemen who

hadaffected a taste for classic architecture, began to ask themselves whetherthe dignity of a Greek portico or an Italian facade was worth the incon-venience which such features were sure to entail on the house at theirrear ; whether there was not some greater advantage to be derived fromthe employment of a style which was not only thoroughly English incharacter but also permitted every possible caprice regarding the distri-bution of rooms to be freely indulged without detriment to the design.Salvin soon found ample employment for his talents, and it is butfair to add that every work executed under his superintendence showsa steady advance in his knowledge of the style which he had made hisspecial study. Mamhead, the seat of Robert Newman, near Exeter,was begun in 1828, and occupied some years in erection. The size * k



A history of the Gothic revival 130                           Dr. Whewell. and importance of this mansion, no less than the skill with which, forthat day, it was designed, make it an interesting specimen of reviveddomestic Gothic. Scotney Castle, in Sussex, ,was erected some yearslater, for Mr. Edward Hussey, a gentleman of great taste as anamateur. The building derives its name from an exquisite relic ofMediasval fortified architecture still standing in the grounds. Themodern mansion, for obvious reasons, did not aim at the reproduction ofa fourteenth-century stronghold, but it realises many of the picturesquefeatures of a Tudor manor-house. The internal fittings are remarkablygood, and reflect great credit on the skill and ingenuity of the designer. Scoles was a pupil of Ireland, who, as a Roman Catholic architect,was patronised by Dr. Milner—at that time vicar-apostolic of theMidland District. Ireland built several Roman Catholic Churches, oneof the earliest of which was that at Hinckley, in Nottinghamshire.It is probable that for the details of these designs he was indebted toCarter's supervision. Scoles himself designed a church at St. John'sWood, which was afterwards copied at Edgbaston, near Birmingham.The churches of St. Ignatius, at Preston, and St. Peter, at GreatYarmouth, are also specimens—and by no means bad ones—of hisGothic. But his best works were executed at a

later period, whichour History has not yet reached. In 1832, Rickman, accompanied by his friend Whewell (afterwardsthe famous master of Trinity), who had already contributed out of hisvast and comprehensive store of information some valuable c notes' onGerman Gothic, spent some time in the north of France, and visited thechief cathedral towns in Picardy and Normandy for the purpose ofarchitectural study. On his return, he addressed to the Society of Anti-quaries a series of letters descriptive of his tour. These were afterwardspublished in the f Archasologia' of the Society. It is interesting tothink of the simple Quaker and his clever, shrewd-headed companionlinked together by a bond of common admiration for Mediasval Art,and with the same purpose exploring the magnificent relics of ancient
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A history of the Gothic revival Foreign Gothic.                            131 architecture at Rouen, Abbeville, and Amiens; sketching, noting,and measuring at Lisieux, Caen, and Coutances. Few objects out ofthe range of art could thus have brought into close association men ofsuch opposite lives,, ambitions, and temperaments. The comparison which Rickman drew between the Mediaeval re-mains in France and England have been most useful in determiningthe history of style and the various influences to which it has beensubject. WhewelPs notes on the same journey are well known, andafford a remarkable instance of the success with which an amateur,backed by generally scientific education and encouraged by enthusiasm,may investigate and speculate on a subject for the technical details ofwhich he has had no special training. His comparison of French andEnglish c decorated' is all the more interesting because the study ofcontinental Gothic has greatly increased of late years, and we haveborrowed so much from our neighbours across the Channel, that therewas at one time some fear of our losing all national characteristics inmodern design. Happily a reaction is already taking place. That it will be uni-versal in its effects or exclusive in its tendency need not be feared. Butthoughtful men are beginning to feel that the wholesale and suddenimportation of

a foreign style subject, as it must be, to perversions andmisadaptations by the uneducated, will work no good for the nationalarchitecture of this country. The changes which mark the progress ofthat art in past ages have been always gradual, and were brought aboutnot by the whims of individual caprice, but by a concourse of eventsof which they became a material and lasting record. We must learn tolabour and to wait. It will be time enough to think of improving onthe taste of our forefathers when we have learned to realise the periodof its highest perfection, and when we have identified and rejected thoseerrors which first led to its decline. K 2



A history of the Gothic revival 132                 The Pointed Arch Question, CHAPTER VIII. HOSE disinterested outsiders who are content to survey the' Battle of the Styles * from neutral ground, would be not alittle surprised to find, on closer scrutiny, how much of civilwarfare exists on either side. If it were merely a question of Gothagainst Greek, of arch against lintel, the issue might be dubious, butthe cause of strife would be plain and intelligible. As it is, thepartisans of Mediaeval art, at least, have been divided against them-selves by constant faction. We have been disputing for upwards ofhalf a century as to what really constitutes the style which we desire touphold. Its very name is still a vexed question. If, then, doubtsprevail in our own day, with all the light which has been thrown onthis much-discussed subject, it is not difficult to imagine the per-plexities which arose in the minds of those who, fifty years ago, in turnassumed the championship of Gothic. The theories then individuallypropounded, regarding the origin of the style, outnumbered in extentand diversity those which have arisen from time to time about the useof Stonehenge. Some writers ascribed the form of the Pointed archto the intersection of round arches ; some found a prototype in theinterlacing branches of trees ; others recognised in its outline the sacredVesica ; while a fourth and more romantic kind of

speculator insistedthat it was but a symbol of the human hands raised upwards in anattitude of prayer ! The introduction, or development of the style in this country,became a subject of endless controversy. Evelyn, in a previous age,had not hesitated to express his opinion that 'the Goths and Vandals,



A history of the Gothic revival Theories on the Origin of Gothic.             133 having demolished the Greek and Roman architecture, introduced in itsstead a certain fantastical and licentious manner of building, which wehave since called modern, or Gothic' Wren endorsed this opinion,and there the matter rested for a while, but in the beginning of thiscentury, various arguments were again rife. The style was Gothic ; itwas Saracenic ; it had been brought to England by the crusaders ; ithad been invented by the Moors in Spain ; it was an adaptation of thedesigns of Dioti Salvi; it might be traced to the pyramids of Egypt.One ingenious theorist endeavoured to reconcile all opinions in hiscomprehensive hypothesis that c the style of architecture which we callcathedral or monastic Gothic, was manifestly a corruption of the sacredarchitecture of the Greeks or Romans, by a mixture of the Moorish orSaracenesque, which is formed out of a combination of Egyptian,Persian, and Hindoo ! ' The labours of Milner, of Rickman, and of Whewell, helped intheir several ways to check the extravagance of these notions, and todissipate the cloud of doubt and ignorance by which the history ofMediaeval art had been hitherto enveloped. Before their time the tastefor Gothic, such as it was, and so far as the general public were con-cerned, had been but a sentiment, chiefly based on the more

romanticassociations of our national history, and in a few rare instances on alingering attachment to the faith of our forefathers. The materialcharacteristics of the style had hitherto been examined neither in anartistic nor a practical sense. Even the antiquaries had blundered intheir dates and definitions. Those who would form a just estimate of thepopular taste for old English Architecture, in the latter part of the lastcentury and in the beginning of the present, need only examine any ofthe so-called Gothic buildings of that period to perceive the utter wantof discrimination which then existed, not only regarding what may becalled the unities of the style, but also regarding the use and just pro-portion of its most accentuated features. In those days a pointed archwas a pointed arch. The position of the centres from which it was



A history of the Gothic revival 134                    Modern Gothic Sculpture. struck, the profile of the mouldings by which it was enriched, thedepth of wall in which it was inserted, were matters of little moment.In like manner the buttress and the pinnacle were introduced here andthere, with little reference to their structural service, and with certainlyno regard for their artistic form. One of the chief glories of oldnorthern buildings, as Mr. Ruskin has justly pointed out, had been thehigh pitched roof. This was a feature which especially suffered intreatment during the decline of Gothic in Tudor days, when itsangle was allowed to become more and more obtuse. In the earliestdays of the Revival it was held of no importance whatever, and wasfrequently so flat as to be concealed by the parapet of the buildingwhich it covered. But in no particular was the Gothic of our grandfathers' time moresingularly deficient than in the character of its carved work and orna-mental detail. A general impression seemed to exist that although thedecorative sculpture of the classic schools could be measured by somestandard of taste, and was suggestive of graceful form either animate orconventional, Mediaeval sculpture on the contrary could aim at no suchideal, but was expressly suited to embody the wildest conceptions ofdefinite ugliness. There is no more melancholy page in the history ofart than that which

records the wretched attempts at Gothic carvingwhich were executed fifty or sixty years ago. Ignorance itself affordsno apology for such work. Incapacity can scarcely excuse it. Thebosses, the corbels, the niched figures, the gargoyles which in athousand varying forms testified in turn the sense of beauty, the vene-ration, the love of nature and the ready wit of our ancestors, were stillin existence, and might have served as models but for the egregiousvanity of the day. King George's loyal subjects thought they knewbetter than those of King Edward. So they went to work and leftus specimens of their handicraft, the like of which civilised Christendomnever saw before, and it is to be devoutly trusted will never beholdagain. Beautiful no one expected it to be. But it also was not



A history of the Gothic revival Classification of Styles.                      135 clever ; it was not interesting ; it was not life-like ; it was not humor-ous ; it was not even ugly after a good honest fashion—it was deplor-ably and hopelessly mean. The truth is, that up to this period no one had made a special studyof the details of Gothic architecture because no one knew how to beginto study them. Professional architects, with a few exceptions, wouldhave ridiculed the attempt. Amateurs who essayed found themselvesperplexed by apparent incongruities in the style. After a carefulperusal of the works of Chambers they could readily distinguish theDoric order from the Ionic order, the Ionic from the Corinthian, butwhen they explored our cathedrals, the gradual erection of whichextended over centuries of time, an endless variety of types presentedthemselves in illustration of the same feature. Some columns wereround; others were octagonal; others were moulded. Some archeswere semicircular; others were acutely pointed; others were flat.The groined roofs and porches, the window tracery and door-mouldings, were continually differing in form, in character, and pro-portion. How much of this variety was due to caprice or individualtaste, and how much to change of style ? What rules of art could beapplied to such architecture, and how was the student to trace itsprogress and development ?

A solution to these questions was at length supplied by three men inutterly distinct positions of life, who, without acting in concert, and indeedwithout agreeing in points of detail, managed between them to lay thefoundation for a methodical study of Mediaeval buildings. One touch ofnature makes the whole world kin. One aim in art had enlisted thecontemporary services of a Roman Catholic bishop, a professionalQuaker, and a Cambridge don. The antiquaries and dilettanti of the day could perhaps learn butlittle new from their researches, but the architects and the general publiccould learn a great deal, and by degrees they learned it. For thevague and, originally, contemptuous name of 'Gothic,' the'words



A history of the Gothic revival 136                     Rcclesiological Studies. ' Pointed Style ' were occasionally substituted. Amateurs began todiscriminate between early English, Decorated, and Tudor architecture;and the choir of Canterbury Cathedral, the nave of York, and Henrythe Seventh's Chapel at Westminster, each had its admirers. Attentionwas for the first time called to the important and distinctive charactermaintained by mouldings. The design of windows was studied withmore care, and it was ascertained by comparison how c plate' traceryhad developed into geometrical patterns; geometrical had been beguiledinto c flowing ' lines, and how the last had degenerated into c Perpen-dicular.' The various parts of a church, and the several uses to which theywere assigned, were recognised and explained. The tower, the porch,the buttress, and the parapet, all afforded evidence in their general formor decorative detail of the period when they had been designed. In-ternally the groined vault and timber roof, the choir screen and sculp-tured corbel, were examined not only for their artistic value, but as ameans of proving the date of the building to which they belonged. Itwas gradually discovered that there was such a thing as a principle ofdesign in Gothic, that the quaint or graceful features which distin-guished it were invented or fashioned with a purpose and were not themere

picturesque inventions of a random fancy. These researches and convictions soon led to a more scientific classifi-cation of style than had hitherto prevailed. Milner had been brought up as all amateurs of architecture thenwere, with a faith in the Orders which he could not entirely abjure.He did not indeed attempt, like Batty Langley, to modify the detailsof Gothic architecture, so as to conform with this division, but he gavehis readers distinctly to understand that if there were three separatetypes of classic column and entablature with their respective members,ornaments, and proportions, so there existed among the buildings of theMiddle Ages a similar and easily recognisable division into first, second,and third Pointed Styles. This division, which has long since been



A history of the Gothic revival Proprieties of Design.                     137 universally adopted in the art nomenclature of this country, was of greatservice in helping designers at an early period of the Revival to avoidanachronisms in the imitation of ancient work. But like all results ofantiquarian research, it has had its drawbacks as well as its advantagesin the development of modern taste. For years afterwards a sort of chronological propriety hampered theinventive faculties of men. As the study of ancient examples pro-gressed, and architects became more and more accustomed to associatecertain features with a certain epoch, they came to believe less in thespirit than in the letter of Gothic. They sat down to design a1 decorated ' church, because, perhaps, the windows of that style admit-ted more light than the windows of an earlier period, but in doing sothey felt compelled to adopt in their tracery the meretricious faults ofthe later style; they hesitated to exchange the complex mouldings andtrivial foliage of the one for the bold arch-soffit and noble capitals ofthe other, lest their work should be called incongruous. The so-calledTudor style had many advantages for domestic buildings. It had alsosome artistic and constructive defects. But because architects in thatage had adopted a weak form of arch, and an ugly type of dripstone,the architects of the Gothic Revival reproduced both in

their newchurches and manor-houses—out of pure respect for tradition. , Atlast it seemed necessary to find a precedent for every detail, and, toquote the humorous hyperbole uttered by a well-known member of theprofession, no one was safe from critics, who knew to a nicety theorthodox coiffure of a thirteenth-century angel, and who damned amoulding that was half an hour too late. Pugin himself designed furniture which was Intended to be in keepingwith the later additions to Windsor Castle, but which he lived topronounce a mistake. He was, however, like a true genius, always inadvance of his age, and it may with truth be said, in spite of the dis-paragement which has since been passed on his works, that if he hadlived to accomplish the reformation he so gallantly began, he would



A history of the Gothic revival 138                        Blores Early Life. have been reckoned among the foremost architects of the presentday. There remains, however, a short period to consider before Puginbecame known to fame. In that period, many men who were eitherhis elders, or had better opportunities than himself to establish a prac-tice, achieved a notoriety which, if less splendid, was more profitablethan his own. Among these was Edward Blore, who was borntowards the close of the last century. According to Britton, Mr. Bloremight date his knowledge of architecture from the year 18 16, when hemade an elaborate section of the east end of Winchester Cathedral.He had, however, no regular education as an architect, and wasabout thirty years old before he began to practise. His father wasan antiquary of some note, and probably encouraged the taste fordrawing which young Blore, at an early age, began to evince. Thesketches of monuments, etc., which he made as a boy were carefullyoutlined and shaded with Indian ink. In point of accuracy they havebeen compared to photographs. He was apprenticed to an engraver,and rapidly made progress in the art which he afterwards turned tosuch good account. For some time he was actively employed as adraughtsman, and an engraver of architectural drawings. About theyear 1822 the Rev. T. F. Dibdin published his l iEdes

Althorpianas,'for which Blore supplied the illustrations. It was probably thisaccident which brought him into connection with the Spencer family,and thus formed the basis of an acquaintance which proved eminentlyuseful to him in after life. In 1823 he made an excursion into the North of England, for thepurpose of collecting materials for a work which he brought out inparts, the whole volume being completed in 1826. It was entitled thef Monumental Remains of Noble and Eminent Persons,' comprisingthe sepulchral antiquities of Great Britain, with historical and biogra-phical illustrations, by the Rev. Philip Bliss, D.C.L. Mr. Blore wasby this time so well known as to be made a fellow of the Society of



A history of the Gothic revival Blores 'Monumental Remains!              139 Antiquaries. All the illustrations were drawn, and many of themengraved, by himself. Le Keux undertook the rest. In point ofexecution these engravings will bear comparison with any which havebeen published In England, before or since. They are thirty innumber. The accompanying letterpress is, as the title set forth, rathera biographical sketch of the heroes whom the monuments commemo-rate, than a description of the monuments themselves. A flatteringnotice of the first number appeared in the c Gentleman's Magazine ' for1824, but the critic, evidently being under the impression that bothletterpress and illustrations were Mr. Blore's work, finds fault withthe memoir of the Black Prince, who is represented, by a commonerror, to have derived his sobriquet from the colour of his armour. The ' Gentleman's Magazine' spoke with authority on such points,for in those days it was almost the only periodical in which the artswere duly represented. It was the ' Art Journal' —the ' BuildingNews '?—the c Notes and Queries' of its time. It registered all themetropolitan improvements—described the new churches—chronicledall the archaeological discoveries—gave the latest literary gossip of theclay, and, though it was not blind to the merits of Classic art, it steadilyand faithfully recorded the progress of the Gothic

Revival. Thecritiques on public buildings are spiritedly written, and though theirphraseology betrays to modern ears an ignorance of technicalities, theyare often just and discriminating in theory. In 1826 Mr. Blore was appointed surveyor to Westminster Abbey,and shortly afterwards, in his professional capacity, discovered that theroof of the case in which the wax figures of Queen Anne, the Earl ofChatham, and the other effigies commonly known as the c ragged regi-ment ' were then placed, bore marks of ancient decoration. He had itremovedj and examined it carefully. It turned out to be one of therarest and most valuable specimens of early painting extant. Blorehad a double reason for protecting it. Westminster was not then, asnow, guarded by circumspect vergers, who are stimulated to additional



A history of the Gothic revival 140                  Blores Professional Works. vigilance by the sixpences of the faithful. There was scarce a monu-ment in the place which had not suffered from ruthless violence, for atthat time or not long before the choristers made a playground of thevenerable abbey, and the Westminster scholars played at hockey in thecloisters. In the following year Mr. Blore read a paper on the subject ofhis discovery before the Society of Antiquaries. About this time,through some mistake, he got the credit of having executed the exten-sive repairs of Winchester Cathedral, which, however, were carried outby Mr, Garbett, a local architect, who designed the episcopal thronethere among other fittings. The design of the organ case had beenentrusted to Mr. Blore in 1824. In 1827 we find the latter gentlemanalluded to as c the eminent architect,' and engaged to furnish plans forthe chancel fittings of Peterborough. Shortly afterwards he was em-ployed to restore Lambeth Palace, then in a state of semi-ruin. It hadbeen three times destroyed and rebuilt. Mr. Blore found it necessary toremove some of the walls, which had literally decayed from age, butone of the principal roofs—that which now spans the dining-room—waspreserved. The chamber known as Old Juxon's Hall was convertedinto a library, the old library having been pulled down. The c new'palace extends

eastward from the tower, which joins the chapel, and isfor the most part on the site of the old building. Near the hall (ornew library), and over a modern gateway, was constructed a fire-proofroom for the preservation of manuscripts and archives. Among Mr. Blore's other works were an Elizabethan Town Hall atWarminster ; Goodrich Court, on the Wye, for Mr. Samuel Meyrick;Crewe Hall; Pull Court, Gloucestershire ; the Chapel of MarlboroughCollege, Wilts; Worsley Hall, for Lord Ellesmere ; and MoretonHall. He also designed churches at Stratford and Leytonstone, thePitt Press at Cambridge, and additions to Merton College, Oxford.The repairs of Glasgow Cathedral were likewise carried out under hissuperintendence, as well as certain improvements at Windsor Castle ;and, before Sir Charles Barry was employed at Cauford (near Win-



A history of the Gothic revival James Savage.                            14l bourne), the works there were entrusted to Mr. Blore. His restora-tions at Westminster Abbey, though wanting in life and. vigour, aboundin careful detail. This was, in short, his great forte. He had studiedand drawn detail so long and zealously that its design came quitenaturally to him, and in this respect he was incomparably superior to hiscontemporaries. As a typical building of the pras-Puginesque period, St. Luke'sChurch at Chelsea, designed by Savage in 1824, must not be forgotten.Indeed, its cost, its size, and construction place it in the foremost rankof contemporary Gothic examples. It was raised at an outlay of 40,000/.to accommodate a congregation of 2,500 persons, and it was probablythe only church of its time in which the main roof was groined through-out in stone. The plan, arranged with that rigid formality which wasthe fashion of the day, consists of a lofty nave with clerestory andtriforium niches, north and south aisles, a western tower and narthex,and a low square vestry which projects from the east end. The generalstyle of the design is Perpendicular, though the groining and certaindetails have an earlier character. The window heads are filled withtracery and enclosed within a four-centred arch of somewhat ungainlycurve. The tower has octagonal turrets at each angle, which termi-nate in

pinnacles of open stonework. The porch, which extends thewhole width of the west front, is divided by piers and arches into fivebays, of which two are on either side of the tower, while the fifth andcentral one is formed by the lowest story of the tower itself, vaultedover inside, and decorated externally by a cusped and crocketedcanopy. Flying buttresses, to resist the thrust of the groining, spanthe aisles on either side, and divide them externally into a series of bays. In examining such a structure as this, which includes in its designevery feature necessary and usual for its purpose ; which is amplein its dimensions and sound in its workmanship ; on which an excep-tionally large sum of money was expended, but which is, nevertheless,



A history of the Gothic revival 142                  67. Lukes Church, Chelsea. mean and uninteresting in its general effect, it is well to put oneself inthe position of an intelligent amateur, who, feeling it to be a failurefrom an artistic point of view, desires to know what special faults havecontributed to this result, and why, individually, they should be con-sidered faults at all. To such an enquiry, it may be briefly answeredthat the prominent blunders in this design are an unfortunate lack ofproportion, a culpable clumsiness of detail, and a foolish, overstrainedbalance of parts. The want of proportion is eminently noticeable in the lanky archesof the west porch, with their abrupt ogival hood moulding; in thebuttresses, which are divided by their c set-offs' into two long andequal heights ; in the windows, which are identical in general outlinethroughout the church ; in the octagonal turrets of the tower, wherethe nine string courses occur at scrupulously regular intervals all theway up ; and, finally, in the masonry of the walls, where large blocksof stone are used in uninterrupted courses, scarcely varying in heightfrom base to parapet. All these accidents combine not only to deprive the building ofscale, but to give it a cold and machine made look. In a far differentspirit the Mediaeval designers worked. Their buttresses were stepped inunequal lengths, the set-offs becoming more frequent and more

accen-tuated towards the foundation. Their string courses were introduced asleading lines in the design, and were not ruled in with the accuracy ofan account book ; their windows were large or small as best befitted therequirements of internal lighting ; their walls were coursed irregularly,the smaller stones being used for broad surfaces, and the larger onesreserved for quoins and the jambs of doors and windows. It is less easy to define in words the crude vulgarity of detailwhich pervades this church, but no one who examines with attention thecharacter—if character it may be called—of the carved work, can failto perceive the absence of vitality it exhibits in the crockets and finialswhich are supposed to adorn its walls. No educated stone carver



A history of the Gothic revival Formality of Design.                      143 employed on decorative features would care to reproduce the actualforms of natural vegetation for such a purpose, but in his conventionalrepresentation of such forms he would take pains to suggest the vigourand individuality of his model. Fifty years ago this principle wasalmost ignored. There was naturalistic carving, and there wasornamental carving; but the noble abstractive treatment which shouldfind a middle place between them, and which was one of the glories ofancient art, had still to be revived. The third and perhaps the most flagrant fault in this building—afault which Savage as a designer shared with many of his contem-poraries—is the cold formality of its arrangement. It seems astonishingthat one of the essential graces of Mediaeval architecture, that unevendistribution of parts which is at once necessary to convenience, and thecause of picturesque composition, should have been so studiouslyavoided at this time. Whether it resulted from mere want of inventivefaculty in design, or from an unfortunate adherence to the grim pro-prieties of a pseudo-classic taste for which eurythmia is indispensable inplaces where each alley has a brother,And half the platform just reflects the other, can scarcely be determined. But certain it is that nine-tenths of theso-called Gothic buildings raised before Pugin's

days were designed onthis plan, and that an architect would no more have thought of intro-ducing a porch on the south aisle which had not its counterpart on thenorth, than he would have dared to wear a coat of which the rightsleeve was longer than the left. There are, however, some redeeming points about St. Luke's Church,The upper part of the tower, though foolishly over-panelled, is goodin its general proportions. The same may be said of the octagonalturrets at the east end. The groining of the nave is really excellent,for its time, and is all the more remarkable, when we remember thewretched shams by which such work was then too frequently bur-



A history of the Gothic revival 144                         Redeeming Points. lesqued. The reredos, though designed on a principle which wouldrender it unsuitable for the present requirements of church architecture,is, for its date, by no means contemptible; and as for the galleries—fatal as they are to any attempt at internal effect—and redundant aseveryone but the mere utilitarian will consider them—we must remem-ber that many churches of later date, and far more pretentious incharacter, have maintained such features with far less excuse and undermore enlightened conditions.



A history of the Gothic revival A. N. JVelby Pugin.                       145 % yp*vf-Js CHAPTER IX. OWEVER much we may be indebted to those ancient sup-porters of Pointed Architecture who, faithfully adhering toits traditions at a period when the style fell into general dis-use, strove earnestly, and in some instances ably, to preserve its cha-racter ; whatever value in the cause we may attach to the crude andisolated examples of Gothic which belong to the eighteenth century, orto the efforts of such men as Nash and Wyatt, there can be little doubtthat the revival of Mediaeval design received its chief impulse in ourown day from the energy and talents of one architect whose namemarks an epoch in the history of British art, which, while art exists atall, can never be forgotten. Augustus Northmore Welby Pugin was born on March 1, 1812, ata house in Store Street, Bedford Square. His father, as is well known,had been a French refugee, who, during the horrors of the revolutionin his own country, escaped to England, and obtained employment inthe office of Mr. Nash, then one of the most celebrated and successfularchitects of his day. Nash was not slow to perceive the bent of hisassistant's talents, and advised the young Frenchman to begin a seriesof studies illustrative of English Gothic—with a view to publication.Some of these sketches were picturesquely treated, and of

sufficientmerit to cause Pugin's election as a member of the old Water ColourSociety, in 1808. But it was by his later and more strictly professionalworks that the elder Pugin first established a reputation. His ' Speci-mens of Gothic Architecture' in England and his f Antiquities of Nor-mandy ' have been already mentioned. In addition to these, he pub- L



A history of the Gothic revival 146                        Pugin s Early Life. lished c The Edifices of London,' in two volumes ; ' Examples of GothicArchitecture,' quarto, 1831 ; ' Ornamental Timber Gables,' &c. Of professional practice the elder Pugin had very little, and it isremarkable that, of his many pupils, but few have followed the profes-sion for which they were intended. There were, however, some excep-tions, among whom may be mentioned Sir James Pennethorne, lateSurveyor to the Office of Works, Talbot Bury, and B. Ferrey, whowas destined to become the biographer of the younger and more famousPugin. The latter was educated at Christ's Hospital, where heshowed at an early age great aptitude for learning. Even asa child, we are told, he was quick in all that he attempted, and ex-pressed his opinions with a confidence which certainly did not abate inlater life. After leaving school, young Pugin entered his father's office,where the natural facility of his hand for sketching soon declared itself.He passed through the usual elementary course of study in his pro-fession, learnt perspective, and at once began to make drawings inWestminster Abbey. About the year 1825, the elder Pugin went with some of his pupilsto Paris, for the purpose of preparing a series of views illustrative ofthat city. His son, then a mere boy, accompanied him, and made suchgood use of his pencil that he

was of real service to his father. InJuly, 1826, young Pugin and Mr. B. Ferrey visited Rochester, wherethey made many sketches of the Castle—the former carrying his re-searches so far as to take an accurate survey of the foundations. Inthe prosecution of this work he was more ardent than discreet, andtwice narrowly escaped with life the consequences of his temerity. In 1827, he again accompanied his father on a professional tour inFrance, and gratified his now rapidly developing taste for Mediaevalart by visiting the splendid Churches of Normandy. Up to this timehis dislike to sedentary pursuits, and the dry routine of an architect'soffice, had prevented his entering on any practical work. The firstemployment which he received independent of his father appears to



A history of the Gothic revival Pugin's Theatrical Tastes,                   147 have been from Messrs. Rundell and Bridge, the well-known gold-smiths. A member of that firm, while engaged in examining someancient designs for plate in the British Museum, had observed youngPugin copying a print from Albert Diirer, and soon became aware ofhis taste for Mediaeval art. The lad's services were secured forthwith,and some clever designs resulted from the commission. Shortly after-wards Messrs. Morel and Seddon, the King's upholsterers, applied toMr. Pugin for his professional assistance in preparing drawings for thenew furniture at Windsor Castle, which had been entrusted to theircare, and which it was determined should partake of the ancient cha-racter of that building. This was an excellent opportunity for thedisplay of young Pugin's abilities, and, though he afterwards franklyadmitted the errors of his youthful effort, it is probable that at thetime the designs were made, no better could have been procured. During the progress of the works at Windsor, Pugin formed theacquaintance of Mr. George Dayes, a son of the artist of that name.This man occupied a humble position in the management of the sceneryat Covent Garden Theatre. To a boy of fifteen who had never yetseen a play, the description of stage effects and scenery offered greatattractions. At last his curiosity was

gratified. He was introduced tothe mysterious little, world beyond the footlights—learned the art ofdistemper painting, and when the new opera of f Kemlworth' wasproduced in 1831, and it was required to produce something like afaithful representation of Mediaeval architecture, young Pugin designedthe scenes. During the period of this connection, and partly to aidhim in his study of effect, he fitted up a model theatre at his father'shouse, where all the- tricks and appliances of the real stage were in-geniously mimicked. His tastes in this direction were but transient, and he was nextpossessed by an extraordinary passion for a maritime life. To thegreat distress of his father he actually commanded for a short while asmall merchant schooner which traded between this country and Hol- L 2



A history of the Gothic revival 148                     Commercial Ventures. land. In addition to the little freight, for the convoy of whichPugin was responsible, he managed to bring over some interestingspecimens of old furniture and carving from Flanders, which afterwardshelped to fill his museum at Ramsgate. In one of these cruises he waswrecked on the Scotch coast near Leith—a temporary misfortune,which he had no reason to regret, for it brought him into contact withMr. Gillespie Graham, an Edinburgh architect of some repute, who,doubtless knowing his father's name, and perceiving the ability ofyoung Pugin, recommended him to give up his seafaring hobby andstick to his profession—a piece of sound advice, which the young manhad good sense enough to follow. At this time, though many architects had adopted Mediaeval archi-tecture in their designs, few were acquainted with Gothic detail, andyoung Pugin's studies in that direction thus rendered him extremelyuseful to many who were glad to avail themselves of his services. Notcontent, however, with this secondhand employment, he embarked insundry speculations by which he undertook to supply carved work instone and wood to those who required it for the ornamental portion oftheir works. But his inexperience in the varying price of labour andmaterial soon brought him into pecuniary difficulties, and, but for

theassistance of his relations, he would have been imprisoned for debt.This failure showed him the importance of adhering exclusively to theprofession for which he had been educated, and to which thenceforth heturned his serious attention. That he must have realised some moneyby its practice is pretty evident from the fact that, while still a minor,he married in 1831 Miss Garnet, a grand niece of Dayes, the artist,who has been already mentioned. His first wife (for he married threetimes) unfortunately died in childbirth, and a few years afterwardsPugin built himself a house near Salisbury, in the style to which he wasso much attached. It was, however, far inferior to his later works, andhe had not yet learned the art of combining a picturesque exterior withthe ordinary comforts of an English home.



A history of the Gothic revival Scarisbrick Hall. 149 It was during his residence at St. Marie's Grange that he began toinveigh so bitterly against the barbarisms which were still practised bythe introduction of hideous pagan monuments into our noble cathedralsand churches, and which he afterwards exposed more systematically inhis published works. He made a tour for the purpose of inspecting theprincipal examples of Mediaeval architecture in the west, and improvedhis taste by constant study. In the meantime he had married again.His second wife does not appear to have been pleased with his resi-dence. At all events, Pugin, who had expended upwards of 2,000/.on the house, made up his mind to sell it at a great sacrifice. Itonly fetched 500/. He had now a gradually increasing practice, hisprincipal work at the time being Scarisbrick Hall, Lancashire, aninteresting example of domestic Gothic, in which the lofty clock-towerforms a graceful and picturesque feature. Pugin's father and mother died in 1832-3, and by their death hesucceeded to some property which had belonged to his aunt, MissWelby. His secession from the Church of England had meanwhilebeen an important event in his life. The causes which led to achange of his religious convictions, and the controversies which thenarose, not only between members of the Anglican and Romanbranches of the Church

Catholic, but among those who belonged tothe communion he embraced, have been amply discussed elsewhere.That he was sincere in his change of faith, and that it was the resultof more serious considerations than those associated with the art whichhe practised, no one can, charitably, doubt. On the other hand, it mustbe admitted that the importance then attached to certain proprietiesof ecclesiastical furniture and decorations has been vastly overrated onboth sides. In 1836 Pugin published his celebrated ? Contrasts,' a pungent satireon modern architecture as compared with that of the Middle Ages.The illustrations which accompanied it were drawn and etched by him-self, and afford evidence not only of great artistic power, but of a



A history of the Gothic revival 150                    Pugin s Literary Works. keen sense of humour. To the circulation of this work—colouredthough it may be by a strong theological bias—we may attribute thecare and jealousy with which our ancient churches and cathedrals havesince been protected and kept in repair. For such a result, who wouldnot overlook many faults, which, after all, had no worse origin than inthe earnest zeal of a convert ? In 1832, Pugin had the good fortune to make the acquaintance ofthe Earl of Shrewsbury, who, not only from his high rank, but fromhis attachment to the Church of Rome, and to Pugin's own views re-garding art, proved to him a most valuable patron. This nobleman atonce employed him in the alterations and additions to his residence—Alton Towers, which subsequently led to many other commissions. The success attending Pugin's publication of the ' Contrasts ' inducedhim, in 1841, to bring out his ' True Principles of Gothic Architecture,'the title of which has since passed almost into a proverb among thefriends of that style. 'An Apology for the Revival of Christian Archi-tecture in England,' followed in 1843, an^ in 1844 appeared ' TheGlossary of Ecclesiastical Ornament and Costume,' compiled andillustrated from ancient authorities and examples. The influence ofthis work, as Mr. Ferrey truly remarks, upon polychromatic decorationin our

churches has been immense. Among Pugin's other literaryproductions are ' The present state of Ecclesiastical Architecture inEngland,' reprinted from the 'Dublin Review,' 1843; ( FloriatedOrnament, a series of thirty-one designs,' 1849; 'Some Remarks onthe Articles which have recently appeared in the " Rambler," relative toEcclesiastical Architecture and Decoration,' 1850. In the same year hepublished c The Present State of Public Worship among the RomanCatholics,' by a Roman Catholic; and in 1851 appeared his 'Treatiseon Chancel Screens and Rood Lofts, their antiquity, use, and symbolicsignification,' a work in which certain theories were advanced that calledforth much warm discussion among ecclesiologists. In 1841 Pugin left Salisbury and came to London, where he resided



A history of the Gothic revival Pugifis Tour in Italy.                      151 for some time at Cheyne Walk, Chelsea; but having previously pur-chased ground at the West Cliff, Ramsgate, he not only built forhimself a large and commodious house on that site, but began at his ownexpense a church, which advanced from time to time, as he couldbest spare the means from his yearly income. In 1844 he becameagain a widower. His wife was buried at St, Chad's, Birmingham, achurch which he had himself designed. Lord Shrewsbury showed hisrespect and affection for Pugin by attending the funeral. This severeloss was all the more to be deplored, because Pugin had at this timereached the zenith of his professional fame. After remaining a widowerfor five years, he married lastly Miss Knill, a lady of good family. In 1847 he made a tour in Italy, and his antipathy to Italian Archi-tecture was in nowise lessened by his visit to Rome, from which placehe wrote home in utter disgust with St. Peter's—with the SistineChapel—with the Scala Regia, and most of the architectural f lions'which the ordinary traveller feels bound to admire. The Mediaevalart of North Italy, however, filled him with admiration, and confirmsthe general opinion that, had he lived to see the present aspect of theGothic Revival, he would have gone with the stream in regard tothe character of his design. In estimating the effect

which Pugin's efforts, both as an artist andan author, produced on the Gothic Revival, the only danger lies in thepossibility of overrating their worth. The man whose name was for atleast a quarter of a century a household word in every house whereancient art was loved and appreciated—who fanned into a flame thesmouldering fire of ecclesiastical sentiment which had been slowlykindled in this country—whose very faith was pledged to Mediaevaltradition—such a writer and such an architect will not easily be forgotten,so long as the aesthetic principles which he advocated are recognisedand maintained. But it must not be overlooked that the tone of his literary work isbiassed throughout, and to some extent weakened, first by an absolute * l 4.



A history of the Gothic revival 152                Character of Pugins Designs. assumption on the part of its author that the moral and social condi-tion of England was infinitely superior in the Middle Ages to that ofthe present, and secondly that a good architect ought to inaugurate hisprofessional career by adopting the faith of the Roman CatholicChurch. Such convictions as these are excusable in the mind of azealous convert, but they have no legitimate place in the polemicsof art. Again, as a practical architect, it can scarcely be said that Pugitialways followed in the spirit of his work the principles which he wasnever tired of reiterating in print. If there is one characteristic moreapparent than another in the buildings of our ancestors it is the ampleand generous manner in which they dealt with constructive materials.But Pugin's church walls are often miserably slight, his roof timbersthin, his mouldings poor and wiry. It may be urged—and, indeed,was more than once urged by himself—that the restriction of cost hadoften affected to considerable disadvantage the execution of his design. To this it must be answered that stability of workmanship is aprimary condition of architectural excellence, and that in the samechurches which exhibit these defects there is an unnecessary and evenprofuse display of ornament. The money lavished on elaborate carvingin wood and stone, on painting and

gilding work which had betterin many instances have been left without this adventitious mode ofenrichment, would often have been more advantageously spent in adding afoot to the thickness of his walls and doubling the width of his rafters.The fact is, that the very nature of Pugin's chief ability tended tolead him into many errors. Of constructive science he probably knewbut little. His strength as an artist lay in the design of ornamentaldetail. The facility with which he invented patterns for mural diapers,and every kind of surface decoration, was extraordinary. Those deco-rative features which with many an architect are the result of thoughtfulstudy were conceived and drawn by him with a rapidity which as-tonished his professional friends. During the erection of the Houses of



A history of the Gothic revival Pugin's Facility of Invention.                153 Parliament, and while his services were engaged to assist Mr. Barry,he dashed off, with a ready fancy and dexterous pencil, hundreds ofsketches which were frequently wanted on the spot, and at a shortnotice, for the guidance of workmen. Indeed, even his more importantdesigns were remarkable for their hasty execution, and were rarelyfinished after the fashion of an ordinary c working drawing.' Torecord on paper his notion of a church tower, or the plan of a new con-vent, was with him—-if a labour at all—a labour of love.* But theproduction of ornament he treated as mere child's play. It is, therefore, no wonder that his artistic genius should have beenoften beguiled into an elaboration of details of which his memorysupplied an inexhaustible store, and which his hand was ever ready todelineate. The carver, the cabinet maker, the silversmith who soughthis assistance, or whose work he was called on to superintend, mightreckon with safety on the rich fertility of his inventive power, and intruth Pugin's influence on the progress of art manufacture may bedescribed as more remarkable than his skill as an architect. For therevival of Mediaeval taste in stained glass and metal work we areindebted to his association with Messrs. Hardman. The attentionwhich he bestowed on ecclesiastical furniture has been the

means ofreviving the arts of wood-carving and embroidery—of improving thepublic taste in the choice of carpets and paper-hangings. Thoseestablishments which are known in London as c ecclesiastical warehouses'owe their existence and their source of profit to Pugin's exertions in thecause of rubrical propriety. His labours in that cause, and the strictures which he ventured toutter in connection with the subject, were not confined to the Anglicancommunity. He found much that was irregular and contrary to tradi-tion in the appointment and ceremonies of the Church which he had * Many of the etchings which he prepared for the illustration of his books were executedwhen he was afloat on some yachting expedition. He was very fond of the sea, andwould certainly have been a sailor if he had not been an architect.



A history of the Gothic revival •a 154                 St- Giles s Church, Cheadle. entered, and he did his best to reform what he considered to be adegeneracy from ancient custom, and from the true principles ofdesign. In his essay on the c Present State of Ecclesiastical Architec-ture in England,' he lays down, with great care and minute attention todetail, the orthodox plan and internal arrangements of a RomanCatholic church. He describes the proper position and purpose ofthe chancel screen, rood and rood loft; the plan and number of thesedilia ; the use of the sacrarium and revestry ; the shape and furnitureof the altar. These are matters upon which at the present time theclergy of neither Church would require much information; but itmust be remembered that before Pugin began to write, ecclesiasticalsentiment was rare, and artistic taste was rarer. The Roman Catholicshad perverted the forms and ceremonies which pertained to the ancientfaith. The Anglicans had almost forgotten them. But a change was at hand: a new impulse was received from anunexpected' quarter, which turned the tide of popular interest towardsthese matters. Whether the cause of religion has gained or lost bythis movement need not here be discussed, but that it has beenadvantageous on the whole to national art there can be no question. One of the most successful of Pugin's churches was that of St.

Giles,at Cheadle. The arrangement of its short compact plan, the propor-tions of its tower and spire, and the elaborate fittings and decorationof the interior, make it as attractive an example of Pugin's skill ascould be quoted. Its chancel will certainly bear a favourable com-parison with that of St. Mary at Uttoxeter, or that of St. Alban,Macclesfield. Indeed, in the latter church the flat pitch of the chancelroof, and the reedy, attenuated look of the nave piers are very unsatis-factory, nor does the introduction of a clerestory (a feature which, fromeither choice or necessity, was omitted from many of Pugin's churches)help in any great degree to give scale and proportion to the interior. In London, the most important work which Pugin executed was thepro-cathedral in St. George's Fields, Westminster. The fact that the



A history of the Gothic revival St. Georges Cathedral, Westminster.           155 upper portion of the tower and spire of this church has never beencompleted, and the subsequent addition of buildings at the east end,not contemplated in the original design, make it difficult to judge ofthe exterior as a composition. But it may fairly be doubted whether,under any conditions, it would convey to the eye that sense of grandeurand dignity which one might reasonably expect from a structure ofsuch size. In the first place, the common yellow brick used for thewalls is the meanest and most uninteresting of building materials, andin London, where it is chiefly used, speedily acquires a dingy appear-ance. But independently of this drawback, there is a want of vitalityabout the building. The pinnacles which crown the buttresses arecold and heavy. The carved work, though executed with care andeven delicacy here and there, is spiritless, except in the treatment ofanimal form. Crockets and ball-flower ornaments are needlesslymultiplied. The tracery of the windows is correct and aims at variety ;and the doorways are arched with orthodox mouldings, but there isscarcely a single feature' in the exterior which arrests attention by thebeauty of its form or the aptness of its place. Internally the nave is divided into eight bays, with an aisle on eitherside, carried to nearly the same height as the nave. There is,

conse-quently, no clerestory. The nave arches reach at their apex to with-in a few feet of the roof, and the great height thus given to the thinlymoulded piers (unintersected as they are by any horizontal string courses,which at once lend scale and apparent strength to a shaft) is a defectwhich becomes apparent at first sight. The aisle walls are singularlyslight for so large a church, and one looks in vain for the bold splayand deep reveal which are characteristic of old fenestration. Still there are features in the interior which reflect no small credit onthe architect when one remembers the date of its erection (1843).The double chancel screen, with its graceful arches and light tracery,though suggestive of wood-work rather than stone in design, is pic-turesque, and is effectively relieved against the dimly-lighted chancel



A history of the Gothic revival 156            St. Chad's Church, Birmingham. behind. The chancel itself was said to have been well studied fromancient models. Architects of the present day may smile at the sim-plicity of its reredos, a row of ten narrow niches be-pinnacled, andcanopied, and crocketed, each containing a small figure, flanked by twobroader and higher niches of the same design, each containing a largerfigure. But here again one must bear in mind that these details weredesigned and executed at a time when such design and such executionrose to the level of high artistic excellence beside contemporary work.Pugin had with the greatest patience trained the artisans whom heemployed, and whatever may be said of the aim of their efforts, no onecan doubt its refinement. We have far more accomplished architects in1 871 than we had thirty years ago, but it may be doubted whether wehave more skilful workmen. The church of St. Chad, at Birmingham, may fairly be rankedamong Pugin's most important works. In plan it presents no greatpeculiarity, but the sloping line of the ground on which it stands, thelofty height of its nave, the towers which flank its western front, andthe sculpture with which it is enriched, combine to give a characterto its exterior which is wanting in many of Pugin's churches. Thegeneral effect indicates some tendency on the part of the designer to

ataste for German Gothic, without, however, any careful reproduction ofits noblest features. Indeed, a glance at the details reveals at once theperiod of its erection—that period in which after long disuse the tradi-tions of Mediaeval art were revived in the letter rather than the spirit.Its slate-roofed spires are ? broached' at an abrupt and ungracefulangle. Its buttresses are long and lean, with c set-offs' at rare intervals,and coarsely accentuated. Its walls of brick—once red, but now toneddown by time and the noxious smoke of Birmingham to dingy brown—have a mean impoverished look about them, which is scarcely redeemedby the freestone tracery of its windows, or the canopied and reallycleverly-carved figures which adorn its western portal. Internally the building displays evidence of Pugin's strength and



A history of the Gothic revival Stained Glass in St. Chad's.               157 weakness in an eminent degree. The chancel fittings, the rood screenwith its sacred burden, the altar tombs—in a word, the furniture of thechurch—are, if we accept the motive of the style in which they aredesigned, as correct in form as any antiquary could wish, and arewrought with marvellous refinement. But in general effect the interioris far from satisfactory. The attenuated and lanky nave piers rise tosuch a disproportionate height as scarcely to leave room for the archeswhich surmount them. The walls are thin and poor, the roof timbersslight and weak looking. There is no clerestory, and the aisle roofsfollow that of the nave in one continuous slope. The aisles are more-over extraordinarily high in proportion to their width. An English poethas described to us the beauties of the c long-drawn aisle,' but here theaisles appear to have been drawn out the wrong way. The chancel isof far better proportions, and with its elaborate rood screen richly giltand painted, its oak fittings and bishop's throne, its canopied reredosand mural decoration, isdecidedly the feature par excellence of this church.*The rest of the interior is plain, and depends for its effect on thestained glass used in the windows. Much of this glass is well designedso far as the drawing of figures and character of ornament are concerned,but it has the all-

important defect which distinguished most of the glassof this period, viz.—a crude and inharmonious association of colour.This is especially noticeable in the windows of a chapel in the northaisle, where the tints used are peculiarly harsh and offensive. In no department of decorative art have the works of the MiddleAges been until recently so hopelessly misunderstood and so cruellyburlesqued as in the design of stained glass. In the last century theinventions of Reynolds, of West, and others plainly indicate the pre-vailing belief that a painted window should be a transparent picture; * In the north aisle is an altar tomb of Caen stone with an elaborately carved ogivalcanopy in the style of late decorated examples. It is cleverly designed, and executed withgreat refinement of detail and astonishing delicacy of workmanship. This tomb waserected in 1852. It had been previously sent to the Great Exhibition of 1851.



A history of the Gothic revival 158                  Character of Ancient Glass. and when Sir Joshua filled the west end of New College Chapel atOxford with work of this description, he probably conceived that itwas a great advance on the style of old glass—fifteenth-century glass—?-specimens of which may still be seen by its side. How far this notionwas correct may be judged by any intelligent amateur who will comparethe two works. The effect of Sir Joshua's window, with its simperingnymphs who have stepped on pedestals in order to personate the Virtues,is cold and lifeless, while the old glass, quaint and conventional though itmay be in its abstractive treatment of natural form, glows with generouscolour, which acquires double value from the fact that it is broken upinto a thousand various shapes by the intersecting lines of lead as itcrosses the glass at every conceivable angle. The glass stainers of Pugin's time did not indeed fall into the errorof supposing that they could treat the design of windows after the samefashion as an easel picture. But it is evident that they and their suc-cessors for years after gave less attention to the question of colour thanto the drawing and grouping of their figures. The saints and angelsof old glass are, it must be admitted, neither very saintly nor angelic intheir action, if we are to regard them in the light of pictorial represen-tations. But we may be

sure that neither the most profound hagio-logist, nor the sincerest devotee, nor the most enlightened amateur whohas visited the cathedrals of York and Exeter, has regretted this factin the very slightest degree. As well might a connoisseur of c six mark'China deplore the want of probability in every incident portrayed on aNankin vase, or an admirer of old textile art object to the nondescriptforms which pass for leaves and flowers on a Turkey carpet! The truth is that in the apparent imperfections of some arts lies thereal secret of their excellence. The superior quality of colour whichlong distinguished old glass from new was due in a great measure to itsstreakyness and irregularity of tint. In the early days of the Revivalthis was regarded as a defect, while the quaint and angular forms bywhich, in old work, the human figure was typified or suggested, ratherthan represented, were deemed barbarous and ungraceful.



A history of the Gothic revival Defects of Modern Glass.                    159 So our enlightened art reformers of the nineteenth century set towork to remedy these faults. They produced a glass without blemish ;their figures were drawn and shaded with academical propriety. Butthis was not all. It occurred to them that by using larger pieces ofglass they might dispense with half the dull heavy lines of lead whichmeandered over the old windows. Finally, they determined that theodd-looking patches of white or slightly tinted glass which they foundin ancient work should be replaced in their designs by glass as brilliantas the rest. Whatever may have been the contemporary opinion of these sup-posed c improvements/* the modern critic can scarcely fail to regardthem as thorough blunders. Every one now admits that the conditions of design in a paintedwindow belong to decorative, not to imitative art. It was with a wisepurpose—or at least with a sound instinct, that the old craftsman*shaped those awkward heroes and graceless saints in his window—crossed their forms with abrupt black lines of lead, and left broadspaces of delicate grisaille to relieve the more positive colours of theirrobes. The advantage of such treatment will be best measured bythose who take the trouble to compare it with the blaze of ill-associatedcolour and dull propriety of outline which distinguish the glass manu-

factured some forty years ago. In our own time, indeed, accomplisheddesigners like Mr. Burne Jones and Mr. Holiday have aimed at com-bining a certain abstract grace of form with beauty of colour, but theinstances of such success are rare, and even when they occur it may bedoubted whether such designs would not have been doubly admirable ifemployed for mural decoration. The Church of St. Wilfrid, in Manchester (built externally of red * In a letter signed 'Philotechnicos/ which appears in the 'Civil Engineers'Journal' for1837, theTollowing passage occurs :— ' Many persons have an extraordinary idea that the art of painting on glass is lost. Lostforsooth! why|the idea is the most fallacious that ever existed; and so far is it from the fact,that the present state of excellence was never before equalled? (!)



A history of the Gothic revival 160            Church of St. Wilfrid, Manchester. brick), exhibits in the design of its nave arcade a more refined sense ofproportion than is observable in many of Pugin's larger works. Herethe piers are (comparatively) short, and the arches which they supportare acutely pointed. The aisle windows are narrow, and, indeed, would,no doubt, have been insufficient for light, but for those of the clerestorywith which the church is provided. The rood screen—that indispen-sable feature in Pugin's churches, and one which subsequently became thesubject of much controversy, is richly painted. The treatment of thealtar and reredos is extremely simple, but far more dignified than thefussy elaboration of those objects in some examples of later work.One of the most interesting features in the church is the stone pulpit,which does not stand isolated, but is corbelled out from the wall on thesouth side of the chancel arch. One of the main objections which were raised against the revivalof Gothic for Church Architecture at this time was the additionalexpense which it involved when compared with the soi-disant classic stylewhich had been so long in vogue. Pugin determined that St. Wilfrid's,which was erected in 1842, should prove, both in its design and execu-tion, the fallacy of this notion. How far he succeeded in this en-deavour may be inferred from the fact

that the entire cost of the church(which will hold a congregation of about 800 persons) and of the priest'shouse attached to it, did not exceed 5,000/. Although Pugin was thusnot unwilling to enter the lists with utilitarians in a financial sense, hestrongly objected to be led by their arguments in matters which affectedhis artistic views. The chancel of St. Wilfrid's was found to be verydark, and some time after its erection enquiry was made of him, as thearchitect of the church, whether there would be any objection to intro-duce a small skylight in its roof, just behind the chancel arch, where itwould be serviceable without obtruding on the design. Pugin sternlyrefused to sanction—even on these conciliatory terms—the adoption ofany such plan, which he declared would have the effect of reducing hissanctuary to the level of a Manchester warehouse.



A history of the Gothic revival St. Marie's Church, Liverpool.                161 St. Marie's Church, Liverpool, is an early and interesting example ofPugin's skill. It is built of local red sandstone, and displays in themouldings of its door jambs and fashion of its window tracery consider-able refinement of detail. It has no chancel in the proper sense of theword, but the easternmost part of the nave serves for that purpose.The nave arches are acutely pointed, and their mouldings die into anoctagonal block just above the impost moulding of the pier. Thepeculiarity of this treatment is the more remarkable when we rememberthe stereotyped appearance which a nave arcade of this date (1838)usually presented, and the narrow license which was then accorded toinventive taste in the design of such features. St. Marie's, in its plan as well as in the general character of its com-position, is essentially a town church. It is now, and probably alwayswas, surrounded by lofty warehouses of gaunt and dismal exterior, butstored inside, no doubt, with ample fruits of human labour and com-mercial industry. It is curious to turn aside from the narrow, dirty,bustling streets in which these buildings stand, and find oneself at onceso suddenly and so thoroughly removed from the noise and turmoilof the outside world in this fair, quiet, modest house of prayer. It hasno claim to architectural grandeur. It

was built at a melancholy periodof British art. Its structural features just do their duty and nothingmore. The nave, which is of great length, has been left plain and un-derrated. But on the f wall-veil' and altar fittings at the east end ofthe church both architect and workman have lavished their utmostskill. The reredos of the high altar is extremely simple in generalform but exhibits great refinement of detail. That of the Lady Chapelis most elaborate in design and workmanship. Figures, niches, canopies,pinnacles, crockets, and finials crowd into a sumptuous group—worthyof the best workmanship in the latter part of the fourteenth century.Modern critics urge with reason that that period affords by no meansthe best type of Mediaeval art for our imitation. The reviveoTtaste forGothic, which in our own day at first manifested itself in a reproduction m



A history of the Gothic revival 162                      Excess of Decoration. of Tudor mansions and churches of the Perpendicular style, has beengradually attracted towards earlier—and still earlier—types. But wemust remember that in Pugin's time late Decorated work was stilladmired as the most perfect development of Pointed Architecture, andhe certainly did his best to maintain its popularity. The altar andreredos in the Lady Chapel of St. Marie are real gems in their way,and may be cited as specimens not only of Pugin's thorough know-ledge of detail, but also of the success with which in a very few yearshe had managed to educate up to a standard of excellence, not realisedduring many previous generations, the art-workmen whom he entrustedto execute his designs. Whether such excessive elaboration was judicious in a town churchso dimly lighted as St. Marie's—whether it was even justifiable in abuilding whose structural features are certainly on no generous scale ofstability, may be questioned. It has frequently been affirmed, and withsome show of reason, that Pugin enriched his churches at a sacrifice oftheir strength—that he starved his roof-tree to gild his altar. It isonly fair, however, to point out that in many instances where thisapparent inconsistency has been observed, although the buildings werecommenced with but slender funds,

subscriptions or bequests wereadded just as the works approached completion, and that the architect wasthus called upon to spend in mere decoration money which, if it had beenavailable earlier, he would gladly have devoted to a worthier purpose. It is certain that in the one work which he carried out completely tohis own satisfaction, because he was in this case—to use his own words—f paymaster, architect, and builder,' there is no stint of solidity in con-struction. For that reason the church of St. Augustine, which he foundedat Ramsgate, may be regarded as one of his most successful achieve-ments. Its plan, which is singularly ingenious and unconventional inarrangement, consists of a chancel about thirty-five feet long, and dividedinto two bays, with a Lady Chapel on its south side, a central towerand south transept only, a nave and south aisle.. The outer bay of



A history of the Gothic revival St. Augustine s, Ramsgate.                  163 the south transept is divided from the rest of the church by a richly-carved oak screen, and forms the c Pugin Chantry Chapel.' Theannexed view is taken from under the tower looking south. It showsthe screen of the Pugin Chantry, the arch in front of the Lady Chapel,and a portion of the rood screen. The whole church is lined internally with ashlar stone of a warmgrey colour, the woodwork of the screen, stalls, &c, being of darkoak. The general tone of the interior, lighted as it is by stained glasswindows (executed by Hardman, and very fair for their time), is mostagreeable and wonderfully suggestive of old work. The roofs of thechancel, Lady Chapel, and transept are panelled ; those of the naveand aisles are open timbered, but all are executed in oak. The altarsand font are of Caen stone, richly sculptured. On them, as well as onthe rood screen and choir stalls, Pugin has bestowed that careful studyof detail for which, in his time, he stood unrivalled.* The exterior ofthe church is simple but picturesque in outline. As a composition itcan scarcely be considered complete in its present state, seeing thatPugin intended to carry up the tower a storey higher than it is atpresent, and to roof it with a slate spire.f The walls are of cut flint,with string-courses and dressings of dark yellow stone. No studentor

lover of old English Architecture can examine this interesting littlechurch without perceiving the thoughtful, earnest care with which it hasbeen designed and executed, down to the minutest detail. It is evidentthat Pugin strove to invest the building with local traditions of style.This is shown in its general arrangement, the single transept and otherpeculiarities of plan being characteristic of Kent. * A lofty wooden canopy over the font was exhibited in the Mediaeval Court of theCrystal Palace in 1851 and attracted much attention. f It seems a great pity that this feature, which would add so much to the externalappearance of the church, should be left unfinished nearly twenty years after Pugin's death.Surely some of the numerous art manufacturers who profited so largely by Pugin's geniusmight.now subscribe between them the small sum (probably about 500/.) required for thispurpose, and thus do honour to his memory by completing his favourite work. m 2
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A history of the Gothic revival 164                 Ptigin House at Ramsgate. Close to the west end of St. Augustine's Church is Pugin's house,externally a very simple and unpretending brick building with a squareembattled tower of no great height, a steep roof, and mullionedwindows. The internal plan is one which no doubt was convenient andpleasing to Pugin himself, but which would hardly meet the modernrequirements of an ordinary home. The principal entrance (from apaved courtyard at the back of the house) opens at once on a hallwhich is carried up to the entire height of the building. Two sides ofthis hall are occupied by a staircase ; the other two, wooden galleriesare bracketed out, and give access to the bedrooms above. Thisis a picturesque arrangement, but open to objection, inasmuch asit would appear impossible for inmates to pass from one receptionroom to another, or to reach the rooms above, without comingwithin sight of the entrance door. The drawing rooms (on theright of the hall) are fitted with carved stone mantel-pieces andpanelled ceilings of mahogany—a wood which Pugin seems to haveliked very much—the centre of each panel being painted with someconventional ornament. The dining room, which is opposite the entrance doorway, is a wellproportioned apartment, depending chiefly on panelled work for itsdecoration. Here may be seen

some of the quaint furniture whichPugin so cleverly and readily designed. The walls are papered withthe armorial bearings of the Pugin family—a black martlet with themotto f En avant.' The windows throughout the house are fitted withcasements, the modern sash being among the owner's peculiar aversions.Plate glass was permitted in those windows which command a sea view,but small t quarried' glazing is chiefly adopted for the others.* Attached to the house is a small but well-proportioned privatechapel, the interior of which is very effective in design. * In Scarisbrick Hall, when Pugin was employed as architect, the leadwork of thewindows in front of the house was gilded. The effect, as may be supposed, is very richand beautiful.



A history of the Gothic revival Pugms other Works.                       165 The list of Pugin's works is a long one, including churches, besidesthose already mentioned, at Derby, Kenilworth, Cambridge, Stockton-on-Tees, Newcastle-on-Tyne, Preston, Rugby, Northampton, Ponte-fract, Nottingham, Woolwich, and a host of other places. BiltonGrange, erected for Captain W. Hibbert, Warwick; Lord Dun-raven's seat at Adare, in Ireland (since remodelled by Mr. P. C. Hard-wick), Scarisbrick Hall, St. John's Hospital, Alton, and the restora-tion at Chirk Castle, Denbighshire, may be mentioned among his worksin domestic architecture. But notwithstanding the size and importanceof some of these buildings, it must be confessed that in his house andthe church^at Ramsgate one recognises more thorough and genuineexamples of Pugin's genius and strongly marked predilections forMediaeval architecture than elsewhere. With one great national un-dertaking, indeed, his name has been intimately associated. But thismarks so important a stage in the history of the Gothic Revival, thatit must be reserved for another chapter. *.m 3



A history of the Gothic revival 166                 The late Sir Charles Barry. CHAPTER X. HE development of modern art in most countries may begenerally assigned to one and sometimes in succession toeach of three causes : individual genius, public sentiment,and State patronage. We have seen that the two first were notwanting in England to promote the cause of Gothic architecture. Anevent was now at hand which helped to secure for it the last, and in itsday the most important impetus. The incidents which attended theselection of Mr. Charles Barry's design for the Houses of Parliamentare among the most interesting in the history of the Revival. Hisearliest efforts in the direction of Mediaeval design were creditablefor their time, but by no means extraordinary. As a student hehad given little or no attention to the style. In his first Continentaltour he had turned aside from the magnificent west front of RouenCathedral to sketch a modern classic church. In Paris, Notre-Dameand the Sainte Chapelle had but small attractions for him. Butthe Italian palaces filled him with genuine admiration and affordedmodels for his imitation in many a London club-house and privateEnglish mansion, whose merits having been fully acknowledged and4 described elsewhere it will be unnecessary to mention in these pages,further than by remarking that they contributed for some years,

andindeed still tend, to divide public taste on the question of nationalstyle—at least so far as the modern buildings of this metropolis areconcerned. It is curious, however, that the first works of any importanceentrusted to him were two churches—one at Prestwich and the other •



A history of the Gothic revival Barry s early Works.                         167 at Campfield, Manchester. They were designed in a style which nodoubt at the time (1822) passed for very satisfactory Gothic, thoughin after life he looked back with no small amusement at these earlyefforts. St. Peter's Church, Brighton—the commission for which hegained in competition soon after—was a more important building,and though far from realising the genuine spirit of Mediaeval archi-tecture was probably not surpassed by any contemporary architect—Rickman alone excepted. In 1826 he was employed by the Rev.D. Wilson, Rector of Islington,* to design three churches: one atHolloway, another at Ball's Pond, and another in Cloudesley Square.It would be fruitless to enter upon any description of these and manyother similar structures which, under the general name of Gothic, wereerected in England about this time. In spite of the large sums whichin many instances were spent on their execution, it can scarcely bedenied that they fail to realise in any important degree even the generalforms—still less the decorative details of ancient work. The cause ofthis deficiency must not be ascribed to mere ignorance. It is true thatup to this time the buildings of the Middle Ages had been butimperfectly studied. But a man of Barry's zeal and artistic abilitymight soon have overcome this

obstacle. The venerable parishchurches of England were open to his inspection, and would haveserved him for models as excellent in their way as the palaces ofFlorence and of Venice, which, by the aid of his dexterous pencil, aswith a magic wand, he had summoned to Pall Mall. The truth ishe did not imitate the ancient types of Ecclesiastical Architecture,partly because he had not studied them, but chiefly because he did notcare to do so. In the interesting Life of Sir Charles which hasrecently been published, his opinions on this point are clearly anddefinitely expressed:— He himself felt strongly that the forms of Mediaeval art, beautiful as they are,do not always adapt themselves thoroughly to the needs of a service which is * Afterwards Bishop of Calcutta.



A history of the Gothic revival 168 Barry s Views of Church Architecture. essentially one of c Common Prayer,' Deep chancels, high rood screens, and (inless degree) pillared aisles, seemed to him to belong to the worship andinstitutionsof the past rather than the present. Time-honoured as they were, he would havein some degree put them aside, and accepting Gothic as the style for ChurchArchitecture he would have preferred those forms of it which secured uninter-rupted space, and gave a perfect sense of unity in the congregation, even at thecost of sacrificing features beautiful in themselves, and perhaps of interferingwith the * dim religious light' of impressiveness and solemnity. It is probable that these views would find but little favour amongprofessional admirers of Gothic at the present day, and by some indeedthey would be accounted as flat heresy. But when Barry was a youngman ecclesiastical sentiment was at a discount. Those extreme formsof ceremonial in public worship, which, whether rightly or wrongly,are described as a revival of ancient Anglican usage, were almostunknown and were certainly unadopted. Forty years ago a cross onthe gable of a church or on the back of a prayer-book would haveseemed like rank popery in the eyes of many^honest folks who havelived to see the English Communion Service gradually assimilated tothe Roman

"Mass. But if Barry had little sympathy with the revival of ChurchArchitecture modelled on Mediaeval plans, he certainly deserves creditfor the attention which, in spite of his Italian proclivities, he gave tothe study of domestic Gothic. His design for King Edward VI.'sSchool at Birmingham exhibits a remarkable advance in the knowledgeof that late development of the style which is generally described asPerpendicular' work, and it may safely be assumed that at the timethe building was commenced (1833) no contemporary architect couldhave achieved a more satisfactory result. Those who examinethe facade towards High Street (and the conditions of the site weresuch as to admit only of a street front) cannot fail to recognisemany peculiarities of detail which were afterwards reproduced inthe Houses of Parliament. And this fact may be especially



A history of the Gothic revival Destruction of the Old Houses of Parliament. 169 recommended to the attention of critics who have ventured to questionthe authorship of the latter design with which his name has been chiefly-associated. It was on the night of October 16, 1834, that Mr. Barry, as we areinformed by his biographer, was returning to London on the Brightoncoach, when a red glare of light illumining the horizon warned him ofthat memorable fire which caused the destruction of the old Palaceof Westminster, and was the indirect means of raising him to fame andfortune. The history of the professional competition in which thisable and industrious architect won the great prize of his life, has beenin one form or another frequently narrated, and is probably familiar toall who take an interest in the fact itself or in the various circumstancesby which it is surrounded. That the rapidly developing taste forancient English architecture had by this time assumed a national anddefinite character may be assumed from the fact that a ParliamentaryCommittee, in drawing up the terms of the competition, stipulated thatthe design for the new buildings should be either Gothic or Elizabethan.This condition, indeed, left a wide range of choice open to the com-petitors. Pointed architecture had passed through many distinctphases of style from the time of the Plantagenets to that of the

Tudorline. There was the Early English type, with its dignified simplicityof outline, its noble conventionalism of sculptured forms, its stoutbold buttresses, and pure arch contour. There was the FourteenthCentury type, with its maturer development of decorative features, itsfoliated window tracery, its enriched mouldings, its elaborate nichesand canopies. And, thirdly, there was the Perpendicular type which,deficient in many of the characteristic graces of its predecessors,debased in general form, vulgarised in ornamental detail, and de-generate in constructive principles, still retained enough of the oldtraditional element of design to justify its title to nationality.But whatever may have been the standard of taste in days when King'sCollege Chapel was regarded as the crowning glory of Gothic, it ii_^».__________________               r2-_____.___*___________' ........:----------------i ??•-<Wi««ir*«i,r..-.--,••?, .................__^-,. .. .—..^^J



A history of the Gothic revival —                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                        .'.'?.'-?' ?' ...                                                                                                                 ??'????. «??'"??' ? 170 The House of Parliament Competition. requires no great discernment on the part of modern critics to perceiveboth in the Tudor and in the Elizabethan styles abundant evidences ofa fallen art. Roman Doric is not more essentially inferior to GreekDoric : the age of Valerian does not exhibit a greater decline from theage of Augustus : the school of Carlo Dolce is not further removedfrom the School of Mantegna : than English architecture in the daysof the last Henry ranks below that in the reign of the first Edward. It is perhaps not surprising that in the earliest period of the Revival,professional designers should have sought their inspiration among thoseexamples of Pointed work which were—so to speak—freshest from thehands of the mason, and therefore more complete and more numerousthan earlier specimens. To take up the thread of traditional art whereit had been dropped was, if

not the wisest, at least the most obviousand the most natural course. But the clue, if it was to lead to excel-lence, could only lead in one direction, and that was backwards. Un-fortunately this fact was not at first perceived. With a few rareexceptions, all architects interested in the Revival devoted themselves tothe study of Perpendicular work, and there their devotion ended. Thedesigns of Reginald Bray and John Hylmer were preferred to those ofBertram of Salisbury and Eversolt of St. Albans. Bath Abbey andSt. George's Chapel, Windsor, were considered finer things in theirway than Lincoln Cathedral or the choir of Canterbury. It was while public taste in England remained under such delusionsas these that the competition for the New Houses of Parliament wasannounced. Into that competition ninety-seven candidates entered.The total number of drawings prepared was fourteen hundred. TheCommittee of the House of Lords had previously decided that notmore than five designs, and not less than three, should be submitted tothe King for approval. The author of the first in order of merit wasto receive an award of 1,500/., and unless there were grave reasonsto the contrary, was to be appointed architect to the new buildings.The rest were to be recompensed by a prize of 500/. each. The ^^^^^^^^t^^m^mmamtmtmtiSmmmmmmim^iiSmtm - mi               ....,.,.-



A history of the Gothic revival Barry s Design Selected,                     171 Commissioners selected four designs : first, that of Mr. Charles Barry ;second, that of Mr, John Chessel Buckler ; third, that of Mr. DavidHamilton (of Glasgow); and, fourth, that of Mr. E. Kempthorne.That this decision was followed by some dissatisfaction among the out-siders may be, as a matter of course, assumed. The time and labourrequired for the preparation of the drawings were considerable, andcould scarcely have been spent to no purpose without creating a strongdisposition to chagrin among the unsuccessful. But, on the whole,a good feeling prevailed. A meeting of the competitors was held atthe * Thatched House Tavern,' and a resolution was passed declaringthat, in the opinion of those present, the competition had beenf alike honourable and beneficial to the architects of this country,'and expressing a belief that the Commissioners had made, theirselection with f ability, judgment, and impartiality.' The resolutionconcluded by recommending a public exhibition of all the designssubmitted. In course of time this suggestion was carried out, and was attendedby a very good result. Hundreds of amateurs, who had had nopatience to wade through antiquarian discourses on the origin of thePointed arch, and to weigh the merits of Mediaeval art, saw for the firsttime, side by side, the designs of

men who had made that art, with moreor Jess success, their study. They heard them compared, criticised, andin turn lauded or condemned. And. the criticism of that day wascertainly more in advance of professional skill than is the criticism ofthe present day. We have indeed more accomplished designers nowthan then, but public opinion on such subjects is neither so readilyoffered nor comparatively so valuable as it once was. To those who had thought seriously on the terms of the competition,the words f Gothic or Elizabethan' seemed somewhat unsatisfactory.Britton, in a paper read before the Institute of British Architects (thenjust established), protested against them as undefined. c Elizabethan,'he urged, might mean anything from Tudor to Renaissance. His



A history of the Gothic revival 172                   The Unsuccessful Designs. objections, as it turned out, were not without foundation. Some ofthe competitors actually submitted Italian designs. The majority ofthem, however, complied with the spirit as well as the letter of theirinstructions, and prepared designs which were at least in aim eitherGothic or Elizabethan. As might have been anticipated, the knowledge of either style dis-played was in many cases not profound. One candidate proposed as thecentral feature of his design an enormous octagonal dome, apparentlymagnified from one of the turrets of Henry VII.'s Chapel, which wasto be supported by flying buttresses of gigantic size. Another describedhis invention as c an example of the pure English of Edward III.'stime.' In reality it was an exaggerated medley of features, almost ex-clusively ecclesiastical in character, and borrowed from the cathedrals ofEngland. The west front of York Minster was (after decapitation) in-troduced in the group. Exeter, Lincoln, and Canterbury, were laidunder contribution. St. Stephen's Chapel was not only preserved, butreproduced in duplicate at the opposite angle of Westminster Hall, inorder to give uniformity to the composition. A third design was likened at the time to a union workhouse, andwas only redeemed from the charge of being commonplace by bring-ing Westminster

Abbey into the perspective view, and raising over itscrux a central spire, to which the chief objection was that it could neverhave been erected. A fourth was described as a sort of Brobdignagchurch, with a transept in the centre, and octagonal towers at theextremities. But perhaps the most original idea was that of a gentle-man who had devised as the leading feature in his design a colossalcircular tower, on which c statues of monarchs and patriots, flyingbuttresses, pinnacles, and pierced windows, raise up in regular gradationsa vast and ornamental object, distinguishable from all parts of themetropolis, about the size of the Castel St. Angelo in Rome.' Extravagances of this kind were, it is needless to say, avoided bythose who took the foremost rank in the award. The especial merit



A history of the Gothic revival St. Stephen's Chapel.                        173 of Buckler's design*—second only to that of Barry in the opinion of thejudges—was that it avoided the multiplication of detail and of thosefeatures which are more rightly employed in ecclesiastical than indomestic or palatial types of Gothic. He adopted what was thenfamiliarly known as a pyramidal line for the general effect of hiscomposition, the central feature of which was a lofty tower withangle turrets. In this design, St. Stephen's Chapel, restored, formeda conspicuous object. The plan in general arrangement was consideredpicturesque, and, so far as the relative position of the two Houses wasconcerned, convenient. Mr. Buckler obtained credit for the purity ofhis ornamental details, which, if they exhibited no striking originality ofdesign, were at least well selected. Among the outsiders whose plansfound favour may be mentioned Rhind, who had apparently borrowedhis details from the architecture of Hatfield; and Salvin, whose towerswere suggestive of Heriot's Hospital. Opinions were divided as towhat proportion of the ancient buildings should be preserved. Manyof the competitors desired to retain St. Stephen's Chapel. Cottinghamexhibited a model for its restoration. Wyatt and Goodridge were forlengthening it. Some considered that the Painted Chamber might stillbe kept intact; while a few

still more conservative admirers of Mediaevalart proposed that every vestige of the old Palace which was not abso-lutely in a ruinous state should be repaired and incorporated with thenew structure. Barry, as a practical man, took a middle course. He had foundSt. Stephen's Chapel not exactly in ruins, but in such a condition thatits preservation was impossible, while to restore it with anything likeaccuracy would have been a hazardous undertaking. Such, at least, wasthe opinion of Sir R. Smirke, of Wilkins, of Laing, and other con-temporary architects of repute, who were consulted on the subject.From this opinion Cottingham and Savage differed. But those gentle-men had been competitors, and no doubt felt pledged to the viewswhich, in that capacity, they had maintained. The idea of restoring



A history of the Gothic revival 174                      Westminster Hall. the chapel was abandoned, but the crypt, part of which had beendegraded to the uses of a scullery, was preserved.* The case of Westminster Hall was different. Any scheme whichhad failed to provide for the retention of this venerable structure-intimately associated as it is with many an incident in our national his-tory—would have been at once rejected, not only by the Govern-ment, but by public opinion. Even the common rabble of the town,when they assembled on the banks of the Thames to watch the pro-gress of the fire which destroyed the old buildings, had raised a cry ofgenuine dismay when for a short while the roof of the Hall appearedin danger. To save it from the flames was perhaps an easier task thanto settle how to deal with it afterwards. Left in its original con-dition, it would have been an interesting relic of antiquity, but it wouldhave been useless and even inconvenient in its relation to the plan ofthe new buildings. On the other hand, to disturb its integrity forthe sake of modern improvements and mere notions of convenienceseemed little short of sacrilege. It was reserved for Barry's ingenuityto devise a plan which satisfied—as far as they could be reasonablysatisfied—these opposite considerations of utility and antiquarianconservatism. He determined to make Westminster Hall the main

public entranceto the New Palace, and for this purpose he recommended l that a hand-some porch with a flight of steps should be added to the south end ofthe Hall, from which the approach should be continued' throughSt, Stephen's Hall (proposed to be erected on the site of St. Stephen'sChapel) into a central lobby of great size, and lighted by an octagonallantern midway between the two Houses, and in immediate connectionwith the public lobbies attached to each, and with the Committee Rooms.The practical effect of this arrangement was to add some twenty or thirtyfeet to the length of the Hall. It has been argued that this interfered * The restoration of this interesting relic of Mediaeval art was subsequently carried outby Mr. E. M. Barry, R.A., the well-known architect, and a son of Sir Charles.



A history of the Gothic revival Ingenuity of Barry's Plan.                  175 with the proportions of the interior as originally designed, and it mayhave been on that ground that Barry at one time proposed to raise to agreater height the roof itself. This suggestion was, however, nevercarried out, and indeed the present aspect of the Hall is such as maywell satisfy the most fastidious critic, when it is remembered with whatpractical difficulties and conflicting opinions the scheme for its alterationwas beset. The site itself was by no means an easy one to deal with, and manya plea might have been raised on artistic grounds for erecting the NewPalace in a more elevated and commanding site in the metropolis.But historical associations presented an overwhelming argument infavour of that part of Westminster which was in the immediate neigh-bourhood of the great Hall and the Abbey, and it was an argumentwhich happily prevailed. If anything could reconcile to this decisionthose who considered mere architectural effect of paramount import-ance, it was the opportunity given for a noble river front to the NewPalace. Barry at once saw the necessity of securing this feature in hisdesign. He recommended that the building should be kept close tothe Thames, and only separated from it by a terrace, the line of whichwas to be as nearly as possible at right angles to Westminster

Bridge.Such a facade^ it was true, would not be exactly parallel to WestminsterHall, and this must affect the position of the grand corridor which ledfrom the south end of the Hall to the central vestibule. But bymaking the latter octagonal in plan, and by altering the line of embank-ment, this discrepancy was reduced to a minimum, and in executionis scarcely noticeable.* The result was an elevation which, if weaccept the aim of its design, is eminently successful in effect. Many acritic, in pointing out the faults of the building as a whole, has admittedthe excellence of its river front. * A reference to the plan of the new Houses of Parliament, published in the inter-esting Life of Sir Charles Barry by his son, Dr. Barry, will best explain the ingenuity ofthis arrangement.



A history of the Gothic revival 176               Opposition to Barry's Scheme. Before the building was actually begun, Barry had to encounter twodistinct kinds of opposition to his scheme. There were those whoobjected on various grounds to the employment of Gothic altogether.There were those who objected on antiquarian grounds to the particulartype of Gothic which he selected, and to his mode of dealing with theold buildings. The best answer which could be given to the latter classof opponents was simply this, that whatever defects might be perceived,whether in the nature of his scheme or the quality of his art, no one,in an open competition, had on the whole surpassed him. It was easyto talk of restoring St. Stephen's Chapel and the Painted Chamber, ofleaving Westminster Hall absolutely intact and of preserving every relicof the ancient palace. The question really came to be how far theseproposals were compatible with the main object in view, viz. the designof the New Houses of Parliament, in which convenience of plan wasa first necessity. That there might have been found among the com-petitors men whose knowledge of Gothic detail was more advancedthan his own is probable. But no one had so successfully united thatknowledge with the practical requirements of the case. The arguments which were brought to bear against the adoption

ofGothic altogether as the style of the new buildings seemed plausible tothe ignorant or prejudiced, but were to a great extent founded in error,and were certainly ill-timed. Protests of such a kind should have been made__not after the result of the competition, but when its conditions were first announced. That which attracted most notice at the timewas embodied in letters addressed by Mr. W. R. Hamilton to theEarl of Elgin in 1836-37. Hamilton was a scholar and a dilettante^but his literary tastes and his antiquarian researches had been turned inone direction only. He saw in classic art an expression of intellectualrefinement and of ideal beauty, compared with which the science andthe exuberant fancy of the Mediasval architect and sculptor were asthings of nought. He regarded the temples of Greece and Romeas the noblest achievements of human invention. He associated



A history of the Gothic revival Mr. Hamilton's Letters. 177 the monuments of the Middle Ages with ideas of gloom, of supersti-tion and barbarous extravagance. Whole volumes might be writtento prove that he was right and to prove that he was wrong. To theend of time men will probably be divided in opinion as to whether theParthenon or Chartres Cathedral represents the more exalted phaseof architectural taste, or gratifies the purer sense of mental pleasure.The real question at issue was whether Gothic should or should not beadopted for the New Houses of Parliament. Hamilton brought thewhole force of his scholarship and literary ability to prove' that theadoption of Gothic would be a mistake. His letters developed intoessays, which would have been more interesting if they had been lessprolix in matter and less diffuse in style. He quoted Pindar, hequoted Cicero, he quoted Aristotle, he quoted Plutarch, he quotedPlato. He quoted Bacon, Hume, Winckelman, Hallam, Coleridge,Fresnoy, and Sir James Mackintosh. That the sentiments of eachand all of these eminent authors, in their several ways, and at differentperiods of the world's history, have been a source of pleasure orinstruction to mankind no one will deny, but that their opinions couldhave much influence in determining the style of the New Palace ofWestminster may be doubted. Mr.

Hamilton's arguments, like those of many an able pleader,occasionally proved too much. Thus, in his first letter he says: It is notorious to all who have attended to the history of Architecture, thatevery age and every country have progressively formed to themselves each itsown peculiar style and character, and, excluding from the question those caseswhere there may have been a self-evident decline from good to bad, from thebeautiful to the deformed, from simplicity to meretricious ornament, from culti-vated to barbarous periods, it seems right that each age and each country oughtto hold fast to that style which, whether foreign or indigenous, circumstancesand improved knowledge have introduced into general practice. It is difficult "to see how the force of this reasoning can be admittedwithout coming to a conclusion that Italian architecture ought never N



A history of the Gothic revival 178               Mr. Hamiltoi^s Arguments. to have been introduced into this country at all ; that Englishmenought to have held fast to their Tudor, which, in the fifteenth century,was a thoroughly national style, and certainly superior to that bywhich it was at first replaced. Mr. Hamilton pointed out with truth that, at the time he wrote, thelarger portion of public buildings erected in Great Britain during thepast half century had been of a classic character ; but when he went onto say that this was due to f the good sense of the British public,'which f could not be borne down by the fancies of individuals,' hemust have been laughing in his sleeve. It would be curious to specu-late to what depth of absurdity and degradation the condition ofnational art might in course of time descend in this country but forthe influence of private taste and individual genius. A fair evidenceof the architectural effects which have been secured by the good senseof the British public, when completely unfettered, may be noticed inGower Street and in Russell Square. It seems to have been assumed by Mr. Hamilton and other anti-Gothic critics of his day, that because pictorial art had made but littleadvance in England during the Middle Ages, the efforts of modernpainters would have been incompatible with the conditions of MediaevalArchitecture. If this

were really so, the best hope to express wouldhave been, not for the extinction of Gothic, but for the rise of betterpainters. The Padua Chapel sufficed for Giotto; the Orvieto Ca-thedral for Luca Signorelli; the Gothic palaces at Siena and Venice forSpinello and Tintoret. It might well have been urged that if theartists who were to be employed on the decoration of the Houses ofParliament approached the old Italian masters in excellence there wouldbe no great reason for complaint. The arguments which Mr. Hamilton endeavoured to base upona quasi-religious ground, were such as could scarcely impose upon themost bigoted Puritan of his time. It is of course open to any writerto comment on the licentious vagaries and irreverent shapes ofMediaeval sculpture, but when he proceeds to remark that our ancient



A history of the Gothic revival Anti-Mediceval Prejudices.                  179 churches and cathedrals were built to give the mass of the people a falseimpression of religious awe, and to instil a respect and terror for thosewho presided in them, he ought to remember that both charges cannotbe well maintained side by side. It is impossible to inspire respect bylicentiousness, or religious awe by irreverence. No one can be openlyprofane and pretend to piety at one and the same time. The truth isthat these Mediaeval folks were neither quite so bad nor quite so goodas modern critics by turn would have us believe. The ecclesiastic ofthe Dark Ages has been frequently portrayed as an ill-favoured fanatic,with a countenance in which evil passions are scarcely masked byhypocrisy, and with a pocketful of indulgences, which he is ready togrant for the commission of any crime that is well paid for. Or he isdescribed as an angel in sackcloth—a model of wisdom, of self-denial,of benevolence, and of purity. The knight-errant of romance is eithera lawless marauder, eager for spoil and reckless of every principle ofmorality ; or he is a gallant gentleman, who derives his sole means oflivelihood from the pleasant, but scarcely profitable, occupation ofrescuing damsels in distress. Fallacies of a like kind are promulgated by those who have en-deavoured to prove on

the one hand that art in the Middle Ages waswilfully turned to superstitious and even vicious purposes, and on theother that every missal painter and sculptor of saintly effigies washimself a saint. The bigotry of the first presumption is only equalled by the folly ofthe second. It would be manifestly unfair to measure by a modernstandard of refinement the rude expression of humour, or the coarsesymbolisms of vice and its punishments, which found embodiment inMediaeval Art. Every one knows that many a joke which passedcurrent in polite society three centuries ago, would scarcely bearrepetition among modern schoolboys ; yet it by no means follows thatthe dames and cavaliers of Queen Elizabeth's Court were less virtuousthan our modern world of fashion. N 2



A history of the Gothic revival 180                   Pseudo-Moral Objections. On the other hand, to presume that what may be called the religiousaspect of ancient art resulted from the specially religious life of thosewho practised it, is a piece of sentimentalism which is founded neitherin philosophy nor in fact. If experience teaches us anything on sucha point, it teaches us that constant familiarity with the materialadjuncts of an outward form of faith is likely to beget, not an increase,but rather a diminution of reverence for such objects. It is probablethat, except in a few rare instances, the monks who sat down toilluminate a breviary, and the sculptors who were engaged in thecarving of a reredos, regarded their work with the interest of skilfulcraftsmen rather than with the enthusiasm of earnest devotees. Inmodern days we have unconsciously drawn a distinction between re-ligious art and popular art. In the Middle Ages they were thoroughlyblended, so that while the incidents of sacred history frequently foundillustration in the decorative features of domestic architecture, thedetails of carved work in many a church and cathedral exhibit a mereexpression of humour, and humour of not always the most elevated kind. A considerable portion of Mr. Hamilton's letters is occupied by theutterance of sentiments in the truth of which the world has been longagreed. That

Greek Architecture is grand and simple in its generalcharacter; that the invention of printing opened the mind of man;that we have not yet succeeded in rivalling the sculpture of Phidias;that genius may be occasionally led astray by public taste; and that theprinciples of good art, when more understood, will present a moreenlightened standard, are as true as that Shakespeare was a great poet,or that gunpowder was unknown to the ancient Britons. But theassertion of such abstract propositions, even expressed as they were inunexceptionable English, and amplified by endless illustrations from theclassics, did not throw much new light on the question as to what stylepf design was best suited for the Houses of Parliament. Stripped ofrhetoric, of dissertations on the age of Pericles, and prejudiced de-nunciations of Medievalism, Mr. Hamilton's arguments merely went to



A history of the Gothic revival Colonel yacksoris Reply.                    181 prove this: that he had an artistic taste of his own, and that the Govern-ment as well as the nation were bound to follow it. On the score ofconvenience he adduced scarcely a single reason for the rejection ofGothic which might not have been applied with equal force to therejection of Greek architecture, presuming that the latter had beenadopted in all the primitive severity of its present type.* The fact isthat neither style could be adopted without considerable departure fromancient precedent, and, if both must undergo the modification necessaryfor modern requirements, it was surely more reasonable to modify andaccept a style, once at least eminently national in its characteristics, thanto revert to one which belonged neither to the age nor to the countryfor which it was proposed. It was one of Hamilton's arguments that the revival of Gothic forthe New Houses of Parliament would confound time and usages. Onthis point Colonel Jackson, who published a pamphlet in reply, verysensibly expressed himself: I think time is less confounded by constructing an edifice in a style of nearlysimilar date with the institution of the assembly for whose purpose it is intended,than by building it in any other style. At all events, it must be allowed that,adapting to a British House of Parliament, under the

Christian reign of WilliamIV., the style of architecture adopted in heathen Greece in the time of Pericles,some twenty-three centuries before, is a much greater confounding of timethan any which can result from the employment of Gothic. As to usagesthat will be confounded by a Gothic House of Parliament, I am not aware thatany precise usage has ever obtained in these matters : they have generally de-pended upon the fashion of the times or the taste of the reigning prince. If,however, anything like constancy has ever prevailed in this country, it hasunquestionably been in favour of Gothic Architecture. It would be fruitless to review the countless arguments which were putforward, on both sides of this much-vexed question, in pamphlets, maga- * That this was what Mr. Hamilton really desired is apparent from his second letter.The adoption of Italian Architecture was a compromise which he might have tolerated,but would never have approved.



A history of the Gothic revival ..; 182                Commencement of the Work. zine articles, and letters to the public press, before the Houses of Parlia-ment were actually begun. Those arguments have been since renewedfrom time to time, under different circumstances, and in a variety of forms,with more or less enthusiasm. For upwards of a quarter of century,the Battle of the Styles was carried on, and, if it has ceased at the presentday to rage with its old violence, it is probably because the weaponsused in that prolonged warfare have become blunted and worn out.Everything that could be said in favour or disparagement of Gothichas been said. Mutual concessions have since been made; old pre-judices have disappeared; misunderstandings have been cleared up;but the event which first raised the controversy into national importancewas undoubtedly the decision that Gothic should be adopted for thePalace of Westminster. The first stone of the new building (after the river-wall and founda-tion had been completed) was laid, without ceremony, on April 27,1840.* The practical and constructive difficulties which Barry had toencounter at the outset of his work were great, but they sank into in-significance compared with the annoyances to which, in his professionalcapacity, he was subjected from a variety of causes—some no doubt in-separable from the external

management of so great an undertaking,but others that might well have been avoided. These, however, werein time met, and in a great measure dispelled, by the tact and abilitywhich formed part of Barry's character, and which contributed solargely to his success. From the original design as submitted in competition, several im-portant alterations were made. The Victoria Tower was reduced inthe dimensions of its plan, but carried to a far greater height than hadat first been intended. The roof of the House of Lords was raised.The Central Hall—in consequence of the conditions proposed by * Such is the date given in the ' Life of Sir Charles Barry.' But according to the ' CivilEngineers' and Architects' Journal' the first stone was kid on March 5, 1839. Possiblythis was for some portion of the substructure.



A history of the Gothic revival Character of Barry's Design.               183 Dr. Reid, for a scheme of ventilation (afterwards abandoned)—waslowered. The House of Commons was again and again remodelled inthe endeavour to effect a compromise between requirements based inturn upon considerations of convenience, acoustic principles, andarchitectural effect. The extraordinary increase which, during the pro-gress of the building, occurred in the business of Parliamentary Com-mittees, necessitated considerable modifications. All these facts oughtto be remembered in estimating the effect of a design whose executionextended over a far longer period of time than was originally contem-plated, and must have been subject to a number of internal influences,of which the public take small account, but which no architect wouldfind it possible to disregard. Much of the artistic criticism which was passed on Barry's design atfirst, and during the progress of the building, was undoubtedly just. The strong tendency to long unbroken horizontal lines in com-position, was the natural fault of an architect the bent of whose tastewas confessedly in favour of the Italian School. c Tudor details on aclassic body !' Pugin is said to have exclaimed to a friend as theypassed down the river in a steamboat. And unfortunately the Tudordetails were needlessly multiplied. There are general

principles oftaste which may be safely accepted independently of the question ofstyle, and among these is that one which requires for elaborate ornamenta proportionate area of blank wall-space. Barry utterly ignored, andpossibly disputed, this principle. As the eye wanders over every com-partment of every front in this building, it seeks in vain for a quiet rest-ing-place. Panels moulded and cusped—carved work in high and lowrelief—niches statued and canopied—pinnacles bossed and crocketed—spandrelled window-heads—battlemented parapets—fretted turrets, andenriched string-courses—succeed each other with the endless iteration ofa recurring decimal. It is hardly too much to say that, if half thedecorative features of this building had been omitted, its generaleffect would have been enhanced in a twofold degree. One of the



A history of the Gothic revival 184                     Effect on the Revival. peculiar failings exhibited by Gothic architects of the day seems tohave been the incapacity to regulate the character of design bythe scale on which it was to be applied. The extraordinary sizeof the Victoria Tower required in its general outline and surfacedecoration a very different treatment from that of the building whichlay at its base. In this case, Barry contented himself with magnifyingsmall features into large ones. The result has proved to be that whilethe tower individually loses in apparent grandeur by reason of itselaborated detail, when seen in connection with the main body of thebuilding, it has the unfortunate effect of dwarfing the proportions ofthe latter by reason of its own overwhelming bulk. In spite of these and other defects which critics have not failed topoint out (without considering the long lapse of time that ensuedbetween the first conception of Barry's design and the completion ofhis work), it must be admitted that, taken as a whole, the Palace ofWestminster was eminently creditable to its author, and probably equal,if not superior, to any structure which might have been devised andcarried out in the same style and under similar conditions by the mostskilful of his competitors. Thirty years have made a vast differencein the professional study of Mediaeval Architecture, and in

publicappreciation of its merits. Qualities of design which were once con-sidered essential to artistic grace are now ignored and even condemned,while the so-called faults which the last generation of architects stroveto avoid have risen to the level of confessed excellence. It is easy to say that if these Houses of Parliament had been begunin 1865 instead of 1835, * nobler type of Gothic would have beenadopted in the design. Who knows how far the taste for MedievalArt might have been developed at all but for this timely patronage ofthe State ? Is it not rather true that the decision of the Governmentas to the style of the new buildings gave an impulse to the Revivalwhich could have been created in no other way—an impulse that has?kept this country advanced before others in the earnestness with



A history of the Gothic revival Influence on Art Manufacture.               185 which ancient types of national Architecture are studied and imitated byprofessional men ? * In the department of Art Manufacture it would be impossible tooverrate the influence brought to bear upon decorative sculpture,upon ceramic decoration, ornamental metal-work, and glass staining, bythe encouragement given to those arts during the progress of theworks at Westminster. In the design of such details Pugin's aid was,at the time, invaluable. It was frankly sought and freely rendered.Hardman's painted windows and brass fittings, Minton's encaustic tiles,and Crace's mural decoration, bear evidence of his skill and industry.j*They may be rivalled and surpassed in design and execution at thepresent day ; but to Pugin, and to the architect who had the goodsense to secure his services, we shall ever be indebted for the rapidadvance made in these several departments of Art during the first halfof the present century. Nor must we overlook the important step gained in connection withthis work by the appointment of a Fine Arts Commission in 1841.To assert that the statues and paintings which now decorate the Housesof Parliament are all that could be desired in point of style or ex-ecution, would be very far from the truth. But before they wereundertaken, no public encouragement worth mentioning had

for sometime past been given either to painters or sculptors. They were nowassociated in the completion of a grand national work. The PictorialArt Competition, and display of prize cartoons in Westminster Hall,had the effect of bringing under public notice the talents of many anartist who might otherwise have long remained in obscurity. Thetechnical details of fresco painting, which for centuries had been for- * In the literature of the Gothic Revival we are, however, far behind the French. Nowork has been produced in England which can compare, in amount of research and use-fulness, with M. Viollet le Due's admirable ' Dictionnaire Raisonnee.' t For the execution of the decorative sculpture, Mr. Thomas (acting of course underthe direction of Sir Charles Barry) was alone responsible, and probably at the time no onewas better qualified to undertake it.



A history of the Gothic revival 186                 The Modern Gothic School. gotten in this country, received scientific attention; and if the issue hasnot been altogether satisfactory, it is from no want of pains or extent ofresearch. If it be argued that these results could have been equally attained bythe adoption of any other style of architecture for the Houses ofParliament, the answer is that no other style would have served so wellto preserve—at least in aim—the unities of a School of Art. Before thecommencement of this work, many public buildings were erected in thepseudo-Greek and revived Italian fashion of the day, but the accessorieswith which they were invested had by long sufferance been allowed toremain deficient in the character and consonance of design. The Classic Renaissance, even in its palmy days, had failed toinspire that sort of uniformity which should mark the return to aformer style of art. Fashionable portrait-painters who in the seven-teenth century had depicted their royal patron as a Roman warrior ina full-bottomed wig, were not more inconsistent than many a con-temporary architect, who suffered the most incongruous modernisms tointrude in the interior and fittings of a palace which was professedlyclassic in taste. In the Houses of Parliament it was Barry's endeavour to maintain,down to the minutest article of furniture, the proprieties of that

stylewhich the voice of the nation had selected for his design. How carefullyand thoroughly he did this, the work itself testifies in every detail. Itmay not belong to the highest class of art. But, of its kind, it isgenuine, well studied, and complete. ___^__



A history of the Gothic revival Revival of Church Architecture.             187 CHAPTER XL HILE the adoption of Mediaeval design for civic, and thusindirectly for domestic, buildings was encouraged by thedecision of Government that the New Houses of Parliamentshould be Gothic, the revival of ancient Church Architecture received afresh and no less powerful impetus from the rapidly increasing taste forecclesiology, which had by this time begun to develop itself in Eng-land. The origin of this taste may be traced to two causes. First tothe necessity of providing additional churches of some kind—a necessitywhich had been already recognised by the State—and, secondly, to thatremarkable change which was gradually taking place in the religiousconvictions of English Churchmen, and which resulted in a movementknown under various names at different periods of its progress, butreally representing a tendency to invest the Church with higher spiritualfunctions, and to secure for it a more symbolical and imposing form ofworship than had for many generations past been claimed or maintained.So early as 1818 an Act of Parliament had been passed for buildingand promoting the building of additional churches, and a Royal Com-mission had been appointed for carrying the Act into execution. TheReports issued by this Commission during some twenty or thirty yearsafter their

appointment afford curious statistics as to the gradual changein architectural taste. In the tabulated statement of the first Report(1821), it was not even considered necessary to name the style of thenew churches in course of erection. In later Reports this deficiency issupplied, and f Gothic with Tower and Spire * is found alternately withc Roman of the Tuscan Order,' or * Grecian Doric with Cupola.' The



A history of the Gothic revival 188                   The ' Incorporated Society! western and northern counties seem to have been the first to return tothe ancient type, but in London and the east of England the classicelement still predominated. For some years York and Lancashire dis-tanced other provinces in the number of their new churches, and fortheir steady adhesion to a style of design which can only be calledc Mediaeval' because it can be called nothing else. With a fewnotable exceptions, some of which have been mentioned, these build-ings were erected at small expense, and therefore were not designedwith any aim at architectural effect. The walls were as slight as struc-tural safety would permit. The roofs were of low pitch and ceiledinternally. The porches were small and meagre. As for the chancel—a feature now considered almost indispensable to every village church—it was either omitted altogether or reduced to the condition of ashallow recess, just large enough to contain the communion table. Thegreat object was to secure as many sittings as possible, consistentlywith the maintenance of that thoroughly modern institution, the familypew. And here religious zeal clashed with notions of personal comfort.For the high-backed, luxuriously cushioned and carpeted pew occupiedof necessity a great deal of room, and, on the other hand, to sit onuncovered wooden

benches as congregations do now in half the modernchurches of London—to make, in short, no distinction between the richand poor assembled in common worship—would have been consideredsomething altogether incompatible with the requirements of a genteelcongregation. In this dilemma it was obvious that the only expedientby which a certain number of sittings could be obtained withoutdoubling the size and cost of the church was the erection of galleries,and these were freely adopted, without the slightest reference either toancient precedent or to architectural effect. The suggestions published about this time of the IncorporatedSociety for Promoting the Enlargement, Building, and Repairing ofChurches and Chapels, plainly indicate the spirit in which such workswere then undertaken. Durability and convenience were the qualities



A history of the Gothic revival ' Commissioners Churches!                  189 mainly insisted on. The site was to be central, dry, and sufficientlydistant from factories and noisy thoroughfares; a paved open area wasto be made round the church. If vaulted underneath, the crypt was tobe made available for the reception of coals or the parish fire-engine.Every care was to be taken to render chimneys safe from fire, but sideby side with this excellent counsel was a suggestion that they might beconcealed in pinnacles ! The windows, it was naively remarked, ? oughtnot to resemble modern sashes; but whether Grecian or Gothic theglass should be in small panes and not costly.' The most favourableposition for the.c minister ' was stated to be cnear an end wall, or in asemicircular recess under a half-dome.' It was indeed stipulated thatthe pulpit should not intercept a view of the altar, but the sine qua nonwas that all the seats should be placed so as to face the preacher.Pillars of cast iron were recommended for supporting the gallery ofa chapel, though it was hinted that c in large churches they might wantgrandeur.' Ornament was to be c neat and simple,' yet c venerable' incharacter. The Society even went so far as to recommend Gothic ;but in order to satisfy another .class of taste, it was added thatc theGrecian Doric is also eligible.' Such were the structures which, under the half

contemptuous nameof c Commissioners' Churches,' began to spring up in various districtsthroughout England in the second and third decades of the presentcentury. Within a dozen years after the Act had been passed, onehundred and thirty-four had been completed, and fifty more were incourse of erection. In Birmingham, Liverpool, Manchester, and Leeds,in Stockport, Sheffield, Leicester, Bolton, and Huddersfield, besides ahost of smaller towns, may still be found examples—and, in some cases,many examples—of this phase of the Revival. They possess, as a rule,little or no merit in the way of architectural design, having been chieflybuilt for the sole purpose of providing as speedily and as cheaply aspossible church accommodation for manufacturing districts, which oflate years were rapidly increasing in population. Had the church



A history of the Gothic revival 190                    'Evangelical' Scruples. building movement been confined to this object and to such districts,spiritual instruction of a certain kind might indeed have been securedwhere it. was obviously necessary, but much of the zeal and interestwhich has since been awakened among laymen would have been lost,while Architecture as an art would have suffered to an incalculableextent. Concurrently, however, with this public and praiseworthy endeavourto build what may at least be called houses of prayer, a strong desirebegan to manifest itself in this country for a return not only to theancient type of national church, but to a more decent and attractiveform of service. The tendency of religious thought in England, aftercombatting the scepticism of the seventeenth century, and rallying fromthe indolence of the Hanoverian period, had drifted almost unconsciouslyinto that condition of doctrine which is commonly named, or as somethink misnamed, c Evangelical.' That in their time and in their own way the followers of this schooldid excellent work in the Church has since been admitted by all whoare not prejudiced to the extent of bigotry. But whatever may havebeen their claim to Evangelical functions in a spiritual sense, theycertainly brought no good message to the cause of Art. The sym-bolism, the ceremonies, the sacred imagery, the

decorative adjuncts ofa material church, they regarded not only with indifference, but withpious horror. No service could be too simple, no chapel could be tooplain, no priest too unsacerdotal for the exigencies of their creed. Towhat purpose, they asked, had the Reformers worked and suffered ifwe were to revive in the nineteenth century the ecclesiastical architecture,the idolatrous gewgaws, the superstitious forms and ceremonies whichhad prevailed in the Middle Ages ? Whether a congregation ofChristians assembled for public worship in a cathedral or a barn theirprayers would be equally acceptable. The best form for a church,they reasoned, was surely that which was the simplest—in which allcould see the preacher and hear his words. For the plan, a mere



A history of the Gothic revival Utilitarian Objections.                       191 parallelogram would suffice. The chancel, with its Popish rood screen,its credence table and sedilia, was but a relic of the Dark Ages, andtotally unsuited to the requirements of a Protestant community.Crosses, whether on the reredos or the gable-top, were to be avoided asobjects of superstitious reverence. Ornamental carved work, decorativepainting, encaustic tiles, and stained glass were foolish vanities whichlead the heart astray. The very name of the altar was a scandal and astumbling-block to the right-minded. Such were some of the objections raised against a revival of AncientChurch Architecture by those who conceived that they recognised in ita source of immediate danger to the Reformed faith. But there wereothers whose arguments took a more practical form. In their opinion,a refined type of structure and ecclesiastical decoration was to beavoided, not so much because it might be spiritually dangerous, butbecause it was decidedly expensive. For the cost of one stone churchwith a groined roof, or even an open timbered roof, two might be builtin brick with plaster ceilings ; and who could dare to say that worshipin the plainer building would be less devout or sincere than that whichwas offered in the other ? Apologists were not wanting for this economical scheme of churchextension—a

scheme which combined in its purpose the distinct butnot opposed virtues of benevolence and frugality, and which thusawakened the consciences while it guarded the pockets of the faith-ful. A notable little book was published for the express purposeof showing for what small sums of money some modern churcheshad, and others might be, built. The designs were indeed not ofthat order of taste which would have commended itself to theWykehams and the Waynfletes of past ages, or to the Streets andButterfields of our own day. But, on the other hand, the most jealouscritic would have frankly pronounced them free from any semblanceof superstitious symbolism—from those artistic attractions in whichone section at least of the religious public saw at that time a pitfall



A history of the Gothic revival 192                    Ecclesiastical Economy. and a snare. They were, in short, very Protestant, and what was thenequally important, they were very cheap. The ingenious author tooka pride in carrying his suggestions into matters of detail. He narratedhow in one church a neat portable font had been purchased for the sumof 14.J. This did not indeed include the price of a pedestal, but whenrequired for use it might be placed on the communion table, in whichposition he (a clergyman in the Church of England) recommended thatit might be used for the service of baptism. Again it was sheer extra-vagance to employ gold or silver for the sacramental plate, when aperfectly serviceable chalice, salver, and flagon (of Britannia metal)could be bought in Sheffield for 3/. 19J. The economy thus suggested was, no doubt, a well-purposed economy.Money saved in such a manner might have been applied to manyexcellent purposes, and among others to that of parochial relief. Butit is impossible to contemplate the intention without calling to mindanother instance of benevolent thrift, proposed and authoritativelyrebuked in the earliest history of Christianity—when, to do honour toher Master, the woman of Bethany broke her box of precious ointment,and the people murmured at its cost. There is a sanguine maxim in physics, as in every-day philosophy,that

when things are at their worst we may hope for amendment. Towhat contemptible level the utilitarian spirit which prevailed someforty years ago might have dragged the Church of England it isdifficult to say, if a strong and steady influence had not been exercisedin an opposite direction. English antiquarians, as we have seen, hadlaboured to maintain the traditions of Mediaeval Art at a time whenpopular taste had declared for an exotic style of Architecture. Thetime had now come when that taste was on the wane. The most im-portant public building yet raised in modern England was being erected,at the suggestion of Government, after a Gothic fashion, at least Indetails. The revival of a still earlier style of design for our churcheswas due to the ecclesiological interest and researches which were theresult of a reaction from previous apathy and ignorant prejudice.



A history of the Gothic revival Secular Apathy.                           193 Just as the decision of the Synod of Dort had, in the seventeenthcentury, indirectly helped to encourage Arminian doctrines under theStuarts, so the intolerant Puritanism that prevailed in this country halfa century ago by degrees engendered an ecclesiastical sentiment, thecharacter of which was half artistic and half doctrinal. Of course there was a large body of c outsiders ' to whom pointsof taste and points of doctrine were matters of equal indifference.Against them the chief charge which could be brought—and it is asufficiently grave one—was this : that they had allowed church fabricsto fall into decay, and church services to lapse into slovenliness. Themodern generation, with its trim village churches carefully repaired,decently appointed, and bedecked with flowers on festivals; or its townchurches, rich in marble, in tapestries and decorative painting, with adaily service all the year round, and a full choir every Sunday—theorthodox modern church-building geneiation can form but little notionof the carelessness, the irreverence and ignorance which prevailed inregard to matters ecclesiastical half a century ago. Children wereallowed to grow up utterly uninformed as to the nature and signifi-cance of the English Liturgy and the Sacraments. Baptism was a mereceremony frequently performed—in polite

life—under the parental roof.Confirmation was in most cases dispensed with altogether. Many anundergraduate learnt for the first time at his University the differencebetween Lent and Advent. The observance of Saints' Days wasconfined to the denizens of the Cathedral close and to a few fanaticsbeyond it. In country districts a bad road or a rainy day sufficed to keep halfthe congregation away, even from Sunday services. Of those whoattended, two-thirds left the responses to the parish clerk. The restcarefully repeated the Exhortation and Absolution after the clergyman.Cracked fiddles and grunting violoncellos frequently supplied the placeof the church organ. The village choir—of male and female per-formers—assembled in the western gallery. When they began to sing, o



A history of the Gothic revival 194                 Condition of Church Service. the whole congregation faced about to look at them; but to turntowards the east during the recitation of the Creed, or to rise when theclergy entered the church, would have been considered an instance ofabject superstition. No one thought of kneeling during the longerprayers. Sometimes the Litany was interrupted by thwacks from thebeadle's cane, as it descended on the shoulders of parish schoolboys,who devoted themselves to clandestine amusement during that portionof the service. When the sermon began, all, except the very devout,settled themselves comfortably to sleep. The parson preached in ablack gown, and not unfrequently read the Communion Service fromhis pulpit. Cathedral services were celebrated with a little more decorum, but withscarcely less apathy. The buildings themselves, from being neglectedaltogether, were now preserved by shutting out the people. Theauthor of c The Broad Stone of Honour,' writing in 1824, thus speaksof their condition: What would have been the feelings of Johnson if he had lived to see acathedral in England closed upon Sundays, with the exception of a small part ofthe choir; the nave and the great body of the building converted to all intentsand purposes into a museum, to afford amusement to the curious and emolu-ment to the vergers ; and an

order recognised and established which decreedthat they should never be entered as a place of worship and for the purpose ofdevotion ? Yet such is the regulation which now exists in the interior of themost celebrated of our ecclesiastical structures. It is melancholy to think that many of the abuses thus recognisedand deplored should still linger in our system of Cathedral economy ;that the elements of beadledom and vergerism should yet remain to beeradicated from the ecclesiastical polity of many a Chapter in theUnited Kingdom. But, on the other hand, a great change has sincetaken place in the mode and management of ordinary Church services.The study of ecclesiology, of Mediaeval Architecture, of sacred music,and of rubrical usages, has by degrees transformed a conventional and



A history of the Gothic revival The Cambridge Camden Society,               195 sometimes scarcely reverent ceremony into a picturesque and interestingrite. Various influences combined to originate this change. It is not,however, too much to say that they would have been practically value-less but for the exertions and combined action of certain Churchmen,who, when the cause which they had at heart was still unpopular andmisunderstood, strove zealously and disinterestedly to teach and main-tain its fundamental principles. For some years previous to the period which our History has nowreached, there existed an c Architectural Society' at the University ofOxford, and an.' Antiquarian Society ' at Cambridge; but the formeronly timidly and the latter only incidentally engaged in those re-searches which were afterwards called ecclesiological. In 1839 twoundergraduates of Trinity College at the latter University conceivedthe idea of founding a Society for the Study of Church Architecture inconnection with ritual arrangements. One of these young men was Mr.(afterwards the Rev.) J. M. Neale, now dead, whose name as an authoris well known. The other, Mr. Benjamin Webb, is the present in-cumbent of St. Andrew's Church, Wells Street. They communicatedtheir proposal to their college tutor, the Rev. T. Thorp (now Arch-deacon of Bristol), who received it favourably, and

after some discussionthe Cambridge Camden Society was formed. Their corporate namewas perhaps not very well chosen. It was intended to commemoratethat of the famous antiquary, but it had already been adopted by aliterary Society in London. Mr. Thorp became the first president. Several senior members ofthe University gave the Society a condescending rather than zealoussupport; but as time went on they cautiously withdrew their patronage,with one exception. This was Dr. Mill, the Regius Professor of Hebrew,who from first to last remained true to the cause. At first the Camdenhad naturally to depend on the exertions of young men—the under-graduates and B.A.'s of Cambridge. Among its earliest members weremany who have been since distinguished in life. One (Mr. H. Goodwin) 0 2



A history of the Gothic revival 196            Publication of the (Ecclesiologtst! became Dean of Ely, and is now Bishop of Carlisle ; another (Mr, P,Freeman) is the present Archdeacon of Exeter ; a third (Mr. J. S.Howson) was in time preferred to the Deanery of Chester; a fourth(Mr. E. Venables) obtained a stall at Lincoln. To this list the namesof F. A. Paley, a distinguished scholar, and S. N. Stokes, now an in-spector of schools, must be added, and lastly, though by no meansleast, that of Mr. Beresford Hope, M.P., who, by his taste, his zeal,and his liberality, has perhaps done more to promote the revival ofMediaeval Church Architecture than any layman in our time. By degrees the Society systematised its efforts and fell into efficientworking order. It held general meetings : it delegated special commit-tees. It held periodical (field days,' when the principal churches in theneighbourhood were visited, and every remarkable feature in theirdesign became the subject of discussion and research. It published aseries of pamphlets, among which Neale's c Few Words to Church-wardens' attracted much attention, and laid the foundation for a thoroughreform, then sorely needed, in the care and management of ancientecclesiastical structures. This brochure went through several editions,enlarged and adapted to certain special requirements, and was followedby the c

History of Pews/ an ingenious, exhaustive, and scholarlikelittle treatise. At length, in 1841, the Society founded a magazine ofits own. This was no other than the f Ecclesiologist,' which has sincetaken its place in the art literature of its day, but the very name ofwhich was at that time a novelty, a'nd to some an enigma. On May 9, 1840, the Committee of the Cambridge Camden Societyissued their first annual Report—not without satisfaction to themselves,as may be inferred from the fact that within the space of twelvemonths the number of members enrolled had increased from eight toone hundred and eighty. Four distinct methods were recommended,by which the aim of the Society might be fulfilled. First, the restora-tion of mutilated architectural remains; secondly, the description ofall churches visited; thirdly, the execution of drawings illustrative of



A history of the Gothic revival General Objects of the Society.                197 ecclesiastical architecture; and, fourthly, the collection of brass-rubbings.Patience, zeal, and scrupulous care were insisted on as virtues indis-pensable to the antiquary, and while a modest Q balance in hand 'testified the prudence of financial administration, promoters of thegood cause were urged to contribute to its resources with a liberalhand. A systematic plan was devised for obtaining necessary informationas to the original design and modern condition of ancient churchesthroughout the kingdom. Blank forms were printed and issued tomembers of the Society, suggesting, under several heads, the detailsrequired for description. These forms were rapidly filled up andreturned. In course of time they formed a stock of ecclesiological lore,which has since become most useful not only to amateurs, but to pro-fessed students of Mediaeval Art. Of course the objects which the Society kept in view and plainlyannounced could not long be dissociated from questions of doctrineamong the clergy and congregations to whom it especially directed itsappeal. In some quarters the movement in favour of church resto-ration and ancient rubrical usage excited distrust and even repugnance.It was the peculiar merit of Mr. Neale's pamphlets to unite, in theadvice which they contained, the zeal of

an enthusiastic Churchman, theknowledge of a skilled antiquary, and that cautious tact which wasessential in an endeavour to enlist the sympathies of the general public,without offending prejudices rooted sometimes in religious principleand more frequently in sheer ignorance. No one who attends church at all, and still less the churchwardens,on whom the care of the sacred building itself should devolve, canventure to dispute the proposition that it is as much the duty of aparish to preserve its church in decent condition as it is the duty ofthe civic authorities to keep a town hall in good order, or of a house-holder to maintain the stability and cleanliness of his dwelling. Yet itwas a patent fact thirty years ago that many a church, both in town



A history of the Gothic revival 198            Neales ' Hints to Churchwardens! and country, had fallen into shameful and even dangerous neglect.This was the first point to which Mr. Neale drew urgent attention.Why, he asked, while private houses were kept clean and comfortable,should the House of God be suffered to decay or be patched up in amanner which would disgrace the poorest cottage whose inmates couldafford its repair ? With what conscience could the country squireleave his spruce and well-appointed mansion to attend Divine servicein a building where the windows were broken or boarded over, thewalls mouldy with damp, the rotting roof rudely plastered out of sight,the floor ill-paved, the ancient decorative features replaced by themeanest substitutes ? These are questions which, if needed at all in the present day, wouldfind an obvious and ready answer. But there was a time, and withinthe memory of many Churchmen, when they seemed to take the generalpublic by surprise. Many of Mr. Neale's suggestions towards a much-needed reform were of a practical kind. He detailed the best meansof preserving churches from damp, of keeping them clean and wellventilated. But he also went on to describe what many of his readersmust have learned from him for the first time, viz.: the plan andpurpose of an ancient parish church, the uses

of its several parts, thesignificance and symbolism of its internal arrangement. To this headded many excellent hints on the subject of restoration and refittingof naves and chancels. The subject of rubrical reform was cautiouslyapproached, and the author endeavoured to give weight to his sugges-tions by appealing to the piety and good sense of intelligent laymenrather than by any direct reference to questions of doctrine. The first number of the c Ecclesiologist' * appeared in November1841, and its publication was hailed as an important step in the revivalof Church Architecture. Its primary object was to keep those members * It is to be observed that the words ' Ecclesiology ' and ' Ecclesiologist,' though nowcommonly adopted, were originally invented and first used by the Cambridge CamdenSociety.



A history of the Gothic revival Opposition to the Camden Society.              199 of the Cambridge Camden Society who resided at a distance from theUniversity regularly informed as to the Society's transactions. But itwas also proposed to conduct the magazine in such a manner as toafford means of inter-communication on the subjects of church building,restorations, and antiquarian lore. Its pages were to be open to allenquirers on points of architectural taste, rubrical propriety, or disputedecclesiastical usages. By these means it was hoped to establish a bondof union between the Cambridge Camden, and Oxford, and other Archi-tectural Societies, and to maintain a common field of labour in whichthe clergy, professed architects, and zealous amateurs might worktogether with the advantage of mutual assistance. The whole career of the Society at Cambridge was an eventful andexciting one. Inaugurated by a small coterie of college friends, itrapidly extended its relations in all parts of the kingdom. It receivedpatronage and support from some of the highest dignitaries of theEnglish Church. Beneficed clergy, University dons, distinguishedlaymen in every condition of life, wealthy amateurs, as well as manyan architect and artist of note, were enrolled among its members.With many of these the principles of reform, whether aesthetic orecclesiastical,

which it advocated, were extremely popular. But bymany outsiders they were regarded with suspicion and positive dislike.Among the latter, Mr. Close (the present Dean of Carlisle) proved adetermined though not very formidable antagonist. His famous c Fifthof November' sermon was confessedly an attack on the Society. It waspreached in the parish church, Cheltenham, and was afterwards pub-lished under a preposterous title which, no doubt, the reverend authorhas long since wished to forget.* Unanimity did not always prevail among members of the Society itself,especially when questions of doctrine were involved in the official censor-ship which its acting committee occasionally assumed. The first num-ber of the c Ecclesiologist' contained a somewhat severe criticism on a* * The Restoration of Churches is the Restoration of Popery,' &c>



A history of the Gothic revival "?'?" ————^—? Restoration of the Temple Church. 200 church then recently erected at New Town, Cambridge. Some of theUniversity dons took alarm at what no doubt they conceived to be asacrifice of Protestant principles to antiquarian orthodoxy. They drewup and addressed to the committee a remonstrance, in which theyexpressed a fear that there existed c in some quarters a desire to convertthe Society into an engine of polemic theology instead of an instrumentfor promoting the study and practice of Ecclesiastical Architecture.'This remonstrance met with a conciliatory reply. The first number ofthe magazine was republished, and the article was remodelled in such amanner as to avoid cause of offence. As a rule the notices of newchurches and of restorations published by the Society were doublyvaluable, inasmuch as they not only conveyed intelligence of such worksto the amateur, but by degrees established a standard of architecturaltaste and propriety in the planning and arrangement of churches towhich even professional designers paid deference. The restoration of the Temple Church, one of the first events chron-icled in the pages of the c Ecclesiologist,' was certainly an importantone at this stage of the Revival. That pure and beautiful specimen ofEarly English Architecture, sharing a common fate with many

otherrelics of mediaeval art, had suffered severely from neglect and moderninnovations. Its chancel was blocked out from the nave. The navewas filled with pews which rivalled a jury box in size. The walls werewainscoted. The floor was raised by an accumulation of rubbish to aheight of some feet above its original level. A hideous altar screenrich in pagan symbols, and a pulpit such as Gulliver might have satunder if he had attended Divine Service in Brobdignag, had beenerected. The mural decorations of the interior had been allowed toperish or were obscured by monumental tablets of execrable taste. Howfar the Templars themselves were individually or collectively responsiblefor this desecration it is impossible to say. But a day arrived whenthey awoke to a sense of shame and to a memory of those early archi-tectural traditions which had once been associated with their Order. It



A history of the Gothic revival The Ecclesiological Society.                  201 was decided that the Temple Church should be restored. The worknecessarily extended over many years, and more than one architect wasemployed in its supervision. It would of course be invidious to com-pare the earlier portion of the repairs executed with the later and morescholarlike renovations by Mr. St. Aubyn. At the present day whenhalf the cathedrals of England are undergoing similar treatment afterthe advantage of a whole generation of ecclesiological study it would besurprising indeed if any obvious mistake were made in reproducing theoriginal design. But considering that this work was begun thirty yearsago, the world of art may be thankful for the general success with whichit has been carried out. It is to be noted that although the Cambridge Camden Societyreckoned among its members many architects of high repute, whoseadvice and assistance were always available, and freely rendered, itselected its working committee entirely from amateurs. By this rule,which from first to last was strictly maintained, the infringement ofprofessional etiquette was avoided. The committee was for years charged with all the active functions ofthe Society; but as time went on and many of its members left theUniversity, it became obvious that the local c Camden' must eitherremove to

London or be dissolved. Luckily the former course wasadopted, and in 1846 it took the name of the f Ecclesiological (lateCambridge Camden) Society.' * With this change its special connectionwith the University ceased, and it elected on its committee amateursdistinguished for their architectural and antiquarian taste, whether Cam-bridge men or not. Among those who took a prominent position inthe Society during its second phase, and in addition to its earlier mem-bers, were Sir Stephen Glynne, Sir C. Anderson, Mr. F. H. Dickinson(late M.P.), Messrs. J. D. Chambers, J. F. France, T. Gambier Parry(whose name, as well as that of his colleague the late H. S. Le Strange,has been since most notably associated with the theory and practice of * The words * late Cambridge Camden ' were afterwards dropped.



A history of the Gothic revival 202                            Dr. Chandler. decorative art), the Rev. G. H. Hodson, the Rev. T. Helmore, andthe Rev. G. Williams. The meeting at which it was decided that the Society should changeits name was held in the school-room of Dr. Chandler, the Dean ofChichester, who by this time had joined the Society, and was one of itsmost zealous supporters. The encouragement which this dignitary, arepresentative of the old school of English High Church clergy, gave tothe Revival of Church Architecture deserves notice. By opening hiscathedral—as no cathedral had been previously opened—to the erectionof memorial windows, he created a new and valuable impulse to theart of glass-painting. The architectural restoration of the building heentrusted to the late Mr. R. C. Carpenter, whose name stands foremostamong professional designers for his accurate knowledge of ancientwork, his inventive power, and his refined treatment of decorativedetails. Through Dr. Chandler's exertions a new church (from Car-penter's design) was built at Chichester, and he afterwards became thefounder of St. Andrew's, Wells Street—the first church erected underPeel's Act, and the earliest district church in London which was oncompletion fitted up in accordance with ancient and correct usage, asregards its chancel, stalls, &c* The appointment of Dr.

Peacock to the Deanery of Ely, and thegreat works carried out in that cathedral under his authority, were coin-cident with the establishment and early history of the c CambridgeCamden Society ;' and although he never enrolled himself among itsmembers, yet the interest which he felt in the Revival and the practicalcharacter of his efforts were of signal value to the cause. After the Society had moved to London it became the custom toinvite the attendance at its committee meetings of architects anddecorative artists for the purpose of exhibiting and discussing theirdesigns and productions, which by common consent were afterwardsreviewed In the i Ecclesiologist.' In the pages of that journal, and* Further mention of this structure will be made in Chapter XTII.



A history of the Gothic revival The Oxford Society.                        203 during the second phase of its existence, the Society found a sufficientrecord of its opinions and transactions. But it also published auseful and matterful f Handbook of English Ecclesiology,' based tosome extent on a previously issued pamphlet, but now rewrittenchiefly by Sir S. Glynne and Mr. Neale. In 1847 appeared the firstseries of c Instrumenta Ecclesiastica/ a collection of designs for churchfittings, &c, partly original and partly illustrative of old examples.This was compiled by an architect whose early ability had won for hima confidence which has since been well sustained. Among the host ofmodern churches which have been raised in England during the lasttwenty years there are none which bear the stamp of originality andthoughtful work in a more eminent degree than those designed byMr. Butterfield. Nearly contemporary in origin and almost identical in object withthe c Cambridge Camden' was the c Oxford Society for promotingthe Study of Gothic Architecture,' established under the patronage ofthe Archbishop of Canterbury and the Bishop of the Diocese. Itsfirst president was the President of Magdalen College. Among itsearliest members were many eminent clergymen and others whosenames have since become famous in the several departments of art,literature, and

science.* By means of donations it soon formed thenucleus of a useful library and an interesting collection of drawings andcasts from the details of mediaeval remains. If not quite so fervent as the Camden in its zeal for the revival ofGothic, the Oxford Society showed from the first a wise and discrimi-nating judgment on the question of * restorations/ which had the effectof tempering a policy that elsewhere might have sacrificed to considera- * As, for instance, the late Dr. Buckland, afterwards Dean of Westminster, the Rev.S.J. Rigaud, afterwards Bishop of Antigua; the Earl of Athlone, the Earl ofDunraven,Lord Courtenay, Lord Dungannon, Chevalier Bunsen, Sir Henry Ellis, Sir Francis Pal-grave, and Mr. Ruskin, besides Messrs. E. Blore, B. Ferrey, J. Plowman, W.J, Underwood,A. Salvin, and other architects of note.



A history of the Gothic revival 204             Paper by the Rev. H. G. Liddell. tions of style many a relic of past times deficient indeed in the highestqualities of architectural grace, but deserving on other grounds the in-terest and protection of posterity. A paper read before the Society in1841 by the Rev. H. G. Liddell (the present Dean of Christchurch)contains a remarkable passage bearing on this point. Societies, no less than individuals, when much interested in one object, areapt to become either microscopic or one-sided in their views ; both these ten-dencies are a kind of pedantry, a fault to which all persons are liable who confinetheir views too much to one object, and against which it may be useful to warnthis and other similar Societies. We must remember how liable every man'smind is to be biassed and warped by systems of exclusive study, and that anti-quarians are peculiarly open to this failing. Let us therefore take warning, andnot set our affections on one style only, or on absolute uniformity in each style.This is the pedantry of architecture; this is the one-sidedness we must guardagainst. Many people, who, to avoid offence, may be called not pedants butpurists, seeing a fine old church disfigured, as they would say, by alterations,would begin sweeping all such disfigurements clean away, and restoring thechurch just as it stood when built. But the

alterations of old buildings are ingreat part their history, and however much you may restore, you cannot recoverthe original work; and so you may be removing what is of the highest possibleinterest, to make room for work, correct indeed as a copy, but in itself of littleor no value. The practical value of these remarks is enhanced when we rememberthat they were uttered thirty years ago, when the Revival of Mediaevalart had all the charm of novelty to amateurs, many of whom took upthe cause with more enthusiasm than discretion, and who were inclinedto make short work of any relics which did not exactly fulfil their notionsof architectural propriety. In 1841 the Oxford Society published a list of old English bridgesfor which pontage-charters had been granted, together with a set ofprinted queries as to the modern condition of these and other ancientstructures. By such means much useful information was acquired, andthe Society learned by degrees in what direction their aid or interferencemight be made available. In 1842 they purchased the entire collection



A history of the Gothic revival Effect of the University Societies,             205 of architectural sketches, nearly 2,000 in number, made by Rickman inEngland and on the Continent. They had evidently been intended toform a chronological series of examples, and though the author did notlive to complete his project, the drawings, especially those which illus-trated the progress of window tracery, were extremely useful for refer-ence at a time when but few architects had troubled themselves tostudy with anything like accuracy the monuments of the Middle Ages.Ecclesiastical furniture and fittings received, in due course, special at-tention, at first from amateurs, and afterwards from architects andmanufacturers. Monumental brasses were sedulously hunted up, and acollection of heel-ball rubbings was formed to record their design andinscriptions. Encaustic tiles were carefully reproduced from ancientmodels. Wood carvers were encouraged to imitate as closely as possiblethe bosses and bench-ends which, full of vigour in fancy and execution,had remained for centuries neglected in many a country church. Thehistory and art of glass-painting were studied with enthusiasm. Forpractical attention to this subject, as well as to many others allied byassociation or aesthetic conditions with Mediaeval architecture, the worldof art was indebted during many years of the

Revival to the labours ofamateurs. After making due allowance for the occasional over-fussiness ofantiquarianism, and the excess of ecclesiastical sentiment which wasinevitably imported into the movement by its connection with theUniversities, there can be no doubt that the Architectural Societiesat Oxford and Cambridge did immense service in popularising theGothic cause among men of refinement and education, who were youngenough to acquire a taste, and had leisure to cultivate it withoutseriously encroaching on the business hours or professional dutiesof life. In no other way could the seeds of this taste have been scattered sowidely throughout the land. Graduates who left their college roomsfor curates' quarters in remote parishes, or to settle down as doctors and



A history of the Gothic revival 206             . Mr. Beresford Hope. attorneys in many a country town, carried away with them a pleasantrecollection of the friendly meetings at Hutts' and Wyatts', the cheerfulfield days and church explorations, the interesting papers and livelydiscussions by which they had profited as boys. By degrees theMediaeval furore began to localise itself in various parts of England.At Bristol, Exeter, York, Lichfield, and many other cathedral townsf Diocesan' or Archaeological Societies were formed for the definitepurpose of encouraging the Revival, of elucidating the principles ofGothic design, and of applying them to the building and restoration ofchurches. It is certain that these societies, besides doing much practical good bythe direct intervention and agency of their members, became the meansof eliciting and turning to advantage a great deal of literary ability.Thus Markland's well known and ably written little work on EnglishChurches had its origin in a letter addressed to and published by theOxford Society under the title of c Remarks on the Sepulchral Memorialsof Past and Present Times,' &c. Numerous papers descriptive of ancientchurches were read both at Oxford and Cambridge, and were after-wards printed among the Transactions of each Society, and illustratedwith careful woodcuts by Jewitt. In like manner some useful

essaysprepared for the various diocesan societies gained a popularity andexercised an influence which would have been wanting if they hadappeared under the author's name alone.* But results of a more immediate and practical kind soon ensued fromthese associations. It was while Mr. Beresford Hope was an under-graduate at Cambridge, and a member of the Cambridge CamdenSociety in 1840, that he determined to rescue from the ranks of thecommonplace in modern ecclesiastical architecture the village church of * Among these may be mentioned * An Essay on Cathedral Worship,' by the Rev. H.Dudley Ryder; 'Remarks upon Wayside Chapels/ by the Messrs. Buckler; 'A Guideto the Architectural Antiquities in the neighbourhood of Oxford;' ' A Paper on Monu-ments,' by the Rev. John Armstrong; and * The Pue System/ by the Rev. W. Gillmor;besides numerous descriptions of churches which stood in need of restoration.



A history of the Gothic revival Kilndown Church, Kent.                     207 Kilndown in Mid Kent, which had been commenced by his kinsmanViscount Beresford and other subscribers in the previous year. Hebegan by instructing Mr. Salvin to design a solid stone altar copied fromthe (Third Pointed) altar tomb of William of Wykeham at Winchester,and raised by three steps above the floor of the church. Acting underthe advice of Mr. Whewell^ he ordered from the royal works atMunich stained glass for all the lancet windows. The eastern tripletswere filled with the figures of the Virgin and Child, St. Peter and St.Paul. In the south aisle windows were St. Cyprian, St. Ambrose, St.Jerome, St. Augustine, and St. Gregory the Great. The north aislewas devoted to British saints, viz.: St. Alban, St. Augustine of Can-terbury, St. David, the Venerable Bede, St. Edward the Confessor, andKing Charles the Martyr. In quality and general treatment thesewindows are much superior to what is ordinarily known as Munich glass.Mr. Hope's next work at Kilndown was to improve the fittings ofthe church, which had previously been of a very poor description. Ithad been planned without a chancel, but a space 15 feet in depth wasnow set apart at the east end of the nave to serve as a sanctuary. Ahandsome chancel screen designed by Carpenter (a young architect thenrising into

notice), and decorated by Willement, was erected. Stonesedilia and oak stalls were added, and a pulpit of the Beaulieu typecorbelled out from the south wall of the nave formed a picturesque andat that time novel feature in the interior. A brass lectern and twocoronas designed by Butterfield were placed in the chancel. Externally the low pitch of the roof was concealed by a stoneparapet pierced with trefoils. In after years various other alterationsand additions were made. A stone lych-gate gave access to the church-yard. An unsightly gallery was removed from the west end of thechurch, and a richly sculptured reredos was presented by Mr. Hope, in1869. On the south side of the church the late Lord Beresford erecteda handsome canopied monument * over the family vault, in which he* In memory of his wife the Viscountess Beresford (Mr. Beresford Hope's mother).



A history of the Gothic revival 208                   Progress of Public Taste. himself was afterwards buried. The general form of this monumentwas borrowed by Mr. Carpenter, who designed it, from that of Arch-bishop Gray in York Cathedral, with certain modifications renderednecessary by the external site and double tomb. Thus enriched and altered from time to time, Christ Church,Kilndown, without pretending to be a very complete or importantspecimen of modern Gothic, is interesting in the evidence which itaffords of the gradual progress of the Revival during a quarter of acentury. Built at a moderate cost to meet the spiritual requirementsof a rural district, it will hereafter be associated with the memory of afamily to whom it owes its origin and gradual improvement, and whosename has long been distinguished for their attachment to the EnglishChurch and to the interests of art. When its foundations were first laid, Mr. Beresford Hope was ayoung but zealous member of a society pledged to the practical studyof ecclesiology. Twenty years later he was elected its president.During that period great changes took place in the spirit of nationalart, and in the tendency of religious sentiment in England. Taste inarchitecture and painting reached a higher standard. Public worshipassumed a more imposing form. And the efforts of those who firstenterect o~ii the task of

uniting the long dissevered elements of comeli-ness and devotion may well be remembered with gratitude. 0



A history of the Gothic revival A.D. 1840 to 1850.                         209 CRAMER XII HE year in which the foundation stone of the ParliamentHouses was laid may be taken as a turning point in the His-tory of the Revival. In the decade of years preceding thatevent, viz.: from 1830 to 1840, the names of many architects hadbecome more or less associated with the then modern efforts at Gothicdesign. Of these the most notable (after Pugin, who was probablythe youngest) were Shaw, Poynter and Blore, Salvin, Ferrey and Scoles.Others destined to be as intimately and in some instances more con-spicuously identified with the movement, were already in practice; butit was not until after the year 1840 that they were employed in worksof any importance, or indeed, that such works assumed the distinctivecharacter of a school. Previous to that period a great deal of Me-dieval sentiment had been engendered in the public mind, but it was asentiment easily satisfied; and though a vast amount of erudition hadbeen brought to bear upon the examination of ancient buildings, uponthe analysis of styles, and the elucidation of principles, it does not seemto have resulted in the erection of any structure which fulfilled the trueconditions of Pointed Architecture without incurring the charge of directplagiarism. Between 1840 and 18 50, however, though portions of old

buildingscontinued to be copied, they were reproduced with more intelligence andwith a better sense of adaptation. The pioneers of the Revival beganto design with greater confidence themselves, and were soon joined byothers who, profiting by their labours, advanced upon their taste, andlaid the foundation for a more scholarlike treatment of the style.Among the new-comers were the late R. C. Carpenter, whose career p



A history of the Gothic revival 210                  Architects of the Revival. was destined to be a short but brilliant one; G. Gilbert Scott, the pre-sent R.A., whose works would need a volume to describe ; M. E. Had-field, of Sheffield, who for some years divided with Pugin the practicewhich fell to the share of Roman Catholic architects in this country :T. H, Wyatt, now President of the Royal Institute of British Architects,who, on his own account as well as in conjunction with his partner,.Mr. D. Brandon, was largely employed in the restoration and erectionof country mansions; J. L. Pearson, E. Christian, and R. Brandon,the most important of whose works were executed after 1850; J. C.Buckler, whose name has been already mentioned; and E. Sharpe, ofLancaster, who, as an antiquary and an author, as well as by his practice,aided in no small degree the progress of the Revival. These gentlemen, with the exception of Messrs^ Wyatt and D. Bran-don, devoted themselves almost entirely during their professional careerto the study and design of Gothic. But there were other contemporaryarchitects who, without pledging themselves to that, or indeed, to anyindividual style of architecture, achieved success in that particular field.Among these was the late Philip Hardwick, R. A., whose son, Mr. P. C.Hard wick, superintended the design and

execution of Lincoln's Inn Hall. From the bizarre and feeble specimens of modern Gothic which wereraised in England between 1840 and 1845, and while the writings ofPugin exercised their earliest influence, this building stands notablyapart. The Revival of any extinct school of art must necessarily de-pend, in the first instance, on an imitation of the letter rather than on arealisation of the spirit of ancient work. But the new theorists had yetto learn what they should imitate. It is now generally admitted thatthe types of English and French Architecture which prevailed betweenthe twelfth and fourteenth centuries are incomparably superior to thosewhich followed them. But the early champions who fought for thePointed Arch saw more beauty in King's College than in the Choirof Lincoln or the nave of Canterbury, and, what was worse, theycould not in general distinguish between the merits and demerits of the



A history of the Gothic revival Lincoln's Inn HalL 211 later style. The earlier portions of Hampton Court Palace, and Henrythe Seventh's Chapel at Westminster, both belong to what is generallycalled the Tudor Period. Tested by a modern standard of educatedtaste, neither the one nor the other seems to represent the real excellenceof Gothic architecture. But for a large public building of a secularcharacter, there can be little doubt which of these two types is capable ofbeing treated with the more becoming grandeur. We are now enabledto compare their respective merits in modern work. In an artistic pointof view the selection of the style adopted for the Houses of Parliamenthas been long since pronounced a mistake. Mr. Hardwick, with infinitelyless scope for display, and at a comparatively small outlay, designeda building which will still bear comparison with many which have beenraised a quarter of a century later, with all the advantages of additionalstudy and maturer criticism. In general arrangement the plan is exceedingly simple, but well con-sidered both for effect and convenience. It consists of two main blocks,viz. : the Great Hall, which extends from north to south, and the Li-brary, which is at right angles to the Hall. These are connected by anoctagonal lobby, flanked by the Benchers' Room and Council Room,while the kitchen

and servants' offices occupy the ground floor andbasement stories. All the external walls are faced with a fine red brick,chequered at intervals with black f headers ' distributed in ornamentalpatterns, as in old buildings of this character : the quoins, oriels, windowdressings and arch mouldings, being of stone. An octagonal turret at thenorth-west angle forms a picturesque and pretty feature in the main front,and the general proportions of the whole design are excellent. As a rule,the constructive features of this building are honestly introduced whenthey are wanted; and there is a careful avoidance of those scenic andcomplicated shams which were unfortunately employed in many worksof the same date for the mere sake of effect. The south elevation isboldly and broadly treated. It presents the gable end of the Great Hall,flanked by two square towers, of which that on the east side is used, on p 2



A history of the Gothic revival 212                      Lincoln's Inn HalL the first floor \evoi3 as a porch. Much of the effect of this front dependson the great simplicity of its masses : it is not cut up into meaninglessdetail, nor overloaded vsith a profusion of ornament. On the contrary,there is a good broad surface of wall for the eye to rest on, and there-fore, where carving is introduced (as in the band of panels at thesummit of each tower) its artistic value is considerably enhanced. The character of the carved work is somewhat in advance of its day,but it lacks—especially in the treatment of animal form—the refinement,while it scarcely imitates the vigour, of old work. A notion once pre-vailed with the detractors, and even with some of the admirers of Gothicart, that the conception of those quaint and extravagant monsters whichdo duty for gurgoyles and corbels in many a Mediaeval building was dueto the old sculptors' utter disregard of anatomy. That such a notionis altogether erroneous, will, however, be admitted by all who haveexamined these grotesque examples with attention. On the contrary,many of them exhibit a strong suggestion of muscular power. It iscertain that they possess a vitality of action which the modern artistfinds it difficult to realise in such objects, especially when he has towork from a drawing by another hand. The old carver

was his owndesigner, and it was his rude unsophisticated interpretation of Nature,not his wilful contempt of her pattern-book, which lent his handiworkits charm. The interior of the Great Hall is undoubtedly very imposing, andis equal if not superior to anything of the kind which had then beenattempted in modern Gothic. Its open timber roof, well framed, and ofgenerous dimensions, is well suited, both in pitch and construction, tothe proportions of the Hall itself. At the south end of the Hall there isa wooden gallery, picturesque in general arrangement, but open to criti-cism in points of detail, the figures with which it is decorated beingsomewhat large for their situation; and the carved foliage—like allsimilar work of that date—being coldly though carefully executed.The Hall is panelled all round the other sides to a height of about



A history of the Gothic revival Lincoln's Inn Hall.                        213 twelve feet, the upper parts of the north end having been since decoratedwith the large and well-known fresco painting by Mr. G. F. Watts,R.A. The general design of the Library roof was apparently suggestedby that of Eltharn Palace, but it is partially ceiled, and thus losesthe character of the original. The octagonal lobby, which connectsthe Great Hall and Library, shares the fate of all vestibules designedon a similar plan: internally, it is too lofty for Its width; externally,the octagon, which scarcely rises above the roofs around it, is insig-nificant in height. A terrace wralk runs along the whole length of the building on theeast side. This feature, in addition to the gardens by which it issurrounded, considerably enhances its effect; and indeed, the situation,in itself favourable, has been altogether most judiciously and success-fully treated. The entrance gate-way, lodges, &c, were all carefullydesigned in accordance with the character of the main block, and theisolation of the whole group from surrounding buildings is very ad-vantageous to its appearance. Considering that Lincoln's Inn Hallwas begun nearly thirty years ago, while the reproduction of Gothic wasstill marked by the most flagrant solecisms, and hampered by thegrossest ignorance of those principles which are essential

to the style,this building may fairly be ranked, for its time, as one of the bestand most successful examples of the Revival. The completion of any public structure in London or any populoustown does more to educate architectural taste than whole libraries fullof books and essays. But there was a large portion of provincialEngland which had yet to be converted by other means, and apostleswilling to preach what they conceived to be a great artistic truth werenot wanting. In 1842, the Rev. W. Drake delivered a series of lectures uponChurch Architecture in St. Mary's Hall, Coventry, which had con-siderable effect on the local encouragement of Gothic. The lecturer



A history of the Gothic revival Mr. Drakes Lectures. 214 insisted upon the importance of adhering to ancient types of ecclesias-tical art, and deprecated the erection of cheap buildings. He drewattention to the neglected state of many rural churches, gave someuseful information as to their proper appointments, and added histestimony to the abuses of the pew system, which were now be-ginning to be generally acknowledged by all who cared to think onthe subject. In the same year Mr. A. Bartholomew published his essay c On theDecline of Excellence in the Structure and Science of Modern EnglishBuildings.' This did good service to the Revival by showing the closeconnection which existed between structural stability and architecturalgrace in mediaeval designs. The authors of this time who wrotein defence of Gothic, had been generally content to base their recom-mendation of the style on considerations of taste, convenience, historicalinterest, or nationality. Its structural superiority from a scientific pointof view seems as a rule to have escaped notice. Pugin, indeed, had Inhis ? Contrasts' endeavoured to draw attention to the judicious skilldisplayed by the Mediaeval builders as compared with those of a modernand degenerate age ; and Professor Willis, in his well-known essay on theVaulting of the Middle Ages (published by the Royal

Institute of BritishArchitects, in 1842), had thrown considerable light on a subject con-cerning which in this country at least much ignorance still prevailed.But Pugin was* too superficial, and Willis too deep, for the ordinaryprofessional reader. The average architect of thirty years ago wasneither.an enthusiastic sentimentalist, nor a profound mathematician.He regarded the art mainly in a practical light; and, if he was to beconverted to theories respecting the advantage of one style over another,k was necessary that he should be approached in a matter-of-fact andpractical manner. A handy book, or manual to assist architects In thepreparation of specifications, was much needed at this time, and * Bar-tholomew, himself a member of the profession, undertook to prepareone. This portion of his work, though since superseded by another



A history of the Gothic revival Bartholomew's Essay.                       215 more suited to the requirements of the present day,* was very useful inits time, but it was preceded by an essay which occupied nearly halfthe volume and with which the author's name will be more permanentlyassociated. In this essay Bartholomew pointed out ' the decline ofexcellence in the structure and in the science of modern Englishbuildings,' and added s a Proposal of remedies for those defects.'Many of his comments and suggestions may seem superfluous to themodern critic, but at the time they were made, and coming as theydid from a man of no narrow or bigoted views, their influence waswidely felt. In a lucid and perfectly impartial manner he demonstratedthe structural stability of the pointed arch, the scie itific relations ofvaults and their abutments, the origin of form in flying buttresses, andthe use of pinnacles. He deplored the degeneracy, the flimsiness, thealternate stint and waste of material in modern architecture: con-demned the improper use of stucco, abused the medley of styles whichstill found favour in his day, and was especially severe on f the grosscorruption of the kind of building called fC Elizabethan." ' Bartholomew, moreover, was probably the first to enunciate aprinciple now generally accepted by writers on art, viz.: that theconditions of true

taste in architecture have always been intimatelyassociated with those of structural excellence, and that, whenever thelatter have been disregarded, the former have suffered in consequence.His treatise abounds in sound and pertinent remarks on this andmany other branches of the subject. Here and there it may be verbose-—a fault which the literary style of the day no doubt helped to en-courage__but it is always readable, and there was some excuse for saying a great deal on matters which had so long escaped attention.The essay is methodically divided into short chapters, which are sub-divided into sections, illustrated (where necessary) by diagrams andwoodcuts. Nothing can be clearer than his explanations; nothingmore reasonable than his arguments. He wrote with no blind en~ * By Professor Donaldson, F.R.I.B.A., &c.



A history of the Gothic revival 216                      Bartholomew s Essay. thusiasm for Gothic—and indeed seems equally in favour of Classicdesign—but he protests emphatically against the impositions, the faultyconstruction and the pedantry of modern architecture, and is nevertired of repeating how widely it has departed from the principles ofancient art. Occasionally, it is true, in matters of detail he advancedopinions which the purist of our own day would condemn as heretical.An architect who proposes to divide a stone mull ion into two halves,for the purpose of securing the advantage of a sash window in hisGothic house, may justify the proposal by considerations of expediency,but can scarcely defend it on practical grounds. It may be folly toreject a modern convenience for the sake of artistic effect. But if weadopt it, we must adopt with it the external conditions which belongto its use. A stone mullion shaped to receive a casement is an intel-ligible and perfectly legitimate feature; but two strips of stone shapedto look like a solid mullion, and really concealing a hollow sash frame,represent at best a clumsy compromise between traditional form andpresent requirements in architecture. Notwithstanding a few minor errors of this kind—errors which maybe the more readily excused when we remember that the study of thestyle was still in its

infancy—Bartholomew's essay may be described onthe whole as the work of a thoroughly practical man, who drew at-tention to the scientific side of mediaeval architecture at a time whenmost of its supporters talked of nothing but its sentimental or artisticclaims to adoption. The antiquarian societies, however, on their part, did good service incontinuing their efforts to preserve as samples for study many a relic ofancient art which had remained neglected in country districts, whereMediaeval sympathies were as yet unknown. Among these the BritishArchaeological Association, formed ' for the encouragement and prose-cution of researches into the Early and Middle Ages, particularly inEngland,' soon enrolled as its members some of the most eminentarchitects, artists, and dilettanti of the day. An acting committee was



A history of the Gothic revival Exhibition of Mediceval Art.               217 appointed, who put themselves in communication with similar societiesin the provinces and on the Continent ; held frequent meetings ; pro-moted investigations with the aid of professional assistance; interfered,when possible, to preserve ruinous monuments from destruction ; col-lected drawings illustrating such remains ; arranged for visits to themost remarkable Cathedral towns, &c, in England, and publishedreports of their proceedings for general information. The choice of style of the Houses of Parliament was now a matterbeyond dispute; but the nature of its internal decoration remained tosome extent an open question. For this reason, and with a view, nodoubt, to test the public taste in such matters, Her Majesty's Com-missioners of Fine Arts decided on holding an exhibition at West-minster of the designs, &c, which had been submitted for the fittingsand furniture of the New Palace. It included specimens of wood-carving, stained glass, and metal work suggested for use in variousparts of the building. Being destined for this purpose, they naturallyaimed at a mediaeval character ; and, though probably few approachedthe standard of excellence by which such objects were judged ten yearslater, the exhibition was of undoubted value, as an incentive to industrialart, and a

means of educating public taste before the rage for Inter-national Exhibitions had developed itself. Meanwhile Pugin continued to issue volume after volume and pam-phlet after pamphlet, not only in support of the Revival, but in abuseof what he loved to call the Pagan styles, and not unfrequently insevere criticism of Gothic designs by his professional contemporaries.Among others, Mr. Scoles, himself a Catholic architect, who hadessayed—not very successfully, it must be confessed—to build aNorman Church at Islington, was soundly rated by this mercilesscensor, who published a view of the old parish Church of St. Mary,Islington, which he declared (without sufficiently considering the con-ditions of site) should have formed a model for the new building. Qn the other hand, Pugin constantly exposed himself to reproof in



A history of the Gothic revival 218 Wilton Church and Cheltenham College. the public press by his violent attacks not only on the art, but on thefaith of those who chanced to differ from his own convictions, as wellas by the injudicious manner in which he insisted on measuring everymodern institution and social custom by a Mediaeval standard. It re-quired no great sagacity to perceive that requirements of life in thenineteenth century could never possibly be met by reverting to thehabits of our ancestors four or five centuries ago ; and if this was to bea necessary condition of the Revival, no one could be blamed fordeclining to sacrifice the comforts of advanced civilization for thesake of architectural taste. The most important Anglican Church erected about this time (1843)was undoubtedly that built, at Wilton, by the Hon. Sidney Herbert,then Secretary to the Admiralty, from the design of Messrs. T. H.Wyatt and D. Brandon. The Lombardic character of this structureexcludes it from the list of Gothic examples ; but the liberal munificenceof its founder, who spent 2.0,000/. upon the building, and the sump-tuous nature of its decoration, exercised in course of time a great andvaluable influence on private patronage and public taste in architecture. Among domestic buildings the Proprietary College at Cheltenham,erected from designs by Mr. J. Wilson of

Bath, may be mentioned asa fair specimen of early modern Gothic. Its oriel windows, battle-mented turrets, flying buttresses, and crocketed pinnacles do notindeed realise the true spirit of Mediaeval design, but associated in afacade some 2,50 feet in length, could scarcely fail to impress the un-professional critic in favour of the style. Up to this date architecture had no representative in the cheapperiodical journals of the day. The publication, therefore, of the* Builder,' in 1843, brought for the first time within the reach of artworkmen and students, an illustrated weekly record of professionalnews. Without pretending to an exclusive devotion to Gothic, itbecame the means as time went on of familiarising the general publicwith many a relic of antiquity, which would otherwise have been



A history of the Gothic revival Publication of ' The Builder!                 219 known only to those who could afford to buy expensive works onarchitecture. It published views of churches and manor houses, withdetails drawn to a larger scale. These woodcuts, rudely as they at firstwere executed, became very serviceable for reference and information. A curious evidence of the gradual extension of ecclesiastical senti-ment in connection with the Revival.—even to our school girls—maybe noted in the appearance of a little book, entitled c Aunt Elinor'sLectures on Architecture/ published nearly thirty years ago. Itsobject was to inform young ladies—and no doubt there were manywho wished to be informed—of the general history of the PointedStyles, the orthodox arrangement and fittings necessary In a church, thenames and use of its various parts and furniture. All this was veryskilfully and carefully explained by the authoress (now known to beMiss M. Holmes), who supplemented her architectural teaching bymany hints and suggestions as to the manner in which her readers mightbest employ their energies in the service of the Church, viz., not byworking slippers for their favourite curate, or by subscribing to pre-sent him with a piece of plate, but by employing their needles in theembroidery of altar-cloths, and by saving their pocket-money to payfor a

fald-stool or lectern. Meanwhile the effect of the Cambridge Camden Society's exertionshad begun to manifest itself in various quarters throughout the UnitedKingdom. At Llangorwen in Cardiganshire, a church was erectedabout 184a, which was pronounced to be in point of style and internalarrangements one of the most complete and successful imitations ofancient models that had yet been produced. It had a stone altar, withan arcaded reredos, a rood screen, a lectern, a Litany desk, and openstalls of oak for the clergy and congregation. At Birmingham,Kingston-on-Thames, Woking, Hanwell, and Shaftesbury, churcheswere built about the same time from the designs of Mr. G. G. Scott,whose i Martyrs' Memorial' at Oxford contributed in no small degreeto establish his reputation as a Gothic architect. These structures



A history of the Gothic revival 220             The Works of Scott and Ferrey. were freely criticised by the Society, who naturally objected to everyplan which departed in the least degree from ancient tradition in itsarrangement. The absence or curtailed proportions of the chancelconstituted a gravamen^ to which attention was frequently called, andat length with success. At the present day an architect would as soonthink of building a church without a chancel, as of building one withouta roof. Mr. Ferrey's design for the Holy Trinity Chapel at Roehamptonwas much admired at the time. He was one of the earliest, ablest, andmost zealous pioneers of the modern Gothic school. His architecturaltaste was for years in steady advance of his generation, and as anauthority on church planning and general proportions he had scarcelya rival. His work possessed the rare charm of simplicity, withoutlacking interest. By the use of carefully studied mouldings and aspare but judicious introduction of carved ornament, he managed tosecure for his buildings a grace that was deficient in many contem-porary designs, which had been executed with far more elaboratedecoration and at greater cost. His country churches are especiallynotable for this reticent quality of art, and in that respect recall in agreat measure the excellence of old examples. As a specimen of theclass

(though erected at a later period), that of Chetwynd in Shropshiremay be cited: there is a picturesque and quiet dignity in its compo-sition which is eminently suggestive of Old English Architecture. In the neighbourhood of London no church of its time was con-sidered in purer style or more orthodox in its arrangement than thatof St. Giles, Camberwell, designed by Mr. Scott in 1841. The naveis divided into five bays by piers alternately round and octagonal inplan, supporting acutely pointed arches, with plain chamfered edgesand a dripstone. The clerestory windows (of two lights each) arespanned by arches which spring from attached columns corbelled fromthe wall. The chancel is probably one of the earliest which during theRevival was built of proper length ; is lighted on either side by taree
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A history of the Gothic revival St. Giles's Church, Camberwell,              221 windows, with a five-light window at the east end. The crux isgroined under the tower, which externally, with canopied niches at itsjunction with the spire, presents a very picturesque feature. The nave,chance], and transepts have open timber roofs of a plain and un-objectionable character, but the wood fittings generally are hardlyworthy of the rest. It is curious to observe in this and other churchesof the same date that the aisle galleries, in spite of archaeological andantiquarian protests, continued to be retained as an indispensablefeature. That it was a feature inconsistent with a faithful reproductionof ancient models could not, of course, be denied. But it was founddifficult to answer the plea in its favour put forward by utilitarians,who argued that by means of a gallery a definite number of additionalsittings could be secured. It does not seem to have occurred to theseeconomists that their argument pushed to its limits would have reducedthe plan of every church to a simple parallelogram, would haveabolished the chancel, substituted iron columns for stone piers, and inshort, converted their church into a meeting-room. Few persons asyet fully appreciated the absurdity of doubling the cost of a church bythe erection of a tower and spire, while the expense of its

superficialarea was to be saved by piling the congregation on each other's heads.Happily in the present day sanitary considerations have had theirweight in preventing the intrusion of galleries; for, it is obvious thatunless the aisles of a church be heightened out of due proportion, thedifficulties of ventilation are increased by every gallery which isintroduced. The decorative carving in the capitals, &c. of St. Giles's Church isbetter in design than execution, being coarsely cut in parts. Yet inthese and other details the work showed a decided advance in operativeskill. The stained window at the west end, though open to objectionin the style of drawing, caught something of the tone of old glass.The metal work and gas fittings (if contemporary with the church)are very creditable for their date. Externally the building would have



A history of the Gothic revival 222                      Mr. R. C. Carpenter. gained in effect if the masonry had been carried up in courses lessuniform in depth, and if the roof had been covered with tiles or slatesof the ordinary size. Nevertheless, seen from the road, with its towerand spire rising from the centre of a compact plan, it forms an excellentand well-composed group invested with a certain charm of artisticproportion, which the ordinary church architect of that day seldom ornever succeeded in realising. To give even a brief description of thenumerous works on which Mr. Scott at this early period of his life wasengaged, would be simply impossible. Even to catalogue those whichhe has since undertaken would be an arduous task. Perhaps amongthe admirers of his early skill there may be those who regret that hispractice should have been so extensive as to preclude that concen-trated attention which every artist would gladly bestow on his work.But in any case it must be remembered, that for years he was in thevan of the Revivalists : that for years he was facile princeps of de-signers : that for years he laboured with his pen as with his pencil tosupport the cause which he had at heart; and that if the fashion of arthas undergone a change since he was young, in the Middle Agesthemselves it was subject to a like mutability.— Credette Cimabue,

nella pittura, Tener lo campo, ed ora ha Giotto il grido. Mr. R. C. Carpenter's name has been already mentioned among thegroup of English architects who between 1840 and 1850 distinguishedthemselves and advanced the Gothic cause by their ability in the fieldof design: and perhaps it is not too much to say that in that group hisname should have pre-eminence—if not for the extent of his works—(though they were numerous for his unfortunately short life)—-atleast for their careful and scholarlike treatment. No practitioner ofhis day understood so thoroughly as Carpenter the grammar of his art.From his earliest youth the study of Mediaeval Architecture had beena passion with him ; and it is said that when only nineteen years of agehe had prepared the design for a c First Pointed' Church of a large and



A history of the Gothic revival St. Stephens and St. Andrew s, Birmingham. 223 sumptuous character, which but for an accidental circumstance mighthave been erected at Islington. As a pupil he appears to have givenremarkable attention to the character and application of mouldings,and indeed the judicious use which he made of them and other detailsbears ample testimony to the fact. A knowledge of the laws of pro-portion, of the conditions of light and shade, and the effective employ-ment of decorative features are arrived at by most architects graduallyand after a series of tentative experiments. Carpenter seems to haveacquired this knowledge very early in his career, so that even his firstworks possess an artistic quality far in advance of their date, whilethose which he executed in later years are regarded even now withadmiration by all who have endeavoured to maintain the integrity ofour old national styles. Whether, if Carpenter had lived, he wouldhave been influenced by the growing taste for Continental Gothic,which for a while threatened to obliterate the traditions of Englisharchitecture, may be doubted. It is certain that up to the time of hisdeath, which occurred in 1855, we find no trace of such an influence onhis designs. His first church was that of St. Stephen at Birmingham, probablycommenced in 1841, about which time he became

(through Pugin'sintroduction) a member of the Ecclesiological Society. St. Andrew's(also in Birmingham) was his next commission, for the execution ofwhich he deservedly obtained great credit. It is built of red sandstone,and belongs in common with most of his works to the f MiddlePointed' period. The plan consists of a nave and rather short chancel,with an engaged tower of three stages at the north-west angle. Thestone spire surmounting the tower is from a Rutlandshire model, andfar less elancee in its proportions than the ordinary modern spire of itsdate (1844.) The interior is very plain, with a partially open roof overthe nave, which is five bays in length. The chancel roof is ceiled andpanelled. The window tracery partakes both of a geometrical andflowing character, and is well studied. The arch mouldings of the



A history of the Gothic revival 224               The Works of R. C. Carpenter. entrance porch and the weathering of the buttresses show a markedimprovement in the treatment of detail. In the following year Mr. Carpenter began the Church of St. Paulat Brighton, a well-known structure, remarkable not only for the greatadvance which it indicates in the study of decorative features, but forthe peculiarities of plan which, owing to the conditions of its site,became a matter of necessity. This was probably one of the first moderncountry-town churches erected with a palpable recognition of thosechanges of ritual which were now openly encouraged by a certain sec-tion of the clergy and as certainly approved by a large body of laymen.Among others erected from Mr. Carpenter's designs were those ofCookham Dean ; St. James, Stubbing, in Berkshire; St. Nicholas atKemerton in Gloucestershire; St. Andrew at Monckton Wyld in Dor-setshire; St. Peter the Great at Chichester; St. Mary Magdalene,in Munster Square, London (an excellent example of his skill) ;Christchurch at Milton-on-Thames; and St. John the Baptist at BoveyTracy in Devon. The restorations conducted under his superintend-ence were very numerous—as were also the schools and parsonageswhich he built in various parts of England. His most importantworks, the

Colleges of St. John, Hurstpierpoint, and of St. Nicholas,Lancing, were designed at a later period, and unfortunately he did notlive to see the latter building executed. The progress of the Gothic Revival during Carpenter's lifetime, and-—while the style of design with which its name is associated was as yetcaviare to the multitude—received timely aid and encouragement fromthe taste and munificence of private patrons whose antiquarian researchesand accurate connoisseurship raised them above the prejudices whichstill lingered to the disadvantage of Mediaeval Art. Among these Mr.Beresford Hope may be reckoned one of the most active and enthusiastic.The instances in which this gentleman has exercised an influence, eitherdirectly, or by means of his public position, to effect not only therestoration and maintenance of Old English Architecture, but also the
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A history of the Gothic revival St. Augustines Abbey, Canterbury.           225 reproduction of its beauties in modern work—are too well known toneed enumeration here. A notable example may, however, be men-tioned in which he found a field for the twofold accomplishment of hiswishes. St. Augustine's Abbey at Canterbury was one of the numerous mon-astic buildings which were disestablished after the Reformation. It hadbeen originally founded by St. Augustine as the burial-place of the Kingsof Kent and of the Archbishops. The courts and buildings whichwere once included within its walls, are said to have covered sixteenacres of ground. Upon the dissolution of the Abbey its site and ruinsbecame Crown property, and it was in a mansion partly remodelled andpartly reconstructed on this spot that Charles I. first met his betrothed. The venerable gateway, which once formed the entrance to the Abbey,and which dates from the fourteenth or early part of the fifteenth cen-tury, was standing in 1845, but had been preserved for an ignoblepurpose. The room within its upper portion, once the state bed-chamber of the Abbey and Palace, had been converted into a brewer'svat, having previously been used as a cockpit. The sacred precinctsof the Abbey itself were desecrated by the presence of a commonbeershop, raised on the

site of the Guests' Hall. The Guests' Chapeland the Abbey Church were in ruins. The enclosure, which onceechoed only the solemn tread of cloistered monks, or the peaceful ring-ing of the Angelus, had come to resound with the low brawling ofskittle players, and a wall which stood under the shadow of the towerraised by Scoland (the first Norman Abbot) was given up to targetpractice. Such was the condition of St. Augustine's Abbey at a period whenthe sympathies of English Churchmen were being roused in favour ofColonial Missions by the praiseworthy exertions of Edward Coleridge.The property was put up for auction, and luckily, both for antiquarianand ecclesiastical interests, it fell into good hands. Mr. Beresford Hope—then M.P. for Maidstone, recognised in the time as well as in the Q



A history of the Gothic revival 226           St. Augustine's College] Canterbury. place, an excellent opportunity to serve at once the National Church andthe National architecture of England. The want of a Training Collegefor our Missionary Clergy had long been felt. If such an Institutionwas to be established, what better site could be found for it than theArchiepiscopal city of Canterbury; and on what foundation could it bemore appropriately raised than on the ruins of a building rich in associa-tions of ecclesiastical history, and dedicated to the first Apostle of Eng-land ? Mr. Hope succeeded in purchasing—not without considerableexpense and trouble—the site and remains of the Abbey, and placedthem at the disposal of the Archbishop of Canterbury for this purpose ;munificently supplementing his gift with funds towards its endow-ment. The good work and its purpose excited public interest.Friends of the Church came forward with donations in aid of the scheme.Mr. Butterfield—even then one of the most accomplished architects ofhis day—was engaged to restore such portions of the ancient structureas might be restored, to rebuild where necessary, and to unite thewhole into a building worthy of its name. The result was St. Augus-tine's College. The general appearance of this work'—like most of Mr. Butterfield'sdomestic

architecture—is remarkable for its extreme simplicity. Onentering the College through the ancient gateway which has beenalready mentioned, the visitor finds himself in a spacious quadrangle,three sides of which are occupied by buildings. To the left are the stu-dents' quarters—a long range of rooms under one roof, raised on anopen cloister, and reached by two turret staircases, which form effectivefeatures on the north side. The floor of these rooms is carried onstone ribs, which span the cloister and abut on piers between the windows.On the east side is the library, a noble and well-proportioned structure,lighted by six pointed windows, for the tracery of which the architectfound an excellent and appropriate model in the ancient ArchiepiscopalPalace of Mayfield. The basement story of this building, vaulted withbrick groins and stone, forms an admirable work-room for the students,



A history of the Gothic revival St. Augustine s College, Canterbury.           227 who there learn something of practical carpentry, and the details of suchother handicraft as may be useful in the Colonies. An ample porch and picturesque flight of steps lead to the library; whichhas an open timber roof, simply but ingeniously framed, and exhibitinga more thorough knowledge of construction than was common in Gothicwood-work of the time. The west side of the quadrangle is occupiedby the chapel and refectory, standing at right angles to each other, theformer having been recently rebuilt, and the latter partly restored fromthe old Guesten Hall. The chapel is fitted with stalls to the wholelength of both sides, each stall having its f miserere ' seat carved after adifferent design. Every detail in this chapel, from the encaustic tileswith which the floor is paved to the braced roof overhead, exhibits evi-dence of careful study. The proportions of part to part are excellent,the mouldings graceful and refined in character, and the decorativefeatures—which are but few—skilfully and effectively introduced. The Warden's Lodge and other domestic buildings extend southwardsfrom the chapel. Externally, the walls of the whole College are chieflyof flint, with stone dressings—the roofs being covered with tiles of lightred. These simple materials

lend an air of homely rural beauty to thearchitecture, which is in thorough unison with the dignified modesty ofthe design. The task which Mr. Butterfield had to execute was not aneasy one. Of the ancient monastery there were not sufficient remainsleft standing to justify what, in an antiquarian sense, would have beena complete restoration. On the other hand, the venerable gateway,though much mutilated, and portions of the block of buildings on itsright, were substantially sound, while the excavations on the site of thelibrary disclosed evidence of foundations which it would have been van-dalism to disregard. The architect had to steer a middle course betweena reverence for the past and the necessities of the present age. Howadmirably he succeeded, no one who examines St. Augustine's Collegewith attention can doubt. The entrance gateway was repaired justsufficiently to arrest its decay and no further. The f under croft' of the 22



A history of the Gothic revival 228                         Mr. Butterfield. old refectory was rebuilt, and served as a substructure for the newlibrary. The chapel and hall were carefully restored, with such modifi-cations in regard to plan as were deemed necessary. The cloister andstudents' rooms occupying the north side of the quadrangle are entirelymodern, but the character of their design is in perfect harmony withthose portions of the old building which served as a key-note forarchitectural style. A quarter of a century has elapsed since St. Augustine's was begun.Mr. Butterfield's name has since been associated with larger and moreimportant eommissions. But though his later works exhibit evidenceof maturer taste and a wider range of study, no architect of our timehas deviated so little from the principles of design which he adopted atthe outset of his professional career, and which, in this case, are abun-dantly manifest.



A history of the Gothic revival Pilpplllllpiippp^ '?                     ........ The Rev. J. L. Petit. CHAPTER XIII.                                                           | MONG the difficulties which beset the consistent re-adoptionof Mediaeval Architecture in England at a time when theexpedience of its revival at all remained a vexed question,was the perplexity in which both architects and their employers wereinvolved by the selection of style. For the generic term c Gothic * wasitself but a vague appellation of several fashions of house-building andchurch-building which had succeeded each other with more or lesscontinuity through four centuries. This left a wide range of choice,even if, by common consent, the advocates of Mediaeval art had con-                    \ fined themselves to English types. But as the facilities for foreigntravel increased, professional students and enthusiastic amateurs cameback from the Continent with notes and sketches in Belgium, France,                     ! and Italy, which soon suggested a still wider field of taste. The Rev. J. L. Petit, who died only recently, was a clergymanof the Church of England, who throughout a long life devotedhimself to the study and illustration of architecture. He sketched withrapidity and cleverness, and though his drawings were always too roughand hastily executed to be useful for reference on matters of detail,they

conveyed an excellent notion of the general design of a buildingjudged simply as a picturesque composition. In 1841 he publishedtwo volumes entitled f Remarks on Church Architecture,' profuselyillustrated with sketches, chiefly made on the Continent. In the selec-tion of subjects he allowed himself free range. Romanesque, Tran-sitional, and Flamboyant types of Gothic, the churches of Normandyand the ruins of Rhineland, Lombardic belfries, Italian campanili,Swiss bridges and Welsh chapels, became in turn studies for his pencil,



A history of the Gothic revival 230                      Mr. E. A'. Freeman. and texts for his discourse. His remarks on the development of style—on the analogies which exist between various types of architecture inEurope, and the features which are characteristic of each—show thathe must have studied with close attention and with the advantage of anexcellent memory. But his taste was of too cosmopolitan an order tobe of practical service to the English Revival, and where it founddecided expression might fairly be challenged as questionable. A criticwho, after traversing Europe in search of architectural beauty, pro-nounces Milan Cathedral the finest Continental church which he hasseen, and who considers that the introduction of the Perpendicular linesaved English Gothic from debasement, affords a signal proof of thefact that even the most comprehensive study and the most accuratearchaeological information will not always suffice to educate an amateurin the principles of structural excellence. Petit was not the only champion of the Tudor arch. Mr. E. A.Freeman, in a paper which he read before the Oxford ArchitecturalSociety, c On the Development of Roman and Gothic Architecture, andtheir Moral and Symbolical Teaching/ plainly expressed his preferencefor both the earliest and latest types of Gothic to that which was thenand indeed is

still designated as {Middle Pointed.' The author happenedto add some remarks respecting the prevalent taste of the day, whichseemed to be directed against the Cambridge Camden Society. Thiswas noticed in a short review of his essay which appeared in the c Ec-clesiologist.' Mr. Freeman replied in a long and learned letter, de-fending his principles, condemning the commonly accepted nomenclatureof the Pointed styles, and entering on a metaphysical dissertation as tothe nature of Proto-symbolism, which must certainly have awakenedsome of the young architects of the day to a sense of the philosophyof their art. But the subject was not allowed to drop here. The nextnumber of the e Ecclesiologist' contained an article, thirty-two pages inlength; in which the principles of Medieval architecture, the doctrinesof the Christian faith, and the minutiae of mystic symbolism, were



A history of the Gothic revival Ecclesiological Symbolism.                   231 considered in relation to each other. In following the lengthy argu-ments of this and many similar essays of the day, the modern readerwill naturally feel surprised at the amount of time, of patience, andof learning which was bestowed on the discussion of theories advancedin the name of ecclesiology, but scarcely calculated to promote eitherthe encouragement of art or the interests of religion. That the out-ward and visible form of Church Architecture was in the Middle Agesinfluenced by theological creed there can be little doubt, but that thisinfluence extended to every detail of construction and ornament—thatit inspired the designers or workmen with anything more than anordinary respect for the traditions of their craft, or that as a rule theyallowed the principle of symbolism to interfere with more practicalconsiderations—it is impossible to believe, without rejecting the plainestevidence of common sense. Take, for instance, the occasional deviationof the chancel from the axial line.of the nave, which has been supposed,and with some probability, to have indicated the inclination of OurSaviour's head on the Cross. Was such symbolism considered of valueor worth perpetuation in Mediaeval times ? If it were, we, in thisdegenerate age, can only express our surprise that in

ninety-nine casesout of a hundred it was rejected as superfluous. Assuming that thetriplet window was intended to typify the doctrine of the Trinity, whatdo the theologians say to a window of two lights, or of five ? Again, we know that the arts of sculpture and of painting were fre-quently employed in honour of the Christian virtues, and to cast shameon every opposite vice. But there are instances of decorative detail inmany a church which point no moral and proclaim no truth beyond thefact that art in any age may descend to obscenity. Are we to supposethat the authors of such work as this pursued it with a pure and reve-rential sense of duty to their faith ? Is it not more likely that theywielded the brush and chisel—with a more skilful hand indeed, butwith»no higher or moral purpose than any workmen of our own time ?The experience of modern life teaches us that great artistic refinement



A history of the Gothic revival 232              The Symbolism of Durandus. may be found occasionally associated with boorish manners and sensualindulgence. And if this is possible in the nineteenth century, whymay it not have been so in the thirteenth ? The fashion of taste mayhave changed, but not the morality of art. Between the false sentiment and the redundant symbolism whichhave been associated with Mediaeval architecture in turn by fanaticaldevotees and over-zealous antiquaries, it is no wonder that men who donot share the extreme views of either party should have become nau-seated with the very name of Gothic. In 1843 a translation of Durandus was published by two well-knownmembers of the Cambridge Camden Society. It is remarkable thatthis work, which may be considered the fountain-head of ecclesiasticalsymbolism, should contain so little evidence of these essentials in formand number which, in the clerical mind, some thirty years ago, constitutedthe chief grace of architectural design. But there are other difficultiesin the way. An earnest Churchman, who believes with the Bishop ofMende, that f a church consisteth of four walls,' because it is built onthe doctrine of the Four Evangelists, cannot fairly complain that theplan of a Methodist chapel is too simple in form. Durandus points tothe weathercock on the summit of a

church as the appropriate symbolof a watchful preacher. The writer of an epigram in the c Ecclesio-logist' calls it the symbol of a wavering mind, and applauds its re-moval to make room for a cross. According to Durandus, c thechancel (that is the head of the church) being lower than its body,signifieth how great humility there should be in the clergy.' Ithappens to be one of the peculiar points insisted on in the design ofevery orthodox modern church, that the chancel shall be higher thanthe nave. These inconsistencies are merely mentioned here to showwhat little importance can be attached to the letter of symbolismwhen studied as a science. Yet into defence of this symbolism' the' Ecclesiologist' earnestly entered, and in accordance with its principles,many an honest parson and clever architect, whose time might have



A history of the Gothic revival / Nomenclature of Styles.                    233 been better employed, proceeded to ransack every church and rack hisbrains with the hope of discovering some mysterious significance instructural or decorative features of wood and stone, which owed theirorigin, in most cases, to simple expedience or ingenious fancy. Du~randus was soon outdone. Every curate who meddled in such mattershit a fresh nail on the head as he examined the framing of his churchdoor. A new light illumined him when he looked up at the westwindow. Enthusiastic amateurs took to counting the piers of thenave and measuring the chancel floor, involved themselves in wonderfulcalculations as to the ancient use of the mystic numbers 3 and 7, and,figuratively speaking, when they wanted an inch they not unfrequentlytook an ell. Concurrently with the mania for symbolism, the vexed question as tothe nomenclature of styles was maintained with extraordinary vigour.Into how many distinct periods Pointed Architecture could with pro-priety be divided ; whether the first should receive the name ofc Lancet,' f Early English,' or f Complete'; whether the next shouldbe called c Second Pointed' or f Decorated' ; whether ( Decorated 'could be subdivided into f Geometrical' and c Flowing'; whethert Flowing' meant the same thing as c Continuous'; whether

there wasa ' Discontinuous' style, and in what respect they all differed from' Flamboyant,' were matters under eternal discussion. And the morethey were discussed the more hopelessly confused the student became. It required more than ordinary intelligence to remember off-handwhat a writer meant by such a complicated expression as ? the earlydays of Late Middle Pointed,' and this was simple and perspicuouscompared to some of the terms employed. The absurdity of attempt-ing to form, except in the most general way, a system of terms whichshould at once imply the date and fashion of every architectural struc-ture without reference to the effect produced by local traditions, ma-terial, and the accidents of individual caprice, or ability, can only befully realised if we suppose the same system applied to the history of



A history of the Gothic revival 234            Sharpens 'Architectural Parallels' any other art—that of Painting, for example. At present, the schoolof RafFaele, the school of Padua, and the Eclectic schools, are termsfrequently employed and easily recognisable, inasmuch as they suggest,respectively, the influence of a person, a locality, or a class of painters.But if art critics spoke of the paulo-post-Peruginesque, or the LateMiddle Francian manner, we should be led to suspect first their in-telligence and then their accuracy. No rational observer can supposethat the Mediaeval builders were guided in their modifications of styleby any but practical or aesthetic considerations, induced sometimes bythe requirements of the work in hand, sometimes by the force ofexample, and more frequently perhaps by that instinctive love ofchange which is a universal law in the progress of art. One or moreof these causes was sure in course of time to affect the plan of awindow, the pitch of a roof, or the profile of a capital. But to sup-pose that they evolved out of their inner architectural consciousness aseries of complete and irrefragable rules, which associated a certain formof arch with a fixed character of moulding, and set apart a certainpinnacle of a particular buttress, after the manner of Sir WilliamChambers and the Five Orders, would be to rob genuine Gothic of halfits

interest. While the antiquaries were disputing over dates and styles, andecclesiologists were divided as to whether symbolism should be alle-gorical or anagogic, it is lucky that a few architects contributed by theirmore practical studies many important additions to the Literature of theRevival. Among these, Sharpe's f Architectural Parallels/ a workillustrating the progress of Ecclesiastical Architecture through the twelfthand thirteenth centuries, deserves especial mention. Though Britton and.others had devoted pen and pencil to the history and delineation of ourCathedrals, though Willson and Pugin had measured and describedthe most notable f Pointed ' churches and examples of our old domesticarchitecture, the ruins of those magnificent abbeys which are scatteredover Yorkshire and other parts of England were as yet little known to



A history of the Gothic revival Mr. E. Sharpens Works.                   235 the professional student. Mr. E. Sharpe, an architect who had alreadydistinguished himself as a Cambridge graduate, set himself to repairthis deficiency. He published two folio volumes, the one devoted toperspective views of the buildings as they stood, the other to geometricalelevation and plans accurately figured, as well as detail drawings of thoseparts which remained intact or could be safely f restored' in illustration.A new mine of architectural interest was thus opened. The simple grandeur of the remains at Fountains and Kirkstall, thegraceful fenestration of Tintern, the elegant proportion of Whitby andRievaulx, and the refined enrichment of Howden and Selby, werenow delineated, not with the hasty touch of a pictorial artist, butwith the careful accuracy of a draughtsman who understood the con-struction and rationale of every feature which he saw. The studentwho referred to the plates of detail found at a glance the section of everymoulding in these venerable structures drawn to scale and ranged sideby side. He could compare the piers of Furness nave with those ofJervaulx, the window jambs of Bridlington with those of Guisborough.Studies such as these are only appreciated by men who have made archi-tecture a profession, and it is not too much to say that the

publicationof Mr. Sharpe's works exercised a great influence on professional taste,by drawing attention to older and purer examples of Gothic than hadyet been imitated. As a designer, Mr. Sharpe had already won his spurs by the erectionof many churches in Lancashire, Yorkshire, and Cheshire, the largestof which was Trinity Church, Blackburn, planned to accommodate a con-gregation of 1500 persons, with a lofty tower and spire—and the best,perhaps, that of Knowsley, near Prescot, built for the late Lord Derby.The churches at Lever Bridge, Bolton, and that of Piatt, near Man-chester, by the same architect, were built completely of terra cotta.The former is a small church with a west tower and a traceried spirestanding on an octagonal lantern. Here the whole of the window tracery,as well as the pinnacles, finials, and other decorative features employed,



A history of the Gothic revival 236                 Pa ley's ' Gothic Mouldings.' is of fire-clay. This was probably the first attempt to adapt thatmaterial to the construction and enrichment of every part of a GothicChurch, and it is satisfactory to know that for twenty years it has stoodthe effects of Lancashire smoke and atmospheric influences withoutbeing in the slightest degree injuriously affected. The second example belongs, like the first, to that style which Mr.Sharpe would call c Curvilinear,' It has a nave, aisles, and chancel, witha S.W. tower and spire, the latter being solid but crossed by bands oftracery. In both churches the moulded work is rich and varied. In the neighbourhood of Burnley, Preston, Knutsford, and Settle,not to mention other places, are examples of Mr. Sharpe's design,executed for the most part between the years 1836 and 1846. He alsoerected a number of mansions, of which the most important wereCapernwray Hall, near Burton, and Hornby Castle, in Lancashire.The instances are rare in which architects, at least of our own day, havefound time for contributing to the literature of their art during a pro-fessional practice. But both by his books and his' works, Mr. Sharpehas identified himself with the cause of Mediaeval art, and we may besure that in years to come his name will be inseparably associated withthe Gothic Revival. In 1845, Mr.

F. A. Paley, then Honorary Secretary of the CambridgeCamden Society, published a practical little treatise on Gothic Mouldings,profusely illustrated with examples from the earliest to the latest types.This was followed by c A Manual of Gothic Architecture,' from the penof the same author. The latter has been superseded by larger andmore important works, but to this day f Paley's Mouldings ' will be foundamong the books recommended for study. About the same time ap-peared c Bloxam's Principles of Gothic Architecture,' a small but well-digested volume admirably adapted for the use of amateurs. Within afew years it went through nine editions, showing the rapidly increasingpopularity of Gothic among the non-professional public. Messrs. Bowman and Crowther's ' Churches of the Middle Ages,'



A history of the Gothic revival Bowman and Crowther.                    237 was a large and sumptuous work illustrating well- selected specimens ofthe Early and Middle Pointed structures, together with a few of thepurest Late Pointed examples. The art of lithography had by thistime much improved, and was admirably adapted for illustrations ofarchitecture on a large scale, especially when it was desired, as in thiscase, to publish perspective views of an artistic character in the samevolume with plans, elevations, and studies of detail. The scrupulouscare with which these plates were prepared rendered them invaluablefor reference to many an architect who had had neither time nor oppor-tunity to study the admirable churches of Lincolnshire and other countieswhose treasures were now revealed for the first time, not by merelygeneral views, but by accurate drawings on a large scale, of spires,porches, window tracery, sedilia, canopies, and all those decorativefeatures which give life and character to the buildings of the middleages. These features were drawn with far more knowledge and expres-sion of architectural form than heretofore, and though the sketches ofcarved work were still coldly executed, they represented a considerableadvance in delineative skill. It is remarkable that neither in this case nor in that of Sharpe'sc Parallels,' any descriptive text

should have been printed with theplates. Perhaps the authors thought that enough and more than enoughhad been said about Gothic in other quarters, and that the time hadarrived when it was better to let the merits of Mediaeval art speak forthemselves. Meanwhile a more popular work, both by reason of the subjectsselected for illustration and the nature of the illustrations themselves,was reviving a taste for that old manorial style of domestic architecturewhich, subject to many modifications of detail, and varying considerablyin qualities of design, had prevailed in this country from the fifteenth tothe seventeenth centuries. Nash's f Mansions of England in the OldenTime,' conveyed in its very title so much interest even to the most super-ficial critic that it is no wonder it attracted attention. But it was, moreover.



A history of the Gothic revival 238               Nash's 'Mansions of England.' the work of an accomplished artist who had at an early age, and in anextraordinary degree, acquired the knack of investing with a picturesquecharm every object which he chose to portray. The facility of his pencilwas as the facility of Sir Walter Scott's pen, and they were both de-voted with equal success to recalling the romance of Mediaeval life. Itrequired no technical knowledge of architecture to appreciate thevenerable aspect of Haddon Hall, with its panelled rooms, its amplefire-places, and tapestried walls. The air of dignified repose, of jovialhospitality, and lordly splendour, indicated throughout such apartmentsas those of Levens in Westmoreland, of Adlington, Bramhall, andBrereton in Cheshire, of Athelhampton in Dorsetshire, and of Hatfieldin Herts, appeals at once to the taste and sympathies of many anamateur who may be unable to discriminate nicely between Tudor andElizabethan work, but who feels instinctively that the country housesof our ancestors, for a century or more, realised every necessary comfortin their day, while they were a hundredfold more artistic and interestingthan the cold formal mansions of the Georgian era. Seen in their present state, some half modernised, some damaged bytime and wilful neglect, others spoilt by injudicious restoration, many

ofthese ancient mansions are but dimly suggestive of their former magni-ficence. It was Nash's aim to represent them as they were in the dayswhen country life was enjoyed by their owners, not for a brief intervalin the year, but all the year round, in days when there was feasting inthe hall and tilting in the courtyard, when the yule log crackled on thehearth, and mummers beguiled the dulness of a winter's evening, when thebowling-green was filled with lusty youths, and gentle dames sat spin-ning in their boudoirs, when the deep window recesses were filled withfamily groups, and gallant cavaliers rode out a-hawking ; when, in short,all the adjuncts and incidents of social life, dress, pastimes, manners, andwhat-not, formed part of a picturesque whole of which we in theseprosaic and lack-lustre days, except by the artist's aid, can form no con-ception.



A history of the Gothic revival \           Mr. Robert W\ Billings.         l 239 When these delightful volumes were published a fresh impulse wasgiven to the study of ancient architecture for domestic purposes.People began to see for themselves that the old national style of house-building was neither so gloomy nor uncomfortable as it had once beenconsidered. They found that the rooms might be lofty, the windowswide, the chimney corners cosy, the staircases ample and convenient.They learned that a gabled roof was not inconsistent with grandeur,and that a walled porch afforded better shelter from the weather than anopen portico, that chimney shafts, buttresses, and many another featurewhich the modern ' Italian * architect makes a shift to hide, may becomethe ornaments of a Gothic house, that the style admits of every varietyof plan, and may embrace every modern requirement, that it is as welladapted for a cottage as a palace, and above all that the preposterousnotion of grafting on domestic buildings the distinctive features of achurch or a convent, as had been the case at Fonthill and Eaton Hall,was altogether wrong, and without precedent in genuine examples. It was an evil inseparable from the nature of Nash's work that he wasguided in his selection of subjects solely by considerations of pictorialeffect. In that respect his selection was excellent.

But, unfortunately forthe interests of art, pictorial effect may be, and indeed in architecture ofthe seventeenth century frequently was, allied with unsatisfactory design asfar at least as details are concerned. He illustrated many specimens ofthe Elizabethan and Jacobean periods which possessed sufficient archi-tectural merit to satisfy a half-educated taste, but which, as models ofdecorative treatment, were models of all that should be avoided. Tareswere thus sown with the wheat, and to this day it is difficult to teachsome people how to distinguish between the two crops. If the publication of Nash's f Ancient Mansions ' did good service tothe Revival in England, Mr. Robert W. Billings was hardly less suc-cessful in drawing the attention of his countrymen to Mediaeval archi-tecture north of the Tweed. Until the appearance of his { Baronialand Ecclesiastical Antiquities of Scotland/ no illustrations worthy of



A history of the Gothic revival 240 ' The Baronial Antiquities of Scotland' the name had recorded the characteristics of a style which, whatever itsfaults may be, is as thoroughly national both in its rise and its declineas any that prevailed in Europe during the middle ages. The grandseverity of Borthwick Castle, the picturesque ruins of Craigmillar andDirleton, the graceful simplicity of Dry burgh Abbey, and the rich de-tails of Melrose, represent each in their several ways pages in the historyof ancient art well worth the professional student's examination ; andthough he may turn with disappointment from the coarse and vitiateddetail of Rosslyn Chapel, he must be a fastidious critic who fails toadmire such noble work as that at Pluscardme, Iona, and Jedburgh. The views in Billings' volumes are neither so large nor treated insuch a pleasantly scenic manner as those by Nash, but Billings had theadvantage of being an architect, and knew the value of correct delinea-tion of detail. Many of the studies of parts are engraved with muchcare and on so large a scale that they would be of practical value forreference without a plan or section. The ichnography, indeed, of theseexamples the author did not supply; probably because it would havegreatly increased the cost of his work, without interesting the majorityof his subscribers, among whom were hundreds of

unprofessional men.On the other hand, each set of plates was accompanied by a short essay,in which the history and peculiarities of every building portrayed werefully described. Notwithstanding the appearance of these and other similarly illustratedbooks, a work was still wanting by means of which the student mightarrive at more technical knowledge of Mediaeval design, and especiallywith regard to those details of wood-work and internal fittings whichhad hitherto escaped study, but which were becoming more and more indemand as the necessity for completeness and thorough consistency inthe appointments of a modern Gothic building became apparent. This deficiency was in course of time supplied by the Messrs. Bran-don who, with infinite pains and considerable ability, both of an artisticand literary kind, produced in 1847 two quarto volumes entitled c An



A history of the Gothic revival Brandon's 'Analysis of Gothic Architecture." 241 Analysis of Gothic Architecture,' illustrated by upwards of seven hun-dred specimens of architectural features carefully selected from the bestperiods of ancient work both ecclesiastical and domestic. These illustra-tions were accompanied by letter-press, in which the origin and develop-ment of window tracery, the distinctive character of mouldings, of piers,arches, and buttresses, and the treatment of wood-work and metal-work,were discussed. The comprehensive nature of the analysis, the skill withwhich the details, especially of carved work, are sketched, and thethoroughly practical nature of the information conveyed, soon renderedthis work popular in the -professional world, and indeed it may stillbe considered one of the most useful of its class which has issuedfrom the press. Without a genuine knowledge of detail, the veryalphabet of architectural design remains unlearned. An ill-spelt essay,an ungrammatical speech, would not present a greater anomaly than abuilding in which the individual parts indicate a want of study. It wasMr. Raphael Brandon's early and untiring researches in this directionwhich enabled him at a later period to raise one of the grandest andmost effective modern churches which have marked the Revival,* andthough his intimate acquaintance with the

minutias as well as the pro-portions of old work may have here and there betrayed him into pla-giarism, this was a venial fault at a time when an architect was expectedto give his authority for every moulding that he used, and when thecompletely original designs which were produced did but.little credit tothe Gothic cause or to their respective authors. A large proportion of the modern Pointed structures raised between1840 and 1850 were copied either entirely or in part from old ex-amples, and perhaps it was the best thing that could have happened.For with a few brilliant exceptions, which it would be invidious toname, no architects of that day could have been trusted to work, asmany have since done, in the spirit of old art alone and withoutborrowing largely from their books and sketches. * The * Apostolic ' Church in Gordon Square, London. R



A history of the Gothic revival 242 R. C. Church of St. John, Salford, Manchester. Among the instances of successful adaptations from old design, thechurch of St. John, Salford, Manchester, by Messrs. Hadfield andWeightman, may be mentioned. In this case the tower and spire ofNewark, the nave of Howden, and the choir of Selby, were copied, notabsolutely in proportion, but in detail. The nave, indeed, was onebay shorter than its original, and certainly did not gain in effect by thededuction ; but on the whole the result was considered very satisfactoryby contemporary critics, and especially elicited the admiration of Pugin.It was begun in 1844, and was opened in 1848. The interior, fittedup as it is for the service of the Roman Catholic Church, with itschantries and altar tombs, its stout piers and broad transepts, is verystriking. The nave has a clerestory and open timbered roof, thechancel and chancel aisles being groined in wood.* The screens whichdivide the chancel from its aisle, as well as some of the altars andother fittings, were designed some years later by Mr. G. Goldie, whohad then joined Messrs. Hadfield and Weightman in partnership. Thedecorative sculpture of this period, though refined and wrought withextraordinary delicacy, as may be seen here in an altar tomb in thenorth chantry, was treated in far too

naturalistic a manner for theconditions of good art. For instance, the Rosa Mystica, carved on achurch panel, is a sacred emblem, and should be an ideal abstractionof nature. Here the carver has literally copied the flower, leaf forleaf, with so unfortunately accurate an eye and so injudiciously sharpa chisel, that his work looks like a petrified rose. During the Revival,it took a decade of years to teach workmen to carve carefully. It tookanother to get them to carve simply. We may expect more than athird to elapse before they have learnt to carve nobly. * Although this fact may fill the modern purist with aesthetic horror, it is not withoutprecedent even in Mediaeval times, and was certainly more excusable twenty-five years agothan now, when we are supposed to have mastered the true principles of Gothic design.But it is an expedient still practised ; and if clients will insist on adopting it, what is theunfortunate architect to dc ? It is curious that the Roman Catholic clergy have been andstill are responsible for much that has been perpetrated in this way.



A history of the Gothic revival St. John's (R.C.) Cathedral, Salford, Manchester. Hadfield and Weightman, Architects, 1845.



A history of the Gothic revival Messrs. Hadfield and Weight man.             243 Two other Roman Catholic churches were erected about this timeby Messrs. Hadfield and Weightman, viz. at Sheffield, and at Burnleyin Lancashire, each being dedicated to Saint Mary. The designof the latter was based on a study of Heckington Church, withcertain modifications, the principal departure from the plan of theoriginal being the addition of a chapel on the north side of the northaisle. The reredos of the high altar was entrusted to Pugin, whosework here, it must be confessed, suffers by comparison with that of thearchitects of the church. The reredos and side altar of the chapel, tothe left of the high altar, are far more vigorously treated, and there areother examples of decorative sculpture in the interior which are ex-cellent both in taste and execution. In the tracery of the windows acertain tendency towards the German and Belgian schools may benoticed. The west window, supplied by Messrs. Hardman & Co.,from a design by Pugin, is very good for its date and indeed superiorto those put up at a later period by the same firm. The masonry ofthis and other churches erected by Mr. Hadfield exhibits evidence ofan appreciation of those c true principles' of constructive detail whichwere then more preached than practised. The window arches, &.C,instead

of being turned in large blocks of stone, according to the pre-vailing custom, are executed in small and numerous voussoirs, whichgive scale and significance to the work. The wall courses, instead ofbeing rubbed down to the smoothness of paper (a method of finish atonce wasteful of labour and uninteresting in effect), are left simplydressed with the chisel. The mouldings are delicately and sharply cut,and the details of iron-work in the screens, &c, are handled with avigour far in advance of the time. In 1845, the church of St. Francis Xavier was begun at Liverpoolfrom the designs of Mr. J. J. Scoles. In plan it includes a nave andaisles, a shallow chancel, and a finely-proportioned tower at the south-west angle. The nave arcade, of lancet-pointed arches, rests on ironcolumns which, from their shape and colour, might almost be mistaken R Z



A history of the Gothic revival 244 Church of St. Francis Xavier, Liverpool. for marble. The propriety of using iron for such a purpose has beenmuch questioned, and is still open to dispute; but of one fact therecan be little doubt, viz. that if it is so used, the nature of the materialshould be at once revealed by the character of the design. The roofof the nave is polygonal, and divided into panels decorated with colour.Without possessing any ad captandum excellence, this church is a verycreditable work for its day, though the effect of the interior is greatlymarred by the unfortunate glazing of the aisle windows.* The Roman Catholic churches erected at this period had one decidedadvantage over those designed for the Establishment, viz. in the richtreatment of their interiors. Ritualism, it is true, was gradually rindingfavour among the Anglican clergy, but as yet its principal effect hadbeen to ensure a general orthodoxy of plan and proportion in thebuildings erected. A tamely-carved reredos, generally arranged inpanels to hold the Commandments, a group of sedilia and a piscina,with perhaps a few empty niches in the clerestory, were, as a rule,all the internal features which distinguished an Anglican church froma meeting-house. The sumptuously sculptured dossels, the marblealtars inlaid with mosaic, the elaborate rood-screens and

decorativepainting, which private munificence has since provided for many of ournational churches, with the approval of the clergy and to the delight ofmanv a devout congregation, were then rare, and would, in nine cases outof ten, have created a scandal, even among the supporters of the Revival.But no scruples on this score prevented the introduction of such featuresin the Roman Church, where the worst innovation that could be fearedT i was an exchange of good taste for bad. The ritual of Rome had alwaysaimed at effect, though her priests might be robed in copes of miser-able design. Her altars were meant to be attractive, though they were * The designs for the altars, pulpit, and some other fittings of this church were com-menced by Mr. S. J. Nicholl during the term of his, pupilage with Mr. Scoles, and wereat Mr. Scoles's request completed by him after that term had expired. The Chapel of theSacred Heart, the last of these works, was finished in 1851. It is a very rich example,carefully designed in the style of the church, but with considerable originality.



A history of the Gothic revival A New Reformation.                       245 decked with tawdry artificial flowers. Her shrines and niches werenever empty, though they were too often filled with imagery from thetoy-shop. Pugin raised his voice long and loudly against these artisticheresies* and in course of time his denunciations had their effect. Forsome years the Church of Rome went hand in hand with the Churchof England in a new and goodly Reformation—a Reformation whichcaused no rivalry but that of devotion, which involved no loss but ofwhat was worthless, which pursued no policy but that of truth, whicheffected no change but one from meanness to beauty, and fromheartlessness to love.



A history of the Gothic revival 246                   New Churches in London. CHAPTER XIV. EFORE the first half of this century was reached, a numberof new churches had been erected in London, which, in theirdesign and execution, far surpassed the productions of pre-vious years, and at last seemed as if a standard of excellence had beenreached beyond which it would be difficult to proceed. For up to thistime the chief care of the modern Gothic architect had been to imitatewith more or less precision, not only the plan and arrangement, but theproportions and decorative details of old work. If he succeeded in doingthis satisfactorily, even in a literal copy, the critics found no fault withhim. But any attempt at the introduction of an unusual feature—anydeparture from the several canons of style, which by dint of observa-tion, sketches, and measurement had been arrived at by the antiquarian,and enunciated by the Camden Society, would have been regarded asheretical, and forthwith condemned. And in truth, at that period the only safety from error lay in absoluterespect for. ancient precedent. Those luckless designers who tried toemancipate themselves from that authority, and to strike out in a newindependent line of taste, only brought ridicule on their heads by thecrudity and clumsiness of their work. It was easy to argue that old artwas

a dead letter: that the requirements of modern life, the conditionsof modern religion, and the sentiment of modern taste, pointed one andall to the necessity for a change of style, or to the freest possible inter-pretation of old styles, both in our churches and our homes. But whenour art-reformers consolidated their ideas in brick and stone, the ques-tion became no longer one of style, but of taste, and no educated v •



A history of the Gothic revival St. Andrew s Church, Wells Street.            247 taste could have approved the result of their experiments. The lasttwenty years have seen more than one divergence in the progress of ourNational Architecture. Those who follow it as a profession are nolonger content to make slavish copies of old work, but one fact mustbe admitted, viz. that whenever a good and decidedly original designhas been executed, it has been by those who at some period of theirlives studied closely from ancient examples, and whenever a mean orcommonplace (though equally original) building has been planned, it hasbeen by some one who never considered such study worth the trouble. The Church of St. Andrew, in Wells Street, London, designed byMr. Daukes, and consecrated in 1847, deserved and obtained greatcredit for the ingenuity with which the architect managed to deal with avery awkward site, irregular in shape, bounded on the north and southby houses, and on the east by a mews. The selection of so late atype of Gothic, was a mistake ; and the introduction of galleries an un-fortunate necessity. But the west front, with its engaged tower, standingat an odd angle with the line of the street, is picturesque, and internallythe arrangements of the chancel, with its stalls, sedilia, and raised sacra-rium, gave great satisfaction to the High

Church party, by whom thebuilding was long regarded as a model of orthodoxy until its morefamous rival All Saints' was raised in the adjoining street.* Meanwhile, Miss Burdett Coutts, to whose well-directed liberalitymany an English Church is indebted, had commissioned Mr. B. Ferreyto design and erect the Church of St. Stephen, at Westminster, on asite where it was much needed, viz. at the corner of Rochester Row,surrounded by houses of the poorest description. The denizens of Tot-hill Fields, and the Westminster Scholars who came to play cricketin Vincent Square, saw, with mingled pleasure and surprise, a towerand stone spire rising to a prodigious height from the east end of the north aisle. The critics pronounced the spire too attenuated, even ??? ?* The interior of St. Andrew's Church has since undergone considerable additions*under the able direction of Mr. G. E. Street, R.A.



A history of the Gothic revival Church of S. Stephen, Westminster. B. Ferry, F.S.A., Architect, 1846. SPIN BURGH: gjg



A history of the Gothic revival 248            St. Stephens Church, Westminster. for its style (Middle Pointed), but approved the small courses of stonewhich were used for the masonry below, and confessed the knowledgeof detail which the porches and window tracery exhibited.* By and bythe church was opened, revealing treasures of carving in stone andwood, encaustic tiles, and stained glass—not indeed of that qualitywhich would now be accepted as satisfactory, but certainly as good ascould then be obtained. The walls are plastered internally, but theplaster is stopped, as it should be, at the window quoins. The pulpitis original in design, and the mouldings throughout the church delicateand refined. An open-timbered roof, very good in style, covers the loftynave, while that of the chancel is polygonal and panelled. Here, then,we have two metropolitan churches, one Perpendicular and the otherDecorated in design, representing a steady advance in the character ofModern Gothic. A third example may be mentioned in which thestyle adopted was Early English, and which from various causes hassince attained a celebrity quite apart from its architectural merit,although that was not inconsiderable. The Church, Parsonage, and Schools of St. Barnabas, Pimlico,designed by Mr. T. Cundy, were erected at a time when every stepforward in the direction of

Ritualism was persistently opposed by theultra-Protestant party—when the furniture and fittings of a chancelwere considered proof-positive of Popery, and when every clergyman,who preached in a surplice was suspected of being a Jesuit in disguise.It was, therefore, with astonishment and dismay that certain good folkswho had the curiosity to examine this church shortly after its com-pletion, found a chancel separated from the rest of the building by ascreen and parcloses, fitted with a stone altar and reredos, stalls andmiserere-seats, sedilia and recessed credence, the floor rich in encaustictiles, and the walls glowing with coloured diapers, while a corona ofbeaten metal and glass bosses depended from the panelled roof. They * The schools attached to this church were opened before its completion, and areexcellent examples ofDomcstic Pointed work.



A history of the Gothic revival Church of St. Barnabas, Pimlico.              249 turned from the brass lectern to the marble pulpit, from the stainedglass windows to the Latin texts which ran round the arches in mys-terious characters, and asked themselves whether in sober earnest theChurch of England could have come to such a pass as this. Externally, even the house and schools were viewed askance, forthe windows were narrow and pointed, and to the uninitiated the wholebuilding looked like a convent. Convents were popularly supposedto be dreadful places. Some young ladies, no doubt, were scandalisedat the notion; and we may be sure that there were not a few inPimlico for whom the life of a nun had no great attractions. The architect who could regard the building without prejudice, andfrom a purely professional point of view, saw with some interest a typeof Gothic hitherto neglected in the Revival (for the so-called EarlyEnglish buildings had been but meagre travesties of that style) adaptednot only to a church and parochial schools, but to a modern dwelling-house. The Domestic. Architecture of the Revival has since passedthrough many phases, ranging from ancient Venetian to cockney verna-cular ; but the St. Barnabas Parsonage was probably the first instancein which a Victorian drawing-room received its light from a lancetwindow. The

church itself was destined to become, as time went on, the cause,if not the actual scene, of ecclesiastical strifes and disputes, which,though unfortunately associated with the history of the Revival, willfind no record in these pages—strifes in which bigotry has sometimesbeen mistaken for zeal, and ignorant prejudice for conscientiousscruple ; disputes which, if prolonged till Doomsday, will never besettled except by the mutual concession that in spiritual, as well asworldly matters, there may be two ways of attaining the same end. In 1849, tne foundations of two more London churches were laid,which, apart from their merits considered respectively as works of art,are interesting as evidence of a decided change in the development of theRevival, Hitherto, Mr. Butterfield and the late Mr. Carpenter may IMMIWW——?—^^^M^M—1^



A history of the Gothic revival 250 Church of St. Mary Magdalene, Minister Square. be said in many respects to have occupied common ground in the fieldof design. Both had formed their taste by a careful study of oldexamples. Both exhibited an apparent preference for the ' MiddlePointed' period. Both had up to this time carefully avoided incon-gruities of style and that restless striving after effect, at the sacrifice ofdignity, which has been the bane of Modern Gothic. The works ofeach, in short, were thoughtful, refined and scholarlike. Of Mr. Carpenter's Church, St. Mary Magdalene, close to MunsterSquare, it is not too much to say that no contemporary structure raisedin London, of its class and size, surpassed, or even approached, it inexcellence. There is a simple grace in its proportions—a modestreticence (if one may use such an expression in architectural criticism)about the treatment of its decorative features that distinguishes it, on theone hand, from the cold expressionless Gothic which then passed fororthodox, and on the other from the rampant extravagance of treatmentwhich has occasionally found favour in later days. This church wasoriginally designed with two aisles, but that in the south side only wasbuilt. To this accident, and the fact that chairs instead of benches areused for the congregation, perhaps the unconventional aspect of

theinterior is due ; but an examination of the mouldings and other detailswill show how carefully every part was studied. There are few modernchurches of which the interior may be called truly pictorial, but in thisone twenty years have helped to mellow the local colour of its walls ;and under certain conditions of sunset, with the light streaming throughthe west windows, leaving the rest of the church in gloom, the effect isvery fine. St. Mary Magdalene's was perhaps the last church of any note erectedin London before the Revival became sensibly, though by no meansuniversally, affected by certain new doctrines of taste in architecture— doctrines which were proclaimed from an unexpected source, andwhich at one time bade fair to revolutionise and reform those very prin-ciples of design that Pugin had recently laid down with so much care.



A history of the Gothic revival Proposed Erection of a Model Church.           251 It had long been a project of the Cambridge Camden Society tofound a model church, which should realise in its design and internalarrangements a beau ideal of architectural beauty, and fulfil at the sametime the requirements of orthodox ritual. Some years after theSociety was transferred to London, an opportunity presented itself forthe execution of this scheme. The late incumbent of Margaret StreetChapel, in the parish of All Souls (of which Dean Chandler was thenrector), had conceived the idea of rebuilding the chapel in what (forthat day) would have been a correct ecclesiastical style, and for thispurpose a sum amounting to nearly 3,000/. had been collected. OnMr. Oakley's secession to the Church of Rome he was succeeded by theRev. W. Upton Richards, by whom the undertaking was still fostered.In 1845 it occurred to Mr. Beresford Hope that the two schemesmight be combined with advantage, both to the Margaret Chapel con-gregation and to the supporters of the Cambridge Camden Society.This proposal was well received both by the Dean and Mr. Richards,and, having been submitted to Bishop Blomfield, met with his readyapproval. It was arranged that the architectural and ecclesiologicalcontrol of the project should be vested entirely in the

CambridgeCamden Society, by whom Sir Stephen Glynne and Mr. BeresfordHope were appointed as the executive. The avocations of the formergentleman, however, prevented him from taking an active part in thematter, and thus the main responsibility devolved on Mr. Hope.Mr. Butterfield was selected as the architect, and the next questionconsidered was the choice of site. In many parts of London this would have presented no difficulty,but the congregation of the old Chapel naturally showed their pre-ference for Margaret Street, and there, after many obstacles in the wayof negotiation, and not without reluctance on Mr. Hope's part, a pieceof ground was purchased at a cost of 14,500/. It is to be regrettedthat feelings of sentiment were allowed to prevail over practical con#siderations in coming to this conclusion, for the site was confessedly



A history of the Gothic revival 252          All Saints1 Church, Margaret Street. disadvantageous in regard to light, a point which in a model townchurch should not have been disregarded. However, in 1849, thework was fairly begun, the foundation stone having been laid byDr. Pusey, and the building dedicated to All Saints. The generous liberality with which the scheme was supportedshows the great interest felt in its development by modern Churchmen,and affords a striking contrast to the niggardly thrift which the pre-vious generation had shown in matters ecclesiastical. Among thesubscriptions placed at Mr. Beresford Hope's disposal in aid of theobject was the munificent sum of 30,00c/., contributed by Mr. H.Tritton ; Mr. Lancaster gave 4,000/. The cost of the baptistery atAll Saints was defrayed by the Marquis of Sligo, and many otherinstances of private generosity might be quoted. Altogether, thechurch, including the site and endowment, cost about 70,000/. Whether Mr. Butterfield's design for All Saints' Church was or wasnot influenced by the theories enunciated in the f Seven Lamps ofArchitecture,' it is certain that the building itself, as it was graduallyraised, and still more when it came to be decorated, revealed a ten-dency to depart from ancient precedent in many important particulars.In the first place, the use of red brick for the external walls

was anovelty, brick having been hitherto only used for the cheap churches,while in this case the very quality of the brick used made it moreexpensive than stone. Again, the tower and spire were of a shape andproportions which puzzled the antiquaries, scandalised the architects,and sent unprofessional critics to their wit's end with amazement.Passers-by gazed at the iron-work of the entrance gateway, at thegables and dormers of the parsonage, at the black brick voussoirs andstringcourses, and asked what manner of architecture this might be,which was neither Early English, Decorated, nor Tudor, and whichcould be properly referred to no century except the nineteenth. Internally, it Is true, they found much to admire in the beauty ofthe materials used ; in the marble, alabaster, and coloured brick, in the



A history of the Gothic revival Criticism of Mr. Butterfield's Work.           253 fresco paintings, delicate carving, and brilliant glass. But the treat-ment of all was so novel and eccentric, the proportions so unusual, theapplication of colour was so strange, that people of taste could notmake up their minds whether they ought to like it or not; while withpeople who did not pretend to a taste it was decidedly out of favour.Undoubtedly the work is not without its faults, but they are preciselythose faults which do not present themselves to an uneducated eye.The tendency of a superficial critic, as a rule, is to sneer at everyspecimen of modern art that departs in any marked degree from aconventional standard ; to ignore the specific conditions which regulatedesign ; to prefer obvious and commonplace prettiness to the noblerbut more subtle beauties of proportion and refinement, and restlesselaboration to sober dignity of effect. For instance, without neces-sarily approving the outline of the spire at All Saints', it is easy toperceive that much of the disparagement which it elicited was foundedon an ignorance of its wooden construction. People involuntarily com-pared it with the ordinary type of stone spire which they had beenaccustomed to see in English churches, and could not understand whyit was not broached in the usual way, or surrounded with a parapet atits

base. Again, the interior of the church was pronounced too highfor its width. There was no east window; and there were no windowsin the north aisles. But all these peculiarities were the inevitableresult of the site, for the choice of which the architect could not beheld responsible. Objections were raised to the character of thecarving and of the metal-work, but no better reason could be givenfor these objections than that nothing of precisely the same kind hadbeen seen before. The truth is that the design was a bold and magnificent endeavourto shake off the trammels of antiquarian precedent, which had longfettered the progress of the Revival, to create not a new style, but adevelopment of previous styles ; to carry the enrichment of eccle-siastical Gothic to an extent which even in the Middle Ages had been



A history of the Gothic revival Decoration of All Saints' Church, 254 rare in England ; to add the colour of natural material to pictorialdecoration ; to let marbles and mosaic take the place of stone andplaster; to adorn the walls with surface ornament of an enduringkind; to spare, in short, neither skill, nor pains, nor cost in making thischurch the model church of its day—such a building as should take anotable position in the history of modern architecture. If Mr. Butterfield had been aman of less cultivated taste, or ifhe had had more funds at his dis-posal for this purpose, the experi-ment might have proved a failure—in the former case, because thenumerous instances which we havesince seen of 'original' Gothic,prove how few are yet to betrusted with the license in designwhich he took; and in the lattercase, because there is evidence,even at All Saints', that the secretof knowing where to stop indecorative work had still to beacquired. The multiplicity ofline patterns * on the walls of thischurch, and the elaboration ofornament, generally make it amatter of regret that there are nobroad surfaces of wall on whichthe eye can rest unoccupied.Frescoes, marbles, geometricalpatterns, carving, mosaics, stained glass, gilding, dazzle it by their closeassociation, and even trench on each other's claim to attention. It seems a * For the most part incised on the

ashlar and filled in with coloured mastic.



A history of the Gothic revival Yealmpton Church, Devonshire.               255 commonplace truism now to say that veined marble should not be carved,yet this was permitted in the alabaster capitals. The work is excellent,the material lovely, but the sculptor's chisel and nature's colour-brushare ill-assorted. Again, the treatment of the nave arcade suggests aninlay of bricks in a marble arch, as if the more precious material wereemployed as a setting for the commoner one, which is unsatisfactory.How far the architect foresaw or was responsible for the effect of thestained glass windows may be doubtful, but as a simple question of poly-chrorny, the flood of green and yellow light which streams in from thewest window is out of key with the colour of the walls, and widelyremoved from the rich mellow tones of old glass, in which the brightesthues are employed so sparingly that they sparkle like jewels. Theseremarks are merely typical of objections raised at the time on the sub-ject of this work, and would not be made here but as some qualifica-tion of the praise to which Mr. Butterfield is justly entitled for thisotherwise magnificent work. None but those who have examined itwith attention can appreciate the masterly skill with which every pro-portion has been studied, or the loving care which has been bestowedon the minutest detail. Ten years elapsed

during its completion, andlong before the church was consecrated a change had taken place inthe current of public taste, as will presently be shown. Meanwhile, Mr. Butterfield had accepted and in many instancesexecuted other commissions. Among these was the rebuilding of theparish church of Yealmpton, in Devonshire, undertaken at the cost ofthe late Mr. Bastard, of Kitley.* This was probably the first ruralstructure of its class in which decoration was introduced by the employ-ment of natural colour. The chancel screen (about four feet high) is * This amiable and accomplished gentleman was a sincere admirer of Mediaeval archi-tecture, the principles of which he had well studied. Soon after the completion of thechurch, he joined the Romish communion, and built a chapel for the Roman Catholic poorof the neigiibourhood. At his death, however, which followed soon after, it ceased to besupported, and is now used as a parish school.



A history of the Gothic revival 256                      Abbey Mere, Plymouth. of Devonshire marble. The nave piers are of the same material,arranged in alternate courses (light grey and dark veined). A narrowlabel of marble inlay is also carried round the aisle walls and over thewindows in a trefoiled form with discs (intended for lettering) in thespandrils. This label and the treatment of the chancel arch are peculiarand not very satisfactory features in the church, which, however, in otherrespects is designed with a great sense of beauty both in proportions anddetail. As an example of Domestic architecture in the same countyand by the same architect, the Anglican Conventual Establishment ofc Abbey Mere,' near Plymouth, may be mentioned. This is anunfinished but picturesque pile of buildings. Seen from across theStonehouse Lake, on rising ground, with its walls divided into heightsof two or three stories as occasion required, breaking out occasionallyinto an octagonal bay, or sweeping round in an apselike curve, and sur-mounted by a high-pitched roof of slate, it forms an admirable group.The cold grey limestone, which is the building material of this district, isgenerally a dull and formal one for local masonry ; but Mr. Buiterfield,by breaking it up into irregular courses, has given it life and interest.Internally, the plan, though probably

added to from time to time, seemsexcellently adapted for its purpose, and possesses the rare quality inmodern Gothic of being thoroughly practical and straightforward in itsarrangement. At Leeds, Huddersfleld, Eton, Sheen, Wykehanv Milton (nearAdderbury), and Braisfleld in Hampshire, churches, and in some casesparsonages, were built by Mr. Butterfield. In London he reaped morelaurels by the erection of St. Matthias, at Stoke Newington, where thef saddle-back ' roof of the square tower was a novelty in ecclesiasticaldesign. The same feature was introduced over the belfry of St. Alban's,Holborn, one of the most perfect and interesting examples of thearchitect's skill, which, through the munificent liberality of Mr. Hubbard,was raised in one of the poorest metropolitan districts, where it wasmuch wanted. It is especially characteristic of Mr. Butterfield's design



A history of the Gothic revival St. Albans Church, Holborn.                 257 that he aims at originality not only in the form but in the relative pro-portion of parts. Thus in St. Alban's the first thing that strikes one onentering is the extreme width of the nave as compared with the aisles,and the great height of the nave as compared with its width. Thisindeed is the secret of the striking and picturesque character which dis-tinguishes his works from others which are less daring in conceptionand therefore less liable to mistakes. Mr. Butterfield has been theleader of a school, and it is necessary for a leader to be bold. Over the chancel arch and in the space included between it and theroof above, the wall is enriched with ornamental brickwork arranged indiaper patterns which are intersected here and there by circular panelsfilled with the same material. These panels are disposed, apparently,without the slightest reference to the outline of the arch below, whichindeed intersects them abruptly as if it had been cut through the wallat random. Here then is an excellent illustration of what some of Mr.Butterfield's critics called his culpable eccentricity of taste. How easyit would have been, they argued, to adapt this ornamental brickworkto the space for which it is intended—to map out the patterns so as tolook as if they had been intended for this particular piece of wall andno

other, and let the bounding lines of construction regulate and deter-mine the nature of the patterns within ! This is indeed precisely what an ordinary architect would have done.But does nature decorate after this fashion ? The ablest art-critic ofour own day has deftly pointed out that the variegations of colouron the skins of beasts and the plumage of birds have little or no relationwith the forms which they adorn. And if this be considered a far-fetched authority, we have only to remember the extraordinary successof Japanese decoration, where symmetry (as we moderns understandthe word) and what may be called the methodism of ornament are utterlydiscarded, and with so admirable a result that the highest grace ofEuropean manufacture in an artistic .sense sinks into insignificancebeside it. s



A history of the Gothic revival lEDINBURrftg ASSOCIATION^ I Belfry of S. Aldan's Church, London, W. BidterMd, Architect, 1858.



A history of the Gothic revival Details of St. Albans Church. 258 With a designer of such genius and originality as Mr. Butterfield, itis difficult to estimate how much of his departure from accepted con-ventionalities of form and arrangement is due to conviction and howmuch to accident. It is difficult to conceive how an architect with akeen sense of beauty and fitness could have tolerated so unfortunate adistribution of lines as that which occurs in the central portion of thereredos at St. Alban's, or have adopted such an unconstructive typeof corbel as that which supports the engaged shafts of the clerestory. Yet the mouldings of the navearcade are modelled with singularfelicity, and the mural arcuationof the aisles is treated with con-summate skill. In examining the character ofthis architect's work here andelsewhere one can scarcely avoidthe conclusion that the guidingprinciple of his taste is rooted ina determination to be singular. jew i rir.cose And on this principle he acts atany sacrifice, whether of tradition, convenience, or grace. Architecturalfeatures which it is the fashion to elaborate he reduces to the severestand most archaic forms. On comparatively unimportant details hefrequently lavishes his fondest care. He aims at grandeur and effectwhen most designers are content with simplicity. Yet he hasnothing in common with that school whose chief

aim is to maketheir buildings picturesque. In this respect he presents a markedcontrast to Pugin, and a still greater contrast to those who, takingup Gothic Art where Pugin left it, have endeavoured to improveupon his design—not by a wider range of study but by a freer exer-cise of license. Perhaps there is no matter of detail in the treatment of which Butter-



A history of the Gothic revival Mr. Butterfield's Iron-work. 259 field has displayed more originality than decorative iron-work. Thirtyyears ago one might have safely predicted the type of railing whichwould enclose the sacrarium of a new church. The lock-escutcheonsand hinge-fronts which ornamented the entrance door were sure to bedesigned on one of a dozen patterns. The gas-standards, coronas,and other metal fittings might be found portrayed in the Mediaevalironmongers' advertisements. Butterfield's iron-work was almost from the first original. In AllSaints' and afterwards in St. Alban'sChurch he adopted for his screens thatstrap-like treatment of foliation, whichwas then a novelty in the Revival, butwhich is not without precedent and isunquestionably justified by the natureof the material used. It has been observed, and withsome truth, that in the embellishmentof his churches Mr. Butterfield has in- RHHE PT troduced but little sculpture and shows f a decided preference for pictorial de-coration. This is so far true thatin both his principal London build-ings, viz. AH Saints' and St. Albans',we find little or no figure-carving '''?'///??//'/<? W7-v>. '////rw^m. while the chancels in each case are resplendent with colour. Withoutattempting to divine the precise cause '.>• ~t?c sc of this peculiarity, it is not unrea-sonable to assume that it is due in some

measure to the general difficultywhich architects have found in getting decorative sculpture satisfactorilyexecuted. There is no want of manipulative skill, or of imitativeability, but from some cause or another there is a great want of spirit, S 2



A history of the Gothic revival 2oo            Decorative Sculpture and Painting, in the present carver's work. The Mediaeval sculptor, with half thecare and less than half the finish now bestowed on such details., managedto throw life and vigour into the capitals and panel subjects which grew.beneath his chisel. The ' angel choir' at Lincoln is rudely executedcompared with many a modern bas-relief, but the features of the wingedminstrels are radiant with celestial happiness. There are figures ofkings crumbling into dust in the niches of Exeter Cathedral whichretain even now a dignity of attitude and lordly grace which noc restoration ' is likely to revive. Our nineteenth century angels looklike demure Bible-readers, somewhat too conscious of their piety tobe interesting. Our nineteenth century monarchs seem (in stone atleast) very well-to-do pleasant gentlemen, but are scarcely of an heroictype. The roses and lilies, the maple foliage and forked spleen wort,with which we crown our pillars or deck our cornices, are cut withwonderful precision and neatness, but somehow they miss the charm ofold-world handicraft. And as we examine the corbels and subsella ofa subscription church—features which in days of yore revealed after agrotesque fashion the sins and frailties of humanity, we shall nowfind no uglier record than of art's decline, and if we blush it will not beat

the indelicacy of the subject but for the incapacity of the workman.The frescoes executed by Mr. Dyce for the chancel of All Saints' differso essentially in motive and sentiment from the water-glass paintingsdesigned by Mr. Le Strange at St. Alban's that they can hardly becompared. The former were begun at a time when the German heiligeschool was generally considered the best model of taste in decoration,and though Mr. Dyce invested his figures with a grace of colour andarrangement which was all his own, there is a certain tendency to acade-micism and over-refinement of handling in his work that is somewhatout of keeping with the architecture of the church. Mr. Le Strange went into the opposite extreme. He had on theeast wall of St. Alban's chancel to deal with ten large panels, separatedfrom each other by narrow slabs of alabaster. This he filled with ten



A history of the Gothic revival Chapel of Balliol College, Oxford.              261 paintings representing incidents in the life of Our Lord—treated, sofar as the style of drawing is concerned, after a thoroughly archaicfashion—surrounding each with a broad border of colour, on which,however, the figures intrude so much as to leave the spectator in somedoubt as to which is border and which is background. The effect wasa little glaring at first, but time and London smoke have considerablytoned down the hues, which at present are not inharmonious. How much Mr. Butterfield values the aid of colour, even for theexterior of his buildings, may be noticed in the Chapel of BalliolCollege, Oxford, where the admixture of grey and purple tiles in theroof, and the introduction of bands of reddish stone in the main bodyof the walls, add singular grace to the design. The interior of thischapel is wonderfully effective, and rendered more so no doubt by thefact that some old stained glass of the former building has been re-inserted in windows on the north side. The design of the roof issimple to severity—plain rafters (with plaster between) being usedover the body of the chapel, and the principals being only slightlydecorated with colour at the east end. The voussoirs of the windowarches are accentuated by the occasional use of a brownish stone,alternating, though by no means at

regular intervals, with the whiteashlar. The chancel is lined with alabaster scored over with incisedlines so as to form diamond-shaped panels, at the intersection ofwhich quatrefoils are sunk to the depth of an inch, giving them at alittle distance the effect of black inlay. All this is of course foreignto English Pointed work, and is the more remarkable, because, in hismouldings and tracery, Mr. Butterfield's design as a rule is thoroughlynational. The wood fittings of the chapel are very peculiar, and,though by no means wanting in refinement, partake of that dry formalcharacter which distinguishes some of the quasi-Gothic carpentry of thelast century. But if criticism is invited by such oddities as these, it is openlydefied by the design of Keble College, where this architect, in the im-
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A history of the Gothic revival 262                       Keble College, Oxford. mediate neighbourhood of buildings rendered venerable by associationwith the past, has recently ventured on a more emphatic departurefrom local traditions of style than Oxford has yet seen, either in thedecadence or the Revival of Gothic, applied to buildings of a similarclass. Perhaps it is hardly fair to judge of this building so soon afterits erection, when the horizontal bands of stone, of black brick, and ofwhite brick, oppose each other so crudely that in looking at thevarious fronts—east, west, north, or south—one can see nothing butstripes. Yet, even when time has toned down the colour of thematerials, they will be always predominant in the design, and if such aninnovation be tolerated at Oxford—once the head-quarters of Mediasvaltaste—we need not be surprised to find it imitated elsewhere. Indeed,this mode of surface decoration has been long practised in other works,though by no means with equal skill. In Keble College the mainmass of the walls is executed in red brick, and the architect hascunningly broken up his black bands with white bricks and his whitebands with black ones, in order to relieve each other from monotonyand heaviness. The window dressings and mullions are of stone, andthe general design—except in the particulars mentioned—is distinguishedby intense

simplicity. It is a remarkable fact, and one which is keenly suggestive of thisparadoxical age of art, that Mr. Butterfield's professional followers arethe most conservative in their opinions, the most exclusive in theirtaste, and the stanchest admirers of traditional English Gothic amongcontemporary architects, and yet there is no one who in some re-spects has more deliberately discarded tradition than their leader. Butthen he has done so consistently. There is a sober earnestness ofpurpose in his work widely different from that of some designers, whoseem to be tossed about on the sea of popular taste, unable, apparently,to decide what style they will adopt, and trying their hands in turn atFrench, at Italian, and what not, with no more reason than a love ofchange or a restless striving after effect. He does not care to produce



A history of the Gothic revival Characteristics of Mr. Butterfield's Work. 263 showy buildings at a sacrifice—even a justifiable sacrifice—of construc-tive strength. To the pretty superficial school of Gothic, busy withpinnacles, chamfers, and fussy carving, he has never condescended.He has his own (somewhat stern) notions of architectural beauty, andhe holds to them whether he is planning a cottage or a cathedral.His work gives one the idea of a man who has designed it not so muchto please his clients as to please himself.* In estimating the value ofhis skill, posterity may find something to smile at as eccentric, some-thing to deplore as ill-judged, and much that will astonish as daring,but they will find nothing to despise as commonplace or mean.



A history of the Gothic revival 264                             % Ruskinism.' CHAPTER XV. T was suggested in the last chapter that during the ten yearswhich elapsed between the commencement and the comple-tion of All Saints' Church, the public taste in architectureunderwent a decided change. It would perhaps have been morecorrect to say two or three changes, but undoubtedly the first andperhaps the most important one was expressed by that phase in theGothic Revival which has since been distinguished—and in one sensehonourably distinguished—by the name of Ruskinism. If the author of f Modern Painters' had been content to limit hisresearches, his criticism, and the dissemination of his principles to thefield of pictorial art alone, he would have won for himself a name noteasily forgotten. No English amateur had measured so accurately theindividual merits and deficiencies of the old schools of painting, or wrasso well qualified to test them by the light of reason. No critic hadeducated his eye more carefully by observation of Nature. Noessayist enjoyed the faculty of expressing his ideas with greater forceor in finer language. But Mr. Ruskin's taste for art was a compre-hensive one. He learnt at an early age that painting, sculpture, andarchitecture are intimately associated, not merely in their history butin their practice, and in the fundamental principles which

regulate theirrespective styles. His love of pictures was not that of a mere collectoror dilettante, who buys them to hang up in gilt frames to furnish hisdrawing-room, but that of an artist who considers no noble buildingcomplete without storied walls and sculptured panels, and who believesthat even in an ordinary dwelling-house there might, under a proper



A history of the Gothic revival Condition of Modern Architecture.            265 condition of things, be found scope for the carver's handiwork andlimner's cunning. Mr. Ruskin looked around him at the modern architecture of Englandand saw that it not only did not realise this ideal but was diametricallyopposed to it. He found the majority of his countrymen either pro-foundly indifferent to the art or interested in it chiefly as antiquariansand pedants. He saw public buildings copied from those of a noblerage, but starved or vulgarised in the copying. He saw private houses—.some modelled on what was supposed to be an Italian pattern, and othersmodelled on what was supposed to be a Mediaeval pattern, and hefound too often neither grandeur in the one nor grace in the other.He saw palaces which looked mean, and cottages which were tawdry.He saw masonry without interest, ornament without beauty, andsculpture without life. He walked through the streets of London andfound that they consisted for the most part of flaunting shop fronts,stuccoed porticos, and plaster cornices. It is true there were fine clubsand theatres and public institutions scattered here and there"; but aftermaking due allowance for their size, for the beauty of materials used,and for the neatness of the workmanship, how far could they be con-sidered as genuine works of art? Mr. Ruskin was by

no means thefirst person who asked this question; but he was the first who asked itboldly, and with a definite purpose. Pugin for years had argued that it was the duty of modern Christiansto Christianise their architecture—that is, as he explained it, to revivethe style of building which prevailed in this country for some centuriesbefore the Reformation; but he made no secret of his hope that inreadopting Gothic, Englishmen would gradually learn to readopt theirancient faith; and this was what a large proportion of them did not; exactly contemplate with satisfaction. The High Church party, too,were mainly anxious for the Revival, because they saw in it an oppor-tunity of carrying out their notions of orthodox ritual, and of revivingecclesiastical ceremonies which had long been obsolete. It would be



A history of the Gothic revival 266            The ' Seven Lamps of Architecture' hard indeed to blame either the author of ' The True Principles' orthe followers of Dr. Pusey for viewing the matter in this light. Theinterests of religion are of higher importance than the interests of art,but art has more than once been the handmaid of religion, and theseeking to retain her in that service, from conscientious motives, wasin both cases a most natural and obvious course. Twenty years ago, however, the extreme Protestant party was stilla strong one. They saw mischief lurking in every pointed niche,and heresy peeping from behind every Gothic pillar. They regardedthe Medievalists with suspicion, and identified their cause with Romishhierarchy, with the Inquisition and Smithfield. It would be a curiousmatter for speculation to ascertain how far the Revival has been en-couraged, and how far it has been retarded, by ecclesiological zeal oridle bigotry. When Mr. Ruskin first entered the lists as a champion of GothicArchitecture, it was certainly not as a Ritualist or as an apologist for theChurch of Rome. His introduction to the f Seven Lamps of Archi-tecture ' partook largely, as indeed much of his writing then did, of areligious tone, but he wrote rather as a moral philosopher than as achurchman, and though his theological views found here and theredecided expression they could hardly

be identified with any particularsect. His book, therefore, found favour with a large class of readerswho had turned from Pugin's arguments with impatience, and to whomeven the f Ecclesiologist' had preached in vain. With regard to archi-tecture as an art, he openly declared himself a reformer. I have long felt (he wrote) convinced of the necessity, in order to its pro-gress, of some determined effort to extricate from the confused mass of traditionsand dogmata with which it has become encumbered during imperfect or restrictedpractice, those large principles of right which are applicable to every stao-eand style of it. Uniting the technical and imaginative elements as essentially ashumanity does soul and body, it shows the same infirmly balanced liability tothe prevalence of the lower part over the higher, to the interference of the



A history of the Gothic revival Italian Gothic.                            267 constructive, with the purity and simplicity of the reflective, element. Thistendency, like every other form of materialism, is increasing with the advance ofthe age ; and the only laws which resist it, based upon partial precedents, andalready regarded with disrespect as decrepit, if not with defiance as tyrannical, areevidently inapplicable to the new forms and functions of the art which thenecessities of the day demand. This was enough to alarm that school of the Revivalists whose aimwas to reproduce, line for line, the works of the Middle Ages inEngland, and their alarm was increased when they found that Mr.Ruskin's taste was of so comprehensive an order as to include ItalianGothic among his models of structural beauty. Up to this timeEnglish architects, whether of the Gothic or Classic school, hadregarded such buildings as the Doge's Palace at Venice, or the Churchof San Michele at Lucca, as curious examples of degenerate design—interesting indeed as links in the history of European art, but utterlyunworthy of study or imitation. It was, therefore, with some surprisethat they found features from those buildings engraved in the f SevenLamps' as instances of noble carving and judicious ornamentation,while the lantern of the Church of St. Ouen at Rouen, which the oldschool of Medievalists had

accepted as a miracle of grace, was describedas one of the basest pieces of Gothic in Europe. But Mr. Ruskin didnot confine his remarks to general praise or censure of existing works.Arranging the principles which he conceived had regulated or shouldregulate architectural design under several heads, he proceeded to showhow far they had been developed in past ages, and to what extent theywere liable to be missed or falsified in the present. In doing this heoccasionally traversed old ground ; but he avoided as far as possiblethe footsteps of his predecessors, and even where he agreed with theirconclusions, he generally led up to them with a different line of argu-ment. There are sentiments expressed in f The Lamps ' of Sacrifice, ofTruth, and of Memory, which had been frequently expressed before;but they are founded on novel theories, identified with minutie of facts



A history of the Gothic revival 268                     Mr. Ruskin s Opinions. which had hitherto escaped attention, or so clothed in metaphysicallanguage as to assume a different aspect. He showed, for example,more clearly and emphatically than any previous writer on art, the follyof wasting money on the meaningless and uninteresting fineries of amodern house, while a tenth part of the expense thus thrown away onso-called decoration, which no one cares for or enjoys, c would, if col-lectively offered and wisely employed, build a marble church for everytown in England.' But he carefully guarded himself against the impu-tation of advocating either meanness in domestic architecture, or osten-tatious display of magnificence in ecclesiastical. The most advanced practitioners of the day had long agreed that itwas undesirable to employ iron for visible construction in a Gothicbuilding. But many of them had not hesitated to use its where it couldbe concealed from view. On this point Mr. Ruskin found himselfembarrassed by some doubt. He had propounded the dogma that therewas no law based on past practice which might not be overthrownby the invention of a new material, and he could not avoid the conclu-sion that a fresh system of architectural laws might gradually be evolvedfrom the modern use of iron. Besides, there were examples of itsemployment in good ages of

art—as the Florence dome and thecentral tower at Salisbury—to say nothing of minor instances. Onthe other hand, all his artistic sympathies were opposed to the nature ofmetallic construction. After deliberating on this connection of theoryand practice, he came to the conclusion that iron might be used as acement^ but not as a support—or, as an architect would say, as a tie, butnot as a strut. This was a distinction, though in arriving at it he for-got to notice the distinct qualities of strength in tension and compres-sion respectively possessed by wrought and cast iron. Professor Willis had already demonstrated that Gothic tracery hadbeen gradually developed from the close association of pierced openingsin the solid arch-heads of early windows. The prevalent opinion wasthat the full beauty of tracery had only been reached when this primi-



A history of the Gothic revival Development of Window-tracery.              269 tive type was forgotten, and the stone ribs themselves, rather than thespaces which they enclosed, were reduced by geometrical rule to de-finite form. Mr. Ruskin held, on the contrary, that in proportion asthis stage had been approached, the true grace of tracery had di-minished. He pointed out that the forms which the penetrationsassumed were of primary importance, and that whereas in the earlywindows they were simple and severe in outline, in the late windowsthey became distorted and extravagant, while the flowing unstone-likecharacter of the tracery itself gave rise to a foolish supposition amongthe ignorant, viz. that it originated in the imitation of vegetableform. To this supposition Mr. Ruskin alluded in terms of well-deservedcontempt, yet it is not a little remarkable that in defining the conditionsof architectural beauty he himself endeavoured to trace its source inalmost every instance to the example of nature. This was, in short,the foundation and elementary belief of his teaching. From thisbelief he derived, or thought that he derived, a fixed and lastingstandard, by which the value of every structural feature, the quality ofall ornament, and indeed the excellence of most designs as a whole,might be tested. In endeavouring to prove this theory he encounteredendless difficulties, involved

himself in many apparent contradictionsand inconsistencies, and though it enlisted the sympathies of thosewhose opinions on art are based on sentiment rather than study, it wasreceived with incredulity by a large proportion of his readers, while pro-fessional architects, as a rule, regarded him in the light of a vain andmisinformed enthusiast. There is nothing in the world easier than the expression of a simpleopinion on matters of taste; but there is nothing more difficult thanto succeed in justifying it, not only in one's own mind, but to thesatisfaction of other people. It was of course open to Mr. Ruskin todeclare the Greek triglyph and the Greek fret ugly things. So farmany of his readers, and especially the Gothic architects of the day,



A history of the Gothic revival 270                        The 'Lamp of Beauty! agreed with him. But when he attempted to prove that the triglyphwas ugly because it suggested no organic form, and that the fretornament was ugly because its natural type was only found in crystalsof bismuth, even his admirers began to smile. They felt that thismode of reasoning carried a little farther would tend to condemnmany architectural features, the use of which has been long sanctionedby custom, and even authorised by expedience, but which has no sem-blance of a prototype in the book of Nature. Assuming the application of Mr. Ruskin's theory to be correct inthese instances, it would be difficult to assign any reason for retainingsuch distinctively Gothic details as the pinnacle, the battlementedparapet, the moulded arch, or that peculiar form of Venetian billetdecoration, of which he himself says, in another work, that f nothingcould be ever invented fitter for its purpose.' Indeed, they are alladmirable in their place, but it must be a poetical order of mind whichcould detect in them any resemblance to natural form. The truth is that Mr. Ruskin was continually adv-ncing proposi-tions, often excellent in themselves, which he as frequently failed tomaintain—not for want of argument, but because his arguments provedtoo much. Nothing, for instance, can be more rational than a greatdeal of what he

says in the ? Lamp of Beauty ' on the subject of pro-portion. That subtle quality of architectural grace was, he averred,not a science which could be taught, but the result of individualgenius in the designer. Proportions are infinite (and that in all kinds of things, as severally in colours,lines, shades, lights, and forms), as possible airs in music ; and it is just asrational an attempt to teach a young architect how to proportion truly and wellby calculating for him proportions of fine works, as it would be to teach him tocompose melodies by calculating the mathematical relations of the notes inBeethoven's ' Adelaide' or Mozart's l Requiem.' The man who has eye andintellect will invent beautiful proportions and cannot help it; but he can nomore tell us how to do it than Wordsworth could tell us how to write a sonnet orthan Scott could have told us how to plan a romance.



A history of the Gothic revival Mr. Ruskin s Critics. 271 This is all very well, but a few pages further on we find our authordissecting the flower stem of a water-plantain, and using arithmeticalformulas to show the subdivision of its branches, from which he impliesthat a lesson is to be learnt. Now it may or may not be true thatthe anatomy of water-plantains is suggestive of good proportion inarchitecture, and it may or may not be right that Mr. Ruskin shouldrecommend us to examine it for that reason ; but if the secret of rightproportion is, as he has said, not to be learnt, it follows that both thesermon and its text are thrown away. It was one of the same writer'searly opinions that the scientific study of perspective was quite useless.In course of time he wrote a treatise himself on the subject, which iscertainly not less complicated or obscure than many others which hadpreviously been published. These inconsistencies and prejudices are to be regretted, not only ontheir own account, but because they have from time to time exposedthe author to criticism which is not only severe, but, up to a certainpoint, justifiable. Many an architect who had no time to read through the f SevenLamps' with attention cast the book impatiently aside as he lighted onsome passage which betrayed the .author's inexperience in technicaldetails. Many a journalist who knew nothing of technicalities

wasfully alive to irreconcilable dogmas and flaws of logic. Meanwhile,the great moral of his teaching was overlooked. His opinions wereregarded by many of the profession as utterly absurd and irrational.The general press admired his eloquence, but questioned his arguments,and stood aghast at his conclusions. For Mr. Ruskin had even thenhinted at certain social reforms, which he has since endeavoured toreduce to a system, but which have as much chance of being realisedas the discovery of the philosopher's stone. To what extent moralityand art were allied in the Middle Ages, or at any other period of theworld's history, may be doubtful. What we do know is, that in thenineteenth century a bad artist is not unfrequently a very good



A history of the Gothic revival 272             Art, Religion, and Philanthropy. Christian, and that an indifferent Christian may be an excellent artist.The services of architects, sculptors, and painters have, it is true, beenof late years secured for the Church; but it is probable that theyundertook their work as they would have undertaken any other sortof work—zealously, but, except in a few rare instances, without extra-ordinary enthusiasm. It would, no doubt, be beneficial to the interestsof society if every art-workman were to become a religious man; butthe chances are that the progress of art would not be advanced by hisconversion. Mr. Ruskin is one of the most accomplished art critics, and perhapsthe most eloquent writer on art that England has seen, in this or anyother age. He is also, if any man ever was, a theoretical philanthro-pist. His views on the subject of art may in the main be sound ; hisphilanthropical intentions are, we doubt not, sincere ; but, consideredin combination as they are usually associated, they present a schemewhich is utterly impracticable. On the Gothic Revival, as it was ordinarily understood, Mr. Ruskinhimself did not look very hopefully. He had seen the fitful variationsof taste to which modern architecture had already been exposed, andperhaps he foresaw other and more radical changes

by which it wasthreatened. He was impatient of the tame and spiritless formalitywhich distinguished too many specimens of contemporary design;but, on the other hand, he was sick of the cant which continuallydemanded novelty and freedom from precedent. A day never passes without our hearing our English architects called uponto be original and to invent a new style : about as sensible and necessary anexhortation as to ask of a man who has never had rags enough on his back tokeep out the cold to invent a new mode of cutting a coat. Give him a wholecoat first and let him concern himself about the fashion of it afterwards. Wewant no new style of architecture. Who wants a new style of painting or ofsculpture ? But we want some style. This is not exactly one of the happiest of Mr. Ruskin's similes, but



A history of the Gothic revival Proposed Limits of National Style.           273 it serves to illustrate his meaning. What he meant was that a styleof national architecture should be definitely selected for adoption, anduniversally practised. The choice of a style he limited to four types :(1) Pisan Romanesque; (2) Florentine of Giotto's time ; (3) VenetianGothic; and (4) the earliest English Decorated. Of these he consideredthat the last would, on the whole, be the safest to choose; but it wasto be c well fenced' from the chance of degenerating again into Per-pendicular, and might be enriched by the introduction of a Frenchelement. To ensure conformity of taste to this standard when once settled,Mr. Ruskin proposed that an universal system of form and workman-ship should be everywhere adopted and enforced. How it was to beenforced and by whom he did not venture to explain. Whether it wasto become the law of the land; what provision was to be made for itsfulfilment; what penalties were to be attached to its neglect or violation ;whether the architect of a Jacobean mansion would be subject to a fine,or how far any decided tendency to Flamboyant design could be con-sidered as a misdemeanour; all these were details of his scheme whichhe left others to determine. That the scheme presented a difficultyhe was

aware, but he did not consider that any difficulty could affectthe value of his proposition. It may be said that this is impossible. It may be so. I fear it is so, Ihave nothing to do with the possibility or impossibility of it. I simply know andassert the necessity of it. If it be impossible, English art is impossible. Give itup at once. You are wasting time and money and energy upon it, and thoughyou exhaust centuries and treasuries, and break hearts for it, you will never raiseit above the merest dilettanteism. Think not of it. It is a dangerous vanity,a mere gulf in which genius after genius will be swallowed up, and it will notclose. It was wild and impetuous reasoning such as this which broke thespell of Mr. Ruskin's authority and robbed his eloquence of halfits charm. People began to ask themselves whether a man gifted, T



A history of the Gothic revival 274          Character of Mr. Ruskin! s Opinions. even as they knew him to be gifted, with a keen appreciation of thebeautiful in art and nature, with intellectual faculties of a high order,with a moral sense which revealed itself in the minutiae of aesthetics—whether even such a guide as this was to be trusted when he allowedhis theories to waft him into dreamland, or to culminate in plans whichwould have been considered unfeasible in Utopia. In so far as the author of c The Seven Lamps of Architecture' con-fined himself to strictures on all that was false or mean or meretriciousin bad art, or pointed out the truth, the purity, and grace of noble art(and on the whole no one was better qualified to draw these distinc-tions), he did excellent service to national taste. In so far as he allowedhis prejudices to get the better of his judgment, in so far as he at-tempted to form—what never will be formed—a perfect and universallyacceptable test of architectural excellence, or pursued fanciful theoriesat the expense of common sense, he exposed himself to the obviouscharges of unfairness and inconsistency, and damaged the cause whichhe had most at heart.* Two years after the publication of c The Seven Lamps,' Mr. Ruskincame before the world as the author of another and more importantwork, with which

his name has been more permanently associated, andfor which, if we regard collectively the character of its contents, thenature of its aim, or the beauty and vigour of its language, there is noparallel in the range of English literature.           * The Mediaeval architecture of Venice had hitherto been to most ofour countrymen an unexplored mine of artistic interest, which pro-bably few, if any, professional students in this country considered worththe working. Since the days of Joseph Woods, a man of education andrefined taste, who came back from his Continental tour to tell theBritish public that he could find no beauty in St. Mark's, it is pro-bable that our architects who went there to sketch and to measure * It is but fair to state here that Mr. Ruskin has since expressed himself dissatisfiedwith the form in which many of his early opinions were recorded at this period of his life.



A history of the Gothic revival ' The Stones of Venice'                     275 were content to fill their portfolios with drawings of the Libreria andthe Renaissance palaces, and to leave the Byzantine and Gothic relicsto their fate. Those who had not visited Venice itself could form noidea of such remains from the cold and lifeless engravings of Cicognara'swork. Fontana gave (to the artist) even less information. But atlast the merits of Venetian Gothic found an able and a doughty ex-ponent. Mr, Ruskin for many years of his life had returned againand again to examine it, to admire it, to* sketch its details with a lovinghand, to note carefully and minutely its peculiar characteristics, and tolay up a stock of information respecting its origin, its development anddecay, such as never had before been so copiously accumulated orturned to so excellent an account. The same year which saw the first-fruits of this labour witnessed therealisation of a scheme of world-wide reputation, which had also for itsobject—or at least one of its main objects—the advancement of art;but it is impossible to conceive two modes devised for that end morethoroughly opposed to each other in sentiment, in purpose, and ex-ample, than the publication of c The Stones of Venice ' and the openiifgof the Great Exhibition of 1851. That { The Stones of Venice' expanded

into three volumes is nomatter of surprise when we remember that the author's aim was not onlyto give an historical and artistic description of Venetian architecture butto incorporate with that description his ideas of what modern architectureshould be : not only to illustrate, but to moralise, expound, and advise,In entering on so bold and comprehensive an undertaking as this, itwas of course necessary to proceed in a methodical manner, and ifclassification of subject could ensure this end Mr. Ruskin did his best toensure it. Not only was each volume divided into chapters, not onlywas each chapter divided into sections, but further divisions and sub-divisions were made to such an extent that it became an effort toremember in what precise relation they stood to each other. The f virtues of architecture ' were declared to be three. The main T 2



A history of the Gothic revival 276         Divisions and Subdivisions of Subject. duties of architecture were declared to be two. The divisions of archi-tecture were declared to be six. The first of the two main duties ofarchitecture were concerned with Walls, Roofs, and Apertures. TheWall was divided into the Foundation, the Body or Veil, and theCornice. The roof was of two kinds—the Roof proper and the Roofmask. The Cornice was of two kinds—the Roof Cornice and the WallCornice. Roof cornices were, again, subdivided into the Eaved corniceand the Bracket. Eaved cornices were of several kinds, brackets wereof several kinds, and, in short, to trace intelligibly the ramifications ofeach feature on Mr. Ruskin's plan would be to rival the intricacy of agenealogical tree. In pursuing this system of classification Mr. Ruskin did not hesitateto coin names and employ phrases unknown in any architecturalglossary and certainly unfamiliar to professional ears. The Expressions'f wall-veil,' f arch-load,' c linear and surface Gothic,' and f ignoblegrotesque,' though now intelligible enough to those who have read hisworks, were at the time, and simply because of their novelty, pronouncedby many to be obscure and affected. For precisely the same reasonmany of his theories were condemned as untenable. The injustice ofthis inference is obvious.

It was not affectation which led Mr. Ruskin tospend month after month in studying the capitals of the Ducal Palace ;in measuring the intercolumniations of the Fondaco de' Turchi; inplanning the churches of Torcello and Murano ; in delineating the richinlay of the Palazzo Badoari. It was the work of no shallow reasonerto show step by step the development of the pointed arch with all itsvarieties of outline and tracery, to analyse and define the condi-tions of sculptured decoration, to draw nice distinctions between theprofiles of base-mouldings and string-courses, to demonstrate therelations between archivolt and aperture. In these and a hundred otherinstances he showed that his appreciation of architecture was not thatof a mere amateur, but based on an earnest study of its fundamentalprinciples.



A history of the Gothic revival Mr. Ruskin s Qualifications as a Critic. 277 It is true that here and there he betrayed an imperfect acquaintancewith the science of construction, but it was chiefly on points which didnot affect his arguments; while in all that related to the philosophy ofhis favourite art or the elements of its beauty he generally proved hiscase whether he was answering Mr. Garbett or posing Mr. Fergusson. Indeed Mr. Ruskin discoursed on art with advantages not oftenpossessed by ordinary art critics. Before he ventured to write on thesubject his curriculum of study had extended over a wide field. Hehad had a university education. He had looked into natural science.He was better acquainted than most men who have not devoted them-selves specially to such pursuits with geology and botany. He waswell read in classic literature. His taste and skill as an artist wereremarkable, and his sketches of architecture and of decorative sculptureare even now second to none in refinement and delicacy of execution.A man who with such qualifications sets himself seriously to examinethe principles of a particular branch of art has a right to be heard whenhe talks of it. And, for all his errors and failings, Mr. Ruskin was heard.* Never,since the days of the English decadence—never, since the Pointed archwas depressed into Tudor

ugliness—never, since tradition lost its sway inregulating the fashion of structural design—has the subject of Gothic * A curious evidence of the extent to which ' Ruskinism' was at this time recognisedin English society may be mentioned. The Latin Epilogue to the c Westminster Play' isgenerally a reflex of some popular taste or current topic of sufficient notoriety to affordscope for good-humoured satire. In 1857 the Epilogus ad Adelphos contains the followingdialogue: Ctesipho. Graxia in hac v\rj palmam fert semper. JEschinus. Ineptis!Est cumulus nudae simplicitatis iners.Ars contra mediaeva haud lege aut limite iniquoContenta, hue, illuc, pullulat ad libitum. #                                               # ?                                     #                                               #                                               * Ctesipho. An rectum atque fidem saxa laterque docent ? JEschinus. Graia. et Romana, nihil immoralius usquamArchi-est--tectura— {turning to ' The Seven Lamps') pagina scxta—tcne.Sic ipsus dixit. Ctesipho. Vix haec comprendere possum, JEschinus, Scilicet iEsthesi tu, miserande, cares.



A history of the Gothic revival 278              Early Converts to ' Ruskinism! Architecture been rendered so popular in this country, as for a while itwas rendered by the aid of his pen. All that had been argued—all thathad been preached on the subject previously, was cast into the shade bythe vigour of his protest. Previous apologists for the Revival hadrelied more or less on ecclesiastical sentiment, on historical interest, oron a vague sense of the picturesque for their plea in its favour. Itwas reserved for the author of c The Stones of Venice ' to strike a chordof human sympathy that vibrated through all hearts, and to advocate,independently of considerations which had hitherto only enlisted thesympathy of a few, those principles of Mediaeval Art whose appli-cation should be universal. There are passages in this work record-ing nobler truths concerning architecture than had ever before foundexpression in our mother tongue. The rich fertility of the author'slanguage, his happy choice of illustrative parallels, the clear and forciblemanner in which he states his case or points his moral, and, above all,the marvellous capacity of his descriptive power, are truly admirable.No finer English has been written in our time. It is poetry in prose. That he made many converts, and found many disciples among theyounger architects of the day, is

not to be wondered. Students, whobut a year or so previously had been content to regard Pugin as theirleader, or who had modelled their notions of art on the precepts of thec Ecclesiologist,' found a new field open to them, and hastened to occupyit. They prepared designs in which the elements of Italian Gothic werelargely introduced: churches in which the ' lily capital' of St. Mark'swas found side by side with Byzantine bas-reliefs and mural inlay fromMurano; town halls wherein the arcuation and baseless columns of theDucal Palace were reproduced ; mansions which borrowed their parapetsfrom the Calle del Bagatin, and windows from the Ca' d'Oro. Theyastonished their masters by talking of the Savageness of NorthernGothic, of the Intemperance of Curves, and the Laws of Foliation;and broke out into open heresy in their abuse of Renaissance detail.They went to Venice or Verona—not to study the works of Sansovino



A history of the Gothic revival Introduction of Venetian Gothic.             279 and San Michele—but to sketch the tomb of the Scaligers and tomeasure the front of the Hotel Danieli. They made drawings in theZoological Gardens, and conventionalised the forms of birds, beasts, andreptiles into examples of c noble grotesque' for decorative sculpture.They read papers before Architectural Societies, embodying Mr,Ruskin's sentiments in language which rivalled the force, if it did notexactly match the refinement, of their model. They made friends ofthe Pre-Raphaelite painters (then rising into fame), and promisedthemselves as radical a reform in national architecture as had beeninaugurated in the field of pictorial art. Nor was this all. Not a fewarchitects who had already established a practice began to think thatthere might be something worthy of attention in the new doctrine.Little by little they fell under its influence. Discs of marble, billet-mouldings, and other details of Italian Gothic, crept into many aLondon street-front. Then bands of coloured brick (chiefly red andyellow) were introduced, and the voussoirs of arches were treated afterthe same fashion.* But the influence of Mr. Ruskin's teaching reached a higher levelthan this, and manifested itself in unexpected quarters. Years after-wards, in the centre of the busiest part of our

busy capital—the very lastplace one would have supposed likely to be illumined by the light of1 The Seven Lamps '—more than one palatial building was raised, whichrecalled in the leading features of its design and decoration the distinc-tive character of Venetian Gothic. The literature of the Revival was sensibly affected by the same cause.It is impossible not to recognise even in the title of Mr. Street's charm-ing volume, l The Brick and Marble Architecture of North Italy,' a * In the suburbs this mode of decoration rose rapidly into favour for cockney villasand public taverns, and laid the foundation of that peculiar order of Victorian Architecturewhich has since been distinguished by the familiar but not altogether inappropriate nameof the Streaky Bacon Style.



A history of the Gothic revival 280                ' Quot homines, tot sententice! palpable echo from c The Stones of Venice,' while in some of his theories.—as, for instance, that the undulation in the pavement of St. Mark'swas intended to typify the stormy seas of life—we find a reflex ofMr. Ruskin's tendency to natural symbolism. For a considerable time, indeed, the principles enunciated by thisaccomplished author and critic gained ground even in spite of violentopposition. It was perhaps while they were most vigorously attackedon one side that they received the staunchest support from the other.But the current of public taste, even in the artistic world, is capriciousin its course, and is subject to constant deviation. Of late years otherinfluences have been at work—for good or evil one can scarcely yetsay, but certainly to some purpose. If the Gothic Revival has lostMr. Ruskin as a leader, it is to be trusted that he may still watch itsprogress as a counseller and a friend. >



A history of the Gothic revival The Great Exhibition of 1851. 281 CHAPTER XF1. HE flourish of trumpets which announced to an admiringcrowd that the Great Exhibition of 1851 was open to theworld found many an echo outside that ingeniously-contrivedbuilding. Not content with prophecies of future peace and plenty forEngland—not content with proclaiming that the ambition of kings, in-ternational jealousies, and all other incentives to war would thenceforthyield to the beneficent influence of commercial intercourse—not contentwith inventing poetical names for the structure in Hyde Park whichwere widely remote from its purpose and material being—the enthusiasticpublic declared that a new order of architecture had at last been dis-covered that would soon supersede every kind of style which hadhitherto been devised, and that it needed but time to ensure its universaladoption. , If more practical men did not precisely share these anticipations, itmust be confessed that a few did their best to encourage them. Onearchitect at least, whose acquaintance with the history of his art extendsover all time, and compasses regions from the North Sea to the ArabianGulf, from the Sierra d'Estrella to the Himalaya Mountains, did nothesitate to avow his conviction that Mr. Paxton, guided by the light ofc his own native sagacity ' had

achieved a success which proved incon-trovertibly how mistaken we had been in endeavouring to copy fromancient examples ; that the architecture of the future should be the archi-tecture of common sense; and that if the same principles which had in-spired the designer of the Exhibition building had been applied to theHouses of Parliament, to the British Museum, and to the new churches



A history of the Gothic revival 282              Effect of the Great Exhibition. then in course of erection, millions of money would have been savedand a better class of art secured. Sanguine converts to the new faith began to talk as if glass and ironwould form an admirable substitute for bricks and mortar, and wondrouschanges were predicted as to the future aspect of our streets and squares.The failure of the professional competition invited by the Royal Com-missioners of 1850 was pointed out with triumph, and architects werewarned that if they still fondly clung to the traditions of the past theyhad better abandon their vocation altogether. At length a climax of absurdity was reached. The intelligent gentle-man whose professional occupation had previously been limited to thestudy and practice of horticulture, and to whom it had occurred thatthe objects collected for international, display would be better lodgedin an enormous greenhouse than anywhere else, was professionally con-sulted as an architect and employed on the restoration of a church! It did not take many years to dissipate the dreams of universalphilanthropy to which the Exhibition scheme had given rise, and withthese dreams the charming visions of a glass-and-iron architecture mayalso be said to have vanished. If the structural details of the CrystalPalace teach us any lesson it is that they are strictly limited in applica-tion to the

purpose for which that building was erected, and that evenfor such a purpose their adoption is not unattended by drawbacks. The Gothic Revival itself was on the whole but little affected by thegreat event of 1851. Any advantage which may have been derivedfrom the scheme in its supposed encouragement of art manufacture wasmore than counterbalanced by the abundant opportunities it affordedfor the cultivation of bad taste. Grace's furniture, the specimens ofstone and wood carving by Myers, Hardman's Mediaeval rretal-workand stained glass, and Minton's encaustic tiles came in for some ad-miration, and showed in many instances Pugin's untiring industry indesign. But all these objects might have been seen a;s well elsewhere,and in this department of art at least England found nothing to learn



A history of the Gothic revival Messrs. Deane and Woodward.              283 from the Continent, The specimens of pseudo-Gothic furniture andchurch fittings which were imported from France and Belgium werewith a few exceptions all miserable in design, and the more dangerousin this respect because of the meretricious attractions which many ofthem presented. The Great Exhibition came to an end. Not far from the site whichit occupied, and in order to pay a national tribute to the memory ofthe accomplished Prince who originated the scheme, a rich and costlymonument is now.in course of erection. It may also serve anotherpurpose, and that is to record by its design and decoration how completeand remarkable a change has occurred within the space of a few yearsin the development of English taste for architecture. Evidences of that change are scattered far and wide throughout thiscountry, but no single town exhibits them in more regular sequencethan Oxford, where, indeed, it would not be difficult to select fromthe University buildings alone examples illustrating the various phasesthrough which modern Gothic has passed from its earliest revivaldown to the present time. One of the first-fruits of Mr. Ruskin'steaching is to be found there in the new Museum of PhysicalSciences, begun in 1855 under the superintendence of Messrs.

Deaneand Woodward, and since carried on at intervals. However muchopinions may vary as to the general effect of this building, there is nodoubt that it exhibits in its details far more originality and grace thanwere to be found in most contemporary examples of secular Gothic.The principal front consists of two stories with an attic lighted bytriangular dormers in the roof. This block is divided in the centre bya tower carried to the height of three stories, and surmounted by awedge-shaped roof. Under the tower is the main entrance, spanned byan acutely-pointed arch, richly decorated with carving in low relief andvoussoirs of dark brown stone and grey marble placed alternately, butat irregular intervals. The first-floor windows partake of an earlyItalian character. They are divided into two lights by slender marble



A history of the Gothic revival iEDINBUflGJE^gil AKCHITECIUimi The University Museum, Oxford. Deane and Woodward, Architects, 1855. ASSOCIATION: ffl



A history of the Gothic revival 284 The Oxford Museum. columns, the arch head above being pierced with circular lights delicatelycusped. The spandrils of the tracery and the arch mouldings which enclose them are filled with T"....."*"--------r             relievi of foliage and animals arranged with considerable careand executed with great refine-ment. The roof, gay with purpleand greyish-green slates sym-metrically disposed, contrastsadmirably with the rich creamcolour of the Bath stonemasonry, which in its turn isrelieved by marble of varioushues introduced in the detailsabove mentioned. The chro-matic effect of the whole seenon a bright sunny day sur-rounded by natural verdureand with a blue sky overhead,is charming. The laboratoryon the right hand of the prin-cipal front is suggestive in its general outline of the well-known Glas-tonbury kitchen. This building, together with the residence and officesrecently erected on the other side of the Museum, helps to break theexternal formality of the Museum front and to lend the compositiona picturesqueness which is more English than its individual features. It is, however, in the internal arrangement of the Museum that, wetrace most distinctly the influence of those principles which the author of1 The Seven Lamps ' so earnestly strove to inculcate. Just as the Pre-Raphaelites—while they

existed as a school—aimed at representing theheroic incidents of ordinary life, so those architects who accepted Mr.



A history of the Gothic revival Ironwork in the Oxford Museum.           285 Ruskin's guidance endeavoured to realise beauty in their art not byliterally reproducing the decorative features of Mediasval work, but byinvesting with its spirit as far as possible the skill of modern workman-ship and the materials of modern use. A large quadrangle had to beroofed with glass and iron—and the difficulty was to do this withoutlimiting the design to the merely structural features of the CrystalPalace or condescending to the vulgar details of a railway terminus.Under these circumstances Messrs. Deane and Woodward did their bestto Gothicise their ironwork, and though the attempt displayed greatingenuity it can hardly be called successful. The system of constructionadopted may be good of its kind. The system of ornamentationadopted may be good of its kind. But the two are not happily associated.As a rule it is far better to use wrought or beaten metal than cast metalfor decoration; but whether in enriching thecapital of an iron column the same type ofdecorative mask should be used as is ordi-narily employed for a stone capital may bequestioned. In the latter case we knowthat the carved work represents a portion ofits integral strength more or less weakenedby the parts cut away. But in the case ofan iron capital to which beaten metal

issubsequently attached, as at the OxfordMuseum, we feel that the ornaments ofleaves and flowers, however excellent inthemselves, are mere additions having nosort of relation to the constructive featurewhich they adorn and claiming a raisond'etre of scarcely higher pretensions thanthe plaster enrichments of a brick cornice.They appear unnecessary, not because they are simply decorative (areason which would condemn half the old forms of ornamental iron-



A history of the Gothic revival 286             Carved Capitals in the Museum. work) but because they are confessedly applied decorations to a featurewhose very form is regulated by practical considerations. Objectionsof an analogous kind might be raised to the constructive arches formedof iron rods in the same quadrangle. Iron rods have their use as tiesor struts, but the metal requires a different section when it is requiredto do service as an arch. Utilitarians might suggest that the whole of the quadrangle couldhave been roofed with half the number of columns employed, andthere can be little doubt that the strictly architectural portion of thecourt—viz. the double-storied galleries by which it is surrounded—would have gained rather than lost in effect by such an arrangement. These galleries take the form of arcaded cloisters on the ground-floor level, the arches being pointed and their voussoirs formed of darkand light stone used alternately. Against the piers which carry themare placed life-size statues of eminent men of science by Durham,Armstead, &c, many executed with great vigour but some exhibiting the almost insuperable difficulty whichthe sculptor has to encounter in dealingwith modern costume. The decorativecarving of the capitals is executed withgreat care, and consists in the strictlyrealistic representation of various

typesof plants and tree foliage, many ex-cellently adapted for the purpose, somehardly so successful. But in these andother instances we must remember thatthe character of these details and themanner of their execution were tentative.They represent one of the earliest de-partures from the beaten track ofarchitectural design. The result is perhaps not all that could bewished, but it indicates an association of thought, of ingenuity, and



A history of the Gothic revival Christ Church and Merton College.            287 operative skill which reflects great credit on all concerned in itsrealisation. Of the new buildings designed for Christ Church at Oxford by Mr.Deane it is scarcely fair to judge until the carved work with whichmany of the details are to be enriched has been executed. At presentpartly owing to their unfinished state, and partly owing to the peculiaritiesof design in which the architect has indulged, the effect of the work israther quaint than beautiful. The front facing the Broad Walk is inmany respects finely proportioned, and though, it must have been noeasy matter to give variety to an unbroken elevation of such ex-ceptional length, this has been secured by an ingenious grouping of thewindows. The occasional introduction of coloured stone in bandsand the flat character of the carved foliage which enriches a fewcapitals and corbels of this facade is suggestive of the same influenceas that indicated in the design of the Museum, but the details of thelatter building exhibit far more refinement. Mr. Butterfield's additions to Merton College are chiefly remarkablefor their studied simplicity. But here, as in almost every work carriedout by this architect, one may note his inclination to oddities. Thecorbelling of the chimney shaft on a wall facing the meadow is

extremelywhimsical, but it has the advantage of setting his seal on the design.No one else would have attempted so bold an experiment. 4 The tendency to deviate from English types of Gothic was for along while, and indeed is still, far less marked in ecclesiastical than indomestic architecture, and for obvious reasons. Ancient examples of the latter class are rare in this country, and thosewhich exist would in the majority of cases be unsuitable for literal re-production. The character of style in such buildings has always beendirectly affected by the social requirements and conditions of the periodin which they were erected. Days of civil strife necessitated the feudalcastle, baronial splendour and hospitality were typified in the Tudormansion, rural peace and prosperity in the gabled homestead, commer-



A history of the Gothic revival 288           Domestic and Ecclesiastical Gothic. cial welfare in the city hall; but habits of life in the present centurydiffer so radically from those of our ancestors that it would scarcely bepossible to select whether for town or country, whether for a nobleman'sseat or a suburban villa, any authentic model of Mediaeval Architecturewhich in plan and internal arrangements should exactly fulfil our pre-sent notions of comfort and convenience. And modifications of planinvolve modifications of proportion. The increased height of rooms,the altered distribution of doors and windows, the improved modes ofheating and ventilating^and in London the stringent regulations of theBuilding Act, all present obstacles to a strict revival of national Gothic—in the antiquarian sense of the word—for a modern residence. Thedeparture from early precedent in this respect became almost a neces-sity, and there was on that account a less urgent plea for the retentionof those constructive and ornamental details which are specially charac-teristic of old English work. In the case of Ecclesiastical Architecture it was different. The Re-formation, it is true, had introduced changes which for a while deprivedmany features in an English church of their old use or significance,and it is probable that if buildings of any importance had

been erectedfor the purpose of public worship in the days of Puritan rule, theywould have retained little or no resemblance to the Mediaeval type.But the Puritans confined their zeal to works of destruction, and incourse of time, when a reactionary feeling set in and brought about abetter state of things, the builders of churches returned to the ancientmodel. In later times it was still held in respect, though the intro-duction of Italian Architecture prevented its imitation. But with themodern High Church party faith in the merits of English Gothic roseto the level of a religious creed, and for years those who favoured there-establishment of Anglican ritual and those who encouraged therevival of national architecture made common cause. There was nothing in the general plan of a Mediaeval church to pre-vent it from being adopted in its integrity for modern service. That



A history of the Gothic revival Church Architects 1850 to i860.              289 eastern portion of the aisles which had formerly been occupied bychapels dedicated respectively to the Blessed Virgin and the HolySacrament was easily made available for the organ on the north side, oradditional sittings on the left. With this single exception, every-thing could and did remain in statu quo. The altar retained its oldposition. The choir stalls were again filled with occupants. Thesedilia, the piscina, and even the credence table, served their originalpurpose : the tower rang out its peal of bells : the pulpit, the font, andentrance porches, were as much needed in the modern English church asthey had been five centuries ago. And all these features could be copied,and copied literally, from old examples. There was no need (as in thecase of domestic architecture), to alter the internal arrangement of thebuilding in respect of dimensions, proportion, or the admission of light,whilst in all minor details, such as the distribution of seats, the fittingsof doors and windows, the roofing and paving of the edifice, the workof our ancestors presented an excellent and all-sufficient model forimitation. Hence it happened, that when, in consequence of Mr. Ruskin'steaching, a foreign element was introduced in the designs for houses andcivic buildings of a

Mediaeval character, the general aspect of ecclesias-tical architecture was for some time scarcely, if at all, affected by thenew doctrines of taste. In 1850 and i860, however, the list of English architects who devotedthemselves more specially to the building and restoration of churcheswas largely increased. Messrs. E. Christian, J. Clarke, S. S. Teulon,and J. H. Hakewiil, were among those who followed, with more or lesstendency to individual peculiarities, in the footsteps of Mr. Scott; whilea certain number of younger men, including Messrs. G. E. Street,H. Woodyer, W. White, and G. F. Bodley, showed an early inclinationto strike out in a new line for themselves. In 1853 Mr. Street, whose name was well known at Oxford both asa local member of the profession and as a contributor to the literature of u



A history of the Gothic revival 290            Si. Peter's Church, Bournemouth. his art, was employed by the bishop of the diocese to prepare designsfor the Theological College at Cuddesdon, near Wheatley, a largework, including the usual accommodation for students, a dining hall,common room, oratory, and rooms for a vice-principal. The buildingwas picturesquely planned, and met with favourable criticism at thetime, though exception was made to the un-English character of some of its details. The remodelling of St. Peter's Church at Bournemouthwas another of Mr. Street's early achievements, or at least that portionwhich was finished at the time, for the works have been carried on sinceat various intervals. The original structure had no pretensions to, ageor architectural excellence, but it has been gradually transformed into a



A history of the Gothic revival All Saints Church, Not ting Hill.            291 very interesting example of the Revival. The decorative sculpture ofthe reredos is an instance of this architect's fertility of invention in thetreatment of detail. The accompanying woodcut will serve to show thegeneral character of this feature, though it is far from conveying anadequate idea of the beauty and refinement of the carving. About the same period Mr. White began the large church dedicatedto All Saints at Notting Hill, a work exhibiting great cleverness indesign allied with a certain inclination to peculiarities which are notalways justified by their effect. Among these may be reckoned thetreatment of the chancel roof and sedilia, and, externally, the gableturrets of the north transept. These, however, are but details. By ajudicious attention to the proportions of the interior Mr. White hasmanaged to secure for it a great appearance of size. The fenestrationof the north aisle, though eccentric, is undeniably picturesque, and thewestern tower, with its octagonal belfry stage, makes a remarkable andinteresting feature in the composition. The chancel of this church hasbeen since decorated with a fine mural painting of the Annunciation byMr. F. Holiday, an engraving of which forms the frontispiece to thisvolume. This artist is one of a very few, the style

of whose decorativeworks occupies a middle place between the archaisms of the ultra-medieval school and the quasi-classical, or more frequently naturalistictreatment of other painters. While completely free from affectations,whether of an archaeological or sentimental kind, his designs possess acertain quality of saintly grace which exactly fits them for ecclesiasticaldecoration, and it is in this field of art that his abilities have found mostsuccessful expression. It is much to be regretted that the revival of modern Gothic Archi-tecture has not been more intimately associated with mural painting,for the adornment not only of our churches but of our private dwellinghouses and public institutions. Half, and less than half the moneylavished on fashionable upholstery, gilded cornices, and rococo furni-ture, bought for mere show and luxury and affording no real pleasure v 2



A history of the Gothic revival 292           Character of Mr. White s Designs, to anyone, would pay for a band of figure subjects round many adrawing-room wall. For the price of a single easel-picture (as suchworks are now valued) many a wealthy man might secure the servicesof a Marks, a Holiday, or an Albert Moore to enliven every room inhis house with pictured allegory or old-world lore. It happens that the chancel of another church designed by Mr. White,viz. that of Lyndhurst, in Hampshire, is also decorated by an eminentartist, Mr. F. Leighton, R.A., whose mural painting, though it maynot accord with the architecture around it, is nevertheless a very finework of its kind. The church itself exhibits evidence of Mr. White'singenuity and vigour in design side by side with those eccentricities ofform either structural or decorative which distinguish nearly everybuilding that he has erected. How far these eccentricities result fromindividual caprice, whether they are the consequence of some peculiarityin early studies, or whether they arise from an endeavour to escape fromconventionalities in design it is impossible to say, and perhaps Mr.White himself could scarcely explain. If they are to be judged fairlythey must be judged on their own merits, and quite apart from thequestion as to how far they indicate a departure from ancient

precedent.When an architect, as in the case of Lyndhurst Church, chooses tointroduce a large dormer window in the clerestory, we ought to tryand forget that in such a situation the latter feature is an unusualone, and simply ask ourselves first whether it serves its purpose, andsecondly whether it helps the composition. If these conditions arefulfilled it is sheer pedantry to raise further objections. Nothing iseasier than to design a church which shall be perfectly orthodox in planand general appearance from an ecclesiological point of view, nothingmore difficult than to design one which shall be effective and interestingin an artistic sense. London, for instance, at the present time swarmswith churches built within the last twenty years, and models of archi-tectural propriety—correct in the length of•their chancels, correct inthe height of their navts, correct in the width of their aisles, and fre-
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A history of the Gothic revival Lyndhttrst Church, Hampshire.               293 quently (though not so often) correct in the proportion of their towersand spires. But of how many can it be said that they are the workof an artist's hand, or worth entering to examine ? The truth isthat nineteen out of every twenty are absolutely commonplace, andstand in about the same relation to architectural art as the sicklygenre pictures of pseudo-cottage life and portraits of gentlemenwhich crowd the walls of an annual exhibition can claim to the art of painting. An architect of more than average ability naturally endeavours to ?rise above this level. He alters proportions which (as Mr. Ruskm hastruly pointed out) are infinite in their variety. He modifies the formof constructive features, he devises new combinations of parts, and heinvents new types of ornament. If he can do all this and yet retainthe spirit of old work (on which we cannot hope to improve) he will dowell. But if he sets himself recklessly to invert conditions of designwhich owe their origin to practical reasons, if he changes round forsquare and square for round merely for the sake of change, if, in short,he will be original at any price, we may be sure that he must fail.Mr. White's work is never of this thoughtless kind, but occasionallyit seems to want repose. The interior of Lyndhurst Church exhibits

many peculiarities, andamong them is the extremely naturalistic treatment of carved foliage inthe capitals. There is no more subtle question of architectural taste thanthat which is involved in the design of such details. Probably the mostnoble type of decorative sculpture is that wherein the forms of animallife and of vegetation are found to be suggested rather than imitated. Butthe secret of this abstractive treatment is precisely that which our woodcarvers and stone carvers have lost. It belonged to the days of pure Gothicart, and has never been satisfactorily revived. The modern designer,therefore, is compelled to follow one of three courses. He may repro-duce line for line and leaf for leaf the grotesque forms and convention-alised foliage of old sculpture, or he may do his best to copy nature



A history of the Gothic revival Details of Lyndhurst Church. 294 literally, or he may omit all representation of natural objects, and con-tent himself with mouldings. In the case of Lyndhurst Church Mr.White took the second course, and if we accept the principle whichguided him in this choice, we cannot but admit that the work of itskind is excellent. The same year in which Lyndhurst Church was begun (1858), foundMr. G. G. Scott employed in the rebuilding of Exeter College Chapelat Oxford. Although this stately building exhibits here and there, es-pecially in its decorative details, evidence that its designer was notuninfluenced by the now rapidly-increasing taste for Continental Gothicthere is nothing in the design which suggests a thorough conversion tothe new doctrines. For its external effect the Chapel chiefly depends onits lofty proportions, on the varied character of the window tracery, onits massive buttresses, and on the highly ornate treatment of the southporch. In place of the ordinary dripstone over the window arches ahollow moulding is carried round, enriched with carved foliage. Thetopmost stage of each buttress is provided with a pedestal and canopyfor a statue, but at present only a few are executed. The east end of



A history of the Gothic revival \ ' "          \ Exeter College Chapel and Library.          295 the building terminates in a semi-octagonal apse, while towards the westand rising from the roof ridge a lofty wooden belfry lends grace anddignity to the design. It is, however, the interior of the chapel which is most impressive byreason of its elegant proportions, the refinement of its detail, and thesumptuous nature of its embellishments. The groining is particularlywell studied, and its elance character gives it an appearance of greatstrength. The engaged columns from which it springs are supportedon richly-sculptured corbels. Both indesign and execution these featuresreach a degree of excellence rarelyapproached in modern work. Thewhole of the apse is filled with stainedglass by Messrs Clayton and Bell,admirable in design as far as draughts-manship is concerned, but somewhatcrude in colour. The apse wall isarcaded below the windows, each com-partment being filled with figuresexecuted in coloured mosaic work ona gold background. A stone screen,consisting of open arches on coupledcolumns, divides the chapel fromthe ante-chapel. The decorative carving of this screen, as indeedthroughout the building, is very, delicate though perhaps a little toomuch accentuated here and there. The Library at Exeter College (also

designed by Mr. Scott) waserected a year or two before the chapel. Its principal external featuresare the mural arcuation of the main story, and the four solid-lookingstone gablets which rise from its parapet and enclose windows lightingthe library roof. The internal fittings of the building are excellentof their kind and show how easily, in judicious hands, modern t
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A history of the Gothic revival 296                    Progress of the Revival. furniture may be invested with a Mediasval character without becomingeither monumental or inconvenient. If the evidence of Mr. Scott's professional skill rested on his worksat Oxford alone it would be sufficiently established. An architect whothirty years ago could design the Martyr's Memorial—ordinary as itsdesign may now appear—might fairly be expected to play a prominentpart in the Gothic Revival. An architect who a dozen years ago coulddesign and carry out such a work as Exeter College Chapel must beaccredited with the power of keeping pace with the steadily advancingability of his contemporaries. It has been said of Mr. Scott's laterwork that it does not rise above the level of popular appreciation. Tothis he would probably reply that those examples of architectural designwhich exhibit greater originality are the productions of men who inmany instances differ entirely from each other as to the principles ofbeauty in their art, and that while such works have been exposed tosevere criticism, his own have escaped direct censure. While Mr, Scott was year by year adding to his reputation by thedesign of churches such as those at Nottingham, Cirencester, Doncaster,and Halifax, other architects who shared his enthusiasm for Mediasvalart were not

idle. Salvin was employed to restore or rebuild many anancient castle—a class of work for which his studies had eminentlyqualified him. Hardwick was reaping the fruits of his labours at Lin-coln's Inn in the form of numerous commissions for Tudor mansions.St. Aidan's Theological College, near Birkenhead, was being executedfrom the joint design of Messrs. T. Wyatt and D. Brandon. Mr.E. Christian was building churches in Kent. Mr. J. Prichard foundfavour and a good practice in Wales. The Roman Catholics of thenorthern counties supplied ample occupation for Messrs. Hadfield andWeightman; while in the west of England—not locally remarkable forthe Mediasval sentiment of its population—Mr. H. Woodyer andMr. J. Norton made many converts to Gothic, and St. Aubyn'sDevonport churches were confessed to be models of excellence.



A history of the Gothic revival The Battle of the Styles.                   297 It was lucky that the Revival at this period found able championship,for it had still to incur much opposition. Many architects were stillJiving who had devoted themselves from their earliest youth to the studyand practice of Italian architecture, and it was impossible to expectthem in middle life to renounce those principles of their art which hadguided them to fame and fortune. Some, indeed, willingly concededthe point that for ecclesiastical purposes Gothic might be appropriatelyadopted; but neither they nor that portion of the public who sharedtheir views could be brought to believe in its general application todomestic buildings and still less to structures of a public and municipalkind.                                                 : It was ingeniously argued that to return to the architecture of ourforefathers was as absurd as to return to their dress, their literature, andtheir habits of life; that inasmuch as no one would dream of adoptingthe orthography of Chaucer's time, so no one could venture to recom-mend that a house in the nineteenth century should assume the appear-ance of one erected four centuries ago. To this the Mediasval partyretorted with reason that there was more affectation in employingGothic for churches and Italian for dwelling-houses than there wouldbe in

readopting Gothic altogether; that in the best periods of all art,whether Greek or English, one style sufficed for all purposes, whetherreligious or secular, and that to use one style for a church and anotherfor a dwelling-house was, in the abstract, as absurd as printing ourBibles in black-letter to distinguish them from ordinary books. It wasmoreover urged that architecture, as an art, is subject to the conditionof all arts which in modern life are necessarily deficient in originality,but that English Gothic was a national inheritance, which was morethan could be said of pseudo-classic design. With arguments suchas these and countless others the Battle of the Styles was carried on bymany who forgot, on both sides, that although reason may explain andeven justify a taste, it must be possessed before it. can be eitherjustified or explained. And possession is nine points of the law.



A history of the Gothic revival 298               Deficiency of Public Interest. CHAPTER XVII, O one who has watched the progress of modern architecture inthis country can fail to be struck with the enormous dis-advantage under which it labours, when compared withother arts, in regard to popular interest. Many reasons might beassigned for the apathy and ignorance which it has been its fate toendure from the public. Severed as it was for centuries from asso-ciation, except in rare instances, with the sister arts of painting andsculpture, people even of reputed taste came gradually to regard it asa useful science, which enabled them to live in comfort—sometimes inluxury—but one that was incapable of appealing to such a sense ofbeauty or creating such emotions of pleasure as are awakened by thesight of a skilful picture or a noble statue. Nothing in modern dayshas done more to educate national taste in pictorial art than the esta-blishment of annual exhibitions, but from that advantage architectureis necessarily debarred. The most cleverly tinted drawing, the mostperfectly finished model can give at best but a feeble idea of anyexecuted structure. It is a suggestion of the work, not the work itself."When, therefore, the Royal Academy (which, by the way, wasestablished as an academy of arts and not of painting only)

annuallydevoted one of its rooms to the exhibition of architectural designs, itis scarcely to be wondered that they were passed hastily over by peoplewho were deeply interested in the historical pictures, and landscapesubjects by which they were surrounded. And, as time went on, eventhis opportunity of drawing public attention to contemporary archi-tecture was curtailed. Crayon portraits and water-colour sketches ^SSggjf^^



A history of the Gothic revival The Architectural Exhibition.               299 gradually intruded on the small space conceded to architects, who feltat last that they ought to have an exhibition of their own. In 1852the experiment was tried under the patronage of Earl de Grey, at thattime President of the Institute. It met with great success and laid thefoundation for that exhibition which was afterwards annually held inConduit Street under the management of a committee. The removal of the Royal Academy to Burlington House, and thespacious accommodation thus secured.have since enabled that body to setapart more room for the display of architects' drawings. The Archi-tectual Exhibition as a separate scheme has ceased to exist, but therecan be no doubt that in its early days it did good service to the Revivalby enabling professional designers to compare their work at a timewhen there were but few who devoted themselves exclusively to Gothic,and whose example, therefore, had immense influence on younger men. The formation of an Architectural Museum was another scheme seton foot about the same time and zealously supported by the Mediaevalparty. Singularly enough, among all the antiquarian collections inLondon, accessible to the public, there were none which included agood assortment of casts from decorative

sculpture, and the few whichdid exist were almost exclusively taken from classic and Italian ex-amples. The advisability of securing such objects for the inspectionand study, not only of young architects, but of art-workmen, becameapparent to all who knew how much the success of modern Gothicdepends on the spirit and vigour of its details. Every cathedral inEngland contained examples of such details, but every cathedral wasnot within' reach of the student. Engravings and lithographs of suchwork were comparatively useless, but a careful cast was, for the sculp-tor's purpose, as good as the original. A few architects and amateursunited their efforts to supply this deficiency. Mr. Scott procureda fine collection of casts from Ely and Westminster. Mr. B. Ferreylaid Wells under like contribution. Mr. Ruskin imported some ex-quisite examples from France and Italy. Messrs, Hard wick, Burges,



A history of the Gothic revival 300                The Architectural Museum. Cundy, Clarke, Hakewill, and others, presented various specimens, andthe Ecclesiological Society added their own collection to the rest. Forthese objects a humble and somewhat inconvenient repository was foundin Cannon Street, Westminster, where they remained until constantadditions and donations increased their number to such an extent thatit became necessary to remove them to South Kensington. In courseof time a building was raised for their reception in Bowling Street,Westminster. The Royal Architectural Museum, as it is now called,has had many friends and supporters, but to none is it more indebtedthan to Mr. J. Clarke, who for years has acted as its honorary secretary,and to Sir William Tite, who, with his usual liberality, has contributedlargely to its support. It is impossible to say how far the opportunities for study whichsuch a museum as this affords would have affected professionalskill in the design of details if it had been established twenty yearsearlier. The probability is that in such a case the class of examplesselected would have been different; but we may at least regard thecharacter of the present collection as an evidence of the phase whicharchitectural taste had entered at the time that collection was made.For, in truth, it has passed

during the Revival through many phases.Pugin talked much of the true principles of Gothic art, but he raisedmany buildings which would scarcely bear the test of modern criticism.Pugin is dead, but the practice of many of his contemporaries hasextended to the present time, and in judging of them we must re-member that their artistic creed was to a great extent modelled on hisprinciples, and that unless we may be supposed to have reached aclimax of perfection, the most advanced designers of the present daywill, if they live to be old enough, have to defend their theories againstthe attacks of a future generation of critics. It has been the lot of some architects to see many aspects of the Re-vival, and of those who have steered a safe middle course between olderrois and modem heresy, Mr. T. H. Wyatt may be selected as an



A history of the Gothic revival The Works of Mr. T. Wyatt.               301 example. When it is remembered that so long ago as in 1836 thisgentleman was entrusted with the restoration and enlargement of Llan-tarnam Abbey in what was then called the f castellated' taste, and thathe only recently designed and executed the Italian Gothic residence ofCapel Manor, in Kent, for Mr. F. Austen, his experience as a designermay be said: to extend over a wide range of time and style. Nor is itlimited to the field of domestic architecture. In addition to numerouschurches in Wales of a simple but picturesque character,' which he hasdesigned, and including that of Glanog.wen, near Bangor, he erectedseveral in Wiltshire. Among these may be mentioned one in Sa-vernake Forest, built at the cost of Lord Ailesbury in i860, andremarkable for the ingenious and effective treatment of the interior,where the easternmost bay of the nave is divided from the aisle oneach side by a screen of marble columns and open tracery. The churchof Hindon in the same county is of an earlier type, with plain lancetwindows and broad masses of wall which give.the building the appear-ance of great stability. Here the square stone spire rising from atower on'the south is a novel feature, but well suited to the characterof the building. - A small but creditable specimen of Mr.

Wyatt's skill is the' Herbert Memorial' Church at Bemerton, erected by subscriptionin 1858, as a tribute of respect to the memory of that accomplishedstatesman whose blameless life and zealous devotion to the AnglicanChurch are now a matter of history. There is a quiet rural sim-plicity about this work which fits it excellently for its purpose.The tower is particularly successful, both in its proportions and fenes-tration, and only wants a spire to render it a complete and gracefulexample of its class. In 1850 Mr. Wyatt and his former partner, Mr. D. Brandon,were employed to design and erect the church of the Holy Trinity, atHaverstock Hill, in which the chancel as well as the nave is providedwith aisles. The plan by. which: this arrangement was secured, and the
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A history of the Gothic revival 302         Orchardleigh Park and Caftel Manor. fact that the clerestory windows were of an earlier date than the restof the church, incurred the censure of the c Ecclesiologist,' which at thetime and for many years afterwards published criticism based moreon notions of orthodoxy than on artistic considerations, and showedlittle sympathy with works unidentified with ritualistic reform. It is, however, as the designer of large country mansions, rather thanas a church architect, that Mr. Wyatt is chiefly known. In dealingwith them he has generally adhered to the late Tudor type of archi-tecture, to which rural squires of the last generation gave a decidedpreference, and which certainly presents many advantages as to con-venience of plan and distribution of window space. Carlett Park in Cheshire, the residence of Mr. John Torr, is anexample of this class, and was erected in i860. In comparing thiswith one of Mr. Wyatt's first works—Malpass Court, Monmouthshire,built just twenty years earlier—one is struck with the remarkableadvance which has been made during that period in the study ofDomestic Gothic. The aim of the designer has apparently been thesame in both cases; but the Gothic of 1840 has a thin cold look; theproportions are formal and the details uninteresting ; while in CarlettPark, and still more in Mr.

Duckworth's seat of Orchardleigh,Mr. Wyatt has shown of what artistic treatment the style is capable. The quasi-Lombardic details of Capel Manor give it a character ofits own, in which national traditions find no place. But the picturesquedisposition of its masses, the rich quality and colour of the materialsused in its construction, and the elaborate nature of the carved work,combine to render it a most effective structure. Its owner, Mr. F,Austen, has long been known as an architectural amateur, and it isprobable that the general design is a reflex of his own taste no less thanthat of Mr. Wyatt himself. c Mr. J. L. Pearson's name has been already mentioned among thesecond group of contemporary architects, whose works have been con-spicuous in the Revival, and perhaps there are none which illustrate so



A history of the Gothic revival Tveberfydd House and Quar IVood.          303 accurately as his own, both in domestic and ecclesiastical architecture,its progress and the various influences to which it has been subject,from the days of Pugin down to the present time. Mr. Pearson, likemany of his fellow-students, began his professional career with thefixed intention of adhering not only to the principles of Mediaeval artbut to national characteristics of style. His early churches in York-shire and other parts of England, many of which were erected between1840 and 1850, exhibit those characteristics in an eminent degree.Treberfydd House in South Wales, which he designed for Mr. RobertRaikes, is thoroughly English in its leading features and general com-position. The plain but well-proportioned mullioned windows, themodest gables, outlined by thin coping stones (the early Revivalistsmade them of clumsy thickness), the battlemented entrance porch andclustered chimney shafts, all indicate an attention to details then rarelygiven, and though the architect was at first limited to the alteration ofan existing house, which must have considerably taxed his abilities, thisaccident led to a picturesque treatment of the design, which no artistwould regret. Quar Wood, of which an illustration is given, was begun somenine years later, and shows a freer and

less conventional distribution ofparts. The saddle-back roof and open loggia of the tower suggest theinfluence of Continental study, which, as time went on, considerablyaffected Mr. Pearson's taste. It was, however, in his churches thatthis change became most apparent. Only five years elapsed betweenthe erection of St. Mary's, Dalton Holme, in Yorkshire, and that ofChristchurch at Appleton-le-Moors in the same county ; but thedifference between them in point of style is extraordinary, the formerbeing a pure specimen of Middle Pointed, treated indeed with moreoriginality of detail than the Church of the Holy Trinity at West-minster, which Mr. Pearson had completed in 1852, but still quitenorthern in its leading features and internal arrangement. Christchurch,on the contrary, is modelled on the earliest and severest type of French



A history of the Gothic revival 304                Mr. J. L. Pearsons Works. Gothic, with an admixture of details almost Byzantine in character.The tie-beam roof, the rounded apse, with its open arcade and deco-rative painting, the severe and primitive foliage of the carved capitals,and the square-edged arches which they carry ; above all, the reredos,with its incised figure-subjects and quaintly-treated panels, all scholar-like and noble work of its kind, bear evidence of the extraordinaryvicissitudes through which modern Gothic has passed in this countryduring the last twenty years.* If the art of the Revival had been only methodically progressive—or, more strictly speaking, retrogressive—in regard to the chronologicalorder of styles; if it had even consistently assimilated this or thatforeign element at a time and by common consent; its developmenti w?ould have been intelligible to posterity. As it is, the future anti-quary may well despair of attempting to reduce to a system the com-plicated changes and counterchanges which have taken place, andwhich are rendered still more intricate by individual caprice and theaccidental circumstances of professional study. We have borrowed inturn from France, Germany, and Italy. We have retraversed wholecenturies of time in search of the beautiful. We have adopted one byone our favourite types, and

as time rolled on we have one by onediscarded them. Only twelve months after Quar Wood was begun, Mr. J. Prichard ofLlandafF, whose ability had secured to him more than provincial reputewas called on to remodel the country residence of Mr. John Shirley atEatington Park in Warwickshire. This is at all times a difficulttask, especially when the building to be altered has either no architec-tural character of its own, or possesses one at variance with the stylewhich it is expected to assume. Mr. Prichard, however, after making * There is a mortuary chapel, with a groined roof, on the north side of the chancel, •enriched with mural decoration of figure subjects suggested by Psalm cvii. 23-30, thechapel having been expressly dedicated by the founder of the church (Mrs. Shepherd) tothe memory of her husband, who had passed nearly his whole life at sea, beginning as acabin boy and ending a very wealthy man, largely given to good works. A tomb, withrecumbent figures of the founder and her husband, will hereafter be placed in the chapel.
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A history of the Gothic revival Mr, y. Prichard.                          305 sundry alterations of a substantial kind, proceeded to clothe the wholestructure with what Mr. Ruskin would call a new c wall-veil.' Andperhaps it is not too much to say that it is a wall-veil which Mr. Ruskinwould have approved. The use of natural colour in construction wasone of the points which had been frequently advocated in l The SevenLamps' and in c The Stones of Venice/ where also may be found many a plea for the introduction of decorative sculpture and many anargument to prove the superiority of what is there called surfaceGothic over linear Gothic. Whether Mr. Prichard was influenced bythis advice, or whether his own course of professional study had ledhim to the same conclusions, Is a matter of little moment; but no onewho has examined the work at Eatington can doubt that It embodies x



A history of the Gothic revival Eatington Park. 306 in its design much of those principles which were at one time identifiedwith Mr. Ruskin's name. The general plan of the house was, from the condition of things,English in arrangement, but the horizontal bands of colour in themasonry, the character of the arcading and upper windows, and, aboveall, the square campanile which rises from an internal angle in thebuilding, are all Italian in character. The same may be said of thecornices, parapets, and enriched string-courses, while the carving of thecapitals and some other details suggest a French origin. Decorativesculpture is largely employed in panels above the ground-floor win-dows, and the tympana of arches over those on the main floor are simi-larly enriched, and this not merely after the rude conventional way in which such work is usually executed, butwith figure subjects most artistically de-signed, and executed with consummateskill. The main entrance to the house isunder a groined porch, which is perhapsthe least satisfactory part of the design,owing to. the semi-ecclesiastical appear-ance which it assumes, and the somewhatrestless character of the details. Butthere are features in the building which,for merits of general form, judiciousornament, and refined workmanship areworthy of the highest praise,

especiallywhen it is remembered that the adapta-tion of the style to such a purpose wasat the time almost a complete novelty inthis country. The whole work exhibits evidence of close and attentivestudy. Even the chimneys are invested with a picturesque characterwhich is all their own, and none the less admirable for its originality.



A history of the Gothic revival Adaptability of Italian Gothic.              307 Whatever may be urged in support of national traditions, there canbe little, doubt that Italian Gothic lends itself more readily than moststyles, to the treatment of a facade in which the relation of wall space toaperture is restricted by modern requirements. The employment ofalmost every type of English Gothic' except the latest, involves either ananachronism in plan and elevation or a sacrifice of those internal arrange-ments "which rightly or wrongly the modern householder deems neces-sary to his comfort. That quality of proportion which the artarchitect endeavours to secure is, however desirable for the effect ofhis design, frequently obtained by peculiarities of plan which seem in-convenient to the inmates. On the other hand, when an ordinarymodern plan is retained and the building \ is .alio we.d to derive whatcharacter it can from the application of old; English details, the result isoften an unreal and cockneyfied appearance. The peculiar, merit ofEatington is that, while preserving the general arrangement of an or-dinary country house, its architectural effect is genuine and unstrained.Even the use of sash-windows and plate glass, generally unsatisfactory inassociation with English Gothic, does not seem out of place here.

Andit may be,safely asserted that for one client who is prepared to give uphis plafe-glass sashes on artistic grounds, an architect may remonstratewith ninety-nine in vain. If obstacles to the Revival were represented only by such objectionsas these, they would speedily have been overcome; but twenty yearsago prejudices of a more general character still lingered against Mediaevalarchitecture. A popular idea existed that it was suitable for churchesand almshouses, that it was tolerable for schools and parsonages, thatit might with modifications be adopted for a country seat, but that itwas - utterly unsuited to the: requirements of a town house or publicbuilding. •- - , -'-• - - - •." These - delusions Mr. G. G. Scott, both as an architect and as anauthor, endeavoured to dissipate* In London he found an opportunity of showing the public the capa- x 2
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A history of the Gothic revival 308 Houses in the Broad Sanctuary, Westminster. bilities of Gothic for street architecture. The block of houses in theBroad Sanctuary at Westminster, which he designed and erected in 1857,was once stupidly likened, in parliamentary debate, to a convent.The sneer, if it had any real significance at all, was intended to conveythe notion that houses bore a certain resemblance to conventual build-ings of the Middle Ages. Now, whatever faults may be ascribed tothe design, this certainly cannot be reckoned one of them. The onepre- eminent fact which asserts itself in this work to any but the shal-lowest critics is that the design as a whole bears an unmistakablymodern stamp. The conditions of form maintained throughout arethose which not only fulfil the requirements of a London house, butalso keep within the intention of the Building Act. And this is themore to be observed because the composition has been palpably andcarefully studied with an aim at the picturesque. For instance, in thewest wing, the front wall is carried up into stepped gables, while in theeast wing it terminates in a battlemented parapet at the foot of themain roof which is lighted by dormers. The distribution of parts inthe fenestration and porches of their wings is intentionally unsym-metrical. The introduction of an oriel or rather a group of

orielwindows, which forms a feature at the north-east angle, is anotherwell-intentioned violation of the uninteresting uniformity which hadhitherto been considered essential to our street architecture. In 'Belgravia' the entrance porch is a necessary adjunct to everydwelling house. Here we have not only a porch but a bay windowabove it, by which means additional room is gained on the first floor., The projection of these bays and of the buttress, which at once defineand strengthen the party walls, would have been far more conspicuous ifthe. facade had not unfortunately faced the north and thus been deprivedof that play of shadow which is the essence of architectural effect. The entrance porch to Dean's Yard forms the central feature in thisgroup, and rises in a square mass flanked by angle turrets above theadjoining roofs. The pointed arch over the main gateway, the groined



A history of the Gothic revival Mr. G. G. Scott on the Gothic Revival         309 vault above it, and the general features of this building, if not strik-ingly original are at least undeniably correct in detail, while the carvedwork is executed with a spirit which was remarkable eighteen yearsago. Not long after these buildings were finished, Mr. Scott, in an ablepaper read at Doncaster before the Yorkshire Architectural Society,offered the following earnest plea for Domestic Gothic: I now come, however, to the great hindrance to die perfect success of ourRevival, and the great object which we must set before us in all our futureefforts. The hindrance referred to is the absurd supposition that Gothic archi-tecture is exclusively and intrinsically ecclesiastical. Every form of architecturemay in some sense be said to be religious, for each succeeding style has botharisen and culminated in the temple, and has thence spread itself through allother classes of building. . . . But it is not to be argued from this that ourrevived style is unsuited to other uses, any more than that those of Egypt andGreece were only applicable to temples. . . . Do our houses need less archi-tectural improvement than our churches ? Look at the streets of our towns,look at our workmen's cottages, at the mushroom growth of streets, terraces,and crescents at our watering places, or

the villas which disfigure the suburbs ofour cities, and the answer will not be long suggesting itself. Do our commercialbuildings want no reformation ? Compare then our warehouses, &c, withthose that remain in the ancient cities of Europe, the one disgracing and disfigur-ing, the other forming noble ornaments to the towns in which they wereerected. ... To cut the matter short, compare Manchester, Leeds, Birming-ham, and Bradford in the height of their glory with Antwerp, Ghent, Bruges,Ypres, or Nuremberg in their decay, and say whether the state of seculararchitecture among us does or does not stand in need of reformation. i Mr. Scott, we may be sure, spoke with no ordinary zeal on thisoccasion, for a question was then under discussion which affected notonly the prospects of the Revival but his personal interest in thatcause, and the final result of which must have placed him as a championof Gothic architecture in a very difficult and delicate position. TheGovernment had invited English and foreign architects in general com-



A history of the Gothic revival 310           The New Foreign Office Competition. petition to submit designs for the new public offices. The competition,like many a similar one, was unfortunately mismanaged. One set ofprizes was offered for the best Foreign Office design ; another set ofprizes was offered for the War Office design, although both were to beincluded in one group ; and lest this arrangement should not lead to suf-ficient confusion, a third premium was offered for a c block plan' of both.More than two hundred designs were sent in. They were exhibited inWestminster Hall and inspected by thousands. The public journalswere deluged with criticism. After much delay and doubt, and theaward of some 5,000/. m premiums, Mr. Scott was appointed architectto the new buildings. His original design was, as might have beenexpected, Mediasval, and with some necessary modifications would pro-bably have been executed. But an unexpected difficulty presenteditself. The Government under which he had received his appointmentwent out of office, and Lord Palmerston became Premier. Lord Palmerston's knowledge of art was never profound, and histaste for architecture now manifested itself after a negative rather than apositive fashion. He may have been unable to explain what style heliked, but he knew very well what style he did

not like, and that stylewas Gothic. He attacked Mr. Scott's design in the House and outof it. He called it unsuitable for its purpose, and a frightful struc-ture; compared the building (with singular ingenuity) to a Jesuitcollege, and the well-known taste of its author to a monomania. A de-putation of members of Parliament interested in the adoption of Gothicwaited on his lordship at Cambridge House, and expostulated withhim, but in vain. He had determined that so far as his influencecould prevail no Mediasval design should be executed. He illustratedsome of his arguments on this occasion by familiar example. Everybody who has seen the Speaker's house, says it is most inconvenient inpoint of arrangement. Lord John Russell dined there at the first dinner whichwas given in it: I was there also ; and when we got into the Speaker's draw-ing-room, he said very naturally that it was all very well for our ancestors to



A history of the Gothic revival ;v Lord Palmers ton's dislike Jo Gothic.           311 fit up rooms and apartments in that way, because they knew no better ; but whyshould we, who do know better, make buildings so inconsistent with the purposesfor which they are intended ? It had long been a popular objection to Gothic that it involved a darkand gloomy interior.* As this fallacy had been dissipated by the reportof a Parliamentary Committee, Lord Palmerston found it advisable tosubstitute another of a completely opposite kind. One advantage in point of light which the Gothic style possesses, isthat it is light from the time the sun rises ; and the Speaker complains that hiswindows are so constructed that there cannot be any shutters put to them, andthat when he goes to bed at 3 o'clock in the morning (as he probably did to-day)there is the sun pouring full in at his bedroom, and he has no chance of reposeexcept what a green baize curtain can afford him. This might be truly called a glaring objection to Gothic, yet beforethe deputation withdrew Lord Palmerston had so far forgotten it as toexpress his intention of requesting Mr. Scott c to devise some elevationthat shall be in a different style, more cheap, more light, more cheerful,and better adapted to the position and purposes of the building.' Further than this inconsistency could scarcely be

carried. Thetruth is that the Premier had made up his mind and there was no helpfor it. The Speaker's comfort at dinner, and the Speaker's chance ofmorning repose were, it is to be hoped, insured, after the domesticrevelations above mentioned. How far the consideration of these im-portant points bore upon the question at issue may, after a lapse ofyears, seem doubtful. But as to Lord Palmerston's opinion there" could be no doubt. He was determined that the new Foreign Officeshould not be Gothic, and he had his way. Mr. Scott stood his groundto the last. He might, indeed, have taken one step which would have * Lord Palmerston himself is reported to have said in Parliament, ' We all know thatour northern climate does not overpower us with an excess of sunshine. Then, forHeaven's sake, let us have buildings whose interior admits, and whose exterior reflects,what light thereis.



A history of the Gothic revival ^ 12 The Manchester A         Courts Competition. made him not only a champion but a martyr in the cause of the?Revival: he might have resigned his commission. Perhaps some of theyounger Gothic architects.of the day, who regarded him as their leader,expected him to take that step. If there are any who still hold that hewas bound to do so, it is to be hoped that they may never find them-selves in a similar predicament. From an aesthetic point of view itwould have been a grand act. From a practical point of view it wouldhave been Quixotic. Mr. Scott would have been reckoned a hero,but we should not on that account have secured a Mediaeval ForeignOffice. As it was, the caprice and prejudice of a statesman who had no sortof claim to connoisseurship were allowed to prevail, and Mr. Scottwas reluctantly compelled to raise a building in a style with which hehad little sympathy, and to which he had probably devoted littleattention. Under these circumstances, the result may well surprise hisfriends and disarm his adversaries by its excellence. Although the Gothic Revival had thus received a decided check inLondon, it met with more encouragement in the provinces. The Manchester Assize Courts competition attracted more than ahundred candidates, among whom were many whose names had beenlittle known

before, but who have since become eminent in their pro-fession. The choice of the judges fell upon Mr. Alfred Waterhouse,a .local architect, who had sent in a Mediaeval design, which united. considerable artistic merit with unusual advantages in regard to planand internal arrangement. The original treatment of its individualfeatures did not indeed indicate evidence of a thorough and consistentattempt to realise in this building the character of any special phase ortype of Gothic art. The formal proportions of its principal facade,the outline of its roof, the fenestration of its upper story, and, aboveall, the nature :of its ornamental details, showed a tendency to departfrom the unities of architectural style. At the time of this competitionmany young architects had devoted themselves with enthusiasm to the
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A history of the Gothic revival Mr. A. Waterhouse's Design.                313 study of Early French Gothic, and had really caught much of thespirit of twelfth century work. Others still clung to national traits,and endeavoured to preserve them in their designs. A few had studiedthe Mediaeval examples in Lombardy and Venice to some profit, whileothers were allured by the more specious attractions of the ItalianRenaissance. Some of these several types were ably represented in theManchester competition, and perhaps if the decision of the judges hadbeen based on artistic considerations alone, more than one of thecandidates would have taken precedence of Mr. Waterhouse, the prin-ciple of whose design was confessedly eclectic. But experience hasproved that whatever may be accomplished in ecclesiastical or domesticarchitecture, the special characteristics of individual style can rarely berenewed in their integrity for modern public buildings without somesacrifice of convenience, and that is precisely the requisite which thosewho have the management of public buildings are bound to secure. Time has shown that Mr. Waterhouse's plan for the AssizeCourts is admirably adapted for its purpose; and, with regard tothe artistic merits of the work, it will be time enough to criticise whenany better modern structure of its size and style has been raised in this

country. During the interval which elapsed between the selection and execu-tion of his design, Mr. Waterhouse introduced many improvements inthe facade. The central block, of which the lower portion is devotedto an entrance porch, had terminated above in a fantastically-shapedroof, surmounted by a clock turret. In place of this feature, a loftygable, pierced with a large wheel window, is now substituted. Theupper windows of the principal front had been enriched withogival hood mouldings. These were omitted in execution, and thewindow heads gain immensely in effect by the change. In theSouthall Street front other modifications were adopted in the plan,which considerably enhanced the general effect. The best view ofthe building as a composition is at some little distance from the



A history of the Gothic revival 314               The Manchester Assize Courts. corner formed by the junction of Great Ducie Street and SouthallStreet, where the principal masses of the building group excellentlytogether. The aim of the architect seems to have been to secure generalsymmetry with variety of detail. Thus the principal facade is exactlydivided by the central block : the wings on either side are lighted byexactly the same number of windows, but the windows themselvesvary in their tracery. Perhaps the least satisfactory feature in thedesign at first sight is the lofty tower, which, rising in the centre fromthe rear of the building, looks like an Italian campanile, but reallyserves the purpose of a ventilating shaft. Yet, after the eye hasbecome accustomed to its proportions, there are really no definite faultsto find with it but faults of detail, on which it would be hypercriticalto enter here. At this stage of his career, and it was a very earlystage, Mr. Waterhouse perhaps erred in over-prettifying his work.This tendency may be noticed here and there in the design; but itnever lapses into fussiness or descends to vulgarity. The interior of the great hall is most successful in its proportions.It has an open timber f hammer-beam' roof, and a large pointedwindow with geometrical tracery, at each end. The doorways leadinghence to the corridors and

adjoining offices are studied with great care;and indeed the same may be said of every feature in the hall, from itsinlaid pavement to the pendant gasaliers. The Civil Court and theCriminal Court (each capable of holding about 800 people) arerespectively to the north-east and south-east of the hall. They areidentical in size and arrangement, and are provided with the usualretiring rooms forjudges and juries. The barristers' library is a picturesque and effective apartment, witha roof following the outline of a pointed arch, and divided into panels.The barristers' corridor is lighted by a skylight, supported at intervalsby arched ribs cusped and slightly decorated with colour. This,together with many other features in the building, represents with



A history of the Gothic revival Ancient Art and Modern Requirements. 315 more or less success an attempt to invest modern structural require-ments with an artistic character which shall be Mediaeval in motiveif not in fact. The trying conditions of this union cannot be tooconstantly kept in view by critics, who, applying an antiquarian test tosuch works as this at Manchester, proceed to condemn the associationof features for which there is no actual precedent in old and genuineGothic. Now it is quite certain that if any modern architect were so inge-nious as to be able to raise in the nineteenth century a municipal or anyother building, which, in its general arrangement and the character of itsdetails thoroughly realised the fashion of the thirteenth or fourteenthcentury, it would be about as uncomfortable, unhealthy, and incon-venient a structure as could be devised. There must be a compromise.Gothic architecture under its old conditions, and where the ordinaryrequirements of life are concerned, is impossible. Gothic architectureunder modern conditions—improved methods of lighting and venti-lating, sanitary considerations, the use of new materials, and habits ofease and luxury—may be, and indeed is, very possible. But it is opento various interpretations, and in judging of its examples we mustapply to them a new standard of taste—a

standard of no narrow limitto place or time, artistic rather than archaeological, founded on necessityrather than on sentiment. Judged by such a standard as this, Mr.Waterhouse's work at Manchester is a decided success.



A history of the Gothic revival 316               Influence of Individual Taste. CHAPTER XVIII. TTEMPTS have frequently been made to identify the variousphases through which modern Gothic has passed during thelast twenty years, with the names of individual architectswho are popularly supposed to have formed by their influence andexample special schools in the practice of their profession. And,indeed, no more convenient method of classification could be adoptedin recording the progress of the Revival if it were one which might besafely relied on. The past history of some arts is capable of thisanalysis, which materially aids the student in arriving at a knowledgeof style, and of those distinct qualities which help to form a style. Inour own day it is not unusual for writers to group together for purposesof criticism the names of certain painters whose aim is understood to beuniformly directed, and who incline to the same choice of subjects or tothe same class of treatment. But in a description of modern architec-ture such a course could not be systematically pursued. Here andthere it might serve in a general way to indicate the position of such aman as Pugin or Scott, in reference to those who for a while acknow-ledged him as their leader ; but, as a rule, most architects decline toentertain the notion of having been led at all, except by their own

convic-tions. As pupils/their natural tendency is, of course, to design after thefashion of their masters ; though, even at this stage, a few weeks'study on the Continent, the erection of a new and striking building, orthe genial influence of an art clique, may turn the current of theirambition. But when once an architect has entered on practice for



A history of the Gothic revival The Study of French Gothic.               317 himself, his admiration of individual talent undergoes considerableabatement; his great desire is to be original, and one cannot pay hima poorer compliment than by supposing that his designs have beensuggested by any previous design, or that he is indebted for a singledetail to the invention of his contemporaries. Now without' accepting the conclusion that no modern architect'swork could possibly be mistaken for any other than his own, it is easyto see that a young designer is subject to a variety of impressionsfrom various sources, which, acting together, may prevent him frompledging himself to a particular school of art, and, further, that ashe gains in experience, his taste, in whatever direction it may have set,will assuredly undergo a change. During the last fifteen years the current of architectural taste hasbeen turned in more than one direction. Mr. Ruskin's influence sentit rushing for awhile towards North Italy. The Lille Cathedral com-petition, in which, though open to all the world, the first two prizeswere awarded to Englishmen,* naturally drew attention to the meritsof French Gothic, while a strong party strove hard to maintain ourown national traditions of style. Of the three schools thus represented, French Gothic was for someyears decidedly hi the ascendant. It was

novel ; it appealed by theadventitious aid of sculpture and other decorative details to a populartaste ; it admitted of general application, and a work was then beingpublished which promised peculiar advantages for its study. This wasM. Viollet-le-Duc's famous f Dictionnaire raisonne de l'ArchitectureFrancaise du XIe au XVT Siecle/ of which it is scarcely too much tosay that no more useful or exhaustive treatise could have been writtenon the subject. In examining this extraordinary contribution to the * The first to Messrs. Glutton and Burges; the second to Mr. Street, In the samecompetition silver medals were awarded to Messrs. Holden and Son of Manchester,Mr. Brodrick of Leeds, and Messrs. Evans and Pullan; while the designs of Mr. Goldie,Mr. Pedley, and Mr. Robinson were ' honourably mentioned,'



A history of the Gothic revival 318                        M. Viollet-le-Duc. literature of the Revival, it is difficult to say which is most worthy ofadmiration, the patient research and archaeological labour which occu-pied its author during fourteen years of a busy life, or the artistic tasteand skill which enabled him to fill nine quarto volumes with illustrationsso various in their range, so ingenious in their character, so attractive intheir form, and so delicate in their execution, that they leave nothing tobe desired in the form of technical information or artistic record. In illustrating the constructive details of Mediaeval masonry andcarpentry, previous authors had been content to supply plans andsections, which explained themselves indeed to the professional reader,but left many a youthful student and amateur in doubt as to theirpractical significance. M. Viollet-le-Duc not only supplied geometricaldrawings of such features, but added perspective sketches, in which theparts to be illustrated are dissected in a manner that renders themintelligible to everyone at first sight. The same principle is frequentlyapplied to general views in this admirable work. One looks downupon a church or town hall, partly stripped of its roof or gable, andstraightway the whole anatomy of its walls is revealed. The variousbuildings of an abbey or the ramparts of a fortified town

are shown,not only by a plan, but by a bird's-eye view. If the author is de-scribing a piece of timber construction he is not content until he haspulled the whole framework to pieces, and described with his pencilas well as with his pen the nature and purpose of every joint. Nothing is too abstruse—nothing too insignificant for explanation.Under the heads of c Voute' and 'Arc-boutant] the scientific principlesof Mediaeval groining are made clear. When M. Viollet-le-Duc isdealing with ( SerrurerieJ he is at the pains to enter into a minute de-scription of ancient locks. The subject of sculpture forms the textfor a valuable essay. That on military architecture is of such lengthand importance that it has been reprinted in a separate volume. Theexamples of towers and spires, of window tracery, of door-jambs, ofparapets and cornices, capitals and bases, not to mention other details,



A history of the Gothic revival The 'Dictionnaire de rArchitecture Franqaise' 319 with which these volumes are filled, are innumerable. A more con-venient book for reference was never devised for the architecturalstudent. If he wants a suggestion, for" the plan of an apse, the con-struction of a. staircase, the shape of a dormer, the decoration of a fire-place, he has but to turn out t Chevet,' c Escalier,' c LucarneJ orf Cheminhy and forthwith he finds a dozen models to choose from. Ifhe wishes to learn something of the history of Mediaeval art, he will dowell if he can digest half the information supplied in the first volumeunder the head of 'Architecture.' If he; seeks to understand itsartistic principles or their practical application, he will scarcely open asingle page that does not enlighten him. It was not long before the influence of this work became perceptiblein England. Gothic architects began to introduce French details intheir work. Decorative sculpture assumed a different character. Thesmall and intricately carved.foliage of capitals which had hitherto beenin vogue gave place.to bolder and simpler forms of leaf ornament.The round abacus was superseded by the square. In place of com-pound or clustered pillars, plain cylindrical - shafts were employed.Arch mouldings grew less complex. Crockets and ball-flower enrich-ments were

reduced to a minimum". The plans, the proportions, thegeneral composition of "many a church and private dwelling weresensibly affected by the change. Artistically considered* the examplesof modern Gothicmight be said to approach a more archaic type thanpreviously. From a constructive point of view they were pronounced,in the professional slang of the day, more f muscular.' After the,first few volumes of the c Dictionnaire raisonne ' had beenpublished, Mr. R. Norman Shaw, a young architect who had carriedoff more than one prize at the Royal Academy, was sent abroad as itstravelling student. He returned from a lengthy tour on the Continentwith a portfolio of interesting sketches, which were afterwards pub-lished in the well-known volume which bears his name. It is a sig-nificant evidence of the prevailing taste in architecture at this period
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A history of the Gothic revival 320 Sketches Published by Shaw and Nesfield. that the sketches were all from Mediaeval buildings, and that half ofthem were made in France. Not long afterwards Mr. W. E. Nesfield made a similar tour, andfor a like purpose; but in his case nine-tenths of the specimensselected for illustration were French, and for the most part French ofthe earliest types. To estimate the true value of these works we must remember thatthey were the first of any importance which represented Continentalarchitecture in a style of drawing at once artistic and accurate enoughfor professional reference. The skill, the delicacy of touch, the atten-tion to perspective, and the knowledge of detail which they exhibit, areworthy of all praise. Comparisons are sometimes made between theability of modern students and those of the good old times when thetaste for classic art was at its zenith. Whatever else may be said of theGothic Revival and its tendencies, there can be little doubt that it hasencouraged students to draw. In this respect the present generationhas a decided advantage. In our grandfathers' days the artist archi-tect was a rarity, and for one who could then sketch with freedom wehave twenty who can do so now. The introduction of a French element in the Gothic of this periodmay be exemplified in the Digby Mortuary Chapel at

Sherborne (de-signed by Mr. W. Slater, the partner and professional successor ofMr. Carpenter), where the rich details of the entrance door and thecarved tympanum of the arch-head are eminently suggestive of foreignstudy. Mr. Slater was associated with Mr. Carpenter in the executionof many buildings, among which may be mentioned the Church ofSS. Simon and Jude at Earl's Hilton in Leicestershire, and the EpiscopalChapel of St. Peter in Edinburgh. After Mr, Carpenter's death,Mr. Slater was commissioned to rebuild Kilmore Cathedral in Ireland,and to erect St. John's Schools, St. Pancras—a plain but excellentexample of secular Gothic. In conjunction with his present partner(the late Mr. Carpenter's son) he has since designed and carried outnumerous works, and has been largely employed in restorations.



A history of the Gothic revival Church of St. Francis of Assisi, Not ting Hill. 321 In 186] Mr. J. F. Bentley added the baptistery, schools, and otherbuildings to the Roman Catholic Church of St. Francis of Assisi aiNotting Hill. The baptistery, as the production of a young architectthen little known to fame, was much admired. There is a breadthand simplicity about the design which distinguished it from previouswork, as well as from much that was executed at that time. In thecharacter of the capitals, the treatment of the font, and other details,a tendency to depart from English tradition may be noticed, and thisis the more remarkable because the architect, like many others, hassince retraced his steps, and is now emphatically insular in his taste. But in no instance was this revolt from national style more markedthan in the Church of St. James the Less, erected at Westminster byMr. Street. Here the whole character of the building, whether weregard its plan, its distinctive features, its external or internaldecoration is eminently un-English. Even the materials used in its"construction and the mode by which it is lighted were novelties.The detached tower with its. picturesquely modelled spire, its belfrystage rich in ornamental brick-work and marble bosses, the semi-circular apse and quasi-transepts, the plate tracery, the dormers In-

serted in the clerestory, the quaint treatment of the nave arcade, thebold vigour of the carving, the chromatic decoration of the roof—allbear evidence of a thirst for change which Mir. Street could satisfywithout danger, but which betrayed many of his contemporaries intointemperance. Even here there is something to regret in the restlessnotching of edges, the dazzling distribution of stripes, the multiplicityof pattern forms, and exuberance of sculpture detail. But it is all soclever and so facile, so evidently the invention of a man who enjoys hiswork—and who, full of rich fancies and quaint conceits, is incapable ofinsipidity, but at any moment if he so chooses can rein himself backfrom extravagance—that it is impossible but to regard it with pleasure. If Mr. Street had never designed anything but the campanile of thischurch—and its Italian character justifies the name—it would be suf- y
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A history of the Gothic revival 322 Church of St. James the Less, Westminster, ficient to proclaim him an artist. In form, proportion of parts, decorativedetail, and use of colour, it seems to leave little to be desired. Toform a just appreciation of its merits, let the architectural amateur walkdown to Garden Street from any part of London, and note as he passesthe stereotyped patterns of towers and spires which he will find to rightor left of his road. How neat, how respectable, how correct, howeminently uninteresting they are! No one cares to look at them twice.They are all like each other, or so little different that if they changedplaces any day, by help of Aladdin's lamp, the London world wouldnever find it out. But here, in one of the poorest and meanest quartersof town, hidden away behind dull masses of brick and mortar, this fairtower, when one does see it, is something not to be easily forgotten. Itis the fate of more than one noble church in London to be thus ob-scured. And there is no help for it. The poorest neighbourhoodswant them most, and on that account the choice of site does infinitecredit to its founders.* But it is to be regretted that so fine a workshould be placed where it must be rarely seen by those who could bestjudge of its artistic excellence. The rich fertility of this architect's inventive power is only equalled

bythe sagacious tact which guides its application. He is not only masterof many styles, but he can give original expression to every one of them.Where decoration can be afforded, he invests his work with a sumptuousrefinement which reveals itself in every detail. Where simplicity is re-quired, he makes simplicity attractive. This faculty of design belongsto that rare order which unites artistic instinct with practical ability.He sees his opportunity at a glance and makes the most of it. Some-times his originality is manifested in a novel plan, as in the Church ofSt, Saviour, Eastbourne, where the chancel is joined to the nave by ac canted' bay ; sometimes in the clever association^ of ecclesiastical anddomestic architecture, as at Boyne Hill; sometimes in the design of * St. James the Less was erected by the Misses Monk in memory of their father, thelate Bishop of Gloucester and Cancn of Westminster.



A history of the Gothic revival Character of Mr. Street's Designs.             323 decorative sculpture, as at Brightwaltham Church, where the carvedfigures which enrich the altar exactly realise that combination ofquaintness and grace which is so characteristic of Mediaeval work. Mr, Street was one of the first architects of the Revival who showedhow effective Gothic architecture might be made where it simply de-pends for effect on artistic proportion. In this respect he broughtabout a great and useful reformation in the practice of his art. IfPugin and his followers could decorate their walls with carved panels,fill their windows with tracery, crown their buttresses with crocketedpinnacles, and enrich their porches with canopied niches, they made ashowy building. But shorn of such details it cut a sorry figure.Now, if Mr. Street were limited to the arrangement of four walls, aroof, a couple of windows, a door, and a chimney shaft, on the distinctunderstanding that none of these features were to be ornamented in theslightest degree, we maybe quite sure that he would group them msuch a fashion as to make them picturesque. Nothing can possibly besimpler than his works at Cuddesdon and East Grinstead—the first acollege, the latter a convent. They have literally no architecturalcharacter beyond what may be secured by stout masonry, a steep

roof,and a few dormer windows. But there is a genuine cachet on eachdesign which it is impossible to mistake. They are the production ofan artist hand. . Perhaps there is no better test of an architect's originality in designthan when he has to deal with the design of a very small village church.It must have its sanctuary, its porch, its pulpit, and its belfry, but itmust be spanned by a single roof, and the picturesque subdivision ofnave and aisles is of course out of the question. How can such abuilding as this be made to express its purpose, to look interesting,and avoid conventionality ? Mr. Street has shown us how to do thisin his design for" Howesham Church. He gave the chancel an apsidalend, decorated its windows with escoinson shafts, cusped the chancelarch, reduced the pulpit to a little quadrant in plan (which was just the Y 2
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A history of the Gothic revival 324 Church of SS. Philip andJames', Oxford. thing for a corner), planned a snug little porch with a lean-to roof forthe west end, and carried up a picturesque belfry turret by its side.The effect of the whole is charming. Nothing better could have beendevised. It is simplicity itself, but simplicity with meaning and.effect.In his larger works "Mr. Street is equally successful. Of all thechurches which he has built there is scarcely one which is not remark-able for some originality of treatment. And this originality is alwayssecured by legitimate means, without an approach to that license whichwith the less accomplished designer results in extravagant proportionsor bizarrerie of detail. It is by slight and temperate departures fromordinary types of form and decoration that this architect frequentlyensures a novel grace without startling by oddities of design. Thus inthe Church of SS. Philip and James, at Oxford, the tower which risesover the intersection of the nave and transepts is a little broader in planfrom north to south than it is from east to west. The division of theclerestory windows does not exactly coincide with the division of the navearcade. The fenestration of the north transept differs from that of thesouth. The building is enriched with natural colour, not by coveringit over with stripes like a zebra, but by

introducing bands of reddishstone at rare intervals and by marking the voussoirs in the same manner.The nave of this church is of unusual width in relation to its aisles,but the easternmost bay of each arcade slopes slightly inwards to meetthe piers which carry the central tower. This forms a peculiar and byno means an uninteresting feature. The nave roof, instead of beingopen timbered and of the ordinary type, is ceiled internally and takesthe form of a pointed arch, decorated at intervals with bands of colour.The picturesque grouping of the aisle windows, the rich inlay andcarving of the reredos (heightened in effect by contrast with the plainwall lining and simple wood fittings of the chancel), even the iron-workof the screen—are all full of character, and that type of character whichif verbally expressed would only be a synonym for artistic grace. Once,and once only, in this building does the architect appear to have drifted
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A history of the Gothic revival All Saints', Clifton; St. J^o/m's, Torquay. 325 Into random work, and that is in the design of the circular window whichlights the western gable. But even here the result is rather quaint thandistasteful. The best view of the exterior is certainly from the east end,where the central tower and spire, rising from the crux with an octa-gonal turret at the south-east corner, form with the chancel and tran-septs an admirably composed group, in which two architecturalfeatures constantly adopted by Mr. Street—viz. the round apse andthe louvred belfry windows—are conspicuous. In one marked particular, church building of the present day differsfrom that which was carried on formerly, and that is in the gradualmanner of its execution. Twenty or thirty years ago, when a churchwas begun, the great object was to complete it as soon as possible, andto provide accommodation for a certain number of sitters. The moneygranted or subscribed for this object was applied to the erection of thewhole structure, which became simple or ornate in proportion to'trieamount of funds available. At the present time it is not at all un-common, when means are limited, to begin by building the chancel,and even to enrich it and decorate it before the rest of the building: iscomplete. This has happened with two of Mr. Street's churches,

viz.that of: All Saints', Clifton, and St. John's at Torquay, both admirablespecimens of his ability." The chancel of All* Saints'is decorated in-ternally with stone of three different hues—white, bluish gray, andligHt red, judiciously apposed in the construction of the piers, &c.With such fair building materials as these but little carved work" isnecessary, and to a critical eye the perpetual notching of the arch edgesthroughout this church appears tedious. There is no type of orna-mentation more mechanical or less interesting in itself than thisnotched work; and so much thought and ingenuity have been bestowedoh the building that one is impatient of details which exhibit neither,and have, moreover, been woefully hackneyed elsewhere. The chancelscreen is an instance of Mr. Street's luxuriant fancy when let free to• play with brass and iron, but its elaboration is cleverly concentrated on



A history of the Gothic revival 326               St. Peter s Church, Vauxhall. the upper and lower portions, leaving the centre a plain transparentgrille of octagonal rods. It is remarkable that this architect, who was one of the first to setaside home traditions of style in favour of Continental Gothic, shouldalso be among the earliest of his professional contemporaries to returnto English models. Among his admirers, who watched with interestthe completion of St. James the Less, there was probably not onewho foresaw the change which was destined to take place in the spiritof his design. Yet the stately church now rising in Toddington Park,near Winchcomb, is eminently northern in the character of its plan anddetails. We have had a French fashion, and we have had an Italianfashion: but the tide of architectural taste is once more returning toour shores.                                                                                                : It was perhaps when the rage for foreign Gothic was at its heightthat a building was begun in London, which, from its size, the natureof its construction, and the masterlike skill of its design, deservesespecial mention. The Church of St. Peter's, Vauxhall, is not only anexcellent example of Mr. Pearson's originality in design, but may befairly described as one of the most successful instances of modernecclesiastical architecture in

London. The plan and general arrange-ment of this structure are extremely simple; its most remarkablefeatures being a semicircular apse and triforium at the east end, thebold and unconventional treatment of the west front, and the groinedvaulting which roofs the whole of the interior. It is also distinguishedby the very early character of its internal details, especially of thecarved work, which, where finished (the capitals of the nave piers arestill left en bloc)3 has been executed with great spirit and refinement. The wall of the apse immediately below the triforium is decorated with fresco paint.ng in seven panels or compartments, devoted to the following subjects illustrative of the last incidents in the life of our , Lord: The Last Supper, The Agony in the Garden, Christ bearing His Cross to Calvary, The Crucifixion, The Descent from the Cross,



A history of the Gothic revival Internal Decoration of St. Peters.             327 The Resurrection, and Christ's subsequent appearance to the Apostles.The figures in each subject are closely grouped and are relieved in al-ternate panels on a dark blue and Indian red ground. Other tints are;employed to represent some of the accessories, but the figures them-selves are for the most part left uncoloured, the folds of drapery, &c,being expressed by lines only. Below this series of pictures the wall is covered to a depth of abouteight feet with a diaper pattern in two tints of Indian red separated bya narrow band of white from the lower portion of the wall which isdiapered in green to a height of some three feet from the pavement.The altar, which is detached from the wall, is surmounted by an alabasterreredos simple in general form but judiciously enriched with colouredmarble and gold Mosaic. The choir stalls are extremely plain in generalform, and depend for their effect on the novel introduction of irongrille-work which rises behind them, and forms a canopy overhead. Itis impossible to praise too highly the skill and attention which have beenbestowed on the design of these screens, and indeed on the whole of themetal-work in this church. The groined work over the chancel, nave, aisles, and north transeptis executed in brick with stone ribs. The

naVe is divided into five baysby obtusely-pointed arches and columns which are nearly cylindrical inplan, but from which two slender shafts project towards the aisle, appa-rently for the purpose of carrying the stone ribs of the aisle vaulting. The windows of this church are simply lancet headed without cusping.At the west end they are arranged in double couples with a circularCusped light over each couple. The large round window filled withplate tracery, which is seen in the centre of the gable outside, lights notthe church itself but the roof above the groining. The square bellturret which rises to the right of the gable, and the three bold'buttresses which descend to the narthex below are unusual features,and add considerably to the original and picturesque character of the"composition.             -...>?                             *
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A history of the Gothic revival 328                       Mr. Henry Woodyer. Such is a brief description of St. Peter's, Vauxhall, a work whichmust always be regarded with interest, not only on its own account butas marking the extent to which the Revival was for a while influencedby the introduction of a foreign element in Gothic design. The Frenchschool found many admirers among the Mediaevalists. For accurateknowledge of its details, skilful adaptation of its characteristic features,and intimate acquaintance with its hagiology and iconography, Mr. W.Burges was second to none. Of those who shared his views, and insome cases rivalled his ability, may be mentioned Messrs. E. W. God-win, G. Goldle, J. P. Seddon, and at first (though not, latterly) Messrs.W. E. Nesfield, R. N. Shaw, and J. F. Bentley, besides many olderpractitioners who, like Messrs. G. Somers Clarke and R. J. Withers,found themselves more or less influenced by the prevailing taste. From these last there were, however, some notable exceptions. Mr.Butterfield, for instance, modified English Gothic after his own fashion,but in his hands, and perhaps from his attachment to its most charac-teristic features, its tracery, its mouldings, and its wood-work, it neverlost its nationality. Among the earliest and most successful followersof Mr. Butterfleld's school—the school which

has been marked through-out by a steady fidelity to Middle Pointed, which has avoided the ex-travagances of the Revival, and (except in a few instances) has resistedthe influence of Continental study—is Mr. Henry Woodyer. HisChurch of the Holy Innocents at Highnam, near Gloucester, is anexample of pure scholarlike design, which, without pretending to anystriking originality in general composition or treatment of detail, revealsitself at first sight as genuine work of its class. The tower and spireare exquisitely proportioned. The interior is enriched with muralpaintings execute! by Mr. T. Gambier Parry, at whose cost the church was erected in 1849. ? -jA smaller but perhaps not less characteristic work of the same archi-tect is that of St. Raphael's College at Bristol, a set of almshouses forthe use of retired seamen, commenced in 1853. This modest but



A history of the Gothic revival St. Raphael's College, Bristol.                329 eminently picturesque building, with its ample roof of tiles rising fromthe eaves at an obtuse angle and taking a steeper pitch above, lightedby dormer windows, and its snug wooden cloister extending the wholelength of the principal front, is thoroughly English in spirit, and ap-parently well adapted for its purpose. In the chapel attached to these buildings may be noticed many detailsin which, though the influence of Mr. Butterfield's taste can be recog-nised, there is much to identify the author's own peculiarities of design.The window mullions are slight and acutely chamfered, the cuspingis refined and thorny in outline. There is a tendency to concentraterather than to distribute decorative features noticeable in the elaborateexternal canopy over the east window and in the picturesque but need-lessly complex construction of the wooden belfry; a tendency tonaturalism in the carved work, especially in the corbels of the navearcade, where, in defiance of Mr. Ruskin, running blocks and othership's tackle are literally represented by way of nautical emblems ; atendency to severity in the reredos, with its repetition of uncuspedpointed arches and six-winged angels only relieved from monotony bythe varied treatment and exquisite delicacy of the sculptured panelswhich

they enclose; a tendency to simplicity and sober grace in thegeneral proportions of the interior—the open roof with its canted tie-beam, the plain but well-studied chancel fittings and alabaster pulpit__ though the purist may take exception to the chamfer decoration of thelast mentioned feature. Two years later Mr. "Woodyer was commissioned by Sir FredericOuseley to design the Church and College of St. Michael at Tenbury,The former is a steep-roofed and finely-composed building, dependingfor effect on its general proportions, which are excellent, rather than onany strongly emphasise^^r highly decorated feature. The chancel,which is apsidal in planfl- lighted by long two-light windows varyingin tracery and carefully studied. In his additions to Eton College, 1857, Mr, Woodyerhad necessarily



A history of the Gothic revival 330 St. Paul's, Wokingham; Surrey County Schools. to deal with a late and debased type of Gothic, but he has made the bestof his conditions, and perhaps no architect of our day adhering absolutelyand conscientiously to the class of sculptured decoration which the styleadmits could have treated it more effectively than he has done in hisentrance gateway to the new buildings, where the mural carved work,though formal in general effect, is exquisitely graceful in design, andwhere the natural foliage which enriches the panels is soberly conven-tionalised without losing its vitality. Sometimes, indeed, he lapses intostrange eccentricities of detail, as in the interior of Christchurch, Reading(1858), where the head of the chancel arch is filled with tracery sup-ported by an inner and obtusely-pointed arch springing from below themain impost. The canopied capitals of the piers which divide the navefrom the north aisle are also of a type which it is difficult to accept asagreeable in an artistic sense, whatever authority there may be for theiruse ; but even here these idiosyncrasies are redeemed by a certain refine-ment of motive which is all the author's own, and never descend tocommonplace extravagance, while every moulding employed exhibitscare and purposeful design. In the Church of St. Paul's, Wokingham (1861), one recognises lessindividuality of conception, and

impartial critics may condemn as anaesthetic error the almost uniform repetition of proportion in the coupledwindows which occur immediately under each other in the tower. ButMr. Woodyer is an artist who works with a fixed purpose, and wouldprobably be prepared to defend this arrangement by his own theories. The Surrey County Schools (1863) are a large range of three-storiedbuildings thoroughly English in character, but of such marked origin-ality that it would be difficult to refer them, except as regards theirdetails, to any special period of old domestic architecture. Among Mr.Woodyer's contemporaries there is probably but one for whose designthis work might be mistaken, and that is the leader of his school, Mr.Butterfield. The wide but low-fronted dormers springing from abovethe eaves, and carried back at a picturesque angle into the main roof;



A history of the Gothic revival The Convalescent Hospital, Eastbourne.        331 the square-headed windows of the first floor; the simple but genuinely-national treatment of the ornamental brickwork ; the quaint bell turretrising just where it is wanted to help the composition ; the judicious dis-position of the plan, and the dignified repose of the whole building, areall eminently characteristic of the author's taste. The chapel, a longplain building with a round apsidal end and a clerestory lighted byEarly Pointed windows, is less emphatically English, but nowise lessgraceful in its simplicity. It was raised at the expense of Mr.HI W. Peek, M.P. " ? ?' " '. ' '? ?-"              ':? " ' ? * \ Another example of Mr. Woodyer's skill in domestic architecture isAll Saints' Convalescent Hospital at Eastbourne, a large and plain buteffective building, well adapted for its purpose and-situation. The fenestration is light and cheerful, the distribution of parts judi-cious and none the less interesting, though perhaps somewhat the lessconvenient, for a picturesque crowding of dormers and chimney shaftsin the Sisters' House. The steep gable, and open gallery on the firstand. ground floor of this wing contribute not a little to its effect, andare repeated, with some slight variations, at the entrance porch,. One special quality in Mr. Woodyer's work is that it is uniformlystudied throughout.

It is not mere faqade planning. Those portionsof his buildings which are at the rear and seldom seen receive as muchattention as the principal front. This is particularly noticeable in theHouse of Mercy erected by the Clewer Sisterhood at Bovey Tracy inDevonshire—a spacious and well-arranged group of buildings con-structed of rough-dressed granite with quoins of Bath stone and tallpicturesquely-treated chimney shafts of red brick. The principal front faces the south, with projecting wings at eastand west, the former being the loftier of the two. The difference ofground level gives to the north front a height of four stories, whereofthe uppermost is lighted by large triangular dormers on the roof. Thechapel attached to the building is of lofty proportions, with a semi-octagonal east end, two sides of which are panelled internally with
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A history of the Gothic revival 332          The House of Mercy at Bovey Tracy. richly-veined marble, while the reredos and east wall are lined withalabaster, which material is also used for the columns and sides of thelancet window above. The reredos is divided into seven niches cano-pied with the acute trefoil-cusped heads which Mr. Woodyer speciallyaffects. In each niche is the figure of an angel, carved with raredelicacy and refinement. The open timber roof, west gallery, andwood fittings of the chapel are exceedingly simple but excellent of theirkind. The picturesque and beautiful site of this building, on a hill over-looking the village of Bovey and the wild moorland beyond, lendadditional interest to the exterior, which in effect is well suited to thesurrounding scenery. And this may be considered no small meritwhen we remember that as yet time has done little or nothing tobeautify it. Nor does its general design, being thoroughly original,affect in any absolute degree the traditions of a by-gone style. But ithas caught the spirit without imitating the letter of old English work.It is the design of an architect who has profited by antiquarian study—not that of an antiquary who has tried his hand at architecture.



A history of the Gothic revival A Truce to the Battle of the Styles.           333 CHAPTER XIX. HE Revival had now reached a stage when its supporters foundthemselves called upon to consider a fresh question regard-ing its future progress. Their cause had so far prospered asto survive popular prejudice, to be recognised and approved by a con-siderable section of the artistic public, and to monopolise the servicesof many accomplished architects. The Classic school was by no meansextinct, but it was in a decided minority, and chiefly represented bymembers of the profession who had been long in practice, andwho, having reaped their laurels under a former condition of taste,could well afford to let their younger rivals win renown by following anew and different regime. There was, in short, a truce to the Battle of the Styles, interruptedno doubt by skirmishes here and there, but on the whole well andgenerously maintained. The only wonder is how this aesthetic warfarecould have been so unconscionably prolonged. The waste of time, ofenergy, and printer's ink, involved by endless discussions on the respec-tive merits of Mediaeval and Renaissance architecture during twentyyears, can only be realised by those who have studied the current artliterature of that period. If anything has been left unsaid on thesubject, any argument pro or con

omitted, any plea forgotten, it iscertainly not from want of pains or ingenuity on the part of disputantson either side. The Mediaevalists, however, left in possession of their ground, hadnow to settle some important points among themselves. They werefree to follow their favourite taste, but unfortunately that taste could



A history of the Gothic revival 334          T.he Medievalists divided in Opinion, no longer be considered uniform or well defined in its details. Theintroduction of a foreign element in the Revival of Pointed Architec-ture found many advocates who were weary of the cold spiritless copiesof old work which had long passed muster as good English Gothic.On the other hand, there was a strong party who felt that in resigningthe nationality of their art they would yield a point which had longbeen considered a strong one in its favour. A third, and perhaps morereasonable section, openly admitted that they saw no great harm inculling from Continental architecture such graces as were deficient inour own, or in amalgamating in one style distinct characteristics ofdesign which would probably have been long since universally adoptedbut for causes which had ceased to exist. This eclecticism, especially when applied to Mediaeval design, hasbeen severely and unfairly condemned by many critics who forget thatevery art which is not reduced to a state of stagnation must always besubject to external influences, and that the facilities of travel andstudy which we now enjoy only tend to accomplish more rapidlychanges which have been at all times inevitable. The history ofarchitecture in all civilised countries bears evidence of such changes, andwhether they

are brought about by the sword of a victorious Normanbaron or the pencil of an industrious modern architect they will sooneror later come to pass. There is a conservative order of sentiment which sternly rejects everyelement of architectural design that is borrowed from abroad. But if thisprinciple had always been maintained in its integrity we should now bebuilding after the fashion of our Saxon forefathers. The stanchestchampion of English Gothic will scarcely deny that for the vigoroustreatment of certain features—as, for instance, the pier, the buttress,and the entrance porch, as well as for grace of form in sculpturesquedetail—French design of the best period realised an excellence whichwe never attained in this country. On the other hand, there are manyqualities in our Middle Pointed and earlier styles wkJrh. are peculiarly



A history of the Gothic revival . . The Eclectic and the Purist Schools.           335 adapted to our climate and national requirements. To unite thesedistinct characteristics as far as may be possible in our modern Revivalseems a very natural and obvious course. To object to such a unionseems akin to sheer bigotry. The wholesale importation of a foreignfashion in architecture, such as took place in England under the Stuarts,and such as seemed possible some years ago when the rage for VenetianGothic was at its height, must be regarded as the result of mere caprice,and cannot be defended on reasonable grounds. But it is quite possibleto avoid this extreme without running into the opposite one of excessiveinsularity. A similar kind of tolerance may fairly be recommended to thoseultra-purists who are alarmed at what they consider an anachronisminvolved by the use of mouldings and other details belonging to oneperiod of old art, in structures of which the general form is borrowedfrom another epoch. In such cases the only genuine test which we canapply is one of educated but independent taste. Is the compromiseoffensive to the eye ? Does it represent an incongruity of'form as wellas an inconsistency of date ? If so, the designer is indubitably at fault,but if not, there is little harm done. The antiquary may grumble, butthe artist will be

satisfied. To this conclusion many architects came some ten or fifteen yearsago, and on this principle not a few of their works have since beenexecuted. The concession was not, indeed, universal, and it showeditself in various forms. There were those who, while strictly adheringto the traditions of English art, had no chronological scruples. Therewere others who thought less of crossing the Channel for a suggestion,than of bridging over a gap between the thirteenth and fifteenthcenturies. But between them, the pharisaism of architectural design—the superstitious reverence for limits of time and place which hadhitherto prevailed, fell gradually out of favour, and gave place to abolder and more artistic treatment of Gothic, as we shall presently see. It has been observed that one unfortunate drawback to the progress



A history of the Gothic revival 336                    Mr. T. Hudson Turner. of the Revival in England was occasioned by the popular and deep -rooted but thoroughly erroneous impression that Gothic architecture isonly suitable for buildings of an ecclesiastical character. The origin ofthis impression is easily explained when we remember not only thatmost of the richest and most remarkable relics of the Middle Ageswhich have been preserved in this country are represented by ourchurches and cathedrals, but that they areyrfrorri the very circumstancesof their public nature and uninterrupted use, always more accessible andopen to inspection than Mediaeval structures of a domestic class. Thelatter are for the most part private property—sometimes countrymansions separated by broad acres of park land and plantation fromthe rest of the world, and sometimes half-ruinous houses standing inthe poorest quarters of a country town, or if in a tolerable state ofpreservation given up to commercial purposes which rob them of halftheir ancient dignity. Even in places where, as at Chester and Shrews-bury, a few remain intact, they cannot be planned and professionallyexamined without intruding on the privacy of their inhabitants. These causes naturally kept the best examples of old secular ar-chitecture from the careful study and illustration which they

deserved.The perspective views published by Nash and others were interestingfrom an artistic point of view, but the architect and the antiquarywanted more than this. It was therefore with much pleasure that thelovers of Mediseval art hailed in 18 51 the publication of the first volume ofa work by Mr.T. Hudson Turner, entitled,c Some account of DomesticArchitecture in England from the Conquest to the end of the ThirteenthCentury.' It had long occurred to the author that our national recordsmight be made available for such a history, and no one was betterqualified than himself to conduct the search and turn it to practicaladvantage. For many years of his life he had been gleaning materialsfrom every possible source, literary and pictorial. Mr. R. C. Hussey,an architect, who had undertaken, but subsequently abandoned, asimilar task, made over' to him the result of his own labours, while



A history of the Gothic revival Parker s History of Domestic Architecture, 337 Mr. Twopeny, Mr. Blore, and Mr. Nesbitt placed their sketches at hisdisposal. It was the intention of the author to extend his historyfrom the thirteenth to the fifteenth century ; but a sad fate interruptedthe task. Soon after the completion of the first volume Mr. HudsonTurner died of consumption, and it was left to his friend and ablecoadjutor, Mr. J. H. Parker, to add the useful and entertainingvolumes which have since been published. It is the special characteristic of this work that it unites in a succinctand compendious form two distinct kinds of information, viz. thatwhich is serviceable to the architect and that which is interesting to theantiquary. The social habits and ordinary life of our Mediaeval ances-tors are of course intimately associated with their domestic architecture,and indeed it is almost necessary for the explanation of the last to under-stand the former. Mr. Hudson Turner and Mr. Parker left no chan-nel unexplored to arrive at this information, and the consequence is thatthese volumes, while furnishing a vast store of technical details, may beread with equal advantage by the student of art or the student ofhistory. The text is profusely illustrated by woodcuts executed by thecareful hand of Mr. O. Jewitt, whose knowledge of the subject enabledhim also to

contribute some valuable notes and suggestions.' Plans,sections, and elevations of many a noted hall and mansion, enlargedand accurate studies of doors, windows, roofs, and fireplaces aboundthroughout the book. Even the minutiae of furniture and dressreceive in turn their proper share of attention. The examples ofdomestic architecture are for the most part English, but when itserved their purpose neither Mr. Turner nor Mr. Parker hesitated toenrich their pages with descriptions and illustrations of MediaevalFrance. The truth is that even at this period the taste for French Gothic wassteadily gaining ground, and when, a few years afterwards, from causeswhich have been already mentioned, its special characteristics receivedcloser and more accurate study, many of the younger English architects z



A history of the Gothic revival 338                 Unpopularity of early Art. were naturally attracted towards a style which, in addition to its intrinsicmerits, had all the charm of novelty to recommend it. Among the designs submitted for the Manchester Assize Courts thatof Messrs. Nesfield and Shaw found great credit among professionalcritics for the scholarlike manner in which early French details had beenadapted to the requirements of a modern municipal building, and whenat a later period Mr. Shaw entered the lists as a candidate in the Brad-ford Town Hall Competition, his conception of that building was inmany respects marked by a similar treatment. But in both these cases it may be said that the taste of the designerswas of too quaint and archaic a fashion to find favour with that sectionof the British public which is usually represented on a Competition Com-mittee. The quality of such work is too exotic and far-fetched forordinary appreciation. It stands in the same position towards the worldof architectural taste as the inventions of Mr. Burne Jones or Mr.Simeon Solomon occupy in regard to our modern school of painting,and, bating its foreign origin, as the poems of Mr. Morris fill inthe field of literature. It is the prettier, more familiar, less reconditeart which pleases the ordinary amateur. The admirers of Wordsworthand Longfellow, the admirers of

Maclise and Landseer, the admirersof Auber and Verdi, will always have their corresponding represen-tatives among architectural dilettanti^ to whom the return to earliertypes and more subtle conditions of structural grace seems as pedanticand unintelligible as an attempt to imitate the manner of Van Eyck, theversification of Chaucer, or the scientific harmonies of Palestrina's music.It is strange, in these enlightened days, but none the less true, if wemay believe those whose acquaintance with art gives weight to theiropinion, that the specimens of modern house-building and church-building which receive the greatest meed of praise, which are describedat length in public journals, and which all the world runs to see,are, in the majority of cases, but commonplace inventions which owetheir popularity to the mere scale on which they are executed, or to the



A history of the Gothic revival A Reaction in favour of 'Late Pointed! 339 multiplication of ornamental features which an upholsterer might havedevised. Between such work as this and that of the advanced and mostexclusive school of modern purists there are of course many rankscreditably and honourably filled by architects whose early studies, whosetaste or whose range of practice may prevent their inclining to extremes.It is from such men that we may expect a steady development of theRevival. The morbid love of change, the restless striving after effectand originality of treatment which some years ago characterised theefforts of certain designers, has worked no good for the gause of Gothicart, and may, if renewed at the present stage, threaten its extinction. It is remarkable that some of the youngest English architects, whoat the outset of their professional career seemed pledged to the adoptionof foreign Gothic in its earliest form, should have since rendered them-selves conspicuous by their devotion to our own national types of LatePointed work. From French art of the twelfth century to the Englishc vernacular' which prevailed at the close of the sixteenth, is a bold leap,indicating, indeed, the unsettled state of architectural taste at the presentday, but also proving the remarkable power possessed by such de-signers as Mr. Shaw and Mr.

Nesfield, who can acquire so speedily andso thoroughly the special characteristics of any style which they mayselect for imitation. And this peculiar ability is shown not only in the design of workswhich from their size and costliness admit of architectural display, butextends to those which not many years ago were considered beyond orrather beneath the range of artistic study. Whether Mr. Nesfield hasto deal with a large and important country house, such as that ofCombe Abbey, for the Earl of Craven, or with a gate-keeper's lodge,such as that lately erected in the Regent's Park; whether Mr. Shaw isplanning a Thames-side warehouse or a sumptuously appointed man-sion like Leyes Wood in Sussex (the seat of Mr. J. W. Temple) ; theresult in each case is distinguished by a picturesque management of



A history of the Gothic revival 340                  Cloverley Hall, Shropshire, proportions, a careful modelling of details, and an ingenious use offeatures which recall in every line the character of ancient work. In respect of size, originality of design, and artistic treatment ofdecorative detail, it would be difficult to select a better example of thelatest phase into which the Revival has entered than Cloverley Hall,begun in 1862, and recently completed from Mr. Nesfield's design forMr. J. Pemberton Heywood. To describe a modern building by thegeneral remark that its style can be properly referred to no preciseperiod in the history of styles, would, not many years ago, have beenequivalent to pronouncing its condemnation, and even at the presenttime there are but few designers who can depart from recognisedcanons of taste without arriving at a result more original than satis-factory. But in this admirable work Mr. Nesfield has succeeded inrealising the true spirit of old-world art, without hampering himselfby those nice considerations of date and stereotyped conditions of formwhich in the last generation were sometimes valued more highly thanthe display of inventive power. Cloverley Hall is erected on a wooded slope overlooking a lake in oneof the most picturesque parts of Shropshire. The nature of the sitemade it essentially a hill-side house, and thus involved an

uneven dis-tribution of ftoorilevels in its internal arrangement. Under ordinarycircumstances this condition of things naturally results in an irregularityof elevation more compatible with artistic effect than domestic con-venience. But by the ingenious planning of staircases, and a judiciousassociation of rooms en suitey this difficulty has been overcome, and thepeculiarity of the levels is scarcely noticeable. The main entrance to the house is from a courtyard on the upperlevel. It consists of a spacious vestibule panelled throughout in oak.Thence access is obtained under the music gallery to the great hall,about fifty-five feet long and twenty-eight feet high, the general planof which, with its ample fireplace and large bay window, is not unlikethat adopted in the old manor-house at Ockwells in Berkshire. The
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A history of the Gothic revival Decoration of Cloverley Hall.               341 walls are lined to a height of seventeen feet, with small oak panels, theceiling being trabeated and moulded in the same material. The bay-window is of eight lights divided horizontally by five transoms, and filledwith stained glass of an heraldic character, executed with great ability byMessrs. Heaton, Butler, and Bayne, by whom the staircase windows,&c, were also painted. The fireplace is of stone enriched with mould-ings and crowned with a band of panels containing rilievi representingnine of iEsop's fables, carved by Forsyth. Above this, the oak panel-ling, which reaches to the ceiling, is decorated with carved work of aquaint and intricate pattern. It is to be observed that the scheme of this pattern, like that ofothers in the house, is eminently suggestive of a Japanese origin.The introduction of this motif in a modern specimen of the Revivalmay seem anomalous, but it has long been held by the most liberal ofthe Mediasvalists that there are elements in decorative design commonto good art of all ages, and certainly in this instance the oriental graftis most fruitful in effect.* From the great hall a short flight of steps, groined overhead, leadsdown to the lower hall, which serves as a garden entrance and alsocommunicates with adjoining apartments. This hall is panelled withlong

amber-coloured tiles, and enriched with a frieze of the same ma-terial representing birds, &c, painted on a white ground. A secondflight of steps leads upwards from the great hall to the dining-room,drawing-room, and library, * The ceilings of the latter rooms areexecuted in plaster, elaborately decorated in low relief. That overthe dining-room is of a constructional type, revealing large beams andmoulded joists, while a broad plaster frieze, representing hariers in fullchase, is carried round the apartment. The fireplaces in these rooms—as indeed throughout the house—are richly carved and panelled. Externally the house possesses, in addition to the general pkturesque- * A pleasant hope is entertained by some modern Gothic architects, who, like Mr.Burges and others, have studied ' the figure' for decorative purposes, that as time goes onthe character of Greek sculpture may be revived in association with the Pointed arch.



A history of the Gothic revival 342                      Exterior of Cloverley. ness of its composition, many distinctive characteristics of constructionand design. The bricks of which the main masses of the wall are builtwere manufactured expressly for this building on the estate, and are farthinner than is usual. They are laid with a thick mortar joint, resemblingthe style of work in old houses of the time of Henry VIII, The parapets(about three feet high) are of wood, covered with lead, which is beatenoutwards at intervals in the form of large rose-shaped ornaments,quaintly intersecting each other. Above this parapet, on the mainfront, rise lofty dormers, bearing in their gables sculptured represen-tations of the seasons, carved by Forsyth from designs by Mr. A.Moore. The effect of these figures, which are about two-thirds of lifesize and are executed in very low relief, is very striking. The windows throughout the house are large and boldly treated,with stone mullions and square heads, the architect having evidentlypreferred this simple type of lintel construction to a multiplicity ofsmall arches and elaborate fenestration. Indeed, the nature of the wholedesign, refined and skilful as it is, may be described as the reverse ofpretentious. Its graces are of a modest, unobtrusive kind. The work ishomely rather than grandiose, and though it bears evidence of widelydirected

study it certainly derives its chief charm from its unmistakablynational character. It is a special aim of this school to revive, when occasion permits,the distinctive traditions of style which in former days belonged tocertain districts of England. Thus at Leyes Wood Mr. Shaw has donehis best to introduce in his design the elements of old Sussex architecture.The half timber construction, the tile-weathered walls, lofty chimneyshafts, steep roofs, and overhanging gables of this building reflect notonly national but local peculiarities. If we compare a work of this description with the so-called Tudormansions which were supposed not many years ago to have realised thetrue spirit of Mediaeval design, the extraordinary advance in at least theimitative power of our architects in the present generation becomesapparent. Time was when a few mullioned windows, a battlemented



A history of the Gothic revival § Mr. R. Norman Shaw's Works.               343 parapet, and a judicious sprinkling of buttresses and pinnacles presentedeven to people of acknowledged taste a fair embodiment of all that wasexcellent in Gothic art. In point of real fact such features simplyparodied the style from which their forms were ostensibly derived. Butat Leyes Wood and mansions of a similar kind there is absolutely nothingin external appearance to distinguish the design and workmanship fromthose of a building executed when this type of architecture was mordinary use. The irregularity of plan, the random intersection ofroofs, the dormer windows half hidden in odd corners, the fenestrationintroduced at external angles of the house, the open defiance of thoseprinciples of symmetry which were once considered essential to grace inthe old and academical sense of the word, all promise a complete andthorough change in the aspect of our rural architecture, at least if suchwork as this becomes popular, of which there is every probability. Forwith all its quaintness there is nothing in the interior of the houseat Leyes Wood incompatible with modern ideas of comfort and con-venience. For instance, it was once assumed that the orthodox ceiling for a Gothicroom must be of a constructional type, or in other words that it wasproper to exhibit the beams and

rafters overhead—a picturesque arrange-ment, indeed, but one to which there were many practical objections.At Leyes Wood the ceilings are of plaster enriched with delicatelymoulded ornament in low relief. A frieze of the same material is carriedround the walls of the principal rooms and decorated at intervals withpanels in which rilievi of admirably designed foliage are introduced.Again, though ? pattern glazing' is adopted for the upper portions ofthe windows, the lower halves are filled with plate glass, thus meetingthe natural objection which is frequently raised against a Gothic windowof the primitive type, viz. that no one can look out of it with comfort.These details are mentioned here, not of course as being peculiar toLeyes Wood, but to illustrate a few out of numberless instances in whichthe style adopted by Mr. Shaw admits of necessary modification withoutthe slightest sacrifice of artistic effect.
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A history of the Gothic revival 344              Leyes Wood and Glen Andred. Nor is the application of this style at all limited by the size of thehouse for which it is adopted. Not far from Leyes Wood is c GlenAndred,' the country residence of Mr. E. W. Cooke, R.A., also de-/ signed by Mr. Shaw, and realising on a smaller scale all the picturesqueelements of old Sussex architecture. It is a-special evidence of somearchitects' ability that the character with which their works are investedfinds expression in minute details. The wooden architraves, door panels,staircase railings, &c, which were once allowed to take their chance atthe contractor's hands, or were only selected from a series of patternssubmitted for approval, have of late years become to architects the ob-jects of as much attention as the plan of a room or the proportions of aX facade. De minimis non curat lex is a maxim which does not apply tothe laws of design, and for this attention to small matters we areindebted to the Gothic school, and especially to its youngest repre-sentatives. There is perhaps no feature in the interior of even an ordinary dwel-ling-house which is capable of more artistic treatment than the fireplaceof its most frequented sitting-room, and yet how long it was neglected !The Englishman's sacred ' hearth,' the Scotchman's f ain fireside,'thegrandsire's c chimney corner,' have

become mere verbal expressions, ofwhich it is difficult to recall the original significance as we stand beforethose cold, formal slabs of gray or white marble enclosing the sprucelypolished but utterly heartless grate of a modern drawing-room. How picturesque and interesting an object a fireplace may becomewhen designed by an artist's hand Mr. Nesfield has shown in Mr. H." Vallance's house at Farnham Royal, of which the annexed woodcutis an illustration. Features of a somewhat similar kind may be seenat Glen Andred and in Mr. Craik's house at Shortlands, both, for theirsize and in their respective ways, excellent examples of Mr. Shaw's skill.To draw round such a cosy hearth as this is rarely given to moderngossips. The reaction in favour of English Gothic was by no means universal,



A history of the Gothic revival Fireplace at Farnham Royal.                345 and even. at the present time there are many architects whose work isstrongly influenced by Continental study. Among those on whomstudy of French art has had a decided and permanent influence may bementioned Mr. George Goldie. This gentleman, formerly as a partnerof Messrs. Hadfield and Weightman, and subsequently on his owe account, has been chiefly employed in the design of Roman Catholicchurches and conventual establishments. - The part which the Church of Rome has taken in the Revivalis a peculiar one and not devoid of historical interest. In earlydays, as we have seen, Dr. Milner was one of the first and most



A history of the Gothic revival 346         The Church of Rome and the Revival. zealous supporters of the Gothic cause, which was afterwards ably-advocated by the pen of Carter and sustained by the professional ability(continued through three generations) of the Buckler family, whosename is creditably associated with the works at Costessy Hall, under-taken for a Roman Catholic nobleman (Lord Stafford). The Earl ofShrewsbury, another member of the same Church, found in Pugin anenthusiast whose ecclesiastical zeal was only equalled by his Mediaevalsympathies ; and at the time that St. Chad's at Birmingham, St. Barnabas'at Nottingham, and St. George's pro-cathedral in London were being raisedthere is no doubt that the Church of England was far behind its rivalin the encouragement of Gothic art. Even at a later period the RomanCatholic churches built by Mr. C. Hansom at Erdington and Liver-pool, by Mr. W. Wardell at Brook Green, Clapham, Greenwich, andPoplar, by Mr. Hadfield at Sheffield, Manchester, &c, and the gracefulchapel in Farm Street, London, by Mr. J. Scoles, were all modelworks in their day, and equal, if not in some cases superior, to anysimilar structures erected for the Establishment. But for all this, theChurch of Rome has never been so earnestly or consistently identifiedwith the Revival as the Church of England. It is well

known thatPugin's views on ritual and ecclesiastical usage towards the latter end ofhis life gave offence to many who shared his faith, and after his deaththere was a reaction in the artistic predilections of the Romish clergyfrom the influence of which they have never been thoroughly relieved. This reaction may be ascribed to three principal causes. The firstwas the Irish immigration, in consequence of which the Roman Catholicswere suddenly called on to provide churches for nearly a million oftheir poorer brethren, and this too in districts which could ill afford theexpense. Schools, priests' houses, and convents had to be erectedthroughout the land, and in nearly every case for the smallest possibleamount of money. The congregation for whose benefit these works were proposedcould of course contribute little or nothing towards their cost.



A history of the Gothic revival Obstacles to R. Catholic encouragement of Gothic. 347 The wealthy Catholics had had their purses drained by subscriptionslevied for the richer and more artistic churches of the Revival, and theconsequence was that the structures which were now required had to beexecuted in any style or no style—it mattered little—so long as theywere built and occupied. The second cause which operated adversely to the interests of Gothic—so far as the Church of Rome is concerned—was the introductioninto England of certain religious orders of an Italian origin or character.Such were the Redemptorists, the Oratorians, the Passionists, &.C.,communities through whose influence and taste such works as theBrompton Oratory (which cost no less than 22,000/.) and the Pas-sionist Church at Highgate were raised. Even when Gothic wasadopted, the unfortunate architect found himself trammelled by specificconditions which too frequently marred the effect of his design.Shallow chancels, naves of disproportionate width, thin piers, and altarsplanned after an Italian fashion became necessary, and finally, after afierce controversy, that beautiful feature in church architecture—therood-screen.—was condemned.* The third obstacle to Roman Catholic encouragement of the Revivalwas the preference which Cardinal Wiseman entertained for

Renaissanceart. It is true that for a time and while guided by the advice of such menas the late Mr. Pugin and Dr. Rock, he offered no opposition to Gothic,but his private tastes were directly at variance with Medievalism, andduring the latter part of his life he made no secret of the fact. Forsome years before he died most of the churches erected under hisauthority were of a quasi-Italian character, and by no means satisfactoryexamples of that school. Since the Cardinal's death there has been manifest evidence of adesire among the Roman Catholics to return to Pointed Architecture * To such an extent was this form of prejudice carried, that at Clapham a rood-screenof very beautiful workmanship, which was in course of completion, is said to have beentaken down and destroyed.



A history of the Gothic revival 348 Abbey of St. Scholastica, Teignmoutk. for their churches, *schools, and convents ; but unfortunately the de-mand for cheap showy buildings has not abated, and the consequenceis that in this direction the artistic aspect of the Revival has consider-ably suffered. There are, however, some notable exceptions. Messrs.Clutton, Hadfield, Goldie, Hansom, Buckler, Willson, and Nicholl haveeach in their several ways done their best to secure honest and sub-stantial work—and to keep clear of that tawdry superficial style ofdesign which brings discredit on the Gothic cause. The Roman Catholic Abbey of St. Scholastica at Teignmouth is avery creditable example of Mr. Goldie's skill. Symmetrical in itsgeneral plan, broad and massive in its constructive treatment, and purein its decorative details, it wears an appearance at once of grace andsolemnity eminently characteristic of the purpose for which it waserected, and well adapted to its picturesque site, on a hill overlookingthe coast of South Devon. The principal front faces the sea and con-sists of three stories, whereof the second is enriched by mural arcuation,the alternate voussoirs of each arch as well as the engaged shafts onwhich they are carried being of red sandstone. From this front twowings project southwards. That on the left hand (including some ofthe reception

rooms, &c.) presents a well-proportioned gable on whichthe arcade is repeated, with a trefoil-headed window above. The rightwing is a chapel, from the end of which rises a cleverly treated bell-turret. Between these two wings, which reach a lower level on the sitethan the intermediate block, a broad terrace walk is formed, intersectedin the centre by a flight of steps. Fastidious critics have pointed outthat these steps lead to no entrance doorway, that a blank dormer onthe left wing is improperly used as a chimney shaft, and that the upper-most windows on the same side are unfortunately close to the eaves ;but these are minor faults amply redeemed by more prominent excel-lences in the work, which without the slightest approach to archaism orpedantry realises some of the most valuable and attractive qualities ofMediaeval art.



A history of the Gothic revival » rO a OO <f ,<s> is T»i ,^* «3 •§ "8 v* ^ Sch 3



A history of the Gothic revival R. C. Church of St. Mary, Kensington. 349 The pro-cathedral of St. Mary at Kensington, also designed by Mr.Goldie, is another and later evidence of the favour with which Gothicarchitecture has been regarded by Roman Catholics during Dr. Man-ning's Archiepiscopate. The external effect of this church is muchmarred by the surrounding buildings which hem it in on every side.These, however, will, it is to be hoped, disappear in due time, and allowthe fine proportions and rich sculpture of the western porch to be seento greater advantage than at present. The interior is remarkable for the height of its nave, which is pro-vided with a clerestory and unpierced triforium. The nave arcade ispointed, but the arch soffits are flat and simply enriched by a single beadmoulding at the edge. The shafts are cylindrical, about two feet indiameter, and of polished granite, divided at about half their heightby a richly-moulded stone band. The abaci and large boldly undercut foliage of the capitals are decidedly French in character. Thecarving of these features, as indeed throughout the church, is executedwith remarkable vigour, and is a striking contrast to the small fritteredstyle of work which passed for decorative sculpture in Pugin's days,and which in a town church, where dust and soot quickly accumulate,is for obvious reasons unsuitable.

The roof, which is ceiled, followsthe outline of a trefoil-headed arch—a form not often adopted, buthere peculiarly effective. The bays of the south aisle are recessed foraltars and lighted by circular windows, each under a pointed arch.The aisle walls are of brick, plastered internally. This fact, togetherwith the pure whiteness of the stone-work, gives the interior a some-what cold appearance, which will no doubt be removed in time byfresco painting or other chromatic decoration. There are many in-cidents in the design of this church—such as the corbelling out of thechancel arch—which are very ingenious and original. Every detailthroughout the work—even to the novel gas-standards—bears evidenceof artistic care, and though purists may regret the rendering of groinsin plaster, and the unorthodox position of the organ-loft, It would be



A history of the Gothic revival 350 Works of Mr. Goldte, and of Mr. Hadfield. manifestly unfair to hold the architect responsible for conditions ofarrangement and economy, against which, as we know, professionalprotests are usually of small avail. Mr. Goldie may.'be.said to hold a middle place between the old andmodern school of design. He had the' advantage of starting in hisprofession when the study of Gothic was considerably widened and re-lieved from the bondage which some twenty years ago still limited itsrange to national examples. But it. is curious to mark the extraordinaryprogress which the. revived style has made in the hands of anotherRoman Catholic architect, Mr. M. B^. Hadfield, who as a contemporaryof Rugin "has seen a complete revolution in the principles of Mediaevalart, and has managed in spite of old prejudices and early influence tokeep pace with the times and hold his own in competition with youngerrivals. The Church of St. Marie at Sheffield, opened for service in1850, was then considered a model of excellence. But if we compareits details with those of any of Mr. Hadfield's more recent works—thatof the chapel erected for the Notre-Dame Sisterhood at Liverpool, forexample—we shall see how great a change has taken place not only inthV absolute forms but in the spirit and character of Gothic sincePugin's days. The

apsidal end of this chapel, the plate tracery, themarble shafts from which the groining springs, the fleche which risesfrom the roof ridge, the very weathering of the. buttresses, gathered upin.masses instead of being tamely distributed throughout their length ;__all these indicate an advance in architectural taste which augurs well for the future of the Revival, especially when we remember thatit is exemplified not only in the works of the rising generation ofarchitects, but in the works of those whose age and experience naturallytend to keep them aloof from the extravagances of a fleeting fashion,and who may be therefore supposed to have remodelled their mannerof design under a conviction that such a change is to be justified onartistic grounds.                          -;.??. .r Rewarded broadly, the association of Roman Catholicism with the



A history of the Gothic revival Western Doorway of St. Marys (R. C.) pro-Cathedral Church. George Goldie, Architect, 1867,



A history of the Gothic revival The Revival independent of Religious Creed. 35-1 Revival may be attributed more to the accident that many eminentarchitects, including Pugin, have belonged, to that faith than to anysupposed sympathy between the Church of Rome and Mediasval art.Gothic architecture is now constantly adopted by Dissenters for theirschools and chapels, and it would be as foolish to suppose the percep-tion of its merits limited to a particular sect as it certainly would bebigoted to desire such a limit in any direction. The belief in goodart is at least a harmless creed which may be shared in common bymany who differ from each other on more important matters. Therewas a time when the Pointed arch bade fair to become a symbol of ex-treme views in theological controversy. But that period has long sincepassed. The application of Mediasval principles to the design ofsecular buildings has tended to remove many foolish prejudices on thisscore, and the day may be not far distant when, so far as external ap-pearance is concerned, it will be difficult to distinguish the church fromthe conventicle.



A history of the Gothic revival 352                           A.D. i860 to 1870. CHAPTER XX. URING the last ten years to which this history extends, viz.from i860 to 1870, the list of Gothic architects has reachedan extraordinary length, while the number of buildings par-taking more or less of a Mediasval character which have been erectedwithin that period is probably double that of the preceding decennium.Nor is the difference of quality in this class of design less remarkablethan the increased range of its application. There are architects now inpractice, whose professional career dates from more than thirty years ago,who remember what may be called the pre-Puginesque aspect of theRevival, and whose works have been marked by a steady improvementin artistic taste from that time to the present. But there are many morewho began to design under advantages which were unknown to the pre-vious generation, who have learnt by degrees to distinguish between thefaults and merits of Pointed architecture, and who, having studied thestyle with respect to its local and national characteristics, are enabled toattain an individuality of treatment to which their predecessors couldnot aspire. In addition to the architects already mentioned there are several whosework may be recognised by special traits of taste either distinctly per-sonal or

represented by that unconscious mannerism which results fromthe common sympathies and artistic fellowship of a particular clique.To one or other of these classes belong Messrs. Burges, E. W. Godwin,Bodley, Blomfield, Seddon, Brooks, Champneys, and G. G. Scott jun. It would be difficult, even if it were within the scope of this work, toattempt so much as a general definition of the several qualities of excel-



A history of the Gothic revival The Works of Mr. IV. Burges.               353 lence for which these artists' designs are remarkable. Disparity of age,unequal opportunities, differences of professional education or line ofpractice, would render a comparison, and even an analysis of suchqualities, fallacious. Of all, however, it may be said that they havebecome known to fame, if not exactly as contemporaries, yet at shortintervals within the last ten years. If the extent of an architect's practice were always in proportion tohis artistic ability the works of Mr. W. Burges might ere this havebeen found in every part of England to which the Revival has ex-tended. No student of his time devoted himself more earnestly andsedulously to master the principles of Mediaeval design. No memberof his profession has striven more persistently and thoroughly to upholdthose principles, to advocate their general adoption, and, whenever hehas had an opportunity, to give them material expression. Yet it is only since i860 that any building of importance has beenerected from his design. We have seen that In a competition open toall Europe, after carrying off, In conjunction with Mr. Clutton, the firstprize for Lille Cathedral, he and his colleague were unfairly excludedfrom the honour of erecting it. Mr. Burges has since played a prominentpart in more than one public

competition, but in one case only has hetraversed this always arduous road to fame with anything like substantialsuccess. And even the cathedral church of St. Finbar, Cork, the com-mission for which he gained in 1863, affords little scope for his ability,not because, for its purpose, the building is a comparatively small one,but because the sum set apart for its cost renders it impossible at presentto complete the structure in accordance with the architect's originalintention. Mr. Burges's design may generally be distinguished by two leadingand strongly marked characteristics, viz. the tendency towards anearly type of French Gothic, and the attention bestowed on figuredrawing in decorative sculpture. The various essays which he haswritten and the lectures which he has delivered contain ample apology, A A



A history of the Gothic revival 354        Cathedral Church of St. Finbar, Cork. if apology be needed, for both these peculiarities, and if, as seems likely,they hereafter become the peculiarities of a school, it will be mainly dueto his influence and example. Simple and severe as the west front of St. Finbar is, Mr. Burgescould not resist the opportunity which it afforded for the exercise of thatart which he holds to be the one indispensable attribute of architecturaleffect. The spandrils of the wheel window, which occupies a centralposition in the facade, are filled with life size rilievi of the fourevangelistic symbols carved in the solid masonry of the wall. In thegable above a seated figure of Christ is to occupy a vesica-shaped panelwith angels censing on either side. Of these works, executed by Mr.Thomas Nicholls from Mr. Burges's design, it is not too much to saythat no finer examples of decorative sculpture have been producedduring the Revival. They exactly represent that intermediate conditionbetween natural form and abstract idealism which is the essence ofMediaeval and indeed of all noble art, and they possess the furthermerit of being admirably adapted to their position. Mr. Burges has done much to dissipate the frivolous extravagance ofdetail and wilful irregularities of plan which once found favour withthose younger architects who for a

while mistook license for ^freedomin design and conceived that the conditions of Gothic art were notthoroughly fulfilled unless one half of an elevation differed from theother and every edge in masonry or woodwork were notched or cham-fered, v His own work, careful and scholarlike in its treatment, never con-descends to such vagaries. While devoted to the archasological aspectof architecture, and especially to the study of all the decorative arts withwhich it is allied, he can deal effectively when occasion demands withplain bricks and mortar, tempering his inventive power in such instancesto conditions of site and purpose which are generally considered incom-patible with artistic design. A model lodging-house for the poor inSt. Ann's Court, Soho, and a warehouse in Upper Thames Street,
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A history of the Gothic revival New Tower at Cardiff Castle.               355 erected between 1864 and 1866, have tested this ability to the full,and with a result which is hopeful for our city lanes and alleys. One of Mr. Burges's most recent works is the new tower at CardiffCastle, recently erected for the Marquis of Bute, and perhaps no bettersubject could have been suggested for the exercise and illustration ofhis peculiar talents. A tower in itself is essentially a Mediaeval structure, and this onehappens to unite all the architectural severity usually associated withsuch a feature to graces of sculptured and pictorial decoration, whichin its internal appointments have given full scope for the designer'sluxuriant fancy. The outside of the tower, up to a height of aboutsixty-five feet from the ground, is a rectangular block of masonrypierced with narrow windows on three sides. At that level each wallis divided into arched panels, whereof the centre is given up to theclock-face and the rest are occupied by life-size figures symbolising theprincipal planets. The topmost story of the tower overhangs the substructure, the wallsbeing machicolated or corbelled outwards to the necessary width, andthe whole is surmounted by a highly picturesque roof broken into twoslopes by a lantern light of trefoil-headed windows. On this apartment,which is appropriated as a summer

smoking-room, and on those below,devoted to winter occupation, the architect has lavished his utmost care.Stained glass, mural painting, marble, encaustic tiles, and wood inlay ofa rich and delicate description will, when the work is finished, present anappearance of artistic beauty which, since the Middle Ages, has rarelybeen realised in this country. As a rule the architect's labour terminates with the structural com-pletion of the building which he is commissioned to design. Theinterior is given up to upholsterers and decorators, who too frequentlyare allowed to execute their work independently of his control. It isto this cause that we may attribute the melancholy bathos which existsbetween what we call fine art and industrial art in modern days. We A A 2



A history of the Gothic revival 356                     ' Knight shay es, Devon. enter a Renaissance palace or a Gothic mansion and find themrespectively fitted up in the style of the nineteenth century, which inpoint of fact is no style at all, but the embodiment of a taste asempirical, as empty, and as fleeting as that which finds expression in amilliner's fashion book. This goodly tower of Cardiff" Castle is an excellent and notable ex-ception to a foolish custom. Its interior, from roof to basement, hasbeen the object of as much care to Mr. Burges as its external aspect,and down to the minutest detail exhibits evidence of thoughtful study.Knightshayes, near Tiverton, the residence of Mr. J. H. Amory,M.P., is another example of this architect's skill in the field of domesticarchitecture. A reference to the illustration of this building will showthat, though the main front is uniform in its general masses, the entrancedoorway is not precisely in the centre. This slight deviation from whatis commonly called symmetry in design was no doubt adopted for con-venience of internal arrangement, and is an instance of the ease withwhich a Gothic elevation may accommodate itself to exigencies of planwithout sacrifice of artistic effect. In the case of an Italian villa such alicense would have been almost impossible. The class of art to which Knightshayes belongs is of a severer

typethan that adopted at Eatington, and less emphatically national than thatwhich characterises Leyes Wood. The reddish local stone employedfor the masonry is extremely hard, and there is a kind of sympathybetween its stern unyielding nature and the robust rather than refinedcharacter of the work with which it is associated. Massive walls, bold gables, stout mullions nearly half the width ofthe lights which they divide, large and solid looking chimney shafts,corbelled from the walls or riding on the high pitched roofs, are theprincipal incidents which give this building dignity and effect. Suchgentler graces as are imparted into the design by aid of mouldings ordecorative sculpture (as in the central dormer) indicate a French origin.The great feature of the interior is a large hall to be used for the re-
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A history of the Gothic revival The Dangers of Liberty in Design.           357 ception of the owner's tenantry. This is fitted up with a gallery androstrum at one end, and is eminently picturesque both in plan and pro-portions. For this quality of design as well as for a certain vigour oftreatment, Knightshayes may be considered a typical example of theRevival. .There is perhaps no better sign of the extent to which architecturaltaste has been cultivated and refined within the last ten years than themarked and steady increase of simplicity in the design of Gothic—atleast among the most accomplished of our Mediaeval school. In theearliest days of the Revival, when architects were content to copy, andwhile a belief still lingered that the distinctive features of Pointed archi-tecture could be measured out bit by bit and applied to this or thatfacade under a system as complete, as infallible, and as decorous as thatwhich had been devised for the Five Orders during the late Renaissance,dullness and formality necessarily prevailed. Then came a reaction.Under the influence first of Pugin and afterwards of Ruskin, architectsfound themselves suddenly emancipated from the conditions and restric-tions which had hampered their efforts, and the result was at firsta reckless extravagance of design. It was delightful to invent newmouldings, to revel in fresh whims of

fenestration, to enliven walls withlocal colour and sculptured ornament, to reverse accepted rules of pro-portion, to set at defiance those prosy principles of art whose last-bornoffspring had been respectable insipidity. Freedom from precedent,freedom from national traditions, freedom from structural and decorativeconventionality, these were the watchwords of our youngest and mostenthusiastic reformers. They had their liberty, and like all liberty thussuddenly and lawlessly attained it was wofully misused. The absurdand barbarous specimens of modern architecture which have been erectedin this generation under the general name of Gothic have done more todamage the cause of the Revival than all that has been said or writtenin disparagement of the style, As a matter of course educated designers recoiled from this condition



A history of the Gothic revival 358                Mr. E. W. Godwins Works, of things, and from that time down to the present the best and mostscholarlike work has been also the most simple and unobtrusive in itscharacter. It is probable that Mr. Ruskin's plea for Italian Gothic would havehad a more lasting and more favourable influence on our architecturebut for the hasty response with which it met and the manner in whichit was misinterpreted. Real artists shrank from the adaptation ofstructural features and the ornamental detail which had been copiedad nauseam and had been vulgarised in the copying. A single instancemay suffice, by way of illustration. Among those modern architectswhose work has always aimed at a refined and elevated standardis Mr. E. W. Godwin. The Town Hall at Northampton, begun in1861, is an excellent example of his early taste. Its plan is at oncesimple and ingenious. The conditions of its site admit of only onefacade, but that is treated with becoming dignity. Now, it is im-possible to examine this front without feeling that at this period thedesigner was strongly influenced by the then prevalent taste for ItalianGothic and by the principles of design which Mr. Ruskin had latelyadvocated. The fenestration of the principal story, the sculptured andstar-pierced tympana of the windows below, the character of thebalconies, inlaid

work, and angle shafts of the tower.—all suggest anItalian origin.                                                                                            < A few years later the same architect was employed to erect the TownHall at Congleton, and a marked difference is at once observable inthe character of his work. Venetian angle shafts and Italian traceryhave become common property, and Mr. Godwin disdains to adoptthem. The general outline of the central tower and the open arcadeon the street level still indicate a lingering affection for southern art;but a French element predominates in the design, which is simpler andmore ascetic in its character. This tendency to shun the minutiae ofdecorative detail, to aim at effect by sturdy masses of unbroken wallspace, and by artistic proportion of parts, is perhaps the main secret of



A history of the Gothic revival Three Schools of Modern Gothic.            359 Mr. Godwin's artistic power, and has been exemplified to the full inhis design for Dromore Castle—lately built for the Earl of Limerick—one of the most picturesque and interesting examples of domesticarchitecture which has yet graced the Revival. Definitions are difficult and dangerous things to employ in recordingthe progress of modern art, but if, by way of classifying the works ofmodern Gothic architects, it were possible to arrange them for con-venience of description in three general divisions or schools, such aclassification might not inappropriately take the following form. Weshould have: First. The Traditional or Correct School, which aims as far as pos-sible at a literal reproduction of art in the Middle Ages : admittingno compromise, abhorrent of eclecticism, selecting one style for absoluteimitation, excluding on the score of taste nothing for which there isauthentic precedent, inclining to primitive types, tolerant of obsoletecontrivances, and sternly sacrificing all notions of modern comfortwhich interfere with the conditions of ancient design. Second. The Adaptational or Artistic School, which holds Mediaevalart in high respect, but considers that it may be modified to suit therequirements of the present age : testing the character of every featureand the motive of every

composition by abstract and aesthetic principles,rejecting even traditional forms which will not bear that test, and,while preserving the main unities of style, tolerant of occasional licensein regard to the use of details. Third. The Independent or Eclectic School, which is regardless ofauthority, of local peculiarities, of dates and proprieties of design, solong as it satisfies individual taste : not hesitating to unite in onebuilding the distinctive characteristics of English and foreign Gothic,and using Mediaeval architecture as a mere mask to modern work, fondof variety and despising antiquarian considerations, inclined to start-ling proportions, and not unfrequently to extravagance in decorativefeatures.



A history of the Gothic revival 360            The University College of Wales. Between these three groups of designers there are, of course, inter-mediate ranks, occupied by men who are pledged to no fixed principlesof taste, and who have passed from one extreme to the other as thecircumstances of their practice or the fleeting fashions of the day haveguided them. There are indeed but few Mediaevalists of whom itmay be said that they have from first to last pursued one aim unaffectedby the strange and conflicting influences which have been brought tobear on the Revival. Among the most notable examples of secular Gothic which have beenraised within the last ten years, the University College of Wales atAberystwith may be mentioned. It was begun in 1864 by Mr. J. P.Seddon, an architect who was conspicuous at the outset of his careeras a zealous supporter of Mr. Ruskin's views, and who, with certainmodifications suggested by experience, has apparently adhered to theprinciple that a free and unfettered adaptation of Mediaeval forms tothe practical requirements of the day is preferable to that severer andmore archaic type of design which is adopted by some of his contem-poraries. This building, originally designed for a large hotel, was erectedunder circumstances which must have considerably taxed the designer'singenuity and patience. It

was the result of a sudden and imperfectlymatured scheme—required to be executed without an hour's delay;and leaving little or no time for that forethought which every archi-tect needs for his designs. So hurried was the work in its com-mencement that its foundations were actually being excavated from asketch plan before the working drawings had been prepared. Thewalls arose as if by magic: alterations were proposed and executedwhile the structure was in progress. Here another story was added : thereanew wing was thrown out. Five hundred men were to be kept em-ployed, and the architect had to c rough out' his ideas as best he couldon paper or by means of models. It would be absurd to expect abuilding designed and erected under these conditions to bear evidenceof careful study, but it is an ill wind that blows no good even to
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A history of the Gothic revival Balliol College, Oxford.                     361 architectural design. The composition is exceedingly bold and uncon-ventional—qualities which may to some extent have resulted from thenecessarily swift conception of the project, and from the piecemealcharacter of its execution. It would be difficult to identify the buildinggenerally with any definite period or local character of ancient art.The nature of its fenestration—an important element in the design—may be called Italian. But in the main outline its lofty tower, its roofs,dormers, and other details, as well as in the type of mouldings employed,the influence of French example is apparent, while the south wing, withits timber framed upper story, might pass for old English work. Inspite of these apparently conflicting elements, the whole design is welland harmoniously knit together, and if completed in accordance withMr. Seddon's intention will form a very effective group.* The year 1867 found many architects engaged on buildings whicheither from their site, their size, or their character, represent interestingpoints in the history of the Revival. The new buildings for BalliolCollege, Oxford, for example, show that Mr. Waterhouse kept upwith the stream of advancing taste without losing that individuality ofdesign which every true artist wishes to retain. A marked improve-ment is observable in

the breadth and vigour with which this work istreated as compared with earlier examples of his skill. It contrastsstrangely, indeed, with the old buildings by which it is surrounded, butas a matter of sentiment it may be questioned whether such a contrast isnot an advantage when it is explained by a difference of style as well asof date, while as a matter of taste posterity alone will fairly judgebetween Oxford of the fifteenth and Oxford of the nineteenth century.Is a high pitched roof more picturesque than one raised at an obtuseangle ? Is an equilateral arch better than a four centred flat one ? Is * In consequence of circumstances on which it is unnecessary to enter here, thisbuilding, in an unfinished state, passed out of the hands of its original proprietor andbecame the property of a committee, to whom the management of the proposed universityis entrusted.



A history of the Gothic revival 362           ' Humewood* Co. Wicklow, Ireland. such a lintel as Mr. Waterhouse has used for his windows—-we need notsay the comeliest which might have been devised, but—more comelythan the ordinary type of Tudor window-head ? Does the buildingaltogether present a richer variety of features, a greater refinement ofmouldings, and on the whole more indication of artistic study thanif it had been a mere imitation of Brasenose or All Souls ? If thesequestions can be answered in the affirmative—and he must be a boldcritic who would answer them otherwise—we may safely leave therest to the hand of time, whose artistic touch has exercised, perhaps,a more potent influence than we suppose on the opinion of modernamateurs. Mr. White's name has hitherto been mentioned only in connectionwith church architecture, and it is with this department of design thatit has become most generally associated. But he has also been en-gaged in the design and erection of many Gothic buildings of adomestic character, among which that of c Humewood' in Ireland is oneof the most notable. It was begun in 1867 for Mr. W. FitzwilliamDick, M.P. for Wicklow, and represents for special reasons a combination of Scotch and Irish characteristics in its design. It is built ofgranite, a material obviously involving a plain massive treatment,

inwhich the lintel must supersede the arch, and delicate mouldings becomeimpossible. To compensate for this deficiency in refinement of detail,the mansion has been most picturesquely grouped with projecting bays,angle turrets, stepped gables, and high pitched roofs, .rising above whicha square tower, surmounted by a battlemented parapet, gives greatdignity to the composition. Though much given to antiquarian re-search, and especially orthodox in the internal arrangement of hischurches, Mr. White has not allowed his acquaintance with Mediaevalarchitecture to affect the character of his plan, which is studiedwith great attention to modern convenience and requirements, norhas less care been bestowed on the details and fittings whether ofa constructional or ornamental character. They exhibit, in many
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A history of the Gothic revival The Works of Mr. James Brooks,           363 features of the house, evidence of that artistic design by which alonewe can hope to revive in these degenerate days the true spirit ofancient handiwork. There are perhaps few professions, and certainly none within therealm of art, exposed to such unequal chances of that notoriety whichshould attend success as the profession of architecture. The works ofpainters and sculptors, whose taste, whose aim, and choice of subjectlie widely apart, meet in an exhibition-room on common ground, andappealing though they may to totally opposite classes of admirers, willeach in turn command such attention as they deserve. Not so with the works of architects. One man's practice may takehim for years of his life into remote rural parishes, where, except by thesquire or parson, his work may long remain unappreciated, while hisluckier rival with far less ability may be called on to design a publicinstitution in some populous town, which speedily attracts attention andhelps him on the road to fame. There are districts and suburbs inLondon in which if a new building is raised it stands no more chanceof being visited by people of taste than if it had been erected inKamschatka. What amateur or dilettante would ever think of exploringsuch neighbourhoods as Shoreditch, Hoxton, and Plaistow in search

ofarchitectural beauty ? Yet those outlying regions in the far east ofLondon contain some of the largest and most remarkable churcheswhich have been built during the Revival. Mr. James Brooks, bywhom they were designed, had no easy task before him. It was requiredto make these structures the head quarters of mission work in poor andpopulous localities. There was but little money to spend on them,yet they were to be of ample size and, for obvious reasons, dignifiedand impressive in their general effect. These conditions are admirablyfulfilled. One of the favourite axioms enunciated by Mr. Ruskin is(or was) that there could be no artistic quality in architecture whichwas not sculpturesque. If this element were wanting, all the rest, heargued, went for nought.



A history of the Gothic revival 364               Sf. Chad's Church, H aggers ton. The fallacy of this theory could not be better exemplified in moderndesign than by a critical examination of these churches. There isscarcely one of them in which decorative carving is a conspicuous feature,and it so happens that where it is intended to be introduced as a mereaccessory the work has in several instances been left unfinished. The buildings may be said therefore to depend for their effect entirelyon their plans and proportions, and it must be admitted that the effectin each case is extremely fine. There is much in the character of Mr.Brooks's work which reminds one of Butterfield. An utter absence ofconventionality in the treatment of features whose appearance has of lateyears become stereotyped, a studied simplicity of details which are else-where elaborate, a tendency to quaint outlines and unusual subdivisionof parts—such are the chief characteristics which distinguish the designof both these architects, who manage to attain originality without conde-scending to extravagance, and to secure for their works a quiet grace inwhich there is less of elegance than of dignity. St. Chad's, Haggerston, one of the group above mentioned, is alofty church faced internally with brick, and having a round open chan-cel groined with the same material. The nave piers are of stone, circularin

plan and short in proportion to the arches which they carry. Thesearches are obtusely pointed, and very simple in their mouldings. Theaisles, which are low and narrow, could not be provided with windowson account of the adjacent buildings, but four large windows admitample light from the clerestory on each side of the church. The naveroof is ceiled and polygonal, supported at intervals by semicircular ribs,the prolongation of which, at a tangent drawn towards the clerestorywalls, gives them a peculiar and not very satisfactory appearance. Anarrow board pierced with quatrefoils does duty as a cornice. Thechancel is provided with a stone reredos detached from the wall andenriched with diapered carving, as well as with an inlay of tiles andmarble excellent in taste and workmanship. South of the chancel is achapel intended for daily service, and groined, like the chancel, in brick
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A history of the Gothic revival Church of St. Columba, Kingsland Road. 365 with stone ribs. Externally the western narthex is a striking feature,and the bold fenestration of the north transept tells to advantage ; butthe real excellence of this work consists in its grand masses of roof andwall planned and proportioned with true artistic ability. The same may be said of Mr. Brooks's other Haggerston church,St. Columba, which, seen from the Kingsland Road, at its north-westcorner, presents an exceedingly picturesque composition, even thoughthe tower is still left incomplete. In this building the floor of the chan-cel is considerably higher than the floor of the nave, and is crossed bysteps raised at broad intervals, and leading up to the altar. The effectof this arrangement lends great dignity and interest to the interior.Here the nave piers are of the c compound' type, the aisles are spannedby brick arches, the crux is groined for a central tower, the chancel hasa square end, and the nave roof is open timbered. In other respectsthe general c motive' of the interior is not unlike that of St. Chad's,though the details are perhaps of a more decorative character. The Plaistow church (St. Andrew's), which is built of Kentish rag,with freestone dressings, has an arcaded clerestory, lancet windows beingintroduced in the alternate arches. The roof is of a very simple c king-post' type, the

intermediate rafters being strengthened by semicir-cular ribs. In the early days of the Revival the king-post and tie-beam wererarely used—probably from some erroneous impression that they werenot legitimately Gothic features. It is curious to note how in this andsome other details the artistic conditions of Mediaeval design have beenwidened and modified within the last few years. For example, it wasformerly de rigueur that the glazing of a pointed window should consistof lozenge-shaped c quarries,' or in other words that the lines of lead-work should cross each diagonally at an acute angle. In the churchesjust described, and in many others of recent date, the quarries are nearlysquare, and are separated from the window jambs by narrow borders oflead-work, arranged in rectangular patterns. It is difficult to say how



A history of the Gothic revival 366 Church of the Annunciation, Chislehurst. far such changes as these recommend themselves by their novelty, but atpresent they certainly seem to infuse a new spirit into features whichhave long appeared monotonous. The attention which Mr. Brooksbestows on the constructive character of his work is very remarkable.Nothing is more uninteresting than the cold neat look of recentlyexecuted masonry. This is in a great measure owing to the uniformfinish and flushing of the joints, which admit of no play of light uponthe outer edges of each course. In St. Andrew's Church the joints wereraked out before the mortar had set, and the result, so far as appearancesand effect are/concerned, is most satisfactory.* The Church of the Annunciation at Chislehurst exhibits all thequalities of good proportion and repose in its design which distinguishmost of this architect's works, coupled, except in one instance, viz. thenotching of the wall plates, with greater refinement and beauty of detail.Its fenestration is, however, marked by great peculiarities. The westwindow consists of a number of round lights associated in triple groupsand enclosed by a circle. This arrangement, owing to the judicious dis-tribution of external mouldings, looks well from outside, but is scarcelyso well adapted for internal effect.- The design of the western doorwayis very

quaint and original. It has no real porch, but the masonry bywhich it is enclosed projects slightly from the wall "behind, and is carriedup in the form of a gable on the arch mouldings. \ Two otherfeatures in this church may be mentioned, if only to indicate the advancewhich we have made in what may be called the common-sense treatmentof Gothic. There is a flying buttress on the south side of the chancel, where itis required to resist the thrust of the chancel roof. But the plan ofthe church renders this unnecessary on the north side, where the walls ofthe sacristy afford sufficient abutment.. There is also a chimney shaft rising from the chancel wall, which, * This method could not be universally adopted without incurring practical objectionson which it is unnecessary to enter here.



A history of the Gothic revival French and English Types.                  367 though by no means an unpicturesque object, is unmistakably designedto carry off smoke and nothing else. Now, if this church had beenplanned in the early days of the Revival, the architect's aim would havebeen to secure uniformity, and what was then considered elegance, at asacrifice of more practical considerations. We should have had twosacristies or two flying buttresses, one on each side of the chancel, andthe chimney shaft would have been converted into a decorative feature ofsome kind terminating perhaps in an open turret or pierced pinnacle—-some wretched compromise between use and ornament, but really servingneither one purpose nor the other. Let us be thankful that we havearrived at an age when architectural taste seeks higher objects than tomake two sides of a church precisely alike, and when no part of abuilding which serves its purpose honestly is considered undignified. There seems to be no reason for supposing that the present strugglefor pre-eminence between French and English types of Gothic in thiscountry will terminate for some time to come; and indeed so long asboth schools of art find able representatives among our architects, theymight be maintained side by side with mutual advantage—the Englishsupplying a standard of sobriety, repose, and

refinement, while theFrench might serve as a model of strength, boldness, and breadth indesign. As years roll on a style may arise which shall represent a fusionof these distinct qualities, with additional characteristics marking theepoch of their union, and affording more scope for originality and in-ventive power than has yet been possible. Meanwhile it is interesting to note that in proportion as the taste forContinental Gothic gains influence in one direction, a steady reactionpropitious to home traditions of style is spreading in another. Count-less examples of this influence and this reaction might be quoted;but two will perhaps suffice, each being the work of a well-knownarchitect and recently completed, to illustrate these opposite extremesof contemporary taste.. . In the suburbs of London no church has of late deserved or won more



A history of the Gothic revival 368             St. Stephen's Church, Hampstead. notice than that of St. Stephen, erected at Hampstead by Mr. S. S.Teulon. Its picturesque site, on a slope rapidly inclining from west toeast, the novelty of its proportions, and the beauty of the materials usedin its construction, present in themselves no small attractions, even tothe ordinary observer, but for architects and amateurs it has a deeperinterest in the strongly-marked assimilation of an early French characterwhich its design reveals. The walls are mainly built of fine hard brickranging in colour from pale gray to Indian red, the admixture of whichtints gives them at a little distance a rich stippled texture which is veryagreeable. Stone and granite are also largely employed for the quoinsand dressings. The illustration which is appended to this chapterrenders a description of the exterior unnecessary ; but it may be well toexplain that the central tower has yet to be finished, and that the westend is provided with a wide porch or narthex, which forms a picturesquefeature in the composition. The interior is sumptuously decorated, especially at the east end,where the apse is groined, and its walls are inlaid with gilt mosaic work.The chancel arch is corbelled out on panelled blocks enriched withsculpture in high relief, illustrating the life and death of St. Stephen.The pillars of

the nave arcade are cylindrical, supported on high plinths,and crowned with boldly carved capitals varying in design. Thearches are admirably proportioned to the height and plan of the church,and though fastidious critics may object to the notched and billet-moulded edges of the brickwork introduced, it must be rememberedthat this mode of decoration has bee*n approved and adopted by some ofthe leading architects of the Gothic school. The open-timbered roofover the nave is an excellent example of constructive skill, and we needonly compare it with the poor lean-looking specimens of frame-workwhich shelter some of the early churches of the Revival, to feel that inthe design of those features whose effect depends on a judicious com-bination of art and science we have left the last generation far behind* To select this building as an example of the extent to which modern
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A history of the Gothic revival Church of St. John the Baptist, Liverpool: 369 Gothic has been, or may be, affected in this country by Continentalstudy would be unfair both to the designer and to some of his con-temporaries. In many respects it retains a national character, whilecertain details—as, for instance, the ornamental brickwork of its in-terior—can scarcely be referred to any precedent but that of modernfashion. At the same time it represents a sufficiently wide departurefrom English tradition to be fairly contrasted with works in whichrespect for that tradition is conspicuous. The church of St. John, in Tue Brook, a suburb of Liverpool, is anadmirable model of the latter class, recently completed from the designof Mr. G. F. Bodley, whose earlier work, St. Michael's, at Brighton,was one of the first to attract attention by its quaint and original cha-racter, but who in this instance has returned to that type of MiddlePointed art which reached its highest grace towards the middle of thefourteenth century. Carefully and ably as the leading elements of that style have beenrevived by the architect, accurate and refined as the treatment of formthroughout the church assuredly is, whether we examine the outline andproportions of its tower and spire, the fashion of its window tracery orthe profile of its mouldings, it is probable that these merits would

havereceived respectful rather than enthusiastic admiration, but for oneadditional element of beauty which pervades the whole building fromits primary construction to the last touch of its embellishment. Thiselement is the charm of colour. The walls are built of red and white sandstone—not arranged informally alternate courses, nor yet with studied irregularity, but inter-mixed in such a manner as to relieve the eye by variety withoutfatiguing it by repetition. For this happily unconscious treatment of thematerial, Nature herself offers the best authority, seeing that the redsandstone is streaked with veins of white and the white with veins ofred. Not all the scientific treatises on polychromy could have supplieda better scheme. B B



A history of the Gothic revival 370 Internal Decoration of St. John's Church. Internally, for reasons which will presently appear, this varietyof natural tint is avoided, and where the stone is visible its prevailinghue is light Indian red. The seats and wood fittings throughout thechurch are stained black. This simple chord of colour forms a fittingprelude to the interesting harmonies which follow. Almost the wholeof the interior is given up to pictorial decoration. The chancel screen,of a type well known in Yorkshire, is groined out with delicate ribs ofwood to support the rood loft above, which is divided into panelsenriched with figure subjects and foliage admirably designed and exe-cuted. The clerestory is occupied between the windows by muralpaintings (executed in tempera) of the twelve Apostles, the four Evan-gelists, &c. A more conventional but still chromatic treatment isreserved for the aisle walls and roof, both of which are, with soundjudgment, kept in a light key of colour. But it is on the space usually occupied by the west window and onthe wall above the chancel arch that the artist, Mr. C. E. Kempe, hasreserved his greatest care. On the former appears a large and grandlytreated painting of the Tree of Jesse in which the figures introducedare nearly life size. In composition, in delineative power, in judicious choice and associa-tion of colour, as well as

in attention to the proprieties of costume andother details, this work is worthy of all praise, but it is rivalled, if notsurpassed, in excellence by that which is executed on the chancel wall.Among the sacred allegories which have found expression in Christianart there is none more significant or beautiful than that of the Tree ofLife as symbolised by the Crucifixion. Mr. Kempe has approachedthis subject in a manner befitting its dignity and pathos, neither aimingat unnecessary archaism nor adopting a mere pictorial and naturalistictreatment. The design is, in the highest aesthetic sense of the word,conventional^ but it belongs to that order of conventionalism in whichthe element of beauty predominates. The Tree of Life is of course theCross, at the foot of which stand the Virgin Mary and St. John with \



A history of the Gothic revival Future Prospects of the Revival.            371 angels on either side bearing gold censers. These last figures aredraped in robes of white and salmon colour, which, relieved on a back-ground of dark olive-green foliage, produce a most lovely combina-tion of tints. Above, the Tree blossoms into fruit representing theVirtues, and the allegory is rendered complete by medallion portraitsof the Prophets, and the sacred emblem of the pelican, introduced asdecorative adjuncts. In this truly admirable work the genuine grace of Mediaeval artseems at length to have been reached. In the architecture which itdecorates no appreciable inferiority, whether of design or execution, tothe type selected for imitation, can be discerned. Our too sophisticatedage may want the rich instincts of inventive genius, which in days ofyore made our streets interesting, our houses loveable and our churchessublime. It may want the simplicity of popular faith, nay, the verysocial conditions which would render a return to Mediaeval principlesuniversally acceptable. But at least we have learnt, or there are thoseamong us who have learnt, in what those principles consist. That is something to have attained. A more difficult problem, how-ever, still remains to be solved. Is this quaint old-world fashion ofstructural design which for thirty years past has engaged the

attentionand bewitched the fancy of so many practical men—members of a pro-fession which is now no less a business than an art—is this long-losttradition of the Middle Ages destined, as time rolls on, to reach andinfluence the taste, not only of our architects and amateurs, but ofeveryone who builds a house or owns a shop throughout the land ? Ifnot, it is to be feared that our neo-Mediaevalism will share the fate ofthe Classic Renaissance, which rising to magnificence in Whitehall hasdescended to meanness in Baker Street. A style of architecture whichcannot accommodate itself to the common requirements of social life,which is beyond the reach of ordinary means, and which is reserved fora special class or for a special purpose, can have no genuine, and there-fore no permanent, existence. On the other hand, to drag Gothic down



A history of the Gothic revival 372                               Conclusion. to the level of a cockney villa, to parody its characteristic features inplaster and cast iron, to degrade its fairest details, as the details of Greekand Roman architecture have already been degraded in this country,would be intolerable. The only escape from this dilemma lies ina twofold reform—Architects must learn to sacrifice something oftheir antiquarian tendencies : the Public must learn to sacrifice some-thing of their conventional taste. By dint of earnest study and endless experiments, by help of theoryand precept, by means of comparison and criticism, the grammar of anancient art has been mastered. Shall we ever be able to pronounce itslanguage—not in the measured accents of a scholastic exercise, butfluently and familiarly as our mother-tongue ? Will a time ever arrivewhen, freed from the idle prejudices, the pedantry, the false sentiment,and the vulgarisms which have hampered its utterance and confoundedits phraseology, this noble and expressive language shall be usedthroughout the land, retaining here and there provincial idioms—risingto eloquence in our towns and majestic emphasis in our public buildings,telling of rural beauty in the village homestead, exciting devotion inevery church, proclaiming comfort in every home, and stability in everywarehouse ? Then and

not till then shall we possess—if it be worthpossessing—a really national architecture. Then and not till then willthe Gothic Revival be complete.
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A history of the Gothic revival 374         Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 1 i 8 24 St. Luke's Church Chelsea . . J. Savage . Perpendicular . 2 1825 The Hall, ChristChurch Hospital London J. Shaw Tudor . 3 1825 Costessy Hall Norfolk J. C. Buckler . Tudor . 4 1826-28 St. Peter's Church Brighton Sir C. Barry, R. A. Middle Pointed 56 1826 1827 St. Katherine'sHospital The Scotch Church London Regent Square,London A. Poynter.SirW.Tite, F.R.S. Tudor .Perpendicular, 7 1828-32 Moreby Hall Near York . A. Salvin, F.S.A. Tudor . 8 1828-38 Mamhead . Near Exeter A. Salvin, F.S.A. Tudor . 9 1829-31 St. Dunstan's-in-the-West Fleet St., London J. Shaw Perpendicular . 10 1830 South BoroughChurch Kent . D. Burton . Early English. 11 1831-33 St. Peter's Church Great Yarmouth J. J. Scoles , Perpendicular 12 1831 Riverhead Church Near Sevenoaks . D. Burton , Early English. 13 1832 St. George's Ch.. Woburn Square,London L. Vulliamy Perpendicular . 14 1832 Westminster Hos-pital Broad Sanctuary,Westminster J. Tnwoods . Tudor . , 15 1832-34 St. Peter's Colle-giate Church Stonyhurst, Lan-cashire J. J. Scoles . Perpendicular



A history of the Gothic revival erected between 1820 and 1870.                 375 Remarks 1.  The earliest groined church of the modern Revival. (See p. 14.1.) 2.  Foundation stone laid May 25, 1825, by the Duke of York. This was considered a magnifi- cent work at the time. Portions of the old edifice had fallen into decay, and it was foundnecessary to rebuild them. (See p. 126.) 3.   Erected for the Earl of Stafford. Built of red and white brick, with stone dressings. The old mansion (of Queen Mary's time) still occupies the site of the intended hall and prin-cipal staircase. The gallery is 109 ft. long, with draped panelling of oak round the walls ;drawing-room, 43 x 26 ft., communicating with library of like dimensions; dining-room,50 x 30 ft. ; machicolated and embattled tower, 132 ft. high. The principal apartments andoffices are picturesquely arranged round the fountain court and belfry court, the north sidebeing bounded by a river. (See p. no.) 4.  The principal feature in this church is the quasi-west (really south) tower, which consists of two separate structures, one inside the other, the space between being groined over. Theinner tower is carried up two stages higher than the outer, with which it is connectedby flying buttresses, and terminates with four octagonal turrets. The main entranceporch is beneath this tower. The nave has apsidal end, but

there is no chancel. Theinterior is fitted up with galleries, and is groined throughout in plaster. Although veryunorthodox in plan, the building exhibits evidence of study in many of its details. 5.  One of the first public works with which the architect's name was associated, (See p. 128.) 6.  A singular instance of the adoption of Gothic for a London church at this time. Sir W. (then Mr.) Tite was also employed, under Mr. Laing, to re-erect the church of St. Dun-stan's-in-the-East, V. Erected for Henry Preston, Esq. Built of brick faced with stone. (See p. 129.) 8.  Mansion erected for Sir R. W, Newman, Bart. Built of stone. (See p. 130.) 9.  The internal plan of this church is octagonal, the sides of the octagon forming a series of recessed bays, which are alternately groined and waggon-vaulted ; that on the north sideis used as a quasi-chancel. The clerestory is lighted by eight windows filled with stainedglass, above which rises a groined dome with a central pendant. On the south side is asquare tower crowned by an octagonal lantern. The main entrance to the church is underthis tower. 10.  Built of local freestone. Nave, 63 X40 ft.; chance], 17 x 9 ft.; tower, 9 ft square. 11.  One of the {Commissioners' Churches.' Cost 7,600/. Nave, aisles, chancel (with oak screen), clerestory, and panelled roof with porch and lofty square tower, in five stories, atwest end.

Built of white Suffolk brick, with Bramley Fall stone dressings. Generaldimensions, 120 x 60 ft. Height of tower, 90 ft.; to top of spire, 107 ft. Constructedto accommodate 1,800 persons. 12.  Erected for the Trustees. Built of rag-stone, &c. 13.  The plan of this church is quasi-cruciform, and the interior is fitted up with galleries placed <vis-a-<vis. The west front has five doorways, of which three are real and two are sham.The tower occupies a central position and is surmounted by a stone spire. Middle pointedwindows, filled with late tracery Flat roof of pseudo-Gothic type. Walls of brick, withstone dressings, piers, &c. There is no chancel. 14.  A commonplace design, presenting a large front with mullioned windows, central porch, &c. Gothic (such as it is) was probably selected for this building on account of its proximityto the Abbey. 15.  Erected for the Society of Jesus. Built of stone. Nave (121 x 29 ft,), aisles, and transepts ; clerestory windows and panelled roof, with principals carried on corbels. East windowfilled with stained glass by Miller. Described in the ' Orthodox Journal' of May 16, 1835. c c 2



A history of the Gothic revival 376         Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 3.6 1833 R. C. Ch. of OurLady St. John's Wood,London J. J. Scoles . Early English 17 1835 R. C. Church ofSt. Ignatius Preston, Lancashire J. J. Scoles. Perpendicular. 18 1835-45 Baynard's Park . Near Cranleigh,Surrey B. Ferrey, F.S. A. Tudor . 19 1836-38 Goring Church . Near Worthing . 1 D. Burton, F.R.S. Decorated 20 1837 Scotney Castle Sussex A. Salvin, F.S.A. Tudor , 21 1838 R. C. Ch. of St. Marie Liverpool . A. W. Pugin Decorated 22 1838 Trinity Church . Eastbourne, Sussex D. Burton . Early English 23 1838 School for Indi-gent Blind St. George's Fields,London J. Newman,F.S.A. Tudor . 24 1838-4.0 R.C.Ch.ofS.Chad Birmingham A. W. Pugin Middle Pointed 25 1839 Houses of Par-liament Westminster Sir C. Barry, R. A. Tudor , 26 27 18391839 Ch. of St. MatthewQueen's College . Listei Street,Birmingham Bath . ThomasJ. Willson . Early DecoratedNorman 23 1839 Parish Church Leeds, Yorkshire R. D. Chantrell . XIV. century 29 1839-56 Dorsetshire CountyHospital Dorchester . B. Ferrey, F.S.A. ManorialGothic SO31 18401840 St. AugustineChapel Magdalen CollegeGateway Flinwell, Kent .Oxford D. Burton,F.R.S.A. W. Pugin Early English Temp. HenryVI. 32 1840 St. Peter's Church Fleetwood, Lanca-shire D.

Burton, F.R.S. Early English 33 1840-41 Lean Side Church Nottingham G. G. Scott, R. A. Early English SS 1841 Trinity Church , Nottingham H. J. Stevens Early English 35 1841 - Martyrs' Memorial Oxford G.G.Scott, R.A. Decorated



A history of the Gothic revival erected between 1820 and 1870.                377 Remarks 1€. This church is remarkable for having been mentioned by Billings in his ' History of theTemple Church,' as the best modern work then designed on that model. It is built ofbrick with stone dressings, and vaulted, but the groins are executed in lath and plaster!The nave piers are formed with a stone core in the centre, and small cast-iron shaftsattached. General dimensions, 113 x 43 ft. ; height, 34 ft. 17. Built of stone. Cruciform plan with tower and spire. Clerestory windows and porch undertower. General dimensions, 96 x 48 ft. ; height of spire, 112 ft. 13. Additions to an old mansion, originally built for Sir George More, but disfigured by modernalterations. Mr. Ferrey added the clodc-tower, staircase, music-room, offices, &c, andrestored the hall to its original design, with oak roof, minstrels' gallery, &c. Rickmanhad been previously employed, but died during the progress of the works. 19. Erected for David Lyon, Esq. Walls of rubble-work (stone and flint) stuccoed externally;roofed with slates j wooden spire covered with copper. Chancel, 35x20 ft, 5 nave,59 x 23 ft. ; aisles, 46 x 14 ft. 2©. Erected for Edward Hussey., Esq. Built of stone. This mansion is, for its date, a very credit-able specimen of revived Tudor Gothic. (See p. 130.) 21.  An excellent example of a

to*wn church. (See p. 161.) 22.  Built of stone and brick. Nave, 60 x 40 ft.; chancel, 14 x 9 ft. $ tower, 13 ft. square. 23.  Built of white brick, with Park Spring stone dressings. The architect of this building also designed the Roman Catholic church at Finsbury Circus. 2ft. One of Pugin's most important works. (See p. 156.) 25.  The first stone of this great work laid ' without ceremony,' March 5, 1839. (^ee P- *75-) 26.  Open timber roof. Tower and spire 125 ft. high. This was the first of a series of ten churches erected in this town. 27.   Erected on Claverton Down. Estimated cost 30,000/. 28.  The same architect designed a church at Middleton, Yorkshire, and the 'Poole' Chapel, near Otley. 29.  This building was erected by degrees. The chapel, forming part of south wing, in the Second Pointed style, was erected at the expense of N. Williams, Esq., then M.P, for Dorchester.Dimensions: Centre part, 110x30 ft., with projecting porch and wings, 65 x 28 ft. ;chapel, 65 x 28 ft. Very picturesquely situated. 30.  Built of local freestone. Nave, 52 x 27 ft. j chancel, 12 x 6 ft. j tower, 9 ft. square. 31.  A pure and graceful example of the architect's skill. 32.  Erected for Sir H. P, Fleetwood, Bart. 33.  One of the earliest works executed by the architect. Built of Coxbench stone, 34.  A galleried church, with nave, aisles, raised chancel, west tower, and spire; open

timbered roof of nine trusses carried on corbels; five triple lancet windows in clerestory; wheelwindow at east end, with lancet light on each side. Nave, 80 x 54 ft. ; chancel, 25 x 19ft; spire, 172 ft. high. Cost 10,000/. 35.  Designed on the model of an * Eleanor' Cross. Divided in three stories with canopied niches, pinnacles, &c, richly carved. Figures executed by Mr. H. Weeks. Thismonument was greatly admired and attracted much notice at the time of its erection. Itis generally admitted to be a most creditable work for its date.



A history of the Gothic revival 378 Se lected Exam \ples of Got/ tic Building 5 No. 36 Date Building Situation Architect Style 1841-43 Ch. of St. Giles . Camberwell,London G. G.Scott, R. A. Early Decorated 37 1841-43 Clyffe House Toncleton, nearDorchester B. Ferrey, F.S.A. Manorial *jGothic 38 1841-43 Ch. of St, James Mansfield, Sussex R. C. Carpenter . Early Pointed . 39 1842 Ch. & Monasteryof St. Bernard Leicestershire A, W. Pugin . Early Pointed . 40 1842 R. C. Church . Stockton-on-Tees A. W. Pugin . Early English . 41 1843 Lincoln's Inn Hall London P. C. Hardwick,F.SA. Tudor . . 42 1843-44 Hildenboro' Ch. Near Tunbridge,Kent E. Christian Early English. 43 1844 R. C. Ch. of St. Francis Xavier Liverpool . , J. J. Scoles . Decorated 44 1844 St.John's Hospital Alton, Stafford-shire A. W. Pugin . Perpendicular . 45 1844 R. C. Church ofSt. Barnabas Nottingham A. W. Pugin Early English . 46 1844-46 Ch.of St. Andrew Wells Street, W.London S. W. Dawkes . Third Pointed . 47 1844-49 R. C. Ch. of theImmaculate Conception Farm Street, W.London J. J. Scoles . Late Decorated 48 1845 R C. Church ofSt. Wilfrid Manchester. A. W. Pugin . Early English . 49 1845 Butleigh Court . Near Glastonbury J. C. Buckler . • Henry VI.



A history of the Gothic revival erected between 1820 and 1870.                 379 Remarks 36.  Built of Sneaton stone, with Caen stone dressings. (See p. 221.) 37.  Erected for the late Charles Porcher, Esq. Built of Portland and local stones, brick, tiles, &c. General dimensions, 100 x 62 ft., the centre portion and wings slightly projectingfrom the main front. 38.  This was considered, at the time, one of the most correctly designed churches of the Revival. The plan consisted of a nave and chancel, south aisle and south porch, with asmall vestry on the north side of the chancel, 39.  Elected for the Roman Catholic Community of English Cistercians. These buildings, which are picturesquely situated, consist of a cloister, church, chapter-house, refectory,dormitory, guest-house, prior's lodgings, &c. The design of the whole is simple toseverity, the massive walls of rubble granite, long narrow windows, steep roofs, and gablesbeing thoroughly characteristic of old monastic architecture. 40.  A small but elegantly proportioned church, of which the design is considerably in advance of its date. 41.  Built of red brick with groins and dressings of Anston stone; wainscot fittings throughout, and open oak roofs over hall and library. Hall, 120 x 45 ft. and 62 ft. high ; vestibule,58 x 22 ft; council chamber and drawing-room each 32 x 24. ft. ; library, 80 x 40 ft. and44 ft. high. (See

p, 211.) 42.  Erected by subscription. Built of Kentish rag and local sandstone. Fittings of deal, 43.  Erected for the Order of Jesuits. Nave, aisles, and chancel. Iron columns used for nave arcade. The altars and internal fittings of this church are very rich in sculptured decora-tion, and were designed at a later period by Mr. S. J. Nicholl, a pupil of Scoles. (Seep. 244.) 44.  Erected, for the Earl of Shrewsbury, on a steep rock some hundred feet in height. The buildings were planned to surround three sides of a quadrangle, but the design was notcarried out in its entirety. They include a chapel, school, warden's lodgings, cloister, &c,all built of stone ; the principal roofs, floors, &c, being of English oak. The chapel isrichly decorated internally. 45.  A large cruciform church, in which the choir and high altar are surrounded by aisles, with a Lady chapel beyond. Beneath the choir is a crypt, of which the vaulting is carried ontwo rows of short columns. The interior is sumptuously fitted up with a large rood-loft,and oak screens of open tracery and panelled work enclosing the chapels, &c. The choirand sanctuary are paved with encaustic tiles. 46.  Nave, aisles, and chancel, with engaged tower and spire at west end of north aisle. Though late in style and fitted up with galleries, this church was one of the best erected in Londonat this time. It is carefully designed

throughout. (See p. 247.) 47.  Nave, aisles, and chancel. Richly treated west front with angle turrets, and circular window in gable ; lofty arcade and clerestory ; polygonal panelled roof; chancel decoratedwith colour and gilding under direction of Mr. Buhner. Stained glass by Wailes. Thischurch was one of Mr. Scoles's most successful works. Nave, 102 x 27 ft. ; chancel,27 x 26 ft. ; aisles, 45 x 13 ft. 48.  The cost of this church, with the priests' house attached to it, did not exceed 5,000/. (See p. 160.) 49.  Erected for the Hon. and Very Rev. G. Neville Granville. The hall is entered by a lofty porch. The elevations are varied in design, and embellished with buttresses, turrets,battlements, and other features suited to the style and to their positions. Built of bluelias and Doulting stone. Doors of English oak rich in mouldings and ornaments.



A history of the Gothic revival ,8o Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 5051 1845-47 Ch. of St. John theBaptist Ch. of St. Stephen Cookham Dean .Westminster R. C. Carpenter .B. Ferrey, F.S.A. DecoratedDecorated 5253 18451845-47 R. C. Church ofSt. George Ch. of St.Thomas Southwark . Douglas, Isle ofMan A. W. PuginE. Christian Decorated ;Early English . 54 1845-50 St. Augustine'sCollege Canterbury. W. Butterfield . Early Decorated 55 1846 St. Andrew's Ch. Birmingham R. C. Carpenter . Middle Pointed 56 1846-47 Ch. of St. Paul . Alnwick , A. Salvin,F.S.A. Middle Pointed 57 1846-48 St. Paul's Church Brighton R. C. Carpenter . Early Decorated 58 1846-48 Ch. of All Saints North Ferriby,Yorkshire 1 ! ?!!' J.L.Pearson, F.S.A. Early Decorated 59 1846-48 Ch. of St. James . Weybridge,Surrey J. L.Pearson,F.S.A. Decorated 60 1846-49 St. Mary's R. C.Cathedral Ch. Burnley, Lanca-shire Hadfield andWeightman Very EarlyDecorated 61 1846-50 R. C. Church ofSt. Mary Sheffield * Hadfield andWeightman ?;".'? j { . ... ",; English Deco-rated ?if



A history of the Gothic revival erected between 1820 and 1870.                 381 Remarks 50.  A small but well studied church. Nave, aisles, chancel, south-west porch, and bell turret. Built to hold 300 persons. Cost, 1,300/. 51.  One of the most complete and costly churches erected at this time in London, and one of Mr. Ferrey's most successful works. It was founded by the Baroness (then Miss) BurdettCoutts. (See p. 247.) 52.  The most important work executed by Pugin in London. (See p. 155.) 53.  Erected near the shore. Built of local rubble and black limestone. Internal fittings of deal. 54.  Erected for A. J. B. Beresford-Hope, Esq., and a Committee. The first important work undertaken by the architect. Built of Caen stone, flint, and Kentish rag. (See p. 225.) 55.  Built of red sandstone. Nave arcade of five arches; well-proportioned window of four lights at west end ; sacristy at south-west of chancel; parapet of tower pierced withtrefoils and decorated with ball flower ornament; octagonal stone spire and gabled spirelights. Dimensions ; Chancel 38 ft. and nave 86 ft. North aisle and engaged towerat west end. (See p. 223.) 56.  Erected for the Duke of Northumberland. The plan consists of a lofty nave, with aisles and clerestory; an aisled chancel ; a western tower ; north porch, and sacristy on south ofchancel 5 east window of five lights, and flowing tracery. The

mouldings of this churchare well studied. 57.  A large church, capable of holding 1,200 people. It consists of a nave, two aisles of unequal size, a chancel, and north-east tower. The chancel is of unusually grandproportions for the time at which it was built. It has a seven-light east window, andthree windows on the south side of three lights each. Stalls and chancel screen (one ofthe few sanctioned) of oak and richly carved. No clerestory but lofty nave arcade.Open timbered roof. The windows throughout the church are filled with stained glassby Hardman from designs by A. W. Pugin and Mr. Carpenter. Tower at presentonly carried up to belfry stage. It was the architect's intention to add a lofty spireof stone. 58.  Built on the site of an old church, some portions of which were worked up with present building. Nave of four bays ; clerestory lighted by round windows; low aisles ; well-developed chancel, with east window of five Tights ; tower about 54 ft. high, surmountedb)- a lofty broached spire, one of the first which was constructed with an entasis. Thechurch is built of local ' rubble,' with dressings of Mexborough stone. 59.  As originally built, this church consisted of a nave and aisles 63 ft. long and 50 ft. across, with north and south porches. West tower with lofty stone spire, chancel (34 x 17 ft.)with vestry on the north side. It has since been enlarged by the

addition of a secondsouth aisle to nave. Short aisles have also been added to the chancel. The peculiarity ofthis structure is the use of chalk for all the pillars, arches, and ashlaring. The chalk wasobtained from quarries near Guildford, and is veined like white marble. The effect ofthis material is very striking. 60.  Built of stone. Spire not yet completed. N.B. In the reference to this church, p. 243, line 4, for latter read former, 61.  The design of this building is, with certain modifications, based on a study of Heckington Church. It is cruciform in plan, with a tower and spire at the south-west end. Thechancel is richly fitted up with a reredos, stone and metal parcloses, oak stalls, sedilia, anda handsome rood screen. The nave consists of six bays, lighted by clerestory windows.A mortuary chapel is added to the north side of the north aisle, to which it is open undera double arch, and contains an altar tomb, with a recumbent effigy of the founder. Manyof the windows are filled with stained glass of excellent quality. Dimensions: 143 ft.long; 90 ft. across transepts j tower and spire 195 ft. high, built of stone. (See p. 243.)



A history of the Gothic revival 382 Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 62 1847 R. C. Church ofSt. Giles Cheadle A. W. Pugin . Early Decorated 63 1847 Landwade Hall . Cambridgeshire . J. C. Buckler . XV. century . 64 1847-48 Ch. of the HolyTrinity Leverstock, Herts R. & J. Brandon Middle Pointed 65 1847-48 Ch. of St. Matthew City Road, Lon-don G. G. Scott, R.A. Early Pointed . 66 1847-48 Ch. of S. Philip . Leeds . G. G.Scott, R. A. Early English . 67 1847-49 P enn Wood Ch. Near Amersham B. Ferrey, F.S.A. . ! GeometricalDecorated 68 1847-50 Peckforton Castle Near Tarporley,Cheshire M -illA, Salvin, F.S.A. XIII. century 69 1848-49 Ch. of S.Barnabas Pimlico, London . T. Cundy . Early English . 70 1848-50 Treberfydd House Near Brecon,South Wales J.L.Pearson,F.S.A. Manorial Go-thic 71 1848-50 AldermastonManor Berkshire . P. C. Hardwick,F.S.A. Manorial Go-thic 72 1848-51 Subdeanery Ch. . Chichester . R. C. Carpenter . '?*?? ' ?'???."' ' Flowing *Decorated



A history of the Gothic revival erected between 1820 and 1870.                 383 Remarks 62.  This church, erected at the expense of the Earl of Shrewsbury, was perhaps the most costly one for its size which Pugin executed. The interior is completely covered with decorativepainting. The rood screen is of a very elaborate design. The east window is of fivelights. In the wall, on either side, are stone niches richly canopied, and containing statuesof the Blessed Virgin and St. Giles, Over the altar is placed a stone screen of tabernaclework, with figures of the Apostles. The church has a lofty tower and broached spire atits west end. 63.  Erected for Alexander Cotton, Esq., on the site of an old moated mansion, portions of which were retained and incorporated with the new building. A large embattled towerstood at the inner angle of the front. At the south-west angle, oh the edge of the moat,an octagonal turret was added for strength to the ancient wall. The interior is fitted withoak screens, panelled work, carved chimney-pieces, &c. The approach is over a bridgeof three arches. Built of red brick, with richly-ornamented chimneys and stone dressings. 6ft. Erected for the Earl of Verulam and other subscribers. Walls of flint, with Caen stonedressings. Nave, 4.9x19 ft.; chancel, 26x16 ft., with sacristy on north side. Smallclerestory; open timbered roof. Cost, j,6oo/. 65. 

Nave of five bays, with clerestory and aisles ; raised chancel, sacristy, and tower at east end of south aisle, with stone spire and angle spirelets ; open timbered roof over nave ; chancelroof polygonal; east window of five lights. 66.  Built for J. G. Marshall, Esq. Nave of five bays, with aisles and clerestory ; chancel, with sacristy on north side ; south tower and spire. Walls are of' Bramley Fall ? stoneexternally, and Caen stone inside. The church is vaulted with stone throughout. 67.  Built for the Earl Howe on a spot selected by the late Queen Adelaide, who presented a stained-glass window to the church. Materials used in construction were flint, Bath stone,and indurated chalk of the neighbourhood. It is 111 ft. long, and has a. lofty centraltower and spire. 68.  Erected for J. Tollemache, Esq., M.P. Built of stone with interior fittings of oak. View engraved in ' Illustrated London News.1 69.   Erected for the Rev. W. J. E. Bennett, now Vicar of Frome. (See p. 248.) 70.  Erected for Robert Raikes, Esq. Mr. Pearson was at first employed to make a small addition to a square-built modern house, but from time to time further alterations wererequired until at last nearly the whole of the original house was pulled down. Unfor-tunately, however, some of the old arrangement of rooms, &c, had to be retained, which tosome extent interfered with the architect's intentions in

design. The materials used inthe construction were red sandstone and Bath stone dressings. The garden and groundswere carefully laid out in character with the architecture by Mr. Nesfield. 71.  Erected for Higford Burr, Esq, The first country house on which the architect was engaged. The site is very picturesque. The house stands on a natural terrace over-looking a park filled with oak trees and the valley of the Kennet. The tower-is themost conspicuous object, and groups well with the gables and other portions in everydirection. The materials used were red brick and Bath stone. Dimensions : 170 x 60 ft.,exclusive of stables. 72.  This church was built to supply the place of one found in the north transept of the Cathedral, but which was incorporated with the Cathedral when that building was restored.The church is built of Caen stone throughout, with richly-moulded windows on thesouth side and larger windows at the east end. The nave and chancel are nearly ofthe same width as the south aisle and chancel aisle, and extend to the same length. Atower was proposed for erection at the west of the south aisle, but has not yet been built.The nave arcade is of lofty proportions. The details have been worked out with greatcare and the flowing tracery of the windows is very beautiful.



A history of the Gothic revival 384 Selected Examples of Gothic Buildings Style Aechitect Situation Building No. Date Early Decorated J.L. Pearson,F.S.A. T. H, Wyatt H. Woodyer J. P. St. Aubyn . Lanscove, Devon, Ch. of St. Matthew 1849-50 1849-511849-52 73 7475 GeometricalPointed Middle PointedSecond Pointed Haverstock Hill,London Sketty, near Swan-seaDevonport . Ch. of the Holy Trinity-Church of St. Paul Ch. of St. James . 76 1849-51 XV. century Choristers' School | Magdalen Coll., Oxford J. C. Buckler 1849-51 77 Middle Pointed H. Woodyer Highnam, nearGloucester Church of theHoly Innocents 78 1849-51 Tudor . »Early Decorated S. S. TeulonJ.L. Pearson, F.S, A. GloucestershireWestminster Tortworth Court Church of theHoly Trinity 1849-521849-52 79SO Decorated R. C. Carpenter Munster Square,London St. Mary Magda-len Church 81 1849-51 First PointedMiddle Pointed Near Bridgend, | J. Prichard .Glamorganshire Merthyr ManorChurch All Saints' Ch.and two houses 1849-511849-59 8283 W. Butterfield Margaret Street,London



A history of the Gothic revival erected between 1820 and 1870.                 385 Remarks 73.  The details of this church are very simple. The south aisle has a pointed roof, like the nave, and abuts at the east end against the tower, which is square in plan, and about 4.0 ft. high,with spire 53 ft. high. Chancel of full dimensions, and properly stalled. Walls of localstone, with Bath stone dressings. 74.  Nave, aisles, and chancel. Tower and broached spire, with gablets, &c, at west end. Built of Swanage stone. General dimensions, 133 x 73 ft. (See p. 301.) 75.  Length, 120 ft. j spire (of shingled oak), 100 ft. high. Walls of limestone, with Bath stone dressings. 76.  Erected for the Rev. A. B. Hutchinson at a cost of 6,288/.; will hold 1,093 persons. It has a tower and spire on south side, with porch below ; nave arcade of five bays, clusteredpiers; clerestory has five two-light windows; roofs open timbered and of good pitch.Built of limestone, with Bath stone dressings. Nave, 80x27 ft.; aisles, 80x15 ft.;chancel, 37 x 24 ft. ; steeple, 125 ft. high. The parsonage house and schools form withthe church three sides of a quadrangle, and are built of the same materials. 77.  The front towards High Street presents an elevation of five bays divided by buttresses, and containing a range of square-headed transomed windows. The north elevation is distin-guished by a central porch, with a book-

room over, approached by a turret staircase. Theparapet is embattled, and the east and west walls terminate in gables. Open timberedroof, with arches springing from stone corbels. Walls of Bladon stone, with Park Springand Box Hill stone dressings. General dimensions, 70 x 25 ft. 78.  Lofty tower of three stages, and octagonal spire. Below the belfry stage there is a deep band of ornamental panelling, with shields, &c. The buttresses, cornice-mouldings, &c, arewell studied. The interior, which is very complete in effect, includes a lofty chancelwith a ceiled roof, a rich chancel arch and oak screen, nave arcade of five bays, clerestorylighted by quatrefoil windows, &c. Length, 130 ft. ; spire, 200 ft, high. Built of graystone, with Bath stone and Devonshire marbles. Contains decorative paintings by T,Gambier Parry, Esq., at whose expense it was erected. 79.  Built for the Earl of Ducie. The walls are of stone from the estate. Dimensions, 200 x 115 ft. 80.  Cruciform plan, with aisles to the nave and chancel. A central tower and spire, nearly 200 ft. high. The tower is open internally to a height of 55 ft., and forms a lantern, whichis groined over. There is a spacious sacristy on the north side. The chancel is raised onsteps and richly paved with encaustic tiles, the altar itself being placed on a footpace.The organ stands in the north chancel aisle ; the east window is of seven

lights. Stonepulpit elaborately carved, and enriched with black marble shafts. 81.  The plan consists of a nave and chancel with wide south aisle. The north aisle was pro- posed to be of the like dimension but was never built. A south-west tower and spire.The motif of this design was the Church of Austin Friars.^ It has no clerestory, butnave arcades of great height. The windows are filled with stained glass, the eastwindow having been designed by Pugin. The west window (by Clayton and Bell)was filled with stained glass as a memorial to the architect by his friends. Thechancel has mural arcuation, with marble shafts and richly-decorated canopies. Thischurch is one of the few in which the architect was enabled to carry out his viewscompletely without being hindered by pecuniary considerations. (See p. 250.) 82.  Erected for the Right Hon. John Nicholl. Built of a local flat bedded stone, with dress- ings of Sutton stone. Nave, 41 x 22 ft.; chancel, 26 x 16 ft. 3 in. 83.  This church, one of the most unique and sumptuously-decorated buildings of its class in London, was erected at the cost of Mr. Henry Tritton and other subscribers. It wasthe first important modern structure for which brick was used in a decorative andartistic manner. Stone, granite, marbles, alabaster, and tiles were also employed. Theinterior is further enriched with inlaid patterns in mastic, and with fresco

paintingsby the late Mr. Dyce, R A. The east and north walls are built against other struc-tures, and were therefore unavailable for windows. (See p. 252.)



A history of the Gothic revival 386 Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 84 i?5o-5z St. Matthias's Ch. Stoke Newington,London W. Butterfield Middle Pointed 85 1850-59 Ch. of St. Stephen Devonport , J. P. St. Aubyn . Second Pointed 86 1850 Ch.&c.ofSt. Serf Burntisland R, C. Carpenter . Early Scotch,Middle Pointed 87 1850 Abbey Mere Plymouth . W. Butterfield . Early Decorated 88 1850-53 St. Peter's Church Elsted, nr, Peters-field, Hampshire B. Ferrey, F.S.A. ?A ,..'. GeometricalSecondPointed 89 1850-53 Westroof Hall . Near Leek, Staf-fordshire Had field, Weight-man & Golclie XVI. centuryDomestic 90 1850-54 Ch. of St. John . Weymouth, Dor-set T.T.Bury,F.S.A Decorated 91 1851 Ch. and College . Isle of Cumbray,Scotland W. Butterfield . Early Decorated 92 1851-53 Ch. of St. John . Kenelwark, Kent E. Christian Decorated 93 1851-53 St. John's College Hurstpierpoint,Sussex R. C. Carpenter . Early XIV.century 9ft 1851-53 Diocesan TiinitySchool Saltley, near Bir-mingham B. Ferrey, F.S.A. XIV. century



A history of the Gothic revival erected between 1820 and 1870.                 387 -----------------------------------------------------------------------------------, Remarks 84.   A very original and grandly-proportioned work, which attracted much notice on its comple- tion. It is built of common white brick with but little stone dressing. The plan consistsof a nave with lofty clerestory ; rather low aisles, and a massive gabled tower, which risesover junction of nave with chancel, and is carried on two arches which span the churchtransversely ; the sanctuary is waggon-vaulted in red brick, with stone ribs ; the eastwindow is of five cinquefoiled lights with a traceried circle. The church is provided withgas standards, elegantly designed and wrought. General dimensions, 135 x 45 ft.; heightto ridge of roof, 70 ft. The parsonage was added a few years later. 85.  Erected for the Rev. G, Proctor. The site of this church is bounded on three sides by streets, and the whole area is occupied by a square plan, comprising nave and north aisle,without clerestory; chancel and large east tower. The chancel is fitted up with stallsand subsella. The window tracery is varied, but rather late in style. Built of limestone,with Bath stone dressings. Chancel fittings oak; roof timbers deal. Nave, 66 x zo ft.;aisles, 66 x 16 ft. j chancel, 35 x 16 ft.; tower and spire, 160 ft, high. The south aisle isstill unbuilt. 86. 

This group of buildings includes a church, schools, parsonage, and baptistery. The three latter are complete, and the church is in progress. The style of the house is after theancient Scottish model, with stepped gables, &c. The baptistery, which forms a distinctbuilding at the west end of the church, is octagonal, and groined with stone. The designof the house is on a grand scale, with nave, aisles, apsidal chancel, and north-west towerand spire. It is to be erected at the cost of the incumbent. 87.  Various buildings, including residences, gateway, hall, large printing-rooms, &c, erected for Miss Sellon. Materials used: local stone, with Bath stone dressings. (See p. 256.) 88.  Erected at great cost by the late Rev. L. Vernon-Harcourt. Mr, Sharpe, the author of ' Architectural Parallels,' describes it as one of the best modern churches of its time. Itstands on the slope of one of the South Down hills, and is a conspicuous object from thesurrounding country. The materials used in construction were local stone and Caen stone,with Minton's tiles for internal decoration. The woodwork is of oak throughout.Nave, 56 x 20 ft.; chancel, 36 x 17 ft. j aisles, 9 ft. wide ; tower and spire, 96 ft. high. 89.  A large and important pile of buildings, constructed of red sandstone. SO. Built of rubble, faced, and Bath stone dressings. Nave and aisles, 75 ft, long, and 49 ft.across;

chancel, 30 x 19 ft.; tower, 19 ft. square, and 140 ft. high to top of spire. 91.  Erected for the Hon. G. H. Boyle (now Earl of Glasgow). The buildings are terraced on the side of a hill at several levels. Materials used : local stone, with some Aberdeengranite ; mosaic work of tiles, &c. 92.  Built of local ' rag ' and white sandstone. General dimensions, 111 x 48 ft. 93.  The first of the great schools erected by Canon Woodard in connection with the College at Lancing. It accommodates 350 boys. The buildings are planned in two quadrangles,measuring respectively 118x150 ft. and 123x150 ft. The dormitories accommodatefifty boys each. There is a large dining hall with an open timber roof. The chapel(at present unfinished as regards the ante-chapel) was designed by Messrs. Slater and Car-penter. A flight of fourteen steps leads to the altar. The reredos (partly completed) isof alabaster and marbles richly carved by Forsyth. Walls of the main building are offlint, with Caen stone dressings. Roof of brown tiles. 94.  Planned in a quadrangle 100 x 8a ft, surrounded by buildings 30 ft. wide, with slightly projecting wings, bay-windows, &c. Built of Bath stone and rag stone of the neigh-bourhood. Cost about 12,000/.



A history of the Gothic revival 388         Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 95 1851-55 < Holy Catholic &Apostolic Ch." Gordon Square,London R. Brandon Early English . 96 1851 Danesfield Church Berkshire . A. W. Pugin . Middle Pointed 97 1852 St. John's Church Eton, Windsor . B. Ferrey, F.S.A. GeometricalDecorated 98 1852 Estbury Alms-houses Lambourne, Berks T.T.Bury,F.SA. Tudor , 99 1852 Forest Hill. Christchurch,Kent E. Christian Decorated . . 100 1852-61 Ch. of All Saints Kensington Park,Notting Hill W.White, F.S.A Middle Pointed 101 1852-62 Ch. of St. Stephen Tunbridge, Kent E. Christian Early English 102103 1852-531852-54 Oxford DiocesanTraining College Ch, of St. Stephen Culham Redditch, Wor-cestershire J. Clarke, F.S.A.H. Woodyer XIV. century .Middle Pointed 104105 18521853-70 Christ Church »Ch. of St. Peter Glanogwen, nearBangor Bournemouth T. H. Wyatt .G. E. Street, R.A. Early Pointed . Early MiddlePointed 106 1853-60 Ch. of St. Mary Buckland St.Mary,Chard,Somerset B. Ferrey, F.S.A. Late SecondPointed 109 1853-54- Theological Col-lege Cuddesdon, Wheat-ley, Oxford G.E. Street, R.A. Early MiddlePointed 108 1853 St. Aidan's Theo-logical College Birkenhead T. H. Wyatt andD. Brandon Tudor . 109 1853 Dunstall Church Burton-on-Trent H. Clutton . XIV, century .



A history of the Gothic revival erected between 1820 and 1870.                389 Remarks ----------------,----------_-----------------------------------------------K------------------------------------------------- 95.  One of the largest and most imposing modern churches in England; It contains an area of 20,000 square ft. Its internal length is 212 ft. ; width from north to south oftransepts^ ff ft; ; width of have and aisles, 56 ft. Built of Bath stone, with groinedchancel and presbytery, &c. When completed, the church will be extended 40 ft. west-ward, and the central tower and spire will be carried up 306 ft; high. 96.  Erected for Mr. Scott Murray. This was the last work which Pugin executed, 97.  Erected for the Provost and Fellows of Eton College. The foundation stone was laid by the late Prince Consort, who took much interest in the building. Nave;, 101 x 2.3 ft.Tower and spire, 160 ft; high. Built of Bath stoiie, Kentish rag, arid brick; 98.  These buildings occupy four sides of a quadrangle, with a cloister on each side, into which the rooms open. The entrance is in the centre, with a tower above. Built of brick, withstone dressings. General dimensions, including principal's house, 90 x So ft. 99.  Erected by subscription. Built of Kentish rag and Box stone dressings. General dimen- sions, 146 x 60 ft; 100.  A large church treated with much originality. The tower, which is at the west end, has an

octagonal belfry stage in stone of varied ririts. After the Completion of the mainfabric it stood unfinished for some years. It then passed into other hands, when thefitting and decorative portions were carried out under the supervision of a civil engineer !(See p. 291.5 101.  In plan a broad parallelogram under a low pitched roof, with no external distinction between nave and chancel. Tower at east end of south side. A group of five lancetlights forms the east window; Roofs open timbered, but ceiled over chancel. Navearcade of five bays arid a half. Plain cylindrical shafts with well-moulded caps andbases. Built of Kentish rag and local sandstone. General dimensions) 104 x 66 ft. 102.  Quadrangle with chapel, principal's and masters' house. Calculated to actommodate about i,oeo pupil teachers. 103.  Length, 165; ft.; width, 96 ft,; spire, 148 ft;high. Built of local sandstone and Bath stone. 104.  Built of stone. Nave (with clerestory)) chancel, and aisles. Tower and broached spire at south-west. One of many churches erected by Mr. Wyatt in Wales, 105.  This work consisted in the remodelling of an inferior modern structure. The plan com- prises a nave of five bays with aisles, a groined chancel with ajslesj and western tower.The west portion of the north chancel aisle$ used as an organ chamber, opens with asingle arch to the Chancel. The clerestory has two-light

windows in each bay. Thetower and spire are at the west end, with a small staircase at the north-east angle; Thechancel is richly decorated with marble, &c The works are still in progress. 106.  Built of flint and Hamden Hill stone. This is one of the first modern churches which con* tain sculptured figures in niches. The pulpit, chancel screen, &c, are richly decorated. 107.  Built for the Bishop (Wilberforce) of Oxford. A simple but picturesque pile of buildings, chiefly depending for effect on artistic proportions. The upper story is lighted by largedormers with hipped gables. Most of the windows are square-headed, and arranged inlong rows with discharging arches above. An octagonal staircase turret, and an opencloister running the whole lefigth of the structure, are conspicuous features in the design.Further additions arid a larger chapel are pfoposed. 108.  A large and important group of buildings, three stories in height. Built of brick, with stone dressings. The principal fronts haveoriel windows, stepped gables, &C; Generaldimensions, 240 x 190 ft. 109.  Erected for John Hardy, Esq; A small church, built of Duffield Bank stone, and Holling- ton stone. D D



A history of the Gothic revival 390        Selected Examples of Gothic Buildings No. 110 Date Building Situation Architect Style 1853-55 Ch. and Collegeof St. Raphael Bristol . H. Woodyer Middle Pointed 11 1853-65 House of Mercy,Orphanage, andHospital Bovey Tracey,Devon H. Woodyer Middle Pointed 112 1853-5S Ch. of St. John . Bedminster, Bris-t 1 J. Norton . XIII. century 113 1854-65 Church, Parsonage jSchools, Alms-houses, &c. Boyne Hill, nearMaidenhead G. E. Street, R.A. Early MiddlePointed 114 I854-5S Ch. of St. Luke . Marylebone,London E. Christian Decorated 115 1854-70 College of SS.Mary& Nicho-las Lancing, Sussex R. C. Carpenter,& continued byW. Slater & R.H. Carpenter GeometricalPointed 116 1854 Jesus College Oxford J. C. Buckler , XV. century 117 1854-55 Clergy OrphanSchool St.Thomas's Hill,Canterbury P. C. Hard wick,F.S.A. Pointed . 118 ^54-55 Ch. of St. John . Lewisham Road,Deptford P. C. Hardwick,F.S.A. Pointed . 119 1854 Ch. of St. James. Plymouth . J. P. St. Aubyn . Decorated 120 1855-57 Church of SS.Simon and Jude Earl's Hilton,Leicestershire R. C. Carpenterand W. Slater Decorated ??.;, ..'



A history of the Gothic revival erected between 1820 and 1870.                391 Remarks HO, Almshouse for seamen, erected by the Rev. Robert Miles, Rector of Bingham, Notts?Front of college, 150 ft. long. (See p. 329.) ill. Area, including quadrangle, 37,000 square ft. Built of red brick and Bath stone. Erectedfor the Clewer Sisterhood. (See p. 331.) 112.  Built of Hanham stone* with Bath stone dressings. Roofed with green slates. General dimensions, 171 x 82 ft. 113.  These buildings occupy three sides of a quadrangle. The wails are of red brick relieved by bands of stone, and the roofs are of red tiles. The church has a clerestoried nave andaisles of four bays, chancel, &c. Piers alternately circular and quatrefoil in plan. In thespandrils of the arcade are circular panels enriched with stone carving. At the back ofthe stalls rise iron screens very gracefully designed. The chancel is richly decoratedwith an elaborate reredos. The church has a detached tower and spire. 114.  Erected by subscription as a thank-offering after the cholera year. Built of Kentish rag* with Bath stone dressings. The site of this church was a difficult One to deal with, itsbreadth from north to south being greater than its length. The plan includes a naveand aisles of three bays, with a shallow sanctuary beyond. The south aisle is fitted upwith a gallery containing the organ. The construction

of the roof is very peculiar. Theentrance porch is on the south side, in Nutford Place* under a square tower, whjchis surmounted by four massive pinnacles. The arch and mouldings of this porch' areenriched with carving designed and executed with great refinement. General dimensions, IOOX'/l ft. 115.  Still in progress. Buildings planried iri three quadrangles, of which one and part of another are finished. The dining hall (101 x 36 ft ) has a lofty rjpen roof, with anbak-shirigled lantern. On each side are large stone doriners richly treated. Belowthese is a row of two-light windows. The library has an open panelled roof, with aseries of gabled windows. The chapel has just been begun* arid will be on a very grandscale. It will consist of nine bays (groined), besides an ante-chapel bf three bays andthe apse. A crypt will extend under its whole length. There will be a triforium galleryat tlje west end, a tower 300 ft. high at the south-west angle, and an entrance cloister. 116.  Erected for the Principal and Fellows; The new front presents a straight line of building^ but the treatment of certain features in the elevation has produced a" picturesque effect.The gateway tower is in the centre, rising to a considerable height, with a square turretat one angle, and embattled parapet. Over the archway is an oriel window; Thedetails are refined and well executed. Built of Box Hill and

Taynton stone. 117.  Built of Kentish rag and Bath stone. Frontage, 230 x 170 ft. Consists of chapel (Six 33 ft.), school-room (75 x25 ft.), with class-room and residence for the master and amatron. Sleeping accommodation is provided for 125 boys. This building occupies a highand commanding position to the north-west of Canterbury. Its details are comparativelyplain, owing to restrictions as \o cost. IIS. Built of Kentish rag. General dimensions, 14.0 * 70 ft. Design df church well adapted forhearing, this having been made an important point in the commission. il&. Erected for the Rev. J. Bliss. Peculiar in plan, the nave being double, with clerestoryarid aisles. Built of limestone, with Bath stone dressings ; chancel fittings of oak.Double nave, 56x2a ft. each; aisles, 56x14 ft,; apsidal chancel, 38x20 ft. Thechurch is still in prdgress. 120. Built of rough Mount Sorrel granite, with Ancatfer stone dressings. A reconstruction-tower and spire of ancient church retained. Wide gabled aisles arid chancel aisles. Navearcade low in proportion. D D z



A history of the Gothic revival 392         Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 121 1855-56 Ch. of St. Andrew Stamford Street,Blackfriars S. S. Teulon Early Decorated 122 1855-68 University Museum Oxford Deane and Wood-ward Early Pointed 123 1855 Ch. of St. James. Leyland, nearPreston E. Christian Decorated 124 1855-58 Ch. of St. George Doncaster . , G. G.Scott, R.A. Early Decorated 12S *855 Crown Life As-surance Office ?? i New Bridge St.,Blackfriars Deane and Wood-ward Italian Gothic 126 i855-57 R. C. Church ofSt. Mary Lanark, Scotland G. Goldie . GeometricalPointed 127 1855-57 All Saints'Church Park Road, Clap-ham T.T. Bury,F.S. A. Second Pointed 128 1855-61 R. C. Ch. of SS.Mary & Patrick Bandon, Ireland G. Goldie . English Deco-rated 129 1855-63 R, C. Church ofSt. John (nowthe Cathedral) Limerick , P. C. Hardwick,F.S.A. Pointed . 130 1855-58 College & Churchof St. Michael Tenbury, Worcestershire H. Woodyer Middle "Pointed 131 1855 OrchardleighHouse Frome, Somerset-shire T. H. Wyatt . ManorialGothic



A history of the Gothic revival erected between 1820 and 1870.                393 Remarks 121.  This church (which stands north and south) is short in proportion to its breadth. The plan comprises a clerestoried nave and aisles of four bays. The nave piers are circular.Roof open timbered. The interior is decorated with red and white brick. The reredosconsists of seven trefoiled arches, carried on serpentine shafts, with discs of the samematerial in the spandrils, and a bold cornice above, enriched with a band of encaustictiles. The chancel is parclosed by screens. The external walls are of brick and ragstone.The tower, which is on the east side of the church, terminates in four gables and a slatespire. Dimensions, 96 x 65 ft. 122.  One of the most important modern buildings in Oxford. It cost 60,000/. In style it is a free adaptation of Gothic, strongly influenced by Continental study. The principalfront consists of a three-storied building, from the centre of which rises a tower. Thedetails of the entrance doorway and of the windows are richly decorated with carving inlow relief, very original in design, and executed with great refinement and artistic taste.The contents of the museum are deposited in a quadrangle, roofed with iron and glass,and surrounded by an open cloister of brick and stone, the shafts of the arcade beingof coloured marble. On the right hand of the

principal front is the chemical labora-tory, resembling in general outline the Glastonbury Abbey kitchen. (See p. 283.) 123.  Erected for Mrs. Ffarington. Built of local sandstone. General dimensions, 100 x 70 ft. 124.  Built of magnesian limestone. One of the largest and most successful churches which Mr. Scott has erected. It is cruciform in plan, with a grandly vaulted central lantern,lofty nave, transepts, and a deep chancel. The spandrils of the nave arcade are enrichedwith panels enclosing rilievi. The capitals, &c, are boldly carved; roofs open timbered ;eight-light east window. The south chancel aisle is groined and paved with encaustictiles. Aisles spanned by stone arches at intervals. Total length, 167 ft; width, 92 ft, 125.  One of the most original and carefully designed street house-fronts in London, not exactly referable to any particular period of architectural style, but suggestive of early Venetian,or at least of Italian Gothic. It cost 60,000/. 126.  Built of local sandstone faced with Glasgow freestone. Finished as to interior with unusual sumptuousness, though as yet not wholly completed. High altar, pulpit, and communionrails richly sculptured, with much use of marble and alabaster. Fine series of stone statuesrepresenting the twelve Apostles. All windows filled with stained glass. Chancel decoratedin colour. This building is picturesquely situated, and

overlooks the valley of the Clyde. 127.  Built of brick, faced with Kentish rag and Bath stone dressings. Length, 120 ft.; width across from aisle to aisle, 63 ft, with transepts extending 15 ft. beyond. 128.  Built of local sandstone, with limestone dressings. One of the most important Roman Catholic churches in the south of Ireland; finely situated over the town of Bandon. Theinterior fittings are now in progress. The tower is unfinished. 129.  This church is in one of the poorest parishes of any city in Ireland; part of it being the celebrated * Garry Owen.' It was the first attempt to erect a Roman Catholic church inLimerick. It is constructed of limestone. External length, 178 ft.; width, 80 ft. Tran-septs, 125 x 65 ft., with side chapels. The spire has not yet been finished. 130.  Founded by Sir Fred. Gore Ouseley, Bart, chiefly as a place for education in music. It is built of ' old red ' sandstone and Bath stone. The college is 160 x 80 ft. in plan, thechurch about 130 x 80 ft. (See p. 329.) 131.  Erected for William Duckworth, Esq. Built of stone. General dimensions, 150 x 100 ft. (See p. 302.)



A history of the Gothic revival 394         Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 3.32 1856 Sodality Chapel . Stonyhurst Coll.jLancashire C. A. Buckler . XV. century . 3.33 1856-60 Varney Hall Near Ludlow,Salop J. Norton , , Elizabethan 2.34135 18561856 Balliol CollegeChapel Dwelling-house . Oxford Upper PhillimoreGardens W. Butterfield . Deane and Wood-ward Middle PointedItalian Gothic 3,36 1856 Haley Hill Church Halifax, Yorkshire G. G.Scott, R.A. Middle Pointed 137 i855 Ch. of the Imma-culate Concep-tion Strood, Glouces-tershire C. A. Buckler . XIII century. 138 1856 Pippbrook House Dorking, Surrey . G. G. Scott, R.A. Middle Pointed 139 1856 Dwelling-house . Llyschelas, An-glesea Deane and Wood-ward • •• 140 1856-67 Addington Manor Buckinghamshire P. C. Hardwick,F.S.A. DomesticPointed 141 1856-60 Shadwell Court . Norfolk . S. S. Teulon XIV. century,with BelgianRenaissancedetail 142 1856-58 Baldersley Ch.,Schools, andParsonage Near Thirsk,Yorkshire W. Butterfield * Early Decoratec 143 1856-59 New Lodge Windsor Forest . T.T,Bury,F.S.A. English Do-mestic 144 1857-58 1. Ch. of St. Leonard Scoi-boro1, nearDriffield,York-shire J.L.Pearson,F.S.A, Early Decorate



A history of the Gothic revival erected between 1820 and 1870.                395 Remarks 132.   Apsidal end. The altar has wreathed columns of alabaster and carved shrine. Reredos of stone and alabaster, with statue and canopy. Sculptured figures of saints and angels byEarp. Windows filled with stained glass by Hardman. Oak traceried panelling roundapse Choir seats and screens of richly carved oak. Roof arched and panelled. Thewhole tastefully decorated in polychrome. 133.  Erected for W. Hurt Sitwell, Esq. Built of brick, with Bath stone dressings. General dimensions, 167 x 14.2 ft. 134.  A refined and well-studied work, very characteristic of the architect's style of design. (See p. 261.) 135.  A curious example of a suburban villa residence treated to a certain extent in a Mediseval spirit. The front is of red brick, with stepped gables. A picturesque staircase turret ison the right hand of the building, and a Venetian-looking balcony projects from one ofthe windows. It cost 3,000/. 136.  Erected for Colonel Akroyd. Built of stone, marble used for decorative purposes. Cruci- form plan, consisting of a clerestoried nave with gabled aisles of five bays, aisled chancel,low transepts, engaged tower, and lofty spire. The clerestory has a continuous arcade.The west door is of five orders, with cinquefoil arcading on each side. The tympanumabove this door is filled with

sculpture representing our Lord and the Blessed Virgin.The exterior is rich in carved figures. Nave, 88 x 54 ft.; chancel, 37 x 24. ft. 137.  Erected for the Dominican Friars. Nave, 80 x 25 ft. ; north and south aisles, 12 ft. wide. North porch and baptistery. Built of Rodborough, Box Hill, and Painswick stone.Choir not yet executed. 138.  Erected for J. Forman, Esq., at a cost of 20,000/. 139.  Erected for Lady Dinorben, at a cost of about 6,000/. 140.  The first Gothic house erected by the architect without mullions to the windows; one of the conditions of its design being that large sheets of plate glass should be used. Thiswas accomplished (without sacrificing the general effect) by a careful attention to themouldings of the window 'jambs,' and by associating the windows in groups as far aspossible. The design of this house, owing to the necessities of its plan, is more symme-trical and formal than other works of the same class executed by Mr. Hardwick, who hasnevertheless managed to obtain a broken and effective sky-line for the exterior. Iftl. Erected for Sir Robert J. Buxton, Bart. Main building, about 190x80 ft. Built ofvarious materials, nearly all local, viz, flint, red and white brick, and freestone. 142.  Erected for Viscount Downe. Built of local stone externally, with brick and stone inter- nally j two stones of different colours being used. 143.  Erected for His Excellency

S. Van de Weyer, at a cost of 35,000/. A large building, occupying three sides of a quadrangle. The principal front is 150 ft. long, the others130 ft. each. Built of white Suffolk bricks, with Bath stone dressings. The whole ofthe internal fittings are of oak, and of a very elaborate kind. 144.  A small but highly enriched church. The nave and chancel are of the same width and height; the separation being marked internally by coupled marble pillars and doubleroof principals. A triple lancet window, richly moulded, at east end. The tower, whichis of considerable size, is carried up square to the base of the belfry stage, where itbecomes octagonal, with lofty angular pinnacles stretching up into the spire, which is128 feet from the ground. Walls lined with a light gray stone of fine texture } marbleof various colours used for internal decoration»



A history of the Gothic revival 396        Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 145 1857-58 Ch. of the HolyTrinity Hastings S. S. Teulon XIV. century 146 i857-59 R. C. Church ofSt. Peter Scarborough Geo. Goldie GeometricalGothic 147 1857-67 Episcopal Chapelof St. Peter Edinburgh . W. Slater and R.H. Carpenter XIV. century . 148 1857 Quontock , Near Bridgewater H, Clutton Tudor . 149 1857 Quar Wood Near Stouv-on-the-Wold,Gloucestershire J.L.Pearson,F.S.A. Early XIV. cent. 150 1857-60 New Schools Eton College H. Woodyer Tudor . 151 1857-70 The College Winchester. W. Butterfield . Early XV, cent. 152 1857-59 Wickham Rectory Hungerford, Berk-shire T.T.Bury,F.S.A. XV. century . 153 1858-60 Ch. of St. Peter . Rochester, Kent E. Christian Early Decorated 154 1858-61 Ch. of St. Alban,and houses Baldwin's Gar-dens,Gray's InnLane, London W. Butterfield . Early Decorated 155 1858-59 Chapel of the Sa-cred Heart R.C.Ch,,FiarmSt. Berkeley Sq. H. Clutton . XIIL century 156 1858-62 Kelhain Hall . Near Newark,Notts G. G. Scott, R.A. Modified Vene-tian Gothic 157 1858 • Christchurch Reading, Berks . H. Woody er Middle Pointed



A history of the Gothic revival erected between 1820 and 1870.                 397 Remarks 145.  This church is cleverly adapted to an awkward site. It has a broad nave and spacious chancel with apsidal end. A square tower over porch in the angle between chancel andnorth aisle. A perforated and stepped gable rises between the nave and chancel. Theexterior is richly decorated with crosses in stone and metal ridge crests, roof gablets,pierced parapets, &c. The tower is elaborately designed. Built of stone. Internallength, 132 ft.; width of nave, 35 ft.; aisle, 25 ft. 146.  Unfinished as to internal fittings and tower; apsidal chancel built without windows and intended for fresco decoration. One of the first designed on this plan. A large and pic-turesque presbytery executed in Domestic Gothic of the same period adjoins. The situa-tion is fine. The church is seen from' the South Bay, standing a che'val on the isthmusconnecting the Castle Rock with Scarborough. It is built of local wall stone, withWhitby ashlaring. The nave and aisles measure 53 x 88 ft. The chancel is 27 x 23 ft.Total length, 115 ft., and 50 ft. high internally, 147.  Peculiar in plan. Nave columns are of red granite. The cloister and baptistery roofs are decorated with colour. Windows filled with stained glass executed by Clayton and Bell.Oak slatts. Encaustic tiles expressly designed for chancel. Walls of stone. 148. 

Erected for Lord Taunton. A large and well-appointed mansion, built of local stone. Cost, 40,000/. 149.  This house (erected for the Rev. R. W. Hippisley) includes, on the ground floor, three recep- tion-rooms, with kitchen and all the usual offices, and two stories of bed-rooms above. Alarge and steep-roofed tower contains the principal staircase and three stories of bed-rooms.It is built of local stone. The woodwork used is unstained deal. (See p. 303.) 150.  These schools will accommodate 400 boys. They are built of brick, with Bath stone dress- ings. Frontage, 150 ft.; depth, 120 ft. The hall and master's house were restored atthe same time ; and some works were executed in the chapel. 151.  Rebuilding of tower, and conversion of the modern buildings of * Commoners * into Gothic library and class-rooms. These works were carried out as a ' Crimean Memorial,' atthe expense of Wykhamists, and of the Warden and Fellows. Materials used, brick andstone. 152.  Erected for the Rev. William Nicholson. Built of red brick, with Bath stone dressings. Each side is about 70 ft. long, with three large bay windows; hall, 25 x 17 ft.; andangle tower, 95 ft. high. 153.  Erected by subscription. Built of brick, with Bath stone dressings. General dimensions, 105 x 62 ft. 154.  A lofty and well-proportioned church. Erected for the poor of this district by J. G. Hub- bard, Esq., on a site

given by Lord Leigh. Nave divided into five bays, whereof the lastone at the west end is carried above the others, and forms externally a large gabled belfry.Aisle walls are decorated with mural arcuation. Chancel enriched with alabaster, andinlaid ornament in mastic. East wall painted in water-glass by Mr. Preedy, from cartoonsby Mr. H. L. Stylman le Strange. Handsome font of coloured marble. Wrought-ironscreen on south of chancel. Walls of brick and stone, (See p. 257.) 155.  Erected for the Society of Jesus. A very refined and sumptuous work, rich in marble and mosaics. Size, 30 x 15 ft, 156.  Erected for J. H. Manners Sutton, Esq., at a cost of 40,000/. Built of brick and Ancaster stone. General dimensions, 224 x 120 ft. 157.   Built of blue Pennant and Bath stone. General dimensions, 140 x 62 ft. Spire (not yet completed) to be 150 ft. high. (See p. 330.)



A history of the Gothic revival 398 Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 158 1858-60 Constabularybuildings Dunster, Williton,and Long Ash-ton, Somerset J. Norton . XIV. century 159 1858-60 Kilmore Cathedral County Cavan,Ireland W. Slater . GeometricalDecorated 160 1858-61 Ch. of St. Mary . Dalton Holme,near Beverley J. L. Pearson,F.S. A. Early Decorated 161 1858 Memorial Church Bemerton . T. H. Wyatt . Early Pointed 162, 1858-70 Lyndhurst ParishChurch New Forest, Hamp-shire W.White, F.S. A. Middle Pointed 163 1858-62 Minley ManorHouse Hampshire . H. Clutton . French Gothic 164 1858-61 Walton Hall Near Warwick . G. G. Scott, R.A. Middle Pointed 165 1858-59 Female TrainingCollege Ripon G. F. Bodley . Middle Pointed J 166 1858 R. C. Ch. of St. Alph. Liguori Limerick, Ireland P. C. Hardwick,F.S. A. Middle Pointed 167 1858-59 Additions tomansion Nutfield, Surrey . J. Norton * XV. century . 168 1858 Exeter Col Cha-pel, Library, &Rector's Lodge Oxford * G. G. Scott, R.A. Early Pointed 169 1858-63 Eatington Park . Near Stratford-on-Avon J. Prichard . , First Pointed



A history of the Gothic revival erected between 1820 and 1870.                399 Remarks 158.  Erected for the magistrates of each division. Built of local stone, with Bath stone dress- ings. General dimensions, 96 x 66 ft. 159.  Built of local black limestone, 122 ft. long x 82 ft. wide at transepts. A fine Romanesque doorway from the old cathedral (the only feature of any interest which remained) wasremoved to the new building. 160.  Erected for Lord Hotham. The plan consists of a nave with north and south transepts (no aisles) ; a chancel with aisles, one of which, on the south side, is formed into a monu-mental chapel. The tower, which is large, and surmounted by a spire about 200 ft. high,stands at the west end of nave ; the lowest story being groined. The porch (also groined)is on the south side. Built of Steetley stone, with Kildenly stone for the interior. Nave,'57 x 23 ft, j chancel, 37 x 19 ft. j width across transepts, 69 ft. 161.  Erected in memory of the late Lord Herbert. Nave, aisles, chancel, and tower, the fenes- tration of which is of very refined design. Spire not completed. 2.62. Erected for the Rev. J. Compton and Committee. Built of brick, with stone tracery. Thischurch was reduced to nearly half its cost after the first plans and estimate were prepared.Reredos wall, painted in encaustic colour by F. Leighton, R.A. Fine stained glasswindows by Morris,

Marshall, and Co. General dimensions, 120 x 50 ft.; height to topof spire, 135 ft. (See p. 293.) 163. Erected for Raikes Currie, Esq. A large house built of brick, with stone dressings, after thestyle of French chateaux in the time of Louis XL 16*. Erected for Sir Charles Mordaunt, at a cost of about 30,000/. Built of stone, 165.  'An important work. The buildings form a quadrangle 155 x 130 ft., with a well-arranged internal cloister. The north and east sides contain the college proper, domestic officesfilling up the remainder. The upper story is chiefly devoted to dormitories. Theoratory, 48 x 20 ft., is well placed in the gable over the library and music school, and islighted by a large east window *—* Ecclesiologist,' 1859. 166.  This church was built for the Order of the Redemptorists, who devote themselves more especially to preaching. It was therefore essential that the design should combine thequalities of a building in which every part would be well adapted for seeing the preacher,and would also permit the elaborate functions of the Roman Catholic ritual. In boththese respects the building is said to be highly satisfactory. External length (with apse),182 ft. j width, 80 ft.; height to ridge of roof, 75 ft. It is built of local limestone. 167.  Erected for H. E. Gurney, Esq. Built of brick, terra cotta, and local ragstone. 168.  The chapel is of great height, and, being -groined, is

surrounded by massive buttresses. It is richly decorated, both internally and externally, with ornamental sculpture. The in-terior, which is finely proportioned, contains a stone screen, with coupled columns andopen arches. The decorative sculpture (of corbels to wall-shafts, &c.) is executed withgreat refinement. The apse windows are filled with stained glass by Clayton and Bell.Below these the wall is enriched with mosaic work (figures of saints, &c, with goldbackground). The whole of the chapel, in regard to fittings, decoration, &c, has beencarried out on a most sumptuous scale. (See p, 295.) 169.  A mansion erected for E. P. Shirley, Esq. In this work the architect had to remodel the exterior of an existing house, the internal arrangement of which was left intact. Builtof local white lias in thin courses, with quoins and dressings of Campden, Norton, andWilmcot stones, (See p. 306.)



A history of the Gothic revival 400         Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 170 1859-60 Ch. of St. Peter . Daylesford, Wor-cestershire J.L.Pearson,F.S.A. XIII. century 171 1859-61 Parish Church Titsey, Surrey J.L.Pearson,F.S.A. XIII. century(Lancet) m 1859-61 Chase Cliffe Near Cromford,Derbyshire B. Ferrey, F.S.A. Tudor , 173 1859-60 Carlett Park Cheshire . T. H. Wyatt . Elizabethan * 17ft175 1859-651859-60 Chapel and Gate-way Ch. of St. John . Arundel Castle,Sussex Mainden, New-port, Mon-mouthshire M. E. Hadfield . Messrs. Prichardand Seddon English Per-pendicular GeometricalDecorated 176 1859-60 Ch. of S. Michaeland All Angels Brighton G. F. Bodley . Early Pointed 177 1859-64. Assize Courts andJudges' Lodg-ings Manchester A. Waterhouse . XIII, century 178 1859-62 Capel Manor Kent, T. H. Wyatt . Italian Gothic 179180181 1859-611859-601859-64 Masters' Court, Trinity College Schools . . Ch. of St. Peter , Cambridge , Middleboro'-on- TeesCroydon, Surrey. A. Salvin, F.S.A. J. Norton . G. G. Scott, R. A. PerpendicularMiddle PointedDecorated . 182 1859-62 Ch. of St. James. Castle Hill, Dover T.T.Bury,F;S.A. Edward III. .



A history of the Gothic revival erected between 1820 and 1870.                401 Remarks 170.  A small cruciform church, with central tower and spire, built on the site of an older church. The tomb of Warren Hastings abuts against the east wall and limits thelength of the chancel, which is in consequence short. The only features in the originalstructure which could be preserved were the old north and south doorways. These wererestored, and suggested the style of the present church. 171.  A carefully finished work. On the north of the chancel, which is of some length, there is a mortuary chapel groined in stone, the groining being carried on marble shafts. A richdouble arcade connects this chapel (in which stands the tomb of the founder) with thesacrarium. The tower stands on the south side of the nave. It is square in plan and about42 ft. high, with a bold staircase turret and an octagonal spire of wood covered with oakshingles. 172.  Erected for the Messrs. Hurt, in character with the ancient domestic architecture of the county. The site is most picturesque, overlooking the river Derwent and the hills ofMatlock. It is built of ' Darley Dale ' and local stone. General dimensions, 90 x 60 ft.,with various projecting porches, &c. Stable and kitchen court, 50 x 40 ft, 173.  Erected for John Toor, Esq. Built of brick with stone dressings, mullioned windows, stepped gables, oriels, &c.

General dimensions, izo x 60 ft. 174.  This chapel, gateway, and other works formed part of a general plan for rebuilding the castle designed by Mr. Hadfield for the late Duke of Norfolk. 175.  The plan of this church consists of a nave and south aisle, with tower at south-west angle. The aisle is divided from the nave by an arcade of four bays, There are west and southporches roofed with slabs of stone on moulded ribs. The windows are large, and filledwith geometrical tracery. Built of thin Pennant sandstone, with Bath stone dressings.Bands and arch voussoirs of blue limestone. The church will seat 500 persons. It costabout 3,000/. The spire, when completed, will be 180 ft. high. 176.  The plan of this church is extremely simple. It consists of a nave and chancel under one continuous roof, a lofty clerestory, low aisles, and a western narthex, approached by aflight of steps on each side, as the ground falls considerably from east to west. The eastwindow is raised to some height above the chancel floor and filled with plate tracery. Thenave arcade is of 4 bays with unmoulded arches, carried on short round piers with massivecapitals carved in low relief. In the west gable is a large wheel window, enclosing 7plaintcircular lights distributed round a central one which is cusped. The church is builtand lined with brick relieved by bands of stone. It contains some fine stained

glass byMorris & Co. 177.  Remarkable for a certain admixture of Italian Gothic in details. A very important and well- planned building, the professional commission for which Mr. Waterhouse gained in opencompetition, and thus established his reputation. It is built of Darley Dale stone. Thegeneral dimensions of the courts are 256 x 166 ft. Judges' lodgings, 98 x 92 ft. Tower,10 ft. square on plan, and 210 ft. high, (See p. 312.) 178.  Erected for F. Austen, Esq. A large and picturesque mansion raised on a terrace which is vaulted underneath with arches open towards the front. The windows of the principalrooms are arranged in groups, divided by slender columns with richly carved capitals, thearches above being decorated with voussoirs of dark and light coloured stone, placedalternately, and panelled tympana. General dimensions, 160 x 85 ft. (See p. 302.) 179.  Built of brick, faced with stone. 180.  Built of brick, with sandstone dressings. Roofed with green slates. General dimensions, 176 x 69 ft. 181.  Built of flint and Tonbridge stone. Extreme length, 140 ft.; extreme width, 72 ft. Tower and spire, 146 ft. high. 182.  Built of Kentish rag, with Bath stone dressings. Nave, 99 ft. long; width across aislesj 70 ft.; chancel, 33 x 23 ft. ; tower, 20 ft. square ; height to top of spire, 170 ft,



A history of the Gothic revival 402         Seleeted Examples of Gothic Buildings No. Date Building Situation Architect Style 183 1859-61 Ch. of St. Ann . Stamford Hill,London T.T.Bury,F.SA. XIV. century*; 184: 1860-63 Ch. of the HolyCross St. Helen's, Lan-cashire J. J. Scoles . Perpendicular 185 1860-62 Ch. of St. James Tunbridge Wells E. Christian GeometricalDecorated 186187 1860-62i860 Ch. of St. Luke .Dunster House . Heywood .Rochdale, Lanca-shire J. Clarke, F.S.A.J. Clarke, F.S.A. XIV.  century XV.  century . 188 1860-62 Ch. of St. Stephen Spitalfields, Lon-don E* Christian Early Deco-rated 189 1860-61 St. John's Schools St. Pancras,London W. Slater . DomesticPointed 190 1860-61 The Library, Bat-tle Abbey Sussex H. Clutton , XVI. century 191 1860-61 Swanley Church . Near Sevenoaks , E. Christian Decorated* 192 1860-61 Ch. of St. Mary,Haggerston Brunswick Street,London, E. S. Brooks , Decorated 193 1860-61 Fleetpond Church Near Aldershot . W. Burges. XIII. century 19ft 1860-63 Probate and Epis-copal Registries Llandaff J. Prichard First Pointed . 195 1860-64 Bishopscourt Sowton, nearExeter W.White, F.S.A. First Pointed . 196 1860-61 Hawkleyhurst Near Petersfield,Hampshire S. S. Teulon XlV. century. 197 1860-61 Llandogo Church Banksof the Wye,Monmouthshire J. P. Seddon GeometricalDecorated



A history of the Gothic revival erected between 1820 and 1870.                403 Remarks 183. Erected for Fowler Newsam, Esq. Built of brick, faced with Kentish rag, and Bathstone dressings. Length of nave and aisles, 75 ft. ; breadth across, 54 ft.; apsidalchancel, 37 x 23 ft.; tower, 18 ft. square, and 130 ft. high. 18ft. Erected for the Order of Jesuits. The plan consists of a clerestoried nave with transepts, aisles,chancel, Lady Chapel, sacristy. Built of Rainford stone with red sandstone dressings.Columns and arches of Billinge and Yorkshire stone. The high altar is of Caen stonerichly sculptured. The windows are filled with stained glass by Messrs, Pilkington.Panelled roof. General dimensions, 164 x 90 ft.; height 41 ft. 185.  Built of Jackwood sandstone and Wadhurst stone, General dimensions, 118 x 57 ft. 186.  Designed to seat more than 1,000 persons without galleries. 187.  Erected for F. Nield, Esq. Built of brick and stone. 188.  Erected by subscription. Built of brick, with Bath stone dressings. General dimensions, 118x66 ft. 189.  Parish schools for 1,000 children. The front towards John Street is in three stories (de- voted respectively to boys, girls, and infants). The buildings towards Kirkman's Courtare arranged on three sides of a quadrangle enclosing an open playground. Built ofbrick, with Bath stone dressings. Steep hipped roofs and ranges of

mullioned windows. 190.  Built of local stone. General dimensions, 80 x 24 ft, 191.  This church, which is erected on a triangular piece of ground, presents the peculiar feature of an apsidal west end, lighted by a double range of windows (whereof the upper one isarcaded), and fitted up inside with a gallery. The aisles are gabled. The nave piersare circular, raised on high bases. The windows are, for the most part, filled with platetracery. Built of Kentish rag, with Bath stone dressings. General dimensions,92 x 29 ft. 192.  In remodelling this church (which was originally erected by Nash in a nondescript style) the architect has introduced a novel feature in the oblique or ' canted ' bay whichconnects the nave arcade with the reduced width of chancel. The alterations are exe-cuted in brick. Nave, 80 x 40 ft. ; aisles, 80 x 16 ft. 193.  Erected for C. Lefroy, Esq. Built of brick. General dimensions : nave and aisles, 52 x 38 ft. 5 chancel 30 x 16 ft. The west entrance is enriched with decorative sculpture,representing our Lord and the Evangelistic symbols. 3.94. The Probate Registry was erected for the First Commissioner of Works; the EpiscopalRegistry for Mr. Huckwell, registrar. Built of thin Pennant stone, with Bath stonegroins and Bridgend bands. Street frontage of Probate Registry, 70 ft.; of EpiscopalRegistry, 35 ft. 195.  This work, executed for John Garratt,

Esq., consisted in an entire remodelling and renova- tion of the ancient Episcopal palace which had been ' modernised.' The chapel, foundedin 1284, had been injured and desecrated. Mr. White has used seven or eight varietiesof stone in construction. 196.  Erected for James J. Maberly, Esq. Built of local stone and Bath stone, Dimensions of main building, 63 x 48 ft, 197.  A small church built of sandstone, with Bath stone dressings. It consists of a nave and aisles under one span of roof, with an arcade of three bays on either side, west and southporches, chancel, and vestry. Stone of various tints is used for the internal decoration.There is a bell-turret over the west gable. The church cost about 1,800/, Generaldimensions, 80 x 40 ft.



A history of the Gothic revival 404 ^ Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 198 i86o-6i Ch. of St. Jamesthe Less Garden Street,Westminster G. E. Street, R. A. Foreign EarlyPointed 199200 1860-701860-61 Class-rooms andracket courts Shipley Hall Rugby SchoolDerby W. Butterfield .W. E. Nesfield . Early Deco-rated • *• 201 i860 Dewstone Ch.,Schools, and Near Rocester,North Stafford G. E. Street, R. A. Early MiddlePointed 202 i860 ParsonageCombe Abbey . Near Coventry,Warwickshire W. E. Nesfield . Partly EarlyEnglish andpartly XV.century 203 1860-61 Ch. of St. Peter . Great WindmillStreet, London R. Brandon Early Decorated 204 i860 Digby MortuaryChapel Sherborne, Dorset ?? t 1 , : ' \ \ W. Slater - Early Pointed 205206 1860-66i860 Cottages andLodges The Village Crewe Hall Hampton-in-Arden W. E. Nesfield .W. E. Nesfield . English XVII.century Old English . 207 1861-70 Dairy and Lodges Croxteth Park,near Liverpool W. E. Nesfield . Early Pointed 208209 1861-701861-62 Memorial Cross . Baptistery, &c, St.Francis Church West Derby, nearLiverpool Notting Hill,London W. E. Nesfield .J. F. Bcntley XII. century French Gothic,XIII. cent. 210 1861 Church of theHoly Trinity Knightsbridge,London R. Brandon i Early Pointed



A history of the Gothic revival erected between 1820and 1870.                 405 Remarks 198.  One of the most original and remarkable churches in London. The design is greatly influenced by Continental study, and partakes especially of an Italian Gothic character.The nave, about 60 x 23 ft., is separated by an arcade of three wide arches from its aisles.The chancel, 36 ft. long, ends in a semicircular apse, and is intercepted by gabled tran-septs. The windows are filled with plate tracery, and the walls, both externally andinternally, are decorated with brickwork arranged in patterns. The most conspicuousfeature of the church is the campanile, which stands detached at the north-west angle.The lowest stage of the tower forms a porch connected with the church by a short gallery.(See p. 322,.) 199.  Bricks of various colours and stone are used in the construction. The school chapel is to be rebuilt at, once from Mr. Butterfield's design, and at the expense of old Rugbeians. 200.  Erected for A. M. Mundey, Esq. An ornamental farm and dairy. General dimensions, 700 x 400 ft. Several lodges and cottages are included in the design. The ceiling of. the dairy is enriched with decorative paintings by Mr,. Albert Moore, 201.  Erected at the cost of Sir Percival Heywood, Bart. Built of stone. 202.  Seat of the Earl of Craven, Estimated cost, 58,000/. The greater part of the

lower portion is early Norman work, which has been retained. The east wing, a bridgeover the moat, and the offices are entirely new. The frontage is 350 ft.; courtyard,100 ft. square; side elevation about 350ft. Built of native red and white sandstone.English oak used throughout. A portion of the work has still to be finished. 203.  Built of Bath stone. The plan comprises a clerestoried nave and aisles of 5 bays (with a gallery in the west bay), and a short apsidal chancel. Nave piers circular with foliagedcapitals of an early French type. Braced open timber roof. The aisle roof rests on atransverse stone arch in each bay. Apse, of 5 bays defined by an arch springing fromcorbels. Red Mansfield stone is used for the small shafts. General dimensions,100 x 50 ft.; height from floor to roof ridge 55 ft. Tower and spire not yet executed. 20ft. This chapel was built in consequence of the Digby family vault having been closed. It isconstructed entirely of stone and marble. The crypt beneath the chapel is groined. Thechapel itself has a barrel vault, marble shafts and carved capitals, tile mosaic pavement,and stained glass windows. The tympanum of the western doorway (both inside andout) is decorated with sculpture. The door is of bronze. Internal dimensions, 54 x 16 ft.and 26 ft. high. The crypt is 54 x 16 ft., and 19 ft. high. (See p. 320.) 205.  Erected for Lord Crewe.

Constructed of brick and stone Small but picturesque and interesting examples of the return to national types of rural architecture. 206.  Twenty-five cottages erected for Sir Frederick- Peel (half timbered and plastered). Alterations to the Manor House were subsequently carried out by the same architect.The clock tower is still in progress. 207.  Erected for the Earl of Sefton. Built of brick, stone, and marble. Ceiling painted by Mr. Albert Moore, who also designed the figures which decorate the fountain. Thewhole work is admirably conceived, and executed with great refinement and artistic skill. 208.  Erected for the Earl of Sefton. Sculptured figure of our Lord under canopy on coupled shafts, elaborately carved by Forsyth. 209.  This work consisted in the erection of a priest's house, schools, baptistery, &c, in connection with the Church of St. Francis of Assisi. It is an excellent example of the French GothicSchool which then prevailed, though the architect has since altered his style of design.(See p. 321.)                                                                                                                 n 210.  This church is not orientated, but stands north and south. It is lofty in proportion to its width and is provided with a wooden clerestory glazed from end to end in square com-partments. The main entrance is from the street at the south end which is picturesquelytreated and includes a

large window filled with geometrical tracery. IE



A history of the Gothic revival 406 Selected Examples of Gothic Buildings Style Architect Situation Building Date No. Early DecoratedMiddle Pointed First Pointed . Geometrical .Tudor . G. Goldie . Greenock, N.B. R. C. Ch. of St. Mary 1861 211 P. C. Hardwick,F.S.A. Near Malvern^Worcestershire 212 I 1861-63 J Beauchamp Alms-houses J. Prichard Near Brecon Brecon College Town HallBulstrode . 1861-64 1861-641861-70 213 21421S E. W. Godwin, F.S.A.B. Ferrey, F.S.A. Northampton Nr. Gerrard's Cross,Buckinghamshire Middle PointedThird Pointed G. G. Scott, R.A.T.T. Bury,F.S.A. Near LlanrwstBurgess Hill, Sussex Hafodunos House 1861-66 216217 1861-63 Ch. of St. John Late MiddlePointed Early Pointed H. Woodyer Wokingham,Berks Scarborough 1861-63 Ch. of St. Paul 218 G. F. Bodley Ch. of St. Martin,on-the-Hill 1861-62 219 Late XVI.century W. E. Nesfield . Whitchurch, Salop Cloverley Hall 1862-70 220 GeometricalDecorated G. Goldie . 1862-64I Ch. of St. Wilfrid(Pro-Cathedral) York . 221 Geometrical *XIV. centuryLate Pointed .Italian Gothic S. S. TeulonS.S.TeulonJ. Norton .T. N. Deane St. Pancras, LondonNottinghamshire Framingham, Norfolk188 Fleet Street, London Ch.ofSt.Thomas, Agar TownBestwood . •« Mansion . > Crown Life Office 1862-63 1862-64 1862-64 1862 222 I 22 3 22ft225



A history of the Gothic revival erected between 1820 and 1870.                 407 Remarks 211.  One of the largest Roman Catholic Churches in Scotland, erected for the Rev. W. Gordon on the Frith of Clyde. Adjoining is a commodious presbytery (in the same style as thechurch) adapted to domestic requisites. The general character of this church is simplebut dignified. Total length, 120 ft.; nave and aisles, 60 ft. wide ; internal height, 60 ft.Built of local stone with Glasgow freestone ashlar and red Dumbarton sandstone in parts. 212.  These buildings, constructed of brick, with stone dressings, form three sides of a quadrangle, open to the south, and consist of apartments for eight families, eight single men, and eightsingle women (each having their separate offices), residences for the chaplain, matron, andclerk. The chapel has since become the parish church of Newland. General dimensions,320 x 170 ft. Cost about 60,000/. 213.  Erected for the Governors of the College. Not quite completed. North and south eleva- tions, each 75ft. long ; east and west elevations, 64 ft. Built of native old red sand-stone, with Bath stone dressings. 214.  Frontage, 90 ft.; 180 ft. deep ; height to ridge of roof, 63 ft. ; height to top of tower, 110 ft, (See p. 358.) 215.  This mansion, erected for the Duke of Somerset, occupies the site of one commenced by the late Duke of Portland, from designs by

Mr. J. Wyatt, and subsequently modifiedunder the supervision of Sir J. Wyattville, but abandoned by the Duke owing to theenormous cost which the completion of the structure would entail. It is built of redbrick and Bath stone. The mansion occupies about 140 x 100 ft. in plan. 216.  Erected for H. R. Sandbach, Esq., at a cost of 30,000/. It is built of brick. 217.  Built of brick, faced with the same arranged in patterns of varied colour and design. Bath stone dressings. Nave and aisle, 8z x 39 ft. ; chancel, 30 x 24 ft.; transepts, 25 x 24 ft.The tower is 16 ft. square, surmounted by a timber-framed spire, covered with bands ofdifferent coloured tiles. Its entire length is 104 ft. 218.  Erected for John Walter, Esq., M.P. Lofty nave with clerestory and low aisles. Tran- septs, chancel, tower and stone spire at north-west angle. General dimensions: length,135 ft.; width, 63 ft. ; height to top of spire, 150 ft. 219.  ' An excellent design. The plan shows a nave 94 x 26 ft., a chancel 30 x 23 ft., aisles to the nave, half aisles to the chancel, and a sacristy at the east end of the south chancel aisle.The nave has 4 bays besides an additional one to the west, which is treated as a narthex,and has the tower engaged at its north end . . . The specialty of the church is its unusualheight; the aisles are low, but the clerestory extremely lofty and well developed. The pier*,of the arcade are clustered shafts :

the arches are well moulded.' (* Ecclesiologist/ 1861.) 220.  Erected for J. P. Heywood, Esq., of Liverpool, at a cost of 60,000/., exclusive of decoration. This large and magnificent mansion is one of the architect's most important works, andis thoroughly characteristic of his taste. It is built of brick, local stone, and English oak.General dimensions, inclusive of courtyard and offices, about 450 x 400 ft. (See p. 339.) 221.  One of the most perfectly finished Roman Catholic churches in England. Rich in sculp- ture, stained glass, and fittings. The great western doorway, resembling the portails ofContinental churches, measures 23 ft. across its jambs by 6 ft. deep. Carved oak stalls.Built of Whitby sandstone (for ashlar work) and Bradford wall stone. Shafts ofCarlisle red sandstone. Length, no ft.; width, 59 ft.} internal height, 62 ft, A view ofthe interior appeared in the * Illustrated London News.' Cost 15,000/. 222.  Erected for the present Dean of Rochester. A brick building with plate tracery of stone in the windows, Internal length, 122 ft,; width of nave, 48 ft. 223.  Erected for the Duke of St.. Alban's. Built of red brick and Mansfield stone. Plan dimensions about 113 x 100 ft.22ft. Erected for Geo. H. Christie, Esq. Built of brick, terra cotta, and Ancaster stone. Roofed with green slate. General dimensions, 117 x 104 ft,225. An interesting and well studied example of street architecture.

Cost 15,000/., E E 2



A history of the Gothic revival 4o8         Selected Examples of Gothic Buildings Style Architect Situation Building Date No. Late Pointed J. Norton Somerset Near Wantage,Berks Brent Knoll BvightwalthamChurch 1862-641862 1862-641862-63 1862-67 1862-63 1863-651863-66 1863-65 226227 G. E.Street, R.A. Early Pointed Late Pointed . French XIV.century Domestic PointedEarly Pointed . J. Norton . J. Clarke, F.S.A. G.G.Scott, R.A. G. F. Bodley . Hadfield and SonJ. Norton . . Chew Magna,Somerset Rose Street, Soho Manor houseHouse of Charity The Town Hall . Ch. of St. Stephen 228229 230 231 Preston, Lanca-shire Guernsey . GeometricalDecora* ed Late Pointed . NottinghamshireSomerset , Stable buildings,Newstead Abbey 232233 234 Tyntesfield, XIII. century J. L. Pearson,F.S.A. Appleton-le-Moors:near Yorkshire Christ Church GeometricalPointed G. F. Bodley Ch of St. Wilfrid Hay ward's Heath, Sussex 1863-65 23S XIII. centuryDomestic G. Goldie Teignmouth,S. Devon Benedictine Abbeyof St. Scholastica 1863 236 XIII. century C. A. Buckler R. C. Ch. of St. East Hendred, 1863-65 237 Berkshire Mary, Presbytery and school



A history of the Gothic revival erected between 1820 and 18 jo.                409 Remarks 226.  Erected for Gabriel S. Poole, Esq. . Buili of limestone, with Bath stone dressings.' Roofed with Bridgewater tiles. General dimensions, ioo x 45 ft. 227.  The plan consists of a nave, chancel, and north aisle, with a baptistery under the south-west tower, which is surmounted by a spire. The interior is lofty, and of excellent proportions.The floor is paved with encaustic tiles. The east window, of 3 lights, is a memorial ofthe late P. Wroughton, Esq., of Wooley Park. Beneath the window is a reredos of ala-baster finely designed and executed. (See p. 323.) 228.  Erected for W. Adlam, Esq. Built of local sandstone, with Bath stone dressings. General dimensions, 80 x 75 ft. (See the * Building News ' of this date.) 229.  Designed with eastern apse and same north and south, being part of a general scheme for rebuilding the House of Charity. Built of various kinds of stone; walls lined insidewith chalk. 230.  One of Mr. Scott's most important works. Built of Longridge stone; columns of polished granite; north front, 92 x 74 ft.5 south front, 92 x 86 ft. 5 music hall, 82 x 55 ft.; heightof tower 197 ft. 231.  Built to seat 750 persons. In plan it is an exact rectangle subdivided into a nave of 84 x 27  ft., opening by arcades of 5 into north and south aisles, 12 ft. broad, and a chancel 28  ft. long, with

chancel aisles-^that to the south being used as an organ chamber andsacristry. The church is built of granite, and the mouldings, &c, are of the simplestkind. 232.  Erected on the old site near the Abbey, for F. W. Webb, Esq., to accommodate twenty- five horses. Court, 100 x 95 ft. Built of local stone. 233.  A large and costly mansion, erected for Wm. Gibbs, Esq. (through whose munificence several churches have been erected and endowed). Built of local stone, faced withoolite from the Bath quarries, and roofed with Broseley tiles. (See the * Builder' ofthis date.) 23fti Treated in the same manner as Scorboro"' and Daylesford Churches, except that colouredsandstone and limestone are used instead of marble. Clerestory wall enriched with inlayof geometrical patterns. Semicircular apse lighted by lancet windows, high up in thewall, with detached arcading inside. Tower stands at east of north aisle, and is sur-mounted by a lofty square spire. Narthex at west end, with sloping stone roof. Gableabove lighted by large rose window. (See p. 303.) 235.  A very ably treated work. * The plan comprises a clerestoried nave and aisles, with a chancel, over the western part of which stands a massive quadrangular tower, having avestry under a lean-to roof on its north side. The tdwer,"which is considerably broaderfrom north to south than from east to west, is an excellent composition,

with a largebelfry stage, having three contiguous and deeply recessed lights on each face, and asaddle-back- roof above a plain parapet.' ?(' Ecclesiologist,' 1864.) 236.  A very extensive monastic establishment, picturesquely situated, and overlooking the sea. The plan includes the usual apartments of a convent, viz.: a refectory, chapter-house,community-room, infirmary, &c.; spacious accommodation for lady pensioners, consistingof class-rooms, refectory, and dormitory; conventual church with choir and side chapels,apsidal sanctuary and bell-turret, and chaplain's residence. Chief facade, about 96 ft.? . long, wing, 110 ft. long; average height of front, 35 ft. Built of Bath stone and localgrey marble, with red sandstone shafts and bands. 237.  Erected for C. J. Eyston, Esq., and the Rev. T. Luck. The plan consists of a well- proportioned chancel with an oak rood-screen, and a sacristy on south side communicating.         with the presbytery. The nave opens by three graceful arches into a north aisle. The baptistery is in the south-west angle of the nave enclosed by a screen. An octagonal?*_, v belfry rises at the angle formed by the nave and sacristy. The church is built of Draytonand Box Hill stone j the presbytery, school, and teacher's residence are of red brick, withstone dressings.                       !



A history of the Gothic revival 4io Selected Examples of Gothic Buildings No. Date Building Situation Architect Style W. Butterfield . Middle Pointed Merton College,new rooms Melchet Court The Infirmary , The * AlbertMemorial * Oxford * , Hampshire . Leeds, Yorkshire Hyde Park, Lon-don 1863 1863-68 1863-66 1863 238 239 240243, XVI. centuryVenetian GothicItalian Gothic H. CluttonG.G. Scott, R.A.G. G. Scott, R.A. Cranleigh, nearGuildford Middle Pointedand EarlyPointed Middle Pointed H. Woodyer H. Woodyer G. E. Street, R.A. J.L.Pearson,F.SA. Surrey CountySchools 1863-70 186318631863 242 243244245 LangleyburyClifton, Bristol .Vauxhall, London Church of St. PaulAll Saints'ChurchChurch of St. Peter Early MiddlePointed Early XIII.century Royal Hants Cty. Winchester.Hospital W. Butterfield Decorated 18631863-641864-661864-65 246 Cambridge Early Pointed . G. F. Bodley Ch. of All Saints 247 Congleton, Che-shire GeometricalPointed XIII. century E. W. Godwin, F.S.A. W. Burges. Town Hall. 248 St. Ann's Court,Wardour St.,London Lodging-house,and schools 249 Ch. of St. Richard Slindon, Sussex . XIII. century, 1864 1864-661864 C. A. Buckler 250 251252 J. P. St. Aubyn . First Pointed.W. Butterfield . Early Decorated New Brompton,Chatham Near Cardiff, Gla-morganshire Ch. of St. MarkPenarth Church .



A history of the Gothic revival erected between 1820 and 1870.                 411 Remarks 238.  A simply designed but characteristic work. (See p. 487.) 239.  A large mansion, erected for the Earl of Ashburton. Built of brick, with stone dressings. 240a Built of brick and stone. General dimensions, 4-15x315 ft. 2,9:1. A rich and costly work erected by national subscription, but not yet completed. Sicilianmarble, granite, mosaic work, enamelled stones, and gun metal with profuse gilding, areused in its construction and decoration. A colossal statue of the late Prince Consort willoccupy a central position under the canopy, and four groups of sculpture emblematical ofthe four quarters of the globe, are to be placed at each angle of the base. Total heightof the monument, 175 ft.; base about 70 ft. square. 242.  Constructed of red and black bricks, with Bath and red Mansfield stone, coloured marbles, &c. This building will accommodate 330 boys and a staff of masters. Frontage, 350 ft.;depth, 90 ft.; hall, 100 x 30 ft,; chapel, no x 70 ft. 243.  Built of squared black, flint and Bath stone. Spire of shingled oak. Length, 120 ft. j width, 50 ft.; nave, 4.0 ft. high; height of spire, 130 ft. 244.  Built of local stone, Bath and Pennant stone. Works still in progress. At present the chancel, the chancel aisles, vestries, choir, and practising room are completed. 245.  Built of brick and Bath stone.

This church is one of the few modern ones that have been groined throughout. All the groining (except the ribs) is in brickwork. The planconsists of a nave and aisles, large chancel with chancel aisles, and an additional largeaisle added on the north side of the nave. The interior effect is very striking. The chancelwall decorated with figure subjects. The altar is detached from the east wall, and is richin material and workmanship. Nave, 78 x 24 ft. 5 chancel, 42 x 23 ft.; height of nave togroining, 47 ft. The design includes a tower and spire (220 ft. high) to be erected onthe north side of the nave. 246.  In this building many modern features, such'as sash windows, &c, are introduced. Con- structed of brick and Bath stone. Owing to the site of this building (on the side of a hill),it presents one more story on the south or garden front than on the north or road front. 247.  This church is an example of the architect's design after his return to strictly English types of Gothic, from which in his earlier works he had considerably departed, It is describedat length in the * Ecclesiologist' of 1863. 248.  An excellent example of secular Gothic. Built of local stone and brick. General dimen- sions : 144 x 71 ft.; height to ridge of roof, 54 ft. ; height to top of tower, 109 ft. (SeeP- 354-0 249.  Built of brick and stone. The ground floor of this building is a school-room, and the walls of the rooms

above (ten on each floor) are carried on arches. A simple but well-proportioned and judicious design, admirably adapted for its homely purpose. Thefenestration of the lowest story is original and effective. The two central arches of thisbuilding, from the ground level to the top story, are left open and unglazed to light astone staircase. The result is very picturesque, 250.  Erected for the Earl of Newburgh. The plan comprises a nave (62 x 23 ft.), chancel and sacristry, north porch and south aisle of 4 bays. Built of red brick, faced with flint anddressings of Box Hill stone. The roof of the school is of oak, the principals beingcopied from the remains of an ancient structure, 251.  Erected for the Rev. R. Willis, Built of brick, with Bath stone dressings. Nave, 85 x 26 ft,; aisles, 85x13 ft.; chancel, 39 x 24 ft. The steeple is not yet erected. 252.  Erected for the Baroness Windsor. Built of various local stones.



A history of the Gothic revival 412 Selected Examples of Gothic Buildings Building Architect Style Situation No.. Date Aberystwith, .South Wales J. P. Seddon J. Norton . G. G Scott, R. A. A. Waterhouse . E. ChristianJ. L. Pearson,F.S.A, GeometricalDecorated University Collegeof Wales 1864 1864-661864-661864-66 1865-671865-67 253 Middlesbro'-on-Tees Leeds, Yorkshire Lombard Street,London, E.C. Near Sydney,Gloucestershire Near Oxford Geometrical .Venetian Gothic XIII.  century Early English Early XIII. & XIV.  centuries Ch. of St. Johnthe Evangelist Beckett's Bank . 254255256 257258 Bank and offices . VineyHill . Freeland Churchand Parsonage H. Clutton. Tavistock, Devon XIII. century Ch. of St. 259 1865-68 Geometrical.Decorated B. Ferrey, F.S.A. Chetwynde, nearNewport, Salop Ch. of St. Mary Ch. of St.------. Ch. of St. Saviour 1865-67 1865-681865-66 260 261262 Woburn, Bedford-shire Aberdeen Park,Highbury,London H. Clutton, XIII. century Early MiddlePointed W. White, F.S.A Early PointedFirst Pointed. Mount Pleasant,Liverpool Neath, S. Wales. Hadfield and Son '<.. • " ,v \? ' * ? '?J. Norton . -x, .« Chapel and cloisterof Convent Ch. of St. David 1865-671865-68 263264 U



A history of the Gothic revival erected between 1820 and 1870.                413 .Remarks 253. This large and important building was originally commenced as an hotel for T. Savin, Esq.,but has been since sold to the promoters of the proposed College. It is built of sand-stone (yellowish-drab colour), with Combe Down and Bath stone dressings. The frontageis about 440 ft. ; the average depth, 75 ft. Cost about 100,000/. It is still unfinished.(See p. 360.) 25ft. Built of red brick, with Brotton sandstone dressings j rbofed with Bangor slates. Generaldimensions, 140 x 85 ft. 255.  Erected for Messrs. Beckett and Denison, at a cost of 33,000/, Built of brick and stone. Plan dimensions, about 120 x 120 ft. 256.  Erected for Messrs. Alexander, CunlifFe, and Co. Built of Portland stone, with red granite shafts. Lombard Street frontage, 29 ft.; Clement's Lane frontage, 63 ft. (See 'BuildingNews ' fot September 1, 1865.) 257.  Erected for the Rev. W. H. Bathurst. Built of local red sandstone with deal fittings. General dimensions, 86 x 60 ft. 258.  Erected for the Raikes and Taunton families. The plan of the church consists of nave and chancel, with par<uise over. Tower and vestry on north side of chancel, which is groinedin stone, and has an apsidal end and painted walls. A band of figure subjects, 3 ft.high, is carried all round. Below this is a rich diapered pattern, and above is

anotherband of figures extending to the window jambs. These are for the most part treatedin outline. An alabaster reredos, detached from east wall, contains a low relief sculptureof the Crucifixion with angels on each side bearing emblems. There is a metal roodscreen. Nave, 44 x 21 ft. and 29 ft. high ; chancel, 33 x 15 ft. and 22 ft. high. Builtof local stone for walls, with Bath stone for dressings and interior.The parsonage is built of brick and stone, with open timber work. It communicates withthe church by a corridor on the north side. 259.  A large church, built of local stone, with Bath stone dressings. Very simple in its general design, but with many peculiarities of detail. The nave arcade consists of obtuselypointed arches, slightly stilted, and carried on piers, resembling in plan the intersection oftwo cylinders. The chancel walls are arcuated to a height of about 10 ft. from thefloor, to a cornice from which a ceiled roof springs. The nave roof is open timbered,with tie-beams. The pulpit is of stone, circular, enriched with diapered carving, raisedon a single marble column, and reached by a long flight of steps. Externally, the tower,with its louvred windows and square spire, forms a striking feature. It stands apart fromthe main body of the church. 260.  Erected for: Burton Borough, Esq. Built of local stone, Broxby tiles, and Devonshire I marbles. Nave and south aisle, 57 x 33

ft.; chancel, 31 x 19 ft.; tower and spire ofnorth-east angle, 100 ft. high. The late Archbishop of Dublin (Dr. Whately) was for-r        merly rector. (See p. 220.) 261.  Finely groined throughout. Beneath the chancel is a crypt (52 x 24 ft.) to be used as the family vault for the Dukes of Bedford. Built of Chepsham and Bath stones. 262.  Cruciform plan: lofty clerestory and central lantern. Built of red and buff-coloured bricks, with a little stone in the tracery, &c. The interior is decorated with bricks, arranged inpatterns. Nave arcade of 3 bays, two wide and one narrow. Piers of brick mouldedat angles, and crowned with capitals of peculiar form. The tower is central, and carried \up square to a height of 15 or 20 feet above chancel arch, and then becomes octagonal.The easternmost part of the chancel is groined. Dimensions; 105 x 50 ft., and55 ft. 'high.                                                                                                                      j 263.  Erected for the Community of Sisters of Notre-Dame. Built of brick and stone. Vaulted internally. Chapel, 90 x 30 ft. and 39 ft. high. (See p. 350.) 26ft, Built of local Pennant, with Bath stone dressings, lined with brick. Tiled roof. Oeneral!dimensions, 156 x 97 ft.                                                                                                     j



A history of the Gothic revival 414         Selected Examples of Gothic Buildings Style Architect G. E. Street, R.A.A. Waterhouse ,J. Norton . .W. Surges. Situation Building No. Date Early MiddlePointed XIII. centuryFirst Pointed . Eastbourne,Sussex Cambridge .Clifton, BristolCork, Ireland Ch. of St. Saviour Cambridge UnionSociety Emmanuel Ch. . Cathedral of St.Finbar 1865-66 1865-67 1865-69 1865 265266267268 XIII. centuryFrench Early EnglishEarly DomesticEarly Pointed T. H. Wyatt .A. Waterhouse . Wiltshire . Font Hill Church 18651865-681865-67 269270271 H Near Guisboro',Yorkshire Ch. of St. Saviour I Hoxton, London I J. Brooks GeometricalMiddlePointed Early PointedFrench G. F. Bodley Dundee 1865-67 Ch. of St. Salvador 272 R. N. Shaw Bingley, nearLeeds Holy TrinityChurch 1866-68 273 Early Pointed J. Brooks Shoreditcli, London Ch. of St. Michael 1866-67 1866-691866-701866-68 274 XIV. century J. Norton and P.E. Masey H. Woodyer Spring Grove,Isleworth International Col-lege All Saints' Hos-pital New UniversityClub 27 S Middle Pointed Eastbourne, Sussex 276 A. Waterhouse . XIII. century St. James's Street,London 277



A history of the Gothic revival erected between 1820 and 1870/                4J5 Remarks 265.  Built of red brick. Eastern part groined in brick and stone. Steeple and decorations still in progress, 266.  Built of red brick with Casterton stone dressings. General dimensions : 140 x 90 ft. ; debating-room, 60 x 30 ft. Described in the < Times ' of October 31, 1866. 267.  Built of local sandstone with Bath stone dressings. Roofed with green slates. General dimensions, 147 x 96 ft. 268.  This is one of the architect's most important works, but, unfortunately, much of the building remains still unfinished. Among the more striking features of the cathedral isthe west front with its three portals and rose window, round which will be placed emblemsof the four Evangelists nobly carved. The transept door is enriched with sculpture.The cathedral has a triforium gallery. The design, when completed, will include towersand spires at the west end, and one over the centre at the crux, where the piers con-structed to carry it are 7 ft. 6 in. square. The plan consists of a nave, choir, ambulatory,and aisles. Length, 162 ft. j height from floor to roof, 68 ft. Built of limestone,Stourton (for piers), and Bath stone dressings. (See p. 354.) 269.  Erected for the Marquis of Westminster, Nave, transepts, and aspidal chancel. Tower and spire at south-east. 270.  Erected for J. W. Pease, Esq., M.P. Built of red

brick, with Gatherley Moor stone dressings. General dimensions, 150 x 120 ft.; stables, 102 x 100 ft. 271.  In this church the nave and chancel (which is aspidal) are of the same height, and covered by one continuous roof, and both are lighted by a series of plain lancet windows in theclerestory. The lower part of the chancel is enriched by mural arcuation, the archesbeing trefoil-headed, and surmounted by gablets. Open roof over nave with semicircular. ribs and tie -beams, ceiled roof over chancel. The capitals of nave arcade are left un-carved, except those at junction of nave and chancel, where the character of the carving isexcellent. 272.  A very originally designed church. The plan includes a long and broad nave, with low arcades of seven, and very narrow aisles, a spacious chancel aisled on the south side, anda western narthex. The church is very lofty, and effectively proportioned. On the eastgable of the nave roof there is a picturesque bell turret. 273.  Built of a common but beautifully coloured walling stone. The plan consists of a nave, aisles, large west porch, chancel, chancel aisles, and vestry. Tower and spire (not yetbuilt) are to rise over west portion of chancel. All the walls are very substantial, varyingfrom 3 ft. to 7 ft, 6 in. in thickness. Rather lofty clerestory. Alabaster and goldmosaic reredos. Organ in black case with polished metal pipes. Oak

chancel fittings.Nave, 70 x 29 ft. 5 chancel, 37 x 20 ft. j nave, about 50 ft. nigh. 274.  The plan of this church consists of a chancel with transeptal chapels, a nave and aisles, with south porch, and a narthex or west corridor. The windows are filled with plate tracery.Horizontal courses, and patterns of coloured brickwork, are judiciously introduced as ameans of decoration. The interior is spacious and lofty, 275.  Erected for the International Education Society. Built of brick, with Bath stone dressings. Roofed with green and blue slates. Dimensions of centre and one wing completed,200 x 130 ft. (See the ' Illustrated London News,1 * Builder,* and ' Building News.') 276.  Erected for the Sisterhood of All Saints', Margaret Street, London, and consists of a home and hospital which will contain about 300 inmates. Built of red brick and Bath stone.Length of building, 348 ft., covering an area of 73,000 sq. ft, (See p. 331.) 277.  The first London club erected of a Mediaeval character in design, and presenting a marked contrast to the adjacent buildings. Portland stone front. Fire-proof floors, theconstruction of which is left visible. An engraving of this design appeared in the?Builder'of May 16, 1868.                                                                  ,



A history of the Gothic revival 4i6 Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 278 1866 Ch. & Parsonage Chigwell Row,Sussex J. P. Seddon GeometricalDecorated 279 1866 Trinity Church . West Cliff,Folkestone E. Christian Early English 280 1866 Warehouse Upper Thames St.,London, E.C. W. Burges XIII. century 281 1866-67 Buxted Hall Uckfield, Sussex J. F. Bentley . Tudor . . 282 1866-71 College Buildings University College,Glasgow G. G. Scott, R.A. Early Deco-rated 283 1866-71 Midland RailwayTerminus andHotel St. Pancras,London G. G. Scott, R.A. Venetian Gothic 284 1867-70 New Buildings,Christchurch Oxford « , T. N. Deane Early Pointed 285 1867-70 Ch. of St. Andrew Plaistow, Essex . J. ©rooks . s i Early Pointed 286 1867-79 The ClarendonLaboratory Oxford ."»? . , 1 . ..T. N. Deane Early Pointed 287 1867-70 Humewood Wicklow, Ireland W.White, F.S.A. BaronialGothic 288 1867 Ch. of St. Michael Lowfield^Heath,near Horley,Surrey W. Burges. XIII. century 289 1867 R.C.Ch.ofSt.Mary(Pro-Cathedral) Kensington, Lon-don G. Goldie . Geometricalv Decorated . ??????? "? ? ?? ? ' ;; ?» , " • •?-?••?? <? - '?_ -• Y



A history of the Gothic revival erected between 1820 and 1870.               4*7 Remarks 278.  Erected for the Rev. T. Lawrence. .Church, 130x60 ft. and 60 ft. high} built of Godalming stone, with Bath stone dressings. Parsonage of yellow brick, cost 4,200/.Church not yet finished. 279.  Erected for the Earl of Radnor. 280.  One of the very few instances of the successful adaptation of Gothic for commercial purposes at the east end of-London. Mr.Burges only added the front (18 ft. wide), being limitedto the floor lines of an existing building. It is constructed of brick, and decorated witha piece of sculpture in bas relief representing Commerce. 281.  Additions to the residence of Coventry Patmore, Esq., including an entirely new front. The portions principally studied were the drawing-room and dining-room. The formeris lighted by a bay window. Built of local sandstone with tiled roofs and oak fittings.Frontage, 98 ft.                                  «. 282.  One of Mr. Scott's largest and most important works, having cost nearly 300,000/. It is, built of Griffrock and Bannockburn stone. The north frontage is 650 ft. j the south frontage, 629 ft.; width, 325 ft. The buildings are still in progress. 283.  A capacious and elaborately detailed structure of brick, stone, and iron, the first instance of the adaptation of Mediaeval design for such a purpose in London. It is still in course oferection. 284.  An

important block of buildings facing the Broad Walk. The details are very peculiar and characteristic of the designer's hand, but much of the decorative carved work is leftunfinished, which greatly detracts from the general effect. The works cost 30,000/.(See p. 287.) 285.  A lofty church built of Kentish rag, with freestone dressings. The nave is divided into 4 bays by obliquely pointed arches of wide span. Semicircular apse lighted by lancetwindows. Chancel separated from chancel aisles by arches filled with tracery. Arcadedclerestory. Total length about 160 ft. 286.  A very picturesque and ably designed building treated with great refinement in detail. It can scarcely be referred to any particular style, but bears evidence of a taste for FrenchGothic of an early date, while a slight Italian element is represented by the use of colourintroduced here and there in bands of red Mansfield and a greenish local stone, themain body of the walls being from Bath quarries. The interior of the laboratory is veryingeniously arranged as to the timbers of its roof and floors, which are of good construc-tive purpose. 287.  A large mansion erected for W. W. Fitzwilliam Dick, Esq., M.P. Every portion of this building, down to the minutest detail, of the fittings, was executed from designs carefullyworked out by the architect, who read a paper descriptive of the work, which has beenpublished in the *

Transactions of the Royal Institute of British Architects.1 Generaldimensions, 160 x 40 ft.; tower 80 ft. high. (See p. 362) 288.  Erected for the Rev. T. Burmingham. This church has a narthex, or porch, extending across its west front. Sculpture is introduced round the west (rose) window representingthe four ages, and over the west door (St. Michael and the Dragon). The spire is ofwood, covered with oak shingle. Nave, 42 x 23 ft. \ chancel, 25 x 15 ft. Built of localand Bath stone. 289.  This church, though yet wanting much of its internal fittings and decoration, is rich in sculptured detail, which has been carefully designed and executed with refinement. 1The great internal height of this building gives it a special character. The exterioris, unfortunately, under the disadvantage or being almost hidden from the Hammer-smith Road by intervening houses. When these are removed, the fine western doorwayand facade will be seen. (See p. 349-)



A history of the Gothic revival 4i8 Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 29 O 1867 Ch. of St. Edward Windsor C. A. Buckler . XIII. century. 291 1867 Cathedral (ElphinDiocese) Sligo, Ireland G. Goldie . Norman . . 292 1867-70 Keble College . Oxford . W. Butterfield . Decorated 293 1867-68 Ch. of St. Chad . Haggerston,London J. Brooks . Earl) Pointed . 294 1867-68 The Bank . Farnham, Surrey R. N. Shaw Old English . 295 1867 Additions toCathedral Bristol G. E. Street, R A. Middle Pointed 296 1867-68 Ch.ofSt.Columba Haggerston,London J. Brooks . Early Pointed 297 1867-69 ,BalIiol College . Oxford * A. Waterhouse . XIII. century 29S 1867-69 Easneye » « Near Ware, Herts A. Waterhouse . XIII. centuryDomestic 299 1867-69 Farnham RoyalChurch Near Windsor W. E. Nesfield . Early Deco-rated



A history of the Gothic revival •• erected between 1820 and 1870.                419 Remarks 290.  Erected for the Rev. A. Applegarth. Built of Kentish rag and Box Hill stone. Nave of 5 bays, 80 x 24 ft., with aisles 11 ft. wide. Clustered columns and arches of Painswickstone. Clerestory of cusped triangular windows. Open timber roof, of which the prin-cipals rest on engaged shafts. West window of 5 lights with geometrical tracery. Tnthe gable above is a canopied niche containing a figure of St. Edward the Confessor.Lady Chapel at east end of south aisle. 291.  Remarkable both for size and character. Nave and aisles ; western tower with flanking staircase ; turrets, for access to triforia (used for children) ; transepts ; deep choir ; semi-circular apsidal sanctuary, with procession aisle and eastern Lady Chapel; chapterhouse, and extensive sacristies adjoining. Total internal length, 211 ft.; width acrosstransepts, 115 ft.; internal height, 6x ft. Built of local blue limestone, with partialintroduction of sandstone from Donegal. Works still in progress. 292.  Built of local brick and Bath stone, with mural bands and patterns of different coloured brick, which constitute the chief decoration of its fa$ades. This treatment of brickworkis of course a great novelty at Oxford, and has been much criticised. The details arerefined and artistic in design. The buildings at present erected enclose the

greater part of' a quadrangle, 243 x 220 ft. 293.  A very lofty church, faced internally with brick. It has a semicircular apse groined in brick with stone ribs; nave arches of wide span and simply moulded, carried on shortround pillars. Lofty clerestory lighted by 4 large windows on each side. The southchapel is vaulted like the chancel and forms an interesting feature. (See p. 364.) 29ft. Bank offices, with residence above. Erected for James Knight, Esq. An excellentexample of the revival of ancient half-timbered style of work for house-building. Twolarge bay windows project from the first floor, and are carried up three stories in height,terminating with gable fronts. A stone staircase leads from ground to first floor. Thechimneypieces, grates, and all internal fittings are in character with the building, andwere expressly designed for it. Large chimney-shafts of cut and rubbed Farnham brickswith carved brick panels, 295.  New nave, north porch, and western steeples. Constructed of Doulting stone. Works still in progress. 296.  A remarkably original and boldly-conceived design. The east end of this church, which abuts on the Kingsland Road, forms the sacrarium. The choir is placed under thecentral tower, which is groined. The transepts are short and barrel vaulted. There areno aisle windows, the clerestory being of lofty proportions. Built of brick, with stonepiers, &c. (See p.

365.) 297.  New front towards Broad Street, master's house, &c. One of the most important modern buildings of the University. Great breadth of effect gained by keeping windows small,and leaving large masses of wall surface. Central portion, with groined entrance-porchbelow, rises in a tower-like block above the rest. High-pitched roof, covered withStaffordshire tiles and picturesque dormers. Built of Bath stone. General dimensions sBroad Street front, 240 ft. ; front towards Trinity, 107 ft. (See p. 361.) 298.  Erected for T. Fowell Buxton, Esq. Built of red brick and terra cotta, with tiled roof. General dimensions : house, 170 x 100 ft.; stables, 140 x 115 ft. 299.  Nave and aisles erected on the site of an old church, the chancel of which is retained. Built of flint and Bath stone. General dimensions, 60 x 40 ft. This is a small but cha-racteristic specimen of the architect's skill in design. Proportions good; quiet andrefined in detail. The work was undertaken mainly through the exertions of H. Vallance,Esq., who resides in the neighbourhood, and to whose house Mr. Nesfield has made someimportant additions. (See p. 345.)



A history of the Gothic revival 4 20         Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 300 1867-70 Allerton Priory . Near Liverpool . A. Waterhouse . XIII. centuryDomestic 301 1868 Domestic Chapel Exton House,Oakham C. A. Buckler . XIII, century,with laterdetail 302 1868-69 St. Mary of theAngels WestmorelandPlace, Bayswater J. F. Bentley TransitionalXIII. century 303 1868 Roundwick House Near Petworth,Sussex J.L.Pearson,F.S.A. Late XIII.century 304 1868-70 Kingswalden Ch. Hitchin, Herts . W. E. Nesfield . XV, century 305306 18681868-71 Lodges & cottagesCh. of St. John . Broadlands, Rom-sey, Hampshire Torquay W. E. Nesfield .G.E. Street, R. A. Old EnglishDomestic Early MiddlePointed 307 1868-70 Huntsham Court Near Tiverton,Devon B. Ferrey, F S.A. Tudor , 3 OS 1868-70 Ch. of St. Johnthe Baptist West Derby Road,Liverpool G. F. Bodley . . Middle Pointed 309 1868 Toddington Ch. Toddington Park,Winchcomb,Gloucestershire G. E. Street, R.A. Middle Pointed 310 1868- St. Margaret's Ch. Liverpool . G. E. Street, R.A. Middle Pointed 311 1868-70 • Ch of St. Mary . Carlisle . V E. Christian GeometricalPointed



A history of the Gothic revival erected between 1820 and 1870.                  421 Remarks 300.  Erected for J. Grant Morris, Esq. Built of grey brick, with local red sandstone dressings. 301.  Erected for the Earl of Gainsborough. Cruciform and apsidal in plan. Built over a vaulted crypt of brick, lighted by windows in the plinth of the superstructure. An aislebetween the sanctuary and sacristy opens into the north transept; an apse at the end ofthe same forms the baptistery, over which rises the bell-cote. The Lady Chapel is in thesouth transept. The building is connected with the mansion by upper and lower tribuneslined with oak panelling. 302.  This work consisted principally in the addition of two chapels and baptistery to church, and an oratory to the adjoining presbytery. The building materials used were stone,brick, and grey slates. 303.  Erected for Captain Penfold. Contains three reception rooms on ground floor, kitchen, offices, &c, with large dairy and farm buildings attached. One story of bed rooms over.This house is treated in a very picturesque manner, and the local materials used—viz.stone, brick, tiles, and oak timber—are ingeniously intermixed in the design. It was atfirst intended only for a farm-house, but it afterwards expanded into a small residence inconnection with the farm. 304.  A new chancel (4.0 x 18 ft.). Erected for C. Cholmely Hale, Esq. The nave of this

church was restored at the same time. Materials used, flint and ' chinch,' with Englishoak for fittings. 305.  Erected for the late Viscountess Palmerston. The entrance lodge is of half-timbered work, and is very elaborately executed in oak. 306.  This church when completed will be one of the architect's most successful works, and certainly one of the most notable which has been erected in Devonshire during theRevival. The chancel is a very spacious one, carefully groined in brick, with stone ribs.It opens by two pointed arches to a north aisle used as the organ chamber. The sidewalls of the sanctuary are arcuated and richly panelled. A bas relief, representing the'           Crucifixion, occupies the centre of the reredos. The east window of 5 lights is filled with stained glass, admirable in design and colour. (See p, 325 ) 307.  Erected for C. A. Williams Troyte, Esq. The old mansion, replaced by the present building, was entirely dilapidated, and had been much disfigured by modern additions.General dimensions : 106 x 53 ft. $ office wing, 60 x 30 ft, ; entrance tower, 18x18 ft.,on plan. Built of Hamden Hill and local stone ; roofed with Bridgewater tiles ; oak usedin ceilings, &c. 308.  Erected at the sole cost of the Rev. J. C. Reade and Mrs. Reade. For correctness of design, refined workmanship, and artistic decoration, this church may take foremost rank amongexamples of the

Revival. It is built of red and white sandstone. The interior is sump-tuously decorated with mural paintings, executed from the design and under the imme-diate superintendence of Mr, E. Kempe, M.A. (See p. 369.) 309.  In course of erection for Lord Sudeley. This church is mainly remarkable for having been executed without any restriction as to cost. The architect has not, however, multipliedits merely decorative features, but the walls are very substantial, and the mouldingselaborate. The chancel, chancel aisle, tower, and chapel for monuments, are beinggroined. The nave is to have an oak roof. The masonry throughout is of wroughtstone from quarries in the neighbourhood. 310.  Erected at the expense of Robert Horsfall, Esq. A good example of a town church (to hold 1,000 people), built very cheaply, as far as the exterior is concerned, in order to reservemeans for ensuring an effective interior. The total cost of the church and clergy homewas only 11,000/. Materials used, brick and marble. 311.  Built of red and white sandstone, with marble columns, &c. General dimensions, 98 x 64 ft. F F



A history of the Gothic revival 422         Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 312 1868 Leyes Wood Near Groom-bridge, Surrey R. N. Shaw Old English . 313 1868-70 Ch. of St. Luke . Christchurch es-tate, KentishTown B. Champneys . XIII. century 31ft 1868-69 St. Luke's Par-sonage Christchurch,Kentish Town B. Champneys . Old English . 315 1868-70 Dromore Castle . Near Pallaskenry,Limerick E. W. Godwin,F.S.A. Anglo-IrishGeometrical 316 1868-70 Ch. of the Annun-ciation Chislehurst J. Brooks . }/ ' ? Early Pointed 317 1868 ConvalescentHospital Horsforth, nearLeeds R. N.Shaw Old English . 318 1868 Gonville and CaiusCollege Cambridge A. Waterhouse . Francois I". . 319 1868-70 Sunnydene. Rockhills,Sydenham J. F. Bentley Tudor and Ja-cobean 320 1868 St. Chad's Schools Denstone,Staffordshire W. Slater and R.H. Carpenter Early Pointed



A history of the Gothic revival erected between 1820 cmdiSfo.                 423 Remarks 312.  Erected for James W. Temple, Esq., in the style of ancient Sussex houses. The buildings are grouped on three sides of an open court, the access to which is by an entrance porchunder a tower. The picturesque assemblage of steep roofs, abutting on each other inevery variety of form, the lofty brick chimney shafts and the gabled fronts with theirquaintly carved barge-boards, tile-weathering, and mullioned windows, combine to renderthis mansion one of the most interesting examples of the Revival. (See p. 343.) 313.  Erected for the Rev. C. H. Andrews. The plan is that of a quasi-cruciform church, the transepts being formed by a continuation of the aisles. The nave is of 4 bays, withclerestory, lighted by lancet windows. The chancel is apsidal, lighted by 3 windows ofplate tracery. The tower stands in piers between apse and base. Beneath it are the choirstalls. The apse is groined in brick with stone ribs. The walls are of red Suffolk brick,with stone dressings, columns, &c. General dimensions, 127 x 60 ft. Height of tower,115 ft. 314.  Erected for the Rev. C. H. Andrews. In design the style is of a mixed character, being Gothic in general grouping and some details, while certain features, such as the sashwindows, &c, belong to the ' Queen Anne ' period. General dimensions

about 44 ft.square. 315.  Erected for the Earl of Limerick. A well-studied and most successful work, in the execu- tion of which the architect was consulted on every point from the choice of site tothe design of furniture. It is rich in carved work, stained and painted glass, ornamentaltiles, marble inlay, and decorative painting, a portion of which was entrusted to Mr.H. Marks, A.R.A. General dimensions: banquetting hall, 56 x 30 ft. and 36 ft. high ;gateway, 23 x 30 ft. and 60 ft. high; keep tower, 37 x 3a ft. and 85 ft. high. Con-structed of local limestone with brick lining. 316.  One of the architect's most successful works, remarkable for the quiet dignity of its com- position, and for the careful study of its details. The choir is placed over open areas leftin the foundations, in order to insure a proper effect of sound. The nave piers areround, with shallow capitals and square abaci, the arches above being simply chamfered.The arches which enclose the chancel on the north and south sides are moulded withgreat refinement. (See p. 366.) 317.  Erectedfor J. Metcalfe Smith, Esq., as a memorial to his father. To accommodate 100 patients ' besides matron, servants, Sec. A long building with eight wards (the largest 86 x 24 ft.and 20 ft. high), a centre building with long wings extending right and left, kitchens,&c, in the rear. Red brick ground floor with stone mullions, &c, all weather-

tiled aboveto keep the wards warm and dry. Rooms heated throughout with hot-water apparatus.An excellent work and very characteristic of the architect's taste in design. 318.  A very important and successful work, but rather too late in style to be properly included among examples of the Gothic revival. General dimensions: Trinity Street front, 162 ft. 5Trinity Lane front, 153 ft.; tower, 105 ft. high. Built of Ancaster and Casterton stone. 319.  Erected for Richard Sutton, Esq. A well-appointed residence, designed with great care, the garden, &c, being laid out in a style corresponding with the date of the architecture.The house is of red brick with stone dressings, and has a tiled roof. The internal fittingsare chiefly of wainscot. General dimensions, 110x48 ft, 320.  In connection with St. Nicholas's College, Lancing. Planned in the form of the letter H with two quadrangles each open on one side, measuring respectively 200 x 160 ft. and180 x 160 ft. The school will accommodate 4.00 boys, and includes a chapel, dining-hall,large school-room, class rooms, offices, &c, and eight dormitories for fifty boys each, withresidences for masters, &c. The dormitory wings are three stories high with ranges oflancet windows. The principal school-room is flanked by two lofty water towers termi-nating in pyramidal roofs. The grand entrance is in the centre under the school-room.The

chapel and other portions have still to be erected. Materials used, brick faced withAlton stone. The building stands on the brow of a range of hills overlooking the beau-tiful valley near Alton Towers, F F z



A history of the Gothic revival 424         Selected Examples of Gothic Buildings No. Date Building Situation Architect Style 321 1868-70 Convent schools, &c. Battersea C. A. Buckler . XIII. century. 322 1868-70 Mansion Seacon Heath,Sussex W. Slater and R.H. Carpenter XIV. centurymodified 323 1S68 Church of St,Matthew Blackmoor, Hants A. Waterhouse . XIII. century 324 1868 St. John's Dio-cesan College Waterford, Ireland G. Goldie . Early Pointed 325 1868-71 Tower Cardiff Castle . W. Burges XIII. centuryFrench 326 1868 Quy Hall . Cambridgeshire . W.White,F.S.A. ManorialGothic 327 1869-71 Knightshayes Tiverton, Devon W. Burges XIII. century 328 1869-70 Routh Church . Near Cardiff J. Prichard . Early Geome-trical 329 1869-70 Sir W. Powell'sAlmshouses Fulham, nearLondon J. P. Seddon GeometricalDecorated 330 1869 St. Peter's Or-phanage Broadstairs, Kent J. P. Seddon GeometricalDecorated 331 1869 Church of St.Stephen The Green,Hampstead S. S. Teulon XII. centuryFrench



A history of the Gothic revival erected between 1820 and 1870. 425 Remarks 321.  Erected for the Hon. Mrs. E. Petre and Mrs. B. Shea. Built of stock bricks, with white moulded Suffolk bricks for door and window jambs. Arches pointed and segmental.Stepped gables and dormers. Angular chimney shafts, &c. 322.  Erected for the Right Hon. G. I. Goschen, M.P, The principal feature in this structure is the hall, 42 ft. square in plan and reaching the entire height of the house: open galleriesgive access to rooms on each floor. The house itself is nearly square, being 90 x 80 ft.with a range of office buildings at the north-east angle; height from ground to parapet,44 ft. Built of local stone. 323.  Erected for Sir Roundell Palmer, Q.C. General dimensions : izo x 30 ft.; tower, no ft. high. Built of local stone with Bath stone dressings. Open roof of single span, tiled.Internally the walls are of ashlar lined with tiles to a certain height. 324.  Modified to suit modern requirements. This is the first college erected in Ireland of this character in design (with the exception of part of Maynooth College by the late A. W.Pugin). The plan includes a spacious library, refectory, cloistered quadrangle, and alarge college chapel, besides the usual class and lecture-rooms, &c. The site is remark-ably fine, overlooking the town of Waterford and the adjacent mountain ranges.General dimensions :

facade, 150 ft. long and 57 ft. high ; quadrangle, 80 x 70 ft. Builtof local blue limestone and sandstone, 325.  In course of erection for the Marquis of Bute. A very carefully designed work, which will include when finished many rich details of sculpture and decorative painting. Thetower is 25 ft. square on plan, and 130 ft. high. It is built of local stone. (See p. 355.) 326.  Erected for Clement Francis, Esq. Built of thin bricks (red and buff" in colour). General dimensions, 130 x 40 ft. 327.  In course of erection for J. H. Amory, Esq., M.P. A large and important work, executed with great spirit and a thorough knowledge of detail. Hall, 40 x 24 ft. j staircase,?23 x 20 ft. 5 dining-room, 38 x 21 ft. Built of local stone for walling with Ham Hilldressings. Shafts of Devonshire marble are used for the interior. The hall has an opentimber roof with a minstrels1 gallery, &c. The grand staircase is of teak. Iron windowcasements are employed. (See p. 356.) 328.  Erected at the cost of the Marquis of Bute. The design was adapted to foundations planned and laid by another architect (Mr. Roos). The tower and spire have yet tobe completed. Built of Pennant stone, with dressings of Bath, red limestone, &c.For the screens, sedilia, pulpit, and reredos the local (Pennarth) alabaster was chieflyused. Total length internally 82 ft. Across transepts, 69 ft. ; length of nave, 51 ft. 329.  A picturesque row

of almshouses, two stories high, intersected by gablets carried up over first-floor windows, which have pointed heads filled with tracery. The ground floor hasbay windows and projecting porches. These are both included under one line of roof,which runs the whole length of the building. The tower-like feature with a saddle-back roof at one end of the row greatly helps the composition. General dimensions,200 x 22 ft. Built of York stone with Camden stone dressings: the roof is coveredwith Broseley tiles. 330.  Erected for the Archbishop of Canterbury and Mrs. Tait, at a cost of about 10,000/. The principal elevation is simply but effectively treated. General dimensions, 130x50 ft.and 60 ft. high. Built of flint with red brick, and Doulting stone dressings. 331.  This church, which is built for a congregation of 1,000 persons, has a nave (90 x 26 ft.), aisles, apsidal chancel (groined, with a vaulted crypt below), and a central tower.These parts, as seen from the road, group admirably together. The apse is richlydecprated with mosaic, and is lighted by lancet windows filled with plate tracery ofvaried form. _ The aisles, which have rather flat roofs, are lighted by square-headedmullioned windows. The intrados of the chancel arch is corbelled out from panelledblocks richly carved. The open timbered roof over nave is of excellent design andproportions. The west porch with its long

front and triple archway is very effective.Materials used : brick, stone, granite, &c. (See p. 368.) u*mm



A history of the Gothic revival 426         Selected Examples of Gothic Buildings. No. Date Building Situation Architect Style 332 1869 Church of St.Michael Bishop's Stortford,Hertfordshire J. Clarke, F.S.A. XV. century 333 1869 Glenbegh Towers Glenbegh, Co.Kerry, Ireland E. W, Godwin,F.S.A. Anglo-IrishGeometrical 334 1869 New Town Hall. Manchester A. Waterhouse . XIII. century 335 1869 The ' Bourne \Schools Farnham, Surrey B. Champneys . XVI. century 336 1869—70 Tutor's House . Eton College W.White, F.S.A. English Do-mestic 337 1869-71 CharterhouseSchools Near Godalming,Surrey P. C. Hardwick,F.S.A. Middle Pointed 338 1869 Ch. of St. Mark Belgrave Road,Leicester E. Christian GeometricalDecorated 339 1870 Additions toEaton Hall Cheshire A. Waterhouse . XIII. century 340 1870 Church of St.Augustine Queen's Gate,S. Kensington W. Butterfield . Early Deco-rated 341 1870-71 Preen. » Near Wenlock,Shropshire R. N. Shaw ShropshireHalf-timbered 342 1870 St. Andrew's Bridgewater,Somerset J. Norton . Tudor . 343 1870 Convent of OurLady Chichester . C. A. Buckler , XIII. century.



A history of the Gothic revival erected between 1820 and1870.                 427 Remarks 332.  Built of flint and stone. It contains 1,000 sittings, and has no galleries. This work was to some extent a restoration, but new additions were also made. 333.  Erected for the Hon. Rowland Winn. Built of local sandstone and brick lining. General dimensions: 76 x 39 ft, or including courtyards and out-buildings, 131 x 85 ft.} heightof main roof, 66 ft. ; of tower, 114 ft. 334.  In course of erection. Built of stone from the neighbourhood of Bradford. General dimensions : Princess Street front, 373 ft.; Albert Square front, 306 ft.; Lloyd Streetfront, 336 ft.; height of principal tower, 260 ft. from street level. (For illustrations, see'Building News,' May 8, 1868 ; 'Builder,' May 2, 1868; and «Architect,' July 31,1869.)                   ?                       '                                .         ' 335.  Erected for the Ven. Archdeacon Allerton. Lower story of brick; upper 'halftim- bered,' with tiles and plaster. Length, 44 ft. ; breadth, 20 ft. j height 26 ft. 336.  Erected for G. G. Marindin, Esq. General dimensions ; 136 x 100 ft. Built of red brick. 337.  Proposed to consist of several separate buildings, each complete in itself, but so arranged as to form an architectural group. The centre building, in which a clock tower will bethe conspicuous feature, is the ' Gown Boys' ' house, having on the north side the headmaster's house, and

on the south side the chapel and second master's house. Theschool buildings are in the rear of the Gown Boys' house with cloisters for access to themfrom the different houses. General dimensions: Head master's house, 80x150 ft.;frontage of Gown Boys' house, 270 ft. The buildings occupy an area of about 350 ft.square. Constructed of Bargate stone, with Bath stone dressings. 338.  Erected for W, Perry Herrick, Esq. Built of slate-stone walling with Bath dressings and brick lining. Marble shafts and oak fittings. General dimensions, 106 x 84 ft. 339.  This work, undertaken for the Marquis of Westminster, consists of extensive altera- tions in the main building, such as removing the pointed traceried windows (someof which were of cast iron) throughout the entire building, and substituting for the mostpart square-headed windows; removing old pinnacles and portions of the sham groiningand sham buttresses, making the roofs visible internally, &c. Many additionsare also being carried out, viz. a new library, 90 x 30 ft,, with guests' rooms over;a private wing; a chapel with lofty tower; and general rearrangement of stables.Masonry of Manley stone. 340.  This church when completed will be one of the most original works yet designed by the architect. The treatment of the west end is very peculiar, the elevation presenting arectangular composition instead of the usual gabled

form. It is surmounted by amassive belfry. Spacious nave with bold arcade and lofty clerestory. Cylindrical piersof white and red stone in alternate blocks. Walls of stone and brick, arranged in bandsand enriched with tilts. Open timbered roof of simple type. Chancel not yet built. 341.  In course of erection for Arthur Sparrow, Esq. An extension of a small house which was originally a cell attached to Wenlock Abbey. Constructed of local walling stone, withLongner stone for dressings s weather-tiling, timber, &c. 342.  This work consists in the remodelling and alteration of a mansion for Sir A. Acland Hood, Bart._ The new front is faced with dressed Williton sandstone lined with brick. Theroof is covered with Staffordshire tiles. General dimensions, 176 x 150 ft. 343.  Erected for the Carmelite nuns. These buildings are ranged on 3 sides of a quadrangular cloister. The entrance hall and strangers' rooms occupy the north front. The choirand chapter room are in the east wing; the recreation room, refectory, and offices inthe west. The exterior presents a picturesque composition of simple but effective cha-racter. Built of brick, with Bosham white moulded bricks for door and window jambs. ?*
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